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VOLYN FOLK DANCING ART AND ITS GENRE-STYLISTIC FEATURES

Objective of the research is the coverage of regional features of choreography of Volyn with its limited local
differences. Methodology. Hypothetical-deductive method involves selection of theoretical and factual material, and
hypothesizing of the research. The method of analysis of historical and cultural material made it possible to explore the dance
culture of Volyn and especially its development. The method of comparison is used to compare several events with the
purpose of cognition of their similarities and differences. Scientific novelty. Based on the detailed study of the dance culture
of Ukraine, including Volyn region, the author has made an attempt to study the genre and stylistic features and local identity
of Volyn dance. Conclusions. Taking into consideration today’s cultural-historical processes, it is possible to make a
conclusion, that dancing art of VVolyn is connected with the dominant role of traditions. The dancing culture of Volyn historic-
ethnographic region, developing in conjunction with the national traditions has its own clear character and stylistic peculiarities.
Synthesizing the traditional forms of dancing art of different ethnic groups, and preserving the local originality of some genres,
the dancing culture of Volyn district keeps on developing in the context of general Ukrainian tradition and is a part of it.
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CmenaHok leop Bimanitiogu4, suknaday xopeoepaghiyHux oucyunii Jlyubkoeo nedaeoeidHo2o Konedxy, ba-
nemmeticmep 3acilyeHo20 HapodHOo20 aHcambio MnicHi i maHur YkpaiHu "Komnoc".

HapopgHe TaHuloBanbHe MucTeLTBO BonuHi Ta Moro xaHpoBO-CTUIICTUYHI ocob6nuBoOCTi

MeTa po60TU: BUCBITNEHHST perioHanbHUX 0cobnMBoCTeN xopeorpadiyHoro MmucTelTBa BonuHi 3 ioro By3bkomno-
KanbHUmu BigmiHHOCTAMU. MeTogonorif. [NoTeTKo-aAeayKTMBHUIA MeTof nepeabadas [obip TeopeTUYHOro Ta hakTUYHOro
marepiany, nobyaosy rinotean gocnigxeHHs. MeTog aHanisy iCTOPUKO-KyNbTYPOSOriYHOro Martepiany Aas 3Mory AocnianTtu
TaHUtoBarnbHy KynbTypy BonuHi Ta ocobnumsocTi ii po3BuTKy. MeToz 3icTaBneHHs 3aCTOCOBYBaBCS Al MOPIBHSAHHS KiNbKOX
SIBMLL, 3 METOH Ni3HaHHS X nogibGHOCTI Ta BigMiHHOCTI. HaykoBa HoBU3Ha. Ha OCHOBI AeTanbHOr0 BUBYEHHS TaHLIOBambHOI
KynbTypu YKpaiHu, 3okpema BonuHi, 3pobneHa cnpoba [OChiMKEHHS )XaHPOBO-CTUNICTUYHNX OCOBNMBOCTEN Ta NOKanbHOI
CBOEPIQHOCTI TaHuiB BonuHi. BucHoBku. 3 ornagy Ha AuHaMIKy KynbTypHO-ICTOPUYHMX NPOLECIB CbOrOAEHHS MOXHA LinTu
BMCHOBKY, LLO TaHLUoBanbHe MUCTeLTBO BonuHi noB’a3aHe 3 OMiHY04OK0 ponmto Tpaauuin. TaHutoBanbHa Kynbtypa Bonu-
HCbKOrO ICTOPUKO-eTHOrpadiyHOro perioHy, po3BMBaYMCh Y B3aEMO3B’A3KY 3 HaLiOHaNbHUMK TpaauLisiMmn, Mae CBil BUpas-
HUI xapakTep i CTUMICTUYHI 0co6nMBOCTI. CMHTE3YHOUN TpaaMLinHi POPMM TaHLIOBArbHOI TBOPYOCTI Pi3HMX €THIYHUX rpym,
36epiratoun micLeBy CBOEPIOHICTb OKPEMMX XaHpiB, TaHLOBarbHa KyrnbTypa BOMMHCLKOrO perioHy NPOAOBXKY€E pO3BNBATUCS
B KOHTEKCTi Tpaamuii 3aranbHOYKPaiHCLKOI i € ii CKIagoBOo YacTUHOIO.

Knro4yoBi cnoBa: xopeorpadivyHe MUCTELTBO, HAPOAHUIN TaHELb, XXaHpP, pPerioHanbHUIN acnexT.

CmenaHok Mecopb Bumanbesudy, npernodasamers xopeozpaghudeckux oucyuniuH Jlyykozo neda2oeuq4eckozo
konnedxa, banemmelicmep 3aciyXeHH020 HapoOHO20 aHcambrisi necHU u maHya YkpauHsi "Komoc"”

HapopgHoe TaHUeBanbHoe UCKyccTBO BonbiHu 1 ero xxaHpoBO-cTUNUCTUYECKUE OCOGEHHOCTHN

Llenb paboThl: ocBelleHNe pernoHanbHbIXx 0coOBEHHOCTEN Xopeorpaduyeckoro nckycctesa BonbiHu ¢ ero ysko-
nokanbHelMK oTnnuuamn. Metogonorus. [MNOTETUKO-AEAYKTUBHBIA MeToL, npeaycMaTpmBan otbéop TEOPeTUYECcKoro u
haKkTMyYeCcKoro matepuana, NnocTpoeHne rmnoTesbl uccregoBaHus. Metoq aHannsa UCTOPUKO-KYNbTYPOrOrM4eckoro mMma-
Tepuana gan BO3MOXHOCTb UCCNeAOoBaTh TaHLEBanbHy0 KynbTypy BonbiHM n ocobeHHoCTM ee pa3suTtus. Meton cono-
CTaBIEHWs NPUMEHSICS ANs CPaBHEHWUSI HECKOMNBbKUX SIBMEHWUIA C LIEMb NO3HAHUSA UX nogobus n pasnuuns. HayvyHas
HOBU3Ha. Ha ocHOBe [ieTanbHOro U3y4yeHus TaHUeBanbHOM KynbTypbl YKpauHbl, B YacTHOCTU BonbiHn, caenaHa nonbiTka
NCCNeAoBaHMS KAHPOBO-CTUITMCTUYECKUX OCOBOEHHOCTEN U JoKanbHOro cBoeobpa3usa TaHueB BonbiHu. BbiBoAbl.
YunTtbiBas AMHaMUKy KynbTyPHO-UCTOPUYECKMX NPOLIECCOB HbIHELLHErO BPEMEHU, MOXHO NMPUIATU K 3aKITFOYEHUIO, YTO TaH-
LeBaribHOe UCKYCCTBO BomblHM CBA3aHO C 4OMUHUPYIOLLEN ponblo Tpaauumii. TaHueBaneHas KynbTypa BonblHckoro mc-
TOPUKO-3THOrpadhn4ecKoro pernoHa, pasBmMBasiCb B B3aMMOCBSI3M C HaUMOHaNbHbIMW TpaguumusiMn, UMeeT CBOI Bblpasu-
TENbHbLIN XapakTep U CTUNUCTNYeckne ocobeHHocTn. CUHTEe3npysa TPpaauLUMOHHbIE (hOPMbI TaHLIEBANbHOIO TBOPYECTBA
pa3HbIX 3THUYECKUX Py, XpaHsa MeCTHOoe CBoeoOpasne OTAENbHLIX XXaHPOB, TaHLEeBanbHasa KynbTypa BonbiHckoro pe-
rMoHa NPOAOIHKaeT pa3BMBaTLCA B KOHTEKCTE TpaauLmm OOLLEYKPAUHCKOM U eCTb €€ COCTaBNSALLEN.

KnioueBble cnoBa: xopeorpaduyeckoe UCKYCCTBO, HAPOAHbI TaHeL, XaHp, PErMOHarnbHbIN achekT.

In the complex and contradictory process of social and ethnic progress of Ukraine the study of original
creativity of people acquires special importance not only in historical and theoretical, but also in regional
context. Local historical and ethnographic traditions, including dance are actual in this regard. Diverse palette
of movements, gestures, and postures has a distinct ethnic color, reflecting national characteristics,
psychological stereotypes, specific regional and local characteristics, and different angles of Ukrainian plastic
thinking. Modern choreography studying is more focused on the accumulation and systematization of unreal
information. Monographs of K. Balogh [1] J. Demkiv [4], B. Kokulenko [7] M. Polyatykin [9] and V. Titov [13]
expand the geography of scientific research, including material of dance culture of most regions of Ukraine.
These works opened a new phase of the Ukrainian folk dance study in all its local varieties.
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For centuries, different regions developed their own methods related to the implementation of certain
dance forms and varieties of interpretation of plastic images. Each region is characterized by its own set of
traditional means of expression, which gives a unique flavor to folk dance, and determines the identity of the
local dance culture. Even the very dance names outline their local signs in a specific and laconic way, e.g.
"Hutsulka”, “Sokal Kozak", ""Kherson Hopak”.

The dance culture of Volyn is worth a special scientific interest. Volyn is one of the richest ethno-cultural
regions of Ukraine. The Volyn historical territory included modern Volyn, Rivhe, Zhytomyr and Ternopil regions.
Historically, under the foreign oppression, for a long time, it stood aside from Ukrainian nationwide cultural
development. However, the impact of the dominant states led to the emergence of the distinctive artistic features
of Volyn region, and defined its relationship with neighboring regions and states. The culture of Poland, Belarus,
Lithuania and other countries played a significant role in the development of both lexical and stylistic features of
Volyn dance. Their study provides an opportunity to learn more and explore the overall development of dance in
Ukraine and in Volyn in particular. The layer of music, art, and dance traditions of the region is sustained in a
specific regional form. Scientific work of folklorists, ethno experts, and historians contains numerous references
to Volyn dance art [2], [5], [6], [8], [11]. However, folklore collectors focused all their attention on the records of
the text, melodies, and at best on the record of the overall picture of choral with scanty notes on the specifics of
the actual performance. Lesya Ukrainka left the rich heritage about rituals and celebrations. Her sister Olga
Kosach-Kryvynyuk and brother Michael helped the poet very much in collecting and processing folklore materials.
According to K. Flowers, texts “were written directly from the “Volyn farmers” [11; 20]. Some unique recordings
of texts 'kolodyazhensky' songs and a cycle of wedding songs were saved. The poet’'s ethnographic materials
established the existence of mayfly round dances "Crooked Dance ", and ' “Bunny " in Volyn [11; 38-39].
However, we should note that this very interesting heritage has literary characteristic, but not historical and
research one. It should be noted that despite the amazing richness and diversity, originality and uniqueness,
dancing of Volyn region was not the subject of focused research. Accordingly, the purpose is to highlight the
regional features of Volyn choreography with its narrow local differences.

The desire to preserve the national identity led to significant preservation of traces of antiquity in Volyn
folklore. It is confirmed by the existence of archaic folk rituals, games, holidays such as walking with goat, driving
Bush, celebrating Kupala, rozerhy (Mermaid's Easter), and some wedding customs. So, the required element of
Volyn wedding is a ritual dance of parents and relatives of brides called “wedding dancing with bread”. Modern
researchers have recorded the existence in Volyn Polissya (village Svalovychi, and Hotsun, Lyubeshiv district) of
bush rituals, preserving many archaic elements and symbols [2; 10]. Some historical sources contain information
about the components of traditional dance sacraments and rituals. Thus, in 1592 the Pole Jan Lasytskyy described
one of the remains of pagan wedding ceremony, common for the church worship in Volyn: 'Young pipers
accompany the young couple to the church. After the church ceremony ... they take off the green wreath from the
head of the bride and everybody begins to trample it. It means farewell to virginity. Then the priest takes newlyweds’
hands and leads them to the dance, and all the others dance holding their hands and following them in a row. This
peculiar ritual finishes with general singing, dancing and hand clapping " [Quote 6, 246- 247]. Long life of dance
relics, and dance ritual elements can be explained by the relative isolation from the main part of the Ukrainian
population. They seem to be preserved having lost their magic direction, and retained the old form.

In recent times, there are the following trends of the development of Volyn choreography: the
development of a national dance performance manner, saving of the features of dance culture of Volyn
historical and ethnographic region and specific features of local dance examples.

Several traditional dance genres and forms of their varieties, peculiar to the entire Ukrainian dance
culture characterize the Volyn dance. They include a roundelay, household and plot-themed dance. However,
analysis of choreographic material of the area under study has revealed along with the all-Ukrainian features
some local options and specific manners. Along with the common content, genre varieties, and basic lexical
fund caused by a single genetic basis, the Volyn dance has its own distinct character and its stylistic features.
One of the oldest dance genres that in some cases maintains contact with a rite is roundelay. Volyn roundelays
differ by the originality and their own plastic tone, adding uniqueness to the expression of emotions, feelings
and moods. Specificity is manifested primarily in a calm equilibrium of roundelay composition, poetic plasticity,
gracefulness and rounded perfection of movements, flowing, unhurried pace and noble simplicity of
performance manner. In Volyn region spring roundelay and songs performed for a few days at Easter are
called rohulok, rohuleyok [10; 149]. The same name is known in Poland, particularly in the Ukrainian
Pidlyashie. According to Ukrainian folklore researcher V. Davydyuk, the area of its use affects the territory of
Ukraine, Belarus, and Poland, indicating its ancient Balto-Slavic origin. The text peculiarity of these rohulok is
a refrain “rano-nerano”, the etymology of which, according to the scientist, is also pre-Slavonic [10, 150]. But
rohulky is not the only name for spring round dances prevalent in the territory of Volyn. Roundelays, so called
“pokoly” claim to be the most archaic. They were danced on the hills, where the first snow was melting.
According to V.Davydyuk the existence of these roundelays are connected with the Neolithic population, i.e.
pre-Indo-Europeans, and it is explained by the agricultural nature of housekeeping [10; 125]. Inviting spring by
various jumps, and whirlwind rotations girls performed a kind of magical act, which allegedly affected the fertility
and growth of crops. Pokolya is the most peculiar and accurate expression of the essence of a caddis fly
dance, danced in a circle, and its ancient foundation, genetically caused by the religious and magical actions.
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In the folk Volyn dance traditions smooth roundelays full of purity and poetry coexist with dynamic
polkas, which have a lot of options and original forms, each with its own name: polka-polisyanka, polka-hrayka,
ovadnivska, wedding, Zamostian korytnenska, vydrychanka, Bialystok, and Volynska. They are characterized
by a very complex movement technique along with the relaxed and playful body and head positions. The
unique construction of the dance figures and patterns fully meets the specific manner of dance performance.
Its distinguishing compositional feature is the existence of various turns not only on the spot, but also with the
horizontal movement; change in vertical direction, and whirling in pairs and combination of turns with other
elements. Polka sometimes is found in such virtuoso forms as a reverse one (spinning to the left) and helical
(rotational speed chain with noticeable accent steps).

Interesting and original realm of dance creativity of the studied region is presented by the quadrille
forms, which have gained local coloring, and a unique look. Fluent, slow movement, and noble simplicity of
performance manner of ohromiyevska quadrille, sedate pace of derzhanivska, and restrained character of
podolsk “Dev’yatka” contrastively differ from unbridled power and fervor of Volyn quadrille. It is characterized
by various pair configuration: two opposite rows located on the corners of the square, cross-referrals or
exchange of partners, but circular shape is still dominating. For example, quadrille pairs fist move in a circle
step by step, and only after the circle is finished the performers line up in two opposite lines. The ending of the
dance is the same as the beginning, i.e. a common passage in a circle [12; 150].

The common feature of the choreographic image of Volyn quadrille is cunning intonation and cheerfulness.
Every dance figure differs one from another, as a rule, by pauses, in music and in the dance itself. Static slow
gestures are broken by quick polka with the very fast “turns” and “whirls” or not slower waltz turns, and “spiral’
movements. Someone, who dances, calls out the specific names of figures: “polka to the right”, “polka to the left’,
“waltzes”, and “valsochok”, as if determining its choreographic theme. One of the most important local peculiarities
of the represented genre is dancing during the refrain. As the result, Volyn quadrille is a kind of suite, the
components of which are related by the proper arrangement of figures, built on the contrast of statics and dynamics.

The quadrille “Shalantuh”, existing in the territory of Volyn and Rivne Polissya, differs by its lively
character and fast cross-shaped movements. It involves some features of competition between the performers.
So, boys, having grabbed the stick, start measuring it from the bottom to the top with both hands changing
them by turns. The one who got the upper end of the stick becomes “shalantuh”. There are also solo
performances in the “Shalantuh” represented by couples or one dancer. The characteristic feature of this dance
is also the repetition by all the performers a figure or a movement shown by a marry-maker boy. The dancing
lexicon of Volyn quadrilles is rich and diverse. Together with jumping and galloping steps, that sometimes
come into fast running, there is also squatting, tapping and clicking.

The combination of choreographic and singing elements resulted in the rise of genre types in the
system of Volyn dance folklore. That is how mixed vocal-choreographic forms have appeared, in which the
moving expressive components and singing coexist tightly. The organic combination of dancing songs and
dances have contributed to the appearance of such structure as, for example, “tryndychky”. These are short,
witty, and concretized music-dancing catchwords, mostly of satiric, lyric or humoristic character. Original
miniature improvisations not only rhythmically duplicate the sung verse but also retell it using figurative
choreographic language. Mostly it is a mass fast dance, built on different kinds of tapping, clicks and turnings
at the same place. Sometimes it has a durable and developed form: begins with the small walk and comes
into distinct and rhythmically difficult steps and clicking. Usually, the performers dance slightly while performing
the verses (chastushka style “joking- bywords”), and after the vocal part in the gaps between singing.

In the kaleidoscope of dancing forms of Volyn region, the prevailing couple and mass dances have group solo
episodes, but there are no solo performances made by one woman or one man. Traditionally Volyn dances are
“Bychky”, “Krutyah”, “Veretenchyk”, “Ternytsia”, “Skakuha”, “Buyanskyi skakunets”. Fast, temperamental “Buyanskyi
skakunets” from old times exists in Volyn and is named after the village Buyany. It is known through its original
movements, simplicity, logical structure of dancing figures and compositional pictures. The well-known Ukrainian group
“Zaichyk” in the Volyn region has a different variant of the text and choreographic action and has the name
“Chybyryaichyk”. Two sticks are put crisscross on the floor. The performers must perform different steps and jumps,
sometimes even acrobatic elements, in every square made by the crossed sticks without touching it. The area of
dance, performed on the tips of the toes between the ends of the cross-shaped figure is pretty vast. In Zhytomyr
Polissya it is called “zaionets” and in Belorussia Polissya it has the name “Mikita” and in Poland — “zajachek”.

Even though the local features of choreographic work are pretty similar, we can still distinguish some the
most interesting districts, where original dances can be found. Almost every district has something special and
original that distinguishes local folklore. Polissya is the place, where many archaic dancing elements can be found.
First, it is the backs of Volyn Polissya — the area of Kamin-Kashyrsk. Many villages of that area have preserved a
lot of archaic rituals, customs as well as the authentic dancing manners. In the Cherche village we can still find
people, who remember the old customs and traditions and it's possible to find the old traditional costumes of
polishchuks. Until nowadays the old ceremonial round dances and customs are kept. The original folklore material
gathered during the field expedition by the leaders and the participants of the ensemble “Volynyanka”, was taken
as a basis of the dance “Cherchenytsya”, which embellished the repertoire of the ensemble for a long time.

In the Luchyny village, you can find a lively and full of joy dance “Krutyah”. It is characterized by circle
structures, active figures and some complicated movements typical for a “crooked dance”. Local inhabitants
compare its winding picture with the narrow paths, which cross the marshy area of Polissya.
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“Among the hills there is a winding path, let's dance Krutyah”, — the dancers call out holding each
other’s hands in couples and start moving slowly rocking the hands to the music tact and confusing the fanciful
lines. Observing the Polissya folk dances one can notice that some movements are made in 2\4 time with
musical accompaniment in 3\4 time. This peculiarity also concerns “Krutyah”.

The local originality of Volyn dances has appeared due to the different combinations of local dancing
forms with choreographic traditions of neighboring nations. That is why in the dancing lexicon of people, who live
near the Belorussia border (northern part of the district) there are many movements taken from a Belorussian
folk dance. Those are the high jumps with the turnings in the air, strong feet movements and various shaking
elements — whether the sudden shaking of the body or the reserved rising and lowering of shoulders.

In the districts, bordering on Poland there is a vivid influence of Polish choreographic culture. Dancing
folklore of western districts includes not only dances of different ethnic origin — “Krakovyak”, “Mazur”, “Oberek”, but
also dances of original dancing stylistics. Among the readjusted Polish movements, closely entered Volyn dancing
lexicon, it is necessary to mention a typical masculine turn with banding, lowering on the knee, staying on the knee
in Polka dance, changing steps, waltz turns, body turns to the right-left with tapping, and holding up a female partner.
However, it does not mean that the local inhabitants simply borrowed these movements without trying to adapt them
in accordance with their choreographic tradition. Even the names of dances “Krakovyachek”, “Oberechek”,
“Mazurek” by which they are known in this area, show their stylistic change, the simplification and dependence on
more self-sufficient phenomena of the local dancing culture. Therefore, it is possible to state that two groups of
dances native and taken from other ethnics, coexisting and enriching one another, have created that diverse picture
of expressive language and style, which today characterizes the choreographic art of VVolyn.

Studying the peculiarities of Volyn folk dance the attention should be paid to some specifics of dancing
lexicon. Its structure has some original movements and steps.

Different according to their manner and performance technique “dribushechky”, tapping and jumps,
clicking and high jumps at the same place with moving forward, simple and complicated claps against the chest
and the hips, different turns, swaying with jumps and tapping belong to them in the first place. All parts of the
body are very distinct in Volyn dances. These regional dancing steps extremely enrich the folk choreographic
lexicon and enlarge its “vocabulary”, resulting in some new original works of Ukrainian folk choreographic art.
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