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The purpose of work is to research and analyze a life path and a creative career of the Ukrainian director of
feature, popular-science and documentary films G.I. Lipshitz. Research methodology consists in application of methods
of personology, theory of personality and historical-biographic method. The marked methodological approaches allow
collecting and investigating unknown and not popular facts from the life and creative activity of film director Lipschitz. The
scientific novelty of work is predefined by the necessity of study of not popular pages of history of Ukrainian cinema
and his figures that on those or other reasons remained out of eyeshot of national art critics. Conclusions. The life
experience and a creative career of the Ukrainian director of feature, popular-science and documentary films G.I. Lipshits
was explored; his studies in VDIK in the workshop of film directors L.V. Kulieshov and S.M. Eisenstein were mentioned;
the work of the script writer and the film director tandem of G. Lipshitz and O. Pavlenko during the work on the movie
‘The Willows and the Pavement’ was reconstructed; his creative activities in the Ukrainian cinematography as a script
writer and a director of feature, documentary and popular-science films at the Kyiv Movie Factory was analyzed; the
situation with the film ‘The Green Street’ was specified; and the list of his film director’'s works was provided.
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Be3pyyko OnekcaHdp Bikmopoeu4, 0okmop MucmeumsosHascmea, doueHm, rpoghecop kaghedpu pexxucy-
pu menebayeHHsi Kuiscbko2o HayioHanbHO20 yHieepcumemy Kyrnbmypu i Mmucmeuyme

YKpaiHCbKMI1 pexucep XyAoXkHIX, HAyKOBO-NONYNAPHMX Ta AOKYMeHTanbHuxX dinbmis . . Minwwue

MeTa po6oTu. Jocniant Ta npoaHani3yBaTii XXUTTEBUIA | TBOPUMIA LLMSAX YKPAIHCHKOrO pexucepa XyooXKHiX, HayKoBO-
NONYNAPHUX Ta AOKyMeHTanbHUX dinbMis Mpuropia Mocunosuua Ninwmus. MeTogonoria AOCHimMKEeHHA NOMsrac B 3aCToCy-
BaHHSA METOAIB NepcoHonorii, Teopii 0cobucTocTi Ta icTopuko-biorpadiyHoro Mmetoay. 3asHaveHi MeTogonorivHi nigxoam
[03BONAOTL 3ibpaty Ta gocnianTy HeBidoMi Ta ManoBigomi akTh i3 XWUTTS | TBOPYOI AisnbHOCTI KiHopexucepa I, JNlinwuus.
HaykoBa HoBM3Ha poGoTY 3yMoBIieHa NOTPebyo BUBYEHHS MarioBidOMUX CTOPIHOK iCTOpIl yKpaiHCbKOro kiHemaTorpada Ta
MOro AisviB, SKi 3 TUX UM IHLUMX NPUYUH 3aNULLMINCS MO3a YBarok BiTYM3HAHMX MUCTELTBO3HaBLiB. BUCHOBKU. [ocnimpkeHo
KUTTEBUI | TBOPUMIA LLMSIX YKPATHCLKOTO pexucepa A0KYMEHTanbHIX, HayKOBO-MONYMSIPHIX Ta irpoBux cinbMis .M. Ninwnua;
3ragaHo 1oro HaevaHHs y BIIKy y mavictepHi pexucepis kiHo J1.B. Kynewosa i C.M. Ei3eHLuTeNHa; peKoHCTpyoBaHO poboTty
cLeHapHo-pexxuncepcbkoro TaHgemy I. Ninwwus 3 O. MaeneHkom nig Yac po6oTu Hag dinbmamu "Bepba i MmocToBa"; npoaHa-
Ni30BaHO MOro TBOPY AiSNbHICTL B YKpaiHCLKOMY KiHemaTorpadi B AKOCTi CLieHapucTa i pexucepa XyaoXHiX, AOKYMEHTanbHUX
Ta HaykoBO-nonynspHUX dinbMiB Ha KWiBCbKi KIHOCTYAjT XyA0XHIX inbMiB; YyTOYHHEHa cutyauis i3 cinemom "3eneHa Bynu-
us"; HaBEOEHUIA CNINCOK NOTO KIHOPEXNCEPCLKMX POBIT.

Kntouosi cnoBa: puropin fNinwuub, kiHematorpad, fles Kynewos, Ceprin EnseHwTeliH, KniBcbka kiHOCTyais
XYOOXHiX QiflbMiB, KiIHOpeXucep, TBOpUUA TaHOEM, CLLEeHapuUcCT.

Be3pyyko AnekcaHdp Bukmopoegu4, O0KmMop UcKyccmeosedeHusi, doueHm, rpogheccop kaghedpbl pexuccy-
pbl mesnesudeHusi Kue8cko2o HayUoHanbHO20 yHugepcumema Kybmypbl U UCKyccme

YKpauHCKui pexxmccep XyAoKeCTBEeHHbIX, Hay4HO-NONYNAPHbIX U AOKYMeHTanbHbIX counbmos M. U. Nlunwuy

Llenb pa6oTbl. ViccnenoeaTb M NpoaHanusnpoBaTh KMU3HEHHbIN 1 TBOPYECKUIA MyTb YKPAUHCKOro pexuccepa Xyao-
XECTBEHHbIX, Hay4HO-NONYNAPHBLIX U JOKYMeHTanbHbIX (hunbmoB [Mpuropuns Mocudposnya Jivnwuua. Metogonorus neeneno-
BaHWS 3aKMOYaeTCs B MPMMEHEHNE METOLAOB NEPCOHOOMK, TEOPUM NIMYHOCTU U UcTopuko-Brorpadhuyeckoro metoga. OTve-
YeHHble METOLOMOrMYecKMe Noaxoapl NO3BOMSAT COOpaTh U UCCNENOBATL HEU3BECTHLIE Y MaNoOM3BECTHbIE (haKTbl U3 XKN3HW
1 TBOPYECKOM AesATenbHOCTM kMHopekuccepa M. Jiunwuua. HayyHasa HoBu3Ha paboThl npegonpeneneHa noTpebHoCTLo n3y-
YeHWs MarnousBECTHbIX CTPaHUL, UCTOPUM YKPaMHCKOro KiHemaTorpada 1 ero gestenen, Kotopble no TeM unv Apyrum npuym-
HaM OCTanuCb BHE MOMs 3PEeHMst OTEYECTBEHHbIX MCKYCCTBOBEOOB. BbiBoAbI. VccnenoBaH »XU3HEHHBIM U TBOPYECKUIA NYyTb
YKPaUHCKOro pexuccepa AoKyMEHTarbHbIX, Hay4YHO-NONYNAPHBIX 1 MrpoBbIx dunbmos M. Niunwmua; ynomsiHyTa ero yueba
Bo BIM'MKe B macTtepckoii pexuccepos kuHo J1.B. Kynewosa n C. M. QiseHLwTElHA; pEKOHCTpyMpoBaHa paboTta CLeHapHo-
pexuccepckoro TaHgema I. Nunwwuua n O. MNaeneHko Bo Bpemsl paboTbl Hag hunbmamu "Ba n MocToas"; npoaHanmMaunpo-
BaHa ero TBopYeckas OedTenbHOCTb B YKpaHCKOM KMHeMaTtorpadhe B Ka4ecTBe CLeHapucTa 1 pexuccepa XyaoXKECTBEHHbIX,
OOKYMEHTArbHbIX N Hay4YHO-NONYNAPHbLIX (UMbMOB Ha KMEBCKOW KMHOCTYAUW XyOOXKECTBEHHbIX (DUMbMOB; YTOYHHEHA CUTYa-
ums ¢ ounbMom "3eneHas ynuua"; NPUBEAEH CNINCOK Er0 KUHOPEXMUCCEPCKUX paboT.

KntoueBble cnoga: puropun Jlunwwy, kuHemaTorpad, Jles Kynewos, Ceprein OnseHwTenH, Kuesckas KMHO-
CTYAMs XyO0XeCTBEHHbIX (PUNbMOB, KUHOpPEXNCCep, TBOPHECKUIA TaHAEM, CLLEHapUCT.

Problem formulation. The relevance of this study is based on the need of exploring out-of-the-way chapters
of history of the Ukrainian cinematography and its figures, who were left beyond the attention of the national arts
critics for whatever reason, including the pupil of L.V. Kulieshov and S.M. Eisenstein, the director of feature, popular
science and documentary movies Grigoriy losipovych Lipshitz (28.11.1911, Odessa — 14.03.1979, Kyiv).
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Analysis of the recent studies and publications. Despite of mentioning G.I. Lipshitz in publications by
L. Goiseko [6], M. Filkevytch [16; 17], V. lllyashenko [9], O. Bezruchko [2], it is possible to make a conclusion
that, in fact, Grigoriy losipovych Lipshitz actually remained unknown to the Ukrainian film experts.

The scientific tasks of this article are as follows: to explore a life path and a creative career of the
Ukrainian director of feature, popular science and documentary movies G.l. Lipshitz; to mention his studies
in the All-Russian Institute of Cinematography (VDIK) in the workshop of film directors L.V. Kulieshov and
S. M. Eisenstein; to reconstruct the work of the script writer and the film director tandem of G. Lipshitz and
O. Pavlenko during the work on the movies ‘The Willows and the Pavement’; to analyze his creative activities
in the Ukrainian cinematography as a script writer and a movie director of feature, documentary and popular
science films on the Kyiv Movie Factory; to specify the situation with the film ‘The Green Street’; to provide
the list of his director’s works.

The study methodology. With the purpose to solve these scientific tasks, all available scientific
literature was reviewed and analyzed; Ukrainian (Central State Museum-Archive of Literature and Arts of
Ukraine, Central State Archive of Civil Associations of Ukraine, Museum-Archive of Oleksandr Dovzhenko
National Studio for Feature Films, Branch Record Office of the Security Service of Ukraine, etc.) and Russian
archives (archive of the Russian State University of Cinematography named after S. Gerasimov, State Film
Fund of RF ‘Bili Stovpy’, etc.) were processed; Ukrainian and all-USSR newspapers and magazines, ‘For the
Bolshevik Film’, ‘Kino’, ‘Radyanske Kino’, ‘Radyanske Mystetstvo’, ‘Iskusstvo Kino’, ‘Kinovedcheskiye
Zapiski’ and similar editions of those times were processed.

The purpose of the article. To research and analyze a life path and a creative career of the Ukrainian
director of feature, popular science and documentary movies G.l. Lipshitz.

The summary. Since the age of sixteen, Grigoriy Lipshitz was working first as an apprentice
mechanic, then as locksmith, apprentice founder, founder on the Odessa Agricultural Machine Engineering
plant of October Revolution. He was combining the work with the studies at the evening workers’ faculty.
After graduating, the industrious qualified worker Grigoriy Lipshitz, being a proletarian by origin (work at a
plant and the workers’ faculty) received a permit of the Central Committee of All-Union Leninist Young
Communist League, under which he entered the directors department of the Moscow State University of
Cinematography (now — Russian State University of Cinematography named after S. Gerasimov) without
passing the exams.

In 1931-1932, Lipshitz studied in the Film director workshop of L.V. Kulieshov. According to the then
concept of quantitative increase of proletarian artists, around fifty film director students were enrolled that
year, so after the return of S.M. Eisenstein from the foreign business trip it was decided to charge him with
the half of the course. Due to this decision of the institute management, Lipshitz continued mastering the film
director’s specialty from another outstanding teaching director since 1932.

Many years later, during an interview dedicated to studies in an institution of Sergey Mykhaylovich
Eisenstein, Grigoriy losypovych Lipshitz and his classmate Mykhaylo Borysovych Viniarskyi called this period
‘The best years of our lives’, which became a title to the publication ‘Film Expert’s Notes’ [4] and a book
dedicated to their teacher ‘S. M. Eisenstein: PRO et CONTRA ‘[5].

After graduating from the workshop of S.M. Eisenstein with major in ‘Film director’, Grigoriy
losypovych Lipshitz was called to the Red Army for a year. As a person with a higher education, he became
a student of the School of junior avia specialists in the city of Rzhev [12, 2 from the above].

On October 6, 1937, after demobilization, Grigoriy Lipshitz went to work to the Kyiv Movie Studio,
where before the war he worked as a director’s assistant on the films ‘Squadron No.Five’ (1938, director —
Abram Room) and ‘Fighters’ (1939, director — Eduard Pentslin).

However, being a graduate of the Film Institute, he claimed the launch of his own film as a director.
At that moment, the Kyiv Studio had about twenty young film-makers who had a diploma of the Kyiv State
Cinematography Institute and the Higher State Cinematography Institute, who were waiting for the launch of
their debut film in the so-called ‘reserve’ for many years. In Kyiv and all-USSR cinematography newspapers
and magazines, there were appeals to give young filmmakers a chance to start: ‘Of course, it is important to
carefully select politically and creatively tested people from this ‘reserve’ and give them the production load.
This will immediately help to expand the Studio production capacity. We should offer young specialists for
the creative work more boldly and decisively [3].

One of these ‘reserve’ young directors Mykola Tryaskin, who in January 1937 graduated from VDIK
Film Director Academy and was sent to the Kyiv Studio for shooting his thesis, in early September was
angrily asking in the newspaper ‘For the Bolshevik Film’ in the article with a blatant header ‘Mismanagers in
the script department’, ‘Seven months have passed from the moment, when | graduated from the department
of film directors of VDIK academic course, and was sent by the Main Culture Administration to the Kyiv
Movie Studio to make my trial work here. And I've been waiting for the script for seven months.’[15].

Grigoriy Lipshitz waited for the script for three years to start shooting his debut film. His classmate
Oleg Pavlenko was first working as an assistant director on the teacher’s film ‘Byezhyn’s meadow’ at the
‘Mosfilm’ studio, but after its closure and destruction in 1927 and, as a result of large-scale persecution of
S.M. Eisenstein, succeeded in transferring to the Kyiv Movie Studio, where he started searching a script to
launch together with Lipshitz.
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In September-October 1940, G. Lipshitz and O. Pavlenko wrote a script based on the work by Albert
Maltze ‘I Don’t Care’ [1, 15], and S. Eisenstein liked it. The teacher, who after producing in a creative tandem
with P. O. Pavlenko a new film ‘Alexander Nevsky’ (1938) returned Stalin’s trust and good attitude, and even
received the academic title of Doctor of Arts (1939). In autumn 1940, he wrote a letter to the head of the
Committee on Cinematography at the Council of People’s Commissars of the USSR |.G. Bolshakov,
promising to consult his former students in their debut concerning the specifics of life in America, which he
visited during his foreign business trip.

However, the head of the Soviet cinematography Ivan Bolshakov forced young directors to work on
more politically feasible script based on the book by Wanda Wasilewska ‘The Willows and the Pavement’.
Grigoriy Lipshitz and Oleg Pavlenko faced a choice: to stay without shooting or to make a film offered by the
management. Lipshitz’s classmate Nathan Lyuboshytz said, ‘After graduation, one could make a
breakthrough with the production, only having agreed to a bad script’ [11, 19]. Thus, the creative tandem
G. Lipshitz — O. Pavlenko started working on a new script.

M.l. Romm, who was appointed as art director of the USSR State Administration of Film Production
in 1940, disliked the script of ‘The Willows and the Pavement’, so he provided that dialogues were finished
by a famous Soviet writer and script writer Yuriy Karlovych Olyesha.

After many revisions, by the end of 1940 the scriptwriter and the film director tandem of G. Lipshitz —
O. Pavlenko prepared a film project (literary and director’s script) ‘The Willows and the Pavement’, which
was included into the production plan of the Kyiv Movie Studio for 1941.

The art director of O. Dovzhenko Kyiv Film Studio told in his speech before the Kyiv film-makers
about a curious marketing measure that would help the short film ‘The Willows and the Pavement’ of the
young film-makers to get into a full film distribution. It would ensure that the debut film by G. Lipshitz —
O. Pavlenko is watched by more people especially in Ukraine, as it was filmed in Ukrainian, ‘I will add three
or four short films to compose a program with ‘The Willows and the Pavement’, which could be considered a
full-length film’[7, 5].

Since February 1941, the young film-makers, VDIK graduates Grigoriy Lipshitz and Oleg Pavlenko
started filming this debut film [13, 6], but the war did not allow them to shoot ‘The Willows and the
Pavement’, material of which was lost during the evacuation of the Kyiv Studio to Ashgabat.

From the first days of the war, G. Lipshitz and O. Pavlenko both volunteered for the front, but Lipshitz
first got to spare cavalry regiment, from which in October 1941 he, as a film-maker, was sent to the studio in
Ashgabat [13, 13], where the evacuated studios ‘Mosfilm’ and the Kyiv Studio of Feature Films were
operating. In Ashgabat, Lipyshts worked as an assistant director on the film ‘Levko’ (1941) and as a second
director on the short film ‘Stebelkov in Heaven’ (1941, scriptwriter and director: Boris Yurtsev) [13, 7].

However, during his 4-month stay at the rear, Grigoriy Lipshitz always wanted to go to front, for, being a
person with higher education, he was originally sent to the Military Political School (Tashkent), after finishing
which in March 1942 he was sent to the valiant airborne troops, where he became a deputy company commander
of the 5th airborne corps. During his stay in Moscow, officer G.1. Lipshitz met S.M. Eisenstein.

At the front, the deputy company commander of 84 guard regiment of the 33 guard division of the
2 guards army Grigoriy Lipyshts courageously fought in Stalingrad. He was awarded with the medal ‘For Defense
of Stalingrad’ (1943), then, during the liberation of the motherland from the Nazi invaders as a part of Southern,
Don, 4th Ukrainian, Baltic, 3rd Byelorussian Fronts [13, 6] he received the medal ‘For Military Merit’ for personal
bravery (1944). During the assault of Keninsberg where he was seriously injured, after which he was healing
around six months (from April 1945 to September 1945), he was awarded the Order of the Red Star (1945) and
medals ‘For taking Keninsberg’ (1945) and ‘For Victory over Germany’ (1945) [12, 3 from the above].

Oleg Zakharovych Pavlenko, with whom Grigoriy losipovych Lipshitz started shooting the film ‘The
Willows and the Pavement’ in 1941, also volunteered for the front, where in one of the fierce fighting he was
killed inside a burning tank.

After demobilization of October 6, 1945, the Guard Captain of reserve Lipshitz returned to Kyiv
Studio, where he was included into a group of the second directors [14, 31]. According to Lipshitz’s
classmate Nathan Lyuboshytz, ‘During the war and a decade after it there were so few films in production
every year that one could count them on the fingers of both hands. Masters wanted work, not to mention
beginners’ [11, 19].

At the time of ‘few films’, G. Lipschytz worked at the Kyiv Studio of Feature Films as a film director
(second director) in the feature film ‘The Three’ (in 1946 the film was out of production), ‘The Scout’'s Feat’
(1947, director B. Barnet, awarded with the State (Stalin) Prize), ‘Flag Bearers’ (1948, based on the same-
named trilogy by O. Honchar (‘Alps’, 1946; ‘Blue Danube’, 1947; ‘Golden Prague’, 1948), awarded in 1948
with the State (Stalin) Prize ), ‘The Green Street’ (195, director V. Eysymont), ‘In the Steppes of Ukraine’
(1952, director T. Levchuk) [13, 7—7 from the above].

In encyclopedic article ‘Lipschitz Grigoriy losypovych’ from ‘Cinema: Encyclopedic Dictionary’, the
film ‘The Green Street’ is stated as a popular science [10, 237], but Lipschitz’s personal file contains a
record, which states that in this film, the second director Grigoriy Lipshitz ‘Didn’t take the role assigned to him
from the very beginning, and didn’t find the contact’ [13, 30 from the above.] with the director of this film
Victor Eysymont, who specialized in feature films. Thus, ‘The Green Street’ is a feature film.
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Let’s look deeper into this rather strange accusation for Lipshitz who worked a lot in cinematograph
and always found common language with everyone, even with famous metropolitan directors, such as the
Russian Soviet director Boris Vasylyovych Barnet on the film ‘The Scout’s Feat’ which received State (Stalin)
Prize, where G.I. Lipshitz also was the second director.

It should be noted that, prior to the record about the confusion between G. Lipshitz and V. Eysymont,
the following phrase was written, ‘Lipshitz has production experience, and always deals perfectly well with
the work entrusted to him’ [13, 30 from the above]. Conflicts between creative people are frequent, especially
on set, when some film-makers suddenly had the ‘star disease’, and these cases aren’t, as a rule, included
into the personal files, that is, the management of the Kyiv Studio knew the real culprit of the conflict, but was
forced to make a record in the personal file of the Ukrainian director who was ranked below his Russian
counterpart in the rules of precedence. The key to understanding the essence of the conflict can be the
phrase: ‘Lipshitz didn’t take the role assigned to him’ [13, 30 from the above].

The famous Soviet director Victor Vladyslavovych Eysymont after receiving the second State (Stalin)
Prize for the film shot together with Herbert Moritsovych Rappaport, for whom it was also the second State
(Stalin) Prize at the Leningrad Studio for Feature Films ‘Lenfilm’, a biopic ‘Alexander Popov’ (1949), was sent
to the Kyiv Studio for Feature Films to ‘raise the level of the Ukrainian cinematography’ to shoot a film under
the working title ‘The Green Street.’

Most likely, after a conflict with the chief of the staff (a name for second studio directors, so it was
recorded in the personal file of Lipshitz on this incident), the director ceased shooting and left Ukraine. At
least, his filmography has no ‘The Green Street’ [8, 983], and the next film ‘Fire on the River (1953) was
filmed at the M. Gorky Studio in Moscow. Publicity was so strong that they were forced to enter this
information into the personal file of Lipshitz, however, because the Ukrainian director was not guilty, later, in
order to restore justice, there were attempts to cover this inscription. The film was closed, information about it
is poor, and therefore, we have now this confusion in the encyclopedia [10, 237].

Like most film-makers during Stalin’s ‘age of few films’, in the 1940s G. Lipshitz earned for living by
dubbing Russian films into the Ukrainian language. For example, he was director of dubbing for around
twenty films, including ‘Good Afternoon Moscow’ (1946), ‘The Scout’s Feat’ (1947), ‘In the Name of Life’
(1948), ‘Precious Grains’ (1948) , ‘Glory to Labor’ (1949), ‘Kuban Cossacks’ (1950), ‘A Great Citizen’ (1950),
‘Skandenberg’ (1954), ‘Dangerous Paths’ (1955), ‘Tiger in a Sheep Skin’ (1955) [13, 7—7 from the above]
and others.

G. Lipshitz, as other film-makers of that times, had to seek the right to shoot feature films in the
difficult period of the ‘few films’ during Stalin’s times. That is why his creative achievements include several
documentary and popular science films, which were much easier to get a permit for then, ‘Cog-Sagyz’
(1949), ‘Sport Ukraine’ (1951), ‘A Lesson for Life’ (1952), ‘Our Champions’ (1954), ‘Feeding Lupin’ (1955),
‘Ivan Franko’ (1968), ‘Uzhgorod’ (1968) and ‘Lions’ (1968) [13, 7—7 from the above].

Grigoriy losyfovych Lipshitz had his own debut as a director of feature films late, only in 1956, after
Stalin’s death, when the period of ‘few films’ so difficult for artists ended. After working on the script,
G. Lipshitz in creative tandem with V. Kraynichenko became the director of the film ‘Journey to Youth’
(1956). Then he shot his independent full-length feature film “The Swallow’ (1957). In 1958, he worked on the
script for ‘Death Match’, then switched to the script ‘Katya, Katyusha’, for which in 1959, as a director, he
made the film ‘Katya, Katyusha’. Three years later, Grigoriy Lipshitz, with a script by Ivan Stadnyuk, shot a
lyrical comedy ‘Where Happiness Leaves’, released under the name of ‘Artist of Kokhanovka' (1961). In
1964, he shot ‘Harsh Game’, in 1965, and the romantic drama ‘The Month May.’

In 1967, G.l. Lipshitz was sent to the Kyiv Studio ‘Tsentrnaukfiim’, where he shot ‘lvan Franko’,
‘Uzhgorod’, and ‘Lions’ (all in 1968). After returning to the Kyiv Studio of Feature Films, he became a director
of the film ‘Dima Got Angry’ (1968).

A very popular military 3-episode TV show by Grigoriy Lipshitz was ‘There is No Way Back’ (1970)
based on the novel by Victor Smirnov and Igor Bolharin. The subject was very close and interesting for a
director, a veteran paratrooper himself. In the film, a group of partisans receives a task to deliver weapons to
the German concentration camp behind enemy lines and ensure the successful uprising of prisoners.

In order to identify the enemy in the squad, an additional false convoy, loaded with stones and the
military waste (sleeve, bands etc.) was created. Among the nine men, there is one enemy, and they should
define him.

In his last years of life, G.I. Lipshitz shot two TV films: in 1973, a conflict romantic drama ‘Comrade
Team’ based on the novel by P. Lebedenko ‘Ice Go into the Ocean’ and in 1976 — a topical film on the
working days of the proletariat ‘Be My Brother [13, 8] about two brothers, Viktor and Nikolai Kovalenko, who
found each other through the decades after the war. The artist's personal file contains a letter to the
chairman of the State Committee of the RM USSR V.G. Bolshak, where it was mentioned that Donbass
miners were watching enthusiastically these two television movies [13, 46—47].

G.I. Lipshitz, like many other film-makers, whose creative youth and mature years passed in the
terrible times of repressions, the great war between the Soviets and the Nazi and Stalin’s ‘lack of films’,
wasn’t lucky to self-actualize in full. Although, G.I. Lipshitz had no regrets, ‘We had time for few things. We
could be discontent with good reason. But we regret nothing’ [4, 148].
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Conclusions. Summarizing the above mentioned information we can note that the scientific tasks have been
fulfilled: alife path and a creative career of the Ukrainian director of feature, popular-science and documentary films
G. I. Lipshits was explored; his studies in VDIK in the workshop of film directors L. V. Kulieshov and
S. M. Eisenstein were mentioned; the work of the script writer and the film director tandem of G. Lipshitz and
O. Pavlenko during the work on the movies ‘The Willows and the Pavement’ was reconstructed; his creative
activities in the Ukrainian cinematography as a script writer and a movie director of feature, documentary and
popular science films on the Kyiv Movie Factory was analyzed; the situation with the film ‘The Green Street’
was specified; the list of his director’s works was provided.

However, the perspectives of the scientific studies remain great as creative activities of Grigoriy
losypovych Lipshitz in popular scientific and documentary cinematograph still remains scantily explored.
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YOK 7:2 CenisauyoB Muxanno PomaHoBu4
OOKTOpP MUCTELITBO3HABCTBA, Npodecop,
3aBigyBay kacdeapu ansanHy cepegosuLla
KWiBCbKOro HaLiioHanbHOro yHiBEpCUTETY
KynbTypu i MUCTELITB
mik_sel@ukr.net

"SACRUM" | "PROFANUM":
CBSALLEHHE | CBITCbKE B LEPKOBHOMY MUCTELTBI

MeTa po6oTu — 3’sicyBaTti 3MIiCT i MeXi NOHATL "cakpanbHe MUCTEUTBO", "XPUCTUSIHCbKE MUCTELTBO", "LIePKOBHE
MUCTeLTBO" TOLO, NPOCTEXUTU NOTiKY Ta NPUYMHN 3MiH Y 3aCTOCYBaHHI Ha3BaHUX NOHATL Y BiTYN3HAHOMY MUCTELITBO3-
HaBCTi Ta XyaoxHin npaktuuyi XX ctonitta. Metogonoria aocnimkeHHA. Ha ocHOBi cBoro TpmBanoro npocdecinHoro
OOCBigy 1 aHanisy haxoBoi niTepaTypy aBTOp Hanucas eceri Ha MexXi MUCTELTBO3HaBCTBa Ta KynbTyponorii i3 3acTtocy-
BaHHSAM iCTOPUYHOrO 1 icTopiorpadiiyHoro nigxodis. HaykoBa HoBM3Ha. [TpOCTEXEHO NMOXOMKEHHS Bnu3bkux, ane He
CMHOHIMIYHUX NMOHATB; YTOYHEHO iXHi 3MICT i MeXi; BUNpobyBaHO, HacKinbky aekBaTHO BOHWM MOXYTb 3aCTOCOBYBAaTUCh Y
CyYacHil yKpaiHCbKii MOBi, nepeknagatucb iHWUMU MoBaMu. BucHoBku. CyyacHi BiTYM3HSAHI peanii, iMeHOBaHi
"cakpanbHUM MUCTELTBOM", ¥ LIiNIOMY He NOEAHYIOTb OpPraHiyHO LIePKOBHI Ta MUCTELbKI BMACTMBOCTI, SK Le NepeBaXKHO
OyBarno B MuHyrnomy. Biatak HoBe yMOBHe MOHATTS — "cakpanbHe MucTeuTBo" — Binblue Bignosigae UMM peanisM, Hixk
ycTaneHun y Hawin kpaiHi Bnpogosx XIX — noyatky XX cToniTTst TepMmiH "uepkoBHe mucTeuTBo". Lle ocobnmeo cTocye-
TbCA AEKOPATUBHO-BXUTKOBMX aTpMbyTiB BorocnyxXiHb, SKi HUHI 3Ha4YHO BVKYI OO XYOOXKHBOro peMecna Yv XyaoXKHbOI
NPOMUCIIOBOCTI, HiXX 0 BriacHe MUCTeLTBA.

Knto4yoBi cnoBa: cakparnbHe MUCTELTBO, LEPKOBHE MUCTELTBO, XPUCTUSIHCbKE MUCTELTBO.

Cenusa4ée Muxaun PomaHosud4, O0OKmop ucKyccmeosedeHusi, npogheccop, 3asedyrowjull kaghedpol OusaliHa
cpedbl Kuescko2o HayuoHarbHo20 yHueepcumema Kyibmypbl U UCKycCme

"Sacrum” un "Profanum": cBsilleHHOe U MUPCKOe B LLEPKOBHOM UCKYCCTBE

Llenb po6oTbl — onpeaenutb coaepkaHue U rpaHuLbl MOHATUIA "cakparbHOe MCKYCCTBO", "XpUCTUAHCKOE UC-
KycCTBO", "LLIepKOBHOE UCKYCCTBO" U T.M., NPOCNeanTb NOTUKY Y NPUYMHBI M3MEHEHUIA B YNOTPEeDbNeHUn Ha3BaHHbIX MOHSI-
TUN OTEYECTBEHHbIMM UCKYCCTBOBEAaMW, XyOOXHUKamu, nepjaroramm XX Beka. Metoponorus uccnegosaHus. Ha
OCHOBE CBOro NpogeccMoHanbLHoro onbiTa U aHanusa crneunanbHON NUTepaTypbl aBTOp Hanmcan acce Ha CTbIKe UCKYC-
CTBO3HAHWS U KyfbTypoOsiornu, C MUCNOMb30BaHWEM MCTOPMYECKOro M mctopuorpaduyeckoro noaxonos. HayyHas Ho-
BU3Ha. [pocnexeHo NpoucxXoXaeHne BblleHa3BaHHbIX POACTBEHHbIX, OAHAKO HE CUHOHWMMWYHbLIX MOHATUW; YTOYHEHbI
MX coaepXKaHue 1 rpaHuLbl; onpoboBaHO, HACKOMbKO afgeKBaTHO OHU MOTYT YNoTPeONATLCH B COBPEMEHHOM YKPaUHCKOM
1 NepeBoaMTbLCA Ha Apyrve s3bikn. BoiBoabl. COBpeMEHHbIE OTEYECTBEHHbIE peanuu, HasbiBaemble "cakparnbHbIM UC-
KyCCTBOM", B LLlefTOM HE COYETal0T OpraHN4HO LIEPKOBHbIE U XyAOXECTBEHHbIE CBOWCTBA, KaK 9TO NPENMYLLECTBEHHO Obl-
Bano npexae. NoceMy HOBoOe YCINOBHOE MoHsATME "cakparibHoe UCKYcCTBO" BorblUe COOTBETCTBYET 3TUM peanusiM, Yem
YTBEPOUBLLMINCA B Hallen cTpaHe Ha npoTtsxeHnn XIX — Hayana XX BEKOB TEPMUH "LIEPKOBHOE UCKYCCTBO". 3TO B OCO-
GEHHOCTN KacaeTcs AeKopaTUBHO-NPUKNaAHbIX aTtpubyToB BOrocnyXeHun, KOTopble HblHE 3HaUYUTENbHO Onuxe K Xyao-
YKECTBEHHOMY PEMECITY UMW XyAOXKECTBEHHON MPOMbILLIEHHOCTA, YEM K COOCTBEHHO NCKYCCTBY.

KntoueBble cnoBa: cakparnbHOe UCKYCCTBO, LIEPKOBHOE UCKYCCTBO, XPUCTUAHCKOE UCKYCCTBO.
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