BicHuk HauioHanbHOI akagemii KepiBHUX KagpiB KynbTypu i MucteuTB Ne 2'2017

UDC 792. 077 (477) Yan Iryna
Ph.D. in Arts, associate professor,
doctorant of the National Academy of
Managerial Staff of Culture and Art
iniko2004@ukr.net

UKRAINIAN MUSIC AND DRAMA THEATER IN THE CONTEXT
OF THE NATION CREATION PROCESS OF THE
LAST THIRD OF THE XIX — BEGINNING OF XX CENTURY

The purpose of the research. The article considers the socio-cultural conditions that affected the process of
formation and development of Ukrainian music and drama theatre of last third of the XIX — beginning of XX century.
Ukrainian music and drama theatre is being investigated as an integral part of Ukrainian theater culture, bright national
historical and cultural phenomenon. The research methodology is the use of historical-cultural, comparative methods
and art techniques that make it possible to analyse the main aspects of the prominent Ukrainian figures’ activity to
determine their role in the cultural progress of Ukrainians. Scientific novelty consists in expanding of the conception of
activity of Ukrainian theatre personalities and grounding of their ethnic-consolidating and nation-creating role in the
national culture development. Conclusions. The activity of outstanding theatrical figures was an important national and
cultural revival factor in the process of national identity development, preservation and cultivation of historical memory. It
proved the creative kinship of Ukrainian theatrical culture with European culture.

Key words: Ukrainian theatrical culture, national and cultural revival, Ukrainian music and drama theatre,
traditions, repertoire.

SIH Ipuna MukonaieHa, kaHOuGam mucmeumeosHascmea, doueHm, dokmopaHm HaujoHarnbHOI akademii KepigHUX
Kalpie Kynbmypu i Mucmeumse

YKpaiHCbKUA My3U4YHO-ApaMaTU4YHUMK TeaTp Yy KOHTEKCTi HauieTBop4Yoro npouecy: octaHHs TpetuHa XIX —
noyaTtok XX cronitra

MeTta pocnigXeHHs1 - pO3rNSHYTU COLIOKYNbTYpPHI NepeayMoBHM, WO BNAMBaNuM Ha nNpouec CTaHOBMEHHA Ta
PO3BMTKY YKPAIHCbKOrO My3W4YHO-ApamMaTUYHOro TeaTpy OCTaHHbOi TpeTnHu XIX — noyatky XX CTonitTd. YKpaiHCbKuii
MY3M4YHO-ApaMaTUYHMI TeaTp AOCNIAXYETbCS SK HEBIA'EMHA CKNaaoBa YKPAITHCLKOrO HaLUiOTBOPEHHS, ICKpaBe HaLio-
HamnbHe iCTOPUKO-KYyNbTypHe gABuwe. MeToponoria OOCNIMAXKEHHS MOMsirae y 3acTOCYyBaHHi iCTOPUKO-KYIbTYPHOrO,
KOMMapaTMBHOIO, MUCTELITBO3HABYOr0 METOAIB, siKi Ha4alTb MOXIUBICTb MpoaHanidyBaTM OCHOBHI acnekTu AistnbHOCTI
BUOATHUX YKPATHCbKUX Ais1YiB, BU3HAYUTM TXHIO PONib Yy KyNbTypHOMY MOCTYNi ykpaiHcTBa. HaykoBa HoBM3Ha poboTu
nonsira€ B PO3LUUPEHHI YsIBNEHb NPO AisNbHICTb BUAATHUX YKPATHCLKMX TeaTpanbHUX MUTLIB, B OOI'pYHTOBaHHI ii Haui-
€TBOPYOI, ETHOKOHCOMIAYY0i poni y npouecax HauioHanbHOro KynbTypoTBOpeHHS. BUCHOBKU. [isinbHiCTb BUAaTHUX
TeaTpanbHWX AiaviB 6yna BaXNMBMM YMHHWKOM HaLiOHaNbHO-KYNbTYPHOrO BiAPOAXEHHSA, (DOPMYBaHHS HaUiOHamnbHOI
CaMOoCBiAOMOCTI, 36epexeHHs Ta KynbTUBYBaHHSA ICTOPMYHOI NaM’aTi Ta AoBoAuna TBOPYY CMOPIAHEHICTb YKPaiHCbKOI
TeaTpanbHOI KyNnbTypy 3 EBPOMENCHKOI KYNbTypOoto.

KnroyoBi cnoBa: ykpaiHCbKka TeaTtparnbHa KynbTypa, HauiOHarnbHO-KyNbTYPHE BiAPOLKEHHS!, YKPAIHCHKUN MY3UYHO-
ApamaTtudHuin Teatp, Tpaauii, peneptyap.

SIH UpuHna HukonaesHa, kaHOudam uckyccmeosedeHusi, doueHm, dokmopaHm HauuoHanbHoU akademuu py-
K0800sILUX KaOpo8 Kyrbmypbl UCKYCCMe

YKpauHCKUM My3blKanbHO-ApaMaTU4YeCKUIN TeaTp B KOHTEKCTE HaLMOTBOPYECKOro npouecca: nocnenHAas
TpeTb XIX — Hayano XX Beka

Llenb uccnepgoBaHusi - paccMOTPETb OCOOEHHOCTU Pa3BUTUSA YKPAUHCKOrO My3blKarbHO-ApamaTu4ecKkoro teat-
pa B KOHTEKCTE HaLMOTBOPYECKOro npouecca nocnegHen Tpetn XIX — Hayana XX Beka. YKPauHCKUA My3blKallbHO-
ApamaTnyeckuin TeaTp UCCneayeTcst Kak BakHas COCTaBMAOLAa YKPaMHCKOrO HauMOHarbHO-KYNbTYPHOro BO3POXAEHNS,
SPKOE HaLMoHanbHOe UCTOPUKO-KyNbTypHOe siBneHue. MeTtogonorus uccrnefoBaHus 3aknovaeTcsi B MPUMEHEHUN UC-
TOPWKO-KYNbTYPHOro, KOMNapaTUBHOIO, MCKYCCTBOBEAYECKOrO METOA0B, KOTOPbIE NO3BOMSAOT OCBETUTL OCHOBHbIE acre-
KTbl AEATENbHOCTU BbISAIOLMUXCS YKPAUHCKUX TeaTpanbHUX AesTenen, npoaHanuaupoBaTb UX pofib B HauMOHanbHO-
KYNbTYpPHOM BO3pOXAEHWM yKkpauHueB. HayyHasa HoBM3Ha paboThl 3aknio4aeTcs B pacluMpeHumn npeacTaBneHunii
O [AeATENbHOCTU BbISAMOLWMXCA YKPAUMHCKMX TeaTpanbHbiX AesTenen, B 0O60CHOBaHMM €€ HaUuWOTBOPYECKOW, 3THO-
KOHCONMMAMPYHOLLEN pony B NpoLieccax HaUMOHAmNbHO-KYNbTYPHOro Bo3poxaeHusi. BeiBoabl. [esaTenbHOCTb BblAaoLWmnX-
CA MacTepOB YKPAWHCKOWM CLeHbl Obina BaXXHbIM (pakTOpoOM HaLMOHaNbHO-KYINbTYPHOrO BO3POXAEHMWS, (DOPMUPOBAHMS
HaUMOHAIbHOIO CaMOCO3HAHUS, COXPaHEHUst N KyNbTUBMPOBAHUSA UCTOPUYECKOM MaMATU U [AoKasbliBana TBOPYECKOE
poOCTBO YKpanHCKOM TeaTpanbHOW KynbTypbl C €BPONENCcKOon KynbTypoun.

KniouyeBble crnoBa: ykpanmHckas TeatparnbHasi KynbTypa, HauMoHanbHO-KyNbTYpPHOE BO3POXAEHME, YKPaUHCKUIA
My3blKarnbHO-ApamMaTU4ecKkuin TeaTp, Tpaguumm, penepTtyap.

In the process of national self-identification at the present stage, one of the defining places belongs
to the revival and preservation of the national cultural heritage in its retrospective variety. The study of
Ukrainian music and drama theatre in the context of national cultural tradition and in the projection of
historical reconstruction is determined by an intensive search for new conceptual bases for the revival and
development of Ukrainian theatrical culture.
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The works of D. Antonovych [2], N. Andrianova [1], A. Krasylnikova [7], B. Romanytsky [14] and
others are devoted to the trends and ways of development of Ukrainian theatre. Some aspects of the
formation and development of Ukrainian drama, director interpretation and performance skills are revealed in
the studies of A. Novikov [11], S. Chorny [17], V. Shurapov [18] and others. However, despite the
significance of the scientists’ achievements, nation-creating context of formation and development of
Ukrainian music and drama theatre, as an important component of national and cultural revival of Ukrainians,
still requires historical and art analysis. This has caused the choice of the article topic, which aims to study
nation-creating role of the Ukrainian music and drama theatre of the last third of the XIX — early XX century
in the sociocultural processes of that time.

In the last third of the nineteenth century, development of Ukrainian culture and its artistic component —
Ukrainian theatrical culture — was accompanied by significant spiritual elevation, caused by the spread of the
national cultural liberation movement. Artistic heritage and poetic word of T. Shevchenko laid the historical,
theoretical and methodological ground for the formation of national identity, patriotism and sense of national
dignity, awareness and preservation of its own national and cultural identity of the Ukrainian community.

Ukrainian intelligentsia, following the system of Shevchenko’s spiritual values, based their works on
the national idea, as a component of national identity, which was elevated to the level of ideology, promoting
democratic ideals, recovery and cultivation of the historical memory of the Ukrainian people, divided at that
time between two empires — the Russian and Austro-Hungarian. In the analysed period, Ukrainian
personalities have joined forces in the activities of national, cultural and educational centres called
"Communities", based in Kyiv, Kharkiv, Poltava, Odessa and other cities of Ukraine.

Due to the colonial status of Ukraine, the representatives of those communities strived to protect the
rights, language and culture of the Ukrainian community. It was educational and cultural work they saw as
the foundation of national revival. The representatives of "Communities" were convinced that the Ukrainian
nation is equal to other nations, as it has its own history, language, culture and bright, unique national
character. They believed that the way to the rise of spiritual, economic and political level of Ukrainian nation
was in the spread of education, knowledge of culture and art, awakening national consciousness.

Ideological beliefs of the "Communities” representatives got reflected in their activities, key areas of
which were: the organizational work (establishment of libraries, reading rooms, bookstores, foundation of
Sunday schools with the Ukrainian language of teaching, the introduction of competitive events that allowed
to introduce Ukrainian language in public schools, organization of folk holidays, excursions to famous
places); deployment of educational activities (organization of courses, public reading of lectures that covered
different aspects of Ukrainian life, literary and musical evenings, Ukrainian family evenings, etc.) [12, 29-30]..

The activity of "Community" was a true example of collective cooperation of prominent Ukrainian scientists,
writers, public figures who laid the foundations for great national research and publishing work in Ukraine.

Prominent luminaries of Ukrainian "Communities" V. Antonovych, M. Drahomanov, O. Andrievskyi,
D. Bahalii, V. Barvynskyi, F. Volkov, V. Domanytskyi, S. Yefremov, P. Zhytetskyi, O. Lazarevskyi, O. Levytskyi,
M. Lysenko, O. Kistiakivskyi, O. Konynskyi, M. Kovalevskyi, F. Matushevskyi, K. Mykhalchuk, V. Naumenko,
S. Podolynskyi., I. Rudchenko O. Rusov, M. Sumtsov, M. Starytskyi, |. Franko, P. Chubynskyi, and others on
one hand conducting significant research, publishing work, laid the base of Ukrainian history, art, ethnic and
cultural studies, approving documentary of regional works, on the other hand contributed to the formation of
general and historical culture of Ukrainian community and awareness of national identity.

In particular, they prepared and published: two volumes of "The Scientific Notes" of Southwestern Division
of the Russian Geographical Society, devoted to the development of Ukrainian history and culture, "Historical songs
of Ukrainian people" by V. Antonovych and M. Drahomanov (1874 — 1875), "Works of ethnographic-statistics
expedition in West-Rus land" by P. Chubynskyi, "About Chumaks and Chumachestvo", "Chumaks in folk songs" and
"Ethnographic works in West land in 1866" by I. Rudchenko, "Studies of Kobzarstvo", "Figures of Ukrainian folklore"
by M. Sumtsov, which contain unique folklore and ethnographic materials; also they published works of I. Nechui-
Levitskyi, M. Starytskyi, I. Franko, Lesia Ukrainka, Yu. Fedkovych [5, 70]. .

Surely, the Ukrainian intelligentsia, proclaiming the idea of nation building and development of its
culture, formed "non-Russian mentality”, which limited the impact of the state Russian monopoly on national
and social choices of Ukrainian community and certainly contradicted the official imperial ideology.

The main instrument to implement the imperial policy of Russification was the censorship. To ensure
constant state control over social, political, cultural and artistic life of the empire there was established a
monitoring and controlling department — Main Directorate of Censorship with the committees in some large
cities of the empire, which in turn was divided into domestic, foreign and departmental (religious, theatrical,
military) censors. Activity of this institution was regulated by legal documents: statutes, circulars, instructions,
orders, temporary rules, etc.

Censorship, as a tool of political system was hostile not only to Ukrainian works but to the whole
Ukrainian culture in general.

It was extremely difficult for Ukrainian intelligentsia to get censorship permission for publication of
Ukrainian works. The conditions of the censorship statutes of 1804, 1826, and 1828 defined a special way
of their consideration. Local censors after reviewing manuscripts had to send them to Main Directorate of
Censorship of the Press, which in turn sent them to St. Petersburg Censorship Committee, which returned
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after seeing them again in Main Directorate with its conclusion. Having read all of the preliminary findings,
the head of Main Directorate of Censorship of the Press decided their future [19, 9-10].

Normative legal acts of the last third of the nineteenth century ensured the implementation of
imperial policy of unification, defined the main tasks of the provincial police departments and disclosed their
competence.

In particular, in 1875 according to the Circular of the Interior Ministry dated March 7, in all enterprises
and institutions was set tight supervision over Ukrainophils. By written order dated August 26, 1878 the royal
government allowed the general police and gendarmerie to conduct searches and arrests at any time and
gave free admission to all companies and institutions. Regulations under the date of March 1, 1882
established secret surveillance over persons of "questionable political loyalty". To all departments of the
gendarmerie a special form was sent. It contained information about social affiliation, marital status, property
status, place of residence, circumstances of life, the Registration number of the Police Department, and
setting up a watch over the person, being monitored. The results of secret surveillance, in case police got
compromising materials, could be used as a means of manipulation, of moral and psychological pressure
and for the control over Ukrainian intelligentsia’s political views [9, 137]. .

Thus, bureaucratic repression, censorship apparatus of those times unified political consciousness of
Ukrainian intelligentsia and assimilated the Ukrainian nation. However, no matter how hard the imperial
authorities tried to ban the language in the last third of the nineteenth century, Ukrainian nation really existed
and a sign of its identification were the Ukrainian language and culture.

Ukrainian theatre played a tremendous role in the rise of national consciousness of Ukrainians and
their ethno-cultural identity in the second half of the nineteenth century. Outstanding Ukrainian scientist
D. Antonovych said: "Theater is synthesis of speech, music, painting, literature and artistic creation: it is the
interaction of the actor, the actors and the audience. Thus, theatre is a most related to society branch of art"
[2, 34]. Therefore, theatre is an important part of the national culture, and at the same time, it is an effective
means of influence on the consciousness of general public. The play affects mainly the viewers’ emotions
and thus becomes an effective means of education, promotion of national culture, Ukrainian living word, the
democratic foundations of the national liberation movement of Ukrainians.

Leading theatrical figures M. Kropyvnytskyi, M. Zankovetska, M. Starytskyi, P. Saksahanskyi,
I. Karpenko-Karyi, M. Sadovskyi tried to realize social, nation-creating ethnic-preserving, and consolidating
role of the theatrical art, despite persecution, state and censorship oppression, undisguised resistance of
chauvinist communities. The prominent artists saw the purpose of their activity in withdrawal of Ukrainian
theatre culture from colonial status to the European way of development, strengthening national style in their
own creative work and popularisation of Ukrainian art heritage.

Founders of Ukrainian theatre, on the basis of which gradually formed a national repertoire, varied
genre subjects, the artistic form of music and drama, principles of performance, stage design and directing,
character of scenery, costumes and choreographic design of performances. Founders of Ukrainian music and
drama theatre believed that a repertoire creates performance culture, train skills and reveals artistic talent.

It should be noted that at that time Ukrainian drama was developing under the influence of
Shevchenko’s poetic word. The brilliant master directed her to the path of realism, gave it national-
democratic ideas and gave the playwrights tools to awaken fire in the viewer’s soul (invincibility of spirit and
action to fight, protest, calling for national spiritual awakening, rebirth, a sense of national pride for the
historical past, sense of the united family, united Ukrainian nation), tenderness and beauty (only true love
saves the world), love (to motherland, to native culture, to a common man) and hatred (towards invaders,
enemies) in the national liberation struggle of Ukrainians [11, 229]. .

Ukrainian music and drama groups’ performances had national, artistic, aesthetic and educational
focus. The basis for the theatre repertoire of that time were such plays as "Midsummer Night", "They Made
Fools of Themselves", "After Inspection”, "Pidhoriany”, "The Slave", "Moustache", "Give a Heart Freedom...",
"Two Families" by M. Kropyvnytskyi, "Natalka Poltavka" by I. Kotliarevskyi, "Zaporizhzhian Cossak over the
Danube" by S. Hulak-Artemovskyi, "The Maidservant", "Unlucky", "Martyn Borulia" by I. Karpenko-Karyi, "It
didn’t Happen as It Should Have", "Oh, do not Go Hryts to Vechornytsi”, "If there are Sausage and Glass,
there is no Quarrel”, "Chasing Two Hares", "Sorochyntskyi Fair" by M. Starytskyi, "Shelmenko-Batman",
"Matchmaking in Goncharivka" by H. Kvitka-Osnovianenko, "Vechornytsi" by P. Nischynskyi and others [11, 232].
They combined the plot originality, tense of dramatic activity, vivid authentic stage images with folklore and
ethnic motifs, songs and traditions. The original Ukrainian repertoire had bright ethnographic and everyday
orientation, reflected national Ukrainian psychological type, promoted their traditions and rituals and was
clear and very popular among the public.

Thus, the Ukrainian music and drama theatre integrated into society, was an important factor in
national cultural revival, contributed to the consolidation of Ukrainian society, promoted national culture in
public, intensified awakening of national consciousness and contributed to the preservation of its own
national and cultural identity. Due to the devoted creative work of outstanding theatrical figures, Ukrainian
theatrical culture represents itself to the society and creates a powerful cultural potential, thanks to which
Ukrainians survived as a nation.
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CMEUNDIKA PUTMIKU TA TEXHIKNW BUKOHAHHSA
BAJIbHOI CAMBU AK CUHTE3OBAHOI ®OPMU TAHLIIO

MeTa gocnigpKeHHA — aHani3 pUTMIKM Ta TEXHIKM BUKOHAHHS GanbHOi cambu sik CMHTE30BaHOIT hopMu, sika BXO-
OVTb 0O NnaTUHOaMeprKaHCbKOI mporpaMu cydacHoro 6anbHoro TaHuw. MeTogonorifa JocnimxeHHst nonsrae y 3acTocy-
BaHHI aHaniTMyHoro Ta yHKUiOHaNbHOro MeTOoAiB, MUCTELTBO3HABYOro MiAXo4y, MeTody PEKOHCTPYKLiI LOAO TeXHiKo-
TaKTUYHMX ocobnmBocTen cambu. HaykoBa HoBM3Ha. [loBedeHo, WO Ha MiACTaBi 3aCBOEHHS Ta BiATBOPEHHS MY3U4YHO-
PUTMIYHMX Ta TEXHIYHMX OCOBNMBOCTEN Camby NPOAOBXKYETLCSA PO3BUTOK XYAOXKHBO-€CTETUYHOI CKITaA0BOI XopeorpadiyHol
KynbTypW Y4HIB Ta hOpMYyeTbCSt NOrMMBNeHniA Nigxig o o6pasHoro amicTy TaHuo. BucHoBku. OcobnumBictb putmy camou —
Yy CMHKOMOBAHOMY XapaKTepi, WO NynbCye, sSIKUI "reHepytoTh" CTerHa TaHUIBHUKIB, NPYXUHUCTI PyXy KOTPUX MarTb OKPEMY
Ha3By "Samba Bounce". TexHiko-TakTu4Ha cneundika cambu po3KpMBaETLCS Ha MpUKNagi OCHOBHMX NO3WUii y napi
(3akpuTa, TiHbOBa, MpoMeHada, KOHTPNpoOMeHaAa) Ta KM4oBMX Qiryp pyxiB (OCHOBHMI Xid, BapiaHT OCHOBHOro xoAy,
nocTynanbHUA Xid, BiCK, CONO-NOBOPOT NapTHEpPKU, camba-xig Bnepend, 6okoBui camba-xia, camba-xig Ha micui, 60To-
cora, kopTa-a)Kaka ToLLO).

Knio4yoBi cnoBa: 6anbHi TaHui, camba, cMHTe3oBaHa hopmMa, CMHKOMOBaHWA PUTM, MPYXUHUCTUIA pyX, GoTo-
cdora, kopTa-gxaka.

Bee3 Makcum Bsiyuecnnagoeud, npernodasamersib kaghedpbl b6anbHoU xopeoepaguu Kuescko2o HayuoHasbHO-
20 yHuUsepcumema Kysbmypbl U UCKyccme

Cneuundrka pUTMUKU U TEXHUKU UCNONHEHUs1 camMObl KaKk CUHTe3UpoBaHHON hopMbl TaHUa

Llenb nccnepgoBaHma — aHann3 pUTMUKM U TEXHWKN BbINOMNHEHUsT GannbHOM cambbl Kak CUHTE3UPOBAHHON (POPMbI,
KOTOpasi BXOAUT B NaTMHOAMEPUKAHCKYO MPOrpamMmmy COBpeEMEHHOro 6anbHoro TaHua. MeTtogonorus nccnegoBaHns 3aksto-
YaeTcsl B NPUMEHEHUM aHANUTUYECKOTO U (DYHKLIMOHANBLHOrO METOAOB, MCKYCCTBOBEAYECKOro Noaxoaa, MeTofa PEeKOHCTPYK-
L MO OTHOLLEHUIO K TEXHMKO-TaKTU4ECKM 0COBeHHOCTSIM cambbl. HayyHasi HoBu3Ha. [Joka3aHo, YTO Ha OCHOBaHWUM yCBOe-
HUS UM BOCTIPOM3BEAEHUST My3bIKarbHO-PUTMUYECKMX WM TEXHUYECKUX OCODEHHOCTEN cambbl NpoJoImKaeTcs pas3Butue
XY[AOXECTBEHHO-3CTETUYECKON COCTaBNSAOLLEN XOpeorpachnuieckon KynbTypbl ydawmxcs n oopMmpyeTcst yriyoneHHbIA no-
axon k obpasHomy copepxaHuio TaHua. BeiBogbl. OcobeHHOCTb puTMa cambbl — B NMyNbCUPYHOLLEM UM CUHKOMUPOBAHHOM
XapakTepe, KOTOpbli "reHepupytoT" 6€apa TaHUOBLUMKOB, NMPYKUHUCTbIE OBWKEHWUS KOTOPbLIX UMEHT OTAeNbHOE HasBaHue
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