BicHuk HauioHanbHOI akageMii KepiBHUX KaapiB KynbTypu i MmucteutB Ne 3'2017

13. LWeBueHko €. HapogHa gepeBoobpobka B YkpaiHi. CnoBHWK HapogHoi TepmiHonorii / €. LeB4yeHko. — K.:
ApTaHis, 1997. — 256 c.

14. Wyxesny B. MNyuynbwuHa. Mepwa i gpyra YactmHu. PenpuHTHe BugaHHa / B. Wyxesny. — BepxoBuHa:
lMyuynblwmHa, 1997. — 352 c.

15. Ulep6akiBcbkuii B. M. YkpaiHcbke MUCTELTBO: B ABOX ToMax 3 gogatkamu / Bagum i JaHuno Lep6akiBcbki;
nepegm. I. O. Xopak; ynopsagH. O. O. Casuyk. — Xapki: Bugaseup Casuyk O. O., 2015. — 472 c.

References

1. Antonovych, Ye.A. (1993). Decorative Applied Art. Lviv: Svit [in Ukrainian]

2. Bilyi, V. D. (2015). The Kosiv artistic wood carving of the second part of the 20th century (Traditions and
innovations in the creative works of the artists). Lviv [in Ukrainian]

3. Bilous, L. (2011). Artistic wood carving. Kyiv [in Ukrainian]

4. Budzan, A. F. (1960). Wood carving in the western regions of Ukraine. Kyiv: Vyd. AN URSR [in Ukrainian]

5. Honchar, K. (2013). Traditions and innovations in modern Ukrainian decorative applied art. Kyiv: Feniks
[in Ukrainian]

6. Hurhula, I. (1966). Folk art of the western regions of Ukraine. Kyiv: Mystetstvo [in Ukrainian]

7. Zhavoronkov, V. P. (2007). The decorative plate. Vyzhnytsia: Cheremosh [in Ukrainian]

8. Zaporozhets, V. P. (2015). "Live tree" of traditions: "The aspects of Vyzhnytsia creative wood carving
school in 1990-2015". Vyzhnytsia: Cheremosh [in Ukrainian]

9. Kara-Vasylieva, T. (2005). The Ukrainian decorative art of the 20th century. Kyiv: Lybid [in Ukrainian]

10. Popiuk, I. (2011). Vyzhnytsia school of applied art — regional art school. Kyiv: Ukrainska akademiia
mystetstva [in Ukrainian]

11. Slyzhuk, M. (2014). The creative work of a folk art master, Dmytro Mykolaiovych Kuryk in the context of the
Bukovynian artistic wood carving revival. Uzhhorod: Hrazhda [in Ukrainian]

12. Stankevych, M. (2002). The Ukrainian artistic wood carving. Lviv: Instytut narodoznavstva NANU [in Ukrainian]

13. Shevchenko, Ye. (1997). The Ukrainian folk wood working. Folk terminology glossary. Kyiv: Artaniia [in Ukrainian]

14. Shukhevych, V. (1997). Hutsulshchyna. Part 1,2. Reprint. Verkhovyna: Hutsulshchyna [in Ukrainian]

15. Shcherbakivskyi, V. M. (2015). Ukrainian art: Volume 1, 2 with Supplement. Kharkiv [in Ukrainian]

Cmamms naoitiwna oo pedakyii 29.05.2017 p.

UDC 004.4.277 Vinichuk Artem
Graduate student of the National academy
of managerial staff of culture and arts
vinart@ukr.net

THE MAIN DIRECTIONS OF DEVELOPMENT OF ARTISTIC TECHNOLOGIES
IN THEATER AND CONCERT ACTIVITY OF MODERN SOCIETY

The purpose of the work. The research is related to the search for new trends in the development of artistic
technologies in theater and concert activities, which reflect the dynamics of the formation and transformation of sound
design for the creation of an artistic image on the stage. The scientific novelty of this research consists in a unique ma-
terial for studying and developing the cultural potential of Ukraine in favor of national interests in the conditions of internal
social transformations, with defying its effectiveness, problems and further perspectives of cooperation in the theater
sphere. The methodological basis of the study forms a comprehensive analysis of scientific and theoretical works,
based on which a dialectical approach is combined with a synergetic paradigm. General scientific methods of theoretical
and empirical levels are usesd such as analysis and generalization of the theory and practice of formation of new trends
of the development of artistic technologies in theater and concert activities. The socio-cultural functions of musical sound
and acoustic properties of the hardware and software complex during the sounding of national festivals, concerts and
performances are characterized. Conclusions. Theatrical art is an integral part of the development of the nation's culture
and indicator of the spirituality and maturity of its society. The ability of effective management of the cultural sphere and its
structural divisions provides the most complete satisfaction of the needs of society. Different kinds of arts manifest themselves
in the most interesting angles just on the theatrical stage. However, the sound capabilities of theater sites, areas and premises
play an extraordinary role in the creation and perception of the artistic image and are made by masters of acoustics.

Keywords: culture, artistic technology, theater, concert, music, musical sound, acoustic properties.

Biniyyxk Apmem Onezoeud, acriipaHm HauioHanbHOI akademii kepisHUX Kadpie Kysibmypu i Mucmeyms

OCHOBHi HanNnpsAMU PO3BUTKY MUCTELIbKMX TEXHOMOTIN y TeaTpanbHi Ta KOHUEPTHIN AiANbHOCTI cyyac-
HOro cycninbcTBa

MeTa. [locnifxeHHs noBs3aHe 3 NoLlyKamy HOBUX HanpsiMiB PO3BUTKY MUCTELbKUX TEXHOMOr Yy TeaTparbHin
Ta KOHUEPTHIW AisnbHOCTI, WO BiaA3epKanolTb AUHaMiKy opMyBaHHS i TpaHcdopmalii 3ByKOBOro 0hOpMITEHHS Ans
CTBOPEHHSA XyAO0XHbOro 06pasy Ha cueHi. MeTogonoriyHy OCHOBY AOCNIMKEHHA (DOPMYE KOMMMEKCHWI aHani3 HayKkoBo-
TEOpeTUYHUX NpaLb, B AKUX NOEAHAHO AianeKTUYHUI NiOXiA i3 CUHEPreTUYHOI Napaamrmoro. 3acToCOBaHO 3ararnbHoHay-
KOBi MeToAM TeOpeTUYHOro Ta eMnipMyHOro pPIBHIB: aHani3 i y3aranbHeHHsA Teopil Ta NPakTUKW CTaHOBMEHHSA HOBUX
HanpsMiB PO3BUTKY MMWCTELbKMX TEXHOMOri Yy TeaTpanbHii Ta KOHUEPTHIN AisanbHocTi. HaykoBoro HOBU3HOK [0-
CRiOXXEHHS € YHIKanbHUI maTtepian aHanidy Ta po3BWUTKY KyNbTypHOro noteHuiany YKpaiHn Ha KOPUCTb HauiOHarbHUM
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iHTepecam B yMOBax BHYTPILLHIX CycninbHUX TpaHcopmaLliii i3 BU3HA4YEHHSIM MOro edhekTMBHOCTI, Npobnem Ta noganb-
LUMX NepCrneKkTMB CriBpobiTHULTBA B TeaTparnbHin cdepi. OxapakTepn3oBaHO COLIOKYNbTYPHI OYHKLii My3UYHOrO 3BYKY i
aKyCTU4HI BMacTMBOCTI anapaTHO-MPOrpaMHOro KOMMSIEKCY B O3BYYYBaHHI HauioHanbHUX doecTuBarnis, KOHLepTIB i BU-
ctaB. BucHoBku. TeaTtpanbHe MUCTEUTBO — HEBiA'€MHa YaCTMHa PO3BUTKY HaLUiOHanbHOI KynbTypu, iHAMKaTOp AyXOB-
HOCTi Ta 3pinocTi cycninbcTea. Pi3Hi BUAM MUCTELTBa PO3KPMBAIOTLCA B CaMMUX LiikaBUX pakypcax caMme Ha TeaTparbHii
CleHi. 3BYKOBI MOXIMBOCTi TeaTpanbHUX MangaH4uvKkiB, NoL i NpuMillleHb BifirpatoTb Haa3BUYarHy porfb Yy CTBOPEHHI
Ta CNPUNHATTI Xy4OXHLOro obpasy i 3pobreHi MaicTpaMm akyCTUKK.
Knto4yoBi cnoBa: kynbTypa, MUCTELbKI TEXHONOTIT, TeaTp, My3UYHUI 3BYK, aKyCTUYHI BNacTUBOCTI.

BuHu4yyk Apmem Onezoeudy, acriupaHm HauyuoHaneHoU akademuu pyKogodsiuux kadpos Kyribmypb! U UCKYccme

OcCHOBHbIe HanpaBrieHUs1 pa3BUTUA TEeXHONOINMN B TeaTpallbHOW U KOHLEPTHOW AeATeNnbHOCTU cCoBpe-
MeHHOro obwecTBa

Llenb paboThbl. ViccnegoBaHne cBA3aHO C NOMCKaMM HOBbIX HaMpPaBeHUn pas3BUTUS TEXHONOMI B TeaTparnbsHOM v
KOHLEPTHON AeATEeNbHOCTN, OTpaXalolmx AMHaMUKy hopMUpPOBaHUs 1 TpaHcdopMaumnm 3ByKOBOro odopMieHus Ans
€Oo30aHust XyOoXXecTBeHHOro obpasa Ha cueHe. MeTogonornyeckyto OCHOBY MCCreoBaHNsA (POpPMUPYET KOMMIEKCHbIV
aHanu3 Hay4Ho-TeopeTuyecknx paboT, B OCHOBE KOTOPbIX 0ObeAMHEHbI AMaNeKTUYECKUA NOAXOL C CUHEepPreTuYeckon na-
pagurmon. MNpumeHeHb! obLleHayyYHble METOAbl TEOPETUYECKOIO Y SMNMPUYECKOTO YPOBHEN: aHanu3 n obobLueHne Teopum
N NPaKTUKN CTAHOBMEHNS HOBbIX HanpaBfeHU pasBUTUSA TEXHOMNOMMA B TeaTpanbHON U KOHLEPTHOW OesATEeNbHOCTM.
Hay4Hoi HOBM3HOM UCCNeooBaHUS SABMSIETCA YHUKANbHbIA Matepuan aHanmsa M pasBuTMSA KynbTypHOro noTeHumana
YKpauHbl Ha Nonb3y HauMOHarbHbIM UHTEPECAM B YCIIOBUSAX BHYTPEHHMX 00OLLECTBEHHbIX TpaHcdopMaumii ¢ onpeaeneHu-
em ero aheKTBHOCTU, NPobnem u ganbHENLLNX NEPCMNEKTUB COTPyAHNYECTBa B TeaTpanbHon cdepe. Oxapakrtepu3oBa-
Hbl COLIMOKYNbTYPHbIE (DYHKLMN MY3bIKarnbHOrO 3ByKa U akyCTU4eCcKMe CBOMCTBA annapaTHO-MPorpaMMHOro KoMnnekca npu
03By4YMBaHUS HaUMOHanbHbIX hecTMBanem, KOHUEPTOB 1 cnekTaknen. BeiBogbl. TeaTpanbHoe NCKYCCTBO — 3TO HEOTHEM-
nemMasi 4acTb pasBUTUS HaLMOHArbHOW KyNnbTypbl, MHOMKATOP AYXOBHOCTU 1 3penocTu cBoero obulecTtsa. PasnuyHble BuabI
MCKYCCTBa PO3KPbIBAOTCH B CaMbIX MHTEPECHbIX paKypcax MMEHHO Ha TeaTparnbHOW cueHe. Ho 3ByKOBble BO3MOXHOCTU
TeaTpanbHbIX MNOWAaAoK, Nrowaaen 1 noMeLweHn urpatT YpesBblyaiHylo ponb B CO3AAHWU W BOCTIPUSATUWN XyAOXe-
CTBEHHOro obpasa v caenaHbl MactepamMm akyCTUKWU.

KntouyeBble cnoBa: KynbTypa, TEXHOMOMMU, TeaTp, My3blKalnbHbI 3BYK, aKyCTU4ECK/ME CBONCTBA.

The urgency of the topic lies in the fact that modern society is changing rapidly ands the role of culture
becomes determinant for the development of Ukraine and the creation of its positive image among surrounding
states. In recent international relations, issues of intercultural cooperation are playing an increasingly important
role. It is recognized at various levels: international, regional and national. Cultural ties today are seen as an
independent and important tool of foreign policy activity, which, in turn, undergoes a significant transformation,
acquiring rather vivid, unusual and interesting forms and covering the widest audience. The study of art tech-
nologies in modern art processes is perhaps the most difficult and at the same time almost the most interesting
problem, but the difficulties in systematization of all processes that occur in contemporary theater and concert
activity do not remove the need to identify the factors of this process. Transformations of artistic technologies
that have arisen in theatrical and concert activities certainly require further scientific reflection.

The concert is one of the types of public performances in which music, literature, choreography, the-
ater and pop music is involved in one form or another. Concert sound making in its present state in many
cases is closely connected with the theatrical techniques of stage concert directing, on which the best exam-
ples of theatrical culture are based. Just as theatrical directing entered the concert stage, the concert sound
work became closely linked to the techniques of theatrical sound-making. Information technology covers
practically all spheres of modern society. In today's rapidly changing society the role of culture becomes cru-
cial for the development of Ukraine and the creation of its positive image among the other states.

Concert performances are associated with theatrical and circus performances. The concert is a con-
test of different genres, genera and types of performing arts. This is an indispensable discovery of the ex-
pressiveness and high artistry skills. A contemporary concert, composed of different genres, has arisen rela-
tively recently. This is due to the growth of the population's culture. Chamber and instrumental music genres
came on the stage. Moreover, the piano, violina and cello became regular participants of mixed concerts and
even entertainment concerts, where they face with pop genres.

Analysis of philosophical, socio-psychological and pedagogical research (A. A Anokhin, I. B., L. Zakov,
T. Zavadskaya, L. Koval, V. Krivurochenko, |. Melnikova, A. Mudrik, G. Padalka, G. Rindin M. Scatkin
O. Rostotsky, O. Rudnitsky, A. Shevro, B. Yavorsky) makes it possible to conclude that the process of for-
mation of artistic orientations contributes to the development of theatrical and concert art [ 6,150]

The features of the perception of art were studied by such scholars as B. Asafiev, Y. Afanasyev,
L. Vygotsky, M. Blinova, L. Bohkarev, T. Doroshenko, O.Kostiuk, M.Markov, O.Rudnitskaya, E.Nazaykinsky,
O. Rostovsky and others.

Many scientists considered problems of the development of musical technologies in theatrical and
concert events, reflecting the dynamics of the formation and transformation of sound design for the creation
of sound image on stage.

Problems of the development of artistic technologies in theatrical and concert events, reflecting the
dynamics of the formation and transformation of sound design for the creation of sound image on stage were
considered by many scholars. The features of the perception of art were studied by such scholars as B. Asafeev,
Y. Afanasyev, L. Vygotsky, M. Blinov, L. Bokarev, T. Doroshenko, O. Kostiuk, M. Markov, A. Rudnitskaya,
E. Nazaikinsky, O. Rostovsky and others .
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The theater is one of the most ancient and global for the world art culture. Over the millennia of its
existence, it has accumulated an arsenal of sustainable means, stored under any scenic reforms and condi-
tions of various forms of ideological artistic consciousness.

Subject of research: the dynamics of formation and transformation of artistic technologies used in
theater and concert activity in Ukraine.

In the opinion of the scientist V. Movchan, the artistic image created by means of artistic technologies,
endowed with logic and developed in accordance with its internal laws, is the basis of any kind, variety, genre
of art and method. Creation of an artistic image is the main criterion for belonging to that other species. Art [4].

Bogutsky Yuri, Korabelova Nadezhda, Chmil Hanna in the monograph "New cultural reality as a so-
ciodynamic process of mankind through a role" emphasizes that new technologies are based on the use of
language: cybernetics, computer science and programming. They have become an environment that inter-
prets the social status of man [2, 26].

Musical culture in Ukraine is under the influence of the development of global information technologies. The
development of musical art in Ukraine has evolved in its own system of global symbols, where brands and logos are
recognized all over the world and associated with musical professionalism of the highest quality[1, 209].

Problems of the development of various forms of cultural leisure were studied by such scholars as
I. Avdeev, S. Bratchenko, V. Vilchech, L. Vygodsky, T. Darnkov, V.Druzhinin, A. Kostyuk, L. Lyubov,
N. Myropolsk, V. Mazepa, S.Naumenko, H.Negauz, V. Rushin, S. Rubinstein, A. Shelokova, S. Sholomovich
and |I. Ponomarev.

Scientific novelty is the study of old traditions and the study of the experiences of such famous scientists
as E. Vershkovsky, O. Rubb, A. Silin, D. Tumanov, A.Chechetun, |. Sharoyev, V. Abramovich, V. Vovkun,
D. Mukharsky, B. Savruko and others.

Scientists and theatrical teachers in different historical periods studied the creative heritage of the
coryphaeus of the Ukrainian stage: K.Rudnitsky, G.Dovbyshchenko, Y.Kosach, V. Maksimov, N. Kuzyakin,
I. Chbanenko, P.Kravchuk and A. Klekovin. As a result of working with historical literature and archival material,
we can say that theater and artistic activity of such masters of stage art, who created during the same period,
as K.Stanislavsky, I.Marianenko, S.Tobilevich, V.Vasil'’ko, A. Buchma, B.Gorin-Goryanov and L. Kurbas was
studied. Their contemporaries were such theatrical scholars, writers and theatrical figures as I. Karpenko-
Karyi, A. Suvorin, Y. Mamontov, M. Voronyi, S. Yefremov, O. Zaharov, M.Synelnikov and A. Nezvinsky.

In Kiev, the first theaters appeared in 1917-1918. They wanted to find new ways for Ukrainian art:
the Young Theater, National Theater and People's Theater. The arrival of Soviet power in 1919 dramatically
changed the life of theaters — not only their name, but also the composition and artistic program. Some thea-
ter companies disappeared and the other were formed. Widespread ideas of the Soviets, including the left,
theater, find supporters in the Ukrainian environment.

The unity of the director, actor and playwright, which was considered to be the theater corps of natu-
ral coryphaeus, did not exist at the Ukrainian theater of the early twentieth century. The opposite was the
opposite of the genre — literary drama, which at that time was not directly connected with the theater. These
are works by L.Ukrainka, V.Vinnichenko, G.Khotkevich, V.Samylienko and others. They demanded from the
director-director a creative project, and not just the organization of the play. Features of the genre of literary
drama were neo-romanticism, symbolism, journalism, chronicle, etc. Saksagansky trieds to solve the prob-
lem of preserving the achievements of the old theater, but at the completely different level. He made an at-
tempt to revive the spectacular performances of the Coryphaeus theater. The conducted scientific work al-
lows us to determine that in 1918 in Kiev the People's Theater, headed by Saksagansky as a leader began
its creative activity in Kiev. The theater consists of talented actors of the Coryphaeus theater, as well as their
followers: V. Levitsky, |. Zamychkovsky, L. Linitskaya, G. Zatyrkevich-Karpinskaya, B. Romanytsky and others.
The basis of the repertoire of the theater was the Ukrainian play of the XIX century.

Ukrainian drama groups, formed in 1917-1922, in one way or another, repel from the stamped forms of
the traditional theater. Even the concept of theater and actor of "European forms", that is, able to work in European
classics, arises. The repertoire of the new theaters was a Ukrainian and foreign play of the twentieth century.

Formation of the Ukrainian professional direction of the 20-s of the twentieth century takes place in the
unity with the confrontation of aesthetic tendencies. They were represented on the one hand by such directors as
G. Yura, O. Krolchuk and B. Romanytsky, and on the other — L. Kurbas, M. Tereshchenko and Y. Bortnik. At that
time in Ukrainian stage art, in the process of natural artistic distinction, two systems were determined: one of them
gravitated to the forms of the theater of direct correspondence to life and was most clearly embodied in the direc-
torial work of G. Yuri, the second performed under the flag of the left art, asserted on the stage conditional forms
and headed by L. Kurbas. Both were natural, although the first had visible resistance in the tradition of the Cory-
phaeus theater, and the second one had to consolidate the aesthetic foundation for further development.

However, the deep movement of the national art itself continues as well as the search for the aes-
thetic forms of mastering the new reality. All this gives birth to a complex picture of the life of the Ukrainian
theater of those years. In the practice of new Ukrainian theatrical collectives in the generalization of it in the
pages of newspapers and magazines the process of formation of a new direction was drawn up.

Today in the theater it is important to find new expressive means and techniques that can convey the
idea of a performance or concert. In solving these problems, music plays an important role in the formation
of an artistic image.
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In the typological system of artistic images the theory of Ukrainian scholars occupies a separate
place (I. Kovalik and M. Kotsyubinskaya about the mega-image, macroforms and microforms). Modern re-
searchers are T. Serikova, Y. Lukashevskaya, G.Demin and V. Portland.

For theaters, acoustic systems are used. Acoustic systems for theaters must meet professional require-
ments. This is connected, first of all, with the general features of theatrical technique. The siege of one or another
degree, dictates the location itself and the way of using microphone systems. It is used in telephony, broadcast-
ing, television, sound amplification and sound recording systems. According to the principle of operation, the mi-
crophones are divided into coal, electrodynamic, condenser, electret, piezoelectric and electromagnetic, in the
direction of action — to the non-directional, one-way directed (cardioid) and bi-directional. In the presence of sev-
eral microphone positions, for which there is a satisfactory sound clarity, we have to analyze these positions in
terms of "microphone balance". The audio equipment for the theater should be sufficiently versatile. Its opportuni-
ties should not end with simply voice-over: many plays use complex phonograms.The acoustic systems of the
theater should have a large frequency range and provide high-quality sound. And this means a thorough selection
of acoustic systems. The technique of the theater is a complex system. It has a lot of components and everything
should work without disturbing each other. Mechanics of scene, lighting devices, scene clothes and places for
changing scenery is a great complex. Acoustic systems should be invisible, but at the same time — functional and
powerful. Some theaters have concerts and musicals, and they require additional sound equipment, such as mon-
itors. It is also necessary to anticipate and anticipate how to integrate the new equipment into the acoustic system.
These are the main tasks that have to be solved with the acoustic calculation and selection of acoustic systems
for the theater. And, finally, the most important thing is acoustic calculation. Often, actors perform at the perfor-
mances without sound amplifiers, which is facilitated by the mastery and acoustics of the hall. Acoustic calculation
is the basis of good sounding. Calculation of acoustics and placement of acoustic systems requires serious
knowledge and extensive experience. It is necessary to take into account, in particular, the combination of archi-
tectural acoustics and the work of sound equipment.

Today, for the creation of modern large-scale multimedia installations, 3D-mapping, methods of obtaining
an image using projection technologies are used. The technology of video-messaging (video-mapping, video-
editing, 3D-mapping, projection mapping, projection show, projection display (3D mapping) creates a 3D projec-
tion. Video technology is used to create the illusion of a three-dimensional virtual space in which you can easily
create and modify the environment without using complicated and expensive landscapes [5].

Stecking is used to increase the brightness of the final image by applying two projected images to
each other, thus doubling the brightness of the image. The two ProTeco EH7700 ProScene projectors, each
of which have a brightness of 7500 ANSI, can provide a brightness of up to 15,000 ANSI lumens [8].

The projector with the interface function allows you to perfectly create images from several projec-
tors. The Arc (Projector Correction) function allows you to customize the image. These features come with
the Epson EB-G7900U Full HD Projector (Technology: LCD: 3 x 0.76 "P-Si TFT, Resolution: WUXGA
(1920x1200), Brightness: 7000 ANSI Im, Contrast: 50000: 1, 4K Support, Projection Capability Angle from 0 °
to 360 °, HDBaseT interface).

The main advantage of the proprietary Wings VIOSO software is the ability to automatically stitch the
projected image, combine projections, and also calibrate the geometry and brightness of the image on the
projected surface. Within a few minutes, you can adjust the projection to any surface (building, car, scene,
natural landscapes, etc.), using the automatic setting via USB or Ethernet camcorder.

The Wings Vioso software has an advanced functionality for design and deformation of the image,
which allows you to easily adapt the show to the projection surface. Projection surface can be any, ranging
from ordinary or concave screens to spheres, 3D models and even to completely unusual surfaces, for ex-
ample, rocks. The Wings AV system is a comprehensive hardware and software solution for creating, editing,
playing content and managing any show. The system allows you to control all audio-visual systems at a con-
cert, theater, create multimedia installations in museums, 3D display shows, etc [6].

The emergence of digital arts has led to the emergence of new artistic genres and forms. Acoustic modeling
of the premises is carried out taking into account all the necessary characteristics on the basis of the power and uni-
formity of the propagation of the sound spectrum. It is important to take into account and use the necessary acoustic
properties of the finishing materials, and, of course, the type of acoustics required, to obtain a clear, clear and even
sound. Today, three-level rooms with modern sound and lighting equipment are created, which allows you to enjoy
the show with comfort in any part of the hall. The halls have large screens and 4K technology, which allows you to
broadcast images that have high-quality imagery in cinemas, theaters, concert halls, and create effects of added
reality, to be part of decorative solutions, plunging viewers into the atmosphere on the stage.

There are L-Acoustics and other sound-amplifying systems in theater and concert halls. In the first
configuration, for concert events, the SB28 low-frequency systems are centrally located between the left and
right portals and consist of K2 systems that provide high-quality coverage of the low-frequency signal of all
viewers' seats. The second system configuration is used for circus performances, the specifics of which are
numbers with air gymnasts. In this configuration, the SB28 subwoofers are portraised. Such a configuration
frees up the space above the arena to perform air gymnasts.

So, today, the practice of using powerful projectors (16-20 thousandlumen) in the design of the sce-
ne is becoming more widespread. And this is not surprising: at the cost of little effort and in the presence of
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artistic vision, any scene, any performance can be enriched with an additional impression, thanks to a dy-
namic projection to the stage backstage .

BenQ projection equipment is traditionally used in laser shows on the example of the models
LU9715, LU9235 [12]. Successful theaters in the world use projection techniques. Obviously, they only bene-
fited from this, because the theater is a living organism that is developing and sensitive to the needs of to-
day's demanding and delicate spectators. The most common multimedia projectors in Ukraine are Barco
(Belgium), Casio — (Japan) Panasonic — (Japan), Projectiondesign — (Norway) [3].

Thanks to new technologies, in our time a new kind of theater appeared "Forum-theater" or "Theater
of the oppressed". The main idea of the forum-theater is to show the society the necessity of each person's
participation in building a better future and explain to people that improving their lives and changing the so-
cial situation in the country depends on them. Technology can effectively change the situation in local social
groups, with their spectrum can be very wide: at present, this method is successfully applied in working with
children and youth, representatives of various social strata and professional communities.

The technology of imagination assumes active participation of spectators in performance with actors,
search of alternative solutions of problems, acquisition of experience of active reflection of personal initiative.
The play is constructed in such a way that the scene ends with the peak of the conflict, and the spectators,
replacing one of the roles, change the situation of oppression so that it ceases to be a dangerous and humil-
iating victim. Today, this technique operates in more than 100 countries around the world, because there is
not only a need for a more just and more democratic world, but also a desire for people to participate in the
creation of such a society [7].

Studying the theatrical hardware complex, used in the Kiev Operetta Theater on the example of the
sound of the play "Sorochinsky fair", we analyzed the acoustic system. The equipment for the sounding of
the show was: Midas Siena 480, five SHURE SM58 SE microphones, three Shure SM58-SE microphones,
four Shure BLX288EB58 radios, one Shure SM86 microphone, two Shure SM81-LC microphones, five Shure
PG14EPG185 radio systems Internal sound card "M-Aciiio Aisliorlile 2496", MacBook Pro computer, KRK
ROKIT RP5 G3 monitors and Cool Audio Crown reputation amplifier which is equally suitable for FOH appli-
cation or monitor monitors. Also, a modern microphone SHURE C608 was used: frequency range: 50 Hz —
15 kHz Input impedance: 600 Ohm sensitivity (at 1 kHz) -52 ciV / Ra 1 Ra — 94 IB 5R, connector: XLR.
Sound card Digidesign 003 Input / Output Interface — RSI. Frequency range — 22 ... 22 000 Hz, -0.4 ... 0.4
dB. Dynamic range -CAP — 104 dB, ATIIl — 100.4 dB Synchronization — 5 / RBIR. Drivers — 95/98 / IMT /
2000 and MasOb 9.2.2 / X, with the support of A5102, 05IR, MME, OMZ, OigesiH.

Recommended configurations -RI1I-500MHz, from 128MB RAM. Powerful columns with technical pa-
rameters: Gemich BF11: Power (KM8) 2x18 Izt size of speaker. Sc / nx 1x4 "Speaker size HF 1x1" dimen-
sions 262x150x210 mm. Entry 2.0 (KSA) Hull material tree (MDF). An important role in a number of used
equipment is played by the Amplifier: RAC AUDIO V4-1200. Its Specifications: Nominal Load Resistance 4
Ohms (Channel). Output power 600 / ZSV (channel, 4/8 Ohm, 220 V) 1200 W (bridge, 8 Ohm, 220 V) Peak
output 900/450 W (channel, 4/8 Ohm, 10 ms, 220 V) 1800 W (Bridge, 8 ohm, 10 ms, 220 V). The frequency
range is 20 Hz — 20 kHz (x 0.2 up, 600 W, 4 ohms), 10 Hz and 60 kg (£ 1 dB, 1 W, 4 ohms). Total harmonic
distortion 0.003% (1 kgn, 4 Q) 0.02% (20 Hz — 20 kHz, 4 ohms) Output voltage increase 40 V / ps (channel)
80 V / us (bridge) Damping factor 400 (1 kg, 48 ° ) Transient decay between channels 60 dB (1 kHz) Signal /
noise ratio 100 dB (not weighted) Input impedance 10 com (symmetrical) Sensitivity 0.775 V Mains supply
220V, 50/60 Hz. Weight 15 kg Dimensions 482 mm (width), 96 mm (height), 414 mm (depth).

Acoustic systems: SoolSound. Popular compressors: 1-emulation 1176: UAD 1176LN Cakewalk So-
nar X1 Pro Channel 76 Waves CLA-76 Stillwell Rocket Softube VC 76 (GuitarRig 4) Antress Modern Sev-
enth Sign Studio Electronics C2s (iron compressor, assembled according to the scheme 1176). Another
emulation of LA -2A: UAD LA-2A Waves CLA-2A Softube VC 2A (GuitarRig 4) Antress Modern Lost Angel.
Third Fairchild Emulation: UAD Fairchild Waves PuigChild Antress Modern Fire Chainer. The fourth SSL
emulation: Cakewalk Sonar X1 Pro Channel 4K Waves SSL Compressor Cytomic The Glue UAD 4K BUS.

Conclusions:

* Musical performance or concert requires a professional sound recording and transfers of a pro-
found understanding of the character and the plot.

* Music is a kind of art that, reproducing reality, affects a person thanks to sound complexes built in
a special way. In the presence of several microphone positions, for which there is a satisfactory sound clari-
ty, we have to analyze these positions in terms of "microphone balance".

* There is probably as mush music, fine arts, literature and choreography — all the synthesis of arts
in theatrical practice, than theater itself. The modern period of the development of domestic theater is asso-
ciated with the search for expressive means of the festive, ritual, cult theater, masterfully owned by the artists
of the stage art of Ukraine of the late XIX — early XX century.

» The ability to effectively manage the cultural sphere and its structural divisions provides the most
complete satisfaction of the needs of society. Different kinds of arts manifest themselves in the most interest-
ing angles just on the theatrical stage. But the sound capabilities of theater sites, areas and premises play an
extraordinary role in the creation and perception of the artistic image and are made by masters of acoustics.
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CHILDREN'S CHOIR IN RESPECT OF THE ASPECT
OF IDEAS ABOUT THE PHENOMENON OF CHILDHOOD

The purpose of the work is to study children's choral singing as a reflection of the phenomenological principles
of childishness in musical creativity. Methodology of the study consists in the application of comparative, aesthetic-
cultural, historical methods, as well as musicological and analytical approach, which form a unified methodological basis.
This methodological approach allows revealing and analyzing the model of the children's choir as a separate significant
artistic and cultural phenomenon aiming at finding a dynamic view of the further development of this type of creativity, its
new dimensions and means of self-realization of young people. Scientific novelty of work involves widening of
understanding of the phenomenon of childhood in the art and musicological aspects. The children's choir is presented as
an artistic and cultural phenomenon, not only embodying high artistic tasks, but also influencing the fluid processes of
"adult” art and culture. Conclusions. Comprehension of the historical development of paradigmatic ideas about
childhood and childishness and their projection to the musical, in particular children's choral creativity, give a new starting
point in the perception of this type of creative expression as a specific holistic "cathedral”-personal, musical-aesthetic,
artistically playing and spiritually educational phenomenon. This phenomenological approach allows us to assert that the
symbolic interchange of children's and adult worlds (children's and adult subcultures) leads to the formation of a common
communicative, "living" culture field, in particular musical creativity, where phenomenon of childhood manifests itself
inclined to the same intentions as the general field indicated.

Key words: childhood, childhood phenomenon, childishness, musical art, children's choir, children's singing,
children's culture.

HonuHcbka Jlapuca JleoHidieHa, 3006yeay O0echKoi HayioHabHOI My3u4Hoi akademil im. A.B. HexdaHoegor

OunTAaYMi xop B acnekTi ysiBNeHb Npo PeHOMeH AUTUHCTBA

MeTa. [JocnigxeHHs noB'A3aHe 3 NOLIYKOM HOBMX 3acobiB Ta MeToAiB OOrpyHTYBaHHS OUTSYOrO XOpPOBOTO CriBY
AK BigasepkaneHHss eHOMEHOMOMNYHNX MPUHLMMIB ANTAYOCTI My3nyHOi TBopyocTi. MeTomonoria gocnimkeHHs nonsrae
B 3aCTOCYBaHHi KOMNapaTUBHOIO, €CTETUKO-KYIIbTYPOSIOri4YHOro, iCTOPUYHOrO METOAIB, @ TaKoX MY3WKO3HaABYOro aHani-
TUYHOTO Nigxoay, AKi yTBOPIOKTb EAMHY METOAONOrYHY OCHOBY. 3a3HayeHun MEeTOAONOrYHWIA Nioxia Aae 3mMory po3sKpu-
TV Ta niggaTn aHanisy mMogenb OUMTAYOro XOpY siKk OKPeMOro 3HauvyLLoro MUCTELbKOrO Ta KynbTypHOro siBuLLa 3 MeTOlo
3anponoHyBaTh AMHAMIYHWUIA NOMMsiA Ha NofanbLUnMiA PO3BUTOK LIbOro BUAy TBOPYOCTI, i HOBMX BUMIpIB Ta 3acobiB camo-

© Dolinskaya L., 2017
148



