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INTERNATIONAL PUPPET FESTIVAL "PODILSKA LYALKA"
IN ART CREATIVE PROCESS OF THE DEVELOPMENT OF THEATER FESTIVAL
MOVEMENT IN UKRAINE

The purpose of the article. The purpose of the article is to provide a general description of the theatrical
festival movement in Ukraine, its classification and to explore the international puppet festival "Podilska Lyalka" in terms
of its artistic expediency and effectiveness in educating the younger generation of the Ukrainian state. Methodology.
The methodology of the study involves applying arts and cultural, analytical, diachronic and systematic methods of
studying the international festival for children "Podilska Lyalka" as a phenomenal multi-genre form of spectacular and
theatrical performance, its sustainability and traditionality in the artistic and creative space of contemporary stage art.
Scientific novelty. The novelty of the study lies in the analysis of theatrical festival as an artistic spectacle-mass form,
its classification and the role of the international puppet festival as a dynamic procedural artistic action. Conclusions.
International puppet festival "Podillya Lyalka" acts as an analyst and promoter of modern trends in the development of
puppet art, as evidenced by its regular holding in our country. Modernity requires the necessary disclosure of the
proportion of the mission of the festival and socio-cultural context, attempts to find cultural, as well as educational and
economic benefits, which should be incorporated into the festival formula, while considering the possibility of their
implementation. Finally, despite the significant role of Ukrainian international festivals of puppet theaters for children in
the formation of theatrical life of independent Ukraine, their significance for these processes remains undervalued. It is
almost completely out of the attention of Ukrainian humanitarian science. Festivals require objective and integrated
research as an integral system of achievements and preservation of theatricality.
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Bab64eHko SIHiHa KOpiieHa, acnipaHmka Kuiecbkoeo HauioHaribHO20 yHisepcumemy Kyrnbmypu i Mucmeuyme

MixxHapoaHun dpectmBans "MoAinbcbka NANbKa" y XyA0XHbO-TBOPYOMY NpoLueci po3BUTKY TeaTparnbHO-
decTBanbHoOro pyxy B YkpaiHi

MeTta po6oTu. Hagatn 3aranbHy xapakTepucTuKy TeaTpanbHOro oectuBanbHOro pyxy B YKpaiHi, Moro knacu-
dikauii Ta gocniguTn MixxHapogHun dectuanb NANboK "Moainbcbka NANbKa” 3 TOYKM 30pY MOro XyAOXHbLOI AOLiNbHOCTI
Ta eeKTUBHOCTI Y BUXOBaHHI NigApOCTaloHOro NOKOMiHHA YKpaiHCbKOl AepxaBu. MeToaonoria JocnigXeHHsa nonsrae y
3aCTOCYBaHHI MWCTELTBO3HABYOrO, KyNbTYPOJSIONiYHOMO, aHaniTU4HOro, AiaxpOHiYHOro Ta CUCTEMHOro MeTodiB Aochi-
DPKEHHS MibkHapoaHoro dectmsanto ans giten "MNoginbcbka nanbka" sik peHoMeHanbHoI 6araToxaHpoBoi hopmMu BUOO-
BULLHO-TeaTparnbHOro AiNCTBa, MOro CTanocTi Ta TpaguLUiHOCTI Y XyOOXHbO-TBOPYOMY NPOCTOPI Cy4acHOro CUEHIYHOro
mMucteuTBa. HoBusHa pgocnimkeHHs nonsrae y aHanisi TeatpanbHOro pectmBanto K XyAOXHbOI BUAOBULLHO-MacoBOi
dopmu, Ti knacudikauii Ta poni MikHapoAHOro decTnBanto NAnNbOK SK AUHAMIYHOTO MpoLecyanbHOro MUCTELLKOro ginc-
TBa. BucHoOBKKN. MixkHapogHun dectuBans nanbok "lMoginscbka nanbka” BUCTyNae aHaniTMkoM Ta nponaraHgucTom Ccy-
YaCHUX TEHAEHLI PO3BUTKY NANBKOBOrO MUCTELTBA, MPO L0 CBIAYMTb NOr0 perynspHe NpoBeAeHHs B Hawwin kpaiHi. Cy-
YacHicTb NoTpebye HeobXigHOro PoO3KPUTTSA CMIBBIAHOLIEHHS MicCii hecTnBanio Ta COLiOKYNbTYPHOrO KOHTEKCTY, Cnpobu
BiHaNTW KyNbTYpHi, @ TaKoX OCBITHIi Ta EKOHOMiYHi NnepeBary, KOTpi NOBWUHHI ByTU 3aknageHi y decTmBansHy dopmyny,
PO3rAsiHYBLUW MPX LUbOMY MOXITMBOCTI iX peanisauii. |, OCTaHHE, He 3BaXkaroumn Ha CYTTEBY POSib YKPATHCLKMX MiXKHapoL4-
HUX becTnBaniB NANbLKOBUX TeaTpiB ANA AiTen y hopMyBaHHI TeaTpanbHOro XUTTA He3anexHoi YKpaiHn, iXHE 3HaYeHHS
y UMX npouecax 3anuiaeTbCs HeAOOUHEHUM Ta Malke LifKOM nosa yBarok YKpaiHCbKOI rymaHiTapHoi Hayku. decTuBani
notpebyoTe 06’€EKTMBHOrO KOMMIIEKCHOIO AOCHIAXEHHS SK LIiNICHOI cUCTEMM AOCSrHEHb Ta 36epeXeHHs TeaTpanbHOCTI.

Knto4yoBi cnoBa: dectmBanb, TeaTpanbHO-hecTnBanbHU pyx, TeaTp NANbOK, MiXKHApOAHUN decTuBans ns-
nbok "MNoainbcbka nanbka".

Ba64eHko SIHUHa FOpbeeHa, acriupaHmka Kuesckoeo HayuoHaibHO20 yHugepcumema Kysbmypbl U UCKYCCme

MexayHapoaHbii chbecTuBanb "Mogunbcbka NAnbka' B Xy[o0XecTBEHHO-TBOPYECKOM npouecce pa3Bu-
TUSA TeaTpanbHO-(heCTUBaNbLHOro ABMXEHUs1 B YKpauHe

Llenb paboTbl. [latb 06LLy0 XapakTepuCTUKy TeaTpanbHO-eCcTUBanNbHOro ABMXKEHNS B YKpanHe, ero Knaccu-
dukaumm n uccnegosaTb MeXOQyHapoAHbIN decTuBanb Kykon "lMognnbebka NAnbka" ¢ TOUKM 3peHUst ero XygoXKecTBeH-
HOW Lenecoobpas3HocTM M 3(pPEKTUBHOCTU B BOCMUTAHMU MOAPACTAIOLLErNO MOKONEHWUS YKPaMHCKOro rocyaapcrBsa.
MeToaonorusi nccrnegoBaHUsa COCTOUT B NMPUMEHEHUN UCKYCCTBOBEOYECKOrO, KyIbTYPOJIOMMYECKOro, aHanmMTU4ecKoro,
ONaxpOHMYECKOro U CUCTEMHOrO METOO0B UCCNEAOBaHUS MexayHapoaHoro dectneans anga geten "Mogunbscbka nanbka”
Kak (pbeHOMeHanbHOW MHOroXaHpOBOW (hOpMbI 3penULLIHO-TeaTpanbHOro NpeacTaBneHns, ero NOCTOAHCTBA U TPaAULIMOHHOC-
TU B XyAOXXECTBEHHO-TBOPYECKOM MPOCTPaAHCTBE COBPEMEHHOMO CLEHNYECKOro UckyccTea. HoBu3Ha nccnepoBaHusa coctouT
B aHanuse TeaTpanbHOro ectmBans Kak Xy[oXeCTBEHHOMN 3penuLiHO-MaccoBoW hopMbl, ee Knaccudukauum n ponm
MeXOYHapOAHOro hecTuBans Kykos Kak AUHAMUYECKOro NpoLeccyanbHOro XyaoXXeCTBEHHOro npeacTaBneHvs. BoiBoabl.
MexagyHapoaHbin pectuBans Kykon "lMoannbcbka nanbka" BbICTYNaeT aHanuTUKOM WM nponaraHAnuCTOM COBPEeMEeHHbIX
TeHOEeHUMI pa3BUTUS KYKONMbHOro MCKYCCTBa, O YeM CBUAETENbCTBYET ero perynsipHoe npoBefeHue B Hallen CTpaHe.
CoBpeMeHHOCTb TpebyeT Heo6X0AMMOro pas3BUTUS COOTHOLLEHMI MUCCUIA hecTUBanst U COLMOKYNbTYPHOIO KOHTEKCTA,
NonbITKA N300peCTU KynbTypHbIE, a Takke obpa3oBaTerbHbIE U SKOHOMUYECKME NPENMYLLIECTBA, KOTOPbIE AOIMKHbI ObiTh
3anoxeHbl B oecTuBarnbHy0 hopMyry, pacCMOTPEB NpU 3TOM BO3MOXHOCTU UX peanu3aumn. W, nocnegHee, He B3npas
Ha CYLLEeCTBEHHYIO pOSfib YKPaUHCKUX MeXAyHapoaHbIX pecTuBanemn KyKonbHbIX TeaTpoB AN geTter B opMUpOBaHUM
TeaTpanbHON XXWU3HU HE3aBMCMMOW YKpPauHbl, UX 3Ha4YEeHWE B 3TUX NpoLeccax ocTaeTcs HeJoOLEeHEHHbIM U NOYTU B LLeNIoM
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3a npegenaMu BHUMaHUsSi YKPauUHCKON rymaHuTapHoOn Hayku. ®ectnBanu TpebyloT 06beKTUBHOIO KOMMMEKCHOro uccre-
AOBaHWSA Kak LIenoCTHOW CUCTEMbI AOCTWKEHWUIA N COXPaHEHUS TeaTparibHOCTU.

KnioueBble cnoBa: dectuanb, TeaTpanbHO-heCcTBanbHOe ABMXEHWe, TeaTp KYKOr, MexayHapoaHbIn dec-
TuBanb Kykon "Moamnbcbka nanska'.

During its many years of existence, the theater has a colorful history of creativity of masters of stage
art. Its scene gave the name to a huge army of playwrights and writers generally, who eventually were
recognized as a well-known classics of literature. Theater, as the most ancient and the most modern kind of
art, wrote in golden letters many pleiads of creative names in human culture. Therefore, there is no doubt
that theater in its practical experience gained weighty features of self-determination. "As it is known,
theatrical practice includes a wide range of artistic-reflexive activities: theatrical art, theatrical performances,
spectacular-play forms of social activity, metatheatrical components of artistic culture. As an active creative
phenomenon of spiritual culture, theatrical practice has enormous opportunities of cultural creativity, the
ability to implement a programmable reverse effect on the life and civilization process "[2, 6].

One of the most honorable places in the modern artistic and creative process, among the various
theatrical sights, is the festival as the largest form of theatrical and theatrical performance. The festival as a
process of theatrical movement is the spectacular form that is intended to generalize the multifaceted
experience of domestic theatrical life in the context of various cultural traditions of the world. The festival is
an analyst of the modern trends in the development of theatrical art, indicating the principle of modernization
of fundamentals of accumulation and exchange of artistic information in further development of theatricality.

The relevance of the research is that the modern theatrical festival movement is developed in
accordance with historical logic, changing, according to circumstances, social conditions of life and
psychological factors, finding adequate artistic forms of embodiment. In the course of aesthetic and artistic
analysis of the evolution of the festivals it was proved that various theatrical forms, often substantially
opposite, acquired a high artistic rating and were historically recognized.

The purpose of the article is to provide a general description of the theatrical festival movement in
Ukraine, its classification and explore the International Puppet Festival "Podilska Lyalka" in terms of its
artistic expediency and efficiency in the upbringing of the younger generation of the Ukrainian state.

The main part. In the reference literature, festival is interpreted as a "mass celebration” "celebration”,
which includes an overview of achievements in the field of art (music, theater, cinema, pop and other types
of genres). The most of the researchers consider the festival as a contest and creative competition. It is
agonality (agon — from ancient Greek. 'Aywv, struggle, competition) is a kind of verbal dispute between
actors, a collision of thoughts, outlining the essence of festivals, gives them a certain specifics and reveals
this phenomenon as cultural and artistic one.

Theatrical festival as a phenomenon of culture and entertainment requires a philosophical-aesthetic,
general-psychological, cultural-historical and art-study analysis-consideration: what is a festival;, what place
does it occupy in the artistic and creative process of the masters of stage art and what is its main function
and mission in human culture in general?

Festival movement for its centuries-long history has acquired a phenomenal variety. Describing this
performance as a phenomenon of culture, festival can be classified as follows: in areas: art and cultural-
leisure activities. In its turn, the principle of classification of artistic festivals can be carried out according to
the types, styles, age category, period and place of holding. However, festivity, competition, mass and
traditional nature remain general and unchanged features of the entire festival movement of any direction.

Speaking about the festivals of theatrical art, their classification occurs as follows: by the venue
(stationary closed facilities and open stage buildings); by the period of holding (traditional, one-time) and by
the style of theatrical activities. However, the main feature of theatrical festivals is always a traditional form —
performance. Grounding of poetics of dramatic basis, analysis of skills and talent of actors and directors are
an integral part of the entire creative process of the festival-competition. "International theatrical festivals are
not only the showing of yourself the best, but above all the kinship and community of creative searchers. The
international theater and festival life is a meeting of like-minded people, the communication of artists, the
unification of the work of shops and, most importantly, the exchange of experience"[5].

The novelty of the research is based on the analysis of the theatrical festival as an artistic spectacle-
mass form, its classification and the role of the international puppet festival as a dynamic procedural artistic
action. Important place in the international festival movement of theaters of various types, directions and
styles is hold by the world's festivals for children. In this genre variety of theatrical creativity, puppet theatrical
companies occupy the place of honor. International festival movement of puppet theaters in Ukraine is well
developed and is hold for decades. Many Ukrainian cities, namely Uzhhorod, Lutsk, Lviv, Chernihiv, Ivano-
Frankivsk, Vinnytsia and others can be proud of the colorfulness of the festival palette of cultural and artistic
events of puppeteers. In 1999, Vinnytsia puppet theater "Golden Key" became the founder of the
international puppet festival "Podilska Lyalka" and invented the emblem of the festival. From that time, once
every two years, the festival takes place in the city of Vinnytsia. For more than fifteen years, the theater
director Mikhail Baidyuk, has been at the head of the International "Podilska Puppet" Festival.
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The main task of the festival is the popularization of modern, multi-genre, various puppet art;
activating the dynamics of its development in the world of scenic space; preservation of the best examples of
the Ukrainian classical puppet theater; the search for new directions of artistic creativity in this versatile,
vibrant art for children and a wide range of people; cultural and aesthetic upbringing of the future generation
at the fruitful achievements of international and domestic art of puppet theaters. The program of the festival
provides for competitive tests of various degrees of appreciation and rewarding, as well as the arrangement
of multifaceted artistic activities that provide for the improvement of professional skills of theatrical puppet
companies.

In 2003, the Il International Festival of puppet theaters "Podilska Lyalka" was held. In four days, the
audience of different age categories was able to view twelve amazing and fantastic performances from many
countries around the world. It should be noted that the art theaters have the main feature — the spectacle and
uniqueness of art forms. The children's performance in this direction of artistic and creative activity has a
simplified and easy to understand form, which goes to its super-task using fairy tale characters. "How does a
puppet, this charming, sweet individual, differ from the artist? In all conditionality of its existence, it has
double possibilities, because its own character is added by the nature of puppeteer. In a literal sense of the
word, the puppets "sat" on the head of their masters in the performance "Horseshoe fortunately" of the Volyn
Puppet Theater.

Turned inside out the hats of the artists are turned into figurines of lovely grandfather and
grandmother, with whom the lazy donkey lives"[4]. The play is performed by three actors. A cart creates vivid
spectacle of the action. The actors transform it into an appropriate form in accordance with the director's plan
of time-space setting. In the implementation of the directorial embodiment the artist working on the
characters, use all means of plastic and external expressiveness of a physical body. For this show, the
actor's ensemble of Volyn Theater deservedly received the Grand Prix of the festival. The creatively different
staging of the fairy tale "Husi-lebedi" was shown at the festival by the Belarusian puppet theater of the city of
Bryansk. The performance was played as a one-man show. The main character of the one-man theater was
an actress acted by N.Isayeva. The actress played a role in character of narrator, transforming herself into
characters of the play, who actively communicated with the audience. "The puppets are amazing
themselves, but in a different way, they act when, as a partner on the stage there is an actor, the so-called
living plan. "Mark Chagall. The overcoming” of the Odessa Theater-Studio "Art Therapy" was recognized as
the best experimental work. Thanks to the synthesis of puppet performance, living plan, shadow theater, fine
art line with the use of copies of the paintings of the artist there appeared a strong monologue-memoir, a
monologue-story about his own life, love, time and its terrible millstones. This performance is difficult to be
regarded as purely puppets. There is art in it as a state of mind." However, for puppeteers, this glorious,
special actor brotherhood, art is associated with the soul only [4].

IV International Festival of puppet theaters "Podilska Lyalka", which started on May 13, 2005 in the city of
Vinnitsa, showed a serious struggle for a Grand-Prix. This was confirmed by the level of the first performance of
the festival of puppet theaters from Minsk — Belarusians presented their "Incredible Adventures”. The main task of
the artists-puppeteers is the satisfaction of a viewer, not "art for the sake of art". "It is possible to play with the
puppets for a lifetime, if this game brings people as much joy as was given to small and not very small Vinnitsia
residents by the opening of the festival in Sadovsky musical-drama theater. The audience got much more than
ever expected — the artists did not just try to tell the story of the life of one fairy tale, but also lived with one life with
each hero — a querulous woman, a cat, a cock or a young boy ... "[3].

V International Festival of puppet theaters "Podilska Lyalka 2007" was opened on May 14 in
Sadovsky regional drama theater. 17 theaters from Bulgaria, Romania, Belarus and many of the major cities
came to the fest competition. International festival "Podilsky Lyalka 2007" had many original moments —
surprises. Vinnitsa visited many theaters, which for the first time played on stages of Podillya. Among them,
there were private Ukrainian collectives, which recently appeared in Nikolayev and Kiev. For the first time the
festival visited the puppeteers from Volgograd, Belgorod, the cities of Rousse (Bulgaria) and lasi (Romania).
Each participant, in accordance with the rules, brought the premiere. There were no restrictions on the
genre. The festival featured performances for various spectators: from fairy tales for the smallest to the
premiere for the adult audience. The Vinnitsia residents saw plays by the masterpieces of M. Gogol, Sh.
Perro, O. Pushkin, M. Lysenko and I. Franko. The "Golden Key" on the rights of the owner introduced two
performances: "lvasik-Telesyk" and the novelty of the repertoire "Three Bags of Tricks" by Ivan Franko. Each
theater received a symbolic "Podilsky Lyalka" as a present. Performances were held not only in the regional
center, but also in Nemirov and Tivriv. The festival lasted for 5 days.

The grand opening of the "Podilska Lyalka 2009 Festival took place on May 12, 2009. This is already
the sixth time Vinnytsia has received a competitive theatrical activity of international level. In the competition
program of the festival 16 puppet theaters from Ukraine, foreign collectives from Georgia and Romania
presented their works. In general, Vinnytsia hosted guests from 16 countries. The Grand Prix was awarded
to the Rivne Academic Regional Puppets theater for the "Forest Song" (Lisova pisnia). This theatre is
developing in the direction of the newest forms and means of puppetry, where a puppet, actor and
production will look unusual, non-standard, every time in a unigque creative decision of the scenery,
costumes, puppets, and the production itself.
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The performance "Ukrainian Night", by which Khmelnytsky Oblast Puppet Theater "Diven" opened
the VI International Festival in Vinnitsa, had a remarkable success. The work of the creative team was
awarded with honorary diplomas: "For the best puppets™ and "Reproduction of national traditions”. "There
was not just silence in the hall — high-sounding silence! <...> And if we take into account that the viewers
were high school students, then the theater event took place and enchanted them "[1]. The play "Ukrainian
Night" based on "May Night" by Mykola Gogol, was produced by Oksana Dmitrieva from Kharkiv. She was
awarded the Presidential grant for support of young directors.

At the VII International Festival "Podilska Lyalka", held during the summer of 2011, 21 puppet theater
from 7 neighboring and far-abroad countries took part. Under the competitive conditions, the festival
envisaged the awarding of honorary diplomas for the first, second, third place and the prize of children’s jury,
as well as the awarding of winners in the following nominations: "Debut", "For the best directing”, "For the
best scenography"”, "Best puppets”, "For the best experimental play", "For the best music for the duo”, "For
musical accompaniment to the play", "For the best female part", "For the best male part", "For best
secondary role", "For the best actor ensemble" and "For preservation and development of the traditions of
the puppet theater traditions".

19 theatrical groups that introduced the puppet art of Bulgaria, Kazakhstan, Lithuania, Moldova,
Romania, Ukraine, etc. met in 2013 at the VIII International Festival of Puppet theaters "Podilska Lyalka". On
the first day of the festival, puppet theaters from the south of Ukraine and the neighboring countries
presented their performances. Belgorod State Puppet Theater was awarded with the Grand Prix VI
International Festival of Puppet theaters "Podilska Lyalka".

The ninth International Puppet Theater Festival "Podilska Lyalka" was officially opened on May 18, 2015.
The special feature of this festival was a format change. In the competition program, not only puppet theaters
participated, but also drama theaters and young spectators’ theatres, which represented performances for
children. As part of the festival, in addition to the main program, as usually, master classes, creative meetings and
charitable events were held. These days Vinnitsa becomes a center of theatrical art. Honorary diplomas "For
participation in the festival" were awarded to all theatrical collectives. Today the puppet art is the main hero of all
age categories of children and youth. However, it is very important and relevant is to preserve this unique art,
because the temptation of computer games that now teach a child "button” perception of phenomena, destroying
the integrity of awareness of the spectator himself in the world around him. "And obviously it is at festivals, where
you can compare yourself with others, see the new and follow the trend or movement, or stagnation, it is felt
especially."Podilska Lyalka" with its thin puppet voice spoke about the adult problems of not only children's
theaters: the lack of good drama, the lack of talented directors, and the lack of normal material base. But
puppeteers have a belief in themselves, a hope for a puppet and love to spectators'[4].

Each of the theatrical festivals that have survived in Ukraine since early 90s of the twentieth century
until today is only a part of the infinitely large world festival movement, which still exists at the stage of
constant modernization and reformation.

In Ukraine today the number of festivals can sometimes raise questions about their goals and even
the legitimacy of their conducting. The more festivals appear on the calendar, the less obvious their cultural,
social and educational goals are. Some festivals do not have a clear and convincing concept — they are more
likely to belong to the entertainment or tourism industry or become one of the strategies of corporate
sponsorship of advertisers.

That is why today it is necessary to reveal the correlation of the mission-festival and socio-cultural
context, try to find the cultural, as well as educational and economic benefits, which should be incorporated
into the festival formula, while considering the possibility of their implementation.

Consequently, we can conclude that the festival has a major mission of the PR expert of the creative
achievements and gains of the theater. The festival as a torch should show young stage masters new ways
to such a diverse, unique and author-original treasury of creativity. But, despite the significant role of the
Ukrainian international festivals of a modern theater in the formation of the theatrical life of independent
Ukraine, their significance in these processes remains undervalued and almost completely out of the
attention of the Ukrainian humanities. Festivals require objective, integrated research as an integral system
of achievements and preservation of theatricality. The main tendencies of the festival development, the
processes of artistic essence of the given artistic form, the main functions of the festivals, their target
orientation, the level of prestige and influence and peculiarities of the festival audience of each action-
competition must be studied.
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KOMEMOPATUBHI MOHETU YKPAIHM )
SIK NPOSIB HALIOHANBHOT IAEHTUYHOCTI B YMOBAX €BPOIHTErPALII

MeTta po6oT1u. [ponoHyeTLCS BU3HAYNTM POSib KOMEMOPATUBHUX MOHET He3anexHoi YkpaiHu sk maTepianbHuX
CUMBONMIB HaUiOHaNbHOI iAEHTUYHOCTI Ha LINAXY A0 CTBEPMAXXEHHSA POri AepXaBu B EBPOMENCHLKOMY KyNbTYpHOMY MpOC-
Topi. MeTogonoria poboTu nonsirae B 3aCTOCyBaHHiI aHaniTM4HOrO, CUCTEMHOTO, KyNbTypOmOriYHOro MeTOAB BeAEHHS
HaykoBOro gocnigxeHHsi. HaykoBa HoBu3Ha po6oTu B6a4aeTbCs y KOMMINEKCHOMY AOCHIAKEHHI YKpaiHCbKMX MaM'aTHUX
Ta 10BiNEeNHUX MOHEeT K NOABIMHOro CBiAOLTBA OAHOYACHO HaUiOHanbHOI Ta EBPOMENCHKOI iAEHTUYHOCTI, WO 3apoaXy-
€TbCs. BUCHOBKW. Y cTaTTi pobUTbLCS BUCHOBOK MPO Te, WO 30BHILWHIN BUMMAA4 NaM'ATHUX Ta lOBINENHNX MOHET §iK
NPOAYKT CBOrO YacCy He mnulie afeKkBaTHO BiATBOPIOE iCHYHOYY peanbHiCTb, a W 34aTHW BRANUBaTW Ha igeHTMdikauio
YKPaiHCBLKOI KynbTypy Y 3aranbHOEBPONENCHKOMY NPOCTOPI.

Knto4yoBi cnoBa: komeMopaTuBHi MOHETW, CUMBOI, XyAOXHin obpas, cepid, HauioHanbHa iAeHTUYHICTb

JladoHeHko Mapusi U2opeeHa, acriupaHmka Kuesckoeo yHusepcumema um. bopuca puH4YeHKo

KomeMopaTuBHble MOHeTbI YKpauHbl Kak NposiBNeHne HaunoHanbHOW UAEHTUYHOCTU B YCITIOBUSIX €BPO-
MHTerpauuu

Llenb pa6oTtbl. B fjaHHOM nccnenoBaHuv npegnaraeTcs onpenenvTb pofle KOMEMOPaTUBHBLIX MOHET He3aBu-
CMMON YKpauHbl, Kak MaTepuarnbHbiX CMMBOMOB HauMOHaNbHON MOAEHTUYHOCTU, Ha NYTW K YTBEPXOEHUIO PONN rocyaapc-
TBa B €BPOMENCKON KynbTypHOW cpede. MeTtogonorus paboTbl 3aknoyaeTca B NPUMEHEHNN aHanNMTU4eCcKoro, CUCTeM-
HOrO, KynbTypOnorM4eckoro MeToA0B BEAEHUSA HAYy4YHOro uccrnenoBaHvs. HayyHas HOBM3Ha cTaTbu ycMaTpuBaeTcs B
KOMMSIEKCHOM MCCNEeAOBaHMM YKPANUHCKMX NaMATHBIX U HOOUNENHbIX MOHET Kak ABOWHOro CBUAETENbCTBA OOHOBPEMEHHO
HaUMOHAINbHOM WOEHTMYHOCTM U €BPOMENCKON MAEHTUYHOCTU, KoTopas 3apoxaaetcs. BeiBogbl. B ctatbe genaetca
BbIBOZ, O TOM, YTO BHELUHWIA BUA NaMATHbIX U HOOUNENHbIX MOHET Kak NpoAyKT CBOEro BPEMEHW, HE TONbKO aJeKkBaTHO
BOCMPOM3BOAUT CYLLECTBYIOLLYIO pearnbHOCTb, HO Y CNOCOOEH BNUATL HA UAEHTUMMKALMIO YKPAUHCKON KynbTypbl B 06-
LLIeeBPONEencKoM NPOCTPaHCTBE.

KnioyeBble cnoBa: KOMMeEMOpaTVBHbIE MOHETbI, CUMBOJS, XYAOXECTBEHHbIN 06pas, cepusl, HauMoHanbHas
MOEHTUYHOCTb.

Ladonenko Mariya, graduate student of Borys Grinchenko Kyiv University, Lecturer of University College of
Borys Grinchenko Kyiv University

Commemorative coins of Ukraine as a manifestation of national identity in conditions of European
integration

Purpose of the work. The propose of the study is to define the role of commemorative coins of independent
Ukraine as material symbols of national identity on the way to establishing the role of the state in the European cultural
space. The methodology of the work consists of the application of analytical, systematic and culturological methods of
conducting scientific research. The scientific novelty of the article lies in the complex study of Ukrainian
commemorative coins as a double evidence of emerging both national and European identity. Conclusions. The article
concludes that the appearance of commemorative coins, as a product of their time, adequately reproduces the existing
reality as well as can influence the identification of Ukrainian culture in the pan-European space.

Keywords: commemorative coins, symbol, artistic image, series, national identity.

AKTyanbHIiCTb TeMu AocnimkeHHs. [Ing nowyky HauioHanbHOi i4EHTUYHOCTI Hanbinbw pe3ynbTaTuB-
HAM MaTepianoMm € CMMBOSMIYHUI poHA Hauii. Came CMMBON € HOCIEM idei HauioHanbHOI eaHOCTI, Binobpa-
a4y CyTTeBi UIHHOCTI Ta obpasun. HasBHiCTb chinbHOI cumBOrikM 3abe3neyye yHiBepcanbHIiCTb 3acobiB
KOMYHiKkauii B cycninbCcTBi, Oyayum npu uboMy igeHTudikyroumm cdaktopom. CUMBOMIYHMIA KoL CycninbCcTBa
MOXe BUSIBMATUCH B OQILLINHIN Aep>KaBHI CMMBOTILi, iICTOPUYHNX Ta CydacHUX nepcoHanisax i noaisx, peni-
rifHIN, NPUpoAHiA, NoOyTOBIN abo XyA0XKHI CUMBOIL,.
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