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The objective. The study examines the public activities of a famous Ukrainian composer P.P. Sokalskyi and its
importance for the cultural and economic development of the Southern Ukraine in the mid-to-late XIXth century. It looks
at the areas of interest of P.P.Sokalskyi and emphasizes the importance of his public activity and its influence on the
formation of the economy and trade in Odessa and the entire Southern region as a whole. The article analyzes the
archive materials (P.P.Sokalskyi’s published pieces) on various aspects of economic nature as well as the public
activities of the artist in the field of music education and popularization of music as an art. The research methodology
consists of historical, primary sources studying and biographical methods. The mentioned above methodological
approach allows to reveal and analyze the economic and cultural life of the Southern region within the defined timeframe
through printed press publications and to find the archival documents which makes it possible to create the retrospective
view on P.P.Sokalskyi’s public activities in the mid-to-late XIXth century and to add some new facts to the biography of
this famous personality of the national culture. Scientific originality. This research highlights previously unstudied
period of P.P.Sokalskyi’s activities and introduces new archival documents, which enables the retrospective view on his
public activities. Conclusion. On the basis of the archival documents, it can be concluded that in the field of public
service P.P.Sokalskyi proved to be not only an outstanding writer whose publications shaped public opinion of the entire
South region. He showed himself a serious professional in various issues of agriculture, which started to develop in the
South at that time, as well as in economy and trade. Thanks to P.P.Sokalskyi the fairs of wine products have become a
tradition, which successfully continues nowadays. Owing to him tree plantations and forest belts were introduced,
permanent meteorological services were founded etc.

Keywords: Public activities, archival materials, articles on economic issues.

I3eapina OneHa MukonaieHa, okmop mucmeymeo3Hascmea, doyeHm, npogecop kaghedpu meopii ma me-
moOUKU My3U4YHO20 Mucmeumea IHcmumymy mucmeus Kuiscbkoz2o yHisepcumemy im. bopuca piHYeHka

Fpomapcbka agisnbHicTb MeTpa Cokanbcbkoro (Ao 185-piua Big AHA HapomxeHHA Ta 130-pivua Big AHA
cmepTi)

MeTa po6otu. [locnigkeHHs NoB’si3aHe 3 BUCBITIIEHHSIM IPOMAaACbKOI AisiNbHOCTI BiAOMOrO YKpaiHCbKOro KOM-
nosutopa [. M. CokanbCbKOro, BUSIBNEHHAM ii 3HAYYLLOCTi Ans KyNbTyPHOro Ta eKOHOMIYHOro po3BuTKy MiBaHA YKpaiHu
apyroi nonosuHn XIX cT. Bucsitniototeca cdepn iHTepecis . . CokanbCcbKoro, MiaKPecrntoeTbCa 3Ha4YEHHA MOro rpo-
MafCbKOI AiANbHOCTI i il BNAWMB HA CTAHOBIEHHSA eKOHOMIKW | TopriBni Ogecu Ta BCbOro NiBAEHHOro perioHy. AHanidyoTb-
cs apxiBHi matepianu (nybniyuctuka I. M. CokanbCbKoro), NPUCBAYEHI Pi3HUM NMUTAHHAM EKOHOMIYHOIO XapakTepy, a
TaKoX rpomagcbka QisnbHICTb MUTLA Yy cdiepi My3UYHOro NpoCBIiTHULTBA Ta Nonynsapusauii My3nyHoro mucteuTsa. Me-
TOAONOriA JOCNIOKEHHSI NONsrae y 3acTocyBaHHi iCTOPUYHOTO, MKepeno3HaByoro, biorpadiyHoro metogie. 3azHayeHuin
METOAOMOriYHMI Niaxia Aae 3MOory po3KpuTK i NpoaHanidyBatv eKOHOMIYHE Ta KyIbTypHE XUTTHA NiBAEHHOro perioHy 3a
nybnikauismm B npeci, BiAHAWTWM apXiBHi AOKYMEHTW, SKi AO3BONMMNN 3poOUTKN PETPOCMEKTUBY MPOMALCHKOI AisiNbHOCTI
M. M. Cokanbcbkoro y apyrivi nonosuHi XIX cT. Ta gogati HoBi dakTh fo Giorpadii Bigomoro gisya HauioHanbHOI Kynb-
Typu. HaykoBa HoBu3Ha poboTV nonsrae y BUCBITNIEHHI paHille HeAOCNiAKyBaHOI CTOPiHKM gisnbHocTi 1. M. Cokanbcb-
KOro i BBEAEHHI Yy HaykoBUIA 0Bir apxiBHMX JOKYMEHTIB, SIKi YMOXIMBIIIOOTE CTBOPEHHSI PETPOCMNEKTUBK AOr0 rPOMafChKOT
fisnbHocTi. BucHoBKKu. Cnunpatouncb Ha apxiBHi MaTepianu, MoxHa LinTu BucHoBky, Wwo [1. IN. Cokanbcbkuii NposiBuB
cebe Ha HMBI rPOMafCbKOro CINYXiHHA He TiNbKW SK BUAaTHUA NybniumcT, 3aBasky nybnikauism sikoro hopMyBanacs rpo-
Macbka Aymka ycbro [MiBgHs, a 1 Sk cepio3Huin dpaxiBelpb 3 pi3HUX NUTaHb CiNbCbKOro rocnofapcTBa, sike Togi nepedy-
Bano Ha liBgHi y cTagii cTaHOBNEHHS, a Takox ekoHoMiku i Toprieni. Came 3aBasyytoun I1. 1. CokanbcbkoMy Byna BKO-
piHeHa Tpaauuis BUCTABOK BUHOPOOHOI MpoaykLii, sika ycnilwHo Aie i B HaW Yac, BNpOBamMKeHi AepeBHi HaCcamKEHHS i
nicocmyru, CTBOPEHi Crnyx6u1 NOCTIMHOrO METEOCTNOCTEPEKEHHS TOLLIO.

Knroyosi crnosa: rpomagcbka OANbHICTb, apxiBHI MaTepianu, cTaTtTi 3 €KOHOMIYHUX MUTaHb.

UNzeapuHa EneHa HukonaeeHa, O0Kmop uckyccmeogedeHusi, doyeHm, npogheccop Kaghedpbl meopuu U me-
mOoOUKU My3bIKaribHO20 UCKyccmea MIHcmumyma uckyccme Kueeckoao yHusepcumema um. bopuca puH4eHKo

OwecTBeHHasn aesTenbHOCTb MNMeTpa Cokanbckoro (k 185-neTuio co aHA poxaeHusa n 130-neTmio co AHA
cmepTn)

Llenb pa6oTkl. B nccnegoesaHum ocsellaeTcs obLecTBeHHas AeATENbHOCTb U3BECTHOMO YKPAUHCKOTO KOMMO-
sutopa 1. . CokanbCkoro, BbISBNSAETCS €€ 3HaYMMOCTb ANA KyNbTYPHOro 1 3KOHOMUYeckoro passutusa KOra YkpawvHbl
BTOpOW nonosuHbl XIX B. OcBelwatotcs cepbl nHTepecos I1. . Cokanbckoro, NoaYepKMBaeTCst 3Ha4YeHue ero obLLecT-
BEHHON AeATEeNbHOCTN N €€ BNUSiHWE Ha CTaHOBIIEHWE OKOHOMMWKM M Toprosnn OAecchbl U H0XHOMO permoHa B LENnOoM.
AHanuanpytoTcst apxuBHble matepuansl (ny6nuvumctvka M. M. CokanbcKoro), NOCBSILLEHHbIE Pa3fMyYHbIM BOMpPOcam
9KOHOMWYECKOTrO XapakTepa, a Takke obLecTBEHHas AeATEeNbHOCTb XyAOXKHMKa B cdhepe My3blKarbHOro NpocBeTUTENb-
CTBa U nonynspusaumn My3sblkanbHOro nckyccrsa. Metogonorusa nccnegoBaHvs 3aknmioYaeTcs B UCMOMNb30BaHUN UCTO-
pU4eckoro, MCToYHMKOBeaYeckoro, Guorpaduyeckoro metoaoB. O3HAYEHHbLIN METOAO0NOrMYEecKUiA Noaxos Mo3BONsieT
packpbITb M NPOAHaNM3NpPoBaTb SKOHOMUYECKYID M KyIbTYPHYIO >KU3Hb KXKHOTO pernoHa no nybnukauusim B npecce,
OTKPbITb apXMBHbIE JOKYMEHTbI, KOTOPblE MNO3BONUIM cAenaTb PeTpocnekTnBy obLiecTBeHHON aeatensHoctu . M. Co-
KanbCKoro Bo BTopow nonosuHe XIX B. n gononHute 6uorpacduio M3BECTHOro AesiTensl HauMoHaNbHOWM KynbTypbl HOBbIMU
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daktamn. HayyHas HoBM3HaA paboTbl COCTOMT B OCBELLEHMWN paHee He UccrneaoBaHHOM cTpaHuubl gestensHoctu I1. M.
CokanbCcKoro 1 BBeAeHUN B Hay4Hbl 061X0[ apXMBHbLIX JOKYMEHTOB, KOTOPbIE CAenanu BO3MOXHOW PeTpoCrnekTUBY ero
obLlecTBeHHON aesiTenbHOCTU. BbiBoAbl. OCHOBLIBasiCb Ha apXMBHbIX MaTepuanax, MOXHO cAenaTtb BbiBOAbl O TOM,
410 M. M. Cokanbckuii nposienn cebs Ha HMBe OBLLECTBEHHOIO CIY)XXEHWUSI HE TONbKO Kak BblAaroLlmines nyénmuuct, 6na-
rogapsi nyénukaumusm KoToporo popmMupoBarnach obLecTBeHHasi MbICrb Bcero KOra, HO U kak cepb&3HbIi cneuuanmcT no
pasnuM4YHbIM BOMPOCaM CefbCKOro Xo3sINCTBa, KOTopoe Toraa npebbiBano Ha HOre B cTagum CTaHOBMEHUS, a Takke
3KOHOMWKM U ToproBnu. MimenHo Gnaropaps M. . CokanbCkoMy CTanu TpaguUMOHHBIMU BbICTABKU BMHOAEMNbYECKON
npoayKumm1, KOTopble YCNeLHO AENCTBYIOT 1 B HaLLe BpeMsl, BBEAEHbl APEBECHbIE HAaCaXAEHUS 1 Necononochl, Co3aaHbl
cnyX6bl NOCTOSIHHLIX METEOHABMAEHWIA U T. M.
Krroueeble criosa: obLLECTBEHHAsS AEATENBHOCTb, apXMBHbIE MaTepuarbl, CTaTbi Mo S3KOHOMMYECKMM BOMPOCaM.

Rationale of the research topic. The modern view on the achievements of the national culture
constantly brings back the names of not only contemporaries but also the artists from the last century.
Among them the name of Petro Petrovych Sokalskyi (1832 — 1887) stands out distinctively. Now, the
importance of his personality in the history of Ukrainian culture and art of the mid-to-late XIXth century is
beyond a shadow of doubt, since without the versatile activities of this gifted man we could not imagine the
development of the national culture in general. Contribution made by P.Sokalskyi is significant. But the
artist's work, all of its depth and diversity is still unstudied. Today the fine art and cultural studies experts
have not yet fully understood the scope of this activities and his legacy in the history of our culture.

Anniversaries — joyful or sad — become one of the means to attract the attention of experts and
general public to the life and work of an outstanding person. In 2017 the Ukrainian culture will celebrate
double anniversaries of P.Sokalskyi: the 185th anniversary of his birth and the 130th anniversary of his
death. These anniversaries provide another opportunity to refer to his artistic work.

Regarding the celebration of P.Sokalskyi’s anniversaries, they may be said to have been celebrated
only twice: in 1927 (the 40th anniversary of his death) and in 1987 (the 100th anniversary of his death). The
archive data shows that in 1927 large-scale events were organized: the first materials of P.Sokalskyi's
biography were published, written by L.Lisovsky. Thanks to him the meetings of the composer “brigades”
were held, in particular, in Kharkiv, performing some of the artist’s creations. All-Union Conference organized
by the first researcher of his artistic work T.Karysheva in Moscow was devoted to the celebration of the 100th
anniversary of P.Sokalskyi’s death.

P.Sokalskyi back in his time was known as a chemist, agrarian, journalist, writer, composer, music
critic, folklorist, music scholar, a historian, and social activist. His speciality was chemistry, the work of his life —
music and journalism. Mastering the latter he had passed all stages of a career ladder from the reporter to
the editor-owner of a well-respected newspaper.

The work of P.Sokalskyi at different times was referenced by many famous art scholars. Among them
T. Karysheva [7], G.Tumeneva [9], L.Arhimovych [1], T.Bulat [6], O.Oliynyk [6], R.Kulik [7], and O.lzvarina [2].
Particular attention of the scientists was drawn to the music critic works of P.Sokalskyi as well as his works as
folklorist and composer. Thus, the other areas of his talents for a long time remained unknown.

The talents of P.Sokalskyi were so diverse that we can research them only by defining clearly a
particular scope of his activities. A selected problem requires concentration of primary attention on his public
activities, although even with such a focus, one cannot clearly distinguish the boundaries of the scope of his
interests, since all of them were aimed at serving people and society.

Rationale of the research is conditioned by the lack of comprehensive studies of the versatile
activities of such an outstanding person in Ukrainian culture as P.Sokalskyi, particularly his public activities.

The objective of the study is to highlight public activities of P.Sokalskyi in the South of Ukraine in the
mid-to-late XIXth century, which leads to the formulation of the following tasks: to make a general review of
P.Sokalskyi’s area of activity and outline the scope of his public interests; and to highlight social activities of
P.Sokalskyi in the field of economic and cultural development of the Southern region based on the
uncovered archival materials and documents.

Summary of the core materials. He has remained in history of the National music as a folklorist,
composer and music critic. As a folklorist, P.Sokalskyi was engaged in collecting musical folklore of the
peoples inhabiting the South of Ukraine, as well as studying the nature of Ukrainian folk songs, their specific
features and differences from the Russian folklore. The contemporaries noted that the priority in studying folk
songs from comparative historical perspective belongs to P.Sokalskyi, and his fundamental work “Rus folk
song, Great Rus and Lesser Rus, in its melodies and rhythmic structure and its dissimilarity from the
principles of modern harmonious music” (1888) opened the way for the comparative musical ethnography. It
was the work which made the name of P.Sokalskyi known in Western Europe, and became a “table book” for
the studies of the Slavic folk music.

Petro Petrovych became famous in Ukraine also as a composer. He created over a hundred of
musical works in various genres. He contributed significantly into the Ukrainian school of composers. His
achievements are particularly significant in the genres of fortepiano suites, cantatas and operas. Now, no
doubts that he wrote the first, for the time being, Ukrainian opera (1857). It exists only as a fact of the
Ukrainian music history.

He is also known as a music critic, researcher of folk music, the first music aesthetician and music
psychologist in Ukraine and Russia. His musical critique reviews cover significant events in the musical life of
Odessa, in particular, the opera premieres, including operas of S.Gulak-Artemovskyi “Cossack beyond the
Danube” and M.Lysenko “Christmas Night”.
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P.Sokalskyi also possessed a great literary talent. He wrote poetic libretto for three of his operas,
and he is an author of the autobiographical novel “Paths of life. Inhulov’s Essays” (1874), as well as novels
and short stories which were published in the well-respected newspaper “Odessa Bulletin”.

P.Sokalskyi’'s public activity had started quite early and was linked to his choice of journalist
profession. He became employed by a number of well-known publishing houses. Petro Petrovych was the
first Ukrainian who regularly made reports about the United States, the country unknown to the wide
audience. P.Sokalskyi’'s articles on the USA were published during his stay there in the following editions:
“The Russian Word”, “Saint-Petersburg’s Bulletin”, “Notes of the Motherland” and “Odessa Bulletin”. On the
pages of the latter he acted as a writer, showing deep expertise in the fields of chemistry, agriculture and
trade. “Odessa Bulletin”, edited by P.Sokalskyi, has played an important role in the economic and cultural
development of the South of Ukraine and this role can hardly be overestimated.

Among the economic articles, “Notes on trade of Russia with other countries”, “Economic future of
Odessa” and “On the dyeing substances made of sorghum” sparked particular interest. P.Sokalskyi was
interested in the issues of social nature, as evidenced by the article “Draft notes for the article on the
economic situation of the people in Russia”.

As a citizen and resident of Odessa P.Sokalskyi was interested in its prosperity and development.
His article “Economic future of Odessa” [3] was dedicated to the mapping of economic future for the city. The
author connects its development primarily with the trade. According to him, the development of this sector of
economy can create conditions for the development of literature and arts in Odessa. The author writes about
the importance of trade to the city life as follows: “In case we want to abandon the trade, we shall have to
starve” [3] and he calls on Odessa’s people to take care of the economic prosperity of the region and
become an example of entrepreneurship and enthusiasm for the benefit of Odessa.

As a journalist P.Sokalskyi aimed at acquainting the community of readers with the most recent
developments of science and technology, both Russian and foreign. He adhered to this principle throughout
his journalist activities and especially, while being the publishing editor and the owner of the main newspaper
of the Southern Ukraine — “Odessa Bulletin”.

One of such works is his article “On the dyeing substances made of sorghum” [5]. In this article,
P.Sokalskyi familiarizes the readers with the latest scientific discoveries, published in the French magazine
“‘Revue coloniale”. He writes on the possibility to receive various useful substances by dissolving the
sorghum seed membranes in water, alcohol, ether, acids and alkalis. From the said solutions red and yellow
dyes were then obtained. Particularly here P.Sokalskyi describes a detailed analysis of the technology of
acquiring the dyes, as well as sugar and alcohol. This article tells about his knowledge as a chemist and
economist, since sorghum — is an unpretentious plant, and the profit from using it is significant. In the large
article “Notes on trade of Russia with other countries” [4] the author highlights the issues of wine export and
import. He connects trade with the development of viticulture and winemaking in Russia indicating the best
regions in this respect, and the best specimen of grapes and wines. P.Sokalskyi himself, as a Secretary of
the Agricultural Community, was the permanent representative of the commissions awarding the wines for
quality. Based on his experience, he pointed out the wines of Caucasus, Bessarabia and the Crimea, among
the winners of exhibitions, considering them competitive in the global market of wine products. He organized
exhibitions and wine tastings from three of the most powerful winemaking regions — South Ukraine (including
Bessarabia), Crimea, the Caucasus (and the Trans-Caucasian region) and described this fact as: “We in the
Community has exhibitions of the tobaccos of Bessarabia in 1865, 1868, 1870; Bessarabian wine exhibitions
in 1858, 1862, 1864 and 1870, respectively. The complete exhibition of wines from all areas of the South, the
Crimea, the Caucasus and Transcaucasia was first held last year” [1871 — O.1.] [4].

While P.Sokalskyi served as a responsible Secretary of the Agricultural Community of the South, he
also developed and planted the plan of improvement of the rural economy, based on unfavourable climate
conditions, introduced tree plantations around agricultural lands, organized a permanent meteorological
monitoring of weather conditions and requested for the land loans to enable the acceleration of development
of the fertile lands in the Southern. It should be emphasized that the regular term in the Secretary office is 3
years. For P.Sokalskyi it was a period from 1868 — 1869 till 1871 — 1872. He did not stay for the second
term, because of the early health problems of his brother he took over the family business having become a
publisher and owner of “Odessa Bulletin.

Journalistic work of P.Sokalskyi is a whole epoch in the history of development of Odessa and
Southern Ukraine, and it is impossible to imagine achievements of this region in many fields without his
fruitful work in the field of shaping public opinion.

Public activities of P.Sokalskyi is also reflected distinctively in the field of engaging musical talents of
Odessa into Philharmonic Society, for which he was elected a vice director in 1859. The organizer himself
performed during the concerts as a pianist, member of ensemble, accompanist and a performer of his own works.
In 1864 Petro Petrovych organized a Choir in Odessa, joined by an amateur orchestra. So that's how P.Sokalskyi
founded the Music Amateur Society. Music classes were held there. Under the initiative of Petro Petrovych the
musical school was opened in Odessa (1866). The musicians of the Music Amateur Society played music of
Russian and foreign composers, because the main objective of the Society was to popularize the best
achievements of the world music art. Many pieces of Petro Petrovych composing heritage were first heard in
these concerts, in particular the cantata “Listen” and excerpts from the opera “May Night”.

In his public activity P.Sokalskyi has devoted great efforts to musical education: he delivered lectures
for the members of the Music Amateur Society on the history of music, folk music, theory and aesthetics of
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music, and music psychology. His work as a propagator of music and composer influenced one of his
contemporaries, the future famous Ukrainian composer P.l.Nischynskyi, one of his choir members.

Petro Petrovych was greatly preoccupied with the problems of the music culture in Odessa. His dream was
to open the Opera theater in the city, where operas in any language would be staged. Since 1867 he was primarily
concemed with this urgent issue, involving into this process the progressive circles of Odessa through his
publications. The problem was that there were permanent Italian, French and German opera troupes in Odessa, but
there wasn’t any Ukrainian or even Russian troupe. That is in the third city of the Russian Empire based on the
economic indicators of the middle of the XIXth century, and later in the century — the first. P.Sokalskyi was pursuing
the shaping of public opinion and explaining the necessity of having an opera theater in Odessa. He was doing this
through his publications in “Odessa Bulletin” and on the pages of metropolitan newspapers and magazines,
supported by the concerts of the Music Amateur Society and by his personal example as an active member of
Odessa branch of the Russian Music Society. Finally in 1873 his dream came true.

P.Sokalskyi carried out significant public work as a musicologist and educator: he delivered lectures
for the members of the Music Amateur Society on the history of music, folk music, theory and aesthetics of
music and music psychology. The lectures on the history of music, given by Petro Petrovych at the Music
Amateur Society in 1867 — 1868 were particularly important. The mentioned material allows to consider
P.Sokalskyi a serious scientist, music researcher and public figure who had fruitfully worked in the field of
music science and education. At a time when even the notion of “music” was not yet finally defined and
music was not considered a science, not only in Ukraine but also in Russia, there were no music scientists of
P.Sokalsky’s level. It was him who insisted on the recognition of the music as a sphere of scientific
knowledge and developed scientific approach to the music history. His work as a propagator of music and
composer had a great influence on the culture of the South of Ukraine.

Scientific originality lies in the discovering and introducing into scientific research some new archival
materials — the articles of P.Sokalskyi on economic issues, published in the “Odessa Bulletin” and
representing the new biographical facts of P.P.Sokalskyi on the basis of which his public activities are
highlighted in retrospective.

Conclusion. Through his publications Petro Petrovych Sokalskyi had significantly contributed to the
shaping of public opinion in the South of Ukraine. As a result, the economic ties of the Southern Ukraine with
other regions developed. Thanks to his public activities music culture in Odessa was given a significant
impetus to development. Today, we can in all confidence state that it is impossible to imagine life of Odessa
and the entire Southern Ukraine without the public activities of P.Sokalskyi, so naturally his work was
integrated into the life of the region. Unfortunately, public activities of Petro Sokalskyi have not been fully
researched yet and require further scientific studying.
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