MucTeLuTBO3HaAaBCTBO

uDC 78.01 Kablova Tetiana
PhD in Arts, associate professor of the
academic and variety singing, Institute of Arts
of Borys Grinchenko Kyiv University;
Timoshenko Leonid
Chief Intellectual Programs cultural center
"Die Zukunft Welle" (Russia — Germany)

THE SPIRIT OF MUSIC IN HARMONY OF THE WORLD
AS THE VALUE OF CIVILIZATION

Purpose of the research. Research is connected with the study spirit of music in the of civilization process.
Conversion cultural-historical continuum always gets reflected in the arts. Music has always positioned as a reflection of
the universe, therefore, that the spirit of music considered as valuable civilizational process. Methodology of the re-
search is a use of comparative and historical-logical methods. The above methodological approach allows to reveal and
to analyze certain views on music in relation to its role in the world. Scientific originality consists in expanding notions
of the spirit of music as a higher civilization harmony. Analysis of music in terms of philosophy provides opportunities to
distinguish the concept of the spirit of music as a determinant which subordinates and gradually takes control of higher
energy space. The creative personality in this context limits music in the form of spatial and temporal characteristics of
certain historical levels, which helps identify the spirit of music. Conclusions. The spirit of music as created within the
cultural traditions to create a successful music product that is "visible" to vtilennyayi traditions and cultural heritage. That
spirit of music implicitly integrates humanity to a new level of harmony of civilizations. This can help save the world from
global war, to make the next level of human evolution on the foundation of conscious harmony, creating a global world
through science, spirituality and art.
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Kabnoea TemsiHa BopucieHa, kaHOuGam mucmeumeo3Hascmea, doueHm kagedpu akademMidHo20 ma ecm-
padHoeo sokarny IHcmumymy mucmeume Kuigscbko2o yHieepcumemy im. bopuca lpiH4eHka

TumoweHko J1eoHriO, KepisHUK iHMerniekmyarnbHUX npoepam KynbmypHoeo ueHmpy "Die Zukunft Welle" (Pocis
— HimeyyuHa)

Oyx My3uKun B rapMOHii CBiTy SIK LiHHiCTb uUMBini3auii

MeTa po6otu. [JocnimkeHHs NoB'a3aHe 3 BUBYEHHAM OyXy My3uKW B LMBINi3aUiniHoMy npoueci. 3MiHa KynbTypHO-
iCTOPUYHMX KOHTUHYYMIB 3aBXAM OTPUMYE CBOE BTIMEHHA Yy Buaax mucTeutsa. Mysuka B ycCi Yacu nosuuioHyBanacs sk
BinobpaxkeHHs1 BcecBiTy, TOMy AyX My3vKM PO3rMsiHYTO SIK LiHHICTb UpBinisaujHoro npouecy. MeTtogonoria gocnigkeHHs
nomnsarae B 3aCTOCYBaHHI KOMMapaTMBHOIO, iCTOPUKO-NONYHOTO MeToAiB. 3a3HavyeHn MeTOAONOMYHUIA Nigxia Aae 3mMory pos-
KpUTW Ta nigoaTv aHanisy neBHi Mormsav Ha My3wKy Lofo ii 3HaveHHs y cBiTi. HaykoBa HoBM3Ha poboTv nonsrae B
PO3LUMPEHHI YABMNEHb NPO AyX My3UKU SK BULLYY rapMOHIto LmMBInidauii . AHania My3v4HOro MMUCTeLTBa 3 TOYKM 30py dinocodii
[ae MOXIIMBICTb BUOKPEMWUTM MOHATTA NPO AyX MY3VKU K NEBHY AETEPMIHaHTY, sika MOCTYNOBO MiAnopsiakoBye Ta 6epe nig
CBill KOHTPOSb BuLLY eHeprito Kocmocy. TBop4ya 0COBUCTICTL y TakoMy KOHTEKCTI 0OMexkye B hbopMy NpOCTOPOBY Ta 4acoBy
XapaKTEPUCTUKN NEBHOIO ICTOPUYHOIO PIBHS, LLO N CNPUSIE BUSBIEHHIO AyXy My3uku. BucHoBku. [lyx My3ukun, chopMoBaHun y
MeXXax KynbTypHUX TpaguLuin, Aae 3MOry CTBOPUTY YCMILLHUIA My3UYHUIA NPOAYKT, AKUA € "BUaMMUM" Ans BTINEHHA Tpaguuii Ta
KynbTypHOI cnagwmHy. Came Ayx My3vKM iMaHEHTHO IHTErpye nioACTBO B HOBWI piBeHb rapMoHii LBinisadi. Lie moxe gono-
MOITV BPSATYBaTW CBIT Big rnobanbHoi BiiHW, 3ano4yaTkyBaTu HOBWIA PiBEHb JOOCHKOI €BOMOLUii Ha (PyHOAMEHTI CBiJOMOI
rapMOoHii, CTBOPUTU rnobarnbHWIA CBIT 3a AOMOMOrOK HayKu, AyXOBHOCTI | MUCTELTBA.

Knroyosi crnosa: "gyx My3ukun", rapMoHisi, LiHHICTb, LiMBini3auis.

Kabnoea TambsiHa BopucoeHa, kaHOuGam uckyccmeogedeHusi, OoyeHm Kaghedpbl akadeMu4eckoz20o U acm-
padHoeo sokana MlHcmumyma uckyccme Kueeckoao yHueepcumema um. bopuca puH4YeHKO

TumoweHko JleoHUud, pykogoOumesrib UHMENNeKmyasbHbIX MpospaMM KyrbmypHo20 ueHmpa "Die Zu-
kunftswelle" (Poccusi — epmaHus)

[AyXx My3bIKM B rapMOHMU MUpPa KaK LLeHHOCTb LUBUNMU3aumm

Lenb pa6oTbl. ViccneaoBaHne CBA3aHO C M3yYeHUEM dyxa My3blkv B LIMBUNM3ALMOHHOM npouecce. MameHeHne
KyTbTYPHO-UCTOPUYECKUX KOHTUHYYMOB BCEraa nosiydaeT cBoe BOMJIoLLeHMe B BUaax UckyccTea. Mysbika BO BCe BpeMeHa
Nno3vUMOHNPOBanack Kak oTpakeHue BceneHHow, NoSToMy AyX My3blKM PacCMOTPEHO KaK LIEHHOCTb LMBUM3ALMOHHOMO
npouecca. MeTogonorus MccnenoBaHns 3aknoyaeTcsl B NPUMEHEHNN CPaBHUTENBHOIO, UCTOPUKO-ITIOMMYECKOro METOAO0B.
YKasaHHbIN MEeTO4O0NOrMYECKMIN NOAXO0A NO3BONSET PaCKpbITe M NOABEPrHYTb aHanM3y onpeneneHHble B3rnsabl Ha My3blKy
OTHOCUTENbHO ee 3HaveHuss B Mupe. HayyHas HoBM3Ha paboTbl 3aKnioYaeTcsl B paclUMpeHun NpeacTaBneHnin o ayxe My-
3blKM KaK BbICLLEN rapMOHMM LIMBUAM3aUMN. AHanM3 My3bIKaribHOro MCKYCCTBA C TOYKM 3peHus nnocotmm aaeT BO3MOX-
HOCTb BbIAENUTbL MOHATME O AyXe My3blKM KaK HEKYH AeTepMMHaHTY, KoTopasi MOCTEeNeHHO NOAYMHSET 1 GepeT nog CBou
KOHTPOMb BbICLUYO 3Heprnio Kocmoca. TBopyeckasi MMYHOCTb B TAKOM KOHTEKCTE OrpaHuumBaeT B hOpMy MPOCTPaHCTBEH-
HYIO U BPEMEHHYIO XapaKTEPUCTMKN OMpPeaerieHHOro MCTOPUYECKOrO YPOBHSI M CMOCOOCTBYET BbISIBIIEHUIO AyXa MY3bIKU.
BeiBoabl. [lyx My3biku, CO3AaHHbIA B pamkax KynbTypHbIX TPaauLmi, NO3BONSET cO30aTth YCMELHbIn My3blKanbHbIA npo-
OYKT, KOTOpbIA sBNseTcs "BuanmMbiM" AN BONSOLWEHMS Tpaguumm 1 KynbTypHOro Hacneams. MIMeHHO AayX mMy3blKn MMMa-
HEHTHO MHTErpupyeT YenoBeYecTBO B HOBbI YPOBEHb rAPMOHUM LMBUNU3aUmMn. OTO MOXET NMOMOYb CNacTu MUp OT rro-
GanbHOM BOWMHLI, CHOPMMPOBATL HOBLI YPOBEHb YESIOBEYECKON 3BOSOUMM Ha byHOAMeHTe CO3HATEeNlbHOW rapMOHUK,
co3faTh rnobanbHbIi MUMP C MOMOLLILHO HayKK, AYXOBHOCTM M UCKYCCTBA.

Knrouessie criosa: "ayx My3blkn", rapMOHUs!, LLEHHOCTb, LIMBUNN3aLms.

© Kablova T., 2016
© Timoshenko L., 2016

54



BicHuk HauioHanbHoI akagemii KepiBHMX KaapiB KynbTypu i mucteuTs Ne 3°2016

The survival of civilization has shifted from the realm of technocratic in the field of Spirituality, in the
scope necessary understanding of each person of the Earth of its moral responsibility for the evolutionary
path of development as the fundamental Law of the Cosmos. In the current world, after all the greatest tech-
nological and scientific advancements, there is still much of opportunities studies of eternal categories. One
from ageless category it's categories of art. All kind of art must sustain mutual dialogues and proposals for a
more secure and dignified society; because poetry, music, dance, painting, sculpture... each one with a
different language of expression, tries to stimulate our emotions and for that they look for to touch the fibers
of our more intimate and deep feelings of our life. However, we must consider that in the present human
society, art and science are quite separated in the methodology used for study and action. We can see kind
of art like a semantic component of eternal intersubjective, intercultural and intertextual dialogue. But from all
kind of arts music has most systematic investigation of the essence as the whole cultural phenomenon of
World. The methodology studies music in context of philosophy leads to the understanding of the music as a
continuous trans-historical process that connects Human with World [1, p.48].

Long time category of music postulated in philosophy as the category universal senses for studies of
evolution of the interactive process in World.. The greatest prophets, philosophers, peacemakers and social
reformers studied music like a part of great emotional power regard for harmony of people and World . These
conceptions are considered in the socio-cultural context in scientific works of such researchers as O. Burlina,
O. Vasylyev, A. Zis, N.Kashyna, R. Moskvina, I. Pal. The fundamental links between music and World are
found out in the researches of F. Nietzsche, A.Schopenhauer, O.Spengler , B. Asafiev, M.Bahtin, O. Sohor,
Yu. Tynyanov, M. Kahan, B.Propp, O. Freydenberh.. Music penetrates further than may penetrate any differ-
ent impression of the world and only a philosophical, religious and sociological imagination is like it.

Civilization complex processes of human development are forming a cultural environment global
paradigm. All around us, without distinction, have great responsibility to build and position ourselves for peace.
Against this background, we should establish the need for cultural and historical processes and their imple-
mentation in some creative constants [4]. Music is the most beautiful and thing of harmony in the world that can
be achieved by people. Every thought that can to be in world is also of music. Every correct idea is the right com-
bination of tones. If a man thinks and understands correctly, this is the best music that exists in the psychic world.
Music is the movement of beauty. But among different kinds of art, music is the most important because it is built
according to the Universe harmony laws, where reigns the right proportion and the right rhythm.

World’s harmony is the true spirit of human beings, because it gives them the most important knowl-
edge for social life: the knowledge of cause and creators of global cosmos, that provide real life to people.
The world needs for harmony becomes more urgent in the face of constant military conflicts. The emphasis
on harmony as the paradigmal system of human existence result is the kind of context that matches the
human existence culture. Human activity becomes possible through continuous flow of two streams of en-
ergy, the downlink and uplink.

The accumulation of energy necessary for stable operation of the body, is carried out in the energy
centers. Each of these centers gives outward energy and gets her in contact with the environment and people.
Beauty is born from the harmony at all these spheral levels and between them. The beauty of music is born by
the harmony of the spheres of cosmos, society and the person. At the same time human music is a science,
and you have to learn it consciously to penetrate its deeper meaning and to understand the consonance of
Global Peace Science full with harmony of SPHERONS as social music. Harmonious society is a society of the
new "creative person" in scale and perception — the mind is a blank, with an open mind, broad knowledge, a
philosophical turn of mind, global coverage of vital interests, a love of nature, people, art. It takes a certain
ideology of life — the joy of creativity, the discovery of the own talents and giftedness of others and participate in
the General programs of the global system of creative employment. The real creative work is accompanied by
a rejection of individuality. Composer creates a form, the content directed to an ideal state. The opening in the
person of his talents is immense joy is and it is not comparable nor domestic success and reward. "A creative
person" is constantly creating new spaces actively working brain cells, which before was in a disconnected
mode. The gifted man is high grade of personality. And assessment of giftedness can give only a gifted. Talent
is given to us as a "Gift from above" to advance the strategic plan in the development of man himself, and at
the same time, it allows you to draw a picture of the perspective of the development of mankind.

Considering art as a form of expression creativity culture harmony of the human being, Frederick
Nietzsche drew attention to the irrational part of the cultural and historical processes [3, p. 480]. Nietzsche
formed the "the spirit of music" concept as a general and universal content being which determines any phe-
nomenon, but the meaning of which in principle cannot convey the other kind of arts. All people have the
same supply of brain cells to develop themselves [6, p. 485]. The baby inside mom doesn't see the outside
world, but he hears it! It turns out that the brain of a child come from the voices and music. Music can be the
basis for the first development at a very early age of epoch, namely before started this epoch. This music
have harmonious and sensual spirit, with lots of information. And this spirit of music will react to the subcon-
scious of people of epoch. Every epoch has special music and this music does not mean the blank sheet of
paper on which our World will be writing all culture of this epoch. In this context, the cultural spirit of music is
an abstraction, deliberately devoid of any kind verbal or conceptual nature. World will be writing all culture of
this epoch. In this context, the cultural spirit of music is an abstraction, deliberately devoid of any kind verbal
or conceptual nature. When was born new spirit of music (new kind of music, new instrumental com-
position)it is very important to continue this invisible communication between genertion of epoch. Music
relates to fine arts which not only decorate the life but also harmonize the inner world of human in all of its
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four fundamental eternal spheres: character, consciousness, will and material body of individual epoch.
Music has immanent features of particular object or event like a mirror of the World.

Spirit of music sets up and leads you to harmony with life. Music adjusts to a harmonious way as the
inner spheres of personality among themselves and with external spheres of society and nature. Beauty is
born from the harmony at all these spheral levels and between them. The beauty of music is born by the
harmony of the spheres of cosmos, society and the person. At the same time human music is a science, and
you have to learn it consciously to penetrate its deeper meaning and to understand the consonance of spirit
of music full with harmony of historical, social, culturally life. In his discussion the spirit of culture Nietzsche
emphasizes the unique role of music in culture-creativity existence. The whole world is one musical com-
position of spheral harmony.

The spirit of music have unconscious emotional expression of the inner essence and harmony of the
world, volitional quintessence of life. And of course, the unique abilities the spirit of music are the core value
of culture humanity . In sum, spirit of music emphasize the great ethical principles and wisdom the of
humanity — all the other manifestations that mark Homo sapiens as an unparalleled species in every epoch.
Music returns world to the source that created it to its spheres. Creative self-development of the epoch
begins to take an avalanche-like nature of the process. this internal talents are manifested one after the
other. World discovers in himself musician, musician opens the artist, the artist discovers in himself
choreographer, choreographer opens a sculptor, sculptor opens up the poet, the poet discovers philosopher,
the philosopher discovers in himself the statesman, the statesman discovers in himself the sociologist, the
sociologist opens in himself healer, the healer discovers in himself Teacher. It creates new level a Society of
Harmonious Consciousness as Society of Global Peace from Harmony through Science and Music. The
human in this Harmonious world is harmonious essence of the universal scale.

So music is a metaphysical foundation of the world, "power of harmony". The musical product created
within the cultural traditions and recognizes successful only if through this musical product is "visible" enough of
this tradition and cultural heritage and which implicitly brings a new level the harmony of civilization. This can help
to save the world from a global war, make new level of human evolution on foundation of conscious harmony,
creating global peace through science, spirituality and arts. In sum, spirit of music emphasize the great ethical
principles and wisdom the of humanity — all the other manifestations that mark Homo sapiens as an unparalleled
species in every epoc. The Spirit of Music transmits the actual harmony of time — true feelings in opposite over
conventional enemy, any artificial exclusion and any misunderstanding of man by man.
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