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UKRAINIAN FOLK EMBROIDERY AS A WAY OF IDENTIFICATION AND COMMUNICATIVE
INTERACTION OF THE UKRAINIAN PEOPLE IN MODERN CONDITIONS

The purpose of the work is to reveal the issue of the influence of Ukrainian embroidery as an artistic phenom-
enon of the Ukrainian clothes on the formation of the consciousness of the Ukrainian people, on its communicative inter-
action, consolidation and unification in the current conditions of development of the Ukrainian state. The research meth-
odology is associated with the use of theoretical analysis and synthesis methods. Scientific novelty. The article deals
with the issues of the influence of Ukrainian embroidery on the self-identification of the Ukrainian people, its interaction,
aimed at unification; ways of forming a national identity on the basis of Ukrainian ritual are analyzed; the distinctive fea-
tures of Ukrainian clothes, symbolic images, embroidered ornaments and their manifestation in the mentality and national
identity of the Ukrainian people are characterized. Conclusions. Ukrainian clothing is a work of art, where embroidery is
an inalienable attribute and a symbol of Ukrainian folk culture, and a regulator of ethno-cultural information. The Ukraini-
an shirt is the main functional and symbolic element of the women's dress and attests to the degree of development and
the specifics of the communicative behavior of Ukrainians, its use for social status, membership of a particular social
stratum, its close connection with ethnic stereotypes, and moral norms of conduct.

Keywords: Ukrainian embroidery, Ukrainian clothing, clothes, Ukrainian nation, technique of embroidery, orna-
ment, symbols, self-identification of Ukrainians, Ukrainian culture.

Lllleeyenko OneHa BacunieHa, dokmop HayK 3 coujanbHUX KOMyHikayil, npogecop kaghedpu iHghopmauiliHoi
disnbHocmi ma media-komyHikayiti OdecbKko20 HayjoHaIbHO20 MOoimexHiHHO20 yHigepcumemy

YKkpaiHCbKa HapogHa BMLIMBKA AK 3acib ineHTUdikaLii Ta KOMYHiKaTUBHOro B3a€EMOAIN YKpaiHCbKOro Ha-
poay B cy4YacHMUX ymoBax

MeTta po60Tu. PO3KpUTU NUTaHHSA BNAMBY YKPAiHCLKOI BMLLMBKW SK Xy[OXHbOTO SBULLA YKPATHCLKOrO BOPaHHS
Ha popMyBaHHSA CaMOCBIZOMOCTi YKpPaiHCbKOro Hapoay, Ha Noro KOMyHikaTMBHY B3aeMOZito, KoHconiaauito i 06’egHaHHS
B Cy4acCHUX ymoBax po3BuUTKY YKpaiHcbkol aepxasu. MeTogonoria AOCNiAXEHHS NOB’A3YETLCH 3 BUKOPUCTAHHAM METO-
[iB TeopeTUYHOro aHanisy Ta cuHTesy. HaykoBa HoBU3Ha. Y CTaTTi PO3rNAHYTO MUTAHHSA BNIIMBY YKPAIHCbKOI BULLWBKU
Ha camoifeHTUIKaLilo yKpaiHCbKOro Hapody, Woro B3aeMOilo, CnpsiMoBaHi Ha 06’eQHaHHs; NpoaHani3oBaHo LUMSXU
OpMyBaHHSA HaLUiOHaNbHOI iAEHTUYHOCTI HA OCHOBI YKpaiHCbKOI 06pAA0BOCTi; PO3KPUTO BiAMIHHOCTI, XapaKkTepHi perio-
HanbHi 0COBNMBOCTI OAAry yKpaiHLiB, CUMBOMIYHMX 306paxeHb, OPHaMEHTIB BULLUMBOK i X BUSIB Y MEHTanbHOCTI Ta Haui-
OHanbHIW IAEeHTUYHOCTI yKpaiHCbKkoro Hapody. BucHoBKuW. YkpaiHCbke BOpaHHS — Le BUTBIp MUCTeLTBa, e BULIMBKA €
HeBig'eMHUM aTtpubyTom i CMMBOMOM YKpaiHCBKOI HApOAHOI KynbTypu, € PerynaTtopoMm eTHOKYNbTYpHOI iHdopmadii.
YKpaiHCcbka copo4Yka - OCHOBHWI (DYHKLiOHANbHUIA i CMMBOMIYHWMIA eneMeHT BOpaHHs XiHOLTBa i 3acBig4vyloTb CTyniHb
pPO3BUTKY i cneuundiky KOMyHiKaTMBHOI NOBeAiHKM yKpaiHLiB, NOro BUKOPUCTAHHA MpuU couianbHOMY cTaTyci, NpuHanex-
HICTb 0O MEBHOI coLianbHOI BEPCTBU, NOMO TICHUI 3B'A30K 3 €THIYHMMK CTepeoTUnammn, MopanbHMMN HOpMamn NoBeSiH-
KW.

Knto4yoBi cnoBa: ykpaiHCbka BULLMBKA, YKpaiHCbke BOPaHHS, OAsr, yKpaiHCbKa Haujs, TeXHika BULUMBKM, OpHa-
MEHT, CMMBOINW, CamoigeHTUdIKaLis yKpaiHLiB, yKpaiHCbka KynbTypa.

LllleeyeHko EneHa BacunbeeHa, 00KmMoOp HayK C coyuarnbHbIX KOMMYHUKauud, rpogheccop kaghedpbl UHGOpP-
MauyuoHHol dessmesibHocmu u mMedua-koMMyHukayuti O0eccko2o HayUOHaIbHO20 MOIUMexXHUYECKo20 yHuUsepcumema

YKpavHcKas HapogHas BbllUMBKA KakK CpeAcTBO MAEHTU(UKaALUUMM U KOMMYHUMKaTMBHOro B3aumopeW-
CTBMW YKPaUHCKOro HapoAa B COBPeMEHHbIX YCINOBUSAX

Llenb pa6oTbl. PackpbiTb BONPOCH! BIMSHUST YKPAWHCKOW BbILLMBKU KaK XyA0XECTBEHHOIO SIBMEHUS YKPAUHCKON
ogexabl Ha hopMMpoBaHMe CaMOCO3HaHUSA YKPanHCKOro Hapoda, ero KOMMyHUKaTUBHOE B3auMOAENCTBMe, KoHconmaa-
Um0 n obbeguHeHMe B COBPEMEHHbLIX YCIOBUSIX Pa3BuUTUS YKpauHCKOro rocyaapctea. Metopgonornsa uccrnienoBaHus
CBA3bIBAETCS C UCMOMb30BaHNEM METOL0B TEOPETMYECKOrO aHanm3a u cuHTe3a. HayyHas HoBu3Ha. B ctatbe paccmoT-
PEeHbl BONPOCHI BANSAHUS YKPAWHCKOW BbILUMBKA HA CaMOMAEHTU(UKALIMIO YKPAUHCKOro Hapoga, ero B3avMoencTsue,
HanpaBfeHHble Ha 00beauHEHUE; NPoaHaNM3MpPoOBaHbl MyTM (POPMUPOBAHMS HALMOHANBbHON MOEHTUYHOCTM HA OCHOBE
YKPaVHCKMX TpaauLMIi; packpbiTbl pa3nunynsi, XxapakTepHble pervoHanbHble 0COOEHHOCTU OAEXAbl YKPaUHCKOro Hapoaa,
CUMBONMYECKNE N300PaKEHUS], OPHAMEHTbI BbILUMBKA U UX NPOSIBIIEHUE B MEHTaNbHOCTU U HALMOHANbHON MOEHTUYHO-
CTW yKpauHcKkoro Hapoda. BbiBoabl. YKpavHCKUA Hapsig 9To NpoussBefeHne NCKYCCTBa, rAe BblluMBKa SBMASETCH HEOTb-
eMremMbiM aTpubyTOM M CUMBOJSIOM YKPaWHCKOW HapOAHOW KynbTyphbl, SIBNSIETCS PEryNATOPOM 3THOKYNbTYPHOW UHGOP-
Maumn. YKpauHcKad COpoYKka OCHOBHOW (OYHKUMOHANbHLIA WU  CUMBOSIMYECKUIA 3NEeMEeHT oAeXAdbl XXEHLWMH U
CBMAETENBLCTBYIOT O CTEMNEHM Pa3BUTUSA U crneundurke KOMMYHUKATUBHOTO NMOBEAEHMS YKPANUHCKOrO HApOAyY, ero UCMnomnb-
30BaHMe B COLMANbHOM CTaTyce, MPUHAASIEXHOCTU K onpeaernieHHOMyY coLuarnibHOMY CIOK, ero TECHOW CBSA3W C 3THUYe-
CKMMM CTEPEOTMNaMM, HPABCTBEHHLIMU HOPMaMu NOBEAEHNS.

KntouyeBble cnoBa: ykpanHCKas BblLLUMBKA, YKPAUHCKUI Hapa4, O4exaa, YKpavHCKasa Haumsl, TeXHMUKA BbILLMBKMY,
OpHaMEHT, CMMBObI, CAMOVAEHTUMUKALMS YKPauHLEB, YKpauHcKas KynbTypa.
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Relevance of research topic. Ukrainian folk embroidery is an important artistic value that performs a
communicative function. Without national self-awareness, understanding of the past and own cultural and
national identity it is impossible to formulate a strategy, priorities, the basis of stimulating of the development
of Ukrainian society. In today's conditions, it is becoming increasingly important to preserve the traditions of
the Ukrainian people, its national identification and identity.

The purpose of the study is to reveal the issue of the influence of Ukrainian embroidery as an artistic
phenomenon of Ukrainian dress on formation self-consciousness of the Ukrainian people, on its communica-
tive interaction, consolidation and association in the modern conditions of development of the Ukrainian
state.

Presentation of basic materials. The defining feature of Ukrainianity is the awareness of their own
identity, unity in the linguistic, cultural, and mental dimensions. However, there were de-Ukrainianization and
the reduction of the proportion of Ukrainians in the Soviet era, with the Russians as a dominant minority, but
politically dominant. The Russians as a dominant minority were concentrated in cities, administrative, indus-
trial, scientific and educational centers. The identification of the individual at the national level is closely
linked to the political processes, and the policy of Russia with the assertion that Ukrainians and Russians are
one ethnic group was the main way of destroying Ukrainian identity [12].

Different aspects of national identity are concentrated in the publications of V. Serhiychuk,
0. Zadorozhny. The significance of Christian ceremonies for the ethno-national development of Ukrainians is
considered in the researches of Y. Katrina. The origins of folk ceremonies are explored by S. Cherepanova.
The role of the church in preserving the ritual and culture is revealed by B. Bileuy. Important information on
regional and local stylistic abolition of techniques, color scheme, embroidery designs of Bukovinsky and
Western Podillya is given in the research by R. Zakharchuk-Chugai «Folk Embroidery of Western Ukraine of
the 19th-20th centuries».

The researches of O. Voropaja, O. Vlasyuka, L. Ogneva, S. Gayova, O. Kosmine, S. Latansky,
S. Sidorovich, B. Sushevsky, Y. Melnychuk, O. Katsan, Yu. Melnychuk and others have a big scientific value.
They are devoted to the detailed consideration of issues of national clothing, Ukrainian costume, weaving in
the formation of a distinctive culture, identification of Ukrainians as a people, studying its ethno-culture.

Referring to O. Redko's point of view that self-consciousness of the person is expressed in his self-
identification (national), then an important component of human spirituality is the national consciousness,
which includes cultural and historical memory as an image of the past, present and future [10]. The amulets
accompanied old Ukrainians in their lives - Easter crayons, a wedding towel, a scarf, an embroidered shirt, a
wedding ring, and others. [1]. The main function of embroidery is decoration of clothes and fabrics for the
purpose of equipment of living conditions. The material base for embroidering was home-made woolen, lin-
en, hemp fabric [14, 360-361].

The Ukrainian clothes are classified according to various features, among which are: the region of
existence (Polissya, Podillya, Poltavshchina, Volyn, etc.), the way of wearing (femoral, shoulder, upper, low-
er), croup (bumpy, deaf, solid, crocheted, cut), material manufacturing (home-made, factory, linen, wool),
coloring (monochrome, polychrome), ritual (family, seasonal), gender (male, female) [7]. The complex of tra-
ditional Ukrainian clothes consists of several components - shoulder straps, hats, shoes and jewelry. The
main component of the national dress of Ukrainians is a shirt. The Ukrainian shirt had a lot of name varia-
tions —«koshulya», «morshinkay, «oplich», «prisbirka», «rubatka», «sorocheuna», «hlopyanka», «chumach-
ka», featured a cut, but it was combined with embroidery.

Women's shirt acted as a symbol of the continuation of life. Woman who had a lot of children loaned
her shirt to a woman who could not get pregnant. The decoration of shirts shows the age change of women.
The brightness and openness of the colors highlighted the costume of the «marriageable» girl, but older
women's clothing had more reserved colors [6; 13]. Embroidered shirts were passed from generation to gen-
eration as family helixes. Embroidered symbols (teeth, rhombuses, zigzags) symbolized land and water,
people and animals, birds, plants and had the goal of protecting the human soul from destruction [1].

The shirt, as the closest to the body element of the garment, was identified with the magic power that
exists in the human body, therefore the embroidery was symbolically significant as a protector of man and its
symbolic substitute [6]. Men wore a sleeveless shirt, the upper garment was a retinue, a shroud, a coat with
a hood [1]. Wedding shirts have always been divorced - crested from one whole piece of canvas at full
height, which had the highest ritual status in the ceremonial culture of the Ukrainian people [6; 8]. The wed-
ding shirt that the young girl sewed for her bridegroom symbolized his «new birth», when changing his social
status. The symbolism of embroidered wedding shirts contained the wishes of the good of family life. Every-
day shirts practically were not embroidered. They used a coarse, unbleached fabric for their sewing [6, 127].

The symbolism reflected the ancient archaic representations of Ukrainians about the "cult of the
earth" and their native home. The mentality of the Ukrainian people was formed and evolved under the influ-
ence of the natural environment, traditions, and determined the way of life. The diversity of regional differ-
ences gradually replaced the national consciousness on the basis of the agricultural type of the nature of the
people, the idea of the value of the earth, the essence of the Mother Earth. Dominant ideas of Ukrainian
communication have the closest connection with nature through the maternal origin, its priority, which is
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manifested in the features of softness, lyricism; tolerance, kindness, respect for elders in the social environ-
ment [5, 43, 50 - 57].

The main age identifier in Ukrainian women's clothing was hats, which consisted of two components:
nested (plain) and stitched. Hat is a piece of cloth tied in various ways to the head over a sewn headdress
(cap, cape, captcha), which include marks - the gender marker. Capes were made of expensive fabrics, dec-
orated with silk or velvet ribbons. The wreath was considered a maiden headdress. For example, in Poltava
and Kyiv regions there were wreaths made of silk tapes, assembled in different ways: in the form of sockets;
tapes collected in folds [8, 120].

In addition, there are interesting ways to tie a scarf in identifying the age difference between Ukraini-
an women. For instance, women tied a shawl behind, the girls — «under the beard», the young lady — «Turk-
ish way» with small nodes. In Volyn, women wore linen handkerchiefs with ornaments, which were knotted
behind and called it «sickle» [1]. The wipes were woven from white and red linen yarn, the pattern was both
checkered and striped.

Men wore winter (made of wool of a young ram of black or gray colour), hats and summer straw
hats. Some regions had their own features: for example, cylindrical caps of cloth with round or square top
were used in Polissya and Volyn, and felt hats in Western Ukraine. The festive hats were decorated with
several rows of polychrome beaded ribbons, the top was decorated with colored duck feathers, colored
woolen balls [6, 131].

In addition to shirts, hats, outwear, the clothes of Ukrainian girls were distinguished by an apron in
contrast to women's clothes. An apron in the girl's clothes testified that the girl became a grown-up girl and
could go to evening parties and girlish parties. Lots of coral, amber, pearls, and necklaces created a complex
composition that supplemented the outfit and was a kind of protective barrier between the outside world and
man [6; 11].

One can agree with the viewpoint of V. Serhiychuk that the creation of the Ukrainian nation was un-
der the influence of agriculture, which was facilitated by the natural and climatic conditions that provided au-
tochthonous inhabitants with the necessities of settled life, since the Ukrainian ethnic community consisted of
land associations, was based on awareness of belonging to the native land, the land of ancestors [10]. Con-
sidering O. Dedusha'’s point of view, national identity as a complex of representations about one's own nation
and its connections with such formations is closely linked to imago (from the Latin «imago» image). Prob-
lems of imago were first raised by M. Kostomarov and V. Antonovich, who described differences in the men-
tality and identity of Russians, Poles and Ukrainians (the image of a Ukrainian as a Malorossian in the Rus-
sian Empire and an eastern Masovian for the Poles) [2, 70; 4].

The novelty of the study consists in examining in detail the impact of Ukrainian embroidery on the
self-identification of the Ukrainian people, its interaction, aimed at unification; analysis of ways of formation of
national identity on the base of Ukrainian ritual; revealing differences, typical regional features of Ukrainian
clothes, symbolic images, embroidery ornaments and their manifestation in the mentality and national identi-
ty of the Ukrainian people.

It should be noted that national identity in the process of addressing consciousness is an image and
a stereotype related to the spiritual culture, material phenomena, and other connections, which explains their
understanding of ethnic stereotypes received from the environment and designed on the base of impres-
sions, the experience of establishing ethnicities communities [3]. According to O. S. Redko, there is the sys-
tem of traditions, customs for shaping the worldview consciousness and valuable orientations of young peo-
ple, giving social experience, the achievements of previous generations [9].

Conclusions. According to the study, one can conclude that: 1) the image of the Ukrainian state is
inextricably linked with Ukrainian clothing, embroidery, decoration techniques, ornamentation, composition,
color, typical to every region of the Ukrainian state, which has been changing for centuries, however, the
rules of traditional wearing of clothing in the context of communicative behavior are stable, the manifestation
of the essence of the people in the process of communication and the emergence of communicative interac-
tion and the formation of stereotypes of spiritual culture; 2) Ukrainian embroidery is an inalienable attribute
and a symbol of Ukrainian folk culture and a regulator of ethno-cultural information; 2) among Ukrainian
clothes, the Ukrainian shirt is the main functional and symbolic element of women's dress and indicates the
degree of development and specifics of communicative behavior of Ukrainians, their use for social status,
membership of a certain social stratum, the connection with ethnic stereotypes, and moral nhorms of conduct.

Systematization, assessment, scientific re-thinking of embroidery as an artistic phenomenon, nation-
al dress, its decoration, accentuation of the dominant color and the communicative influence of the heredity
of the phenomena of spiritual and material cultures on the formation of national consciousness of the Ukrain-
ian people requires the further study.
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