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AHANI3 PR-AIANBHOCTI ®PAHLIY3bKOIO
KYNbTYPHOIO LEHTPY B KUEBI

MeTa poboTu: gocnigXeHHs OCHOBHMX HanpsMiB PR-gisnbHOCTI ®paHLy3bKoro KynbTypHOro LieHTpy B Kuesi.
MeToponorisi AoCRniAKeHHA I'PYHTYETbCA HA BUKOPUCTaHHI METOAiB aHaniay, y3aranbHeHHs, cuctemaTtumaadil Ans BUOK-
pemneHHs poni PR-iHCTpymeHTapito B nobyaosi iMigxy ®paHuysskoro ueHTpy B Knesi. HaykoBa HoBu3Ha poboTu mno-
nsirae y AoCnigKeHHi TEXHOMOrYHOro 3actocyBaHHsi PR-iHCTpyMeHTapito 3 MeTor nonynspuaadii 3apybikHUX KynbTyp B
YkpaiHi. BACHOBKMW. Y pe3ynbTaTi NpoBeAEeHOro AOCHiAXEHHA BCTAHOBMEHO, WO Ha BigMiHY Bif YKpaIHCbKUX OepXaBHUX
KyNbTYPHO-OCBITHIX yCTaHOB, ®paHLy3bkuii LLEeHTP AOCTOMHO MPEe3eHTYye BriacHy KynbTypy i Ab6ae npo hopMyBaHHSA No3u-
TUBHOIO iMigXy KpaiHu. Y cBoemy apceHani peanisauii PR-kamnanin 3aknag mae goctaTHbO Benvkui Habip PR-
iHCTpyMeHTapito. 3 noyatkoM XXI ctoniTra 6peHa B3siB HANPsSIMOK Ha iHAMBIAyani3auito y CrinkyBaHHI i3 3auikaBneHumm
ocobamu. TobTO KOXHa NOAMHA, siKa LIKAaBUTbCA KyIbTYpOK Ta MUCTELITBOM, MOXeE BiABiaaty Oyab-siki MiKHapogHi 3a-
XoOou 3a cBOiM OaxaHHsM. Tum Ginblue, Lo HayacTiwe 3axoAun opraHizoBaHi ®paHuy3bkuMm LeHTpom B Kuesi maoTb
BiNbHWI BXid. 3aBAsiKM LiboMY 36iNnbLUYeTLCS KiNbKICTb BiABiAYyBadiB noii. 3 KOXXHUM pokoM BMOIp MPOMOHOBaHWUX 3axX0oiB
PR- Bigainom ®paHuysbkoro ueHTpy B Kuesi 3poctae. PisHonnaHoBICTb HanpsAMiB OisnbHOCTI MpuBepTae yBary cnewiani-
CTiB i3 pi3HNX cdep. AKLIO paHille Taka nporpama (PyHKUiOHyBana nuile Ha TepeHax NporpecuBHUX KpaiH, TO Ha CbOro-
OHi ueHTpanisoBaHa AianbHiCTb PpaHLy3bKMX LIeHTPIB PiIBHOMIPHO BMOYOOBYE CBOK MOMITUKY Y BCIX KyTOYkax cBiTy. [Ang
Lboro po3pobneHa cnewjanbHa cTpaTeris, SKa BU3Ha4ae NpiopuMTETHI HaNPSMK AiSnNbHOCTI Mepexi PpaHLy3bKuX LEHTPIB
Yy BCbOMY CBITi.

Knrouoei crioga: ®paHuy3bkuin KynbTypHUI LeHTp, PRy cdepi kynbTypu , iMigx, iHCTpyMmeHTapin PR.

Bapuaba Hadexda BacunbeeHa, cmapuwuli npernodasamerib kaghedpnl cesizell ¢ 06uecmeeHHOCMbIO U Xyp-
Hanucmuku ¢hakynbmema mex0yHapOOHbIX OMHOWEeHUU U XypHanucmuku Kueeckoeo HayuoHanbHO20 yHugepcumema
Kyfibmypbl U UCKyccme

AHanu3 PR-peaTenbHOCTU PpaHLy3CKOro KynbTypHoOro ueHTpa B Knese

Llenb paboTbl: UccnefoBaHe OCHOBHbIX HamnpasneHns PR-gestenbHoCTM ©paHLy3cKoro KynbTypHOro LieHTpa
B Knese. MeTogonorus uccnepoBaHUA OCHOBaHa Ha MCMONb30BaHUM METOAOB aHanmsa, 06obLeHus, cuctematumsa-
unn ans BblaeneHus ponu PR-MHCTpyMeHTapus B NOCTpoeHun umnaxa Ppanuysckoro ueHTpa B Knese. HayuyHas Ho-
BM3Ha paboTbl 3aKknoyaeTcsi B MCCNeAoBaHUM TEXHOMOIMYECKOro npuMeHeHnst PR-MHCTpyMeHTapmsa ¢ Lenblo nonyns-
pusauun 3apybexHbix KynbTyp B YkpanHe. BbiBoabl. B pesynbtate npoBeAeHHOro uccrenoBaHns yCTaHOBIIEHO, YTO B
OTNMYME OT YKpPauMHCKUX rocy4apCTBEHHbIX KyNbTypHO-0OpasoBaTernbHbIX yypexaeHuin, ®paHLuy3ckuii LeHTp AOCTONHO
npeacTaBnseT CBOK KynbTypy U 3ab0TUTCA O DOPMUPOBAHUM NOMOXMTENBHOrO MMMAXa cTpaHbl. B cBoem apceHane
peanu3aumn PR-kamnaHui 3aBefeHvne nmeet goctatoyHo 6onbwon Habop PR-nHcTpymenTapusa. C Havanom XX Beka
6peHa B35n HanpaBneHve Ha WHOMBMAYyanu3aumio B OOLEHUM C 3aMHTEPECOBAHHbLIMU NULaMu. To eCcTb Kaxabld Yerno-
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KynbTyponoris Bapua6a H. B.

BeK, MHTEPECYIOLMINCS KyNbTYpO U MCKYCCTBOM, MOXET MOCETUTb NioOble MeXAyHapoAHble MepornpusiTUS No CBOEMY
xenaHuio. Tem Bonee, 4TO Yalle BCEro MeponpusATUS opraHn3oBaHbl PpaHLy3CckMM LieHTpoM B Knese umetoT cesoboa-
HbIi BXo4. bnarogaps atomy yBenuuMsaeTcs KONMYECTBO nocetutenen cobbitns. C kaxabiM roqoM BeiGop npeanarae-
MbIX MeponpusaTuin PR- otaenom ®paHuysckoro ueHTpa B Knese pacteT. PasHonnaHoBoCTb HanpaBneHnn AesTenbHo-
CTW MpVBMEKaeT BHMMaHWe cneumanncToB M3 pasHblX cdpep. Ecnu paHblue Takas nporpamma paboTana ToMbKo Ha
TEPPUTOPUN NPOrPECCUBHBIX CTPaH, TO CErOAHA LEHTpanu3oBaHHasa AeATenbHOCTb PpaHLy3CKUX LIeHTPOB paBHOMEPHO
BbICTpanMBaeT CBOK NOMUTUKY BO BCeX yronkax Mupa. [ing atoro paspaboTtaHa cneumanbHas cTpaTerns, kotopas onpe-
AensieT NpMopuUTETHbIE HanpaBneHNns AeaTenbHOCTN ceTn PPaHLy3CKMX LLIEHTPOB Mo BCEMY MUPY.
KntoueBble cnosa: ®paHuy3ckui KynbTypHbIN LEHTp, PR B cdepe KynbTypbl, UMUAX, MHCTpymMeHTapui PR.

Vartsaba Nadiya, Senior Lecturer Department of Public Relations and Journalism Faculty of International Rela-
tions and Journalism Kyiv National University Culture and arts

Analysis of the PR-activities of the French Cultural Center in Kiev

The purpose of the study is to study the main areas of PR-activities of the French Cultural Center in Kiev. The
methodology of the research is based on the use of methods of analysis, generalization, systematization to highlight
the role of PR-toolkit in building the image of the French Center in Kiev. The scientific novelty of the work is to study
the technological application of PR-tools in order to popularize foreign cultures in Ukraine. Conclusions. As a result of
the study, it was found that, unlike the Ukrainian state cultural and educational institutions, the French Center adequately
presents its own culture and cares about the formation of a positive image of the country. In its arsenal of realization of
PR-campaigns, the institution has a sufficiently large set of PR-tools. With the beginning of the XXI century, the brand
took the direction of individualization in communicating with interested persons. That is, every person who is interested in
culture and art can visit any international events of his own choice. Moreover, most events organized by the French cen-
ter in Kiev have a free entrance. This increases the number of visitors to the event. Every year the selection of the pro-
posed measures by PR- department of the French Center in Kiev is increasing. Diverse directions of activity attracts the
attention of specialists from different spheres. If earlier such a program operated only in the territories of progressive
countries, today the centralized activity of the French centers is evenly building its policy in all corners of the world. To do
this, we have developed a special strategy that defines the priority areas of the network of French centers around the
world.

Key words: French cultural center, PR in the field of culture, image, PR tools.

AkTyanbHicTb Temu gocnigxkeHHs. PR y cdepi kynbTypu B YKpaiHi nepebyBae Ha no4aTkoBOMYy eTani
PO3BMTKY, LIO 3YMOBIOE HEOOXiOHICTb TEOPETUYHOro OCMUCIIEHHSA Aesiknx npobnem. Baxnuee micue
nocigae pocnigxeHHs PR-gisnbHOCTI 3apyOikHMX YCTaHOB i 3aknagiB B YkpaiHi, WO OOCUMTb YCMILHO pe-
anisyloTb Len HanpsMm Wwogo nonynapu3adii KynbTYPHMX, OCBITHIX Ta iHWMX r'yMaHiTapHUX NPOEKTIB.

Tomy y NponoHOBaHOMY OOCHIMAXEHHI HA OCHOBI AiANbHOCTI KyNbTYPHO-OCBITHLOrO 3aknagy — ®pax-
Ly3bkoro LeHTpy B KueBi npoBeaeHo aHania PR-aisnbHOCTI nonynsipusauii ogHiel i3 3apybikHUX KynbTyp B
YkpaiHi Ta po3pobneHo npakTUYHI pekoMeHaauii Woao BOOCKOHANEHHsS] 3a3Ha4YeHoro Hanpsimy y Uil ycTa-
HOBI. Y cyyacHux ymoBax biHaHCYBaHHs ranysi CoLioKynbTYpHOI ccpepn NPUHLUMNOBMM € MOLLYK | BUBHAYEH-
HA pi3HMX 3acobiB Ta iHCTpyMeHTiB PR ans nonynspu3sauii KynbTYpHO-OCBITHIX ycTaHoB. AHanisa PR-
fisgnbHocTi PpaHLuy3bKoro LeHTpy B KueBi oaB 3mMory po3pobuty NpoekT A0AaTKOBUX MOXIMBOCTEN BUKOPU-
cTaHHa PR-TexHomnorin ons nowmvpeHHs 3apybikHUX KynbTyp B YKpaiHi.

AHani3 gocnimpkeHb i nybnikauin. Okpemi acnekTu 3Ha4yeHoro NMUTaHHA Ta AoTu4Ha npobnematuka
BMCBITNIOBanM y cBoix npausix B.KopHienko, O.PomaHenko, HO.Metpywenko, B.Cokonos, O.Po3dymHa,
T.YepHeHko.

MeTa poboTu — gocnignTn OCHOBHI Hanpsamu PR-gisnbHOCTI PpaHLy3bKOro KyrnbTYpPHOroO LEHTPY B
Kuesi.

Buknag ocHoBHoOro martepiany. Ha cborofHi cnoctepiraetbCs AUHaMiKa pOCTY LisinbHOCTI LEeHTpiB
KynbTypu, ik 0gHa 3 4YacTuH rnobanbHOro rpoMazcbkoro KOMyHikaTmBHoro npoctopy. OgHuM 3 aBTOpUTET-
HUX | aKTUBHO Li04MX € KynbTYpHI LeHTpu ®paHuii. PpaHLy3bKi LEHTPU KyNbTypu QYHKLIOHYOTb B YCbOMY
CBITi Ta MaloTb Ha MeTi CNPUATN PO3BUTKY (PpaHLLy3bKOT KyfbTypu Ha MiKHAPOAHIN apeHi i akTMBHO nigTpu-
MyBaTU CAPUAHATTS ®PpaHuii y CBITi 9K KpaiHW 3 KynbTypHUMKU Tpaguuismn. Mepexa KynbTYpHO-OCBITHIX
YCTaHOB CTaHOBUTb 176 ®PpaHLy3bKUX LIEHTPIB 3@ KOPAOHOM Ha TPbOX KOHTUHEHTaX. ®paHuUy3bKUN iIHCTUTYT
oyno BigkpuTo y KneBi BignosigHo Ao MixypsigoBoi yroan 1994 p. [6]. LisnbHICTb iIHCTUTYTY He obMeXyeTbes
nwe Knesom, BOHa MOLUMPIOETHCH TaKOX Ha Benuki Mmicta Ykpainu. OpraHidauito 3axofiB y perioHax dpah-
LY3bKWI IHCTUTYT B YKpaiHi 34INCHIOE Yepes perioHanbHi hpaHLy3bKi LLEHTPU, a TakoX Yyepe3 mepexy Anb-
ssHC PpaHces y JIbeoBi, [Hinpi, [oHeubKy, Xapkosi Ta Ogeci.

®paHUy3bKMI IHCTUTYT B YKpaiHi € CKnagoBOK YacTWHOW Bigdiny KynbTypy Ta cniBpobGiTHMUTBA
(Service de Cooperation et d'Action Culturelle) NoconbctBa ®paHuii B YKpaiHi Ta HEBiO EMHOK CTPYKTYPOIO
®paHUy3bKoro iHCTUTYTY B [Napuxi — kynbTypHOT areHuil MiHicTepcTBa 3akopfoHHUX cripas ®paHuii. Mepexa
KynbTYPHUX LEHTPIB NpeacTaBnsie rpOMaZcbKoCTi 0COOMMBI NPOEKTH, SKi NOAOPOXYOTb Mo PpaHLy3bKMX iH-
CTUTYTax y BCbOMY CBiTi, CNpUsi€ Mi>KHapO4HOMY CNiBPOGITHULTBY MK KynbTypamu, OpraHi3oBye BUCTaBKM
penpeseHTaLil TBOpYOro noTeHuiany BnacHoi kpaiHu. [Jo Toro >k ®paHLy3bkuii iHCTUTYT cniBnpautoe i3 3a-
KOPAOHHUMU KYNbTYPHUMM IHCTUTYLISIMM Ta NOCONbCTBaMU, L0 NPaLOTh Y KOXHIN KpaiHi.

Y Oi9NbHOCTI IHCTUTYTY MOXHA BUAINUTU TPWU CEKTOPU: Kypcu dpaHuy3bKoi MOBMW, MefiaTeka, iH-
dopmMauiiHM LeHTP Npo cydacHy PpaHuilo Ta KynbTypHi 3axogn. OCTaHHi MPOBOAATHCA B MapTHEPCHKIN
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criBnpaui 3 MicueBMMM ycTaHoBaMu Ta 3a niagTpumkn ®PpaHuysbkoi Acouiauii MUCTELbKOi OisnbHOCTI
(Association Francaise d'Action Artistique — AFAA).

OcHoBHUMM 3axogammn PpaHuysbkoro iHCTUTYTY B YkpaiHi (IFU) y cdepi niHrBicTMYHOro cniBpobiT-
HULUTBA €:

- nocepegHuUTBO Ta chniByvacTb Y opaHLy3bKO-YKpaiHCbKOMY Aianosi B KyNbTYPHIA Ta OCBITHIN
chepax;

- CMpUWSiHHA 3pOCTaHHI0 iHTepecy Ao dpaHLuii;

- CMpUWSIHHA BMBYEHHIO hpaHLy3bKOi MOBUM B YKpaiHi;

- nporpama nicrnagunioMHOl NigroToBKU BMKNagadie gpaHLy3bkoi Moy y chiBnpaui 3 MiHictepcT-
BOM OCBITU i Haykn YkpaiHu;

- CcTaxyBaHHs B ®paHLUii Ana MeToaucTiB Ta BUKNagadis paHLy3bKoi MOBY;

- 3abe3nedeHHss HeOOXigHMMN OMAAKTUMHMMW MaTepianaMmmn HaB4yarnbHMX 3aknagiB Kuesa Ta kuie-
CbKOrO perioHy, MeTOAMYHUX LeHTpiB y [HinponeTpoBCcbKy, [JoHeubKy, XapkoBi, JIbBoBi Ta Oaeci;

- BiApsSAXeHHs paHuy3bknx BuknagadiB (npaktukaHTiB FLE, ocBiTAH) Ha poboTy B cepeaHix Ta
BULLINX HaBYanNbHUX 3aknagax YkpaiHu;

- PO3BUTOK AMCTaAHLINHOIO BMKNagaHHs dopaHuy3bkoi MoBM (cniBnpaus 3 HauioHanbHUM TeXHIYHUM
yHiBepcuteTom «KIl»);

- niaTpyMKa YKpaiHcbKoi acouiauii BuknagadiB dopaHuy3sbkoi Moeu (APFU);

- opraHisauis KypciB paHLy3bKOi MOBM , LLO NPOMOHYIOTLCA PpaHUy3bKUM KYNbTYPHUM iHCTUTY-
ToMm y Kuesi Ta AnbsaHc PpaHces y perioHi [5].

®paHUy3bKUN IHCTUTYT Ma€ Ha MeTi CMPUSHHA PO3BUTKY 3B’A3KIB MiX yCTaHOBamMu Ta MUTUAMMU
®paHuii Ta YkpaiHn 3aana AOCArHeHHs 4OBroTpmBaroi cniBnpadi, KynbTypHa GiSNbHICTb SKOro MPYHTYETHCS
Ha TPbOX NPUHLMNAX:

- HanarofXeHHa pgianory MK ¢paHUy3bKO Ta YKpaiHCbKOK CTOpOHaMM, Hamnpuknag y cdepi
rpadpikn Ta apxiTekTypu;

- MPOJOBXYBaTW AISNbHICTb Yy HaNpsiMax, B SIKMX HanarogXeHi KOHTakTn 3abe3nevyoTb MiLHICTb Ta
TpuBanicTb, K, HAaNpuKNag My3uui, My3enHin cnpasi, KiHemaTorpadi;

- po3BMBaTW NapTHEPCTBO 3 MUCTELIbKUMM 3aknagamu Ta yCTaHOBaMK, a TaKoX i3 cnoHcopamu Ta
3MI [2].

Mepexa DpaHLy3bKNX LEHTPIB Yy Pi3HUX KpaiHax CBITY € aKkTUBHMM iHCTPYMEHTOM 30BHILLUHbBOI MOfi-
Tvkn ®paHuii B ranysi rpomagcbkoi gunnomarii. AKTUBHOMY (hOpMYyBaHHIO CTBOPEHHA igei nonynspusauii
BNACHOI KynbTypW Y 3a3HayeHunin nepiog cnpusna cutyauisi, Wo cknanacs B KynbTypHO-OCBITHIN cdpepi. AHa-
ni3 3a3Ha4YeHOro NMTaHHA Nokasas, LLO:

- (bopMyeTbCHA HOBaA OCBITHS KOHLENLiS nonynsapusadii kpaiHamn BnacHUX KyneTyp, TOBTO cuctema
ysiBfeHb oo il CyCMinNbHOr0 NpU3HayeHHs i CyTHOCTi poboTu 3 uinsoBumu ayamtopigsmm. OcHoBo poboTu
YCTaHOBM € KOHLenuisi, BigNoBIAHO A0 SKOT CYTHICTIO L€l QisanbHOCTI € (hopMyBaHHA y CnOXuBadiB nocnyr
LiHHICHOrO CTaBMNEHHS LWOAO0 KYNbTYPHO-ICTOPUYHOI CNagLMHK KpaiHU;

- 3MIHIOETbCS CTaBMEHHS 0 ayAUTOPIi LEHTPIB, sIKY MOYNHAKOTL CNPUNMAaTN He SIK 00’eKT HaBYaHHS
i BAXOBaHHS, a SK piBHOMPAaBHOIO yYacHMKa KOMYHikaTMBHOro npouecy, gianory. Llinbosi rpynu Bxe He poar-
napaTbes Sk abcTpakTHI BigBigyBadi, a 4OCUTb YiTKO ANMEPEHLIOTLCS 3a BiIKOBUMMW, OCBITHIMM Ta iHLUMMM
O3HaKamu.

- I'PYHTOBHO MOYMHAE PO3rNA4aTUCA NMUTAHHSA Pe3yrbTaTMBHOCTI KOMYHIKaLl, sika BigOyBaeTbCa Mixx
®paHUy3bKMM KYNbTYPHMUM LIEHTPOM Ta ayauTOPIED;

- opmyeTbca noTpeba B BuABNEHHI ocobnueoro tuny PR-cneuianicta B YkpaiHi, kM 30aTtHUn
ornaHyBaTu QinbHICTb Y MiXKHAapOAHUX HEKOMEPLIMHNX YyCTaHOBaXx.

JisnbHicTe PpaHLy3bKOro iIHCTUTYTY B Pi3HUX KpaiHax 3BEpPHEHa A0 Pi3HOMaHITHUX LinNbOBUX Fpymn:
3aranbHoi rpomagckkocTi (Yepe3 3MI, Beb-caliTu, couianbHi Mepexi, KynbTypHi 3aX04uW, OrONOLEHHS KOHKY-
pciB, HaBYaHHSA paHLy3bkoi MOBU), haxiBUiB, IHCTUTYUINHUX NapTHepiB Ta 3acobiB MacoBoi iHdopMaLii
(yyacTb B sspMapkax, pearnisauii o06roBopeHHsi Ha popymax)

DpaHLy3bKknin KynbTypHUn LLeHTP B KMEBI NpoBOAMTL KYpCU 3 BMBYEHHSA dhpaHLy3bkoi moBu 3 1994
POKY: 3aranbHui Kypc dpaHLy3bKoi MOBW; iHAMBIAyanbHi 3aHATTS MO cKauny; 3aHATTa B knybi ansa aiten ta
nignitkis. 3a GaxxaHHAM criyxadi MalTb 3MOry 3arnmbutncsa y opaHKOMOBHE CepefoBuLLEe, a came: BOHU
MOXYTb 6E3KOLUTOBHO KOpUCTYBaTUCA MegiaTtekot (13 Tuc. opaHKOMOBHUX mxXepen), Mae 6araTty KOmnekLito
bpaHUy3bKUX KHUT, XXypHariB i ra3eT, My3u4HMX 3anuciB, XyAOXHiX i JOKyMeHTanbHux ginbmis, 4obipky CD-
Rom, DVD i goctyn go iHTepHeTty, Wi-Fi, goctyn oo enekTpoHHoOI 6ibnioTeku, a Takox BiABiayBaTu BCi KyIlb-
TYpHi 3axoamn Ta KiHokny® ®IY. Y megiateui € iHbopmauinHui ueHTp cydacHoi ®paHuii, akun Hagae iHdop-
MaLilo 3 Hapi3HOMaHITHILLMX acnekTiB, L0 CTOCYTbCHA cydacHol ®PpaHuii. Y MegiaTeli Takox € AUTAYUN
BigAin. Ans nigTpyMKN NEBHOMO PiBHA CBOIX YYHIB Y LIEHTPi NPOBOAATLCA PiI3HOMaHITHI ceMiHapu, KoHdepeH-
LT, wopivyHo npoBoanTbea MixxHapogHui dectnBanb PpaHKOMOBHUX TeaTpiB.

3 2007 poky ®paHLy3bKUIN KYNbTYPHUIR LLEHTP ChinbHO i3 IHCTUTYTOM ®paHuii Ta NoconbctBom Ppa-
HUy3bkol Pecnybniku B YkpaiHi € [eHepanbHUMu napTHepamu BceykpaiHCbKoro cectnBanto Hayku, npuypo-
YeHoro o0 npodeciiHoro cBsTa HaykoBLiB — [JHA HayKku, 3 MeTOK nponaraHau Hayku B CycninbCTBi. Y pam-
Kax decTuBanio Haykm NpoOBOASATbLCS Pi3HOMaHITHI 3a POPMOIO i 3MICTOM 3axOaW, po3paxoBaHi Ha PisHi
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KaTeropil y4acHuKIiB, — OHI BiAKpUTUX OBEpeN B akageMidHUX YCTaHOBaXx i BULLMX HaBYanbHUX 3aknagax, Bu-
CTYNN BYEHUX 3 MNOMNYSISAPHUMW NEKLIAMM, AeMOHCTpaLil HayKoBO-NOMNynsipHUX iflbMiB, BUCTaBKK, €KCKYpCil
00 rnabopaTopin Ta My3eiB, 3acifaHHsl KpyrimMx CToMiB, Npe3eHTauii iHHOBaUiiHuX po3pobok. PecTmBanb Bxe
Mag€ CBOO iCTOPItO i 3 KOXXHMM POKOM 3rypTOBYe HaBKoso cebe aenani 6inblue monoai, a ycrnilwHe npoBeaeH-
HA OEeMOHCTPYE BEMNUKUN iHTepeC rpoMagCbKOCTi 40 Takmx OOpPYMIB Ta aKTyanbHICTb i 3HAYYLLiCTb nonyns-
pu3aLii Haykn Ons po3BUTKY CYCMINbCTBa. 3 KOXXHMUM POKOM KifTbKICTb YY4aCHMKIB | rocTen decTuBanto 3poc-
Tae. Lle 06’eKTMBHO CBIgYMTb NPO MiABULLIEHHS iHTEPECY A0 HayKu B YKPaiHCbKOMY CyChinbCTBi [7].
®dpaHuy3bKMI iIHCTUTYT MOCTIMHO OPraHi3oBYe 3axoau, siki HanbiNbL CKpaBO NPeACTaBNATbL Cyvac-
He MUCTEUTBO i KynbTypy PpaHuii. [na Lboro BiH KOPUCTYETLCA EKCNEPTHO AYMKOI Ta NiaTpumKo dpaH-
Lly3bKOro iHCTUTYTY B Napwxi, opraHisadieto npu MiHicTepcTBi 3akopaoHHMX cnpas Ta MiHicTepCTBi KynbTypu.

3 2004 poky npu MoconbcTi Ykpainm y ®paHuii gie KynbTypHo-iHcbopmauiiiiin LeHTp, e Biabysa-
I0TbCS MUCTELbKI, iIH(DOPMAaLiHI, KynNbTYpPOrOrivHi 3axo4n, NOKMMKaHi CNPUATA CTBOPEHHIO YKPaiHCBbKOroO Ky-
NbTYPHO-iHpOpMaLiiHOro «ocepedky» y ctonuui ®paHuii. 3okpema, BigbyBarOTbCA ekcno3uuii pobiT cyyac-
HUX YKpPaiHCbKMX MUTLIB, B paMKax YKpaiHCbKOro KiHOKNyby NpoxoAsTb NoKasn JOKYMEHTamNbHUX Ta XYA0XKHIX
inbMiB, NPOBOAATLCA TBOPYi 3yCTpidi B pamKkax JiTepaTypHOro knyby, KamepHi My3n4dHi KOHLEepTN Ta TeaT-
panbHi Buctasu. 3 2005 p. B Mapwxi Ta noro nepeamictsax 3a cnpusHHA MoconbcTBa acouiauis «lMponickn
Ykpainn y ®paHuii» opraHizye dectmBane «llornsag 3 Ykpainmy». 3 2011 poui lNMoconbcTBoM YKpaiHu CRiNbHO
3 yKpaiHCbKMMUK acouiauisimu PpaHuii npoBoANTLCS MacluTabHa MUCTeLbKa akuist «YKpaiHCbKi ce30Hny [4].

Y ciyHi 2016 poky 6yno CTBOpEHO Ta MOCTINHO MIATPUMYETLCA ABOMOBHUW CaWT KynbTYypHO-
iHpopmauinHoro ueHTpy www.culture-ukraine.com, e mMoXxHa 03HaNOMWUTUCS 3 YKPATHCBKUMU KyNbTYPHUMMU
nogisimu, ski BigbysaTbcs Ha TepuTopii PpaHuii. Takox Ha canTti € po3gin 6noris BigOMUX yKpaiHUIiB npo
®paHLuito, icTopia KyNbTYPHOro LEHTPY Ta annikauiviHi popmMun Ans yKpaiHCbKMX MUTLIB OO0 pe3naeHLUinHmX
nporpam y ®panuii.

Cepep cepil MUCTELbKNX aKLUii, opraHizoBaHux oconbCTBOM i3 3anydeHHsaSM paHLy3bKUX Ta Mix-
HapPOAHMX KyNbTYPHUX IHCTUTYLIR, crnig Big3HaA4YMTK NpoBedeHHs y 6epesHi 2015 poky y MNanaui TanenpaHa —
LlenTpi k. Mapwana memopianbHOro MMcTeLbkoro Bedopa «MargaH: xepteu B iM's [igHOCTI». Y KBIiTHI
2015 poky, 3a niaTpumkn PpaHLy3bKoro iIHCTUTYTY B YKpaiHi Ta CNoHCOopIB, Big0yBCS MynbTUANCUMUMNIIHAPHWIA
decTmBasnb Cy4acHOro ykpaiHCbKoro MmcTteuTBa «YKpaiHa — BiflbHa CLeHay, nporpama sIKoro BKrtodana no-
Ka3n ginbmiB B pamkax TWKHA yKpalHCbKOro KiHo, BUCTynn Teatpy B. Tpoiybkoro Ta rypty Dakh Daughters,
BMCTaBKN Cy4aCHOro MmMCTeuTBa, NiTepaTypHi 3yCTpidi, KOHLEepTM koMmno3mTopa B. CunbBecTpoBa Ta iHLIMX
BMKoHaBUiB. Cepea noain, ski cnpuanu nonynapusauii y ®paHuii ykpaiHCbKOro KynbTypHO-MUCTELLKOIO Haa-
GaHHS, BapTO BiA3HA4YMTVN MPOBeAEeHHs ekcno3uuii HauioHansHoro myseto ictopii YkpaiHm «30Mn0To ckipCb-
kux uapis» B ['paH Mane ta y 2012-2013 pp. y BCeCBiTHLO BigOMOMyY My3ei JlyBp BUCTaBku pobiT BMAaTHOro
yKpaiHcbKoro ckynentopa loaHa Neopra lMiHzens [3].

LLlopiyHO loconbCTBOM CMiflbHO 3 YKPAiHCbKMMMW TPOMaAChKMMK OpraHidauisMy Ta acoujauismun y
®paHuii npoBoaaTbCs ypounctocTi y M. CaHnic 3 Harogu BliaHyBaHHs nam’sTi AHHM KWiBCbKOI, koponesu
®paHuii. Cnig Big3Ha4mTK nnigHy cnisnpauio KynbTypHO-iIHPOPMALINHOIO LEHTPY 3 YKPAIHCbKOK LLKOMO
MucTeuTB. CninbHo 3 YLUM 6yno opraHizoBaHO YMCIEHHI MUCTeLbKi Ta OCBITHI 3axoau, 3okpema MixHapoa-
HUA MY3WUYHWUIA OUTSYNIA KOHKYPC «YKpaiHCcbka BecHa nig Hebom Mapwxkay, MikHapogHui dectmBane «3amok
mMucTelTB» y HopmaHgii, TeatpanisoBaHun ectmBanb Moan «YKpaiHCbka OCiHb B [lapuxi», B AKOMY B3N
yyacTb IOHi TanaHTu 3 pi3HMX MIiCT YKpaiHu Ta PpaHuii. Y KynbTypHO-TyMaHiTapHOMy cniBpobiTHULTBI Npea-
CTaBIieHi BCi BMOM MUCTELTB: TeaTparbHO-CLEHIYHE Ta 0Opa3oTBOpYE MUCTELTBO, My3uka, KiHemartorpad,
nitepatypa Towo. PIY iHiuitoe i nigTpumye TBOpYY criBNpaLo MK (OpaHLy3bKUMU Ta YKPAiHCbKMMKU YCTaHo-
BaMu Ta MmuTuammn SpaHuii Ta YkpaiHu 3aans JOCArHEeHHst JOBroTpMBanoi crisnpadi.

OTxe, A0 CUIbHUX CTOPIH JisNbHOCTI PpaHLy3bKMX LEHTPIB Y CBITi BIGHOCUTLCS:

1. BaratopiyHni gocsig poboTu i3 rpoOMafChbKIiCTIO Pi3HMX KpaiH, KU AaB 3MOry OOCWUTb LLMPOKO
03HaOMMUTUCS i3 CepefoBULLEM Ta HaLiOHANBbHUMUN OCOBNMBOCTAMU KOXHOMO perioHy. [aHi 3HaHHs J03BO-
NSTb €ePEKTUBHO NPOBOANUTM MONITUKY B3aEMOZIi KynbTyp, micueBux 3MI Ta B 6isHec cepepoBuLLax. PpaH-
Ly3bKi NMPOEKTU 3 PO3BUTKY OCHOBHWMX HanpsiMiB crniBnpaui (KynbTypa, OCBiTa, Hayka, Typu3M) MO3UTUBHO
CMPUNMaKOTLCA PI3HUMU KpaiHaMU Y MDKHapOLOHOMY KOHTEKCTI.

2. CdopmoBaHuii 6peH opraHisauii. PpaHLuy3bKi LLEHTPY MakTb JOCUTL LUMPOKY NapTHEPCBKY Npo-
rpamy i B3aeMOAit0Thb i3 BMAMBOBUMW OpraHidauismu sk ®paHLii, Tak i AepXaBHUX YCTaHOB KpaiH, B AKWUX BO-
HW NpeacTasrneHi. Mepexa Mae No3MTUBHY AiroBY penyTauiio Ta BiakpuTa Ansa cnisnpadi.

3. PR 3a kopgoHoM: ®PpaHuy3bKi LEHTPU BUKOPUCTOBYIOTb PerioHanbHi 3HaHHS B ranysi 3B'd3kiB i3
rpoMagcbkicTio. LLlopoKy 40 BMCBITNEHHS Nogin, Aki Mpoxogdtb 3a nigTpuMkn ®paHuy3bkuX LIEHTPIB BUCBI-
YyHTbCA 3aBAAKM cniBrpaui 3 micuesmmMuy 3MI.

4. BupilleHHsi MMTaHb LUMPOKOro Kona KrieHTiB: ®paHLuy3bKi LLEHTPY 3anMaloTbCs  peanisadieto npo-
€KTiB, WO NoeaHye cdepn KynbTypu Ta Typu3My. YCTaHOBU BOSOAiOTb BENNKOK 6a30t0 JaHUX KOHTAKTIB Ky-
paTopiB, NPOMOYTEPIB, KOMEpPLINHUX ornepaTopiB, NOCTaYarbHUKIB NOCMYT, MKHAPOOHUX IHCTUTYTIB i NOTEH-
LiMHOT ayauTOpii B OKPEMUX TEPUTOPISIX.

5. BigKpuWTICTb KOHTaKTHUX MYHKTIB: DpaHLy3bKi IHCTUTYTWU BIOKPWUTI ONS LUMPOKOI rPOMaCbKOCTI,
dhaxiBLiB pi3HMX CEKTOPIB Ta iHO3EMHMX XXypHanicTiB. CninbHO 3 NpeACcTaBHMKOM GHOPO BOHW € MEPLUOK TOY-
KO KOHTaKTY ANg TUX, XTO 3auikaBneHun y cnisnpadi 3 ®paHdieto.
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6. [llpecTwxkHicTb agpec. binbwicTe PpaHLy3bKMX IHCTUTYTIB MNPALOTL Y NMPECTMKHUX panoHax
MIiCT. TOX BOHM MaloTb 3MOry Hagatu ansa paHLy3bKMX NapTHepiB Taki NOCnyrn sk, npeseHTaLil BnacHux
npoekTiB, abo X NpoBeAeHHs 3yCcTpidel Ha 6asi ycTaHOBM.

7. THyJKiCTb y poboTi: PpaHLy3bKUIA IHCTUTYT BUCTYNAE SIK THYYKi BUPOOHMYI LIEHTPU, SIKi OXOMNIIHOHTb
CBOEH AiSANbHICTIO HE TiNbKM MiCcTa, A€ BOHM PO3MILLEHI, ane 1 NoBHiCTo KpaiHy. binbwe 50% akuin, wo npo-
BOAATbCA ®paHLy3bKUMU iIHCTUTYTaMU, NPOXOAATh 3a MeXaMu LEHTPIB.

8. [IBOCTOpPOHHICTb Ta BaraTOCTOPOHHICTb cniBpobiTHULTBA. PpaHLy3bKi LIEHTPM HanyacTie Bu-
CTynalTb iHiLiaTopamn i napTHepamMu B MKHApPOOHUX NPOEKTax, akTUBHUM 4rieHoM AcouiaLlii EBpOnencbkux
KyNbTYPHUX IHCTUTYTIB. TUM CamMuUM CTBOPIOIOTBCS MOXMMBOCTI AN MiXHapoaHoi cnisnpadi i 3abe3neyeHHs
nonynapmaauii opaHuy3bKOi KynbTypu 3a KOPAOHOM.

MoniTvka npogyMaHoCTi N AeTanbHOro nnaHyBaHHA mMae 3abesnedyBaTu NPaBoOBi, IHCTUTYLIVHI, di-
HaHCOBI YMOBW ANS PO3BUTKY Cy4aCHOI YKPaiHCbKOI Ta dpaHLy3bKOi KyrbTyp SiK KIMHOYOBOrO YMHHMKA DOpMY-
BaHHA 3Pifnoro AemMoKpaTUYHOro CycnifibCTBa, CTasnoi HauioHanbHOI iAeHTUYHOCTI. BapTo Big3HaunTh, wo
AaHa chiBnpaus Ans Haloi AepXaBy Mae nofanblui MepCcrnekTyBM NepeTBOPEHHS KyrbTypW Ha LAHOBAHOro
y4yacHVKa CBITOBUX KynbTypHMX mpoueciB. [1pOMLLOBLUM ICTOPIIO PO3BUTKY Ta CTAHOBIIEHHHA, Mepexa
@®paHLUy3bKMX IHCTUTYTIB HA CbOroAHI Mae OOCTaTHLO CHOPMOBAHMUM IMIAXK, 3aBOSKA HOBU3HI Ta
dopmaty nonynapusauii KynbTypu 3a KOpAOHOM. Ha cborogHi npioputeTHUM € iHOpPMYyBaHHSA
CycninbCTBa WOAO0 OOCArHEHHS YCTAaHOBM Ta 1i CoujianbHO-CNPSIMOBaHY AisNbHICTb. Taka cTpareris
CTOCYETbCA CNPUNHATTS OpeHay Ha eMoLUinHOMY piBHI. TOX Mepexa PpaHLy3bKUX IHCTUTYTIB BU-
CTynae y poni NpakTU4HOro npuknagy, 6asytouncb Ha pobOoTi SKOro MOXHa NPOCTEXUTU 3MiHWU B
NPOCYBaHHI CBOIX NOCAYT: Big 3aCHyBaHHSA 40 CTUHO XUTTS.

MepLwi KynbTypHi 3axoan paHLy3bKOro KynbTypPHOro LEeHTPY B YKpaiHi ctanu nposBoguTtucs 3 1994
poky. ®paHLy3bka CTOpOHa Nig Yac npoBedeHHs [HiB dhpaHLy3bKoi KynbTypy B YKpaiHi BigbyBanucs npe-
3eHTaUji cy4acHoro gopaHLy3bkoro MmucTeuTBa abu 3MiHUTU ySBY LUMPOKOI YKpaiHCbKOI FPOMaACbKOCTi nNpo
KynbTypy ®paHuii. PisHomaHiTHi 3axogu Biadynucsa B Knesi, Xapkosi, Ogeci, JlbBoBi, [HiNponeTpoBCbKY W
HoHeupbky. 3 ycnixom npoxoaunu KOHUEPTH yKkpaiHCbKoil rpynun «Bonni Bigonnsacosiy.

HanycniwHiwwnn npoekt ®paHuy3bkoro IHCTUTYTYy — «PpaHuy3bka BecHa». dectuBanb NPOBOAUTHCS
®PpaHLy3bKMM KynbTYPHUM LeHTpoM, AnbsHc ®paHces i MNoconbctBom PpaHuii B YkpaiHi 3 2004 poky wopi-
YHO B KBIiTHi. HauioHanbHWi TeaTp onepu Ta baneTy YkpaiHu cTaB mMicuem cTapTy ecTuBanbHOro gpaHLuy-
3bkoro mapadoHy — 1 kBiTHS Tam BigdyBcs Bevip nam’ati Cepxa Jlndaps, npem’epa 6anety «Cioita B 6ino-
My» | nepernag yHikanbHuUX apxisBHux matepianis. [NpoTarom TpboX NepPLUMX OHIB KBITHA KMAHW | FOCTi CTOMWL
crnornagany Ha Mangani HesanexHocTi cTapaHHO nigrotToBneHui dpaHuysamm npoekt « CKynbnTypa 3i CBi-
Trnay. 3 non-apToM no-dpaHLy3bkoMy MOXHa Oyae o3HanommuTucb Ha BUcTaBLi «bynrakoB abo gyx csobo-
Ony, sika Bigkpmnacsa B pamkax cdectmanto 2 KBiTHA B HauioHanbHOMY XyooXKHbOMY My3ei YkpaiHu Bigby-
nacs Buctaeka «bynrakoB abo gyx csoboamn», a B kiHoTeaTpi «KuiB» 3ycTpiy 3 aktopkoto PaHHi ApgaH nig
Yyac peTpocnekTusK ii PinbmiB, WO 3 2 No 8 kBiTHA Nporae B KiHoTeaTpi «KWiB». Y peTpocneKkTuBy BKITHOYEHO
dinbMK OCTaHHIX pokiB, ki MOXXHa Byae noaMBuUTUCS i 3 nepeknagomM, i opaHuysbkoto Mmoot [1].

Mporpama cectmBanto «PpaHuy3bka BeCHa B YKpaiHi» 3aBxan Benuvka 1 po3maita. «PpaHuysbka
BeCHa» BKNoyae kiHonporpamy (PectuBarnb Aonpem'epHUX Nokasis, peTpOoCneKkTUBY i HiYHUA MapadoH Ko-
POTKOMETPAXKHOTO KiHO «[loBra Hi4 KOpOTKOro MeTpay, 3yCcTpivi 3 MancTpamu opaHLy3bKOro KiHoMUCTELTBA),
TeaTpanbHi BUCTaBMW, KOHLEPTU MY3UYHUX KOJNEKTUBIB, XyOOXHiI BUCTABKM TOLLO. 3a POKM CBOrO iCHYBaHHSA L
NoAisi cTana BaXnvMBUM MiICLLeM 3yCTpiven i Ansa yKpaiHCbKoT Nybniku, sika oxoye BigkpuBae ans cebe BMHaxi-
ONUBICTb Ta po3MaiTTa paHLy3bKUX MUTLIB, | AN MUCTELTBO3HaBL|IB Ta 3HaBLiB TeaTpanbHOro MMCTeLTBa,
ONA SKMX ue — Haroga 3ycTpiTucs 3i cBoiMM chpaHLy3bkuMmM korneramu. ['eorpadpia dectnsarnto 3 KOXHUM po-
KOM pO3LUMPIOETHLCS i, KpiM HAMBINbLIMX MIiCT YKpaiHW, oxonntoe Bce Binblue ix YMcno.

Y 2006 poky B YkpaiHi cTapTyBaB (pecTuBarnb «Bevopu dpaHLy3bkoro KiHo» npeacrasneHuin dpan-
Ly3bknuMm KynbTypHUM LEHTPOM, KU OaB MOXMMBICTb O3HAWOMUTUCH 3 HOBMMMU i HAMBINbLL TanaHOBUTUMU
KiHopoboTamu paHuy3bknx pexucepis. 3 2007 poky PpaHuy3bkMn KynbTypHUA LeHTp B Knesi npogosxye
Tpaguuito KiHonokasis nig Bigkputum Hebom. Cepep MOCTIMHUX NapTHeEpPIB IHCTUTYTY — [JHINpONeTpoBCbHKMIA
decTmBanb cy4acHoro TaHut («dpyrue TaHubly), AkaszoBun dectmBanb «[Hinporactponby», Ogecbkuii de-
ctuBanb «[Ba AHi 1 OBi HOYi», pecTBanb «XapkiBCbki acambnei», KniBcbkui myaundHun dectmsanb» Kyiv
Music Fest», TeaTpanbHuii ectnBanb «Kuis TpaBHeBui», kiHodecTneani «Monoaicte» Ta «Kpoky». Cnyxba
3B'A3KIB i3 rPOMaCBKICTIO 3aCTOCOBYE BeCb IHCTpyMeHTapin PR 3a4ns npocyBaHHSA BMACHOro NPOAYKTY i Ha-
Oae BClo HeobXxiaHy iHbopmaLito Npo 3axoau, ki opraHizoBye ®paHLy3bKuii LLEHTP | KOOPAUHYE cniBnpauo 3
MicLieBUMM 3acobamm macoBoi iHchopmauii y cdepi pagio i TenebadveHHs.

PR-koHUenuig iHpopmauinHux 3BepHeHb KepiBHMLTBa ®PpaHLuy3bkoro iHCTUTYTY B Kuesi, nepw 3a
BCe, I'PYHTYETLCA Ha MoZeni iepapxii BNNMBY, a TakoX TeHOEeHLUi Ta 3aKOHOMIPHOCTI CIPUNHATTS KOHKPETHUX
LinboBux rpyn. To6To MOXHa BM3HAYNTK, LLO B pamMKax KOHLENU 3BEpHEHb MPOrHO3YTLCA TEPMIHM Biano-
BiOHOI peakuii UinboBMX ayauTopin Ta TpuBanicTb edekTy, BUPOBMeHoro iHpopmMauiiHUMN 3BEPHEHHAMMU
pi3HMx TuniB. MpoBigHMkamm iHOOPMaLINHMX 3BEPHEHb € KaHanu KOMYyHikauii Ta Hocii iHdopmauii. Bubip 3a-
co0iB pPO3NOBCIOAKEHHS IHPOPMALINHNX 3BEPHEHDb BU3HAYAETLCS KiTbKICTHO KOHTAKTIB LifIbOBOI ayaAnUTOpIl, sIKi
MOXe 3abe3nednT KOHKPETHWUI HOCIW i kaHan iHdopmalLii 3 ypaxyBaHHsIM BapTOCTi po3MmileHHs iHpopma-

163



KynbTyponoris Bapua6a H. B.

uiiHoro obiry. OgHUM 3 OCHOBHUX KaHaniB KomyHikauii € 3MIl. OgHak iHHOBaUiiHi TEXHOMOTii Ta PO3BUTOK
iHTepHeTY NocnpuAnNM 3MiHi CTaHOAPTHMX HOCIIB Ha eneKkTPoHHI. Xova edekTmBHa PR-AiANbHICTL BKMOYaE B
cebe 0buaBi GopmMu KOMYHiKaLiHKX 3acobiB.

@DpaHuy3bKnii KyNbTYPHUI LIEHTP He NuLlie opraHizoBye "®paHuy3bKy BECHY", ane n 6epe yyacTb y
dectmBani "Monogicte", "Kiev Fashion Week", "ApT lNone" Ta iHwux. [onoBHa meTa cniBnpadi B ranysi Ki-
Hematorpadii — CNPUAHHA MOLIMPEHHIO (PbpaHLy3bKOro KiHO. ®paHuy3n niaTpumyoTb, 3okpema, MixkHaposa-
HWUIA KiHOheCcTMBanb Monoamx KiHopexucepis «MonogicTby, kM LWOPIK y XOBTHI BiobyBaeTbcs B Kuesi, a
Takox PectmBanb aHiMauinHOro kiHo «Kpok». Abu cnpuaTi BCTAHOBMNEHHIO MPSIMUX KOHTAKTIB MK npode-
CinHMMK fisyamun aygiosidyanbHOI cdepu, hpaHLy3bka CTOPOHa (hiHaHCYE NOI3AKM YKpaiHCbKMX dhaxiBuiB Ao
®paHuii (yqactb y KaHHCbkOMY KiHObecTmBani, ectvsani B MiCTi AHHeCi TOLLO), 3anpoluye paHLy3bKmx
haxiBuiB 4ns NpoBeAeHHA HaBYanbHUX ceMiHapiB B YKpaiHi 1 BUAINse ctuneHaii Ans ctaxyBaHb. CbOrogHi
BinbLicTb 3axoaiB, WO NpoBoANTb PpaHLy3bKuUA IHCTUTYT MatoTb Ge3KOLWTOBHMI BXig, Ans Biasigysavis. [da-
HWA MapKeTUHIoBUX Xif MO3UTUBHO BNIIMBAE Ha MOBEiHKY CroXmBadiB. ADKe He NnuLlle 3auikaBrneHe Koro
ocib Moxe BiaBigaTh gaHun 3axia, ane 1 Bci bakatodi.

BucHoBku. OTXXe, MOXHa AINTU BUCHOBKY, LLO Ha BiAMiHY Bif YKPaAiHCbKUX OEPXaBHUX KYNbTYPHO-
OCBITHIX ycTaHoB, PpaHLy3bK/A LIEHTP OOCTOMHO MPEe3eHTYe BacHy KynbTypy i A6ae Npo oopMyBaHHS Mo-
3UTMBHOIO IMiZXKY KpaiHW. Y CBOEMY apceHani peanisauii PR-kamnaHin 3aknag Mae 4oCTaTHbO BENUKUA Ha-
6ip PR-iHcTpymeHTapito. 3 novatkom XXI ctonittsa OpeHA B3sB Kypc Ha iHAOMBIAyanisauilo y ChinkyBaHHI i3
3aLikaBneHnmmn ocobamu. Tob6To KOXHA MOAMHA, SKa LiKaBUTbCA KynbTypok Ta MAUCTELTBOM MOXe BiaBigaTu
Oyab-aKi MiXHapOAHi 3axoanM 3a CBOIM GaxkaHHaAM. Tum Binblue, Wo HanvacTile 3axoam opraHidoBaHi ®pa-
HUY3bKMM LeHTpoMm B KueBi MaoTb BinbHUNM BXig. 3aBAdku LbOMy 30inbLlUyeTbCSA KinbKiCTb BiggigyBadiB. 3
KOXXHMM poKoM BUGIip 3anponoHoBaHux 3axoniB PR-sigainom ®paHuysbkoro LeHTpy B Kuesi 3pocTae. PisHo-
NMaHoBICTb HaNpPsAMIB OiSNbHOCTI NpUBepTae yBary cneuianictiB 3 pisHUX cep. AKWo paHiwe Taka nporpa-
Ma OYHKLiOHYBana nue Ha TepeHax NpOorpecuMBHUX KpaiH, TO Ha AaHUW MOMEHT LieHTpanisoBaHa Aisnb-
HicTb PpaHUy3bKUX LIEHTPIB PIiBHOMIPHO BMOYOOBYE CBOK MOMITUKY Yy BCiX KyTOYKax CBiTy. Onsi uboro
po3pobreHa crelianbHa cTpaTerid, sika BM3HA4Yae NpiopuUTeTHI HaNpsiMy AiSnbHOCTI Mepexi PpaHLy3bKMx
LEHTPIB Y BCbOMY CBITI.
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