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PEANI3ALUIA KPEATUBHOT O | AINOBOIO NMOTEHLUIANY OBAAPOBAHUX CTYAEHTIB
B IHHOBAUIUHIN KYJIbTYPHO-MUCTELBKIN OIANBbHOCTI

MeTa po60oTu — 06r'pyHTYBaHHSA HEOBXiAHOCTI MoAdepHi3aLii 3acobiB MPOEKTHOI AiISNbLHOCTI B 3aknagax KynbTypu
i MMCTeLTB, 3 METOK PO3BMTKY TBOPYOro i A4iNoBoro noteHuiany obaapoBaHuX CTyAEHTIB, CNPUSHHA NPOAYKYBaHHIO HO-
BUX KYNbTYpHUX LiHHOCTeW. MeToaonoria AOCnigXXeHHs1 nonsirae B 3aCTOCYyBaHHi aHaniTMYHOro niaxoay — B poboTi Hag
HaYKOBUMW MpausiMU BiTYUIHAHUX | 3apyOiKHUX BYEHMX, NPUCBAYEHUX MUTAHHSAM NPOEKTHOI AiSNbHOCTI, irpOBUM MEeTO-
AaM MOJEMBaHHA Ta MyNbTUMELINHAM TEXHOMOTISAM; CUCTEMHONO TMiAXOAY — Y BH3HAYEHHI MOKIHMBOCTCH KOMILJIEKCHOTO
3acTOCYBaHHS METOAIB MoAentoBaHHA i 3d TeXHOMOriN B iHHOBALiVHIN KyNbTypPHO-MUCTELBKIV AisnbHOCTi. HaykoBa HOBH3-
Ha T0JISIrae y BU3HAYCHHI aBTOPOM OCOGNMBOCTEN 3aCTOCYBaHHS Y KYNbTYPHO-MUCTELLKIN NPOEKTHIN AiAnbHOCTI MeTosiB
mMogentoBaHHs i 3D TexHonorin, 3 MeTo PO3BUTKY KPeaTMBHOIO i AiNOBOro noteHuiany obaapoBaHUX CTyAEHTIB. Y3a-
raribHEHO OCHOBHI AOCATHEHHS po3pobHKMKiB OcBiTHIX 3D TexHomnorin ansg poboTtu 3i cTygeHTaMy BULLIB B yMOBaXx iHHOBa-
LiHOI gisnbHocTi. OKpecneHo OCHOBHI MepcrnekTMBM Ta NpobnemMu noAanbLIoro Po3BUTKY 3a3HAYeHOro Hanpsmy [o-
cnigxeHHs. BucHoBkK. BcTaHoBNeHa MOXNMBICTb KOMMMEKCHOro 3acTOCyBaHHS irpoOBUX MeToAiB MogentoBaHHs i 3D
TexHormorin y po3pobui TBopuux npoekTiB. Komn'toTepHe MofentoBaHHA [03BONUTbL PO3B’A3yBaTW cknagHi axosi 3a-
BAAHHS B iHHOBALiMHIA KyNbTypPHO-MUCTELbLKIA AiSNbHOCTI 1 BUKOPUCTOBYBaTW aBTOPCbKi MoAeni 06’ekTiB K HaBYanbHi
TpeHaxepu. BnpoBagxeHHs 3D TexHOMOrin y HaB4anbHUA Npouec BULLIB i poboTy 3aknagis KynbTypu i MUCTELTB Mo-
nerwmnTb NpoLec NpeseHTaLii TBOPYMX NPOEKTIB i JO3BOMNMUTL NErKO YCyBaTH iCHYIOYI B HUX Hegonikun. KynbTypHi LiHHOCTI,
CTBOpPEHi Cy4acHMMy 064apoBaHNMKM MUTUSIMM B HOBOMY hopMaTi, 3 BUKOPUCTAHHAM Cy4aCHUX TEXHOJOriA, CNpUsioTb
36epeXeHHI0 TPaAMLINHKX LIHHOCTEN K apXeTuny Ans NiATPUMaHHSA HalioHanbHOT iGEHTUYHOCTI.

KnroyoBi cnoBa: KynbTypHi LiHHOCTI; TBOPYMUIA NPOEKT; irpoBi MeToau moaentoBaHHs; 3D TexHonoril; 3D nna-
KaT; 006’ €KT NPOEKTHOT OisiNIbHOCTI.

laeensi OkcaHa HukonaesHa, kaHOuGam rie0acoau4yeckux HayK, douyeHm, doueHm Kaghedpbl eyMaHUmMapHbIX
OQucyunnuH HayuoHanbHoU akadeMuu pyKogoosujux Kadpos Kyribmypbl U UCKYCCme

Peanusauusa kpeaTMBHOro v AenOBOro NnoTeHuuana oaapeHHbIX CTYAeHTOB B MHHOBALMOHHOMW KYNbTyp-
HO-XY[,0)XKeCTBEHHOW OesATeNIbHOCTU

Llenb paboTbl - 060cHOBaHNE HEOOXOANMOCTM MOLEPHU3AUMM CPEACTB KyNbTYPHO-NMPOEKTHON AESATENBHOCTU B
YUYPEXOEHMSAX KyNbTYpbl U UCKYCCTB, C LIENbl PasBUTUSI TBOPYECKOrO M OEMNOBOro NoTeHUMana ofapeHHbIX CTyOEHTOB,
cofencTeust BblpaboTke HOBbIX KyNbTYpHbIX LieHHocTel. MeTogonorus uccrefoBaHusl 3aknvaeTcsi B NMPUMEHEHUM
aHanuMTU4Yeckoro noaxona — B paboTte Hag Hay4YHbIMU TPyAaMu OTEYECTBEHHbIX U 3apyOexHbIX YYEHbIX, MNOCBALLEHHbIX
BOMPOCaM NPOEKTHOW AeATENbHOCTU, UFPOBLIM METOAaM MOAENMPOBAHUSA U MYNbTUMEAUAHBIM TEXHONMOIMMAM; CUCTEM-
HOro nogxoaa — B onpeaenieHM BO3MOXHOCTEN KOMIMIIEKCHOTO NPMMEHEHNsT METOA0B MoAenupoBanus u 3D TexHonorui
B MHHOBALUMWOHHON KyNbTYPHO-XYAOXECTBEHHON AeaTenbHoCTN. HayyHas HOBU3Ha 3aknoyaeTcsi B OnpeaeneHnun aBTo-
pOM OCOBGEHHOCTEN MPUMEHEHMUS B KyNbTYPHO-XYAOXECTBEHHOW AEATENbHOCTM METOA0B MoAenupoBaHus n 3D TexHo-
NOrUiA, C LUenbio Pa3BUTUS KpeaTUBHOTO U AEN0BOro NoTeHumMana ogapeHHbix cTyaeHTToB. O606LLEeHbl OCHOBHbIE JOCTU-
XeHust paspaboTumkoB obpasoBaTtenbHbix 3D TexHonorun gAns paboTbl CO CTyAeHTaMu BY30B B  YCINOBUSIX
MHHOBaLMOHHON aesATenbHocTU. OnpeneneHbl OCHOBHbLIE MEPCMEKTMBLI M NpoGnemMbl ganbHenwero passuTus AaHHOro
HanpaBneHus uccnenoBaHusi. BeiBoabl. YCTaHOBNEHa BO3MOXHOCTb KOMMIIEKCHOrO MPUMEHEHUST UIPOBbLIX METOLOB
mogenupoBaHusa 1 3D TexHomnorni npu paspaboTke TBOPYECKMX NPOEKTOB. KoMMnbioTepHOE MOAENupoBaHne Nno3BonmT
pewaTb CroXxHble Npod)eccuoHarnbHble 3a4avvM B WHHOBALMOHHOW KyIbTYPHO-XYAOXECTBEHHOW OEATENbHOCTUM U UC-
nonb30BaTb aBTOPCKME MOAenn o6bLEKTOB B KayecTBe y4eOHbix TpeHaxepoB. BHeapeHue 3D TexHonorui B y4eGHbIN
npouecc By30B M paboTy yypexaeHui KynbTypbl U UCKYCCTB OBMNerymT npouecc npeseHTaumMm TBOPHYECKUX MPOEKTOB U
NO3BOMMUT NIETKO YCTPaHATb CYLLECTBYHOLME B HUX HeAoCcTaTku. KynbTypHble LEHHOCTU, CO3aHHbIE COBPEMEHHBIMM ofa-
PEHHbIMW TBOPLL@MU B HOBOM hopmMaTe, C UCMONb30BaHMEM COBPEMEHHBLIX TEXHOMOMMIN, COAENCTBYIOT COXPaHEHUIO Tpa-
OMLUMOHHBIX LIEHHOCTEN Kak apxeTuna Ans noaaepXKaHust HauMoHanbHoOM NOEHTUYHOCTH.

KntouyeBble cnoBa: KynbTypHble LIEHHOCTW; TBOPYECKUIA NPOEKT; UIpOBble MeToAbl MoaenvMpoBaHus; 3D TexHo-
noruu; 3D nnakaT; 06beKT NPOEKTHOM AeATENBHOCTU.

Gavelya Oksana, Candidate of Pedagogical Sciences, Associate Professor, Professor of the Department of
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Realization of creative and business potential of achieved students in innovational cultural and musical
activity

The purpose of the research is to justify the need to modernize the project activities in cultural and artistic
institutions, in order to develop the creative and business potential of gifted students, to promote the production of new
cultural values. The methodology of the research is to apply an analytical approach - in the work on scientific works of
domestic and foreign scientists devoted to issues of project activity, game simulation methods and multimedia
technologies; a systematic approach - in determining the possibilities for the integrated application of modeling
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techniques and 3d technologies in innovative cultural and artistic activities. The scientific novelty consists in
determining the author of the peculiarities of using the methods of modeling and 3D technologies in the cultural and
artistic project activity, in order to develop the creative and business potential of gifted students. The main achievements
of educational 3D technology developers for working with university students in the conditions of innovation activity are
summarized. The main perspectives and problems of further development of this research direction are outlined.
Conclusions: The possibility of integrated application of game simulation techniques and 3D technologies in the
development of creative projects has been established. Computer simulation will solve complex professional tasks in
innovative cultural and artistic activity and use author's model of objects as training simulators. The introduction of 3D
technology in the educational process of higher education and the work of cultural and arts institutions will facilitate the
process of presentation of creative projects and will easily eliminate the existing shortcomings in them. The cultural
values created by modern gifted artists in a new format, using modern technology, contribute to the preservation of
traditional values as an archetype for maintaining national identity.

Key words: cultural values; creative project; game simulation methods; 3D technology; 3D poster; project
activity.

AKTyarnbHIiCTb AOCMigKeHHss 0OyMOBieHa HeOoOXigHICTIO AOCNIMKEHHS IHHOBAUMHMX NiAXO4iB LWOAO0
peanisauji KpeaTMBHOro Ta AiNnoBoro NoTeHuiany obgapoBaHMX CTyAeHTIB 3acobamm KynbTYpHO-MUCTELbKOT
DifANbHOCTI.

Y 2014 poky B pamkax peanisadii HakasiB MiHkynbTypu YkpaiHn 6yno pekomeHgoBaHO Ao peanisauii
27 KynbTYpHO-MUCTELbKUX NpoekTiB [15, 16]. Takum YnHOM JepkaBa 3aoxovye MOMoAMX MUTLIB 4O y4acTi B
iHHOBALLiNHIN OiANbHOCTI.

Hanbinbw macwtabHuin MiHKYNbTOBCBKUIA NPOEKT «B3aeMopo3yMmiHHA» CnpsAMOBaHWA Ha Hanaro-
[PKEHHSs1 cycninbHOro gianory 3acobamy MMcTeuTBa, Ha 0OMiH TBOPYMM OOCBIAOM MK MUTLUSIMU Pi3HUX peri-
OHiB YkpaiHn. Cepepa BigidpaHux B MOro pamkax TBOPYMX MPOEKTIB, SIKi CIPUSIIOTb PO3BUTKY Cy4acHOI yKpaiH-
cbkol KynbTypu: Mucteubka akuia «lleTpukiska y Kunepo-lNeuvepcokin JlaBpi», «YkpaiHCbke mxasoBe
nepexpectsa» B pamkax 19-ro MixHapogHoro dectmeanio «VINNYTSIA JAZZEST», MixHapogHui decTu-
Balb EKPaHHOrO Ta cueHiYHoro mucteuTB «KiHomorocy, couiokynbTypHui npoekt «KOLO» (KynbTypa. OcsiTa.
[yXOBHiCTb), MUCTELBKUA NPOEKT «PO3KpUTTS 00pasiB XyOoXXHbOro TBOPY LUMAXOM Npe3eHTauii HauioHanb-
HOro KocTiomy», T'aTuin gpamaTypriyHUn OCBITHIN becTuBanb « TWXKAEHb akTyanbHOI Mecun», «BonoHTepch-
kun Teatp “doporoto gobpa”: wnsax oo MUCTeuTBa Ta B3aEMOPO3yMiHHSA» Ta iH. [16]. Lle niaTBepaxye aktya-
NbHICTb TBOPYOI NPOEKTHOT AiANbHOCTI € IHHOBALIMHOIO Ha BCiX HanpsiMKax Cy4acHOro MMCTeLTBa.

BogHouac B YkpaiHcbKin aepxaBi HeobXigHO BUPOOBMTU CUCTEMHMUI Nigxig, Sk 6u 0O3BONUB aKTUB-
HO BNpOBagKyBaTW HOBi TEXHONONIT y 3aknagu KynbTypu i MUCTELTBA; 34IMCHIOBAaTU MOAepHi3auito 3acobis
MPOEKTHOI AiSMNbHOCTI ¥ BMLLMX 3aknagax OCBiTW; BiAKpMBaTW HOBi iMeHa; HagaBaTu MOXIMBOCTI Ans camo-
peanisauii MONognM TanaHTam; PO3BUBATW Y HUX HABUYKW TBOPYOT MPOEKTHOI AisiNIbHOCTI; NPOCyBaTW Cy4YacHi
KyNbTYPHi OOCAMHEHHSI Ha 3aranlbHOYKPaiHCbKMI | 30BHILLHI PUHKK; 34iACHIOBaTU Binbll WMpoKoMalTabHy
JepxaBHY i CNOHCOPCBKY NiATPMMKY TBOPYMX MPOEKTIB MONOAUX AisdiB KynbTypu i MucTeuTBa YKpaiHu, Sk Ha
eTanax ix po3pobku, Tak i ekcnepMMeHTanbHOro BNPOBaAXXEHHSI; CTBOPIOBATM YMOBMW ANs peanisadii TBOpYo-
ro Ta AinoBoro noTeHuiany o64apoBaHNX CTyAEeHTIB 3acobamMun NMPOEKTHOI AiNbHOCTI; TPAHCMOBATU HOBITHI
TeHOeHLii Ta cTaH4apTU PO3BUTKY Cy4acHOro MMCTELTBa B 3aknagu BULLLOT OCBITK.

AHanis gocnigxeHb i nybnikauin. B Ykasi lNpesvageHTta Ykpainn «[po 3atBepaxeHHs [1onoxeHHs
nNpo NopsAoK HagaHHs rpaHTiB Mpe3ngeHTta YkpaiHv monoaumm gisyam y ranysi TeaTpanbHOro, My3u4Horo,
LIMPKOBOro, 06pas3oTBOpYOro MMcTeLTBa Ta kiHemartorpadii, MONnoanm NMcbMeHHMKaM, MakcTpam HapoO4HOro
MUCTeLTBa A9 CTBOPEHHS | peanisauii TBOPYMX NPOEKTIB» BKA3YETbCS, WO «NiCNA NPU3HAYEHHSA rpaHTy Mo-
nogomy fisvy...mk MiHictepcTBOM KynbTypu YKpaiHu, Bonogapem rpaHTy Ta nignpMeMcTBoM (YCTaHOBOL,
opraHisauieto, 3aknagom), sike 3000B'A3yeTbCcs 3abe3neunTn peanisauilo TBOPYOro MPOEKTY, yknagaeTbcs
JOroBip Npo Noro CTBOpeHHS i peanisauito» [14]. Llen Yka3 cnpsaMoBaHuiA Ha NiATPUMKY TBOPYOI MPOEKTHOI
4ignbHOCTIi Monoamx gisdiB 3 6oky MiHicTepcTBa KynbTypy YKpaiHu.

TexHomnorii  po3pobkn i ynpaBniHHA couianbHAMKM Ta TBOPYMMW MpOEKTamMu  [OCHigKeHOo
T. BesepxHtok [13], A. JleBuubkum [13], K. MeknyHom [13], . Qutxenmom [3], A. MNMununenkom [9] Ta iH.

K. aBMooBCbKMM BUSIBNEHO Ta MpoaHanizoBaHO OCOGNMBOCTI MUCTELIbKOrO MPOEKTY sIK SBULLA CY-
YacHOro KynbTypHOro XuTTs. BiH 3a3Havae, wo nuwe B pamkax HauioHanbHOI akagemii KepiBHUX kagpis
KynbTypW i MUCTELTBA roTyloTb CreuianicTiB 3 MUCTeLbKOro NpoekTy. Ha AyMKy BYEHOro, CeMaHTUKY NMOHATTSA
“MUCTELBbKMIA NPOEKT” BM3HA4Yae, Hacamnepen, HapOMXKEHHS HOBOIo MPOrpecMBHOIO MUCTELBKOro 3agymy.
K. laBngoBCbkuin po3rnagae pis3HOMaHiTHIi MPOEKTU, WO KOPECMNOHAYETHCS 3 HaUiOHaNbHOK ife€E YKpaiHCh-
koro Hapogy. Cepen Hux: dectmBane mucteutB “LlleByeHkiBCbkn GepeseHb”, BceykpaiHCbKU MY3U4HUiA
KOHKYpC MOMoaux Komno3uTopiB nam’ati |BaHa Kapabuus, PerioHanbHMM KOHKypC-Ormnsg tOHMX MiaHicTiB
Onenn BepukiBcbkoi Ta 6arato iHwmnx» [2, C. 161].

Ha ocHoBi aHanisy nybnikauin, npucBsaYeHnx OyHKLIOHYBaHHIO TBOPYOro MPOEKTY, BCTAHOBIEHO, LLO
HayKoOBLSAMW NPUAINEeHO HeJOCTaTHLO YBar BUBYEHHIO LIbOrO NMUTAHHS i BUSIBNEHHIO MOXMMBOCTEN peani3a-
Lii 32 AONOMOroH0 HLOrO KpeaTUBHOIO Ta AiNoBOro noteHuiany o6aapoBaHuX CTYLAEHTIB.

Takox MU 3BepHynucs 0O aHanidy npaub, NPUCBAYEHUX BU3HAYEHHIO MOXITMBOCTEN KOMMIEKCHOro
3acToCyBaHHA MeToAiB MoaentoBaHHA i 3D TexHonorin B TBOPYMX NpoeKTax.
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Mpobnemy BukopucTaHHs 3D TexXHONOriN Ak 3acoby PO3BUTKY TBOPYOI YSBY i IHTENEKTyanbHOro no-
TeHuiany CTygeHTiB gocrnigkeHo B pobotax H. bBypaku [11], O.TlymeHa [1], C. [OeHucenka [8],
A. epeB’siHuyka, M. Jlemiwka [11], C. Nlackoscbkoi [1], €. MaptuHa [1], M. Menewka [8], [. MockaneHka,
O. NpupaTka [11], C. M'sickiBcbkoro [8], A. PeHkaca [11].

Ak 3a3HavatoTb BYeHi C. [leHuceHko, M. Menewko i C. [T’'ackiBcbknia, «nig 3D-TexHonoriamu cnig, po-
3YMIiTU MyNbTUMeEAiiHI TEXHOJOTIi, WO OXOMITb anropuTMuK Ta nporpaMHe 3abeaneyeHHst A CTBOPEHHS
Ta onepyBaHHs ob'ekTamu B TPMBUMIPHOMY NPOCTOPi, @ TakoX pesynbTat poboTtn Takmx nporpam. o 3D-
06'ekTiB Byaemo BigHOCUTU 5K 0B'€KTU, WO i3NYHO iCHYIOTb, abo, WO CTBOPEHI Ta iCHYIOTb YSBHO Yy BIpTY-
anbHOMY iHTepakTUBHOMY MyrnbTUMeRINHOMY cepepoBuLi» [8, 93].

Ha gymky B. CenesHboBa, nepesarn 3D-mopenen 3ymoBMeHi iX iHTEPaKTUBHICTIO: MOXHa Bnbpatu
Oyab-aKy TOUKy ornsay, 3pobutn Oyab-aki nepeTBoOpeHHs, AoKnagarym MiHiMym 3ycuns [12, 134].

O. Mpuaatko 3a3Havae, WO B CyHaCHUX YKpaiHCbKMX BULIAx po3pobrneHHa 3D TexHOonori HaBYaHHs
OXOMMOE MOAENOBAHHS HaBYanbHUX 00’eKTiB, 1 CTBOpeHHs ix 3D BipTyanbHoro komnnekcy [11, 48].

MeTa poboTu — 06r'pyHTYBaHHS HEODOXiOHOCTI MoAepHi3alii 3acobiB NPOEKTHOI AiSNbHOCTI B 3akna-
Oax KynbTypu i MUCTELTB, 3 METOK PO3BUTKY TBOPYOrO i OiNMOBOro noveHuiany obgapoBaHWX CTYAEHTIB,
CMPUSAHHSA NPOAYKYBAHHIO HOBUX KYIbTYPHUX LiIHHOCTEMN.

Buknag ocHoBHoro matepiany. Ha ocHoBi aHanisy gocnigkeHb i nybnikauin, NpUCBAYEHNX TBOPYOMY
NPOEKTY BCTAHOBMNEHO, LLO KOSIM MOBa Mae Npo iHHOBALINHY AiANbHICTb B cdoepi KynbTypu i MUCTELTB K CU-
HOHIM O3HAYEHOro MOHATTA BYEHWUMW 3aCTOCOBYHOTbCA TEPMIHW: «MUCTELBbKUN MNPOEKT», «KYNbTYPHO-
MUCTELbKUIA NPOEKT», «COLLIOKYNbTYPHUIA NPOEKT». « TBOPYMI NPOEKT» - e OOMEXEeHMN 4YacoBUMN paMKamu
npouec, WO Mae BU3HAYEHUN MOYATOK Ta KiHelb, 0OMexeHui gaTor, abo MOXNMBOCTAMU (DiHAHCYBaHHAM
abo gocsirHeHHsaM pesynbTaTiB. BiH 3giicHIOETECS ANg peanisauil yHikanbHMX Uinen ta 3aBaaHb, 3a3Buyan,
LWo6 NpM3BECTM A0 BUMAHUX 3MiH Y iHHOBALiMHIN OianbHOCTI abo CTBOPEHHSA A0AaHO| BapTOCTI.

HaranbHum nuTaHHAaM NigBULLEHHSA SAKOCTI NIArOTOBKM KepiBHMX KagpiB KynbTypwu i MucTeuTBa B 3a-
Knagax BULLIOT OCBITW, NIATPUMKK iX y4acTi B iHHOBAUiNHIM OisnbHOCTI, BUCTYNae MOAEPHi3aLia TBOpYOi npoe-
KTHOT AisiNIbHOCTI CTYAEHTIB | BUKNagadyis. Lle MOXIMBO Ha OCHOBI YNpOBaAKEHHS HAaCTYMHUX 3ax0AiB: 3any-
YeHHs X OO0 [OCMiAHMUBKOI AisNbHOCTI (MPOBEAEHHSI BUMNyCKaluYMMy KadeapamMu KOHKYPCiB TBOPYMX
NPOEKTIB, 3 METOK BUSABMNEHHSA cepeq CTYOEHTIB MONoaux TanaHoBUTUX AiSYiB y ranysi TeaTpanbHoOro, My-
3M4HOro, 0Opa3oTBOPYOro MUCTEUTBA, AM3aliHYy, MEHEIKMEHTY COLIOKYNbTYPHOI AiANbHOCTI TOL0); CTBO-
PEHHS iHTepHEeT-KaTanory TBOPYMX NPOEKTIB Monoaux obgapoBaHWX NPeAcTaBHWKIB Cy4acHOro MmucTeuTsa
YKpaiHun Ans 03HaWOMIIEHHS iIHTEPHET-KOPMCTYBaYiB 3 ix poboTamu; 34iMCHEHHS iIHHOBALINHOI OCBITHBOI Ais-
NbHOCTI (MPOBeAeHHS MancTep-Knacis, NEKUin | Npe3eHTauin, ki po3KprBalTb TEOPETUYHI | MpaKTMYHI acne-
KT Pi3HNX HanpsMKiB Cy4acHOro MMCTeuTBa Ta CNpusioTb PO3BUTKY MPOEKTHOI AiANbHOCTI B O3HAYEHIN rany-
3i); npoBegeHHa hecTMBanbHOI AISNbHOCTI (OpraHisauis KynbTYpHWUX NOAin, WO NPeacTaBnsAlTb TBOPYICTb
MOJSTOAMX YKpaiHCbKMX aBTOPIB; Mpe3eHTauia ix pobiT, 3 MeTol 3HanMoMCTBa MicUEeBOI Mybniku 3 BUCOKMMU
3paskamu TUX Yu IHWKNX BUAIB Cy4acHOro MMUCTeLTBa); OpMyBaHHS iHHOBALIMHOrO TBOPYOro CEKTOpyY 3akna-
Oy BULOI OCBITM (gocnigHuUbknx nabopaTopin i HayKOBUX LEHTPIB); 3aCTOCYBaHHS irpoOBUX MeToiB Mofe-
NoBaHHS | TpaHcnAuis 3D TexHOMOri B HaB4YanbHOMY NPOLEC 3aknagiB BULLOT OCBITU; po3pobka HOBUX KOH-
uenuin po3BMTKY BULY 3acobamu TBOPYOI MPOEKTHOI AisNbHOCTI; BMPOBAMKEHHA edeKTUBHOI Mogeri
NPOXOMPKEHHSA CTyAEHTaMM BMPOOHMYOI NPAKTUKK i3 MOXNUBICTIO OBOSMOAIHHSA HUMU HOBUMW TEXHOMOTiSIMMU;
NPOCYBaHHSA Ha YKPAIHCbKUM | MKHAPOAHI PUHKU HOBUX KYMNbTYPHUX NPOAYKTIB i NOCAYr LWASXOM MOMITUKU
«M'akoi cunny. Taka poboTa cnpusie y4acti 064apoBaHOi 0COBMCTOCTI Y PiBHOMAHITHUX hopmMax Cy4acHOro
MUCTELTBa, Tl 3HaNOMCTBY 3 KOMM'KOTEPHOIO rpacdikolo, aHiMaLieto, BiieoapToM TOLLO.

LLnaxom TpaHcnsAuii HOBITHIX TEHAEHLUiW Ta KynbTypHUX CTaHdapTiB y poboTy 3aknagis ocsiTu, 1 3a-
KnagiB KynbTypy i MUCTELTBa, CTBOPIOKTLCA ONTUManbHi MOXIMBOCTI AnA peanidauil KpeaTnBHOro i Ainoso-
ro noteHuiany obgaposaHOi MonoAi B iHHOBALiNHINA AisnbHOCTI. Y HaBdaHHi cTtyaeHTiB HAKKKIM ocTtaHHiM
4YacoM 3aCTOCOBYETLCS iIrpoBe MoAentoBaHHs. Lle Bua HaB4YanbHOI rpu, Aka 3any4ae CTyaeHTiB o abcTpakT-
HOT UM BUraaHoi cUTyaLii Ta € XXUBUM NPUKaZoM peanbHoT noail.

Y neBHOMY 3Ha4YeHHi MeTO[ iIrpOBOro MoAentoBaHHA yocobntoe B cobi 6araTo puc rpu i BUCTaBu: rpu
— Yyepes HasfABHICTb BCTAHOBIEHUX MpaBun i MeTU; BUCTaBW — Yepes Te, LLO [is po3BMBAETLCS 3a AOMOMOror
posnoAiny ponen. Ha BiaMiHy Bif rpy 4M cnpaBXHbOI BUCTaBU LiiKaBOD PUCOKD MOAEMOBaHHS € BUCOKWUIA
piBeHb HenepenbavyBaHOCTI, sika pOOUTb PO3irpyBaHy CUTyauilo BiNbLl CXOXOK Ha CMpPaBXHE XUTTS. Bax-
NMBOKO CKINaZoBOK TBOPYOi MPOEKTHOI OisNIbHOCTi € po6oTa B KOMaHA,.

ICHyl0Tb [ABa OCHOBHi Pi3HOBUAW IFPOBOr0 MOAENIOBAHHSA, SIKi BUKOPUCTOBYIOTLCSA Y BULLOMY HaB-
YanbHOMY 3aknafi, ue KOMMIomepHi iepu — ANOAKTUYHI, WO CNPUSOTb 3aCBOEHHIO Ta 3aKPINneHHIo HaB-
YanbHOro Martepiany 3a 4ONOMOro MyNbTUMEAINHUX TEXHONOTIN; igpu-iMimauil, o 0O3BONSAITb MOAEM0-
BaTW CKMagHi mpouecw, Hanpuknag, MmeHemkMeHTy, PR-kamnaHin, peanisauii npoekTy LWoy-MOAENtoBaHHS
BMPOBHMYMX CUTyaUi Ta B3aEMMWH, CMPAMOBaHi Ha HabyTTs OocBidy e(PEKTUBHOIO PO3B’SA3aHHA peanbHUX
chaxoBux 3aBgaHb. Llel pisHOBUA OuOaKTUYHUX irop HabyB LUMPOKOT MONYMAPHOCTI Y BULLIWA LUKOMi, CUCTEMI
niaBMLLEHHSA KBanidikawii Towo.

HaB4aHHSA TBOPYOMY MPOEKTYBAHHIO MOXHAa MOYMHATK 3 IrpOBOro MoAentoBaHHsA. Y kHu3i P. Bpikma-
Ha «MucTeuTBO Ta Hayka LUMGPOBOro KOMMOY3UHIY: MeToau BidyanbHUX edekTiB, aHiMaLil i rpadikn pyxy»
BKa3yeTbCs Ha MOXNUBICTb YNPOBAMKEHHSA B irpoBe MOAEMOBAHHS KOMMTIOTEPHUX BidyanbHUX edekTiB, K
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Tenep LUMPOKO BUKOPUCTOBYIOTLCA B XYAOXHIX iflbMax, peknamHuX ponukax, My3udHux Krinax ta MynbTu-
Megia, i OCHOBOH LibOro MpoLecy € KOMMOY3UHr [22].

3a JONOMOrot 3acTOCYBaHHSA TEXHOSOTIA LMEPOBOro KOMMOY3UHTY, CTYAEHTU MOXYTb 3AINCHIOBATH
npouec obpobku kiHO, Biaeo i oTo maTepiany (no kagpam abo B Uinomy), pegaryBaHHs1 i BUNpaBneHHs noc-
NiJOBHOCTI 306paXeHb, HaKMafeHHs cneuianbHUX BidyanbHUX eqekTiB Ta iHWi NpaBku Hag Bigeomatepia-
1NOM, LLIO 3HAYHO norerLye nNiaroToBKY HUMKU TBOPYNX NPOEKTIB.

Mpo nonynsapHicTe 3D TeXHOMNOri cepea yKpaiHCbKUX cneujianicTis, ski 6epyTb yyacTb B iHHOBaLi -
HIN KyNbTYPHO-MUCTELbKIA AIANbHOCTI CBIigYMTb TOM akT, wo KuiBcbki Kypcu 3 NpodeciiHOro HaB4YaHHA
motion — gusanHy B Adobe after effects npautooTb Ha MynbTUMEINHOMY PUHKY BXe 6ing 6 pokis. TyT BiaBi-
AysadiB 3HanomnATe 3 ocHoBamu Adobe photoshop, ByaTe po3pobnsaTu nepcoHaxiB aHiMmadii, npavosaTu 3
3D ob’ekTamu, 3aiicHIOBaTU e(PEeKTUBHY Npe3eHTaLil0 CTBOPEHNX TBOPYMX NPOEKTIB TOLLO [6].

Baxnuee micue B opraHisauii TBOpYOi NPOEKTHOI AisiNbHOCTI ANA CTYAEHTIB BULLIB KyNbTypW i MuUcC-
TEeUTB BiA4BOAMTbCH 3aCTOCYBaHHIO KOMM'HOTEPHOro MoaentoBaHHs i 3D-TtexHonorin. Y 2017 poui B HAKKKIM,
Ha 6asi IHcTuTyTy aOmsarHy Ta peknamu, O6yno cTBopeHo nabopatopito 3D gusaniHy, Siky 04onuB
C. |. KpyueHko - KOMMNO3uUTOp, pexucep, crneuianict y ranysi KOMMm'IOTEPHUX TexHonorin. MeTol OCBITHLOI
[isnbHOCTI Uiei nabopaTopii € niarotoBka BUCOKOMPOMECIHMX creLianicTiB, Ski BONOAIITb Cy4aCHUMKN KOM-
NeTEeHLIIMW i TEXHONOTIAMK, N MOXYTb CTBOPHOBATU crnewianbHi edpekTn ons KiHo i TenebaveHHs, aHimauin-
HUX PiNbMIB, KOMMTIOTEPHMX irOp Ta apXiTEKTYPHOro Am3arnHy. Y LbOMY NpoLeci BpaxoByBaBCS 3HAYHUN iH-
Tepec cyyacHoi monogi Ao 3D TexHonorin, 3a AOMNOMOro SIKMX CydacHUMU cheuianictamn BUpobnsoTbes
HOBi €eKkTM B KIHOMUCTELTBI, 34INCHIOETLCA Cy4aCHUA gM3aliH KOMM'IOTEPHMX irop i nporpam Ha Teneba-
yeHHi. [Inga ctygeHTtiB HAKKKiIM, Ha 6a3i nabopaTtopii 3D, Buknagayem B.B. Mopo3osum - cneuianictom y
ranysi KOMM'IOTEPHUX TEXHOMOriNA, YUTAETbCA KypC MEeKuin 3 AWCUMNIIH: KOMMNOY3uMHr Ta motion design B
Adobe After Effects, HeniHinHUIN moHTax B Adobe Premiere Pro, mogentoBaHHA Ta Bidyanisauia B Autodesk
Maya, “MantoBaHHA Komm'toTepHuMmK 3acobamn” (Wacom 24HD). Bigomum cneuianictom y ranysi ¢oto-
rpadii Ta onepatopcbkoro mucteutsa O. I. MNMaentodeHkoBum ans ctyaeHTieB HAKKKIM BuknagaloTbest OCHO-
BM dhoTorpadii (3 NPakTUKOK Ha KpaLmx KOMEKUinHMX 3paskax )OTOOMTUKM), @ TAKOX OCHOBU ONnepaTopCbKo-
ro MucTeuTBa (3 MPaKTMKOK Ha Kpawux KONEeKUiMHMX 3paskax KiHOOMTWKM), Konbopokopekuii (DaVinci
Resolve).

[nsi po3BUTKY Cy4acHOi KynbTypu i MUCTELTBA BaXXNMBE 3HAYEHHSI MaloTb TBOPYi AOPOOKM MOMoamx
yKpalHCbKMX aBTOpiB. 3 METOI akTuBi3auii kpeaTMBHOro noteHuiany obgaposaHux ctygeHTtis HAKKKIM, Bu-
Knagadi 3any4atoTb iX 0O iHHOBALINHOI KyNbTYPHO-MUCTELbKOI ASNBHOCTI.

Ha 6asi nabopatopii 3D ansanHy BOHU OTPUMYIKOTb HaBu4ku 3D MogentoBaHHs, aHiMauii, Komnoysu-
Hry, BUBYalOTb 3akoHW dhoTorpadii Ta onepaTopCcbKOro MUCTELTBA, SKi BUKOPUCTOBYIOTb BCi ycniwHi 3D au-
3anHepu YKpaiHu Ta cBiTy. TyT 6yno 3HATO inbM «Akagemia», B SKOMY Y SIKOCTi aktopiB 6ynu 3agisHi
BMKnagavi i ctyaeHtn akagemii. C. KpyLeHKo BUCTYNMUB y pori KOMNO3MTOpa, MynbTUMELIMHOro npoatocepa i
pexwucepa. lNpem’epa Bigbynacs B HauioHanbHoMy akageMiyHoOMy TeaTpi onepu Ta 6aneTty YkpaiHum imeHi T.
I. WeB4yeHka (M. KuiB) y rpyaHi 2017 p.

Cnig 3asHaunTty, wo crygeHtam HAKKKIM € yomy HaBuMTuCS y npauiBHukiB nabopatopii 3D gusan-
Hy. C. KpyueHko € aBTopom My3uku Oinbll Hixx go 30 KiIHONPOEKTIB, cepea SKMX cayHOTPEK ANs 3HaAMEHUTOI
«Xantapmay». Takox BiH € KOMMO3UTOPOM NEPLLOro yKpaiHCbKoro noBHoMeTpaxkHoro 3D aHimauinHoro dine-
My «MuknTa Koxxym'sakay, SKuin Tinbku 3a nepLumni yik-eHg 3apobus y TypeddnHi 6nunsbko 7 minH gon. MNMpokat
mae oxonuTtu 15 kpaiH cBiTy [24].

B ymoBax rnobanisauii Hag3BMYanHO BaXkKNMBO BMPOOMSATU CydacHi TBOpYi NMpOAyKTW, W Npu LbOMY
36epiratv TpaguUivHi KynbTypHI LiHHOCTI. Y Hanbnwk4ymx nnaHax C. KpyueHka peanidyBatu TBOpPYMI NPOEKT
3 KiHOeKpaHisauji Kpalmx BUCTaB YKpaiHu Ans BiTYM3HSHOIO i CBITOBOro Mpokaty (3a aHamnorielo 3 BigomMum
OpUTaHCLKUM NPOEKTOM, KM JOHOCUTb A0 BCbOrO CBIiTY CBOI HaMKpaLli CLeHidHi TBopu) [24].

CniBpobiTHuK nabopaTopii 3D gusaiiHy O. |. MaBnoYeHKOB BiAOMMWI K OOUH 3 MOOBWKHUKIB Y CMPaBi
pecTaBpaLil ykpaiHcbkol krnacuku XX ct. Cepef, OHOBMEHUX HUM OCTaHHIM 4acoMm KapTuH — «3axap bepkyT»
(JleoHiga Ocukn).

EdekTmBHIiCTb 3acTocyBaHHsA 3D TexHonorin goBefeHa 'y po3po0reHHi HanpisHOMaHITHILIMX Moae-
new 06’eKTiB gM3aiHepCbKOoi MPOEKTHOI AignbHocTi. Lle Ao3Bonsie nokasaTn ocobnmBocTi ix 6yaoBu y pospisi,
y Oyab-siKiii NNOLWWMHI, B TOMY Ymncri y 30inbLueHomMy BUMMsAi, 6e3 noripeHHs sKkocTi 300pakeHHs. 3 uieto me-
TOI 3aCTOCOBYETBCS NakeT nporpamHoro 3abesneveHHs Google Sketch Up [23].

HaiyacrTiwe BiH BUKOPUCTOBYETLCA Au3anHepaMy Ans MOAEMOBaHHA BiOHOCHO MPOCTUX TPUBUMIp-
HuMx ob'ekTiB - ByaiBenb, mebnis, iHTep’epy. Konv o6’eKTOM NMPOEKTHOI AiSNbHOCTI BUCTYMae HoBa MOAErb
On3ariHy npuMilleHHs, 3a gonomorot Sketch Up moxnuBo Bubpatm Oyab-sikui KyT ornsigy ob’ekta i ne-
peMillyBaTUCb MO HbOMY, NOYEpProBo abo 0gHOYaCHO BMBOOUTY Ha €KpaH OKpeMmi noro enemeHTun. 3a paxy-
HOK LMX MOXITMBOCTEW BiATBOPKETLCA 3a4yM BipTyanbHOI NMPUCYTHOCTI Ha 06’eKTi, 1 MiABULLYETBCS 3aranbHa
AKICTb CNPUAMaHHSA TBOPYOro NPOEKTY.

Onsi BTiNEHHA cBOro 3agymy, CTyAEHTW, 3a OOMOMOrOK KOMM'IOTEPHOrO MOAENOBaHHSI OO’'EKTIB Y
copmarti 3D nnakaTtiB MOXYTb NepeTBOPIOBATM iX Y TPbOXBUMIPHI popmun. Lle fo3Bonsie iM aeTanbHO BUBYa-
TN KOHCTPYKLitO LUMX OO’eKTiB, po3TAryBaTu i yTuckaTtu ix, Nierko noBepTaTu i 3amarnboByBaTh iXHi MOBEPXHI.
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Mpuknagm TBOpYMX NPOEKTIB, CTBOPEHUX AM3anHepamu y coopmaTi 3D nnakaTiB, MoxxHa nobavmTt Ha oTo 1
i doTo 2 [20, 21].

®or. 1. 3D-nnakat «O6nNMYYSA 3 TPUKYTHUKIB B iH- ®oT0 2. 3D nnakaT «KoHi 3 BIiTpMHU MarasnHy»
Tep’epi»

CyuacHi po3pobHukn 3D mogenen MaHekeHiB MPOMOHYTb BUKOPUCTOBYBATW iXHIO NMpoAyKuitlo Ans
30iNCHEHHS An3anHepamMm i XyAOXHUKaMM PiBHOMaHITHUX MPOeKTiB 3 aHTponomeTpii. CborogHi aHTponomeTpis
Bigirpae BaXxnuBy porb y NPOMUCIIOBOMY AM3aWiHi, An3anHi ogsary, eproHoMiui Ta apxitektypi. CtatucTnyHi AaHi
npo posnoin po3mipis Tina y npeacTaBHUKIB PisHUX pac BUKOPWUCTOBYKOTLCSA ANS ONTMMI3alii napameTpis Bu-
pobneHrx NPOMMCIOBOI NpoayKLii. Takox po3pobHNKaMM BPaxoBYOTbCA HAaYKOBi AOCATHEHHS KyNbTYpHOI aH-
TPOMOJOril, SIKi CTOCYIOTLCA MOSIBU HOBVX BWAIB MIOACLKOI OiSANbHOCTI, | 3MiH Y CTUMI XUTTS Cy4acHO! NIOANHW.
Mpuknag, puc. 1, 2 [19].

Puc. 1, 2. 3D mogenb maHekeHiB «My3ukaHT-chopTeniaHo» i «MysnkaHT-6apabaHLLmK»

HaibinbLw noBHe yABNEHHSA NPO TBOPYUIA NMPOEKT MOXE CTBOPHOBATUCH 3a JOMOMOIO BUKOPUCTAHHS
3D gpyky. 3D npuHTep - Le NpUCTPin BUBEAEHHS TPUBUMIPHUX AAHWX, SIK NpaBuno, o6'emHol reomeTpii. BiH
J03BOISIE MOLIAPOBO BUPOLLYBATK CMPOEKTOBaHUA CTygeHTamu abo Buknagadyamu ob’exkt. Taki Bupobu Bo-
NoAitoTb BUCOKOK MILHICTIO Ta € igeanbHUM iHCTPYMEHTOM ANs BiJTBOPEHHS OpuriHanbHUX, a He CepiiHuX
006’ekTiB npoekTyBaHHA. B Ykpaini 3D gpyk nmo4yaB akTVBHO BMKOPUCTOBYBaTW He Tak gaBHO, W notpeba y
HbOMY 3pOCTaE.

Mepen onsanHepamu i XyOOXHUKaMU, siki CTBOPIOIOTb Pi3HOMaHITHI TBOpYi NpoekTu, 3 nosisoto 3D apy-
Ky BiOKpMBalOTBLCA YHikanbHi MoxnuBocTi. Tak, y 2016 poui ctygia gusarnHy «Nervous System» (Maccauy-
cetc, CWA) npeacrtasuna B My3sei ob6paszoTBopyoro mucreurBa y BOCTOHIi HEMOBTOPHY ACKpaBO-4YEPBOHY
CYKHI0, HagpykoBaHy Ha 3D npuHTepi. [na Ti CTBOPEHHS BUMKOPUCTOBYBAaracsi HoBa TeXHOMoria cTyail, sika
Jo3Bornsie aApykysaTtu Ha 3-D npuHTepi npeameTn oasry 3 rHy4koro matepiany, y BUrnagi €AnHOI cknageHol
getani (doto 3) [18].

®doto 3. 3D apyk ogary ®oT0 4. 3amicTb byaiBHMLTBaA - 3D Opyk 3 GETOHY

BunaxigHukom A. PyageHko (wtaT MiHHecoTa, CLUA), meTtogom 3D gpyky, Ha nnow,i 3x5 meTpiB Oyno
3BeZleHO 3 BETOHY MOoAEeNb CeEPefHbOBIYHOIO 3aMKy. [nsi BENMKOro npuHTepa HUM Byno BMKOPUCTAHO cneLli-
anbHi ABUryHu komnadii «Mass Mind», po3paxoBaHi Ha Benuke HaBaHTaxeHHs - poTo 4 [5].

3a gonomoroto BrnpoBagKeHHsa 3D-TexHONOoriM B HaBYanbHU NpoLlec 3aknazis BULLIOT OCBITW, CTyde-
HTW, SIKi HABYaKTBLCA HA MUCTELbKMX CreuiarnibHOCTSX 3MOXYTb po3pobnsATh i pe3eHTyBaTK TBOPYi NPOEKTU
Ha Cy4acHOMY TeXHIYHOMY piBHi.
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BucHoBku. BcTaHoBREHa MOXNUBICTb KOMMNITEKCHOMO 3aCTOCYBAHHS irPOBUX METOAIB MOOENOBaHHS |
3D TexHonorin y po3po0ui TBOpUnx npoekTiB. Komn'toTepHe MoaentoBaHHS 403BOSNUTb PO3B’si3yBaTU CKITagHi
baxoBi 3aBAaHHSA B iHHOBAUMHIN KYNbTYPHO-MUCTELBKIN AiSNIbHOCTI 1 BUKOPUCTOBYBATU aBTOPCbKI Moaeni
00’exTiB SIK HaBYanbHi TpeHaxepu. BnpoBamkeHHs 3D TexHONOriN y HaBYanbHWUIA NpoLeC BULWIB i poboTy 3a-
Knagis KynbTypu i MUCTELTB NONErwnTb NpoLec npes3eHTauil TBOPYMX NPOEKTIB i 4O3BOMNNUTL fErKO ycyBaTu
iCHYIOYi B HUX Hegonikn. KynbTypHi LiHHOCTI, CTBOpEHi cy4yacHMMM ob64apoBaHUMU MUTLSIMA B HOBOMY dhop-
MaTi, 3 BUKOPUCTAHHAM Cy4aCHUX TEXHOMOrIN, CNpusioTb 36epexeHH0 TpaauuiiHMX LiHHOCTEN SK apxeTuny
Ansa nigaTpuMaHHs HauioHanbHOI IGEHTUYHOCTI.
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