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UKRAINIAN SOURCES OF CREATIVE WORK
OF HOLLYWOOD COMPOSER HAMMA SKUPYNSKYI

The purpose of the research is to investigate the contribution of H. Skupynsky in Ukrainian and world music
and to identify and to eliminate gaps in the study of life and creative activity of the Hollywood composer. Methodology.
Methods of historiographical, biographical, comparative and contextual analysis have been applied. In particular, the
biographical method allowed revealing and eliminating the gaps in the life and creativity of H. Skupynsky in Ukraine (in
Bukovina) and helped to follow the change of the artist's creative orientation after his move to the United States. The
historiographical method was used for the analysis of the social and cultural significance of the composer's work in his
homeland and in emigration, and the comparative and contextual method helped to conclude the research results in the
panorama of the historical, cultural and musicological portrait of H. Skupynsky. Scientific novelty consists in the fact
that this research reveals the unknown historycal pages of the formation of such legendary musical groups as "Chervona
Ruta" and "Smerichka", shows the role of H. Skupynsky in this process and for the first time describes his work, based
on the Ukrainian national specific of the Bukovinian musical motifs. Conclusions. The analysis of the special literature
reveals the importance of comprehension of the figure of Hamma Skupynskyi in the processes of hidden cultural devel-
opment of art and music during the Soviet period. As music art need to be realized through a recipient and cannot exist
by itself, as for example literature, Hamma Skupynskyi became famous abroad, in Canada and USA, being Ukrainian in
his heart, a soul-mate with the Ukrainian composers of the “continent Ukraine”. Creation of the world of “Ukrainianity” is a
significant factor for the implementation of foreign relationships of Ukraine, providing a positive international mutual influ-
ence and developing economic and cultural potential.

Keywords: Hamma Skupynskyi; Soviet period; Ukrainian music history; cultural impact; social development of
music art; music in XX century.

Bolyyk IpuHa lzopieHa, kaHOudam ricuxonoaiyHux HayK, doueHm kagedpu My3uku YepHigeybkoeo HauioHa-
INIbHO20 yHigepcumemy imeHi FOpis ®edbkosuya; Nepezoea CeimsaHa BonodumupieHa, kaHOuGam icrmopuYHUX Hayk,
doueHm kaghedpu icmopii YkpaiHu YepHigeuybko20 HauioHanbHo20 yHisepcumemy imeHi KOpis ®edbkosuya

YKkpaiHCbKi mkepena TBOpPYOCTi ronniByAcbKoro komnosutopa Nammu CKynuHcbKoOro

MeTta po6otn. [locniamtn BHecok . CKymMHCBKOro B YKPaiHCbKy Ta CBIiTOBY My3W4HY KynbTypy, BUSIBUTU Ta
YCYHYTW NporanvHn B JOCHIAXKEHHI XXUTTEBOMO LUNAXY Ta TBOPYOI AisNbHOCTI ronniByacbkoro komnosmtopa. Metoaono-
ris. 3acTocoBaHi meToan ictopiorpadiyHoro, GiorpadhiyHOro, NOPIBHSANBHOIO Ta KOHTEKCTyanbHOro aHanidy. 3okpema,
GiorpadiyHuiA MeTo4 4O3BOMUB BUSIBUTU Ta YCYHYTU MPOranvHU y XUTTEBOMY Ta TBOpYOMY Lnaxy . CKynMHCbKOro B
YkpaiHi (Ha BykoBuHi), npocnigkyBaTy 3MiHy TBOpPUMX OpPiEHTUPIB MUTUS nicns roro nepeisgy Ao CLUA. IctopiorpadiuHuin
MeTOoZA NPUCMYXMBCA B aHari3i CycninbHOroO Ta KyrnbTYPHOro 3HAYEHHS1 TBOPYOCTI KOMMO3UTOpa Ha GaTbKiBLUMHI Ta B €MIr-
pauii, a NOPIBHAMNBHWI | KOHTEKCTYanbHUA METOAU JOMOMOITIN YKNAacTy pe3ynbTaTh OOCNISKEHHS y NaHOpaMy iCTOPUKO-
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BicHuk HauioHanbHOI akageMii KepiBHUX KaapiB KynbTypu i MmucteutB Ne 4’2018

KyNbTYypHOro 1 My3ukosHasyoro noptpety . CkynuHcbkoro. HaykoBa HoBU3Ha. [JoCnifpKeHHs1 po3KpuBae HEBIAOMI CTO-
PiHKM iCTOPIT CTAHOBMEHHS NEereHaapHUX My3n4HUX KonektueiB "YepBoHa PyTa", "Cmepidka", nokasye ponb . CKynMHCb-
KOro y LibOMY MPOLECi, BepLle ONUCYETbCA MOro TBOPYiCTb, OCHOBaHY Ha YKpaiHCbKOMY HaLioHanbHOMY KOnopwuTi Byko-
BUHCBKNX MY3W4YHUX MOTMBIB. BUCHOBKW. AHani3 HasBHOI niTepaTypu y BUrnaA4i cnoragis, OKpeMmnx HaykoBuX PO3BiOOK
Ta JOKYMEHTanbHUX AaHuX, MaTepianiB y MiCLIEBi Mpeci NOKa3ye BaXIMBICTb PO3yMiHHSA dirypu Mammm CKynMHCBKOro B
npowecax NpMxXOBaHOMO KyNbTYpHOrO PO3BUTKY MUCTELTBA Ta My3VWKU B paasiHCbkun nepiofd. OCKiNbKM My3udHe Mu-
cTeuTBoO NOTpebye peanisaLii B peuunieHTa N He Moxe (PyHKLiOHyBaTW came Yy cobi, 5K, ckaximo, nitepartypa, Mamma
CkynvHCbkuUiA cTaB BidoMUM 3a KopgoHoM, y KaHaai ta CLUA, 6yayum ykpaiHuem B gyLli, ogHOAYMLEM 3 YKpaiHCbKMMM
KOMMO3UTOpaMu «mMaTepukoBoi YKpaiHuy». CTBOPEHHSA «CBIiTY YyKpaiHCTBa» € BaXnMBMM (QaKTOpoM Ans peanisadii
30BHILLHIX BiQHOCUH YKpaiHu, Wo 3abesnevyye NO3UTUBHMIA MiXKHApPOAHWIA B3aEMOBMIIMB, PO3BMBAKYM €KOHOMIYHUIA Ta
KyNbTYPHUI NOTEHLUian.

Knto4yoBi cnoBa: Namma CKynWMHCbKWIA; paastHCbKUiA Mepiof; icTopist YKpPaiHCbKOi My3WKW; KyNbTYPHWUIA BMIUB;
couianbHU pO3BUTOK MY3NYHOTO MUCTELTBA; My3nKka B XX CTORITTI.

Bouyyk UpuHa NzopeeHa, kaHOUOam ricuxosnoau4yeckux Hayk, 0oueHm Kagedpbl My3biKu YepHoguLKO20 Ha-
UUOHarnbHo20 yHusepcumema umeHu Opusi ®edbkosuyda; Nepezoea CeemsiaHa BnadumupoeHa, kaHoudam ucmopu-
yeckux Hayk, doueHm kaghedpbl ucmopuu YKpauHbl HepHosuuko20 HauyuoHanbHo20 yHusepcumema umeHu HOpus @e-
ObKosuya

YKpavHCKMe NCTOKU TBOpYeCTBa ronnumByackoro komnosutopa Mlammbl CKynnHcKkoro

Llenb pa6otbl. ViccnegoBaTth Bknag . CKynMHCKOrO B YKPaMHCKY0 U MUPOBYIO My3bIKarbHYI KynbTypy, Bbisi-
BWUTb M YCTPaHUTb Npobernbl B UCCreoBaHUM XU3HEHHOTO NMYTU Y TBOPYECKON OESATENBHOCTU FONNUBYACKOrO KOMMO3UTO-
pa. Metoponorus. lNMpumeHeHbl MeToAbl CTOpUorpadunyeckoro, Guorpaduny4eckoro, CPaBHUTENBHOIO N KOHTEKCTyarnb-
Horo aHanusa. B yactHocTn, Guorpadmyeckui MeToh MNO3BOMUN BbISBUTb U YCTPaHWUTL NpoGenbl B XM3HEHHOM W
TBOpYeckoM nytn . CkynuHckoro B YkpavHe (Ha BykoBuHE), npocneauTb CMeHy TBOPYECKMX OPUEHTUMPOB XYAOXHMKA
nocrnie ero nepeesga B CLUA. NcTopmorpadpmyeckmuin MeToq NOCnyXur aHanmay oOLeCTBEHHOro U KyrnbTypHOro 3Have-
HWsi TBOPYECTBA KOMMO3NTOPA Ha POAMHE M B AMUrpauuv, a CPaBHUTENbHBIN U KOHTEKCTYyanbHbI MeToq NMoMornu 3a-
KIMOYNTb pe3ynbTaTbl UCCNEAOBaHUS B MaHOpPaMy UCTOPUKO-KYNbTYPHOIO U My3bikoBeayeckoro noptpeta . CkynmHcko-
ro. HayyHasa HoBu3Ha. ViccnegoBaHue pacKpbiBaeT HEW3BECTHbIE CTPaHULbl UCTOPUM CTAHOBMEHUS NereHaapHbIX
My3blKarnbHbIX KONnekTneoB "HYepBoHa PyTa", "Cmepunyka”, nokasbiBaeT ponb . CKynuHckoro B 3aTom npouecce, Bnep-
Bble OMWCbIBas ero TBOPYECTBO, OCHOBAHHOE Ha YKPaWHCKOM HauMOHarnbHOM Konopute GYKOBUHCKUX My3blKaribHbIX MO-
TmBOB. BbiBOALI. AHanun3 nuTepaTypbl B BUAE BOCNOMWHAHWIA, OTAENbHbBIX HAyYHbIX NCCNEAOBaHUA 1 AOKYMEHTarbHbIX
AaHHbIX, MaTepuarnoB B MECTHOW npecce AEeMOHCTPUPYET BaXHOCTb NOHUMaHUA durypbl fammbl CKynnHCKOro B npo-
Leccax CKpbITOro KynbTYPHOro pasBUTUS UCKyCCTBa U My3biki BykoBMHbI. MOCKOMbKY My3blkanbHOE UCKYCCTBO TpebyeT
peanu3auuu y peumnmeHTa u He MoXeT PYHKUMOHMPpOBaTbL caMo B cebe, kak, ckaxem, nutepatypa, Famma CKynuHCKUi
cTan u3BecTHbIM 3a pybexowm, B KaHage u CLUA, 6yayum ykpanHuem B aylle, eUHOMbILLIIEHHUKOM YKPaUHCKUX KOMMO-
3UTOPOB «MaTepuKoBOW YkpauHbl». Co3gaHue «Mupa yKpavHCTBa» SABNSAETCA BaXKHbIM (DAKTOPOM OIS peanu3auun
BHELLHWX OTHOLUEHWUA YKpauHbl, YTO obecneynBaeT NOMOXUTENbHOE MEXAyHapoOHOe B3auMOBNUSHWE, Pa3BUTUE 3KO-
HOMMYECKOrO U KyNbTYPHOrO NOTEHLMAIOB.

KntoueBble cnoBa: MNamma CKynMHCBKUIDK COBETCKMN NEPUOAX WCTOPUS YKPAUHCKOW MY3bIKMK KynbTypHOE
BMVSIHWEX coLmanbHOe pa3BmTe My3blKanbHOrO UCKYCCTBaX My3bika B XX Beke.

Introduction. Ukrainian national culture has passed a complicated way, having absorbed the best
heritage of the past, having been enriched the cultures of other nations, and having enriched the world cul-
ture. There were a lot of achievements and losses on this way. The historical memory of Ukrainian nation
recovers today, its wealth cultural heritage returns, as well as excluded pages of the history, names of
Ukrainian cultural leaders. Certainly, independent Ukraine needs the whole epoch of «restoration» and ac-
tivity in this direction of the significant cohort of scientists, in order to reanimate semi-withered source of na-
tional culture in the time of the Soviet totalitarian regime. Efficiently new stage of development of historical
science has started after proclamation of the independence of Ukraine, that was marked by eradicative re-
thinking of historical concepts, deprivation of some stereotypes, new interpretation of historical facts, investi-
gation of silenced or little-known events of the past, return of the names of forgotten representatives of na-
tional culture, etc.

It is necessary to note, that exactly intelligentsia played and remains to play one of the most im-
portant roles in the economic, political and spiritual life of society. Official ideology assigned the second
place for intelligentsia in the totalitarian Soviet state, however, enough attention was paid for it, when it was
necessary to find «guilty» in its far not ideal policy, attaching offensive labels on the best leaders of Ukraine.
The conflict between the freedom of creativity of a personality and needs of socially-political system inevita-
bly arises in the totalitarian society. This conflict is solved very simply: the personality starts to create in ac-
cordance with ideological instructions of the system, or it destroys the personality as an artist, and in the
predominant majority physically, or in another way, the personalities leaves the native land in order to protect
their creativity and life from excessive censorship, and they naturally and freely create in conditions of free-
dom, however in the surrounding of alien ethnic environment and cultures, for the benefit of the other na-
tions. Relevance of the research topic. The figure of Hamma Skupynskyi is very interesting for investigation
in this context; he is a composer with world name, doctor of musician art of Boston University, who started
his working activity above forty years ago in song capital of Bukovynian region, in Chernivtsi city; his liveli-
hoods stays practically not investigated nhowadays. What made the men who achieved significant success in
his working activity to leave native land? Or is it simply set of circumstances?
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For the answer on this question it is necessary to appeal to the period of formation of creative inter-
ests of Hamma Skupynskyi and his attitude as a musician, composer, that occurred in conditions of totalitari-
an Soviet society.

Historical basis of the research. Euphoria of the victory in the war changed to the pain of disappoint-
ment from repressions from the side of Stalin regime for the population in postwar period. Since 1948, the
next wave of repressions was widespread on Jewish intelligentsia near with Ukrainian one, which was
blamed in Zionism, cosmopolitism, «crawling» to capitalist West, bourgeois lifestyle, etc. In winter of 1948-
1949, the Jewish state theaters were closed in the USSR; prominent actor and director Solomon Mihoels
(Vovsi) was died in 1948 at enigmatic circumstances in Mink. 24 leaders of Jewish culture were arrested and
executed, 18 of them were from Ukraine. There was the founder of Jewish Soviet poetry Davyd Hofshtein,
who is the author of many translations from Shevchenko, Franko, L. Ukrayinka, Rylskyi, Sosiura, as well as
Irma Druker, Note Lurie, Moisei Altman.

It is necessary to note, that creative artistic intelligentsia brightly showed itself after the death of Y.
Stalin and de-Stalinization processes, which started to be implemented after the XX Congress of CPSU
(1956), outlook of which was formed under the impact of cardinal socio-political changes of that time. The
young generation of innovators entered into the cultural life of the country, that accepted changes and re-
thinking of the values, as an appeal to new forms and means of the art reflection. This new generation of
artists entered into the history with the name «sixtiers» that derives from the chronological period of their ac-
tivity. Statement of basic materials. The problem of art, relations between the writer and authority, the right of
the artists on their opinion and style were the central problems of spiritual life in the period of «thawing»: the
government didn’t want to cope with searching of new literary-artistic forms, distinctive from «petrified
masks» of socialistic realism, that took place at the initial period of the sixtiers.

Although, the part of creative intelligentsia perceived criticism of the cult of personality of Stalin and
de-Stalinization with caution, considering it as the regular provocation of the government, however, some of
them identified these tendencies with the beginning of building democratic society, where every citizen has
the right to freely express their thoughts and convictions.

However, in the spring of 1959, 11 thousands of people were still kept in camps and colonies of the
USSR, who were imprisoned for counter-revolutionary crimes. It was a small number comparing to the 949
thousand political prisoners of the Gulag in spring 1954; at the beginning of the 60s, Hrushchov declared that
there are not political prisoners in the country. In addition, nonconforming movement deployed at the same
time, that gave new prisoners, as it is known [8, 108]. As the authority had not the power to prohibit the peo-
ple to express their opinion in occasion of existing life problems, that refused from extreme forms of terror.

The new wave of Ukrainian nationally-cultural revival had started, that was properly headed by the
sixtiers. The Clubs of creative youth were founded, at their meetings artistic problems and tasks were dis-
cussed; sections were working, whose activity was directed into the development of creative potential of the
young artists, exhibitions of the works were established, as well as literature evenings, where new works
were discussed, as well as new directions of creative activity, one of which was the honoring the best repre-
sentatives of national culture, in particular, L.Ukrayinka, I. Franko, T. Shevchenko, etc.

In addition, the second part of the 50s was marked by the expansion of the contacts of the Soviet
society with the external world. Western singers, theater actors, jazz bands, exhibitions of the clothing mod-
els went to the USSR on tour.

The shows of «alien» fashion were officially allowed in the hall of GUM and on the pages of an inter-
national magazine; modern western music resounded everywhere. It emancipated the Soviet youth. Fash-
ionable haircuts, clothes, music, lifestyle, became the objects of its alert attention.

The international festival of youth and students implemented a great impact on the youth, that took
place in Moscow. The Soviet youth could freely communicate with foreign yearlings for the first time in many
years. According to the words of contemporary of the festival V. Skurativskyi, «not the victory of "socialism
forces" became the result of Moscow festival, but the mutual introduction of free West and the Soviet Union
that escaped from the ties of Stalinism at that time» [3, 44].

However, the revival of nationally-cultural traditions and outcome of intelligentsia outside the estab-
lished frames of art were not included in the authority’s plans. Official ideology tried to prove historical com-
munion of the two nations, which are Ukrainian and Russian ones in this period, leveling any differences in
their development, on the contrary, reducing the role of national cultures.

Liberalization of society was conducted inconsistently, a significant part of the facts about repres-
sions of last years remained unknown for society, which in its turn demanded more information, being raging
by the decision of the Congress. Ideological engagements gained statement about the solution of a national
problem in the USSR. The scientific grounding of the single common Soviet nation was implemented in the
background of the revelry of Russian chauvinism, invasive Russification of national republics, artificial nar-
rowing of the spheres of consumption of national languages, ignoring of multi-centuries traditions of nations,
which entered the compound of the Soviet Union [5, 17].

In addition, the authority used to unprecedented actions namely arrests if intelligentsia for its free-
thinking, especially in relation to the authority, shortly after proclamation of the course into liberalization. Leg-
islative and normative bases also promoted it, which largely expanded possibilities of overbearing structures
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in the implementation of political repressions, by the way, it contradicted the constitutional principles con-
cerning providing of the rights and freedoms of the USSR citizen. So, the law of the USSR was approved
from December, 25, 1958 "About criminal responsibility for state crimes", the notorious article "Anti-Soviet
agitation and propaganda (p. 62 KK SSR) was introduced into criminal codes, numerous instructions and
recommendations of the KGB at the Ministers Council at the USSR, the General Prosecutor of the USSR,
the Supreme Court of the USSR, their jurisdictional authorities [2, 472]. These peculiarities took place in
normative basis even later. As R. Conquest mentioned, «the system of political management of the USSR
has not qualitatively changed or the basic principles that stay behind this system» [7, 351]. The «thawing» of
Hrushchov couldn’t destroy characteristic ideologization of all sides of the life, including the culture, such
phenomena as monopoly in social life, full intolerance to dissidents, destruction of historical memory and
others, which were inherent to Stalinism were not outdone. This meant, that official structures were unable to
refuse from ideological dogmas of Stalinism.

There were not cardinal changes in the political system of the USSR, despite all positive upheavals
in the country in the period of «thawing». The Soviet Union has not become the legal state, in return, the
transformation happened from the totalitarian to the authoritarianism. So, the existing political system stayed
one-party, election into the public authorities was non-alternative, the ability to display of the initiative of
masses was absent in the management of state deals.

The resolution of CC CPSU from January 7, 1969, «About the increasing of responsibility of manag-
ers of press, radio, television, cinematography, institutions of culture and art for ideological-political level of
material, that are published and repertoire» can be assumed as apogee in connection with severe censor-
ship (the Resolution of CC CPU about the strengthening of censorship immediately became the answer)G, as
well as restriction of access to official translators of the creation of progressive artists into society; they found
the other way of spreading their works, namely samizdat, that is the world phenomenon by its scale and uni-
versal by its purpose. It lies at the intersection of literature, linguistics, history, psychology, social science,
political studies, cultural studies, art studies, etc.

Its main task consisted in the distribution of objective information about concealed processes and
events in Ukrainian public and cultural life of the nation. So, in the period from 1965-1972, even publications
with the advantage of journalism appeared where the attempt was made to analyze acute problems of social
life from Marxist-Lenin position: historical, human rights, social-political problems of the Ukrainian nation and
the state of public liberty in the USSR. A lot of them were with authorial signatures. Do people stop to be
afraid of the authority? The words of the participant of samizdat and rights defender L. Alieksieieva can be
the answer on this question: «People who got hungry for truthful picture of the world and unsophisticated
knowledge were agreeable to sacrifice their time, work and even suffer from persecution for the sake of
these benefits» [7, 351]. At the same time, the fear for the life of relatives and close friends remained a pre-
dominant factor of social behavior of the population.

There are no doubts, that the formation of the new generation of the artists was occurred under the
impact of aforementioned events not only in literature but in fine and musical art in the USSR and in Ukraine
in particular. Talented musician Hamma Skupynskyi (11.02.1946) was in their number. He charged every-
body around by his creative drive of versatile creative novelties, which were connected with the best
achievements of the world musical culture and respect to Ukrainian song that found the reflection in his activ-
ity in the vocalic-instrumental ensemble “Smerichka” (1974).

During the education at Kazan conservatory, the composer wrote the range of songs on the words of
Konstiantyn Lopushanskyi, who is now prominent film-maker from St. Petersburg, and at that time he was
Hamma’s friend. Oleksandr Bronevytskyi and Edita Pieha liked one song and they included it in the reper-
toire of the concert program. Several songs appeared later, which had significant success that can be con-
sidered as trial by fire for H. Skupynskyi as a composer-songwriter.

"The first symphony" for stringed, percussion instruments and the electro-pipe organ was performed
simultaneously at the state exam from the composition. H. Skupynskyi mentioned: "Karavella" with guitars,
drums, microphones came out after the performance and "played" several songs. Such "political intrigue"
has not occurred in the walls of conservatory yet! The boys recollect and talk till today: "Do you remem-
ber...?" — "But looking back, | can say that all this was the beginning of the future!".

A lot of pedagogues took prominent positions later, who were recollected by the composer. So, Al-
bert Leman was the head of the department of composition at Moscow conservatory (1971-1997). Bernard
Rans became the president of the department of composition at Harvard University. Robert Syrota was the
president of Manhattan School of Music (2005-2013). According to the doctor Skupynskyi, he got a big luck
with teachers.

He had started pedagogical activity at Chernivtsi musical college after graduation from Kazan con-
servatory, teaching the Theory of music, Sol-fa, and Harmony. Pavlo Dvorskyi and Viktor Rurak were among
students of H. Skupynskyi. They recollected their teacher with appreciation, focusing attention on the diversi-
ty of his talent as a composer, arranger, pianist, performer.

Pavlo Dvorskyi indicates: "...he was not such like everyone, he never imposed his opinion, gave the
possibility to improvise, contribute something new, interesting. The lessons of Sol-fa are especially remem-
bered. He gave musical dictations different for each student, considering musical abilities of everyone, he
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gave the possibility of creative growth for the talented ones. He often conducted small competitions among
the students, even gave the presents. As he was a subtle nature, he always found something, trying to make
holiday from each moment — musical, human and always with humor. Everyone who had been in his compa-
ny felt that he wanted to do something new".

Pavlo Dvorskyi continues: "I remember when he gave me a very interesting dictation, | recollect that |
had written it very well (although more than three decades have passed) and Hamma Skupynskyi told me
then: "Pavlyk, you have good abilities, you will be able to write your own music". | have already tried to write
my own songs at that time, but when a prominent teacher and composer tells it to you | have thought...,
maybe it is true... These wished have been said in a good time, in a good hour and | started to write music".

The composer successfully conducted the amateur performance at the university and simultaneously
taught musical-theoretical disciplines at Sydor Vorobkevych musical college, combining the work in Cherniv-
tsi Philharmonic.

The composer wrote accompaniments for popular Ukrainian and Russian songs of that time and
prepared the artists for the concert performances, teaching the students to sing and play on musical instru-
ments. The students of historical and philological faculties of Yurii Fedkovych Chernivtsi national university
took part in the vocalic-instrumental ensemble. A lot of internal university events were conducted where the
talented youth could show musical abilities. As Hamma Skupynskyi recollects, one talented student of the
philological faculty was the author of the text of anti-war rock-opera — «E=(MC)2», and participants of the
rock band were also performers of the composition.

Vocalic-instrumental ensemble took part at the Third festival of rock music of youthful and political
song (March 15-18, 1973) that took place in Petrozavodsk; they won the First place for the best authorial
song there «Oi teche voda» [Oh the water flows]. There is an interesting fact, that this song was successfully
performed after over 40 years at the authorial concert of the doctor Hamma Skupynskyi — «Bukovynian pat-
terns» (29.11.2006 in Chernivtsi city) by the sisters Yuliia and Viktoriia Bilinska, who were the students of the
music department from Yurii Fedkovych Chernivtsi national university.

Pinkus Abramovych Falik (former director of the Philharmonic) invited Hamma Skupynskyi to Cher-
nivtsi Philharmonic for working with a prominent group "Smerichka ", in parallel with pedagogical work.

As the proposal was very interesting, Hamma Skupynskyi started the work with the preparation of
the group’s program. He was always interested in technical musical novelties, that's why the unique collec-
tion of synthesizers, various equipment of that time was picked up in the composer, which had been used
during the recording of the discs of "Chervona Ruta” and "Smerichka".

Musical culture of Bukovyna region was always developing enriching by the cultures of different na-
tionalities, which historically live there — Ukrainians, Romanians, Germans, Poles, Czechs, Hungarians, Rus-
sians and representatives of the other nationalities. Obviously, this fact found its reflection in musical art of
the region.

According to the opinion of the doctor Skupynskyi — "All ethnic intonations are interlaced and reani-
mated the music of Bukovyna (hutsuls in particular) the music that lives in my heart, too. That’s why creating
the first program for the group "Chervona Ruta", | refused from Middle-Ukrainian repertoire ("Ty zh mene
pidmanula”, "Oi ty divchyno z horiha zernia" and others"), | appealed only to local, Bukovynian repertoire. It
helped to create the group with unique coloration, that had not existed before till that time in popular youthful
music. The accession of Sofiia Rotaru to the group with her multi-lingual repertoire strengthened this general
progressive tendency of stylistics of Bukovynian song".

The composer was interested in progressive songs directions of that time during the work at Phil-
harmonic, that could not be marked on the work with the original vocalic-instrumental group "Smerichka".

The maestro recollected, that such bands as "Chicago", "Krov, Pit i Sliozy", "Bich Boys" made a
great popularity. Also, the ensemble performed songs in style of Italian-French chanson of Valeriy Hromtsev,
who was the composer and conductor of "The Carpathians” ensemble.

With regard to the ensemble "Smerichka", doctor Skupynskyi notes: "As the music of the ensemble
was bright and original, | continued this tradition in such songs as "Oi chyia zh to krainia hatka", "Ty",
"Skrypka". | proposed the new decision in arrangement of songs, using the styles close by the character to
the music of the 70s: "Blues Grass", "Jazz-Rock", "Disco", "Prog-Rock" and others popular songs forms. |
think, it also helped to worthily represent Bukovynian song at the international arena of Sopot festival with
the victory performance of Sofiia Rotaru (1974).

During the years of creative cooperation with "Chervona Ruta" and "Smerichka" ensembles, the art-
ist could evict the groups to the heights of popularity, due to innovations in instrumentation and composition,
where he combined rock, folklore, and jazz. The criticism had started, as those time were characterized by
the prohibition of something new, progressive.

However, discovery and popularization of such great talents as Volodymyr Ivasiuk, Vasul Zinkevych,
Sofiia Rotaru, Nazarii Yaremchuk, famous group "Smerichka" headed by Levko Dudkivskyi were their merit.
Indeed, Chernivtsi region flashed with the cluster of prominent artists and performers, charmed Ukraine and
the world with unfamiliar melodic and at the same time modern songs. Native Carpathians landscapes and
melodies inspired the creativity of outstanding actor and director lvan Mykolaichuk.
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Hamma Skupynskyi collected and the processed large amount of songs from different corners of Bu-
kovyna. Talented master instrumented them and gave new breathing, in particular, to Bukovynian national
song "Oi chyia zh to krainia hatka", where the author implemented interesting compositional decisions and
was able to convey the main idea of the composition. Such song as "You — the sun in the sky" was consid-
ered as national one, it was chanted by everyone at the meeting, concerts, and not only in Ukraine, but in
Moldova and Russia.

The songs of Hamma Skupynskyi were very popular not only in concert implementation but were
recorded by the "Melodiia" firm (the only sound recording firm in the USSR). In addition, Skupynskyi was
recommended by the professor from Moscow conservatory Albert Semenovych Leman for acceptance to the
members of the composers of RFSR.

By the events of the 70s, as doctor Skupynskyi recollects: "The concert of the festival in Munich was
showed on television, where Sofiia Rotaru performed the song of Hamma Skupynskyi “Liubov", for what she
was rewarded with the Second premium.

In 1971, Hamma Skupynskyi wrote "Bukovynska rapsodiia" [Bukovynian rhapsody] for professional
woodwind orchestra of the headquarter of Prykarpattia military county (CMD) from Lviv city. The woodwind
orchestra successfully performed the Rhapsody not only for the lovers of woodwind music but opened the
concert program with it at tours in many cities of Western Ukraine. In 1973, the orchestra of the headquarter
CMD deservedly assigned the First place for performing "Bukovynska rapsodiia” at the Second International
competition-festival of woodwind orchestras in Yugoslavia.

In the same period (1971-1972), formulation of anti-war rock-opera — "E = (MC)*" occurred in Cher-
nivtsi. The story of the opera is dedicated to the destiny of the American pilot "Enola Gay" who threw the first
atomic bomb on Hiroshima.

For a certain time, Hamma dreamt about the setting of the opera on the big stage with the participa-
tion of professional musicians. At that time, students and teachers of musical college were the performers, as
well as participants of rock-band form the university and local musicians (Ahashkin, Fima Shehter, Marik
Kushnir and others). As Hamma Skupynskyi taught at musical college at that time, the consignments were
studied at the lessons of Sol-fa and after the lessons with choir students.

As the participants of rock-opera recollect, it was extremely interesting at the rehearsals, especially
musical instrumental decisions of the composer impressed, high awareness of Hamma with the world musi-
cal literature and the work of national musical art of the region was felt. The composer assigned scores for all
instruments, including woodwind ones. The rehearsals were stared at eight-nine o’clock in the evening and
were continued almost till midnight.

The question occurred in a short time: where will the rock-opera be performed? Some of the friends
proposed the House of textile workers. At the time, the preparation for October festivals was conducted and
the majority of performers was involved in the House of officers. As recollects Hamma, together with his par-
ticipants, he decided to organize the premiere of the rock-opera in the neighboring House of textile workers.
However, the rehearsal was delayed to 11 PM, so it had been already 2-3 AM when all people gathered and
the equipment was switched on. Despite the late hour, about a hundred of people gathered at the concert of
rock-opera.

Here is how the setting of rock-opera occurred in Chernivtsi! It was the setting of the first rock-opera
in the Soviet Union. As the composer witnesses, the rock-opera "E = (MC)Z" was written and set within three
years, earlier than rock-opera "Orpheus and Eurydice" by Zhurbin in Leningrad (1975).

The next disc-giant was released in Sofiia Rotatu, where the song "Doroha" [The Road] was, that
was written by the composer Hamma Skupynskyi on the words of Kyiv poet Borys Kasiiev, during the artist’s
stay in Italy.

In 1979, Hamma Skupynskyi emigrated to the USA. He was one of those people, who was forced to
leave the homeland, not agreeing with the situation about the development of original and at the same time
innovative culture in the state. The report note about some questions of strengthening of struggle with the
anti-Soviet Zionist propaganda of prevention emigrant attitudes among the separate part of the Jewish popu-
lation of the Republic written by the secretary of CC of the Communist Party of Ukraine O.S. Kapta from Sep-
tember 28, 1979, with the stamp «Extremely secret» [6].

Emigrating to the USA, H. Skupynskyi entered the composer faculty of Boston New England Con-
servatory. Graduating Master program in the class of Malcolm Peyton (composition) and George Russel
(jazz), he continued his education at Boston University. The maestro visited the classes of the most interest-
ing musical leaders there, such as Pierre Boulez, John Cage, Gyorgy Ligeti, John Adams, Steve Reich and
many other prominent composers of that time.

Living in Boston, Hamma Skupynskyi was engaged in the theory of modern media-art and the prob-
lems of artificial mind in "MediaLab" at Massachusetts technology institute within several years. He wrote
compositions for municipal holidays on order of the Committee of the art in Boston city from 1987 to 1992.
The setting of ballet "Holodylnkyk" [Refrigerator] occurred there, as well as rock-opera "Mizky Hrafiti" [Brains
Grafitti].
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Having defended the dissertation at Boston University and received the title of doctor of musical art
from the composition, Hamma moved to Los Angeles, for the work in a film studio in Hollywood. And at the
same questions: "Where are you from?" —he answered with pride — "I am from Chernivtsi!".

It is detected, that Chernivtsi city is known on the West for a long time, as the character form the
novel stays to spend the night in Chernivtsi in the popular novel of Bram Stocker «Dracula»! As the compos-
er notes: "My stylistics of musical language was connected with "Transylvanian (vampire)" accent because of
it. The string quartet "Pisni vampiriv" [The songs of vampires] occurred, that was dedicated to the film actor
Bela Lugosi, who had been the best performer of the role of Dracula...

A very strange story happened with this music later. In 1996, Hollywood celebrated the 50" anniver-
sary of the day of the death of Bela Lugosi and it was decided to perform the string quartet. Before the con-
cert in Los Angeles, "secret stranger" appeared with the collection of instruments of Stradivarius, Guarneri
and asked the performers to play on these instruments. Such collection of bows must be seen! Musicians
were captured by this idea. Musical act was happened, despite everything, and string quartet was played
with great success. The collector gathered the instruments and disappeared, not naming. It is still a mystery,
how did the stranger know that this quartet would be performed?

The composer had established Post-production studio "Gamma Soundworks" in Hollywood and
started to cooperate with such famous American film studios as Sony Pictures, Kushner-Lok, New Wave and
with independent filmmakers.

He created the soundtracks to 35 films with the participation of the actor Jackie Chan. In 2000, the
film "Criminals" with the music of Hamma Skupynskyi (the director of the film is Jeff Butcher) got into the top
ten best independent films of that year. Musical compositions of Hamma were published in the press, rec-
orded on the studios, performed on the radio and on the concerts in Russia, America, and Europe. Except
popular songs and jazz compositions, the achievement of Hamma Skupynskyi contains twelve symphonies,
three ballets, more than ten operas, seven string quartets, concerts for different instruments, infant minia-
tures, chamber forms, audiovisual installations and music for cinema and theater.

Conclusions. Investigating the personality of Hamma Skupynskyi, extraordinary diversity of his crea-
tive thinking can be noted. The artistic heritage of the maestro contains various images — lyrical, dramatic,
sad, cheerful, playful. H. Skupynskyi contributes a lot of new, experimental to the creation, consonant with
his individuality. Hamma Skupynskyi always dreamt to be a musician, wanted to be on the top of events. And
there he can confidently say that dreams come true after many years of studying and travelling.

Analyzing departure of Hamma Skupynskyi abroad, it is necessary to say, that he is a vivid repre-
sentative of the category «outflow of brains» and departure of high-qualified professionals, among which
there were a lot of citizens of Ukraine of Jewish nationality to North America. He is the impersonation of
those emigrants, who develop not the only economy by their work, but the culture and spirituality of the coun-
try of staying. Today, the best representatives of Ukrainian diaspora try to preserve and increase the national
spirit of Ukrainian culture by means of art, following their predecessors abroad.

It is necessary to mark, that the problem of national identity is complicated enough and it stays
sharper than in the majority of Western countries under conditions of development of modern Ukraine, as we
«didn’t have time» on the formation of a peculiar, clear and overall system of national identity. Staying in
Ukraine in the composition of the USSR, the Soviet policy was directed on the suppression of national
tendencies, connected with the creation of the national state, in relation to Ukraine and other Soviet repub-
lics. Promotion of the single nation of Soviet population leads to a certain «equation» of the rights and social
status of the representatives of different nationally-ethnic groups. However, that fire of mutiny and protest
was originated in the environment of the citizens of Ukraine, that gained distribution later among all «Soviet»
nations and lead to a collapse of the Soviet Union [4]. The cooperation with foreign Ukrainians must be the
priority of externally-political activity, providing positive international image, development of economic, cultur-
al and other connections with foreign countries and providing economic, cultural and information presence in
important geopolitical regions.
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EBONOUIA PO3BUTKY MALUMHHOI BULLIMBKMN
TA CYHYACHUX BULWLUBAJIbHUX ABTOMATIB

MeTol AocnigXeHHA € BUCBITNEHHS 06CTaBUH BUHUKHEHHS Ta BiACTEXEHHS iICTOPUYHOIO €BOSOLIAHOIO YHi-
KanbHOro yKpaiHCbKOro XyAoXHbOro NPOMUCHY, BiAOMOIO SiK BULLMBKA, MalLUWMHHA BULLMBKA Ta Cy4acHi BULLMBAnbHi aBTo-
matn. MeTogonoria [OCNIOXEHHS I'PYHTYETbCSA Ha BUKOPUCTaHHI CMOCTEPEXeHb MUCTELTBO3HABYOro, iCTOPUYHOrO, Ta
KynbTypororiyHoro aHanisy. HaykoBa HoBU3Ha nonsrae y poskpuUTTi pakTiB Npo BULLUBKK, SIKi Y NodanbLUOMy CApUANn
PO3BUTKY MaLUMHHOI BULLUBKW, @ 3rogoM i PO3BMTKY iHOYCTpii BUWMBANBLHOMO BUPOOHMUTBA 3 BUHWUKHEHHAM BULLUTMX
BMpOGiB 3aBASKM Cy4yaCHVMM BULLMBANbHWM aBToMaTtam. AHarmi3yroun iCTOPUYHWUI PO3BUTOK XyAOXHbOI MPOMMUCIIOBOCTI,
sika npautoBarna 3 BUrOTOBIIEHHAM BULLNTMX BUPOGIB MOXEMO 3pobuTu Taki BACHOBKM, Lo 3 80-x pokiB XX CTONiTTS Ha
TepuTopii YKpaiHM Aekonu 3ycTpiyanucb BULIMTI BUPOOM, SKi BUKOHYBanuChb Ha BULLUMBAaNbHWX aBTOMaTax, yacTiwe ue
6ynu peuvi ogdary, 6invM3Ha Towlo. Llen npouec ocyvacHeHHst i po3BMTOK iHOYCTPii BUPOOHMUTB BMLUMBANbLHOIO Crpsi-
MYyBaHHS BUTICHSAIOTb pevi, WO BUKOHYBaNMCh MancTpUHAMU-BULLMBANbHULSMN 6araTo pokiB.

KnroyoBi cnosa: Tpaguuii; Xy4oXHS NPOMUCIIOBICTb; BULLMBAMbHI MalLUVHK; NepdokapTa; MaluMHa-aBToMar.

BapueoH4uk AHacmacusi BumanueeHa, kaHOudam uckyccmeogsedeHus, douyeHm, doueHm Kaghedpb! u306-
pasumeribHoeo uckyccmsa Kueeckozo yHusepcumema umeHu bopuca puH4yeHka

3BonOUUA pa3sBUTUA MALLMHHOM BbILUMBKA U COBPEMEHHbIX BbIWMBaNIbHbIX aBTOMaToOB

Llenbto nccnegoBaHus SBNsieTCs OCBELLEHNE 06CTOATENBCTB BO3HUKHOBEHUS! U OTCNEXMBAHUS NCTOPUYECKO-
ro 3BOJIIOLIMOHHOMO YHUKANbHOIO YKPAMHCKOTO XY[AOXECTBEHHOrO MPOMbICHA, N3BECTHOIO Kak BbilLUMBKA, MALLUWHHAS Bbl-
LUMBKA M COBpPEMEHHbIE BhILLMBArnbHble aBToMaTbl. MeTogonorus nccrneaoBaHWsi OCHOBLIBAETCS Ha MCMOMb30BaHUN
HabnaeHU NCKYCCTBOBEAYECKOrO, UCTOPUYECKOTO, U KyNbTypOonornieckoro aHanusa. HayuyHass HoBM3Ha 3aknoyaeTcs
B packpbiTUM hakTOB O BbILUMBKE, KOTOPbIE B NMOCMEAyHOLLEM COAENCTBOBANM Pa3BUTUIO MALUMHHON BbILMBKA, @ B Aalb-
HelLIeM U pas3BUTUIO MHOYCTPUN BbILLIMBANbHOIO NMPOU3BOACTBA, C BO3HUKHOBEHMEM BbILLMTLIX U3genui bnarogaps co-
BPEMEHHbIM BbILLIMBANbHBIM aBTOMaTaM. AHanu3vpysi UCTOPUYECKOe pasBUTME XYAOXKECTBEHHOW MPOMbILLIIEHHOCTH,
KoTOpas paboTana ¢ M3roTOBIIEHMEM BbILUUTBLIX U3OENUA MOXEM caenaTb TakMe BbiBoAbl, 4TO ¢ 80-x rogoB XX Beka Ha
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