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SPECIFICITY OF THE USE OF MEMOIR HERITAGE IN THE SCIENTIFIC RESEARCH
OF ART HISTORIANS AND CULTURAL SPECIALISTS

The purpose of the work is to study and analyze the specifics of the use of the memoir heritage of the artists
through the example of three publications of different years of the Ukrainian Soviet theater and cinema actor, film director
and cinema teacher E.S. Matveyev. Methodology. Research methodology consists of the use of the methods of
scientific reconstruction, objectivity and historicism. These methodological approaches allowed us to study the
methodology of using the memoir heritage of artists by modern Ukrainian scientists. The scientific novelty of the work is
predefined by the necessity to study little known pages of history of Ukrainian cinema and its figures that for one reason
or another remained out of eyeshot of home art critics. Conclusions. Summing up the above, it can be noted that the
scientific tasks set at the beginning of the article have been fulfilled: the method of using the memoir inheritance of artists
by modern Ukrainian scholars has been researched; the common features and differences in three publications by E.S.
Matveyev — “Our cinema evening meetings: Evgen Matveyev”, “Do not spare the flames of heart” and “Fate in Russian”
have been analyzed; the importance of checking the facts based on the dates and circumstances of Evgen Matveyev's
entrance to the School of Movie Actors at the Kyiv Feature Film Studio has been shown. With the help of the important
information found in the memoirs of E.S. Matveyev we paid attention to the importance of using the memorial legacy in
scientific research.
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Be3py4ko OnekcaHOp Bikmopoeu4, dokmop mucmeymeo3Hascmea, doueHm, npoghecop Kaghedpu pexucy-
pu menebavyeHHs Kuiscbko2o HayioHanbHO20 yHieepcumemy Kyrnbmypu i Mmucmeums

Cneuundyika BUKOPUCTaHHA MeMyapHOi CnapLwmMHA B HAYKOBUX AOCHiAXKEHHAX MUCTELTBO3HaBLIB i Kynb-
Typonoris

MeTa po6oTu — gocnigntn Ta npoaHanisyBaTtu cneumndiky BUKOPUCTAHHA MEMYapHOT CNaALLUMHN MUTLIB Ha Npu-
Knagi Tpbox NyGrnikaui pisHMX pokiB yKpaiHCbKOro paastHCbKOro aktopa Teatpy i KiHO, KiHopexucepa, kiHoneaarora, €. C.
MaTBeeBa. MeTogonorifi JOCNIOKEHHS NONsirae B 3aCTOCyBaHHA METOZiB HAayKOBOI PEKOHCTPYKLT, 06’ €EKTUBHOCTI 1 icTO-
puaMy. 3a3HayeHi MeToAOMNOriYHI Nigxoan AakTh 3MOry JOCNIAUTA METOAMKN BUKOPUCTAHHA MeEMyapHOi cnaglwmHi MUT-
LiiB Cy4yaCHMMM yKpaiHCbKMMK HaykoBUsMU. HaykoBa HOBU3Ha 3yMoBreHa noTpebyto BUBYEHHS MaroBiAOMMX CTOPIHOK
icTopii ykpalHCcbKoro kKiHematorpada Ta Moro gisdis, AKi 3 TUX YW IHWWX MNPUYMH 3anUWINANCA NO3a YBarok BITYU3HAHUX
MUCTeuUTBO3HaBLiB. BucHoBKkW. [JocnigXeHo MeTOAMKY BUKOPUCTAHHA MEMyapHOi cnagliMHU MUTLIB Cy4acHUMU YKpaiH-
CbKMMM HayKOBLISIMUW; MpOaHanizoBaHo cninbHe i BiAMiHHE y Tpbox ny6nikauisx €.C. MateBeesa — "Halui kKiHOBe4YOpHWL:
€sreH MaTBeeB", "He wkogysaTy nonym’a cepus” Ta "Cyabba no-pycckun”; nokasaHo BaXIMBICTb NEPEBIPKN MEMYapHOro
dakTaxy Ha OCHOBI gaT Ta obcTaBumH BCTyny €sreHa MaTteeeBa o LLkonu kiHoakTopis npu KMIBCbKiW KIHOCTYAIT XyAOXKHIX
inbMiB; 3a 4ONOMOroK BigHaMAEHOI BaXknmBoi iHopMalii y cnoragax €.C. MaTBeeBa 3BepHEHHO yBary Ha BaXJIMBICTb
BVKOPMCTaHHS MEMYyapHOI CNafLLUHN Y HayKOBUX AOCHIAXEHHSAX.

Knto4yoBi crnoBa: M1CTELTBO3HABCTBO, MEMYyapuW, METEOA0MOriS HAYKOBUX AOCHIMKEHb, KiHemaTorpad, apXiBHi
oxepena, Lkona kiHoakTopiB, KuiBCbKa KIHOCTYAIT XyA0XHiX dinbMiB.

Be3py4ko AnekcaHOp Bukmoposuy, dokmop uckyccmeosedeHusi, douyeHm, npogheccop Kaghedpbi pexuccy-
pbl menesudeHusi Kuegcko2o HayUOHanbHo020 yHugepcumema Kyrnbmypbl U UCKyccme

Cneuundmka mcnonb3oBaHWsi MEMYapHOro Hacrneaus B Hay4HbIX UCCIefOBaHWAAX MCKYCCTBOBEAOB U
KynbTyposoros

Llenb paboTbl — nccnegosaTtb U NpoaHanuanpoBaTh cneundmrKy MCnonb3oBaHNA MeMyapHOro Hacneaust TBopye-
CKuX pabOTHUKOB Ha MpuUMepe Tpex NybnvKaumii pasHbIX NeT YKpanHCKOro COBETCKOro aktepa TeaTpa W KMHO, KUHOPEeXMC-
cepa, knHoneparora, E.C. Matseesa. MeTopgonorus nccrefoBaHus 3aknioyaeTcs B NPUMEHEHNe MeTOA0B Hay4YHON peko-
HCTPYKUMM, 06BEKTUBHOCTM M ucTopuama. OTMeYeHHble METOAOoMorMYecke Noaxoabl NO3BONSAIOT UccreoBaTb METOAVKM
MCMONb30BaHNA MEMYapHOro Hacneams TBOPYECKNX paboOTHMKOB COBPEMEHHBIMW YKPaUHCKMMKM y4yeHbiMW. HayyHas HoBuM-
3Ha paboTbl NpegonpeaerneHa NoTPebHOCTLI0 U3YYEHNS Maron3BECTHBIX CTPaHUL, MCTOPUKN YKPaMHCKOro knHemaTtorpada n
ero gesitenen, KOTopble Mo Tem Unu ApYruM NpuYnHam octanmncb BHE NONs 3peHns OTe4eCTBEHHbIX UCKyCCTBOBEOOB. Bbli-
BoAbl. ViccnegoBaHa MeToavka MCMONb30BaHWA MEMYapPHOro Hacreavs TBOPYECKUX paboTHMKOB COBPEMEHHBIMY YKpauH-
CKMMM Y4€HbIMUW; MPOaHanuampoBaHo obLee 1 pa3nuyHoe B Tpéx nybnukaumsx E.C. MaTtBeeBa — "Hawum KnHoBeYepHULbI:
Esrennn MaTtseeB", "He xaneTtb nnamenun cepgua” n "Cyapba no-pycckun”; nokazaHa BaXXHOCTb NPOBEPKN MeMyapHOro da-
KTaXka Ha OCHOBe [aT u 06CToATENLCTB BCTynneHns EsreHns MaTteeesa B LUkony kMHoakTepoB npu KMeBckor KMHOCTyaum
XYAOXECTBEHHbIX (PUINbMOB; C MOMOLLIbIO HAMAEHHOW BaXKHOWM MHGopMaLumn B BocnoMuHaHusax E.C. MaTeeeBa obpalleHo
BHUMaHVe Ha BaXXHOCTb MUCMOSb30BaHNA MEMYaPHOro Hacneams B Hay4YHbIX UCCreaoBaHUSAX.

KnioueBble cnoBa: MCKYCCTBOBEAEHWE, MeMyapbl, METEOAONOMMA HayYHbIX UCCrefoBaHUn, kuHematorpad,
apxvBHble UCTOYHKKN, LLIkona knHoakTepoB, Knesckas KMHOCTYAMN XyO0XECTBEHHbIX (DUNbMOB.

Problem formulation. The relevance of this study is due to the need of the expansion and deepening
of new methods and approaches in the scientific and research activity by modern Ukrainian researchers in
all spheres and areas of science and art. After all our modern science being on the Euro-integration way of
the development of Ukraine, requires to step aside from Soviet dogmas and traditions and needs the
transition to general civilization methods of scientific work.
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Analysis of recent research and publications. Despite the scientific investigations of V. Gorpenko [4],
I. Zubavina [6], T. Kohan [9], T. Derevyanko [5], Fedorova T. [14], M. Kazmirchuk [8], S. Marchenko [10], O.
Bezruchko [2; 3] it can be stated that modern scientific cinema critics still do not pay enough attention to the
methodology of scientific research.

The scientific tasks of this article are to study the methodology of using the memoir inheritance of
artists by modern Ukrainian scientists; to analyze common features and differences in three publications by
E.S. Matveyev — “Our cinema evening meetings: Evgen Matveyev”, “Do not spare the flames of heart” and
‘Fate in Russian”; to demonstrate the importance of verifying memoir facts based on the dates and
circumstances of Evgen Matveyev's entry to the School of Movie Actors at the Kyiv Feature Film Studio; with
the help of the important information found in the memoirs of E.S. Matveyev to draw attention to the
importance of using the memorial heritage in the scientific research.

Methodology. Research methodology is to use the methods of scientific reconstruction, objectivity
and historicism. These methodological approaches allowed us to study the methodology of using the memaoir
inheritance of artists by modern Ukrainian scientists.

The purpose of the article is to study and analyze the specifics of the use of the memoir inheritance
of the artists through the example of three publications of different years of the Ukrainian Soviet theater and
cinema actor, film director and cinema teacher E.S. Matveyev.

Summary. The use of a memoir inheritance during the research is very important, especially when
working on the reconstruction of little-known or forgotten pages of the history of Ukrainian culture.
Sometimes the memoirs of the direct participants of the events are the only source of information. However,
even in the memoirs of the same artists there are conflicting facts. Therefore, we must carefully treat any
information by revising important things (dates, facts, interpretation of events) from other sources, preferably
archival documents and materials from newspapers and magazines of that time.

Let us analyze the memories of different years of the Ukrainian Soviet actor of theater and cinema,
film director, cinema teacher, People's Artist of the Union of Soviet Socialistic Republics (USSR) (1974),
Professor (1985), winner of the State (Lenin) Prize of the USSR (1977), Evgen Semenovich Matveyev, State
Prize Laureate of the Russian Federal Soviet Socialistic Republic. In his memoirs he mentions his own study
at the School of Movie Actors at the Kyiv Feature Film Studio in the academic year 1940-1941, published by
the artist in the articles “Our cinema evening meetings: Evgen Matveyev” [13], 1966, “Do not spare the
flames of heart” [12] in 1983 and in his book “Fate in Russian” [11], 2000.

We will show the importance of verifying memoir facts by means of archival sources and materials of
the press of that time. The well-known facts that are recorded in all the memoirs and biographies of the artist
are: “| was seventeen years old when | came to Kyiv and entered the cinema actor's school. The course
leader was O.P. Dovzhenko” [12].

Yevgen Matveyev was 17 on March 8, 1939, and on March 8, 1940 he celebrated his 18 birthday.
However, according to the materials of the Kyiv Feature Film Studio “For the Bolshevik film” and archival
documents of the Central State Archives and Museum of Literature and Arts of Ukraine (TSDAMLM of
Ukraine) the School of Movie Actors at the Kyiv Feature Film Studio opened the enroliment of the students in
the summer of 1940 [1, 14 back]. That means that he came to the entrance exams, when he was not 17, but
at the age of 18.

Let us consider different versions of how Evgen Matveyev from being the statsists of the Kherson
Music and Drama Theater appeared to be the students of the School of Movie Actors at the Kyiv Feature
Film Studio. In 1966 E. Matveyev said that he was fired from the theater with a record in a work book that
had recently been introduced into the USSR as “unprofessional”: “I participated in the mass scenes of the
Ukrainian classical repertoire (“WWoman with absence of talent’, “Gipsy-woman Aza”, “Oh, Hryc, do not go”):
singing, dancing, walking upside-down. Actors Stefan lvanovich Barsuk and Petro Yakovlevich Sobetsky
instructed and taught me. | bow low to them for everything they have done for me. They spent a lot of time
teaching me all the skills of stage behavior. But it did not help me.

There is such a delicate wording: “Released on staff reduction”. It was such a record that appeared
in my work book. It is easy to guess that it was about my professional incompetence. That is how | appeared
in the Kyiv Film School, which was organized by Dovzhenko” [13].

Such a scenario fitted to the actor, who in 1966 had thirteen roles in movies (this is what Matveyev
told at the beginning of this article), and the fact is that in 2000 “professional incompetence” of the People's
Artist of the USSR was replaced by an extremely impressive history with the famous Soviet actor and theater
people's artist of the USSR (1947), winner of six State (Stalin and Lenin. — O.B.) Prizes of the USSR (1941,
1946, 1950 and 1951 — twice, 1964) by Mykola Kostyantynovych Cherkasov (1903 — 1966). Being on the
tour of Alexandria theater (Russian State Academic Theater Drama named of O.S. Pushkin) in Kherson, he
went to see the play of the local theatre “Not talented”, where he noticed a talented statistician “You need to
study. Study profoundly”. Oleksandr Dovzhenko has opened his school in the Kyiv cinema studio and
searches for students”.

Mykola Kostyantynovych not only advised me to go to Kyiv, but as | later learned he called
Dovzhenko himself and told him that he saw a talented boy in the Kherson theater” [11, 20].

According to the version existing in 2000, M.K. Cherkasov helped E.S. Matveyev to enter the school
half a year after the lessons had started: “When | arrived in Kyiv, it turned out that the classes at school had
been going on for more than half a year, so | was late. Oleksandr Petrovich Dovzhenko still decided to listen
to me, to see what | can and who | am. And he accepted me” [11, 20].

In this statement of E. Matveyev there is a significant contradiction. The first entrance exams to the
School of Movie Actors lasted quite a long time: from mid-May to June 30, 1940 [1, 14 back]. The second set
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for School of Movie Actors at the Kyiv Feature Film Studio took place from August 6, 1940 to September 15,
1940 [1, 14 back]. That means that the study should have begun on October 1, 1940. According to E.
Matveyev: “When | arrived in Kyiv it turned out that classes in School were going on for more than half a
year” [11, 20]. In this case E. Matveyev should have arrived to Kyiv in March 1941 and studied in the School
of Movie Actors at the first year for only three months.

However, in this case there is a discrepancy with the timing of the payment of tuition fees. In the
memoirs of 1966 there is no exact chronological link, but in the book of 2000 year we find a clear indication
of time: “At the end of 1940 there was a rumor (which later turned out to be true) that students of the
institutes would have to pay for their tuition: “students of technical specialities” — 400 rubles per year and
students — “humanitarians” — 500 rubles” [11, 21]. However there are some errors in this quotation, too.

It was declared in the Soviet Union that education was free. So they tried not to mention the period
between October 26, 1940 and May 10, 1956 when at the initiative of Stalin pupils and students (except for
cadets of military institutes) paid for their own education. If October 26, 1940 could be roughly considered
declared by Matveyev “the end of the year” then there were some doubts about the payment amount,
namely 500 rubles.

According to the decree of the Government of the Union of Soviet Socialist Republics No. 638 “On
the establishment of the payment of tuition fees in the last years of study in the secondary school and in the
higher educational institutions of the USSR and on the modification in the sphere of scholarships”, pupils of
the 8, 9 and 10th forms studying in Moscow, Leningrad and in the capitals of the Union republics (incl. Kyiv)
had to pay 200 rubles per year for the academic year and schools in other cities and villages of the USSR
had to pay 150 rubles per year. According to this decision students of the capital's Universities had to pay a
tuition fee of 400 rubles, and in provincial institutes — 300 rubles. In this decree there is no sum of 500
rubles, which Matveyev mentioned in his memoirs. Perhaps in his memory the amount for institutes 400 —
300 rubles was replaced by similar 400 — 500 rubles. Although it is also possible that the Ukrainian Soviet
decree duplicated the decree of the USSR government by expanding the list of payments, as noted by E.
Matveyev, “for students of humanitarian institutes” [11, 21].

So, if on October 26, 1940, a decree of the Government of the Union of Soviet Socialist Republics
No. 638 was promulgated then rumors about its introduction had to start functioning at least a month — in
September 1940, when E. Matveyev according to his memoirs, had not yet studied.

So, no matter how it was, but in his memoirs in 2000 E. Matveyev notes that he began to study at the
School of Movie Actors at the Kyiv Feature Film Studio later than other students: “I myself understood that in
comparison to other guys | did not know much so | was trying to make up leeway and | studied greedily.
Oleksandr Petrovich Dovzhenko appeared at school rarely, because he shot the film “Shchors”, so classes
were led by other teachers, his assistants. But he nevertheless managed to notice me and treated me not
simply well, but | even felt his tenderness” [11, 21].

Another inaccuracy: the work on the “Shchors” was completed in 1939 so it was before the
establishment of the School of Movie Actors at the Kyiv Feature Film Studio. Filming and editing of the
documentary film “Liberation” by O. Dovzhenko also ended before the beginning of the first entrance exams
at the School of Movie Actors. In the second half of 1940 and the first half of 1941 O.P. Dovzhenko did not
shoot any of his own films, he was only preparing for the huge filming of the historical movie “Taras Bulba”.

From the memories of E.S. Matveyev in 2000 it turns out that he studied at the School of Movie
Actors for half of a year and in his letter to the teacher of this cinema educational institution G.G. Ignatovich,
written in the second half of the 40's of the twentieth century, there is a phrase: “I studied only one year” [7,
299]. It is not good to write a teacher lies as he clearly remembers, who studied and for how long. Moreover,
there were recent events, which happened just a few years ago.

In general, the story of Evgen Semenovich Matveyev coincides, but there are significant differences
in details. This can be explained by the fact that with time the memory of the general history remains, but the
details themselves may vary, depending on the imagination of the narrator. E.S. Matveyev was an extremely
talented artist with a well-developed fantasy, also a great storyteller, who can come up with new details
every time in any story. Moreover, the time passed between the described events and the publications is
very significant. It is also possible that professional editors worked twice on his memoirs, who, for the sake of
better history, could have somewhat adjusted the details.

Despite all the contradictions and inconsistencies the memoir inheritance of Evgen Semenovich
Matveyev is very important for the reconstruction of the little-known page of the history of Ukrainian cinema
and Screen Arts education — the School of Movie Actors at the Kyiv Feature Film Studio and the participation
of the prominent figures in Ukrainian art Oleksandr Petrovich Dovzhenko and Gnat Gnatovich Ignatovich. For
example, only thanks to the memoirs of E. Matveyev in 2000 you can identify the names of five students of
the School of Movie Actors (Lidia Rudik (future Honored Artist of the Ukranian Soviet Socialist Republics),
Petr Lysytsia, Pavlo Indickul, Gregory Polishchuk (killed during the Second World war) and Evgen Matveyev
[11, 24]), two main school teachers and its director, the specifics of the educational process and student
accommodation options, etc.

Conclusions. At the beginning of the study the purpose of the article was defined: to investigate and
analyze the specifics of the use of the memoir heritage of artists through the example of three publications of
different years of the Ukrainian Soviet theater and cinema actor, film director and cinema teacher, Evgen
Semenovich Matveyev. The goal was achieved.

Summing up the above, it can be noted that the scientific tasks set at the beginning of the article
have been fulfilled: the method of using the memoir inheritance of artists by modern Ukrainian scholars has
been researched; common features and differences of three publications by E.S. Matveyev — “Our cinema

175



MucTeuTBO3HABCTBO Bezruchko O.

evening meetings: Evgen Matveyev”, “Do not spare the flames of heart” and “Fate in Russian” have been
analyzed; the importance of checking of the facts based on the dates and circumstances of Evgen
Matveyev's entrance to the School of Movie Actors at the Kyiv Film Studio is shown; with the help of the
important information found in the memoirs of E.S. Matveyev we paid attention to the importance of using the
memorial legacy in scientific research.

Nevertheless, the perspectives for scientific research remain huge as this work requires a multi-level
and interdisciplinary study by modern Ukrainian specialists from various fields of science.
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