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SIGNIFICANCE AND CONCEPT

The purpose of the work is to consider theatrical and cultural significance of holding the International Congress of
the Dance Council under UNESCO in Lviv, to emphasize the key principles of the activity of the International Dance Council
and its importance for attracting Ukrainian choreographic art to the world community of dance masters and to pay attention
to the expansion of opportunities for the integration of the activities of Ukrainian dance masters into European cultural
processes. Methodology of the research consists in applying such methods as objectivity, historicism, comparative and
cultural analysis. This methodological approach allows us to discover and analyze cultural models of interaction and the role
of the Dance Council of UNESCO. The method of objectivity and historicism makes it possible to trace the prerequisites and
the main stages of the formation and development of cooperation between the world community and Ukraine. The
comparative method is used in the study of the activities of the international dialogue of peoples and their dance cultures.
Scientific novelty of the work lies in expanding of understanding of the role and activities of the Dance Council of UNESCO
in Ukraine, displaying common positions in the sphere of choreographic art and stimulating the representatives of the dance
culture of Ukraine to popularize their activities in the world. Conclusions. So, for the Ukrainian choreographic community,
the cooperation with the UNESCO International Dance Council can be outlined in the following conceptual positions: non-
profit activity in the field of dance development; preservation of national traditions and culture of the dance art; openness to
professionals from around the world and all forms of the dance art; international cooperation required for the development of
choreographic science (choreology); investigation of a specific dance market of ideas, sharing knowledge and information;
opportunity to engage in self-education as a professional scholar in the field of choreographic art; possibility to develop
individual searches, achievements and finds in choreographic art; study of local and international trends related to scientific
productivity, and track the main trends in the development and preservation of dance; promote their own ideas and scientific
knowledge on choreography both in Ukraine and abroad; presentation to the international audience their unique techniques
or innovative research on the topic of dance; involvement in international dance projects; establishing business contacts
with the theorists and practitioners in the field of dance and representatives of the dance traditions from around the globe.
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Mnaxomyrok OnekcaHdp AHamoniliosuy, kaHOudam mucmeymeo3Haecmea, 0oueHm Kagedpu pexucypu
ma xopeozpadii JIbeiecbk020 HayjioHanbHO20 yHisepcumemy iM. leaHa ®paHka

KoHrpec MixHapogHoi pagu TaHuto FOHECKO y JlbBOBi: 3Ha4eHHs Ta KOHUenwuis

MeTa — pO3rnsHyTM MUCTELBKO-KYNbTypHE 3Ha4YeHHSA nposefeHHs MixkHapogHoro KoHrpecy TaHutoBanbHOI pa-
an TaHuto npu KOHECKO vy JbBoBi. NpoaHanidyBatu knoyoBi npyHUmMnu aisnsHocTti MikHapoaHoi pagu TaHuto Ta ii 3Ha-
YEeHHs1 AN 3any4eHHs YKpaiHCbKOro xopeorpadiyHoro MncTeuTBa y CBITOBY CMiNbHOTY MUTUIB TaHU0. 3BEPHYTW yBary
Ha PO3LWMPEHHSA MOXIMBOCTEN iHTerpauii AianbHOCTI YKpaiHCbKMX MUTLIB B €BPOMENChKi KynbTypHi npouecn. MeTogono-
rif JOCniAXKeHHsA nonsirae B 3aCTOCyBaHHI MeTOAIB 00’ €KTUBHOCTI, iCTOPU3MY, NOPIBHANBHOMO Ta KyrbTYpPONOriYHOro aHa-
nidy. 3aszHayeHun MeToaonoriYHUIA Niaxia gae 3mMory po3kpuTWU Ta NigaaTtv aHanisy KynbTypHi mogeni B3aemogii i poni
TaHutoBanbHoi pagu TaHuto npu KOHECKO. MeTtoa 06’eKTMBHOCTI 11 icTOpM3My Aae 3Mory NpoCTEXUTU nepeymMoBU, Oc-
HOBHIi eTanu CTaHOBMNEHHS Ta PO3BUTKY CiBnpaLi CBITOBOI CMiflbHOTU 3 YKpaiHoto. [MopiBHANBHUIA METOA 3aCTOCOBYETHCS
AN aHanisy MbXHapoAHOro Aianory Hapogis Ta ixX TaHutoBanbHUX KynbTyp. HaykoBa HOBMU3HaA nonsira€ B pO3LUMPEHHI
ysIBMEHb NPO Porb i AianbHicTe TaHUoBanbHOI pagu TaHuo npu FOHECKO B YkpaiHi. BucHoBkuU. [nsa yKpaiHCbKoOi xope-
orpacpivHoi cninbHOTK cniBnpauto 3 MixkHapogHoto pagoto TaHuto KOHECKO MoxHa BU3HAUMTU Y TakuMxX KOHLENTyanbHUX
no3uuisx: HekoMepLiiHa AiAnbHICTb y chepi PO3BUTKY TaHLIO; 36epexeHHst HauioHanbHUX TpaauLiv Ta KynbTypu TaHLo-
BanbHOIrO MUCTELTBA; BiAKPUTICTb ANns haxiBuiB 3 yCbOro CBiTy Ta BCiX )OpM TaHLIOBaNbHOrO MUCTELTBA; MiXKHapoaHa
cniBnpausi HeobxigHa Ana po3BMTKY xopeorpadiyHoi Haykun (XOpOororii); AOCHIAXEHHA CBOEPIAHOIO TaHLUIOBANbHOIO pyH-
Ky inen, obMiHy 3HaHHsIMUK Ta iHdopMaLier; MOXIUBICTb 3aiMaTUCh CaMOOCBITOH0 Y rany3i xopeorpadiyHoro MUCTELTBA;
MOXIKMBICTb PO3BMBATW CBOI iHAMBIQYaNbHI NOWYKW, HaAGaHHS | 3Haxiakn y xopeorpadiyHoMy MUCTELTBI; BUBYaATUN Mic-
LueBi Ta MiXXHapOAHi TeHAEeHLUil, NoB’sA3aHi 3 HayKOBOIO NPOAYKTUBHICTIO | BiACMiAKOBYBaTU rOMOBHI TEHAEHLIM B cucTeMmi
PO3BUTKY i 30epexeHHs TaHLK; NpPOCyBaTU BMacHi iaei Ta nowmpioBaTh HaykoBi 3HaHHS 3 xopeorpadii B YkpaiHi Ta 3a i
MeXaMu; NpeacTaBUTU Ha MiDKHapOAHY ayAuTOpilo CBOI YHIKanbHi MeToaMKM abo iHHOBALiNHI OCNIMKEHHSA Ha TeMy TaH-
L0; 3anyyYeHHs 0O MiKHAPOOHWX MPOEKTIB y cdhepi TaHL; BCTAHOBNEHHS AiNOBUX KOHTAKTIB 3 TeopeTMKkaMu Ta npakTu-
Kamu B ranysi TaHUo Ta NnpeacTaBHMKaMuy TaHUoBarnbHOI Tpaguuii 3 yCboro CBITy.

KnrouoBi cnoBa: MixHapogHa paga TtaHuio KOHECKO, TtaHeupb, xopeorpadiyHe MUCTEUTBO, YKpaiHCbka TaH-
LloBanbHa KynbTypa, TaHUOBanbHa cnaglwmHa fnoAacTBa, iHTerpauisi xopeorpadgiyHoro MMcTeyTBa, Teopis TaHuto, Tinec-
HO-PYXOBIi NPaKTUKN.

IMnaxomyrok AnekcaHOp AHamornbeeu4, kaHOuOam uckyccmeosedeHusi, doueHm Kaghedpbl pexxuccypbl U
Xxopeozpaghuu J1b808CKO20 HayUOHaIbHO20 yHU8epcumema um. ieaHa ®paHko

KoHrpecc MexayHapogHoro coHeTa TaHua FOHECKO Bo JIbBoBe: 3Ha4YeHue 1 KoOHuenuus

Llenb paboTbl — paccCMOTPETb XyAOXECTBEHHO-KYNbTYPHOE 3Ha4YeHve npoBeaeHns MexayHapoaHOro KoHrpec-
ca TaHueBanbHou coBeTa TaHua npu FOHECKO Bo JlbBoBe. [MpoaHanuavpoBaTth Kro4eBble MPUHLMMbLI AeSTEeNbHOCTH
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MexayHapofHoro coBeTa TaHUa 1 ee 3HavyeHue Ans NPUBMEeYEHUst YKpanHCKOro xopeorpadmyeckoro UCKyccTsa B MUpO-
BOe coobLLecTBO MacTepoB TaHua. O6paTuTb BHUMaHWE Ha paclUMpeHne BO3MOXHOCTEN UHTerpaumm yKpanHcKmx mMac-
TEepoB TaHLa B eBpOnenck1e KynbTypHble npouecckl. MeTogonorusa UccrnefoBaHns 3aKnioyYaeTcs B MPUMEHEHUN MeTo-
[OB OOBEKTMBHOCTU, MCTOPU3MA, CPaBHUTENMBHOMO WM KyNbTYypOrOrMYEeCcKOro aHanmsa. YKasaHHbI MeTo4oNorm4ecKuii
NoAxo4 MO3BONSAET pacKpbiTb U MOABEPrHYTb aHanu3y KynbTypHble MOAENN B3aMMOLEWCTBUS U poMnb TaHueBanbHOro
coseta TaHua npu FOHECKO. Metoa 06beKTMBHOCTM M UCTOPM3Ma NO3BOMSET MPOCNeAnTb NPEAnOCHhINKMA, OCHOBHbIE
aTanbl CTaHOBMNEHUSA U pa3BUTMA COTPyAHMYEeCTBa MMPOBOro coobluecTBa ¢ YkpauHon. CpaBHUTENbHbLI METOA Npume-
HAeTCHa OANg aHanusa MexayHapo4HOro Auanora HapodoB U UX TaHUeBanbHbIX KynbTyp. HayyHas HoBu3Ha paboTbl 3a-
KNiovaeTcs B paclUMpeHn npeacTaBneHnin o ponu n geatensHocTu TaHueBanbHoro copeta TaHua npu KOHECKO B Yk-
pavHe. BbiBoabl. [Ina ykpauHckoro xopeorpaduyeckoro coobliectsa coTpygHMYecTso ¢ MexayHapodHbIM COBETOM
TaHua FOHECKO moxHO onpegenuTb B Criedytowmx KOHUENTyamnbHbIX MO3ULMSX: HEKOMMep4Yeckas AesiTeNbHOCTb B
cdepe pasBuTUA TaHLA; COXPaHEHWE HaLUMOHamMbHbIX TPAAMLMIA N KyNbTypbl TAHLEBANbHOIO MCKYCCTBA; OTKPLITOCTL Ans
cneLmanncToB CO BCEro MmMpa 1 Bcex hOpM TaHLeBallbHOMO MCKYCCTBA; MeXAyHapoAHOe COTPYAHNYECTBO He0bXxoaAMMO
Ansa pasBuTUSa xopeorpaduyeckon Hayku (Xoponorum), nccrieqoBaHus CBoeobpasHoro TaHLEeBarnbHOro pbiHka uaen, ob-
MeHa 3HaHWAMU U UHOPMaLMen; BO3MOXHOCTb 3aHMMaTbCs camoobpasoBaHWeM Kak npodeccmoHanbHbIM yYeHbIM B
obnactu xopeorpadmnyeckoro NCKyccTBa, Tak u niobutensm; BO3MOXHOCTb pasBnBaTh MHAUBMAYaANbHbIE NMOUCKU, [OCT K-
XEHWUst 1 Haxodku B Xopeorpadn4eckoMm NCKYCCTBE, M3ydaTb MECTHbIE U MeXAyHapOAHbIe TEHAEHUMN, CBSA3aHHbIe C Ha-
YYHOW MPOAYKTUBHOCTbLIO, OTCNEXMUBATh MMaBHble TEHAEHUUM B CUCTEME PasBUTUSA U COXpaHeHus TaHua; npoAasuraTtb
COBCTBEHHbIE MAen 1 pacnpocTpaHaTb Hay4YHble 3HaHWsA No xopeorpadun B YkpanHe u 3a ee npegenavu; npeactaBuTb
MeXayHapoAHOW ayaMTOpWU CBOW YHUKarbHble METOAMKM UMW MHHOBALMOHHbIE NcCnefoBaHnsa B 06nactv TaHua; npvs-
rnie4yeHne K MexayHapoAHblM NpoekTam B cdepe TaHLa; YCTaHOBIIEHEe AEeMNOBbIX KOHTAKTOB C TEOPEeTUKaMn 1 NpakTuka-
MK xopeorpaduv n npeacTaBUTeNs MU TaHLEBaNbHOW Tpaguummn co BCero mupa.

KntoueBble cnoBa: MexayHapogHbii coHeT TaHua FOHECKO, TaHeu, xopeorpaduyeckoe NCKycCTBO, YKpanHc-
Kas TaHueBanbHas KynbTypa, TaHUeBanbHOE Hacnefue 4enoBeyecTBa, MHTerpaums xopeorpaduyeckoro UCKyccTsa,
Teopis TaHua, TenecHo-ABMraTenbHble NPaKTUKK.

The article considers the artistic and cultural significance of the International Congress of the Dance
Council under UNESCO protection in Lviv (August 2017). It emphasizes the key principles of the work of the
UNESCO International Dance Council and its importance for engaging Ukrainian choreographic art into the
world community of dance artists. The attention is paid to the empowerment of the integration activities of the
Ukrainian artists into European cultural processes. The article outlines the prospect of opportunities in the
joint activity of the dance culture artists of the world and Ukraine.

Relevance of research topic.Today, there becomes relevant the issue of integration of the Ukrainian
scientific and artistic choreographic sphere into international processes, the creation of new international
projects, and not only at the level of performance groups tours and participation in the festival movement, but
the most importantly in understanding the scientific content of dance. At present, the UNESCO International
Dance Council is the largest global organization, which activities are aimed at preserving cultural legacy and
world traditions in regard to dance. Within the diverse area of its concern, organization and carrying of
congresses in the field of dance is the strategic point. There are not many events of such a level in the world
culture as to their scope and significance for choreographic art. One can hardly name similar events that
bring together representatives from all over the world, specialists of all types, trends, styles, and genres of
choreography, both practitioners, dancers, managers, and experts in theory, history, technique, and critics of
dance. The study of the work of the UNESCO International Dance Council is important for integrating
Ukrainian dance culture into world processes, while preserving the peculiarities of national dance features.

The objective of the research:understanding of possible potential activity areas for cooperation
between Ukrainian choreographers and international organizations; identification of the main common
vectors for establishing cooperation with the national centers of choreographic art; analysis of the results of
the International Congress on Dance Research under the authority of the International Dance Council at
UNESCO (CID UNESCO) in Lviv on August 25-27, 2017; highlighting and outlining the prospect of further
cooperation and its importance for the development of choreographic art in Ukraine.

Representation of the research material. Organization and holding of choreographic competitions
today, and, accordingly, various educational activities on choreography is a stimulating factor for dancers
and ensembles as well as for organizers; it provides inexhaustible opportunities for the improvement of the
performance groups' artistic level;, contributes to the formation of common cultural values, and the
development of the dance culture of Ukraine [6, 126]. Important here is the study of world experience, a
chance to demonstrate the world community the features of Ukrainian choreographic art, sharing the latest
achievements in choreography, establishing contacts between the participants for further fruitful cooperation.

The International Dance Council is the only official organization that brings together all forms of
dance in all countries of the world. It is a non-governmental organization founded in 1973 at the UNESCO
headquarters in Paris, where it is based to this day. It bridges the most important international, national and
local organizations, as well as individuals, who are representatives of the dance culture. The International
Dance Council partners national and local governments, international organizations and institutions. Its
members are the most well-known federations, associations, schools, companies and individuals in more
than 170 countries. And it is important that the International Dance Council is the official partner of UNESCO,
the United Nations Educational, Scientific and Cultural Organization [2].
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The interrelation of the Dance Council and Ukraine can indirectly take the count from 1976, when
Serge Lifar was elected the Honorary President of the International Dance Council — the artist of Ukrainian
descent, artist of ballet, ballet master, ballet art theorist, collector and a great artist of the choreography of
France of Ukrainian origin. He made start in his education in the Studio of B. Nizhynska in Kyiv, and later he
was the artist of ballet in the "Russian seasons" of Diaghilev, the principal dancer and the ballet master of the
Paris Opera, director of the ballet troupe of the theatre. Lifar also lectured on history and theory of ballet, in
1947 he became the founder of the Parisian Academy of Dance (from 1958 — the University of Dance in
Paris) [7, 123].

Already in 1989 Yuryi Stanyshevskyi, Ukrainian theatre researcher, historian and theorist of
Ukrainian ballet, Doctor of Arts, headed the National Committee of the UNESCO World Dance Council in
Ukraine, and was also elected Vice President of the International Dance Committee at UNESCO. During the
period of his work, in 1994 he initiated the creation the Serge Lifar International Ballet Competition in Kyiv
and International Dance Festival "Serge Lifar de la dance", being their irreplaceable artistic director [7, 181].
It was he who, having created his own scientific school in the field of studying topical issues of ballet and
modern scenic culture in Ukraine, conducted extensive international activity and popularization of Ukrainian
dance and ballet in the world. Unfortunately, after the death of Y. Stanyshevskyi in 2009, engagement of the
National Committee of the World Dance Council in Ukraine waned, subsequently the number of its members
decreased significantly.

At the beginning of the 21st century the interest of the younger generation of scholars, dancers and
choreographers to studying international trends in the development of dance prompted them to actuate
cooperation with CID UNESCO, and on February 14, 2014 Lviv section of the Dance Council at UNESCO
started its work [5].

Representatives of the UNESCO Dance Council in Ukraine consciously and intentionally devote a
special attention to the possibilities of personal development through the dance art, because thanks to dance
people are able to change not only their body, but also their emotions, they can transform psychologically
and become culturally enriched. And in the short term on their initiative and with the support of the Ukrainian
Dance Federation, the Solomiia Krushelnytska Lviv National Academic Opera and Ballet Theatre, the
Department of Directing and Choreography of lvan Franko Lviv National University, the Institute of Social
initiatives in partnership with the British Council, the Department of culture of Lviv City Council [2, 2], on
September 25-27, 2017, there was held the International Congress of the UNESCO International Dance
Council devoted to research in the field of dance.

As the President of Lviv section of the UNESCO International Dance Council Nataliia Moholivets
noted that there are various dance schools for personal development in the dance world. One can lean
toward the intellectual aspect, or focus on bodily practice and improvement. On the one hand, practice
dancers eventually began to move to studying dance as such and became intellectual practitioners. On the
other hand, often dance theorists forget about the development of new bodily practices. This Congress has
united both development directions, there have met both practitioners and theorists, which provided an
opportunity to expand the understanding and sensation of the whole spectrum of the dance art. It is
important that Ukrainian specialists communicate and meet with dancers from other countries, invite each
other to master classes and exchange experiences. The Congress is just such a place that can give a
powerful impetus to dancers. It is important that subsequent to the results of the Congress there arose
international projects in the field of dance, so that the participants of the Congress managed to create
something radically new and noteworthy in their areas of creative and scientific activity [4].

The CID congresses, which are systematically held around the world, are the most massed events
for dance professionals [2]. Participation in the Congress is an opportunity to acquaint the world's
choreographic community with their activities, to promote their scientific concepts and art among the wide
audience of specialists in theory and practice of the dance art, dance teachers, choreographers,
choreologists, dancers and other professionals, whose work is related to dance.

It is indisputable that cooperation at all levels is essential for the development of science, it is also
crucial for researchers in choreographic art. It is the Congress that provided an opportunity for an informal
participation in the international scientific-practical discourse, representation of their work to both theorists
and practitioners, exchange the latest methods and knowledge of choreology. Leading specialists and
beginners have obtained an opportunity to present their own scientific research on equal terms.

To support the event, the President of the UNESCO International Dance Council (CID UNESCO)
Professor Alkis Raftis arrived in Lviv. In General, more than 50 researchers, teachers and dancers from
Ukraine (Odesa, Kharkiv, Zhytomyr, Kyiv, Lviv and other cities), as well as representatives from Argentina,
Iran, Belgium, Greece, Chad, Egypt, Gambia, Hungary, and Italy took part in the event.

The form of holding a congress of such a level is unusual for Ukraine, as it is a completely non-profit
event that is radically different from festivals, seminars, contests, forums or open conferences. There are no
third-party observers or invited guests. It is primarily intended for professionals and people interested in the
development of the dance art. The Congress combined a scientific conference, scientific reports, lectures,
presentations, video shows, performances, master classes, informal discussions and other events to
facilitate contact between the participants for further fruitful cooperation. And even if one of the announced
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speakers for one reason or another could not arrive to the Congress, his report was presented in full by the
secretariat of the event.

It is important to pay attention to the versatility of the subject of the delivered scientific
communications during the plenary sessions. There were the following substantive reports related to the
historical issues of the development of choreographic art: The Origin of Oriental Dance: from the nature to
the performance, Dancing to the violin tagasim, a non-metric, melodic musical improvisation in Middle
Eastern and Oriental Dance (Hassan Khalil), The representatives of the modern dance school in Galicia at
the beginning of XX century (Oleksandr Plakhotnyuk), Triadische Ballett by Oskar Schlemmer; The yellow
scene: choreographic analysis by Alessia Fortuna (Alessia Fortuna), Indian classical dance Kuchipudi — sign
language of the South of India (Olena Lakshmi), The specifics of French dance art (Olena Rogalevych),
Dance tradition of Shiva Nataraja temple, South India (Dmytro Sliusarenko), The Dora Stratou Dance
Theatre in Athens, an institution unique in the world (Stergios Theocharidis), Mid-oriental classics (Merced
Kia) and others.

No less significant is the theme of the methodology and pedagogical aspects of dance, which are
disclosed in scientific reports. Classical choreography: illusion and reality, Significance of technology in
classical (Oleh Petryk), Emotional intelligence, the X-factor in dance teaching (Britta Nuria Wenn), The
methodology of pole dance teaching as practice of person’s development (Aleksandra Ulashyna), Additional
dance activities for Flamenco dancers (OleksandraVaravina) and others such as “Unique themes of
psychological, emotional and physiological issues in dance, and practice of yoga. Muscular system and
dance" (Nataliia Kravets),Variety of cultural and psycho-emotional codes in tribal fusion belly dance (Elena
Pikhulya), Innovative pedagogical and psychological methods of dance therapy and health-keeping
technologies (absentee) (Aelita Kondratova), Epatage in dance (Vitaliya Gubenko), Natya Yoga: methods of
development through dance art (Nataliya Mogolivets), Natya-yoga for pole-dancers (Aleksandra Komolova,
Contemporary dance and its roots in yoga, common aspects of researching and developing of a person
(Viktoriia Martynova), Yoga practices for activation of dancers’ cardiovascular system (Olha Holovnia) and
others.

Today it is important to understand the features of management, socialization of dance and
organization of activities in the dance culture: Dance school management: administration and development
(Ulyana Kulikova), Dance vogue: is there fashion in the world of dance (evidence from hip-hop style) (Hanna
Nikolenko), Rules and principles of stage performance preparation (Kateryna Paliy), Hip-Hop as a cultural
movement (Aleksandra Sereda) and others. There were presented considerable number of video
presentations and show performances [1, 6-9].

Conclusions. So, for the Ukrainian choreographic community, the cooperation with the UNESCO
International Dance Council can be outlined in the following conceptual positions: non-profit activity in the
field of dance development; preservation of national traditions and culture of the dance art; openness to
professionals from around the world and all forms of the dance art; international cooperation required for the
development of choreographic science (choreology); investigation of a specific dance market of ideas,
sharing knowledge and information; opportunity to engage in self-education as a professional scholar in the
field of choreographic art; possibility to develop individual searches, achievements and finds in
choreographic art; study of local and international trends related to scientific productivity, and track the main
trends in the development and preservation of dance; promote their own ideas and scientific knowledge on
choreography both in Ukraine and abroad; presentation to the international audience their unique techniques
or innovative research on the topic of dance; involvement in international dance projects; establishing
business contacts with the theorists and practitioners in the field of dance and representatives of the dance
traditions from around the globe.
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®EHOMEH “rEHIANbHOCTI” B MUCTELTBI
(cuHepreTnyHi moaeni)

MeToro gocnigXeHHs1 € KOMNNEKCHUI CUHEPTEeTUYHWIA aHani3 OCMUCIIEHHS (PEHOMEHaA “TreHianbHOCTI” B MUCTe-
utei. MeTogonorisa gocnigKeHHA 3yMOBEeHa MiKAMCUMNIIHAPHMM MiAXOA0M, siKMiA nepeabayae BMKOPUCTAHHS 3aranb-
HOHaYKOBMX METOZIB aHanidy, CMHTe3y Ta y3araribHeHHs1 PEHOMEHA “reHianbHOCTI” B KOHTEKCTi OCMUCNEHHSI CUHEepreTu-
YHMX MoZEernen y ncuxoaHanisi, Baneonorii, negaroriyi, inocodii 3 MAUCTELTBOM; CEMIOTUYHMI Ta AHTPOMOJSIONYHUN
niaxig 4O OCMUCNEHHSA Mogenen CUHepreTUkU Janu 3mMory posrfsiHyTW B3aEMO3B'A30K | TpaHcdopmalii heHomeHa “reHi-
anbHocTi” B MucTeuTBi. HaykoBa HOBU3Ha nonsrae B HOBOMY paKypci AOCHIOKEHHS CUHEPreTUYHUX Mogernen heHoMe-
Ha “reHianbHOCTI” SIK NoMiCMUCROBOI AediHilii B acnekTi aHTPOMOMoriYHOro BUMipy Mucteutsa. HOBUM € OCMUCHEHHS
aHTpONonoriYHnx Npobnem, TeHAEHLUI Ta nNparHeHb 40 PO3KPUTTA TBOPYOro noTeHuiany ocobuctocti. BucHoBkK. Joc-
NigpKeHHs heHoMeHa “reHianbHOCTI” B MUCTEUTBI NPM3BENO A0 BUOKPEMIIEHHA CMHEPreTMYHUX MoAernen, NoB’a3aHnx 3
OCMUCIIEHHAM TBOPYOro Hayana ocobucTocTi Sk BUSBY 0COBNMBOro CBITOCNPUNHATTSA, Cnocoby B3aemogii 3 peanbHicTio,
BMiHHAM PO3KpUTW, BMPa3uTu i goHectn cebe Ao ceiTy. KoHuenTyanbHa CnpsMOBaHICTb 40 PO3B’A3aHHA npobnemu 3B0-
ONTLCS A0 NPUNYLLEHHS, WO NCUXiYHa HECTaHAaPTHICTb, MOPYLUEHHS piBHOBarn Ha 6yab-akoMy 0COBMCTICHOMY PiBHi BU-
ABNSETLCA B TBOPYOMY aKTi, e reHianbHIiCTb € KOHTPONbOBaHUM 6E3yMCTBOM Ta BMiHHSAM AisfIbHICHO BUpa3vTu BUXIg, 3a
MeXi CTaHOapTy YM yCTaneHocTi.

KntouoBi cnoBa: reHianbHiCTb, MUCTELTBO, CUHEpPreTuKa, TBOPYICTb, 004apoBaHiCTb.

IMonreza Bukmopusi BnadumupoeHa, kaHoudam ¢hurnocoghckux Hayk, doueHm kagheOpbl MemoOUKU My3biKa-
NIbHO20 8ocrumaHus u dupuxuposaHusi [po2obbiucko2o 2ocydapcmeeHHOo20 neda2o2uqecKoeo yHuesepcumema UM.
UeaHa ®paHKo

®deHOMEH “reHnanbLHOCTU” B UCKYCCTBE (CMHepreTMyeckue moaernu)

Llenblo nccnepoBaHusa SBNSIETCA KOMMMEKCHbLIM CUHEPreTUYeckuin aHanna oeHoMeHa “reHnmanbHOCTn” B uc-
kyccTBe. MeTogonorus uccnefoBaHusi oOycrnoBrneHa MeXAMCLMNIMHAPHBIM NOAXOA0M, KOTOpbIA npedycMaTtpuBaeT
Mcrnonb3oBaHne obLLeHay4YHbIX METOAOB aHanu3a, cuHTesa u 0bobLeHns peHoMeHa “reHnanbHOCTU” B KOHTEKCTE OC-
MbICINEHNSI CUHEPreTUYECKMX MOAENEN B NCUXOaHan13e, Baneosnorumn, negarorvke, mnocodun ¢ CKyCCTBOM; CEMUOT U-
YECKUA M aHTPOMOSIOrMYeCcKMin NOAXOA K OCMBICIIEHNIO MOAENEN CUHEPreTUKM NMO3BOSIUIIN PAaCCMOTPETh B3aMMOCBSA3b U
TpaHcopMaLmmn heHoOMeHa “reHnanbHOCTU” B UCKyccTBe. HayyHasi HOBM3Ha 3aKnoyaeTcsi B HOBOM pakypce uccneno-
BaHWSA CUHEpreTMyecknx Mogernen peHomeHa “reHnansHOCTU” Kak MOSIMCMbICITOBOM Ae(UHMLMM B acnekTe aHTPOMoro-
rMYECKOro N3MepeHnst UCKycCTBa. HOBbIM ABMSIETCS OCMbICIIEHME @HTPOMNOSIOrMYeckux Npobnem, TEHAEHUUA 1 cTpemne-
HUMN K PacKpbITUIO TBOPYECKOro MnoTeHuwana nuyHoctn. BbiBoabl. VccnepoBaHue deHoMeHa “reHmanbHocTn” B
MCKYCCTBE MPUBESO K BbIAENEHNIO CUHEPTETUYECKNX MOAENEN, CBSA3aHHbIX C OCMbICIIEHMEM TBOPYECKOro Havana fM4yHo-
CTM KaK NposiBieHneM 0coboro MnpoBocnpusitusi, cnocoba B3aMMoaencTBUS C peanbHOCTbIO, YMEHUSI PackpbITh, Bblpa-
3UTb 1 JoHecTun cebs k mupy. KoHuenTyanbHas HanpaBneHHOCTb K peLueHnto npobnemMbl CBOAUTCA K NPeanoNoXeHuHo,
YTO NCUMXMYEeCcKas HECTAHOAPTHOCTb, HapyLleHWe paBHOBECUS Ha NIOGOM NMMYHOCTHOM YPOBHE MPOSIBMSIETCHA B TBOPYEC-
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