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THE ACTIVITY OF THE UKRAINIAN THEATRE IN PEREMYSHL
DURING THE NAZI OCCUPATION (1941-1944)*

The purpose of the research is to discover the organizational-administrative and creative-artistic aspects of the activity of the
Ukrainian Theatre in Peremyshl in the years of the Hitlerite’s occupation of the town. The research methodology is based on the prin-
ciples of historicism, system-formation, scientific character, verification, the author’s objectivity, moderated narrative constructivism, and
the use of general scientific (analysis, synthesis, generalization) and specially-historical (historical-genetic, historical-typological, histori-
cal-systemic, etc.) methods. The scientific novelty of the article consists in the argumentation of the fact, that, for the first time, in the
historiography of the Ukrainian theatrical art on the basis of the previously unknown archival documents, the genesis, organizational
development, repertoire, administration, and actors’ staff of the Ukrainian Theatre in Peremyshl in the years of its occupation by the
Hitlerites are clarified. Conclusions. Summing up, the fact is that the historical genesis of the Ukrainian Theatre in Peremyshl was con-
nected with the activity of "Lesia Ukrainka theatrical society" (1925-1939) and the Soviet State regional drama theatre (1940-1941).
The history of the Ukrainian Theatre in Peremyshl can be divided into three stages: 1) the stage of the formation of the theatre in a form
of the Theatrical circle and Drama section of UAC (1942 - first half of 1943), 2) the stage of the theatre’s reorganization into a profes-
sional establishment (August-October, 1943), 3) the stage of the theatre’s vigorous activity on professional bases (November of 1943 —
July of 1944). The Ukrainian Theatre’s artistic experience was manifested by several dozens of first-night performances and almost one
hundred of other productions in Peremyshl and the neighboring villages and towns.
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InbHUYbKUlU Bacunb leaHoguY, OOKmMOpP icmopu4yHUX HayK, doueHm, 3asidysay kaghedpu icmopii YkpaiHu [poeobuuybkoeo
OdepxxkasgHo20 nedaezoezi4Hoeo yHisepcumemy imeHi leaHa ®paHka; Manie Mukona mMumpoesu4, kaHOudam rnedacoziYHux HayK, doyeHm
kaghedpu icmopii YkpaiHu [Jpo2obuubko2o 0epxagHoeo nedazoeidHo20 yHigepcumemy iMeHi IsaHa ®paHka

LisnbHicTb YKpaiHcbkoro TeaTpy y MepemMuwni B poku HaumcTcbkoi okynauii (1941 — 1944)

MeTa pocnigKeHHA — pO3KPUTK OpraHisauiiHO-agMiHICTPaTUBHI Ta TBOPYO-MUCTELbKI acnekTun AisnbHOCTI YKpaiHCbKOro Tea-
Tpy B lNepemuwini y pokw riTnepiBcbKoi okynauii micta. MeTogonorisi focnifjkeHHA CnnpaeTbca Ha NpyHUMNAax icTopusmMy, CUCTEMHOCTI,
HayKoBOCTi, BepudikalLlii, aBTOPCbKOi 06’EKTMBHOCTI, MOMIPKOBAHOIO HapaTWBHOIO KOHCTPYKTMBI3MY, @ TaKOX Ha BMKOPUCTAHHS 3aranb-
HOHayKOBWX (aHamni3, CWHTEe3, y3ararnbHeHHs1) Ta cneuianbHO-iICTOPUYHUX (ICTOPUKO-TEHETUYHUIA, ICTOPMKO-TUMONOTIYHUIA, ICTOPUKO-
cucTeMHuin) meToAiB. HaykoBa HOBMU3Ha nonsrae y Tomy, WO Brieplue B icTopiorpadii ykpaiHCbKOro TeatpanbHOro MucTeLTBa Ha oc-
HOBI HEBILOMMX paHille apxiBHUX AOKYMEHTIB 3'ACOBAHO BMHUKHEHHS!, OpraHi3adiviHy po3byaoBy, penepTyap, YnpaBiHCbKUA Ta akTop-
CbKU cKnaf, MUCTeLbKY AifnbHICTb YKpaiHcbkoro TeaTpy B Nepemuiuni y poku ritTnepiBcbKoi okynauii. BUCHOBKM. IcTopuyHa reHesa
YkpaiHcbkoro Teatpy B Nepemuiuni nos’sisaHa 3 AisnbHICTHO yKpaiHcbKkoro “[JpamaTtuyHoro ToBapucTBa im. Jleci YkpaiHku" (1925—-1939)
Ta papsaHcbkoro [lepxxaBHoro obnacHoro apamatuyHoro teatpy (1940-1941). Ictopito YkpaiHcbkoro Teatpy B lNepemuiuni MoxHa nogi-
NUTU Ha Tpu eTanu: 1) eTan cTaHOBNEHHs TeaTpy y dopmi OpamaTtuyHoro ryptka i OpamatuyHoi cekuii YOK (1942 — neplia nonosuHa
1943 p.), 2) eTan peopraHisauji TeaTpy Ha NpodeciiHy ycTaHoBY (ceprneHb — xoBTeHb 1943 p.), 3) eTan aKTMBHOI MUCTELKOI AisrnbHOC-
Ti TeaTpy Ha npodpecinHnx 3acapgax (nucrtonag 1943 — nuneHb 1944 pp.). MucTeubkuin 4OPOOOK YKpaiHCLKOro TeaTpy NO3HaYMBCS Kinb-
KOMa fecsAtkamu npem’ep i Maixe coTHeto BUcTaB y NepemuLuni Ta cycigHi mictax i cenax.

KntoyoBi cnosa: Teatp; lNepemulunb; HaUMCTCbKa OKynaLlisi; TeatpanbHe MUCTELTBO.

UnbHuykuti Bacunui UeaHoeuyY, OOKMOpP UCMOPUYECKUX HayK, doueHm, 3aseldytowuli kaghedpol ucmopuu YkpauHsi [po-
200b14CK020 20Cy0apcmeeHH020 neda2oaudecko20 yHugepcumema umeHu UeaHa ®parko, Manue Hukonal Omumpuesuy, kaHOU-
Oam nedazoeuveckux Hayk, doueHm, doueHm kaghedpbl ucmopuu YKkpauHbl [Jpo2obbidckoeo eocydapcmeeHHO20 rnedaz20auyecko20
yHuUsepcumema umeHu MeaHa ®paHKoO

[eATtenbHOCTb YKpanHcKoro Teatpa B [epembiwine B roabl HaLMCTCKOM okKynauum (1941-1944)

Llenb nccnegoBaHusa — packpbiTb OPraHN3aLMOHHO-aAMUHUCTPATUBHbBIE N TBOPYECKU-XYAOXKECTBEHHbIE acnekTbl AeATenb-
HOCTU YkpauHckoro TeaTpa B [lepembiline B rogbl rMTIEpPOBCKOM OKKynauumn ropoda. MeTomonorus mccnefoBaHusi onvpaeTcs Ha
npvHUMNax ucTopmaMa, CUCTEMHOCTU, Hay4YHOCTW, BepuduKaLmMmn, aBTOPCKON 0OBEKTUBHOCTW, YMEPEHHOrO HappaTUBHOTO KOHCTPYKTU-
BM3Ma, a TaKkke Ha MuCronb3oBaHue obLeHayyHbIX (aHanu3, cuHTe3, 06o0LueHVe) 1 crneumanbHO-UCTOPUYECKUX (MCTOPUKO-
reHeTUYECKNA, NCTOPVKO-TUMOMOTMYECKNIA, NCTOPUKO-CUCTEMHbIN) MeToaoB. Hay4yHasi HOBM3Ha 3akno4vaeTcs B TOM, YTO BrepBble B
ncropuorpacum yKpanHckoro TeaTpanbHOro MCKyccTBa Ha OCHOBE HEW3BECTHbIX paHee apXVBHbIX JOKYMEHTaX BbISICHEHO BO3HUKHOBE-
HWS, OpPraHn3aLuMoHHYI0 NePECTPONKY, penepTyap, YNpaBreHYeCKUA U akTepPCKUA COCTaB, XyAOXXECTBEHHYIO AeATENbHOCTb YKPanHCKOro
Teatpa B [NepemebilLne B roabl rMTIEPOBCKON OKKynaumn. BeiBoabl. VicTopuyeckuin reHesmnc YkpanHckoro Teatpa B [epembilune cBa3aH
C OeATenbHOCTbI YKpauHckoro "[pamaTudeckoro obwectsa um. Necn YkpauHkn" (1925-1939) u cosetckoro NocygapcTBeHHoOro o6-
nacTtHoro Apamatudeckoro Teatpa (1940-1941). Nctopuio YkpanHckoro Teatpa B lMepembilune MOXHO pasgenutb Ha Tpu aTtana: 1)
3Tan CTaHOBMEHUs TeaTpa B hopMe ApamaTnyeckoro kpyxka u Opamatudeckon cekummn YOK (1942 — nepsasi nonosuHa 1943), 2) atan
peopraHusaumu Teatpa Ha npodeccuoHansHoe yupexaeHue (aBrycT — okTsabpb 1943) 3) atan akTMBHOW TBOPYECKOW AESTENLHOCTU
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TeaTpa Ha NpodeccuoHanbHon ocHoBe (Hos6pb 1943 — uionb 1944). XynoxecTBeHHbIe JOCTUXEHUS YKPanHCKOro Teatpa NposiBUMUCH
B HECKObKUX AecATKax npembep 1 6onee coTHU cnekTaknel B lMepemMbllune v cocefiHne ropoaax U cenax.
KnroueBble cnoBa: Teatp; [lepemMblLLrb; HAUMCTCKas OKKynauums; TeaTpanbHOe UCKYCCTBO.

Formulation of the problem. At the present stage of development of scientific researches into the
Ukrainian theatre’s history it is the studying of the activity of independent centres of stage art in small local
environments that gains urgency nowadays. Studying of the history of "small theatres" is a necessary condi-
tion and a sine qua non for a larger scale investigation of the history of theatrical life of each locality and eve-
ry region of the country. The investigations of this kind at the country study and micro-historical levels give a
chance to find out the details of a historical process and — in a more thorough and concentrated way — to
consider transformation processes in artistic life. Such studies provide researches a considerable scope of
interesting examples and the facts, the use of which can enrich any macro-historical synthesis. All the
aforementioned approaches have grounded this article’s attention to a small Ukrainian Theatre, which active-
ly worked during the years of the Nazi occupation in Peremyshl, the old town which played a significant role
in the cultural life in the Ukrainian lands in the XIX — fiest half of the XX century.

The analysis of researches and publications. For a rather long time the issue of theatrical life in the
occupied territory remained beyond an appropriate attention of researchers. L. Waniuga,s and O. Demidko’s
articles [3; 6] are a study of theatrical activity in separate occupied towns. The development of theatre life in
Peremyshl during the years of the Nazi occupation is fragmentarily elucidated in V. Haidabura’s [4; 5],
O.Popovych [12], S. Zabrovarnyi [7] research. His former collaborators M. Prasitskyi [13], O. Urbanskyi [14]
a. 0.) and followers (M. Pylyp-Andrushkiv [11], a. 0.) also paid some scientific attention to the study of the
Ukrainian Theatre. However, their works are mostly constructed upon memoirs, although they also contain
references to certain source materials. The document of an unknown author, entitled "The History of the
Theatre in Peremyshl”, which has been discovered in the Central state archive of public associations of
Ukraine, is of uncommon value for the revelation of the theme under consideration [15, 7-8].

The purpose of the research is to discover the organizational-administrative and creative-artistic as-
pects of the activity of the Ukrainian Theatre in Peremyshl in the years of the Hitlerite’s occupation of the
town.

The research methodology is based on the principles of historicism, system-formation, scientific
character, verification, the author’s objectivity, moderated narrative constructivism, and the use of general
scientific (analysis, synthesis, generalization) and specially-historical (historical-genetic, historical-typological,
historical-systemic, etc.) methods.

The statement of the basic materials. In the year of the Il World War the public life of Peremyshl, an
ancient Galician town stretched along the both banks of the Sian river, was affected by the domination of two
totalitarian regimes, namely the Soviet and the Nazi-German. On September 28", 1939, the right-bank
(eastern) part of the town was occupied by the Red army units. At the same time, the left-bank (western) part
of Peremyshl appeared under German occupation that was fixed by the Soviet-German treaty of friendship
and borders on September 29" 1939. Shortly afterwards the town became the district centre within
Drohobych region of the Ukr.SSR. In the course of the Sovietization of public life in the attached to the Soviet
Union West Ukrainian lands the new power paid a solid attention to the organizations of theatres. According
to the Decree of the Council of the People’s Commissars of the Ukr.SSR of December 19" 1939, in
Drohobych region the State Regional Ukrainian Drama Theatre was founded (Drohobych) [9, 70]. A bit later
the theatres were founded also in Boryslav and Stryi [1; 8], and than in Peremyshl. As a matter of fact, the
researcher from Peremyshl O. Popovych connects the Theatre in Peremyshl with State Regional Ukrainian
Drama Theatre in Boryslav. Furthurmore, she considers this particular theatre "a unique example of the
Ukrainian professional dramatic activity in the history of the town" [12, 8].

As researcher S. Zabrovarnyi informs, together with educators and cultural workers, professional ac-
tors from the theatres of Zhytomyr, Kharkiv, and Chernihiv arrived in Peremyshl. It was of them that the State
Drama Theatre had been created which already in November of 1940 began its activity with the premiere of
"The Sorochyntsi Fair". The performances took place in an auditorium in a scenic hall of Peremyshl Castle.
The theatre personnel were 40 persons, and lvan Moiseyevych Neniuk was its head and director. Of the old-
er generation of actors the following staff acted: F. B. Denysenko, K. M. Istomin, V. S. Chornyi, and
K.Bezruchko; of the younger generation the following actors performed: G. A. Zaslavets, O. A. Shybko,
K.L.Marinchak, M. M.Piskun, and others. The theatre’s following performances were "The Marriage En-
gagement in Honcharivka" and B. Lavriniov’s "Rozlom" ("The Break-up") [7]. It should be noticed, that during
the election to the local councils in December of 1940 the actress of this Theatre, namely Olha Shybko
worked on her way up to the deputy of Peremyshl town council [2].

After the beginning of the German-Soviet war on June 22" 1941, Peremyshl was occupied by Ger-
man troops. The occupational power attached Peremyshl land to Krakéw district of the General Province,
having cut it off from Galician district with its centre in Lviv [10, 80]. As is known, multifarious Ukrainian public
organizations, in particular, cultural establishments, operated under the surveillance of the Ukrainian Central
Committee (UCC) headed by V. Kubijovych. Its organizational cells in counties were the Ukrainian aiding
committees (UAC), which had their representatives in certain towns. By the middle of 1941 the UACs existed
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in Yaroslav, whereas in the left-bank Peremyshl only it was rerepresented only by its delegate body which
was headed by Father Yulian Tatomyr. Nevertheless, in November of 1941 a UAC was founded in Pere-
myshl. Yevhen Zyblikevych was confirmed Chairman of Peremyshls UAC, which was situated in the "Narod-
nyu Dim" ("People’s House") [7].

It was under the aegis of the UAC in Peremyshl that an amateur theatre group was created [15, 7].
As M. Prasitskyi, one of its most active members, recollected after the 1l World War, the group (which — in
due course — evolved into the Ukrainian Theatre) was created on a basis of "Lesia Ukrainka theatrical socie-
ty" that functioned in Peremyshl in 1925 — 1939 [13, 337]. Actually, he had certain reasons for such a state-
ment, as the Ukrainian theatrical life in Peremyshl was reanimated under the conditions of German occupa-
tion exactly thanks to the efforts of "Lesia Ukrainka theatrical society’s" former active participants, among
them — Y. Kostiuk, Y. Andrukhovych, O. Chubynskyi, and M. Prasitskyi, to name a few.

However, it is impossible to ignore a certain contribution of the workers of the Soviet state theatre in
Peremyshl (1940 — 1941) into the formation of the Ukrainian Theatre. In the spring of 1942, after the border
between Galician and Krakow districts had been opened, six professional actors of the former Soviet State
Theatre joined the theatre group by the UAC in Peremyshl [15, 7]. From Maria Pylyp-Andrushkiv’'s memoirs
we know the names of several of them: Lyudmyla Ostroumova, Anna Kalnyts’ka, Hryhoriy Zaslavets, and
Tetiana Bolkun [11, 308].

Yulian Kostiuk became the director of the theatre group. The group’s material and financial condition
was poor, as the property of the former Soviet Theatre was stolen at the initial stage of the German-Soviet
war. So, it had no uniform suits and scenery [15, 7]. However, after the arrival of the six aforementioned ac-
tors and actresses, the group began to operate. M. Prasitskyi also admits this fact, calling them "profession-
als from the Bolshevist Theatre" [13, 338]. The play "Poshylysia v durni" ("They were made fools") was the
first performance which the group presented to the local spectators on March 7", 1942. The professional
company also prepared the performances "Char odnostroiu” ("The magic of the uniform”) and "Zhyvi poki-
inyky" ("The Live Deceased"), with which it toured a number of small towns and villages of Peremyshl region.
Actors Y. Kostiuk, H. Zaslavets, and M. Prasitskyi were producers. In July of the same year, the group was
reorganized into a Drama section of the UAC section in Peremyshl. Oleksander Smishkevych became its
director, he also created an amateur orchestra and conducted it. Unfortunately, except O. Smishkevych, no-
body took care of the section, which did not even have its constant shelter where it could rehearse [15, 7].

In the end of October, 1942 O. Smishkevych had to leave Peremyshl for official reasons and the or-
chestra was headed by O. Chubynskyi, while Myroslav Turko temporarily became the director of the Drama
section. In December 1942 the UAC appointed O. Chubynskyi the director of the section, whereas M. Prasit-
skyi became his assistant. At that time Yaroslav Andrukhovych, a well-known master of theatrical art, arrived
in Peremyshl. He joined the section and became its art director and manager. By then, the material and fi-
nancial position of the Drama section remained difficult. Its professional actors and orchestral players did not
receive their salaries for two months. The debts for electricity, the rent of the hall, etc. accumulated. Eventu-
ally, the new management managed to solve all these problems. In January, 1943 for the first time the actors
received their salary timely. Soon, the orchestra was reorganized and old promissory notes were paid. In
fact, the section stepped on the way of the formation of a professional theatre [15, 7].

On March 2-3, 1943, in Lviv, a congress of representatives of the professional Ukrainian theatres
took place, which was organized with the participations of the UCC. The administration members of the
Drama section of the UAC in Peremyshl also took part in it. The congress made a decision to give a one-time
sum of money of 15 000 zI. to the section in Peremyshl and to appoint a constant help of 5000 zl. to it month-
ly. Right after the congress in Lviv the Drama section of the UAC in Peremyshl was reorganized into the
"Ukrainian Theatre". The next month the UAC gave the theatre 20 000 zl., of which 5000 zI. were used for
work payment, and for the rest of the money suits, musical instruments, and materials for scenery were
bought. Just then (in April, 1943) the Union of communities of Peremyshl region appropriated a one-time
sum of 10 000 zl. to the theatre, which, however, it could obtain only in October of this year [15, 7-7 rev.].

According to the UCC order, in July, 1943, the Theatre’s Board of Commissars was formed, which
included O. Chubynskyi and Y. Andrukhovych. It operated till August 15", 1943, when the Board was headed
by the Theatre’s director Omelian Urbanskyi.

The results of the Ukrainian Theatre’s artistic activity in the form of a theatre group and a section by
the UAC (from March, 1942 to August, 1943) are presented in Table 1.

Table 1.
The Ukrainian Theatre’s artistic activity in Peremyshl
(from March, 1942 to August, 1943)
Ne The names of plays Producer Performed in Performed on
Peremyshl tour

1 "Poshylysia v durni" ("They were | Y. Kostiuk 3 times -

made fools")
2 "Char odnostroiu” ("The magic of | H. Zaslavets 1 1

the uniform")
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3 "Zhyvi pokiinyky" (“The Live De- | H. Zaslavets 2 -
ceased")

4 "Odruzhennia" ("Marriage") Y. Kostiuk 1 -

5 "Beztalanna" ("The unhappy") V. Tsymbal 3 -

6 "Maty Naimychka" ("Mother the H. Zaslavets 4 4
Servant Woman")

7 "Svatannia na Honcharivtsi" H. Zaslavets 2 1
("Matchmaking at Honcharivka")

8 "Espans’ka mukha" ("A Spanish | M. Prasitskyi 3 3
fly")

9 "Nich pid Ivana Kupala" ("The H. Zaslavets 2 -
night on the eve of the feast of
Ivan Kupalo")

10 | "loho velyke kokhannia" ("His H. Zaslavets 2 3
great love")

11 | "Chornomortsi” ("Black Sea V. Tsymbal 2 -
Cossacks")

12 | "Skampolio" Ya. Andrukhovych 3 -

13 | "Mykolai dlia starykh" ("Santa Ya. Andrukhovych 1 -
Claus for the old")

14 | "Oi, ne khody, Hrytsiu" ("Hey, H. Zaslavets 3 1
Hryts, do not come to the party")

15 | One-act performances Ya. Andrukhovych, 2 -

M. Prasitskyi

16 | "Taras Bulba" Ya. Andrukhovych 5 -

17 | "SheI’'menko Chura" ("Servant H. Zaslavets 3 2
Shel'menko")

18 | "Pryvit vesni" ("A greeting to the | Ya. Andrukhovych 3 2
spring™)

19 | A concert of the orchestra O. Chubyns’kyi 2 -

20 | "lu nas veselo" ("And we, too, Ya. Andrukhovych 2 -
have fun”)

21 | "Natalka Poltavka" |. Bondarenko 2 2

22 | Asundryparty. part 1 Ya. Andrukhovych 1 -

23 | Asundryparty. part 2 E. Andrukhovych 1 -

Total — 23 firstnights, 73 performances, and 1 staging, of which 54 were in Peremyshl and 19 were on tour.

The source: Central state archive of public associations of Ukraine (Kyiv). F. 166. D. 1. C. 115. S. 7
rev.

As is evident, Y. Andrukhovych, E. Andrukhovych, |. Bondarenko, and V. Tsymbal staged at that
time. All 73 performances of the theatre were seen by 20 245 spectators. The profit from the performances
made up 107 930.50 zl. The Theatre went on tour into such towns as Yaroslav, Dobromyl, Khyrov,
Nyzhankovychi, and also performed in the villages of Dubetsko, Medyka, Korovychi, Orikhovets, Pykulych,
Hnatkovychi, Bushkovychi, and Bolestrashych [15, 7 rev.].

In the new season (1943/1944) the Theatre was headed by O. Urbans’kyi, who defended the re-
quirement of the transformation of the Theatre into an exclusively professional organization and, therefore,
discharged semi-professional actors-amateurs. For that reason the theatre was not able to perform in the
town for two months. Its several professional actors organized small tours in the villages of Peremyshl re-
gion, in which they showed two performances: "Mother the Servant Woman" and "Servant Shel’'menko” [15,
7 rev.].

UCC became concerned with such a condition of the theatre. On October 27", 1943 the sub-section
of artistic affairs of the department of cultural work of the UCC cancelled an individual management of the
Ukrainian Theatre in Peremyshl and created a Collective Board, consisting of director O. Chubynskyi, head
of artistic affairs Ya. Andrukhovych, and head of administrative affairs O. Urbanskyi. For a reinforcement of
theatre’s company of actors the sub-section of art affairs of the UCC sent 32 persons to Peremyshl from the
eastern regions of Ukraine, who were led by art director M. Mikhnovs’kyi. The new Board vigorously took to
the opening of a new season and on November 7", 1943 began it by a concert of the orchestra led by
O.Chubyns’kyi and chorus under the direction of O. Ryzhkov. Soon, the staging of Goldani’s comedy "Miran-
dolina", directed by V. Tsymbal, took place [15, 7 rev.-8].

However, in the end of November, 1943, by the order of the German power, the actors, who had ar-
rived from the eastern areas had to leave the Theatre. Its activity again stopped. Then, the Theatre’s Board
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again turned to the attraction of actors-amateurs, which produced certain results. In December, 1943 the
Theatre staged "Santa Claus for children" directed by E. Andrukhovych, and in January of 1944 "The fairy
tale of an old mill" and three shows, — "Let all come to theatre", "Laughter for all", and "You yourselves do not
know what you have" (all directed by Y. Andrukhovych), were staged. Later the play "Give the heart a will"
was staged (its director was V. Tsymbal) [15, 8].

In the beginning of February, 1944 director P. Borysovskyi arrived to Peremyshl, and in the middle of
the same month Mykola Orel, the known actor, producer, and former director of Theatre "Prosvita" arrived
there too. Already in the end of February the Theatre performed the play "A Servant Woman" (after
T. Shevchenko’s poem), and on March 11™ 1944 — on the occasion of the anniversary of Taras Shevchen-
ko’s birthday — play "Nazar Stodolia" Was staged (both directed by P. Borysovskyi). At the anniversary per-
formance on the occasion of the 80™ anniversary of the Ukrainian theatrical life in Galicia, the Theatre in
Peremyshl prepared |. Tobilevych’ comedy "The Chumaks", directed by M. Orel. In general, during the first
half of 1943/1944 season the Ukrainian Theatre in Peremyshl performed 10 premieres, 14 499 spectators
saw its 42 performances. The profit of these performances made up 122 059 zl. [15, 8].

On the whole, in February — March, 1944, the Ukrainian Theatre in Peremyshl consisted of 45 per-
sons. The Collective Board consisted of Oleksander Chubynskyi, Yaroslav Andrukhovych, and Omelian Ur-
banskyi, the post of an artistic director was occupied by Mykola Orel, Petro Borysovskyi was its director. The
troupe included 17 actors: Volodymyr Tsymbal, Alla Davydenko, Anna Kal'nytska, Vanda Korolevych, Lev
Marko, Maria Marko, Liudmyla Ostroumova, Emma Sagulina, Serhiy Ste’'mashchuk, Myroslav Turko, Yulia
Urbans’ka, Roman Zelez, Myroslav Pavlyk, I. Fedchyshyn, Fedchyshyn (the first name is unknown),
S.Pikhur, and Bohdan Kokh. The chorus consisted of seven persons: Zinaida Borysovs’ka, Antonina
Dzalianska, N. Palamarchuk, Antonina Zadsianna, Vasyl Yavors’kyi, lvan Volovchak, and Raisa Kravtsova.
Also, seven musicians belonged to the orchestra: Volodymyr Bozheiko, lvan Haba, Bronyslav Skoliarchik,
Volodymyr Stan’ko, Olexander Snyshkevych, Kashchynets, and Kostyrko (to establish the first names of the
last two persons was not possible). Besides, artistic painter Pavlo Koval' and a number of technical workers
(stage workers, a cloakroom attendant, a joiner, etc.) also worked at the theatre [15, 5].

While characterising the Theatre’s financial incomes from its artistic activity, it should be noticed that
the Theatre received its greatest profits for its performances in April, July, and November of 1943 (2176,
3618, and 3469 zl. accordingly), and in January and February of 1944 (accordingly, 5152 and 3103 zI)
Usually, the income per performance made up from 120 to 500 zI. For example, "A greetmg to the spring",
performed on May 30", 1943, brought the theatre 500 zI., "Mirandolina", on the 13™ and 14™ of November,
1943, yielded 450 zl., and show "Laughter for all", played on February 20 1944, gifted 450 zl. to the thea-
tre. All these performances were shown in Peremyshl. During the tours the proflts were lower. Thus, the per-
formance of "Servant Shel'menko" on October 23", 1943 gave the theatre only 135 zI. [15, 3-4 rev.].

In February, 1944, — as the archival documents testify, — the Ukrainian Theatre in Peremyshl re-
ceived a subvention (allegedly, from the UCC) of 15 000 zl. In general, as compared with January, in Febru-
ary of 1944 its material-financial maintenance increased from 43 776 to 91 762 zl. Such a growth can be ex-
plained not only by profits from performances (as in February the profits from them were small), but also by
the abovementioned subvention and a withdraw from the bank account of 22 000 zI. It gave the chance to
increase the salary to the workers of the theatre from 7311 to 13 975 zl. and the bonuses from 7055 to
16 026 zl. Some money was spent for the purchase of tools and scenery means, which total cost grew from
12 803 to 15 443 zl. Certainly, the taxes paid by the theatre increased as well, — from 2799 to 5870 zI. [15,
6].

Unfortunately, for the lack of historical sources, the further destiny of the Ukrainian Theatre in Pere-
myshl is not known. Still, on March 10" 1944 O. Urbans’ kyi, the director of the Ukrainian Theatre in Pere-
myshl, sent a request to the cultural work department (to the sub-section on artistic affairs) of the UCC,
which was in Lviv, to award the musical art director O. Chubynskyi, member of the Board Y. Andrukhovych
(as an actor), art director Mykola Orel, artistic painter Pavlo Koval, and actor Volodymyr Tsymbal [15, 13].
However, it is not known, whether or not this request was satisfied. The Eastern front was gradually ap-
proaching Peremyshl, so, the evacuation of authorities, economic organizations, public societies, and cultur-
al establishments began in the spring and summer of 1944. As M. Prasitskyi remembered, on July 24" 1944
"a considerable number of Ukrainian public figures, by force of the circumstances menacing from the Bol-
shevism had to leave their native land and the majority of the Ukrainian Theatre’s actors did that" [13, 338].
On July 27", 1944 the Soviet army again occupied the town [16, 87]. The war put an end to the activity of the
Ukrainian Theatre in Peremyshl, but its separate workers still continued their work at a professional Theatre
which operated in "The People’s House" until May, 1945 on a co-operative society bases. Its directors were
Serhiy Stelmashchuk and Mykola Orel, lvan Baran was the manager, Bohdan Kokh was ballet master, and
V. Romanyk was the head of its chorus [11, 307]. In 1945 — 1946 almost all the Ukrainian population of
Peremyshl was taken out to the Ukr. SSR, the actors of the former Ukrainian Theatre among them.

The conclusions. So, the historical origin of the Ukrainian Theatre in Peremyshl, which operated in
the days of the Nazi occupation, was connected with the activity of "Lesia Ukrainka theatrical society" in it
(1925 — 1939) and the Soviet State Ukrainian regional drama theatre (1940 — 1941). The history of the
Ukrainian Theatre in Peremyshl (1942 — 1944) can be divided into three stages: 1) the stage of its formation
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in the form of a Theatre group and a Drama sub-section of the UAC (1942 in first half of 1943), 2) the stage
of a reorganization of Theatre into a professional establishment (August — October, 1943), 3) the stage of its
active artistic activity on professional bases (November, 1943 — July, 1944). The art reserve of the Ukrainian
Theatre has affected several dozens of premieres and almost one hundred performances in Peremyshl and
the neighbouring towns and villages. Its creativity was expressively characterised by Ukrainian motives and
by staging of classical Ukrainian and foreign dramatic compositions.

Notes

! My6nikauis MiCTUTL pesynbTaTi AOCHIMKeHb, NPOBEAEHMX Y PaMKax BUKOHAHHS HAayKOBOMO MPOEKTY «YKPaiHCHKO-NOMbChKO-
eBpencbki B3aeMuHM y CxigHin Manuuvhi (nepwa nonosuHa XX CT.): iCTOPUYHWIA AOCBIA, YPOKM AN Cy4acHOCTi», WO diHaHCYETbCA 3a
paxyHOK KOLUTIB 3aranbHoro hoHay AepxasHoro Giopxety. ID:95861 29.08.2017 (176-1).
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