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AN ALTERNATIVE MODEL OF TOTALITARIAN SOCIETY
(THROUGH THE EXAMPLE OF LEIGH BRACKETT’S “BOOK OF SKAITH”)

The purpose of the research is to go beyond the strict borders of the genre of anti-utopia and to study the depiction of dys-
topic social system in a work of the science fiction. The main methods are hermeneutics and the comparative analysis. The scientific
novelty. For the first time Leigh Brackett’s work is researched as an example of sociological and culturological modelling with consider-
able prognostic potential. Conclusion. In Brackett’'s “The Book of Skaith” we see not a typical for anti-utopia “island” society, but a
whole planet. This implies a whole new level of complexity. The author shows how the changes in environment influence different inter-
connected societies. This modelling of civilization under pressure can be seen as an implicitly-culturological study of political, social and
cultural dynamics. An important ethical topic concerns the degradation of the best ideological principles if they are not adapted to the
changing reality. The image of society, where social programs breed a considerable strata of people, who never worked is disturbingly
relevant. Almost all depicted social groups develop such protective reaction to the crisis, as the search for oblivion. Brackett shows dif-
ferent variants of escaping from the unbearable knowledge of the impending catastrophe: hedonistic attempts of “living in a moment”,
totalitarian religions etc. Even such intellectual activity as studying history can become an obsessive immersion in the past as a way of
escaping the present. That is why “The Book of Skaith” can be viewed as a warning about the consequences of some tendencies of the
contemporary (late XX — early XXI ct.) civilization. In this it differs from many anti-utopias, whose futuristic entourage masks the habit of
depiction of the already well-known social ills, and in the forms more typical for the first half of the XX ct., than for our own days.
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KonecHuk Onena CepeziigHa, 0okmop Kyrnbmyporoeaii, doueHm, npogecop kaghedpu cinocoghii ma kynbmyponoeii HauioHa-
IbHO20 yHigepcumemy «YepHieiecbkuli koneaiym» imeHri T.I".LLles4eHKa

AnbTepHaTMBHa MoAenb ToTaniTapHoro cycninbctea (Ha npuknapgi «Kuurn Ckenty» Jli Bpeker)

MeTa pocnigXeHHsA — BUNTK 3a MeXi KOPAOHIB >XaHPy aHTUyTonMii Ta AOCNiANTN 3006paXeHHs ANCTONIYHOI coujianbHOi cucre-
MU B TBOPi HaykoBoOi paHTacTMkn. OCHOBHUMM MeToAaMMu € repMeHeBTMKa Ta KoMnapaTuBHUI aHani3. HaykoBa HoBu3Ha. Bneplue
TBip J1i BpekeT fOCniMKYETLCS B AKOCTI 3pa3ka COLONOriYHOro Ta KynbTypOnoriYHoro MOAeNtoBaHHA 3i 3Ha4HUM MPOrHOCTUYHUM NOTEH-
uianom. BucHoBku. B «Casi npo Ckent» J1. BpekeT 306paxeHo He 3BMYalHWMIA ANst aHTUYTONIT «OCTPIBHUMAY» COLyM, @ Liny nnaHeTy, Wwo
nepea6ayae MpPUYHUMNOBO HOBWUI PiBEHb CKNaAHOCTI. ABTOpKa AEMOHCTPYE, K 3MiHM B HaBKONWLUHBOMY CepedoBMLLi BNAMBalOTh Ha
pi3Hi B3aEMOMNOB’'si3aHi cycninbCcTBa. Take MogentoBaHHS UMBINi3auii, sika 3HaxoAMTbCS «nig TUCKOM» MOXe po3rnsgatvcs SK iMnniumT-
HO-KynbTypOroriyHe AOChiSKEeHHS NOMITUYHOI, couianbHOI Ta KynbTypHOI AuHamikn. Baxxnuea eTuyHa Tema cTocyeTbes Aerpagadii Han-
KpaLmx iaeonoriYHMx NpuHLMNIB, SKLWO BOHM Binblue He BiAMOBIAalTb peanbHOCTI, Aka 3miHunacs. Obpas cycninscTBa, B AKOMy couia-
NbHi Nporpamy hopMytoTb 3HAYHWI NPOLLAPOK Mogen, siKi Hikonu He npautoBanu, nepeadayae ogHy 3 Npobrnem cyyacHoi umBinisadii.
MpakTnyHO B ycix 306paxkeHUx B TBOPI couianbHMX rpynax po3BMBaETbCHA Taka 3axvMCHa peakuisi Ha Kpu3y sk nowyku 3abyttsa. Bpeket
nokasye pi3Hi BapiaHT\ BTeui Bif HECTEPNHOrO 3HaHHA MPO HEMUHYYy KaTacTpody: refoHICTUYHI CMPOBKN «KUTU OOHIEI XBUITMHOWY,
ToTanitapHi penirii Towo. HagiTb Taka iHTenekTyanbHa AisnbHICTb SK BUBYEHHS iCTOPIT MOXE NepeTBOPUTUCS B HAB'A3MUBE 3aHYPEHHS Y
MUHyre Sk 3acib BTeui Bifg TenepiwHboro Ta ManbyTHboro. Takum YnHoMm, «KHura CkeiTy» Moxe po3rnsgaTvcs SK nonepemKeHHs npo
Te, 0 YOro MOXYTb NPMBECTU AesKi TeHAEHLUji, BnacTuBi cydacHin (kiHeub XX — nodatok XXI cT.) umsinisauii, Wwo BigpisHsie ii Big b6ara-
TbOX aHTUYTONIN, YNiA PYTYPUCTUYHUIA aHTYpaX MacKye CXWUIbHICTb OnucyBaTu Bxe Aobpe BigoMi couianbHi Bagu, npuyomy y dopmax,
BNACTMBUKX CKOpiLle NepLUin NonoBuHI XX CT., HX HaLLUM OHSAM.

KnroyoBi cnoBa: aHTuyTonisA; HaykoBa haHTacTuka; Totanitapuam; Jli bpekert.

KonecHuk Enena CepzeeeHa, 00Kmop Kyrnbmyporoauu, 0oueHm, npogeccop Kaghedpb! ghurnocogpuu U Kynbmypomnoauu
HauyuoHanbHo20 yHugepcumema «YepHuzosckull konneauymy» umeHu T.I".Llleg4eHKo

AnbTepHaTMBHas Mofenb ToTanutTapHoro obwecTtsa (Ha npumepe «Carun o Ckente» Jln Bpekert

Llenb nccnepoBaHusi — BbIATK 3a NMpeAerbl XaHPOBbIX IPaHnL, aHTUYTOMUK U UCCNefoBaTh M300paKeHne ANCTOMMYECKON
coumanbHOM CMCTEMbI B NPOM3BEAEHUN Hay4HOW haHTacTku. OCHOBHbIMM MeTodaMu SBNSIOTCS repMeHeBTHKa U KOMMapaTUBHLIN
aHanu3. HayyHas HoBu3Ha. Bnepsbie npounsseaeHne Jln bpekeTT nccnegyetcs B kayectse obpasua CoLuMonornyeckoro n KyrnbTyporo-
MMYEeCKOro MOAENMPOBaHNS C 3Ha4YMTENbHbIM NPOrHOCTUYeCkMM noTteHumanom. BeiBopabl. B «Care o Ckevite» J1. BpekeTT nsobpaxaet-
Cs1 He OObIYHbIN AN aHTUYTONMUM KOCTPOBHOWY» COLMYM, a Lienas nnaHeTa, YTo npeanonaraet NPUHUMNMAaNbLHO UHOW YPOBEHb CIIOXHO-
CcTU. ABTOP AEMOHCTPUPYET, Kak M3MEHEeHUs1 B OKpyXalollen cpefe BNMSIOT Ha pasnunyHble B3aUMOCBsi3aHHble coobLuecTsa. Takoe
MOAENUPOBaHNE LMBUNU3aLMKM, HaxoAsLencs «noAa AaBMEeHUeM», MOXET paccMaTpuBaTbCA Kak MMMMULMUTHO-KYNbTyporornyeckoe
nccnefoBaHue NonMUTUYECKOW, COUManbHOW M KynbTYpHOW AMHamMuku. BakHas aTudeckas Tema kacaeTcs Aerpafjaumn Haunmyywmx
1OEonorn4yecknx NPUHLIMMOB, eCnvi OHU NepecTaloT COOTBETCTBOBaTb M3MeHMBLLEecA peanbHocTh. Obpa3 obLecTBa, B KOTOPOM COLU-
anbHble NporpaMMbl (hOPMUPYIOT 3HAYMTENbHbLIN COW Nioaen, KoTopble HUKoraa He paboTtanu, npedyraaeiBaeT ogHy U3 npobnem co-
BPEMEHHOW LmBunm3auum. MNMpakrnyeckn Bo BCEX N300PaKeHHbIX B MPOU3BEAEHUM COLManbHbIX rpynnax pa3BnBaeTcs Takas 3alimTHas
peakumnst Ha KpU3nc kak nouck 3abbiTbs. bpekeTT nokasbiBaeT pasHble BapuaHTbl yXoAa OT HECTEPMUMOrO 3HaHWS O Hen3bexxHon kaTa-
cTpode: refoHNCTUYECKVE NOMbBITKU KUTb OJHON MWHYTON», TOTanWTapHble penurun 1 np. JJaxe Takas UHTennekTyansHas geatenb-
HOCTb KaK U3y4yeHune UCTOPUN MOXET NPeBPaTUTECA B HABA3YMBOE MOrPyXeHne B NPOLLIIoe Kak cnocob 6ercteBa oT HacTosiwero u byay-
wero. Takum obpasom, «Cara o CkeliTe» MOXeT paccMaTpvBaTbCs Kak npedynpexaeHne o ToOM, K YeMy MOryT NpuBECTW HeKoTopble
TEHAEHLMUM COBPEMEHHOM (KoHel, XX — Havano XX| Beka) UMBUNu3auum, 4To OTNIMBAET ee OT MHOMMX aHTUYTOMUIA, Yei dpyTypucTuye-
CKUI aHTypaXK MackvpyeT CKIMOHHOCTb OMUCHIBATb YXXe XOPOLLUO M3y4YeHHble coumarnbHble MOpoKW, NpuyeM B hopMax, CBOWCTBEHHbLIM
ckopee nepBon nonosuHe XX Beka, YeM HaLUUM OHAM.

KnioueBble crnoBa: aHTU-yTONMA; Hay4Has daHTacTuka; Totanutapusm; Jln Bpekett

The relevance of the theme. One of the functions of literature is modelling possible scenarios of so-
cial behavior. Sometimes they can become early-warning systems, singling out the negative tendencies that
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can cause problems in real life. The genre of anti-utopia is often seen in this context. However, many exam-
ples of this genre just describe variants of a totalitarian society of the first half of XX ct. and fail to define
principally new problems. This considerably reduces the prognostic potential. Moreover, the dystopic society
is usually shown as a relatively small one, often lacking history. “The Book of Skaith” by Leigh Brackett is an
example of a more complex approach to the theme.

The analysis of the literature. The modelling of social and political situation — both in fiction and in
theoretical works — was in the focus of attention of many thinkers. We can find thoughts about utopia and
anti-utopia in correlation with the ideology and social practice in works of K. Mannheim, H. Marcuse, and
P. Ricoeur. Ukrainian thinkers, such as Lesya Ukrainka, also payed attention to the theme in wide political and
cultural context. O. Zabuzhko notices that works of I. Franko “...already include in the compact form all the
complex of critical ideas that would be later developed in the fiction in the genre of anti-utopia... : the total
state control over a person, including the “statification” of the private life... the emergence of a new ruling
caste... and as a result the complete social stagnation, accompanied by the ruthless oppression of the least
attempts to change the status-quo (hence the permanent “inner war”) [2, 128]. The study of depiction of total-
itarian practices in the genre of anti-utopia continues in the works of D. Martynov [3], A. Prykhodko [4],
M. Shadurskiy [5], N. Voityna [1] and others.

The purpose of the research is to go beyond the strict borders of the genre of anti-utopia and to
study the depiction of dystopic social system in a work of science fiction. The methodology. The main meth-
ods are hermeneutics and the comparative analysis. The scientific novelty. For the first time Leigh Brackett’s
work is researched as a sociological and culturological study with considerable prognostic potential.

The basic materials. The genre of literary utopia has such a long history, that it is difficult to find its
beginning. Myths represent three main location of a blessed land: one spatial and two temporal. If the ideal is
placed in time, it could be: 1) the first times of creation, when everything was still unsullied; 2) the final state
of grace. In advanced religions, such as Christianity, we find both Eden at the beginning and New Jerusalem
at the end. If the ideal is placed in space, we usually find some kind of Islands of the Blessed, that are diffi-
cult — but still possible — to reach.

The literary utopia often looks like a kind of reversion, reaching for more ancient — partly historical,
partly mythical — way of life. Namely, Plato’s “ideal state” is modeled not on the Egyptian social system (as it
is often misinterpreted), but on the archaic Indo-European three-level stratification, still used in India in much
more complicated variant. At the same time, Plato introduces the innovative conception that the ideal state
can be made. Its social order is not dictated by gods or even by custom — on the contrary, the mythology
should be consciously invented to bless the rationally invented new order. In this first theoretically grounded
utopia, we already find contradictions. The first of them concerns opinions: what is ideal for one person is not
ideal for another. The second concerns aims and means: is it possible to force person (or society) to be hap-
py? Both contradictions are present in the majority of later utopias.

Re-thinking and re-evaluation can lead to the statement that Plato’s “ideal state” is one of the first
theoretical foundation of totalitarianism. The same applies to T. More and T. Campanella: it is now difficult
even to evaluate their works dispassionately, as we live on the ruins of their dreams.

XX century saw mass disenchantment in the wisdom of leaders and in the goodness of science and
technology. The genre of utopia was almost completely displaced by anti-utopia. While the logics of this
change is understandable, the absence of belief in the future and of positive aim, is not an achievement to
be proud of. Perhaps, a new utopia is bound to emerge.

It is often said that anti-utopias warn about the possible dangers and thus help to prevent them. It is
not always the case. Mostly, they just exaggerate, and thus make more clearly seen, the already existing ills
of a society. Nowadays anti-utopia is notably turning from philosophical essay into young adult fiction. The
best examples combine entertainment with food for thought.

The descriptions of dystopic state differ, as every author strives for originality (for example, P. Reeve
describes moving cities). Still, there are typical features: 1) the state is closed, without going in or out; 2) the
ruling elite is a hermetic caste; 3) the society is rigidly stratified. A person is made to fit a certain place, with-
out considering his or her desires or inclinations; 4) the state controls all the particularities, including private
life and, sometimes, even thoughts (by means of information manipulation or direct intrusion); 5) there is no
notion of human rights, the use of repressions is often arbitrary. To this basic “just injustice” any author can
add some more specific unpleasantness — for example, shocking double standards, or even outright atroci-
ties, such as The Hunger Games.

Such scheme is — unfortunately — quite life-like. Still, sometimes it seems that contemporary anti-
utopias reflect not so much the problems of our own world, as the canons of the genre. Some tropes seem
more or less mechanically copied from the classics — works of Orwell, Zamyatin etc. — and from the political
reality of totalitarian states of the early to mid XX ct. The life changes quicker than the staples of the genre.
Even when authors describe futuristic technologies, their image of social relations is rooted in the past. That
is why it is difficult to see them as warnings, able to prevent future problems.

Leigh Brackett is of the same generation as many great American science fiction writers. She was
the wife of Edmond Hamilton, and a some-time co-worker of Ray Bradbury. Brackett was a co-writer of “Em-
pire Strikes Back” script, which became her last work. Shortly before, she published “The Book of Skaith”
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trilogy (1976). It is a pity that excitant Russian translation does not justice to her exceptionally fine language,
and Ukrainian translation is still nonexistent.

The book can be classed as the planetary romance. It is pure science fiction, although the type of the
protagonist and the plot structure strongly tend to fantasy. Stark, the main hero, has single aim to find his
foster-father, a representative of the Galactic Union, who was either killed or kidnapped on a hostile planet.
He has no interest in changing the alien world. But the rebels of this planet choose him as his champion and
he reluctantly joins forces with them.

As the Galactic Union itself is not described, we have no articulated example of utopia. It is enough
to know that this organization is able to help residents of the dying planet to find a new world. Some of the
residents had made this plea. But the local ruling elite has banned even the thought of a possible emigration.
Hence the vanishing of an inconvenient alien.

The situation on the planet Skaith is defined by the fact that its sun is dying. For millennia the climate
is getting colder, the resources are dwindling. Once on Skaith was a developed civilization, but it collapsed
during the previous deterioration of climate. The following centuries saw the great Wandering — aimless and
destructive roaming of peoples in search of habitable land. Human society has survived this terrible time be-
cause of the emergence of the Wandsmen, sworn to help the weak and feed the hungry. Since that time
their heirs use principles akin to J. Bentham’s utilitarianism: “Succor the weak, feed the hungry, shelter the
homeless — striving always toward the greatest good of the greatest number” [6, 157]. However, the best
principles, honestly practiced by noble men, can become more destructive than any corrupt power.

As the climate constantly deteriorates, the Wandsmen do everything to prevent the second Wander-
ing and its atrocities. They can’t help the final catastrophe, they just want to ensure that the people of Skaith
would die with minimal suffering. So long so good. But when a chance of survival appears, they won’t allow
anybody to take it. For them, leaving the homeland is a blasphemy, and abandoning the socially dependent
is a treachery that should be repressed.

So, as in most anti-utopias, we see a classical closed society. But it is not a homogeneous society of
a typical anti-utopia. It is complex, multicultural and multiform. The ruling elite is a superstructure that over-
sees and controls the whole with minimal intervention. There are no such typical traits of anti-utopia as rigid
stratification and total control of public and private life. Every person and every social organism is free to do
anything — as long as it does not change the status-quo. After all, who would be able — and who would want
— to test abilities or oversee opinions of every person on the globe? Compared to Brackett’s scale, most anti-
utopias look like laboratory experiments.

It is easy for any writer to depict the ruling elite as self-serving, corrupt and lying. But Skaith is gov-
erned by ascetic, hard-working men, honestly devoted to their principles. Perhaps, the mode of government
has not been bad in itself, but it was not able to cope with the changes. As the climate becomes colder, the
harvests become ever poorer. Besides, waiting for Apocalypse changes the culture. People with no hope
loose motivation to work and to care for the future. It such a situation there are several possible strategies: 1)
to continue stoically toiling even without hope; 2) to believe in a miraculous salvation, 3) to lose awareness of
the impending catastrophe by any means (drugs, totalitarian cults, complete loss of human reason).

The societies, controlled by the Wandsmen, can be roughly classified into some main groups.

The workers. These highly economically and politically developed nations live in the fertile zone. In
spite of dwindling resources, they continue to provide food and other commaodities for themselves and for all
the population of the planet, as a considerable part of their production is taken away to be redistributed. Hav-
ing no hope, they obey the system. But with the appearance of a chance of emigration, the people start re-
bellions.

The peripheral societies. Various barbaric nations and tribes, living in less favorable conditions be-
yond the fertile belt. They partially provide for themselves (productive work, trade, mercenary services), par-
tially demand tribute from others, and partially receive dotation from the Wandsmen. Most of these groups
are interconnected and interdependent, while some others are purely parasitic. As they cannot imagine any
other way of life, they mostly stay apolitical, but can be swayed to help one of the main forces.

The Doom worshippers. There are three main types of the religion-centered societies: 1) those trying
to ward off the end, prolonging the life of the Sun with blood sacrifices (a clear parallel with the Mesoameri-
can cults); 2) those praying for the miraculous salvation; 3) those who accept the end as inevitable and even
desirable. All these cults and customs vary from unpleasant to shocking. Still, the author is far from con-
demning even most barbaric traditions. The only demarcation line is the ability of a group to choose life. “An-
ti-systems” (L. Gumilyov’s term for the death-oriented societies) are condemned.

The Farers. When the social system of Skaith has crystalized, the Wandsmen provided for the weak
and dispossessed. However, in the course of centuries, appeared a number of people, who were able to
provide for themselves, but chose not to work. Their natural increase created generations who never worked
in their life. In addition, there was constant influx, as many more people were seduced to leave their job, land
and family, and live on a subsidy. The imminent end of the world brought to life many cults and customs,
some of them ascetic, others — hedonistic, but all of them seeking oblivion.

In many aspects, the Farers are Hippie-like. They are “natural” in the sense of “just doing what you
want”. Here one can find free love, free drugs, exotic religions and unlimited self-expression (dance, music,
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body art etc.). As they never do anything productive, they are fed at the workers’ expense. As they are com-
pletely dependent on the state charity, they are ready to do anything the Wandsmen want. The Farers are
always ready to vandalize and spoil, and sometimes to kill. They are cheap and expendable, and in most
cases can be used for repressive actions as well as any army. The depiction of Farers can be seen as a
warning, very relevant in our days, when the idea of the consumer society is coming to a dead end.

The mutants. When Skaith had advanced technologies, the scientists experimented with controlled
mutations, trying to make creatures better suited to the changing environment, and thus able to survive long-
er. This resulted in creation of half-beasts, well adapted to survival but with no trace of intellect or moral.
Some of these races became man-eaters, and one of the greatest “natural” dangers of the planet. It is re-
markable, that Brackett wrote this in 1974-1976, before the age of genetic engineering, M. Crichton’ techno-
thrillers and the development of the concept of transhumanism. Clearly, this is one more warning.

Among the mutant races there are two notable exceptions, who retained human mind and culture.
The first of them is the people of the caves, well protected from the dangers of the world in “the womb of
Skaith mother”. They are historians, lovers of the past, unable to accept the actual reality. When they feel
that changes in their world are inevitable, they decide to seal themselves in their dwelling, preferring slow
death — but on their own terms. The second race is the winged people, unable to fly freely because of the
faulty genetic engineering. They decide to welcome new possibilities and fight for their right to choose.

Just one hole in the iron curtain is enough to break this seemingly stable social super-system. The
workers decide to emigrate. Trying to retain control, the Wandsmen ruthlessly repress all such attempts.
Their reaction is irrational, as everybody knows that the planet is doomed. Unfortunately, this is quite realis-
tic, as in human history there were plenty of irrational decisions made “for the good of the people”. But the
rebellion spreads and the whole system starts to collapse. The feared new Wandering begins, and there is
no turning back for anybody.

In the Soviet science fiction there was a trope of the “export of revolution”. The exploited masses on
some faraway planet suffer in silence, and only ideologically competent Earthman can raise a social revolu-
tion. In Brackett’'s world, the locals are active, and they almost force the offworlder to become their leader.
And — as opposite to contemporary anti-utopias four young adults — the revolutionaries are not a handful of
young passionaries. The whole societies are ripe for rebellion.

Conclusion. In Leigh Brackett's “The Book of Skaith” we see not a typical for anti-utopia “island” so-
ciety, but a whole planet. This implies a whole new level of complexity. The author shows how the changes
in environment influence different interconnected societies. This modelling of civilization under pressure can
be seen as an implicitly-culturological study of political, social and cultural dynamics. An important ethical
topic concerns the degradation of the best ideological principles if they are not adapted to the changing reali-
ty. The image of society, where social programs breed a considerable strata of people who never worked is
disturbingly relevant. Almost all depicted social groups develop such a protective reaction to the crisis as the
search for oblivion. Brackett shows different variants of escaping from the unbearable knowledge of the im-
pending catastrophe: hedonistic attempts of “living in a moment”, totalitarian religions etc. Even such an in-
tellectual activity as studying history can become an obsessive immersion in the past turns into a way of es-
caping the present. That is why “The Book of Skaith” can be viewed as a warning about the consequences of
some tendencies of the contemporary (late XX — early XXI ct.) civilization. In this, it differs from many anti-
utopias, whose futuristic entourage masks the habit of depiction of the already well-known social ills, and in
the forms more typical for the first half of the XX ct., than for our own days.

The final of “the Book of Skaith” is hopeful. However, the hope is in the possibility to emigrate from
the doomed planet. We do not have a new world in reserve. Therefore, humankind must come to some con-
sensus and save our own planet. For this, it is necessary to notice real dangers, not just entertain ourselves
with fictional problems and fictional salvations.

The legacy of Brackett — and the whole problematics of philosophy in the popular culture — is open to
further study.
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TEMATU3AUIA KYJIbTYPHUX NMPAKTUK
Y HAYKOBOMY AUCKYPCI

MeTa cTaTTi - 4OCNIiAMTU HasiBHI TEOPIi WOAO PO3yMiHHSI MOHSITh «MPaKTMKa» «KynbTypHa MpakTuKa», iX OCMUCIIEHHS B KOH-
TeKcTi moaudikauii n TpaHcdopmauii TpaguuinHUX KOMMNOHEHTIB KynbTypu. MeToaonoris AoCnimKeHHA BKOYae 3aranbHOHAYKOBI
NPUHLUMNN cucTemaTtu3auii Ta y3aranbHeHHsi AocrimpKyBaHoi npobnemu, siki 4O3BONMMNM BU3HAYUTU 1 HAYKOBO OOI'pyHTYBaTW HasBHI
Teopii, KOHLUENTyarnbHi NiAX0AN OO PO3YMiHHSI 3MICTY MOHATTS «NpakTUKa» Ta «KynbTypHa npakTuka». MeTa Ta 3aBgaHHs cTatTi obymo-
BWIN 3aCTOCYBaHHSA aKCiOMNOriYHOro NigxoAy, Lo A03BOMMIIO BUSBUTU B PO3IMMAHYTMX TEOPISX NEBHY OAHOCTANHICTb y PO3yMiHHI NpuHa-
NEXHOCTI NIOAUHN [0 PiI3HOMaHITHUX MPaKTUK, KyNbTYPHUX 30Kpema. BukopuctaHHs aHaniTM4HOro MeToay A03BOSAIO BUSIBUTM KOHLEN-
TyanbHi 3acagu WoAo noJjanblunx HaykoBux nepcrnektus. HaykoBa HOBU3Ha nonsrae B AOCHIMKEHHI TEOpiv WOAO PO3YMIHHS MOHATH
«MpaKTUKa», «KynbTypHa NpakTuKay, 3’ACyBaHHS CMMUCIOBOIO Aiana3oHy AO0CiAKYBaHUX NMOHATb, aHani3 iXHbOi CEMaHTUKMN 1 3MiCTOBO-
ro HanoBHeHHs. BucHoBOK. Po3rnsaHyTi B cTaTTi Teopii 403BONMAM KOHCTATyBaTH, LLO ronoBHUM Cy6’ekToM OyAb-AKOi NPaKTUKN BUCTY-
nae niogvHa, sika, 34ilcHIYM Byab-AKy AiSnbHICTb, YTBOPKOE NPaKTUKYy K NEBHWMW Habip BnacTuBuMX i AilA, sika 3acHoBaHa Ha ii
iHOMBIQYyanbHUX XapakTepucTUKax, Taknx SK NoBeAiHKa, BUXOBaHHS, OCBiTa, TBOPYiCTb, MUCTELTBO, AO3BINNSA, CTBOPEHHS 1 MiATPUMKa
Tpaguui, MeHTanbHUIA 3B'A30K Towo. OAHIED 3 TOMOBHUX IHTEHLIN KyNbTYPHUX NPaKTUK € 30epexeHHs, nepegaya M noganbLuvi
PO3BUTOK CUCTEMM 3HAYEHb, CMWCAIB, YSBMEHDb, LWO ONpPeAMeYeHi B 3HaHHSAX Ta BUpaXeHi B CUMBONIYHIM dopMi. TemaTumsauis Kynb-
TYPHUX MPaKTUK BMMarae yTOYHEHHSs1 iXHbOro 3MICTOBOrO HarnoBHEHHS 1 nepenbavae po3pobKy MOHATIMHO-KaTeropianbHOro anapary,
BVIKOPVICTAHHS SKOro A03BOSIUTb TEOPETUYHO OBIPYHTYBATU i AeTanbHO onucatn po3pobKy anroputmy iXHbOI peanisauii SK CyKymHOCTi
4in, npuiiomis, MeTopAiB, BepbanbHoi 1 HeBepbanbHOI KOMyHikauii ik HeobXigHOro XecTyanbHOro CynpoBoAy 3 ypaxyBaHHAM cnewu-
ikv MPOCTOPOBMX NOKariB, TOMOCIB IXHLOI peanisauii.

KnioyoBi cnoBa: npakTuka; KynbTypHi MPaKTUKK; KyNbTYpHi NOBOPOTU; KyrbTYpHi CMUCIW; HayKoBa Tpaguuis.

Konueeckasi Onbea PaghaunosHa, Jokmop Kynbmyposnoauu, npogeccop, 3asedyrouuli kagpedpol apm-meHedxmeHma u
useHm-mexHosnoauti HayuoHansHol akademMuu pykogoosiuyux Kadpos Kyrnbmypbl U UCKYCCMme

Tema'msau,vm KYNbTYPHbIX NMPAaKTUK B HAy4HOM AUCKYypCe

Llenb cTtaThy - nccnegosath CyLECTBYIOLLME TEOPUMN OTHOCUTENBHO MOHUMAHWUSA MOHATUIA «NPAaKTUKa» «KyNbTypHas NpakTu-
Ka», UX OCMbICIIEHWS B KOHTEKCTE MoAnduKaLmmn 1 TpaHchopMaLummn TpaanLMOHHBIX KOMMNOHEHTOB KynbTypbl. MeTogonorus vccnego-
BaHMs BKMIOYaeT obLLeHayyYHble NPUHLMMLI cucTeMaTnsaumm 1 o6obLeHnsa nccnegyemoi Nnpobnemsl, KOTOpble NO3BOMUN ONpeaenuTbL
N Hay4HO obocHoBaTb cyulecTByLlMe Teopun, KoHUenTyanbHble NOAX0Abl K MOHUMMaHUIO coaepXaHusa NMOHATUA «NPaKTUKa» U «Kynb-
TypHaa npakTuka». Ll,enb M 3agayn ctaTbn OGyCJ‘IOBI/IJ’WI npuMeHeHne akCnonornm4eckoro nogxoaa, YTo No3BONUIO BbIABUTb B PACCMOT-
PEHHbIX TeopusX onpedeneHHoe OAHO3HaYHOe NOHUMaHWe NPUHAANEXHOCTU YenoBeka K pasfnyHbIM NpakTukam, KynbTypHbIM B YacT-
HocTu. Mcnonb3oBaHne aHanuTU4eckoro MeToda NO3BONUNMO BbISABUTb KOHLENTYarnbHble OCHOBbI OTHOCUTENNbHO p,aanethumx Hay4HbIX
nepcnekTvs. Hay4Hasi HOBM3Ha 3aKMOYaETCsA B MCCNeA0BaHNN TEOPU OTHOCUTENBHO MOHUMAHWSA NMOHATUIA «NPaKTUKa», «KynbTypHas
npaKkTuKay, BbISICHEHUSI CMbICITOBOTO AMana3oHa uccnedyeMblX MOHATUNA, aHanmu3 UX CeMaHTUKU U coaepXaTenbHOro HanonHeHus.
BbiBoabl. PaccmoTpeHHble B cTaTbe TeOpUM NO3BONWUMN KOHCTaTMPOBATb, YTO FMaBHbIM CyObEKTOM Mobol NPakTUKU BbICTyNaeT ye-
TIOBEK, KOTOPbIN OCYLLECTBNASA N0OYI0 AeATeNbHOCTb 06pa3yeT NPaKkTUKy Kak onpeaeneHHbn Habop CBOMCTBEHHOW AN HEro AeNCTBuNn,
OCHOBaHHbIX Ha ero MHAMBMAYanbHbIX XapakTepucTuKax, Takux Kak noseaeHue, BocnuTaHue, obpasoBaHue, TBOPYECTBO, WCKYCCTBO,
[ocyr, co3faHve 1 nogaepxaHve Tpaguumin, MeHTanbHy cBasb 1 apyroe. OOHON U3 IMaBHbIX MHTEHUMIA KyNbTYPHbIX NPAKTUK ABMSET-
CA COXpaHeHue, nepegada u /J,aanelhmee pasBuUTne CuUCTeMbl 3HaH6‘HVII7I, CMbICIOB, rIpe,D,CTaBﬂeHI/IVI, onpeamMeyveHHble B 3HAHUAX U
BbIpaXXeHbl B CUMBONMYEcKon copme. TemaTu3daumst KynbTypHbIX NPaKTUK TpebyeT YTOUHEeHUs UX COAepXaTenbHOro HamofHeHus n
npegycMmaTtpvBaeT pa3paboTKy NOHATUIHO-KaTeropmManbHOro annapara, UCMnofib30BaHME KOTOPOro NO3BOMMUT TEOPEeTUYEeCckn 060CHOBaTh
M fetanbHO onucaTb pa3paboTKy anroputma ux peanusauum Kak COBOKYMHOCTU AEWCTBUM, NPUEMOB, METOAO0B, BepbanbHOW 1 HeBep-
6anbHON KOMMYHMKaUMK Kak HeobXoaMMOro KecTyarlbHOro COMPOBOXAEHUSI C y4eTOM CrneunduKkn NPOCTPAaHCTBEHHBIX NOKanbHbIX
TOMNOCOB, UX peanu3aunn.

KntoueBble crnoBa: NpakTuka; KynbTypHbIe NPaKTUKK; KyNbTYpHbIE MOBOPOTHI; KyNbTypHbIE CMbICTIbI; HAyYHast TpaauLums.
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Thematization of Cultural Practices in the Scientific Discourse

Purpose of the Article. The purpose of the article is to study the existed theories of the concepts of «practice» and «cultural
practices». In addition, the author analyses their understanding in the context of the modification and transformation of the components
of culture. Methodology. The methodology of the research consists of the general scientific principles of systematization and generali-
zation. They allow the author to determine and substantiate the existing theory and the conceptual approaches to the understanding of
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