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THE JOURNEY TO THE FAR EAST: TEA CEREMONY
AS A PHENOMENON OF JAPANESE CULTURE

The purpose of the study. This paper aims at exploring the Japanese tea ceremony as a phenomenon of Japanese culture.
Methodology of the study. The authors have used integrative anthropological approach, multidisciplinary analysis, comparative, cultur-
al-historical, and descriptive methods. Practical methods of research, including personal participation in the tea ceremony of the
Urasenke Tradition of cha no yu, were used. The scientific novelty of the study lies in the exploration of the Japanese tea ceremony
as a component of Japanese culture, as well as in the analysis of its philosophical and aesthetic aspects. Nurturing simplicity and natu-
ralness and being an institutionalized form of spiritual activity, cha no yu opens a window into the spiritual realm of our being and brings
true peace into our souls. Conclusions. Tea is philosophy, which is a part of the Japanese spirit. Due to the Way of Tea, the meditative
component and element of joyful rest came into life. The Way of Tea teaches people to be sincere and responsive. Thus, it is more than
just a ceremony — it is the way of life.
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LWluHkapyk Jlidis BacunieHa, 0KmMop eKOHOMIYHUX HayK, npoghecop, YyneH-kopecrioHdeHm HAH YkpaiHu; [aHunoea Temsi-
Ha BikmopieHa, kaHOudam ¢hinocogcbkux Hayk, doueHm kaghedpu ¢pinocopii HauioHanbHo20 yHieepcumemy biopecypcie i mpupodo-
KopucmyeaHHs1 YkpaiHu; Canama NanuHa BonodumupieHa, kaHOuGam icmopu4yHux Hayk, dupekmop konedxy Kuiecbkoeo yHieepcu-
memy Kynbmypu

Nopopox Ao Aanekoro CxoAy: YanHa LlepeMOHIA ik peHOMEH SINOHCLKOT KynbTypu

MeTta gocnigkeHHs. CtatTa cnpsAMoBaHa Ha AOCHIMKEHHS SMOHCBKOT YalHOI LIepeMOHii 9K (DEHOMEHY SMOHCBKOI KynbTypu.
MeTtoponoria gocnigxeHHs. [Ina 4OCArHEHHA METM aBTOPU BUKOPUCTOBYBAmNMW iHTErpaTUBHUI aHTPONOMOriYHWUIA Niaxia, MynbTuamMcumn-
nNiHapHUIA aHani3, NOpPIBHANbHUMN, KyJNbTYPHO-ICTOPUYHUIA, OMUCOBUIA MeToau. Y poBOTi BUKOPUCTAHI NMPaKTUYHI METOAN AOCHIOXKEHHS,
cepep Aknx ocobucTa yvacTb y YalHiv LepeMoHii wkonu YpaceHke. HaykoBa HOBU3Ha AOCHIMHKEHHS NONSArae y KOMNIeKCHOMy BUCBIT-
TNIEHHi TS HO 10 AK CKIaJoBOI AMOHCHKOI KyNbTypu, a TakoX B aHanisi il inocodcbko-eCTeTUYHNX acnekTis. BuxoBytoun npoctoTy i npu-
POAOHICTb i ByayYM IHCTUTYLIIOHANI30BaHOK (POPMOK AYXOBHOI AiSNbHOCTI, TS HO K0 CTa€ BIKHOM A0 AYyXOBHOI cdepu Haworo byTTs i
NPUHOCUTL CMPaBXHIN Myp Y Hawi Aywi. BucHoBku. Yan — ue dinocodis, ska € 4acTUHO AMOHCBKOro Ayxy. 3aBAsSKM Yatko [0 nobyTy
yBillUNa MeauTaTMBHA CKMadoBa i eneMeHT paficHoro Bigno4vmnHky. Lnax Yato Buntb niogewt 6ytn gywieBHuMY i YynHumn. OTxe, Len
WNsAx € GinbLlWKM, HiXXK MPOCTO LEPEMOHIEN, — BiH € XXUTTEBUM LLUNAXOM.

KntoyoBi cnoBa: 4aiiHa LiepeMoHist; TS HO 10; SANOHIst; SMOHCbKa KynbTypa; A3€H; YpaceHke.

LWunkapyk Jludusi BacunbesHa, OOKMOP 3KOHOMUYECKUX Hayk, npogheccop, YneH-koppecrnoHOoeHm HAH YkpauHbi; QaHu-
noea TambsiHa BukmopoeHa, kaHOuOam ¢hunocoghckux HayK, doueHm kaghedpn! ¢hunnocoguu HayuoHanbHo20 yHUsepcumema buo-
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pecypcoes u rpupodorornb3o8aHusi YkpauHbl; Canama ManuHa BnadumupoeHa, kaHOudam ucmopu4yecKux Hayk, Oupekmop Kosnneoxa
Kuesckoeo yHusepcumema Kynbmypb!

MyTtewecTBue Ha [JanbHui BocTok: YanMHasa LepeMoHUs Kak heHOMEH SMOHCKOM KyNnbTypbl

Llenb uccneposaHus. CtaTbsl uccrnegyeTt AMNOHCKYI YanHyo LepeMOHUI0 Kak (heHOMEH SIMOHCKOWM KynbTypbl. MeTogonorus
ncenegosaHus. ABTOPbl UCMOMb30BaNM UHTErpPaTUBHLIM aHTPOMOSIOTUYECKUMI NOAX0A, MYNbTUANCUMMNNHAPHBIAN aHanua, CpaBHUTENb-
HbIW, KyNbTYPHO-UCTOPUYECKWI, onucaTesbHbIn MeToAdbl. B paboTe ncnonb3oBaHbl NpakTMHeckne MeToAbl CCeaoBaHNUs, Cpeamn KoTo-
pbIX HENOCPEACTBEHHOE y4acTne B YaHON LIepPEMOHUN LLKOMNbI YpacaHka. HayuyHas HOBU3Ha 1ccneaoBaHns 3akmovaeTcs B OcBelle-
HUM TS HO 10 KaK COCTaBNSIOLEN SAMOHCKOW KyMbTypbl, a Takke B aHanuse ee unocodCcko-aCTETUHECKNX acnekToB. BocnutbiBas
NPOCTOTY M €CTECTBEHHOCTb W ByAy4n WHCTUTYLIMOHANU3NPOBaHHOW hOPMOIN AYXOBHOW AEATENbHOCTW, TA HO 10 BbICTYNaeT OKHOM B
[OYXOBHYIO cdpepy Hallero ObITUs 1 NPUHOCUT HaCTOSILLMIA MMP B Hawu Aywun. BeiBogbl. Yain — 310 dhunocodus, Kotopasi sensietcs
YacTblo ANOHCKOro Ayxa. bnarogaps yato B ObIT BoLNa MeAUTaATUBHAsA COCTaBNSIOLLAs U 3NIeMeHT pafocTHOro otabixa. MyTe Yas yuut
nogen bbiTb AyLIEBHLIMU U OT3bIBYMBBIMU. TakMm o6pasoM, OH ABASAETCS 4eM-TO GOnbLUNM, YeM NPOCTO LIePEMOHNEN, — OH SBMSAETCA
YXN3HEHHbBIM NyTeM.

KntoueBble cnoBa: YanHas LepeMOHWUS; TS HO 10; ANOHUSA; ANOHCKas KynbTypa; A3€H; YPacaHKa.

Introduction. Nowadays, Japanese culture and its spiritual treasures are attracting the attention of
the rationalist West. The impossibility of decoding the cultural code within the frame of classical logic re-
quires another mode of interaction Wlth the world, which was brilliantly illustrated by E. Fromm in his book
“To Have Or To Be”. Comparing the 19™ century English poet A. Tennyson and 17" century Japanese haiku
master M. Basho, E. Fromm notes: “Tennyson, it appears, needs to possess the flower (to take action — ital-
ics ours) in order to understand people and nature, and by his having it, the flower is destroyed. What Basho
wants is to see, and not only to look at the flower, but to be at one (just to be — italics ours), to “one” himself
with it - and to let it live” [8, 15]. Such a mode of comprehension of reality requires rejection of the classical
rationalist paradigm and transition to subject-object identification. Among the phenomena of Japanese cul-
ture, a tea ceremony occupies a special place; however, the philosophical, aesthetic, and ethical meaning of
it is often lost. The custom of drinking tea, which is known as cha no yu, or chado, in Japan and tea ceremo-
ny in the West, includes all activities related to this process, as well as a particular state of mind/spirit that
arises from combination of all these factors [19].

For the inhabitants of the Land of the Rising Sun, harmonious relationship between human and na-
ture is an extremely important aspect of human existence in the world. It can be expressed in the conduct of
the tea ritual. Cha no yu has got a new, powerful impetus for its development in Japanese culture. Tired of
the daily turmoil, the Japanese for a moment “fall out” of the usual rhythm of life and return to a harmonious
environment that reproduces beautiful natural forms full of serenity [2]. The tea ceremony, according to Su-
zuki, cultivates a certain mental atmosphere, inner field of consciousness contributing to the comprehension
of world harmony [19]. The ritual aspect seen as overriding by the Westerners is not the most important thing
[4; 15]. In fact, it acts as a principle that turns Chaos into Cosmos. Cha no yu is an art with a very deep sub-
text (meaning).

Literature review. The mystery of cha no yu has attracted researchers for a long time. The key points
and ideas for understanding the phenomenon of cha no yu were developed by the outstanding Japanese
buddhologist, philosopher, and psychologist D.T. Suzuki [19]. The Grand Master of the Urasenke Tradition of
cha no yu Sen Soshitsu XV (Sen Genshitsu) in his book “The Japanese Way of Tea: From Its Origins in Chi-
na to Sen Rikyu” revealed the unique Way of Tea through the lens of social, historical, philosophical, and
aesthetic approaches [14]. A comprehensive analysis of the tea ceremony as a cultural practice of the whole
nation was carried out by K. Surak in her book “Making Tea, making Japan: Cultural Nationalism in Practice”
[18]. Contemporary tea masters Seno Tanaka and Sendo Tanaka explained the specifics of the tea ceremo-
ny and analyzed its interconnection with Zen Buddhism [20].

The purpose of the study. This paper aims at exploring the Japanese tea ceremony as a phenome-
non of Japanese culture.

Methodology of the study. The authors have used integrative anthropological approach, multidiscipli-
nary analysis, comparative, cultural-historical, and descriptive methods. Practical methods of research, in-
cluding personal participation in the tea ceremony of the Urasenke Tradition of cha no yu, were used.

Theoretical basis and results. The unique art of the tea ceremony is inextricably linked with Japan.
Cha no yu means literally hot water for tea. The deep immersion into cha no yu is one of the ways of under-
standing the Japanese worldview. Getting away from the hustle and bustle of daily life, the participants of the
ceremony are immersed into a specific atmosphere of unity with all other participants and the world. The tra-
dition of tea drinking conducted in the established way came to Japan from China — the motherland of tea.
Tea as divine leaves was already mentioned in 2700 BC. The special tradition of tea drinking had estab-
lished in China in the period of Tang Dynasty (618 - 907) that Was apparently related to the spreading of Zen
Buddhism [3]. Tea was imported from China to Japan in the ot century. Aesthetics of cha no yu, |ts refined
ritual obeys the canons of Zen Buddhism. The Japanese tea ceremony reached its heyday in the 16" centu-
ry, when the Grand Master Sen no RikyQ turned it into art.

Tea houses (tea rooms) - chashitsu - and the very act of preparing and serving tea reflect the main
ideas of Zen. A house surrounded by a small garden, stone path, ancient lantern, tsukubai full of clear water,
low doors create a premonition of something magical preparing guests for a new state of consciousness. A
small twilight room, sounds of water, surprisingly simple utensils - a copper kettle, wooden spoon for tea,
rough ceramic cup - fascinate the participants of the ceremony contributing greatly to their special mood.

140



BicHuk HauioHanbHOI akageMii KepiBHUX KaapiB KynbTypu i MmucteutB Ne 1°2019

“The poetics of simplicity and naturalness is especially characteristic of Zen art. Even in the simplest materi-
als artists discern the distinctive charm of textures and natural tones. These features of Zen art manifest
themselves in the ascetic design of a dry garden, in the simplicity of a teahouse interior, in the naturalness of
the materials and utensils used there, in the unobtrusive relationship between tone structures in a mono-
chrome painting, in the emphasis on simple forms and natural colors characteristic of Zen ceramics. Here,
simplicity usually means the absence of artificiality and a striving to reveal the natural functionality of materi-
als. After all, a ceramic bowl of natural, simple form serves its purpose better and is more pleasing to the
eye” [5, 173]. An essential component of the chashitsu interior is tokonoma redolent with the minimalist art of
Zen. Tokonoma is a raised alcove decorated with a traditional Japanese engraving, an artistic or calligraphic
scroll, ikebana, bonsai.

The main purpose of cha no yu is to achieve inner harmony. Tea ceremony organically combines
contemplation of nature and art objects, respectful communication and immersion into own thoughts. Sen no
Riky(d opposed any manifestation of luxury considering the art of tea to be one of many Buddha ways: the
tea ceremony carried out in an atmosphere of simplicity created a special spirit in accordance with Zen prin-
ciples.

The tea ceremony teaches us to see beauty in everyday life. If flame and rage in a human soul gen-
erate certain gestures, then there are gestures that can effect this soul calming it. Certain movements and
procedures of the tea ceremony soothe the soul leading it to a harmonious state of unity with the ubiquitous
beauty of the nature. The Japanese people do not oppose themselves to the environment, but feel as a part
of an integrated, holistic system. Their role is to maintain the balance of the system and to be in harmony
with nature. Rejecting the idea of active reorganization of the world inherent in the Western mentality, the
Japanese tend to perceive Human - Nature unity, recognize nature’s hidden rhythms, natural changes of the
seasons. They try to identify the uniqueness and beauty of each moment. Humans do not create something
that already exists, they only admire this Beauty. Nature has always been the highest manifestation of truth
and beauty in Japan. The Japanese culture has its own set of rituals when it comes to admiring nature. Art
and literature glorify each of the four seasons. Japanese poetic attitude to nature remains an important fea-
ture of the Japanese culture. Still now, tea ceremony, as well as ikebana, bonsai, rock gardens, haiku, sumi-
e are the important components of the Japanese spiritual life.

The famous Japanese buddhologist D. Suzuki argues that for understanding diverse Japanese cul-
tural life, including a passionate love for the nature, it is necessary to comprehend the mysteries of Zen Bud-
dhism. Zen Buddhism had an enormous influence on artistic, intellectual, and political life of the Far East. To
some extent, Zen contributed to the formation of the Japanese character expressing it at the same time. Zen
is a typical Japanese form of Buddhism. Zen teaches us to respect and love nature, to live its life. Zen claims
that nature is in us and we are in nature [19].

The constant striving for simplification is similar for Zen and the tea ceremony. Zen eliminates all un-
necessary in its knowledge of the higher reality and the tea ceremony — in life. The tea ceremony symbolizes
simplification, first of all, in the form of chashitsu and a garden around it, which seem to be a part of Nature,
and not an artifact. When the form turns into a symbol, it creates an artistic ceremony. It goes without saying
that the principle of the ceremony is a perfect reflection of the original idea that lies at its core, that is, the
idea of getting rid of everything unnecessary. “Thus prepared the guest will silently approach the sanctuary,
and, if a samurai, will leave his sword on the rack beneath the eaves, the tea-room being preeminently the
house of peace. Then he will bend low and creep into the room through a small door not more than three
feet in height. This proceeding was incumbent on all guests, — high and low alike, — and was intended to in-
culcate humility. The order of precedence having been mutually agreed upon while resting in the machiai,
the guests one by one will enter noiselessly and take their seats, first making obeisance to the picture or
flower arrangement on the tokonoma. The host will not enter the room until all the guests have seated them-
selves and quiet reigns with nothing to break the silence save the note of the boiling water in the iron kettle.
The kettle sings well, for pieces of iron are so arranged in the bottom as to produce a peculiar melody in
which one may hear the echoes of a cataract muffled by clouds, of a distant sea breaking among the rocks,
a rainstorm sweeping through a bamboo forest, or of the soughing of pines on some faraway hill” [11, 84-85].

The heart of the tea ceremony is the Japanese striving for “wabi” — simplicity and naturalness. The
purpose of wabi is to give a sense of the true purity of Buddha’s nature. The participants of the tea drinking
ritual purify not only their bodies, they purify their souls from earthly dust. Cha no yu is closely associated
with the wabi-sabi aesthetics. Wabi-sabi is a special Japanese term that reflects a sense of beauty. This no-
tion defines the essence of many Japanese traditional arts. Wabi are aesthetic, moral norms and rules that
emphasize plain, simple type of beauty and meditative, tranquil perception of the reality. Wabi is associated
with rustic simplicity, freshness, and serenity. Sabi is beauty or serenity that appears with age. People per-
ceive wabi-sabi through inner contemplation, meditation, simple life, and unity with the nature [9; 12]. “Wabi
means to be true to itself. A master lives quietly in his unpretentious hut, a friend comes in unexpectedly, tea
is served, a fresh spray of flowers is arranged, and the visitor enjoys a peaceful afternoon charmed with his
conversation and entertainment. Is this not the tea rite in its reality?” [19, 287].

Such perception of the world rejects any kind of “nature — culture” dichotomy. Cultural practices ex-
press the relationship between humans and nature through the lens of the wabi-sabi aesthetics. The aes-
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theticization of nature is a key point of the Japanese worldview. Japanese attitude to the nature is based on
a peculiar worldview deeply rooted in Shinto with its spiritualization of natural and even man-made objects.
Numerous Shinto myths and legends reflect the typical natural conditions in Japan. The spirit of Shinto pan-
aestheticism merging with Buddhist, Taoist, and Confucian ideas became an integral part of syncretic aes-
thetics of Zen Buddhism. Classical forms and artistic practice of the way of tea elaborated by the Great Mas-
ter Sen no Rikyl was greatly influenced by Zen and Taoism. Sen no Riky( “took over Taoist theories of
psychological equilibrium, the calming of the passions, cosmic universality, and spiritual perfection as well as
the teaching that a wise person must bridle his passions and plunge into a state of “inactivity” (wu wei)... Sen
no Rikyd strengthened the role of wabi aesthetics and bestowed a restrained Zen undertone on the compo-
nents of the tea ceremony, even though elements of a Taoist worldview and Confucian ethics remained hid-
den in it. Everything — from the garden, the house, the world of “dewy ground” surrounding it, i.e., of garden
space surrounding the house, the exterior and interior of the house, the works of art in the tokonoma, the
inventory, and the utensils with a clearly defined functional meaning to the sequence of rituals thought out in
the most minute detail — was subordinated to one goal, the intuitive experience and veneration of beauty. By
taking place in the presence of beauty, this simple ritual was supposed to eliminate differences of wealth and
social rank and help the people participating in it, under conditions of minimal comfort, feel the importance of
intimate spiritual communion” [5, 180-181].

Img.1 Sen Séshitsu XV (Sen Genshitsu) — fifteenth-generation Grand Master
of the Urasenke Tradition of cha no yu (The author’s photo archive)

There are three historical households known collectively as san-Senke which count their founder as
Sen no Riky(: Omotesenke, Urasenke, and Mushakdjisenke. Probably, the biggest one is Urasenke. The
current head of the Urasenke Foundation is lemoto Zabdsai Genmoku Soshitsu. Being active in promoting
worldwide appreciation and deep understanding of the Way of Tea, Urasenke masters reveal the spirit of cha
no yu symbolized by such principles as Wa, Kei, Sei, Jaku [21].

Wa (Harmony) is aimed at retaining a harmonious relationship with the nature and with the other
people. It is about balancing Yin and Yang in terms of Taoism. This harmony leads a host and a guest to an
understanding of the transience of all that exists and the unchanging in the changing.

Kei (Respect; Reverence) is a feeling of gratitude extended to other people, to life, to inanimate ob-
jects. Sei (Purity) means cleanliness and orderliness in physical and spiritual sense: host purifies heart and
mind being concentrated on cleaning tea utensils. “Purity, the third “principle”, is no doubt Shinto; the hand-
washing and mouth-rinsing remind us of ablution. But when it goes beyond mere superficiality and acquires
a deeper sense it touches upon Taoism... The purification of the heart is Buddhist” [19, 306].

Jaku (Tranquility) can be attained through the practice of Wa, Kei, and Sei. Jaku is the dynamic force
that creates a meditative state of mind. “This is where Zen Buddhism enters and turns the whole situation
into an intimate relationship with the larger sphere of reality. The tearoom is a sense organ for the teaman to
express himself. He makes everything in it vibrate with his subjectivity. The man and the room become one,
and each speaks to the other. Those who walk into the room will at once realize it. Here is the art of tea” [19,
307]. The scientific novelty of the study lies in the exploration of the Japanese tea ceremony as a component
of Japanese culture, as well as in the analysis of its philosophical and aesthetic aspects. Nurturing simplicity
and naturalness and being an institutionalized form of spiritual activity, cha no yu opens a window into the
spiritual realm of our being and brings true peace into our souls.

Conclusions. Sen Sashitsu XV (Sen Genshitsu) — fifteenth-generation Grand Master of the Urasenke
Tradition of cha no yu — emphasizes that tea is philosophy, which is a part of the Japanese spirit. Tea and
the Chinese Confucian tradition formed a whole philosophical trend. Due to the Way of Tea, the meditative
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component and element of joyful rest came into life. People have a moment when they can relax and look at
the flowers, the moon in the sky, be in touch with their own thoughts and feelings. According to Sen Soshitsu
XV, cha no yu eliminates discrimination, and everyone becomes equal. The Way of Tea teaches people to
be sincere and responsive. Thus, it is more than just a ceremony — it is the way of life [1; 6]. The salvation of
the modern humans in the world full of conflicts lies in the awareness of the spiritual unity of humankind,
which is the highest manifestation of the spiritual unity of the universe [7; 16]. This may be possible by fol-
lowing the spirit of cha no yu and its principles Wa, Kei, Sei, Jaku.
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IHHOBALII B OCBITI: COLIOKYJIbTYPHUXA BUMIP

MeTa poboTu nonsirae B akTyanisaduii Ta cuctemaTusadii CoLioKyrnbTypHOI NapagurMu ocBiTH sIK OOHIET 3 HANBINbLL BaXINBUX
UYMHHUWKIB Ta yMOB hopMyBaHHS 0cobucTocTi B couiymi. Baxnueum € Te, wob oceita 6yna skicHolo Ta Bignosigana NneBHOMY PiBHHO
pO3BUTKY CycMinbCTBa, Moro 6a3oBMM KynbTypHUM LIHHOCTSIM. TakoX OCBiTa MOBMHHA BifirpaBaTi KIOYOBY POSb Yy BCTAHOBMEHHI
aKTiB, Ha OCHOBI SIKMX MPOBOASATLCS TPOMaAChKi AebaTh Ta yxBantolTbCa BaXnuBi ypsaoBi piweHHs. MeTopgonoriero JoCniaxXeHHs €
CYKYMHICTb MeTOogiB i NPUINOMIB HAayKOBOTO Mi3HaHHS, WO Aa€ MOXINMBICTb AOCNiAXKYBaT! NPOLEC PO3BUTKY Ta 0COBNMBICTb iHHOBALi B
ocgiTi. CouionoriyHunii meTopa, sikuii 6yB BUKOPUCTAHWIA Y AOCNIOXEHHI, HaAae peanbHy COLiOKyNnbTypHY napagurmy npobnemu. 3 gono-
MOrOl0 CUCTEMHO-MOMYHOro MeTody, Skui Oyno BMKOPWUCTAHO MiA Yac AOCHIMKEHHS, 34IMCHEHO aHami3 aHaniTM4HWX martepianis Ta
BM3HaAYeHO MOHATIVHMI anapaT. HaykoBa HoBu3Ha. Po3rnsag iHHOBaLin Ta iHHOBaLiNHUX MPOLECIB B OCBITi AK COLLIOKYNbTYPHUIA (heHOo-
MeH, Sk 6a3yeTbCs Ha KynNbTypHUX TPaaMLisX 3 ypaxyBaHHAM AOCSATHEHb CYCMinbCTBa B LMOMY Ta OCBITW 1 Hayku 3okpema. B KoH-
TEKCTi UuMX TpaHcdopmauin, ski Bxe BigbysaloTbcs B YkpaiHi i ski we OyayTb, iCHye HeobxigHiCTb B iHTerpauii oCBiTHLOI ranysi B
MiXXHapoAHe CniBTOBapWCTBO, B MiXKHAPOAHI MPOEKTU Ta ChiBnpaus i3 MbXHapog4HMMK opraHisauismu. BucHoBku. 3 MeTolo hopMyBaHHs
CycninbCTBa CTIKOro pO3BWUTKY HEOOXigHO po3BMBaTM MOMITUKY, sika 3a0XOdye 3aknagu BWLLOI OCBITM MaTu CBOK couianbHy
BiAMNOBIAANbLHICTb, MATPMMYBATK iX Y LIbOMY Ta CpUATU Binbll 3rypTOBaHOMY Ta iHKITIO3MBHOMY CYCMINbCTBY Yepes3 MOKpaLLeHHS MiX-
KyNbTYPHOrO pO3yMiHHS, FPOMaAsHCBKOI y4acTi Ta eTUYHOI CBIJOMOCTI, a TakoX 3abesneyvyBaTy cnpaBe4nuBUiA JOCTYN OO BULLOT OCBITU.
Kpim TOro, BOOCKOHaneHHs1 CUCTEMU yrpaBiiHHA OCBITSHCbKOI rany3sio NepeBaxHo 34IMCHI0ETLCSA Yepes BBeAeHHS iHHOBaLi, a came 3
iHHOBaLiN i cKMagarTLCA CNPaBXHi 3MiHW B COLiyMi. |HaKLWwe KaxKy4n, iHHOBaLii € «KNITUHKaMM» KepOBAHOro PO3BUTKY LIiNecnpsMOBaHMX
3MiH.

KnrouoBi cnoBa: couiokynbTypHUIn BUMIP; CTiKUA PO3BUTOK; iHHOBALLii; OCBIiTa; BULLA OCBIiTa; coLianbHa BiAMOBIAANbHICTb;
MiKKYNbTYPHE PO3YMIHHS; [POMaASHCbKa y4acTb; LinecnpsaMoBaHi 3MiHW.

Llycm Hamanbsi BopucoeHa, 0kmop coyuonoeu4eckux Hayk, rnpogheccop, rnpogeccop kaghedpbl epaxdaHCKo20 rnpasa u
npouecca, HayuoHasnbHbIlU asuayuoHHbIU yHisepcumem; @unbik Hamanuss BnadumupoeHa, kaHOudam opududyecKkux Hayk, douyeHm,
npogheccop kaghedpbi epaxdaHcKo20 rnpasa u npoyecca, HayuoHanbHbIl aguayUuoHHbIU yHU8epcumem

WHHOBauumu B o6pa3oBaHNUN: COLMOKYIIbTYPHOE U3MepeHne

Llenb paboTbl COCTOMT B aKkTyanusauum u cuctemaTusaumm CoLMoKynbTypHON napagurmbl o6pasoBaHust sk O4HOro U3 Hanbo-
nee BaxHbIX (pakTOpPOB M yCrnoBui (HOPMUPOBAHUSI MUYHOCTU B coumnyMe. BaxHbiM npeactaBnsetcs To, 4Tobbl obpasoBaHue Gbino
Ka4yeCTBEHHbIM 1 OTBEYaro onpeaeneHHOMY YPOBHIO pa3BUTUS oOLLecTBa, ero 6a3oBbiM KynbTypHbIM LEHHOCTSIM. Takke obpasoBaHue
OOIMKHO UrpaTb OCHOBHYIO POJSib B BOCCTAHOBIEHMN (DAKTOB, HA OCHOBE KOTOPbIX NPOBOASATCH 06LeCTBEHHbIe AebaTbl 1 NPUHMMaTCH
Ba)XHble MPaBUTENbCTBEHHbIE pelueHus. MeTogonornen MccrneaoBaHns eCTb COBOKYNMHOCTb METOAOB M MPMEMOB Hay4YHOro MO3HaHUS,
KOTOpble AaloT BO3MOXHOCTb MCCreaoBaTh NpoLECC pasBUTUS U 0COBEHHOCTb MHHOBaLUMA B obpasoBaHuun. Counonornyeckuin meton,
KOTOpbIN GblN MCNONL30BaH B UCCNEAOBaHUM, NPeaoCTaBnsieT pearbHy COLMOKYNbTYPHYO napagurMy npobnemst. Mpu nomowy cu-
CTEMHO-ITOrMYecKoro MeTofa OCYLLEeCTBMEHO aHanv3 aHanuMTUYecKMX maTepuarnoB W OMpeaeneHo MOHATWMHBLIM annapat. Hay4yHas
HOBU3Ha. PaccmoTpeHne MHHOBaLMA U MHHOBALIMOHHBIX NMPOLIECCOB B 06Pa30BaHNMM Kak COLMOKYNbTYPHbIN (heHOMEH, KOTopbI 6a3u-
pyeTcs Ha KynbTypHbIX TPaAWLUMsIX C YHETOM JOCTUXEHUI obliecTBa B LierioMm 1 06pa3oBaHus, Hayku, B HacTHOCTU. B KoHTekcTe aTmx
TpaHcopMaLmii, KOTOpbIE YXKe OCYLLECTBNSATCS B YKpanHe, U koTopble eLle 6yayT, cyllecTByeT HeobxoanMocTb B UHTErpauum obpa-
30BaTernbHON cepbl B MexayHapoaHOe CoobLLEeCTBO, B MeXAyHapoaHble NMPOEKTbl U COTPYAHUYECTBO C MeXAYHapOAHbIMU OpraHu3a-
unsamu. BeiBogbl. C Lenbio hopMupoBaHus obLLecTBa YCTONYMBOIO pa3BUTUSi HEOOXOAMMO pa3BuMBaThb MOMUTKKY, KOTOpas 3auHTepe-
coBbIBaeT y4ebHble 3aBefeHMS BbIMOMHATbL CBOK COLManbHyl0 OTBETCTBEHHOCTb, NMOAAEPXKMBATE UX B 9TOM, a Takke CnocobCcTByeT
6onee KOHCONUANPOBAHHOMY U UHKMHO3MBHOMY OBLLECTBY NMYTEM YKPEMNNEHUs MEXKYNbTYPHOrO NOHUMaHMs, O6LLECTBEHHOTO y4acTusl U
3THUYECKOro CO3HaHMs, a Takke obecnevyeHns cnpaBeAnvMBOro AoCTyna K BbiclieMy obpa3oBaHuto. bonee Toro, ycoBeplLueHCTBOBaHME
CcUCTeMbI ynpaBneHuss obpasoBaTernbHON cchepoli B GombLUen Mepe OCYLLEeCTBNAETCS Yepe3 BBeAEeHNEe MHHOBALMKN, UMEHHO U3 UHHO-
BaUuii U POPMUPYIOTCS pearibHble U3MEHEHUS B coumyme. [pyrMMu cnoBamu, MHHOBALMWU SIBMSIIOTCS «KINETOYKaAMU» YrpaBnsiemMoro
pas3BUTUS LieneHanpaBneHHbIX U3MEHEHWIA.

KniouyeBble cnoBa: coLMOKyNbTYPHOE U3MEPEHME; YCTOWUMBOE pa3BUTUE; MHHOBaLMK; obpa3oBaHue; BbicLlee 06pa3oBaHue;
coumanbHas OTBETCTBEHHOCTb; MEXKYINbTYPHOE NOHUMAaHWE; rPaXx4aHCKoe y4acTue; LieneHanpaBeHHbIe U3MEHEHUSI.
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