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THE PROBLEM OF NATIONAL IDENTITY IN THE ECCLESIASTICAL CATHOLIC
CULTURE OF AUSTRIA OF THE XVIII CENTURY

The purpose of the article is to consider the development of the ecclesiastical culture of Catholic countries (Austria, Germa-
ny, Poland) on the example of Austria of the XVIII century. It is important to point out and analyze the specific features of the Austrian
national culture and its uniqueness in the hierarchical system of the world religious cultures. Methodology. To achieve this purpose, the
following logical and semantic research methods were used: historical-dialectical (for the analysis of historical and cultural processes in
Austria of the mentioned period), literary studies (for the consideration of church liturgical works) and a method of theoretical generaliza-
tion that allows us to consider the Austrian church art in the context of the ecclesiastical culture. Scientific novelty. Despite the exist-
ence of a number of studies devoted to Catholic culture in the field of art and culture, in Ukrainian science this topic did not become the
subject of a comprehensive study. The connection between the European and Ukrainian ecclesiastical traditions is important for under-
standing the Catholic national culture and art. This led to the choice of the topic of this work. Conclusions. A specific feature of the
Catholic ecclesiastical culture is its confessional differentiation. It was formed under the influence of the historical and geographical
conditions of the society. The Austrian national component in the ecclesiastical culture of Catholic countries as a system of aesthetic
national values is closely linked with the establishment and preservation of Catholic national traditions. This means that Austrian church
art and ecclesiastical culture are important components of the hierarchical system of religious culture, which main value lies in the socio-
reproductive creative activity of artists in the sphere of consciousness. This in its turn is closely related to the transcendent sphere of
activity, as well as to the high artistic level and artists’ skills. That's why, like in other national cultures, the ecclesiastical culture of Aus-
tria has a national-religious character.

Key words: Catholic church; national identity; religious character; ecclesiastical culture; Austrian reforms; secularization; Ba-
rogue.

lNanamapyyk Kamepuna MukonaieHa, kaHdudam mucmeuymeo3Hascmea, doueHm Kaghedpu iHO3EMHUX MO8 Mamemamuy-
Hux c¢hakynbmemie Kuiecbko2o HaujoHanbHoeo yHigepcumemy im. T. LLlegyeHka; JlaweHko Jlapuca MukonaieHa, kaHOuGam neda-
20eiqHuUX Hayk, OoueHm Kagedpu I[HO3eMHUX MO8 MameMamu4Hux bakynbmemig Kuigcbkoeo HauioHarbHO20 yHigepcumemy
im. T.Llles4eHka

Mpobnema HauioHanbHOI iIHAEHTUYHOCTI B AYXOBHiN KaTonuubkKii KynbTypi ABcTpii XVIII ctonitra

MeToto cTatTi € po3rnsl po3suTre yxXOBHOI KyNbTypu KaTonvubkmx KpaiH (ABCTpis, HimewunHa, MonbLya) Ha npviknagi AscTpii
XVIII cTonitTa. Baxknueo Big3Hauntn Ta npoaHanisyBaTtv 0cobnmBi pucu aBCTPINCHKOI HauioHanbHOI KynbTypy Ta ii yHiKanbHICTb B
iepapxiyHin cmucTemi cBiTOBUX peniriiinx KynbTyp. MeToponoris. [Ins AOCArHeHHS uiei MeTu Oynu BMKOPUCTaHI HaCTYMHi NOrivHi Ta
CeMaHTWUYHI MeToaM AOCNIAXKEHHS: ICTOPUKO-AianekTUYHUI (AN aHani3y iCTOpUYHO-KyNbTYpHUX MpoLlecis, Wwo Biabysanucs B ABCTPIl
03HAYeHOoro nepioay), NitepaTtypo3HaBuni (ANst po3rnsaay LIePKOBHO-MITYPriYHMX TBOPIB) Ta METOA TEOPETUYHOrO y3aranbHEHHs!, KU
[03BOMSE PO3MMSAHYTU LIePKOBHE MUCTELTBO ABCTpIl B KOHTEKCTi AYXOBHOI KynbTypu. HaykoBa HOBM3Ha. [lonpu HasBHICTb HWU3KK O0-
cnigkeHb, NPUCBAYEHUX KaTONWULbKIA KyNbTypi Y MUCTELTBO3HABYOMY Ta KyfbTypOSoriYyHOMY pakypcax, B yKpaiHCbKi HayLi La TeMa He
cTaBana npeaMeToM KOMMIEKCHOro AOCiAKeHHSA. 3B’A30K €BPONENCHKOI Ta YKPAiHCbKOT AyXOBHUX TPaAMULIA € BaXMMBUM ANs PO3yMiH-
HS1 KaTONMLBKOI HauioHanbHOI KynbTypy Ta mucTeuTsa. Lle 3ymosuno Bubip Temu uiei pob6otn. BucHoBku. OcobnmBok 03HaKOK KaTo-
NLBKOT OyXOBHOI KynbTypu € ii KOHdeciiHa audepeHuinoBaHictb. Lia ocobnueicte 6yna cdopmoBaHa nig BRAVBOM iCTOPUKO-
reorpadi4HNX YMOB XWTTS CyCRinbCTBa. ABCTPINCLKUIN HALOHANbHUI KOMMOHEHT B AYXOBHIl KynbTypi KAaTONULBKUX KPaiH K cuctemm
€CTEeTUYHMX HaUiOHaNbHUX LiHHOCTEN TICHO MOB’'SI3aHWUIA i3 BCTAHOBMEHHSIM i 30EpeXeHHsIM KaTONMMUBbKUX HauioHaNbHUX Tpaauuin,
OCKifbKW aBCTPINCbKE LiepKOBHE MUCTELTBO Ta AyXOBHA KynbTypa € BaXXUBMMU KOMMNOHEHTaMM iepapXiYHOT cUCTEMU PeNirinHoT KynbTy-
pw, rOfloBHa LiHHICTb SKOI MONsrae B coujianbHO-penpoayKTVBHIN TBOPYIN AiSNbHOCTI MUTLIB B Cdepi CBIAOMOCTI, O B CBOK Yepry TiCHO
noB’a3aHe i3 TpaHCLeAEeHTHO Ceporo QiANbHOCTI, @ TaKoX 3 BUCOKUM XyAOXHIM piBHEM MancTtepHocTi muTuiB. Came ToMy, SK i B iH-
LIMX HaUioHanNbHWUX KynbTypax, AyXOBHa KyrnbTypa ABCTpIii Mae HaLioHanbHO-penirinHum Xxapakrep.

KnroyoBi cnoBa: katonuubka LepKBa; HauioHanbHa iHOEHTUYHICTb; PeniriiHuiA xapakTep; OyXOBHA KynbTypa; aBCTPIiNCbKi
pecopmu; cekynsipusauis; bapoko.

lNanamapyyk Ekamepuna HukonaeeHa, kaHOudam uckyccmeosedeHusi, doueHm Kaghedpbl UHOCMPaHHbIX 513bIKO8 Mame-
mamuyeckux ¢hakyrnbmemos Kuesckoz2o HayuoHanbHo20 yHugepcumema um. T. Llleguerko,; JlaweHko Jlapuca HukonaeeHa, kaHOuU-
Oam nedazoauyecKux Hayk, OoueHm KagheOpbl UHOCMpPaHHbIX S3bIKO8 MameMamuyecKkux gakyrnbmemos Kuegckoeo HalyuoHarbHO20
yHusepcumema um. T. Llleg4yeHKo

Mpo6nema HauMoHanNbHON UHAEHTUYHOCTU B AYXOBHOW KaTonu4yeckon kynbType Asctpum XVIIl ctonetus

Llenbto cTaTby SBNSETCS pacCMOTPEHWE pPa3BUTUS [lyXOBHOM KyNbTypbl kKaTonunyeckux ctpaH (ABcTtpus, Fepmanus, MonbLua)
B XVIIl Beke. BaxHO OTMETUTb M MpoaHanmM3npoBaTb OCOOble YepTbl aBCTPUINCKOW HALMOHANbHON KynbTypbl U €€ YHUKanbHOCTb B
nepapxuyeckon CUCTeEMe MUPOBBIX PENUMMO3HBIX KyNnbTyp KOTOpasi OTHOCUTCS K COKPOBWULLHMLE MUPOBLIX KynbTyp. MeTopgonorus. [ins
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OOCTWXKEHUS 3ToW Lenu Obinu MCMONb3oBaHbl CreaylolMe FOorMyHble M CeMaHTUYeckue MeToAbl MWCCefOoBaHUA: WUCTOPUKO-
AnanekTuyeckuid (ans aHanmaa UCTOPUKO-KYNbTYPHbIX NPOLECCOB, MPOUCXOAMBLUMX B ABCTPUM yKa3aHHOrO nepuoaa), nurepaTtypoBes-
Yeckuii (AN pacCMOTPEHUS LIEPKOBHO-NUTYPrUYECKNX NPOU3BEAEHUIA) U MeTOoA TeopeTuieckoro obobLLeHns, KOTopbI No3BoNsAeT pac-
cMaTpvBaTh LiePKOBHOE MCKYCCTBO ABCTPUM B KOHTEKCTE AyXOBHOW KynbTypbl. HayyHas HoBU3HA. HecMoTpsi Ha Hanuune psiga uccre-
[OBaHNN, MOCBSLLEHHbIX KaTONMYECKOW KyNnbType B MCKYCCTBOBEAYECKOM U KyNbTYpONOrMYeckoM pakypcax, B YKPaMHCKON Hayke aTa
TeMa He CTaHOBMSaCb NMPEeAMETOM KOMMMEKCHOro uccnefosaHus. CBA3b eBPOMNEViCKOM M YKPauHCKON OYXOBHbIX TpaauLMin aBnseTcs
BaXKHON ANS1 NOHWMaHWS KaTONMYECKON HaLMOHanNbHOW KynbTypbl U UCKycCTBa. 3TO M 0BycnoBuno BelIbop TeMbl 3Tol paboThl. BbiBo-
Abl. OcobbIM NPU3HAKOM KaTONUYECKON AYXOBHOMN KyNbTypbl SABMSETCA ee KOHdeccoHanbHas AnddepeHLMpoBaHHOCTb. 3Ta 0cobeH-
HOCTb Bbina cchopmmpoBaHa nog BAMSIHUEM UCTOPUKO-reorpadomyecknx YCrnoBuii Xu3Hu obLuectsa. ABCTPUIACKWIA HALMOHAMBHbLIN KOM-
MOHEHT B [AYXOBHOM KynbType KaTONMWYECKMX CTPaH Kak CUCTeMbl 3CTETUHYECKMX HauMOHanbHbIX LIEHHOCTENW TEeCHO CBS3aH C
YCTAHOBIEHMEM W COXPaAHEHWEM KaTONMMYECKUX HAaLMOHanbHbIX TPaauuUMI, Tak Kak aBCTPUMCKOE LIEPKOBHOE WCKYCCTBO M AyXOBHas
KynbTypa SBNAOTCA BaXHBIMU KOMMOHEHTaMW MepapXnyecKor CUCTEMbI PENIMTMO3HON KynbTypbl, MMaBHas LIEHHOCTb KOTOPOW 3akniova-
eTCs B COLManbHO-PenpoayKTUBHOW TBOPYECKOW AeATENbHOCTU XYAOXHUKOB B cdhepe CO3HaHMA. OTO B CBOKO 04epeb TECHO CBA3AHO C
TpaHCLeAEHTHOW cepoit AeATEeNbHOCTH, a TakkKe C BbICOKMM XyAOXKECTBEHHbIM YPOBHEM U MacTepcTBa XyAOXHUKOB. VIMEHHO noaTo-
My, KaK 1 B ApYIMX HaUMOHamMbHbIX KynbTypax, AyXOBHas KynbTypa ABCTPUM UMEET HaLMOHAMbHO-PENMIMO3HbIN XapakTep.

KniouyeBble cnoBa: katonuyeckas LIepKOBb; HaUMOHanbHas UHAEHTUYHOCTb; PENUIMO3HBIN XapakTep; AyXOBHAs KynbTypa;
aBCTpUNCKne pedopmbl; cekynapusaums; bapokko.

Introduction. Sociocultural field of Europe of the late XX-early XXI century is defined by changes in
social and public status of religion, increasing the impact on art, lifestyle and morality. Religion means pre-
serving of national and spiritual values of the people and an important part of the ecclesiastical culture; that's
why cultural research takes the problem of correlation between culture and religion.

The main part. The Catholic Church and culture are ideologically interrelated, as the cultural heritage
of the people is the criterion of its national identity. Many researchers

(A. Kartaschev, A. Richynsky and others) believe that culture has always had and now has a nation-
al, individually-ethnic form and content; only national culture is able to make a contribution to the treasury of
world cultures. [4, 14]

Myhailo Hrushevsky, historian, social and political statesman, develops the Ukrainian idea, including
the impact of national origin on the religion, in the context of the European cultural tradition. M. Hrushevsky
wrote in his time about resolving the "eternal” problem of relations with international and national, about
the folk poetry on the theme of Mary at the cross, recorded in Volhynia. The scientist noted: "Having
catholic parallels, west slavic songs about the blessed Virgin Mary in Ukrainian musical versions, obvi-
ously, come out from the song about the widow, who is searching for her son. Our Mater dolorosa is a
variant of the mourning widow in general". [2]

The history also proves that each nation, each ethnos gave birth to their own system of beliefs, their
culture, which was an integral part of an interwoven religion. The uniqueness of national cultures largely de-
pends on the peculiarities of the vision of the world, the creation of national images of peoples. Therefore,
modern researchers are trying to understand such phenomena as religion and culture, to understand the
specific features of the national character and the language, the national soul that have spawned culture of
people, religion and language.

The spiritual life of the people is always a reflection of ecclesiastical art, that in the system of national
aesthetic values,defined by traditions of people.

The correlation between religious and national in the life of the people is reflected in the works of the
famous Ukrainian public figure Arsen Richynsky (1892-1956), who is the author of the collections of ecclesi-
astical chants for rural choirs under the title "The popular singing in Ukrainian church" to facilitate religious
worship of the national language. A. Richynsky gave his vision of the combination of church and the national,
where the outer church was understood to be as an expression of everyday diversity, an expression of reli-
gious thought according to the features of the national psyche and national consciousness. These ideas are
reflected in the religious-national arts and culture. [11, 12]

The national features of religions are not formed under the influence of some peculiarities of their be-
liefs or worship, but are caused by predominantly concrete historical and geographical conditions of the lives
of those peoples, among which they are arisen or spread, as well as the specifics of national spirituality.

The national ecclesiastical culture is characterized by a creative form of its life on obtaining social
genesis. The combined force of the national ecclesiastical culture is accumulated in the interpersonal space
of public communication and it makes an important part of this process.

Therefore, the recognition of national identity in ecclesiastical culture means finding a future
model of culture, determination of its place and role in the modern world. International dialogue and co-
operation have become the norm for the ecclesiastical culture of catholic countries. Taking into account
the experience and fate of different christian churches, a return to the classical cultural heritage, exer-
cising its reappraisal of use in social practice have defined a new worldview — multi-cultural basis of
Catholic cultural tradition.

The Catholic culture occupies one of the leading places in the huge variety of christian cultures. Dur-
ing the New time, since the XV — XVI centuries there has been clearly expressed the tendency of reducing
the influence of religion in public life and in the life of the individual. The process of secularization covers the
release of various spheres of public life from the control of the clergy as a social group and the church as an
institution.
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Until the XIX century in all existing societies religion served as a basis for the forming of outlooks and
culture. However, the society of that time has a little tendency to develop a world view, independent from the
religious symbols and myths.

As a result of a long historical process all spheres of social life have been separated from religiously
implied style of society’s life, with its culture, built on a religious basis. Nevertheless, at that time, the religion
itself turned into the only sphere of society life, whereas previously it was a unifying force and existed next to
the art, science and philosophy.

The Austrian national culture as one of the components of the European culture of peoples was a re-
flection of secular and religious life of the society of above mentioned era. The Austrian Church of the se-
cond half of the XVIII century was closely connected with the policy of the State, the cause of which was a
new wave of secularization. In its turn this phenomenon was due to the strengthening of the Enlightened ab-
solutism.

The monarchs, who carried out this policy, portrayed their Government as a Union of Kings and phi-
losophers. Its content was the destruction or conversion of the "top" of the most outdated feudal orders, i.e.
in the idea of secular state, in attempt of the absolutism to put secular central power above all.

Following the views established by the tradition, the Enlightened absolutism has brought new un-
derstanding of the state and public authorities which fully enjoyed their rights and responsibilities.

The Habsburg dynasty has always remained at the world political arena and was famous for bravery
and entrepreneurship. They are considered to be the real founders of the Austrian monarchy as a great
powerful state. Habsburg ancestry can be traced back to the middle of the X century when in Argau lived
their first known ancestor — Guntram the Rich. This dynasty sought to combine "crushed” monarchy, relying
on the principle of single religion. So Habsburgs invariably have acted exactly as the defenders of the
Catholic Church. In its turn the confession solidarity provided Austria with the help of Spain and Rome.

The historical period which is considered in this paper is also one of the most glorious pages of the
Habsburg dynasty. This period in the Austrian life of the XVIII century is considered as the reigning of two
monarchs: Maria Theresa (reigned in 1740-1780) and her son Joseph Il
http://www.microsofttranslator.com/bv.aspx?from=uk&to=en&a=http%3A%2F%2F65.55.108.4%2Fbvsandbo
X.aspx%3F%2610%3DSS%26d1%3Duk%26from%3Duk%26t0%3Den%23_ftn3(solely reigned in 1780-1790).
Economic and political weakness of the Habsburg monarchy which appeared in particular through numer-
ous wars in the middle of the XVIII century forced the Austrian absolute Government of Maria Theresa to
embark on the path of economic and administrative reforms. According to the researchers, her son Joseph
I was more radically minded reformer. He broke away with the policy of his predecessors and made a brave
attempt to radical transformation of the entire system of Austria in the spirit of the philosophy of the XVIII
century. [5, 118]

Very important for Austria were judicial reforms. So litigations were proclaimed exclusively for the
prerogative of Government.

Reforms were carried in the sphere of education too. In the XVIII century the importance of educa-
tion was recognized as an axiom. The Empress Maria-Theresa considered the Austrian school system as
exemplary; in her resolution of 280ctober, 1770 she insisted: "the School will remain forever the governmen-
tal affair" ("einpoliticum™). Due to the progressive activity of Maria Theresa’s Minister of Education — Gerard
van Sviten— the education system has largely been changed.In a definite period of the administrative struc-
ture of the school was governed by the Court Commission; previleged noble schools were closed. However
the number of vocational schools has been increased in five times.

It is also important that in the second half of the XVIII century in Austria dominated the "Latin
schools" where all subjects were taught in Latin. In all cities and villages "trivial school" ("Trivial-Schulen")
were founded, in which three subjects: reading, letter and elementary counting were taught. At this time
there were also the "normal schools" ("Normal-Schulen™) which performed functions of teaching seminaries.
There existed the Austrian "high school" ("Haupt-Schulen") too. At the end of Maria Theresa’s reigning in
Austria there were 15 "normal”, 83 "main”, 47 women's schools and 3848 "trivial" (vocational schools) in
which more than 200000 students studied.

The University of Vienna during the reigning of Empress Maria Theresa was the newest educational
institution where at first the question about the serious study of the natural sciences arose. In the second half
of the XVIII century there were philosophical, medical, protestants-theological and Catholic-theological facul-
ties. As in the other educational establishments which belonged to the Church, the main subjects continued
to be theology, philosophy, law, Latin and Greek. Interesting is the fact that in 1778 in Austria the represent-
atives of other confessions were allowed to get the degree of Doctor. According to modern scholars of the
history of Austria, the aim of this important event was distraction of young scientists-theologians from scho-
lastica, contributing to the salvation of souls. It was carried out for the benefit of the valid Government. At the
end of the XVIII century studying of Church law was moved from the Theological Faculty to Law Faculty,
which could testify to the benefits of secular power over the spiritual one. Moreover in 1847, after several
fruitful attempts, the Austrian Academy of Sciences was founded. Due to the reforms in high schools and
universities arose a question about the serious study of the natural-historical subjects for the first time. [14]
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The reforms which took place in the Austrian society (and the State as a whole), were concerned
with the Church policy: they can rightly be considered reforms of the Catholic Church. [1]

One of the peculiarities of the ecclesiastical art of that period naturally was its clear functional direc-
tion — formation of a positive atmosphere in parishes with the purpose of expansion of influence. Baroque
style became popular and widely used during Counter-Reformation in Temple architecture (and not only),
which differed from the particular splendor (structure Jesuits).

The artistic style of Baroque, originated in Italy, has spread in Spain, Portugal, France, Flanders,
then in Germany, Austria and England. Baroque covered various areas of spiritual and cultural life: architec-
ture, music, painting, literature, decorative art, philosophy etc. In the Baroque epoch the impact of the
Church and State on the development of music was extremely great. But at the same time is a well known
fact that the fate of many composers and their status greatly depended on the commitment and attitude to
the music of the court where they served. The composers-musicians looked for places in the cities or in
courts where their music was popularized and flourished under the patronage of noble personality.

In architecture, fine and decorative art the Baroque style was one of the major stylistic tendencies
since the late XVI to middle of the XVIII centuries. The Baroque style was recognized in the era of intensive
development of nations and national states (mainly the absolute monarchies), the flourishing of manufacture
production and at the same time strengthening of the feudal Catholic reaction. The Baroque with its bright-
ness and charm is closely related to the monarchy, the aristocracy and the Church, because at first itwas
intended to glorify and promote their power. However, this style reflected the new ideas about the unity, in-
finity and diversity of the world, about its dramatic complexity, eternal variability, interest in the environment,
to the natural phenomena. Having rejected inherited from the Renaissance culture of images about harmony
and strict laws of existence of the unlimited abilities of human, his will and mind, the aesthetics of Baroque
style was created on the contrast of the person and the world, ideal and sensual beginnings, mind and pow-
er of irrational forces. [5]

The Austrian art of the XVIlI-century (more than Italian and French) was associated with the
strengthening of its political situation among European countries and above all Germany. After the loss of the
real power of the Holy Roman Empire namely Austria became the successor which is already in the XVI cen-
tury to the Habsburg lands annexed the Czech Republic, Hungary, Silesia, part of Polish, Western Ukrainian
and Italian lands. The suppression of national-liberation movement at these lands and the victory over the
Turkish Ottoman Empire made Austria in the XVIII century one of the strongest and most influential Europe-
an powers. All these was reflected in the dynamic development of the country's capital — Vienna. So the ar-
chitectural view of the city mainly determined the Baroque buildings of the XVIII century: residences, palaces
and churches.

At the beginning of the XVIII century in Austrian art especially significant was notable the Italian in-
fluence. When in the past appeared the Turkish threat in the cities of Empire of Gabsburg the intensive
construction was begun. Invited in a greater way from Italy masters taught the local designers and builders of
churches and palaces. It should be noted that the architects did not only imitate samples of Italian architec-
ture but also tried to create the Austrian national traditions in art. Many masterpieces of that time belong to
the best examples of Austrian architecture.

The Baroque style found also its bright and appropriate representation in paintings, graphics and
sculptures. In the Catholic cathedrals paintings evoke the feeling of staying in the world of sacral relics and
higher content in parishioners’ hearts. Everywhere in the cathedrals were distributed huge altar paintings in
which various biblical scenes were depicted. [13, 174]

The Catholic Ausrtian culture in the XVIII century was religious in content and reflected the life of the
society in the epoch of the Enlightened absolutism. The church life was closely connected with the Catholic
religious creativity of artists, embodied through the prism of Baroque traditions.

Conclusions. A specific feature of the Catholic ecclesiastical culture is its confessional differentia-
tion. It was formed under the influence of the historical and geographical conditions of the society. The Aus-
trian national component in the ecclesiastical culture of Catholic countries as a system of aesthetic national
values is closely linked with the establishment and preservation of Catholic national traditions. This means
that Austrian church art and ecclesiastical culture are important components of the hierarchical system of
religious culture, which main value lies in the socio-reproductive creative activity of artists in the sphere of
consciousness.This in its turn is closely related to the transcendent sphere of activity, as well as to the high
artistic level and artists’ skills. That's why, like in other national cultures, the ecclesiastical culture of Austria
has a national-religious character.
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TPAHC®OPMALIA KYNbTYPHUX LIHHOCTEW B ENOXY IH®OPMALIAHUX BINH

MeTa ctaTTi — 3’AcyBaTu cneuudiky TpaHcdopMaLii KynbTypHUX LiiHHOCTEN B enoxy iHdopmadinHux BiiH. MeTtogonoria go-
cnigpkeHHs. MeTogom iHAYKUiT Ha Npuknagi iHpopMaLiiHO-NCUXOMOriYHUX onepaLiii Ta BiliH JOBEAEHO KIOYOBY pofib KynbTypu nig vac
LinecnpsimoBaHoro iHdopmauiiHoro BrnuBy. HaykoBa HOBU3Ha Monsrae y BWSABIIEHHI B3aEMO3anexHoCTi MiX iHdopmauinHum Ta
KyNbTYPHUM NPOCTOPOM i, Yac CTaHAAPTHUX i CTpaTeriyHmX iHPOpMaLiHUX BiliH, @ TakoX OOr'pyHTYBaHHI MOMOXKEHHS NPO Te, LWO iH-
dopmaLinHuin arpecop, 3MiHIOKYM IHOPMAaLiNHWIA MPOCTIP, MOCTYNOBO AOCArae 3MiH y KynbTypHOMY. BUCHOBKW. 3MiHa KynbTypHUX
LiiHHOCTeN YacTo BigbyBaeTbCa BHACNIAOK BEAEHHS cTpaTeridyHux iHdopmMauiiHux BiH. Bnue Ha KynbTypy, Hacamnepes, NoB’si3aHui i3
NOLUMPEHHAM HeBubarnmMBoi MacoBOi KynbTypy 3 NMEBHUM iA€OmnoriYHUM HamnoBHeHHsM. MacoBa kynbTypa — eeKTUBHWUIA IHCTPYMEHT
iHcbopmaLinHoi BiiHK. i nepesarn B ToMy, L0 BOHA He NuLIe NPUHOCUTL NPUBYTOK i B HAMAOCTYNHILWIA dopMi noaae noTpiGHy iHdop-
Mauilo, a 1 ycyBae # 3aMiHIOE LIHHOCTI HaUioHanbHWUX KynbTyp, WO pobuTtb 06’ekTiB iHpopMaUiiHOI arpecii ypasnueumu 1 cnabkumu.
MpoayKkTn MacoBoi KynbTypu nowumpiotoTbes 3a gonomoroto 3MI, IHTepHeTy, ecTpaau, nitepaTtypu, kKiHemaTorpada, KOMM'IoTEPHUX irop
Towo. Bci Ui 3acoby MatoTb BENUKy NOMNynspHICTb | € 4OCTYNHUMUW ANS LWWPOKUX BEPCTB HACENEHHs. 3a IXHbOK JOMOMOrO YyXi Kynb-
TYPHi eneMeHTH IHTerpyoTbCs B KyrnbTypHE cepefioBuLLe 06’ekTa arpecii, CNpUNMaloTbCs siK HOBi, «MOHI» 1 MOCTYNOBO 3aMiHIOTb abo
TpaHcopMytOTb MEBHI HEBUTiAHI ANs Cyb’ekTiB iHOPMaLNHOrO BNMBY KyNbTypHi KOMNOHEHTW. BignosigHo, 3MiHn B KynbTypi o6’ekTa
iHpopmalLliiHoro BNNuBY BiAGYyBalOTLCA B 3aNEXHOCTI Bi 3MiH y KynbTypHO-iHpopMauiiHoMy npocTopi. LlinecnpsimoBaHi 3mMiHW B Kynb-
TYpHOMY cepefoBuLLi 06’ekTa BNNUBY AatoTb MOXNMBICTb iH(popMaLiiHOMY arpecopy CKopuryBaTh ycTarieHi nepekoHaHHs, Mogeni no-
BeAjiHKK, ceiTornsan. Tomy Ans 3axvcTy Bif iHopMaLinHux atak HeobxiaHO 3abe3neunTy yHKUIOHYBaHHS edeKTUBHUX CMocobiB 3axu-
CTy CBOrO KynbTypHOrO MpOCTOPY, a came: fieBy 3akoHopaByy 6a3y 3 MOTY>XXHUMM MeXaHi3MaMu OXOPOHW KyNMbTYPHUX LIHHOCTEW,
NOCTIMHUIA MOHITOPVHI Ta aHani3 30BHILIHIX i BHYTPIWHIX iHPOpPMaLUiNHO-KOMYHIKaLinHUX OXepen, CTBOPEHHSI MO3WTUBHOI penyTauil
KpaiHW, CNPUSIHHA BUPOOHWULTBY i PO3BUTKY BIIACHOIO KyrbTYPHOTO MPOAYKTY.

KntoyoBi cnosa: iHdbopmaLiiHi BiiHW; KynbTypa; KynbTypHi LiHHOCTI; TpaHcdopMaLlis.

lMapgperHrok Uzopb Hukonaesuy, kaHOUOam Hayk o coyuasbHbIM KOMMYyHUKauusiM, 0ekaH ¢haKyrnibmema XypHaaucmuku u
MmexOyHapoOHbIx omHoweHuli Kueeckoao yHusepcumema Kynbmypbi
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