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POLYASPECTNESS OF CREATIVITY OF SERHII NAIENKO

Purpose of Research is to recreate the whole panorama of creativity of Serhii Naienko. Methodology. Application of a set of
methods (analysis and synthesis, induction and deduction, chronological, art study analysis) allowed to reveal the main components of
the creative way S. Naienko. Scientific novelty. For the first time, a complete panorama of performance, choreography, and pedagogi-
cal creativity of Serhii Naienko was reproduced. Conclusions. For many decades, the basis of productive creative activity of S. Naienko
was studying at the Leningrad State Choreographic School named after Agrippina Vaganova, the leading educational institution in the
world for the preparation of ballet actors. The main components of Naienko's creative way in Lviv were: the performance of leading bal-
let parties of a wide genre range in the Lviv Opera and Ballet Theater; acquiring actor and choreographer experience in dramatic per-
formances at the city's theaters; the formation of ballet master's skill in parallel with the performing career under the influence of domes-
tic (G. Isupov, A. Shekera etc.) and Russian (M. Dolgushin etc.) choreography schools; production of classical ballets and original
works; choreographer's quest for expanding the lexical range of performances (a combination of classical dance, modern dance ele-
ments, characteristic dance, free plastic etc.); creating a large number of dance scenes in operas; a combination of choreographer's
activities with a pedagogical at the Lviv State Choreographic School, the Lviv School of Culture and Arts, at the Department of Directing
and Choreography at the lvan Franko National University of Lviv.
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lempuk Onez OnezoeuYy, HapoOHuUl apmucm YKpaiHu, conicm 6anemy Jlb8iecbko20 HauyioHanbHo20 akademMi4Ho20 meam-
py onepu i banemy imeni Conomii KpywenbHuubKoi, npoghecop kaghedpu pexucypu ma xopeoepadpii JIbeiecbko20 HauioHanbHO20 yHi-
sepcumemy imeHi lsaHa ®paHka

MoniacnekTHicTb TBopuyocTi Cepris HaeHka

MeTa gocnigxeHHs1 — BigTBOpUTK UinicHy naHopamy TBop4yocTi Cepris HaeHka. MeTogonoris. 3actocyBaHHs KOMMNIeEKCy Me-
TOAiB (aHani3 Ta CMHTe3, iHAYKUIA Ta AenyKuisi, XPOHOMOrYHUA, MUCTELTBO3HABYMIA aHani3) 4O3BONUIO BUSBUTU OCHOBHI CKNagoBi TBO-
pyoro wnsAxy C. HaeHka. HaykoBa HoBM3Ha. Brneplue BiATBOpPEHO LiniCHy naHopaMy BUKOHABCbKOI, 6aneTMencTepebKoi, NnegaroriyHoi
TBOpYocTi Cepria HaeHka. BucHoBku. dyHgameHToM npoayKTuBHOI TBOpYOi AisnbHocTi C. HaeHka ynpogosx 6araTbox AecsaTunite
cTano HaB4YaHHSA B JleHiHrpaaCcbkoMy AepaBHOMY xopeorpadiyHoMy yuunuLli iMeHi ArpyunuHn BaraHoBoi — NPOBIAHOMY HaBYanbHOMY
3aknagy B CBITi 3 nigrotoBku apTucTie 6anety. OcHoBHMMU cknagoBumm TBopYoro wnsxy C. HaeHka y JIbBOBi cTanu: BUKOHaHHS NpoBi-
OHUX BaneTHWX NapTili LUMPOKOTO XaHPOBOro Aiana3oHy y J1bBiBCbkoMy onepHo-6aneTHoMy TeaTpi; HabyTTs akTopcbKkoro Ta 6aneTmen-
CTepCbKOro AOCBiAY B ApaMaTWYHMX BMCTaBax y TeaTpax micTa; popMyBaHHA GaneTMencTepcbKoi MancTepHOCTI napanenbHO 3 BUKO-
HaBCbKO Kap’epoto nig BnnuBoM BiT4n3HsaHOI (. IcynoBa, A. Lekepu Towo) Ta pocincekoi (M. JonrywmH Towo) 6anetmencTepcbkmx
LUKiN; NOCTaHOBKa pedakuiii knacuyHux 6aneTiB Ta opuriHanbHUX aBTOPCbKMX TBOPIB; GaneTMencTepchbki NOLWYKN MO PO3LWMPEHHIO NekK-
CWMYHOrO fiana3oHy BUCTaB (MOEOHaHHS KNAaCUYHOrO TaHLo, €MeMEHTIB TaHLI0 MOAEPH, XapaKTEpPHOro TaHLo, BiNbHOI NnacTyka TOLLO);
CTBOPEHHS BEMNUKOI KiNMbKOCTI TaHLioBanbHUX CLEH B Ornepax; NoegHaHHs GaneTMmencTepcbKoi AisnbHOCTI 3 neaaroriyHow Yy J1bBiBCbkil
OepxaBHin xopeorpadidHiv wkoni, JIbBiBCbKOMY YYUnuLLI KynbTypu i MUCTeUTB, Ha kadeapi pexucypu Ta xopeorpadii JIbBiBCbKOro
HaLjioHanbHOro yHiBepcuTeTy iMeHi IBaHa ®paHka.

Knrouyosi cnoBa: HaeHko Ceprin; JlbBiBCbkuIA TeaTp onepu Ta 6aneTy; apTuct 6anety; 6banetmencrep.

Mempuk Onee OnezoeuY, HapoOHbIU apmucm YkpauHbi, coniucm banema JIb808CKO20 HaUUOHa/IbHO20 akaleMu4ecKo2o
meampa onepsbl u 6banema umeHu Conomuu KpywernsHuukou, npogheccop kaghedpbi pexuccypbl U xopeoepaguu JIb8osckoeo Hayuo-
HanbHO20 yHugsepcumema umeHu NieaHa ®paHKo

MonunacnekTHocTbL TBopyecTBa Ceprest HaeHko

Llenb nccnenoBaHusi - Bocco3nath LENOCTHYHO naHopamy TBopdectBa Cepresi HaeHko. MeTtogonorus. NpuveHeHne KoM-
nrnekca MeToAoB (aHanu3 U CUHTE3, UHAYKUUSt U OeAyKUMSl, XPOHOIOMMYECKUIA, UCKYCCTBOBEAYECKUIA aHanu3) No3Bonumno BbiSBUTb OC-
HOBHble cocTaBnsoLwue TBopyeckoro nytn C. HaeHko. Hay4yHas HoBU3Ha. BnepBble BocnponsseaeHa LenocTHas naHopaMma UCnonHu-
Tenbckoro, 6aneTmencrepckoro, negarornyeckoro Teopyectsa Cepresi HaeHko. BbiBoabl. dyHAaMEHTOM NPOAYKTUBHOW TBOPYECKOW
peatenbHocTy C. HaeHKo Ha NpPOTSXXEHUM MHOMMX OECATUNETUIA cTano obyyeHue B JleHMHrpaackoM rocyaapcTBEHHOM xopeorpaduye-
CKOM yuunuiie umeHn ArpunnuHel BaraHoBol — Begyllem y4ebHOM 3aBefieHNM B MUpe MO MOATroTOBKE apTUCTOB baneta. OCHOBHbIMU
cocTaBnsiowymMmn TBopyeckoro nyt C. HaeHko Bo JIbBOBe cTanu: BbINONHeEHVE BeAyLmMX 6aneTHbIX NapTuUiA LUMPOKOro XaHpoBOro Ana-
nasoHa Bo JIbBOBCKOM onepHo-6aneTHoM TeaTpe; NpnobpeTeHns akTepckoro u 6aneTMencTepckoro onbiTa B ApamMmaTuyeckmx CnekTak-
nsx B Teatpax ropoAa; dopmmupoBaHne 6aneTMencTepckoro MacTepcTBa napanfenbHO C UCNONHUTENBCKON Kapbepol Moa BMUSHUEM
oTeyvecTBeHHon (I'. NcynoBa, A. LLlekepbl 1 T.4.) 1 poccuiickon (M. JonrywmH u 1.4.) 6aneTMencTepckunx LUKOS; NocTaHoBKa pefakuui
Krnaccuyeckux 6aneToB 1 opuUrnHanbHbIX aBTOPCKMX Npou3BeaeHuin; baneTMencTepckue NOUCKM No pacLUMPEHUIO NIEKCUYeCcKoro anana-
30Ha CrnekTaknen (coyeTaHune KnacCu4eckoro TaHLa, 3N1eMEHTOB TaHLa MOAEPH, XapaKTepHoro TaHua, cBoboAHOM nnacTuka v T.m.);
co3faHve BonbLLIOro KOMMYECTBa TaHLEBarbHbIX CLEH B onepax; codeTaHue HGaneTMeincTepckon AesTENbHOCTU C negarornyeckort Bo
JIbBOBCKOW rocyfapCcTBEeHHOM xopeorpaduyeckon Lwkone, JIbBOBCKOM yuunuile KynbTypbl U UCKYCCTB, Ha kadeape pexuccypbl U Xo-
peorpadum JIbBOBCKOrO HaLMOHanbHOro yHMBepcuTeTa umeHn VisaHa ®paHko.

KnroueBble cnoBa: HaeHko Cepreit; JlbBOBCkuI TeaTp onepbl 1 6aneta; aptuct 6aneta; 6anetmencrep.

Actuality of Research. The reproduction of a comprehensive panorama of the development of the
Ukrainian ballet theatre is one of the most important tasks of contemporary art studies. It can only achieved
by the multidimensional studies, devoted to performers and choreographers, who took part in the develop-
ment of the national ballet in various opera and ballet theatres. The personal plan of the ballet actors and
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choreographers of the Lviv National Academic Theatre of Opera and Ballet after Solomiya Krushelnytska is
rather little researched problems. The creativity of Sergei Nyanenko, the Honoured Artist of Ukraine, a cho-
reographer-director, has been fragmentarily under the scientific reflection.

Analysis of Research and Publications. There is a special scientific work by A. Tereshchenko [10],
which devoted to the Lviv Opera and Ballet Theater does not highlight the work of S. Naenko because it was
published in 1989. In his fundamental work, Yu. Stanishevskyi, mentioned S. Naenko as an actor of the Lviv
theatre among others [9, 372]. Some aspects of the ballet development in the Lviv Opera and Ballet Theatre
of the late XX - early XXI centuries were analysed in the work of O. Palamarchuk [6], who noted the pro-
spects of S. Naenko ballet mastery. The publications in the periodical press, devoted to the premiere shows
of S. Nyanko ballets (G. Kanarska [1; 2], Yu. Chekan [12], etc.) are very important for our further studies.
However, there is no any comprehensive researches of S. Nanenko creativity and works.

The purpose of the research is to recreate the whole panorama of Sergey Naienko creativity.

Main part. Sergey Niaenko has been working as a ballet dancer and choreographer in Lviv for thirty
years. The formation of professional mastery began from his education. In 1985, Sergii Naienko graduated
the Leningrad State Choreographic School after Agrippina Vaganova, which was one of the most famous
institutions of choreographic education in the USSR [8]. At the school, his teachers were Natalia Sakhnovska
and Robert Herbeck, who were one of the most famous in the USSR ballet dancers of the Leningrad Opera
and Ballet Theatre after S. M. Kirov.

S. Naienko told enthusiastically about the creative atmosphere of the Lviv theatre: «l thank God for
getting to the theatre of Eugen Lysyk. | was in space, in the wonderful worlds, created by him ... Moreover, it
did not matter my parties in his performances: whether in «Spartacus», «Medeay, or «Esmeralda». For me,
my emotional exciting from the playing on the stage was the most important. There were a magic, a great
magic of arts, created by people generously endowed with divine gift. At that time, | understood little, where-
as my desire to master or get closer to that creative impulse, to know the nature of its source, helped me to
form my professional skills. With a clear choreography, there was the free ballet plaster, built on soft transi-
tions» [5].

Some time passed, S. Naienko began performing the leading parties of the most theatre repertoire
ballets. He was a talented artist with a wide genre range. He played the following ballet parties: Rothbart in
«Swan Lake» by P. Tchaikovsky, Hans in «Giselle» by A. Adam, Tibald in «Romeo and Juliet» by S. Proko-
fiev, God in «Creation of the World» by A. Petrov, Fakir Magadavea and Hindu dance (solo) at «La Bayader-
ca» by L. Minkus, Prince and Pervo at «Lilia» K. Dankevych, Drosselmeyer in «Nutcracker» by P. Tchaikov-
sky, Eskamillo and Fatum at «Carmen Suite» by G. Bizet, and R. Shchedrin, Don Quixote and Hammock in
«Don Quixote» by L. Minkus, etc. [8].

The academic ballet scene was too small for him. So, S. Naienko wanted to experiment in ballet as
well as in dramatic theatres. The Theatre «Room No. 089», created together with director Vadim Sidletsky
was the platform where S. Naienko tried himself as a dramatic actor. In addition, S. Naienko collaborated
with the Theatre «Gaudeamus», headed Boris Ozerov, and participated in the performances of other Lviv
theatres [2].

In addition to self-realization as a drama actor, S. Naienko worked on the plastic design of dramatic
performances in many Lviv theatres. S. Naienko collaborates with the Polish Folk Theatre and
Z.Khshanovskyi, its director, helping to find figurative and plastic solutions of the dramatic performances [2].

At the turn of the centuries, S. Naienko is active as a choreographer. O. Palamarchuk highly appre-
ciated the work of S. Naienko as a director, noting that, being a soloist, he was in success «in his own per-
formances ... As the director created his own ballets, which attracted the audience attention by the choice of
non-standard themes and the unordinary choreographic lexica» [6, 340].

Sergii's works were based on a deep analysis of the works of the choreographers — Nikita Dol-
gushyn, Semen Drechyn, who periodically staged performances in Lviv. S. Naienko also analysed the
achievements of the national choreography school — G. Isupov, A. Shekera and others.

O. Petryk, the People's Artist of Ukraine stated that S. Naienko had demonstrated the outstanding
abilities at the beginning of his choreography career. «Lviv got simply lucky with S. Naienko, a very talented
person. In addition, being a great ballet actor, he seemed to have the internal sensation of a stage ... That
choreographer understood the movements and gestures in correspondence with flows of music. Our director
has never worked himself, whereas he has been working with the actors. This is the very creative and lively
collaboration when you see how the choreographer creating the plot of the future performance according to
music» [4]. The ballet master's method of S. Naienko became the close cooperation with the performers,
which contributed to the organic nature of the parties, created taking into account technical, dance and ac-
tor’s skills of the artists.

S. Naienko is the author of the one-act ballet «Music on the Water, or the Wedding of Neptune» on
the suite of G. F. Teleman; the choreographic sonnets for B. Britten's «Simple Symphony». The opera in-
spired him to create the ballet «Bel canto» on the music of the famous opera arias, which were performed on
stage of the Lviv Theological theatre «Resurrection». In addition, the opera arias became the musical basis
of the performance «Double Nonsense», where the arias were combined with the light jazz. These perfor-
mances were the forerunners of the ballet, dedicated to the opera singer.
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The ballet «Madam Butterfly's Return» is characterized by the extraordinary artistic originality. Its
music was written by M. Skoryk. The performance was devoted to Solomiya Krushelnytska. Her beautiful
voice of the singer was embodied in a dance. The ballet performance had the features of the great opera,
every life event of S. Krushelnytska was reproduced in the play with «the most subtle psychological nuanc-
es» [2]. The choreographer focused on the complicated psychological collisions of the image of Solomia
Krushelnytska — her endless love to art, her relationship with Niusya, her younger sister and her creative
friendship with Giacomo Puccini. The ballet dancer involved to the performance the whole troupe. Myroslav
Skoryk's music was organically combined with Puccini's music.

The main idea of the ballet «Little Prince» was the relationship between the creator and his works.
The choreographer put in practice his desire to highlight the idea of creating a composition.

The ballet «The Night of Federico Garcia Lorca», by A. Sirenko was staged by S. Naienko and be-
came a kind of plastic choreographic transcription of the poetry. The ballet master used many elements of
dance-modern and the stylistic features of the Andalusian dance folklore dance — flamenco.

Today, «Carmen Suite» by G. Bizet and R. Shchedrin, staged by S. Naienko is the popular perfor-
mance of the repertoire of the Lviv Opera Theatre. The choreographer has been working on the ballet since
the 1990's. There was its premiere in 2007. The image of Carmen got the new interpretation as a teenage
girl in spite of the popular concept of the woman of vamp.

In 2017, S. Naienko staged the original performance of «Man, or Mystery of Master Pinsel», written
by Yu. Laniuk. Its demonstration was held in the Mirror Hall of the Opera within the Music Festival «Yuriy
Laniuk and his Friends» [2]. The dancer told the story about the famous sculptor of the Baroque era, whose
work became a history of Lviv as well as Galicia.

S. Naienko staged a choreography of the second act of the monumental performance «When the
Fern is Blooming» on the music of Yevhen Stankovych. It impressed Ukraine in 2018 (the first part was
staged by A. Shoshin). The choreographer illustrated the humanitarian catastrophe, war, chaos in Ukraine
from the Cossack times to the present. Yu. Chekan, a well-known critic, analysing the performance, tells
about the directing reception of the opposition between the choir and the ballet - «a static choir-commentator
and a dynamic active ballet» [12].

In March 2018, to his 30th anniversary of the creative activity, S. Naienko created the ballet «Love is
a Sorceress», which consisted of three one-act ballets: «The Fragments» V.-A. Mozart, «Hamlet» to the mu-
sic of the eponymous overture-fantasy by P. Tchaikovsky (edited by M. Dolgushin), «Love is a Sorceress» by
Manuel de Falla. In fact, the first ballet was the jubilee because the dancer played the part of Salieri [7].

In addition, there are many dance scenes in operas among S. Naienko ballet performances. In 2001,
the premier of the opera «Moses», by M. Skoryk was the great artistic event in Lviv as well as in Ukraine.
The Success of the play was the outstanding ballet, directed by S. Naienko [6, 338]. In general we can see
the choreography of S. Naienko in the following operas: «Aida» by D. Verdi, «Orpheus and Eurydice» by C.-
W. Gluck, «The Magic Flute» by V.-A. Mozart, «Carmen» by G. Bizet, «Don Pasquale» by G. Donizetti, op-
eretta «Gypsy Baron» by J. Strauss. All of them are included in the repertoire of the Lviv National Opera.

The choreographer provided the significant work in K. Orff's opera «Carmina Burana», created in
2011. It got a great success during the a tour of the cities of France. The plastic palette of S. Naienko en-
hanced the content of poetry and depth of music. The choreographer introduced many elements of Ukrainian
dance. Anastasia Isupova, a soloist of the ballet, believes that «the most modern choreography» of «Car-
mina Burana» impresses the European audience and attracts their attention. In her opinion, the future of the
theatre is precisely the contemporary vision of the work, which requires the understanding of the world of
opera and ballet [11].

Sergii Naienko has been teaching at the Lviv State Choreographic School since 1990. At that period
he staged more than three hundred original choreographic miniatures and one-act ballets «Flow of Time»
(music of «Morning Serenade» by F. Pulenko), «Seasons» by O. Glazunov, and the original the version of
«Nutcracker» by P. Tchaikovsky, the original version of «Aubade» by F. Pulenko for the graduate perfor-
mance of the Lviv State Choreographic School. In 2011, he opened the Children's Ballet Theatre at the
school where S. Nayenko staged «Mykyta Fox» by I. Vymer. His students participated in the VIII Internation-
al Ballet Performances Festival «Gran-Pa» in Donetsk [3, 206].

Working in the theatre, S. Naienko gives the courses of the lectures Lviv State Choreographic
School, Lviv college of Culture and Arts and at the Department of Directing and Choreography in Ivan
Franko National University of Lviv.

Scientific Novelty. For the first time, the directing, choreographic and pedagogical creativity of Sergii
Naienko was analysed.

Conclusions. Thus, the basis of productive creative activity of S. Nayenko was his education at the
Leningrad State Choreographic School after Agrippina Vaganova, the leading educational institution in the
world for the preparation of ballet actors.

The main components of N. Naienko's creative way in Lviv are the performance of the leading ballet
parties of a wide genre range in the Lviv Opera and Ballet Theatre; the gaining of the actor and choreogra-
pher experience in the dramatic performances at the city's theatres; the formation of the ballet master's skill
in parallel with the performing career under the influence of domestic (G. Isupov, A. Shekera, etc.) and Rus-
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sian (M. Dolgushin, etc.) choreography schools; the directing of classical ballets and original works; the cho-
reographer's seeking for the new lexical range of performances (a combination of classical dance, modern
dance elements, characteristic dance, free plastic, etc.); creating a number of dance scenes in operas; the
combination of choreographer's activities with the pedagogical carrier at the Lviv State Choreographic
School, the Lviv college of Culture and Arts and at the Department of Directing and Choreography at the

Ivan Franko National University of Lviv.
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