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STUDY OF THE MEMOIR HERITAGE OF V. PUKHALSKY
IN THE CONTEXT OF MEMORIAL CULTURAL STUDIES METHODOLOGY

Purpose. Based on the example of the autobiographical memoirs "Notes on my Life" by Volodymyr Pukhalsky, a renowned
pianist and teacher, one of the founders of professional musical education in Ukraine, the founder of the Kyiv Piano School and
educationalist of the second half of the 19th and the first third of the 20th century, the authors sought to feature an essential
characteristic of being of an artistic personality in the context of memorial cultural studies. The reminiscences of the artist serve as an
important marker of cultural identification. The methodology of this study is based on the application of techniques of memorial
cultural studies (the technique of memorial psychoanalytics and the theory of active memory culture). This methodology makes it
possible to reconstruct the past, to simulate the past in the present day, and to determine the key trends in development of domestic
culture. Scientific novelty. This study of the memoir heritage of V. Pukhalsky in the context of cultural studies is the first opportunity to
address — using the set of concepts of memorial cultural studies — to the problem of culture of recollections. Conclusions. The works of
Volodymyr Pukhalsky may be treated as a genre modification of the literary form of "notes" used to depict a reflecting mind. The
narration is presented by a self-conscious narrator, who has regained his self-comprehension and strives to preserve it and to realize
himself in the flow of culture.

Key words: memorial cultural studies, identification, authentication, memoirs of V. Pukhalsky, memorial text in contemporary
cultural discourse.

Kpueowesi Temsina OnekcaHOpieHa, Ookmop Kynbmyporoeai, doueHm, npoghecop kaghedpu meopii ma icmopii Kysabmypu
HauioHanbHoi My3u4Hoi akademii YkpaiHu imeHi [1. |. Halikoecbkoeo; PomaHeHko AHacmacisi PomaHieHa, kaHOudam Kyrbmyposoeii,
doueHm kaghedpu iHCmpyMeHmMasibHO-8UKOHa8ChKoi MalicmepHocmi IHcmumymy mucmeums Kuigscbkoz2o yHigepcumemy imeHi bopuca
IpiHYeHKa

DocnigxeHHs MemyapHoi cnagwmHun B. NMyxanbcbkoro B acnekTi MeTogonorii MeMopianbHOI KynbTyponorii

MeTta po60oTn — Ha npuknagi asTobiorpadiyHmx MemyapiB "3anuncku Npo MOeE XUTTS" 3HAHOro niaHicTa i negarora, ogHOMO 3
dyHaaTopiB NpodeciiHOi My3nYHOI OCBITM B YKpaiHi, 3acHOBHMKa KuiBCbKoi dhopTeniaHHOI LIKOMKW, KynbTypTperepa Apyroi NOnoBuHU
XIX — nepwoi TpetuHn XX cTonitra Bonogmmupa MyxanbCbKoro aBTOpW 34INCHIOTE CYTHICHY XapakTepucTuky OyTTS MUCTeLbKOT
0COBUCTOCTi B KOHTEKCTI MemopianbHoi KynbTypornorii. Cnoragm Mutus BUCTYNaloTb SIK BaXNUBUA Mapkep KynbTypHOI igeHTudikaLii.
MeToponoria [oCniAXeHHs Monsrae y 3acToCcyBaHHi MeTodiB MemopianbHOi KynbTypororii (MeTogy MeMopianbHOI NcuxoaHaniTuku,
Teopii KynbTypu akTMBHOI nam’sTi). 3a3HavyeHa MeTOAOMoris fae 3MOry PeKOHCTPYHBaTU MUHYMe, MOAENoBaTh MUHYNE B CbOrofeHHi,
BCTAHOBIIOE OCHOBHi TeHAEHUii pOo3BWUTY BITYM3HSAHOI KynbTypu. HaykoBa HoBM3HaA. [OCnigXeHHA MeMyapHOI CrnagLumHu
B. Myxanbcbkoro B KynbTypoOnoriyHOMY acnekTi — Lie nepLuvii npuBig 3BEPHYTUCS caMe Yepe3 KOHLenTyapii 4o npobrnemu KynbTypu
crnoragis. BucHoBku. Y B. lNyxanbCbKoro npefactaBreHa XaHpoBa mogmdikauisa dopmu "3anucok”, Lo BUKOPUCTOBYETbCS AN
306paxxeHHs1 pedrekcyoyoi CBIiAOMOCTI. Y LIeHTPi OMOoBiAi — CamoyCBiAOMIIOYMIA OMOBiAaY, SKUIA BiAHAWLLIOB CBOK CaMOCBIAOMICTb Ta
nparHe go ii 36epexeHHs1, yCBiAoMeHHsi cebe B NOTOLi KyNbTypu.

KntoyoBi cnoBa: MemopianbHa KynbTyponoris, igeHTudikauis, ayteHTudikauis, memyapu B. [Nyxanbcbkoro, cnoragosuii TeKCT y
Cy4acHOMY KyrbTYpO3HaB4YOMY ANCKYPCi.

Kpueowesi Tambsina AnekcaHOpoeHa, O0Kmop Kyrbmyposioauu, doueHm, rpogheccop Kaghedpb meopuu U UCMOopUU Kyribmypbl
HayuoHanbHOU My3bikanbHoU akademuu YkpauHbl umeHu [1. U. Halikosckoeo; PomaHeHko AHacmacusi PomaHoeHa, kaHOudam
Kynbmyponoauu, OoueHm Kaghedpbl UHCMPYyMeHMaribHO-UCMOMHUMENbCKo020 Macmepcmea WMHecmumyma  uckyccme  Kuescko2o
yHUsepcumema umeHu bopuca puH4YeHKo

UccnepoBaHue memyapHoro Hacneaus B. lNyxanbckoro B acnekte MeToAonormm MmemopuanbHOW KynbTy posnorum

Llenb paboTbl — Ha npuMepe aBTobuorpaduyecknx memyapos "3anmMckn 0 MOen XusHu" 3BECTHOrO NMaHUCTa 1 negarora, CTosLero
y WCTOKOB MpOdhecCHoHanbHOro My3blkanbHoro obpasoBaHus B YKpauHe, ocHoBaTensi Kuesckow dopTenvaHHOM LUKOMbl, KynbTypTperepa
BTOpOoW nomnoBuHbl XIX — nepBoi Tpetn XX Beka Bnagvmupa lMyxanbckoro aBTOpbl OCYLLECTBAST CYLUHOCTHYIO XapakTepucTuky ObiTus
TBOPYECKOW NMYHOCTM B KOHTEKCTE MEMopuarbHOW KyrnbTyporornn. BocnomuHaHmns My3blkaHTa BbICTYMaT Kak BaxHbIA MapKkep KyrbTypHOW
maeHTuukaumn. MeTopgonoruss vccneqoBaHUs 3akmioyaeTcsl B MPUMEHEHMM METOAOB  MeMopuanbHOW  KynbTypororv  (Metoga
MeMOopUarbHOW NCUXOaHaNUTUKK, TEOPUM KyrbTypbl aKTUBHOW NamsiTh). YkazaHHasi METOAOMOrus No3BOSSIET PEKOHCTPYMPOBATL MPOLLOE,
MOZEeNMpoBaTh MpOLUIoe B HACTOSILLEM, YCTaHaBMMBAET OCHOBHblE TEHAEHLUM pPa3BUTUSI OTEYECTBEHHOW KyrbTypbl. HayyHas HoBuU3Ha.
WccnepgosaHne memyapHoro Hacnegus B. Myxanbckoro B KynbTypONOrMYECKOM acrekTe — 3TO MepBbl MoBO4, 06paTUTbCA UMEHHO Yepes
KOHUeNTyapun K npobneme KynbTypbl BOCMNOMWHaHWi. BbiBogbl. Y B. [lyxanbckoro npeacTaBneHa »aHpoBas moaudmkaums hopMbl
"3anucok”, ucnonb3yemasi ansi u3obpaxeHusi pedrnekcupyoLero cosHaHus. B LeHTpe noBecTBOBaHUS — CaMOOCO3HAIOLIMIA pacCKa3yuk,
KOTOPbIV HaLLEen CBOe CaMOCO3HaHUE U CTPEMUTCS K €10 COXPaHEHMIO, MOHMMaHWIO Ce6s1 B MOTOKE KyMbTypbl.
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KnioueBble crioBa: MemopuarnbHas KynbTypororusi, WOEHTUMKaLUs, ayTeHTUdUKaums, Memyapsl B. Myxanbckoro, MemyapHbiii
TEKCT B COBPEMEHHOM KyIbTYPOBEAYECKOM [IUCKYPCE.

In the opinion of the French historian Pierre Nora (born 1931), the late 20th century may be characterized
as the "global triumph of memory". At that time, researchers started to use increasingly the methodological
application of the concept of "memory" and its derivatives. Through the example of a memorial source, the book
entitled "Notes on my Life" and representing reminiscences of Volodymyr Pukhalsky, this article discusses the
mutual influence of commemorative (suggestive) concepts. The approach applied actualizes both the
psychological component of establishment of a personality’s mindset and, in general, the cultural background of
maturing of that personality.

The purpose of the article is to reconstruct a portrait of the artist in the interior of reminiscences of culture.

The problem of the study is to interpret the memorial text from the perspective of mnemonic cultural studies.

Presentation of essential facts and materials. The researchers of the 20th century switched from the
interpretation of memory as an individual psychologic phenomenon to its modern perception as an all-out
phenomenon having socio-cultural functions.

It is known that memoirs are a peculiar source of knowledge of culture of a certain epoch and an efficient
instrument of research of the phenomenon of memory, its preservation and retranslation.

In the 1980s, we faced actualization of memory studies, a new domain of culturological knowledge that
accumulated its own research material and developed and elaborated categorial concepts related to the learning
of the individual and collective experience of recollection and memorizing. "How do societies remember and
recollect?" are the key questions that caused the origination and further essential and methodological
development of the contemporary research strategy of the culturological processing of personal written memoirs,
wherein implicitly, contextually, testifies, speaks out (by the words of the author’s text) culture itself.

Memorial culture studies have also firmly established as a response to the inability of the traditional
historiography to properly comprehend "biased" recollections of events by "unprofessional" witnesses,
descriptions and personal comments of the participants and beholders of certain cultural and historic processes.
Such classic bias diminishes the value of emotionalism of the narrator and interprets direct involvement in an
event as limitation of the ability to see objectively and to reconstruct events and processes described in the
reminiscences.

On the contrary, memorial culture studies mark the value of the source by the absence of subject-object
distance, which is reinforced by the authenticity of the bygones with attraction of the complete palette of feelings in
the focus of concentration of individual eyewitness.

Furthermore, the methodology of classic historiography does nothing to take into account or analyze the
mechanisms of "forgetting", of ousting from memory of certain episodes of individual insignificant events that create
an interesting perspective of research of culture of the epoch for memorial culture studies (and such perspective is
no less expressive and meaningful). "How do cultures forget?" is the reverse side of the culture of reminiscences, an
apophatic speech that in the methodology of memorial studies should be studied, and the results of the study
presented as an important evidence of the epoch. For instance, this principle is described in the investigations of the
Ukrainian scholars, who referred to the evidence of the Holodomor survivors: the deeper is involvement in the
events, the higher is the number of avoidances of expressing direct judgments and evidence — this is the key
regularity in the recollections of marginal traumatic experience (in respect of such events, distance allows to speak
out expressively, while the direct involvement, on the contrary, is even more eloquently silent...).

Maurice Halbwachs (1877-1945), the author of "The Social Framework of Memory", was the first to
distinguish the "autobiographic memory" (personal memory of the man) from the social and historic memory
(collective memory). Pierre Nora, the author of "Realms of Memory", points up specific symbolic sites.
Contemporary Ukrainian culture expert K. Kysliuk defines the above concept as follows: "“The sites of memory”
include anything that symbolically manifests itself in geographic locations, things, real or invented events,
theoretical ideas and artistic images, rituals, names, etc. ... While personal memory allows the man to generally
comprehend the present, historical memory realizes in the “sites of memory” the feeling of affiliation to certain
culture, and identifies much more abstract reference points of human life" [11, page 168].

In present realias, the problems of "work with memory" gain further importance, amplifying the importance
of research of the mechanisms of recollecting and forgetting. While memory is the guard of the senses and values
of culture, recollection is the dipping into man'’s self, the reproduction of the memorized materials, and forgetting is
areserve, a condition of perception of the new.

In terms of the time frames of preservation of information, they discern implicit memory (the memory type
that secures the use of the unperceived past experience; this is the ability to remember the succession of acts, for
example, tying one’s tie or driving a car) and explicit memory (the ability to remember the perceived material). The
latter is made up of the episodic (autobiographic) memory of events of one’s life and the semantic memory of the
cultural and civilizational events (see [12]).

Literary critic and expert Jurij Lotman (1922-1993) was one of the first to define the whole culture as
memory. The problems of the profound reinterpretation of the concept of memory at the intersection of culture and
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history (memory studies) were theoretically substantiated by Aleida (born 1947) and Jan (born 1938) Assmanns.
According to Jan Assmann, a researcher of ancient cultures, memory can be "communicative" (up-to-date) and
"cultural”.

Thus, the "Odyssey" of establishment of the interdisciplinary "memorial paradigm” in the contemporary
social and humanitarian knowledge and gathering of the concepts as regards to the cultural studies of
reminiscences starts. Apart from historians, this research field is actively cultivated by sociologists, philosophers,
linguists, psychologists, etc. Mnemonic, memorial culture studies are a branch of the culturological knowledge that
studies cultural memory in all diversity of its manifestations in the history of culture. The distinction of memorial
culture studies is in that the researcher is more focused on how, why the process of recollection takes rather than
in on what or where the research position (factual account) is oriented. Not only how any individual recollects, but
also how do cultures remember things. In the limelight is the "small person®, although not in the sense of reduction
of affiliation to the human race, but in the sense of the immanent (natural) subjectivity, intimacy of reminiscences,
which up to now has remained the "voiceless majority".

Ukrainian scholars (l. Holubovych, O. Dovhopolova, V. Zhadko, K. Kysliuk, L. Starodubtseva et al.) have
also contributed to the research in the domain of memory studies (sociology of memory, mnemonic psychology,
phenomenology of memory). A number of scientific centers of memory studies were founded in Ukraine, including
in Kyiv (represented primarily by the editorial office of "Dukh i Litera"), Odesa, and Kharkiv.

Study of creative biographies is an important component of representation of any culture. Autobiographic
memoirs entitled "Notes on My Life" (see [7 — 9]) is the last word of Volodymyr Pukhalsky, a pianist, composer, and
teacher, the founder of the Kyiv Piano School, a promoter of professional musical education on the Ukrainian soil, a
music critic and educationalist. The last symphony, the last poem is the climax of creative life of a composer or a
poet... These are the "Notes" that end Volodymyr Pukhalsky’s life journey. They are of critical importance, whereas
one always needs to keep hold of the moment of revelation of a single "small person”. Individual past, acquiring
specific traits of a biography, becomes a source of historic cognition, realization of culture, and receives the meaning
of the structural dimension of the whole social system through "appeal” to the individuum: "Microhistory of an
individual personality at any historic stage is viewed as a source of construction of the macrohistory of the whole
society" [3]. The memoir heritage of Pukhalsky is not a literary composition in the proper sense of the word, and,
therefore, it is no interesting to the writers; it is not a methodical study of the issues of the piano playing, and,
therefore, it is not in the focus of attention of the teachers of music. Whereas Pukhalsky had not become an
outstanding virtuoso pianist or a composer, even the factual knowledge material is not valuable for the historians of
the art of the piano playing. However, this memoir heritage is important for the cultural studies experts since it helps
reconstruct the models of the past, initiates the discourse of microhistory, history of a single person, the discourse of
sites of memory, events of memory.

Within the context of study of the memorial sources, created by the prominent actors of domestic and world
culture, using the methodology of memory studies, apart from research of biographic materials you could join the
strategy of the "new cultural history" and elaborate the established ideas as regards their lives, placing various
aspects of the day-to-day culture into a meaningful sphere. Recollection of "insignificant” (from the point of view of
metanarrations) events creates a model of non-hierarchical life in the context of recreation of different "histories of
culture" as a dynamic and complex system of interaction of the man with the world of things. Travels, dances,
food, feelings and emotions, living space and time, daily practices, history of the body, cultural automatic
behaviors and stereotypes are a non-exclusive list of the new rubrics of culturological cognition embodying the
integrity of the being of the man, and their interpretation creates a colored and expressive layer of new cultural
contexts and narrations.

The process of culturological research of reminiscences opens new dimensions of culture, "new cultural
history”, that is a kind of "civilizing" of the things and feelings of the narrator that are interesting given their
usualness. First of all, the key striking point of the "Notes" is not in the reconstruction of some vices or
psychological problems of the author. Pukhalsky’s reminiscences are the narration about childhood and juvenility,
the story of his "beautiful nursery" pierced with the description of sensations of the child, who is in a bath of love of
his loved ones. "To be honest, | was a spoilt child, but tricks had never corrupted my character. | may explain this
by the way my parents treated me. They had never been delighted at me or showed me off against strangers,
they rather took me as an adult and, given that, taught me to think early", — such was the system of education in
the Pukhalsky’s family [8, page 13].

An adult person’s autobiography describing his or her childhood allows to trace the factors and events
determinative for self-establishment of personality. Art critic S. Makovsky regarded childhood years as the
initiating phase of life of any personality: "Reminiscences of Childhood are the most difficult to forget... Even
though those impressions are fragmentary, cloudy, worn by time, they are deeply settled in the heart, they float
over the abyss of the past again and again and are experienced more frequently than anything else, especially in
the old age, as a faraway delight..." and continues: "Serene childhood is not a common heritage, and even a
happy childhood may have residual infantile fears, grievances and disappointments” [6, page 10]. In his memoirs,
Volodymyr Pukhalsky looks like an ordinary man, who has his own fears, sometimes failures and not just
achievements, rather than an established personality and a prominent figure of Ukrainian musical art. Even in
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Petersburg, the city of concentration of culture, at first he feels ill at ease. After the move of his family to the
Russian Northern Capital, 15 year old V. Pukhalsky is painfully adapting to the drastic change of climate and
landscape, feeling depressed with the scale of the large city and solitude, and uncertainty of his future. His
depression reached the peak during a walk near Liteinyi Bridge across the Neva: "Looking at the great width of
the river, | immediately experienced a nagging feeling of separation from everything earthy and a dismal solitude
that could inspire melancholy in the soul of the man wandering in this coldness of the monumental buildings
appearing along the endless spaces on both banks of the river... Feeling depressed, | returned home... | heard a
gloomy tune of the cavalry trumpet, a tune that apparently cried for the destiny of humanity... gravely silence
reigned around... | began to imagine | was locked up in a prison..." [8, page 146]. The interaction of the living
environment of the metropolitan city and self-consciousness of the youth sharpens the longing for the past, the
childhood, for that fragile image of the time that "had flown into the infinity".

People, occurrences — all of them remain in the narrator’s soul and continuously make him recollect and
experience the bygones again and again. "Man moving forward with face turned back is the key image in Mark
Shagal’s art", — points out art critic N. Apchynska (see [1]). And such man is the image of the genre of
reminiscence: the man recollects the past to go further, into the future. Because the past is already not there.
When they commence to write reminiscences, it is still not there. To an extent, they write reminiscences to give
the past the opportunity to be to retell one’s own story to the descendants. The contemporary research of the past
is performed for the sake of the future (see [5]).

In his years of discretion, Volodymyr Pukhalsky appeals to his childhood and juvenile years rather than to
the last years of his life. He turns to the beginning. The circle appears to complete itself. Everything V. Pukhalsky
had learned in his childhood and juvenile years was manifested in the things he did later in his life.

Thanks to the "Notes", on the example of establishment of Volodymyr Pukhalsky as a musician, we can
learn all stages of acquisition of musical education in the 19th century: home music-making, theatrical
performances, evening parties and balls, private tutors, alive communication with known musicians, musical
associations, and socializing with creative youth up through the moment of Pukhalsky’s enrollment to the
Petersburg Conservatory. The study of the seemingly ordinary daily life of the young beginner musician helps
realize the profound process of establishment of the system of professional music performance in the Russian
Empire in the 19th century, to view this process as a historical and psychological category (see [10]). The creative
potential of the Ukrainian pianist, composer and teacher of Byelorussian and Polish origin was actually realized in
Kyiv, in Ukraine. A top qualification musician and a person of broad creative range, a unique carrier of cultural
traditions, he becomes one of the founders of the higher music education in Ukraine, and a key figure of the
complex process of reorganization of Kyiv Music College into a tertiary educational establishment, Kyiv
Conservatory.

In his memoirs, Pukhalsky finally understands the way he used to perceive his parents and how they
helped him take his bearings in the outside world, taught him to live, influenced his feelings, and prepared him to
the creative career. We can view the process of narration of one’s personal life through the prism of destiny of
such person’s family.

Referring to the past reminiscences and combining them into a single story entitled "Notes on My Life", the
artist builds his autobiographic "I". V. Pukhalsky creates not just reminiscences of his life, he commits the act of
self-cognition and self-realization, clarifying each plot, each aspect of the process of recollecting his own life. The
author’s identity, to a degree higher than anything else, determines the stylistics, the choice of the plots, and the
manner of presenting materials of memoirs. The reader should appreciate the fact that Volodymyr Pukhalsky was
dictating the text of the "Notes" acting as personal internal censor. This internal censorship was imposed by the
Soviet system, repressions, and his noble origin.

The literary genre of notes is related to the reflections on the bygones and allows to express personal
attitude of the author to the events described (see [4]). As such, the text of the notes may be set forth not in strict
biographical sequence, but in a more arbitrary manner. "...the immanent subjectivity [of the notes] should not be
treated as a weakness preventing their use in historical research. Conversely, the subjective views of the authors
of memairs... increase the value of reminiscences as historic sources", — researcher N. Georgiyeva points out [2].
Because subjective views of the memorialists make it possible to discuss a wider range of matters than that
reflected in other documentary sources. Personality, his or her ideas and way of life have already become a
cultural fact, a cultural phenomenon.

Volodymyr Pukhalsky managed to write one volume of the memoirs, which he ascertains on the last 337th
page of the "Notes": "End of volume one". Such deliberate incompleteness of the memoirs gives rise to the
discourse about appearance of the next volume. V. Pukhalsky had no time or desire to describe his subsequent
life, did not have the strength, did not consider that practicable, maybe he resolved to make a pause... The work
remains open giving rise to new cultural implications going beyond the limits of the text. The artist's memoirs have
never been published for almost 90 years.

The second volume of the "Dead Souls" by Mykola Gogol, the second book of "Poetics" by Aristotle that
expressly stands out in "The Name of the Rose" by Umberto Eco, and the second volume of the "Notes on My
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Life" by Volodymyr Pukhalsky are all metaphors of incomplete texts. Because the ocean of recollecting is an
endless process.

Scientific novelty. This analysis of the autobiographic reminiscences of V. Pukhalsky (through the example
of unpublished "Notes on My Life") in the context of cultural studies is the first in the domestic humanitarian
studies attempt to trace memaoir heritage of an artist in the context of the memorial cultural studies methodology.

Conclusions. The details from the past become more important than what is happening here and now. The
memory studies methodology serves as identification (who am 1?) and authentication of oneself (who am |
really?). Through the study of the memoir heritage of an artist, the use of the arsenal of the culture studies
practices allows to reconstruct the cultural image of the epoch.
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