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PETPOCINEKTUBHICTb AK MPOEKTHA NPAKTUKA ®OPMYBAHHA AKTYAJIbHUX OBPA3IB
Y CUCTEMI MOAU XXI CTONITTA

MeTa po6otn. OcHoBHa MeTa [aHoro JOCNigKEHHS — OXapakTepu3yBaTu pPeTPOCMEKTUBHICTb SK YMHHWK aHTurnobanisauii Ta
ingmeigyanisauii 8 mogi XX| ct. Takox B poboTi BU3Ha4yatoTbCs cnocib BnpoBaKeHHS TeHAEHLUI peTpOCMNEKTUBHOCTI SK MPOEKTHOI
npakTukvM B cuctemi moam kiHus XX — nodatky XXI ctonite. MeToponoria AOCHiMKeHHs nonarae y cucteMartmsauii Ta y3aranbHeHHi
TEOpPeTUYHOI Ta ¢paKTomnoriyHOi iHhopMaUii WOoA0 XyAOXKHLO-NPOEKTHUX METOAIB PO3pObKN akTyanbHWX MOAHMX obpasiB. 3a ocHOBY
MEeTOAOMOrMNYHMX NPUHLMMIB XapakTepUCTUKN 3acobiB peTPOCNEKTUBHOCTI BUKOPUCTaHO NiTepaTypHO-aHamiTUYHWIA Ta MOPIBHSAMNbHO-
acouiaTneBHuin metoan. HaykoBa HoBU3Ha. B po6oTi 06r'pyHTOBaHO, LU0 po3LUMPEHHs cdep BNVBY i BAOCKOHANEHHS LNAXiB aganTauii
PETPOCMNEKTUBHMX €MNeMEHTIB B Cy4acHil CUCTEMi MOAW CbOrofHi CTae BarOMWM YYMHHUKOM (DOPMYBAHHS aKTyanbHUX MPOEKTHUX
obpasiB, 0cOGNMBO B KOHTEKCTI KpU3M CnoxuBaHHs. BignosigHo, 3BepHeHHS 40 MOTMBIB KynbTypHOI cnagwuHn 6aratema anonoretamu
CMOXMBALbKOro CycnifibCTBa aBTopamu CTaTTi XapakTepuayeTbCsi ik MOLYK iHAUBIAYanbHOCTI Ta CAMOBUPAXKEHHS, CNIPUSIIOYK PO3BUTKY
peTpo- Ta BiHTaXHWX TEHOEHLi B cuctemi Mogu. BucHoBku. 3a pesynbtatamy npoBedeHOro AOCNiAKEHHS MOXHa 3pO06UTU BUCHOBOK,
Lo An3alriHepy YCBIAOMIIEHO NOAATb CTBOPEHI HAMM KOCTIOMM UM 06pasm sik KOMMINALi0 OKPEMUX €NEMEHTIB, BUKOPUCTAHMX HA OCHOBI
unTyBaHHA abo ctunisauii. MNpu WKWPOKIA PiIZHOMAHITHOCTI B HanpsiMax NPOEKTHOI AiANbHOCTI Ta XapaKTepHOMY TBOPYOMY MOYEPKY
cyyacHux byavHkiB moaw, Am3anHepcbkux GpeHAiB Ta TOpProBuMX Mapok, B pOGOTI HaronowyeTbes, L0 ernoxa BUKOPUCTaHHS PeTpo-
efieMeHTIB Ta peTpo-CTUNIB 3anvliacTbCs NPOBIOHOK TeHAEHUIE (YHKUIOHYBAHHA Cy4acHOI CUCTEMU MOAW | HaBpsig chnpusie
OopMyBaHHIO HOBOMO HEOPAMHAPHOIO CTUMBLOBOIO PILLEHHS, sike yBiAe A0 iCTopil KocTioMa Ta Moau.

Knro4oBi cnoBa: cucrema moau, MogHui obpas, peTpoCrneKkTUBHICTb, NPOeKTHa NpakTuka, AM3aiHEepPCbkuii GpeHa, MoaHWI
cTaHgapT
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HeTpocnekTMBHOCTb Kak NpOeKTHas NpakTuka obopMmnpoBaHuUA akTyanbHMX obpa3oB B cucteme moabl XXI Beka

LUenb pa6otbl. OcHOBHasi Uenb [aHHOTO MWCCMedoBaHUs - OXapakTepu3oBaTb PETPOCTEKTUBHOCTb Kak — hakTop
aHTurnobanusaummn u uHavBmaoyanusaumm B mope XXI B. Tawke B paborte onpegensietcs cnoco® BHeOpeHWs TeHAeHUWn
PETPOCMNEKTMBHOCTA Kak MPOEKTHOW NpaKkTukM B cuctemMe Moabl koHua XX - Havana XXI Beka. Metogonorus wccrnenoBaHusi
3aknioyaeTcs B cucTeMatusaumm u obobLieHnn TeopeTudeckon M haKTornorn4eckon MHopMaumMm OTHOCUTENBHO XyAOXKECTBEHHO-
NPOEKTHbIX METOAO0B pa3paboTku akTyarnbHbIX MOAHbIX 06pa3oB. B kayecTBe OCHOBbI METOA0MOMMYECKMX NPUHLMMOB XapaKTepUCTUKN
CPEeACTB  PETPOCMNEeKTUBHOCTM UCMOMb3YTCA NUTEPATypHO-aHaNUTUYECKUA U CpaBHUTENbHO-acCcoUMaTVBHbIA MeToAbl. HayuHas
HoBM3Ha. B pabote obBocHOBaHO, YTO pacluvMpeHue cdep BAUSIHWUSE U COBEPLUEHCTBOBAHUA NyTen ajanTtauuu peTpoCneKTUBHbBIX
3MEMEHTOB B COBPEMEHHOW CUCTEME MOAbl CErofiHsi CTaHOBWUTCS BECOMbIM (hakTOpoM (HOPMMPOBAHWUS aKTyarnbHbIX MPOEKTHbIX
06pa3oB, ocobeHHO B KOHTEKCTe Kpuauca notpebneHunsi. CooTBETCTBEHHO, obpalleHue K MOTMBaM KynbTYpPHOrO Hacneausi MHOTMMU
anonoretamy noTpebuTenbckoro obLiecTBa aBToOpaMu CTaTbW XapaKTepuayeTcsl Kak MOWCK WHOWBWUAYanbHOCTM U CaMOBbLIPaXEHWS,
COAENCTBYIOLUMIA Pa3BUTUID PETPO- WM BUHTaXHbIX TEHAEHUMA B cucTteme Mogpl. BbiBoabl. [Mo pesynbTtatam npoBegeHHOro
nccnefoBaHnsi MOXHO CAEenaTh BbIBOA, YTO AM3aiiHEPbl OCO3HAHHO MOAAIT CO3[aHHbIE UMK KOCTIOMbl Un 06pasbl Kak KOMMUMSLMIO
OTAENbHbIX 3NIEMEHTOB, WCMONb3yEMbIX HA OCHOBE LMTUPOBAHUS UMM cTUnu3auun. Mpu WMpoKoM pa3HooOpasum B HanpaBreHUsix
NMPOEKTHON [AesTENbHOCTU U XapaKTEPHOM TBOPYECKOM MOYepKe COBPEMEHHbIX [JOMOB MoAbl, AU3anHEpCKUx GpeHOoB M TOProBbIX
Mapok, B paboTe OTMeYaeTcsi, YTO 3Moxa WCMONb30BaHUA PETPO-3IEMEHTOB W PETPO-CTUNEN ocTaeTcs Beayllel TenaeHuuen
(PYHKLMOHUPOBAHUSI COBPEMEHHOW CUCTEMbI MOAbI W BpsA MM CnocobCcTByeT (hOPMUPOBAHUIO HOBOFO HEOpAMHAPHOrO CTUMEBOrO
peLLleHusi, KOTOpoe BOMAET B UCTOPUIO KOCTIOMA U MOARbI.

KnioyeBble cnoBa: cuctema Moabl, MOAHbIA 06pa3, peTpOCNeKTUBHOCTb, NPOEKTHASA NpaKTWKa, An3anHepckuii 6peHa, MoaHbIN
cTaHgapT.
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Retrospectivity as the project practice of actual appearances forming in the fashion system of XXI age

Purpose of the Article. Primary purpose of this research is to describe the retrospectivity as the factor of antiglobalization and
individualization in the fashion at the XXI age. Also the method of introduction of trends of retrospectivity as a project practice in the
fashion system of the end XX - beginning of XXI ages is determined in the article. The methodology consists in systematization and
generalization of theoretical and factual information on the artistically-projective methods of development of actual fashion appearances.
The basis of methodological principles of description of retrospectivity facilities are literary-analytical and comparatively-associative
methods. Scientific Novelty. It is grounded in the article, that expansion of spheres of influence and improvement of ways of
retrospective elements adaptation in the modern fashion system today becomes the ponderable factor of forming of actual projects
appearances, especially in the context of crisis of consumption. Accordingly, address to the reasons of cultural legacy by many
apologists of consumer society is characterized as a search of individuality and self-expression, assisting to development of retro- and
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vintage trends in the fashion system. Conclusions. As a result of the conducted research it is possible to conclude, that designers
realized give the suits or appearances created as compiling of the separate elements used on the basis of quoting or stylization. It is
marked in the article, that a wide variety in directions of project activity and typical creative handwriting of modern Houses of fashion and
trades marks, make the epoch of using of retro-elements and retro-styles the leading trend of the modern fashion system functioning
and is not an instrument in forming of new eccentric stylish decision which will go down in history suit and fashion.

Key words: fashion system, fashionable appearance, retrospectivity, project practice, designer’s brand, fashion standard

AKTyanbHICTb TEMW AOCHimKeHHs. 3aranbHOBIAOMMM € (haKT, WO MosiBa KOXHOI HOBOI TeHAeHLii, abo
NPOEKTHMX MPaKTMK B Au3arHi KOCTIOMa, 3MEHLLYE eCTEeTUYHI BRacTUBOCTI MonepeaHix TpeHaiB Yy CAPURHATTI
cnoxuBaya. KoxeH nepiof »uTTa MOAM Mae CBOKO TPMBanIcTb i cneumndiky, a ouiHKka MOQHOro KOCTIOMa B paMKax
LpOro nepiogy TpPaHCOPMYETLCSA B CYCNINbHINA CBIAOMOCTi, HabyBakuM 3 4acoM HOBUX PUC Ta 3HAYEHHs. Y
3B'AI3KY 3 UM, HEpiaKo BUHMKAKOTbL CUTYyaLii, KON MOAHUA KOCTIOM, MPOMLLOBLUM nepiog 3abyTTs, 3HOBY CTae
MONYNSAPHUM Y CMIOXMBaYiB, HabyBatoun CTaTyCy «peTpo-enemMeHTa.

3ano3unyeHHs peTpo-MoTMBIB abo peTpo-enemMeHTiB ANng (POpMyBaHHS akTyarbHUX MOAHUX TeHOEHLin
abo npoekTHUX obpasiB ANA NEBHOMO CE30HY SIK NPUNOM AM3ariH-NPOEKTYBaHHSA MOOHOIO KOCTIOMA i CTURICTUYHUIA
npuromM MoaW, 3apoamnocst B KiHUi XX cTonitta. [MoHATTA «peTpo-CTurby Ge3nocepenHbO MOB'si3aHe i3
3aKOHOMIPHOCTSIMU PO3BUTKY MOAHMX TEHOEHL Ta iHHOBaUi B cucTemi moau. [pmMpoaHo, Lo OCHOBHI NposiBy
PETPO-CTUMIB OPIEHTOBaHI Ha acouiaTyBHE NepeTBOPEHHS abo NpsiMe UMTYBaHHSA TUX 3Pas3KiB YW €reMeHTiB, Lo
icHyBanu paHiwe. TakMMm 4YMHOM, HEeoDOXigHO BiA3HAuMTW, WO Moda, Ha Oyab-skomy eTani CBOEi eBotoul,
CyMmillae B CBOIX TEHAEHUiSX igel peTpocneKkTMBHI, TpaauuinHi i HoBaTOpCbKi, nporpecuBHi. [Mpu LbOMY,
NPOrPECUBHICTL BUSIBMSIETLCA B 3aCTOCYBaHHI iHHOBALMHMX TEXHOMOri, MaTepianiB 4M MapKETUHrOBUX
MeXaHi3MiB; peTpPOCMEKTNBHA CKIMagoBa CTOCYETHCS KyNbTYPHO-ECTETMYHMX BIACTMBOCTEN MPOEKTHWX OOpasiB:
cTuni3auii XyaoxHix ¢opm i HanpsiMiB, BUKOPUCTaHHSA | 3MILLEHHS MEBHMX €fleMeHTIB abo XxapakTepucTuk
ICTOPUYHUX CTUMIB Ta CYOKYNbTYPHMX BisiHb, ICTOPUKO-KYNbTYPHUX antosivi Yn annikawin 3okpema.

AHani3 ocTaHHiX gocnimkeHb Ta nybnikauii. MUTaHHS BMKOPUCTaHHA TEHAEHLN peTpOCTNeKTUBHOCTI B
On3aiiHi ogary BuB4anucb GaratbMa gocnigHUKamMm B KOHTEKCTI icTopii Mogm Ta kocTioma: €. O. Kocapesoto, O. O.
Bacuneesum, E. Tinnb, M. B. PomaHoBcbekoto, ®. bogo, P. B. 3axapxeBcbkoto, k. HanH, L. 3enninr; 3 no3uuin
3aCTOCYBaHHS B TEOPIl Ta NpakTuLi An3anH-GisnbHOCTI Ta XyAOXHBOro NpoekTyBaHHA kocTioma: T B. Kosnosoto, T.
O. bepanuk, T. I. Metpywkosoto, M. B. KonocHiyeHko, T. B. Hikonaesoto, K. J1. MawkeBny, 3. O. TkaHko, I".C.
lopiHoto, ®. M. MNapmoHom [6, 10, 11]; 3 TOUKM 30pYy OOI'PYHTYBAHHS MOAHWX MPOLIECIB Y Cy4aCcHOMY CYCNiNbCTBi:
O.b. lNodpmaHom, H. Yawnt, H. KO. MacneHueBoto, A. Jliny, M.[. LTtpaycom, HO. KaBamypa, P.Baptom, I. B.
Monosoto, C.B. NatunHosoto €. E. Abpose, IN. Bypabe, XK. Bogpisipom, XK. Ninoeewpki Ta iHW. [1, 2,4, 5,7, 8, 9]

Y KOHTEKCTi MCUXOMOMYHOrO HECMPUAHATTA rnobanisauii B pO3BUTKY Cy4acHOro CycninbCTBa, Cnig
3a3HauYMTV Lo afjanTaLis TEHOEHLN PeTPOCNEKTUBHOI, 30Kpema, Npy hopMyBaHHI akTyarnbHUX MOAHMX 0OpasiB B
cucTemi Mogu Moxe ByTM CNpPUIHATA SIK aKTMBHUIA NPOSIB camoifeHTUdikauii Ta inaveigyanisauii, Ha npoTueary
iICHYBaHHIO CTEPEOTUMHOCTI CNPUMHATTS MOAM i MOOHOI MOBEAiHKM K OOMIHYHYOro, SKWO HEe €AUHOrO NposiBy
peanbHOCTi. Takum 4mHOM, GaraTto couionoriB i KynbTyponoriB TPaKTylOTb MPOSiIBA PETPOCMEKTUBHOCTI Ta
3BEPHEHHS1 0O «CTApOBMHU», B YOMYy O Le He BUSIBNANOCH, SK BiACYTHICTb MParHEHHs CNOXUBALbKMX BEPCTB
CyCninbCTBa 4O PO3BUTKY KyNbTYPHUX 3paskiB i CTaHO4ApTIB, WO 06rpyHTOBAHO TOTANbHOK KPU3OHK CMOXKUBAHHS
[4, 48 —58].

MogibHe TpakTyBaHHSA NONYNSAPHOCTI PETPO- Ta BiHTAaXHWX NPOSABIB KYNbTYpPUW | MOAHOI NMOBEAiHK A03BONSAE
3pOOUTU TaKUIA BUCHOBOK CyD'eEKTaM CUCTEMU MOAM, IO OYHKLIOHYIOTb Yy cdiepi po3pobku i BUPOOHULITBA MOLHMX
3paskiB: YM mMubLLa cycninbHa Kpyaa, TUM BifbLl akTUBHUM | MO3UTUBHUM € CTIIPUAHSITTS MACOBMM CrOXBaYeEM
peTpocneKkTUBHMX TeHAeHLi B mogi [3, 106 — 108].

BignosigHO, OCHOBHa MeTa OaHOro OOCRIMKEHHS — oxapaKTepudyBaTW PeTPOCMEKTUBHICTb SK YMHHUK
aHTurnobanisauii Ta iHagmeigyanisauii B mogi XXI ct. Takox B poGOTi BM3HA4YaeTbCs CMocid BNpoBaKEHHS
TEHAEHLN peTPOCNEKTUBHOCTI SIK MPOEKTHOI MPAaKTUKN B CUCTEMi MOAM KiHust XX — nodaTky XXI cToniTe.

Buknag ocHoBHOro marepiany. AcouiaTMBHO-TBOpYa nepepodka MOTUBIB Ta €MNeMEHTIB, WO fexaTtb B
OCHOBI 3aCTOCYBaHHS PETPOCMEKTMBHOCTI NPW BMPOBaMKEHHI MEBHMX MPOEKTHUX MpakTuK abo dopMyBaHHI
aKTyanbHUX MOAHUX OOpasiB, noknana noyatok (hOpMyBaHHIO i PO3MOBCIOMKEHHIO B CYYaCHIN MOAI MEBHMX
peTpo-CTuniB, WO BigobpaxaloTb NOTpeby LIMPOKNX BEPCTB CMNOXMBAYIB Yy MEpPeouiHUi iCHY4YMX couio-
KYNbTYPHUX LIHHOCTEN Ta XyAOXHbO-eCTETUYHMX ifeaniB, a TakoX y NPOsABi KyNbTYpPHI NaM'aTi i AyXOBHIN €AHOCTI
MOKOMiHb B Yaci i npocTopi, 6e3nepepBHOCTI | CNaAKOEMHOCTI TBOpYMX 3agymiB [7, 184 — 192]

Mepwa xBuns peTpo-mMoauM oxonuna BenukobputaHito nepen Opyrow CBiTOBOK  BIilHOW, KOMM
NONYNAPHUMU CTanm XIiHOYi HapaaW B CTUMI «BIKTOPiaHCHKOT €noxXm» - LUIMPOKO BUKOPUCTOBYBANMCS KarnernoLKu,
PYKaBUYKKN, CYMOYKM, SIK OPUTiHANBHOTO MOXOMKEHHST, TaK i SIKICHI po3pO6KM EBPOMECHKNX MOAUCTOK Ta ByanHkis
moaw. Lleit nepio B icTOpii MOAM HOCUTb Ha3BY «HEOBIKTOPIAHCHKI».

B cyyacHoMy po3yMiHHI LibOro siBvLLa ifes BUBECTU BUKOPUCTAHHA MOTUBIB Ta CTUMbOBUX PillieHb MOOHOrO
KOCTIOMa rnonepeaHix nepiofiB B CTaTyC akTyarbHOrO MOAHOro TpeHaa 3'aBuracs y Morogux MnporpecuBHUX
amsanHepiB B 60-x pokax XX ctonitta [5, 58 — 64]. Yepes noBoni curbHi 0OMEXEHHST TUMOBOIO CMOXMBALbKOrO
rapoepoba TUX POKiB, BUHUKIIO MParHEHHs1 OO Pi3HOMAHITHOCTI 00pasHMX pilleHb B OAA3i 3a paxyHOK MOOHUX
OOCArHeHb MUHYNMX PokiB. Tak, Hanpuknag, pyx 1940-x p.p. «Make & Mend» 3 cyTo MpaKTU4YHOI HEOOXiAHOCTI
NepeTBOPUIIOCS Ha AU3anHePCbKy 3HaxigKy i MogHWIA TBopUMiA TpeHa [1, 56 — 62].
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3aBOsikM TEXHIYHOMY Ta E€KOHOMIYHOMY PO3BUTKY, a Ha iX Tni W MoAHii pesortouii 1960-x pokiB, ogdar B
rapaoepobi  cepeAHbOCTaTUCTUYHOIO CroXMBava CTaB PI3HOMAHITHILLMM, OCKINbKM Ternep B HbOMY MOIIN
YKUBATUCH Pi3HOCTUIBOBI pedi pi3HMX enox. Tak, B 60-x pokax nonynsipHMmm 6ynm KOMMOHEHTU CTUIO ap-HYBO, B
70-x - ap-geko, a B 90-x pokax XX CTONITTS - pBaHi Ha KOMiHaX MKMHCK, O acoLiaTUBHO CTUAI3YOTb MOAY Xinni
1970-x [9, 47 — 51; 12, 109 — 114]. Takum 4nHoMm, KiHeLb 1960-x pokiB 03HaMeHyBaB yXBareHHs MOLOK PeTpo-
MOTMBIB, 3aCHOBaHMX Ha HaUioOHaNbHUX Tpaguuisx. Tak, Hanpuknag, igeanisoBaHe COPURHATTA XUTENAMK
MeranorliciB CinbCbKOI peTpo-Mpii NPo HaTyparnbHICTb | NPOCTOTY CNpusAno ycnixy ansanHepa Jlopy Ewni (Laura
Ashley), ypomKeHKM CinbCbknx panoHis Yenscy. i 4oBri, NpocTi 3a cunyeToM CyKHi, BUKOHaHI 3 HPKHOMO CUTLIIO B
KBITOYKY, capadaHu Ta 6ry3u 3 BoriaHaMu, JOMOBHEHI rpybrM MepeXXnBOM, CTanu NomnynspHoO anbTepHaTUBO
DknHcam B 1970-i poku | goTenep MaroTb NEPEKOHMNMBUIA YCNiX ¥ MOAHULE €Bpony Ta AMEpUKN.

o crnoea, y 6peHay Laura Ashley ©ynu ogHoaymui n y camin ®paHuii (y 1964 poui IB CeH JlopaH
npeacTaBmB  LUMPOKIA nybniui 6aBOBHAHI cCnigHWL Ta XyCTKM 3 HabMBHMM MarnioHKOM B TaK 3BaHOMY
«npoBaHCbKOMY CTuri») | B Amepuui (y 1977 p. ansanHep Ockap ge na PeHTa npogeMoHCTpyBaB OaBOBHSIHI
nnaTTsi 3 BOlaHaMu, a TakoX CnigHWLI i Wwari, BUKOHaHi B OQHOMY KOJSbOpi).

Ak Bigomo 3 icTopii moaun, B 1967 - 1968 pp. AOBXMHA XKIHOYOIO KOCTIOMA CTPIMKO OMYCTUOCS OO pPiBHA
nignoru, nicns OOCUTb TPWUBAroro nepiogy naHyBaHHsl MiHi-crigHuui. CnovaTky OOCTaTHbO enaTaXHOo cTanm
BUIMS4aTV NanbTa 3 JOBXMHOK «MaKCi» NOBEpX MiHi-CrigHMUpb, @ NOTiM NOZOBXMNUCS | crnigHuLi (MprbnnsHo Ha
OBa Ce30HW), MiCNsi YOro BCTaHOBWMACsl YHiBepcanbHa [OOBXMHA «Midi», SIK peTpo-acouiauis 3 [JOBXMHOK
cnighuub 1930-x - 1950-x pokiB. Cnpobu au3anHepcbkmx GpeHAiB BigpoAUTU MOMYMAPHICTL AOBXMHU «MiHI»
YBiHYanucs yCnixoM TifbkM B HACTYMHOMY AecATunitTi - B 1982-my - 1983-My pp., 3 NosiBOO ChnigHULUi «pa-pa»
(rah-rah) - kopoTkOi cnigHW4KK 3 BoraHamu 1 obopkamu, Aki noegHyBanu B cobi peTpo-motven 1960-x (QOBXMHA -
mini), i 1950-x - Benuka KinbKicTe BonaHiB Ta 060pok, 6araTtowapoBsiCTb i BUKOPUCTaHHS Nerkux matepianis Tuny
datiHa BigganeHo acoujtoBanuca 3 enoxoto «New Look».

Moga, xou i cTana npornoHyBaTy crnoxmeady BMbip 3 6e3nivi BapiaHTiB, ane OCHOBHI B1au ogsry, ocobnmneo
YOMOBIYOro, BapitoBarMcsa HaBKOMO OAHUX i TUX k€ aCOPTUMEHTHMX NMo3uLiin. 30inbLUeHHIO BapiaTUBHOCTI 3HAYHO
MipOL0 Cripusina TeHAeHLisi KOMBIHAaTOPHOrO POpPMYBaHHS KOJEKLLIN 3 OKpeMMX NPeAMETIB KOCTIOMa, sika ogep)kana
Ha3By «mix & matchy (MPMHLMN CTUMICTUYHO rPaMOTHOIO NOEAHAHHS B KOMMMEKTI NPeAMETIB 0sAry pisHUX OpeHais,
SIK JIIOKCOBUX, TaK i AEMOKPATUYHMX, @ TaKoX enemeHTiB «vintage», «second hand» Ta «handmade»). Lieli npuiiom,
LLO €, NO CYTi, NPOSIBOM EKMEKTVKN B KOCTIOMI, BUPaXXae NPIOpUTETHICTb iHAMBIQYaNbHOro nigxony A0 hopmyBaHHSs
MoZHoro obpasy Haj OUKTaTOM LUBMAOKOMIMHHUX MOAHWUX TeHAEHLUIN. Ha3BaHa TeHaeHList 403BOMsna CTBOPOBATH
GaraToLapoBi NPOEKTHI obpa3sun, 3a PO3NOBCIOMKEHHA Akux B 1960-x poku BucTynana gusarnHep BonHi KaieH
(Bonnie Cashin).

B nepioa HeBM3Ha4YeHOCTI, Xaocy i HacUNLCTBa, 6e3NepPCNeKTNBHOCTI Ta Bigyato, Sk xapakrepumayoTe 1970-i
poku GaraTo couionoriB i NCMXOSOriB, EBPOMNENCbka MoAa BTpaTUIia €AMHUA BEKTOP PO3BUTKY, a ii kepiBHa Ta
Hanpasnstoyda dyHKUis Byna Ha mexi po3nagy. Ha npotusary LuboMy, MOAa 3Haxoamnacs a akTMBHOMY MOLLYKY
Pi3HNX [KEpPern TBOPYOTO HATXHEHHS, WO MNPMBOAWMMO OO0 BUHMKHEHHS 4acTo enaTaxHWMX peTpo-obpasis,
€CTETUYHO NpYBabNMBKX i Xy4OXHBO BMPa3HMX, arne BigipBaHWUX Big NoTped MOBCAKOEHHOIO BMKOPUCTaHHS abo
aKTyanbHWX O4YiKyBaHb CNOXXMBaYiB.

Ak rosopurnock Buwe, 1970-Ti poku BiOpI3HANMCA Yy NPOLLECi CTAHOBMEHHS CUCTEMU MOAM NapanenbHUM
bYHKLLIOHYBaHHAM LEKINbKOX CyOKyrnbTyp i MOMOAPKHUX pyXiB, LLO BiATBOPHOBaNM B CBOIX pOpMarbHUX NposiBax
MOTMBM | TPaAMLi, KONMCb NONYNSPHI B MOZj: 30Kpema, Xirni opieHTyBanMcs Ha eTHIYHI MOTUBW, SIKi B MOEAHAHHI 3
TaK 3BaHUM «PKMHCOBMM CTUMEMY, LLO TAKOX ofepxas apyre xutTta B 70-i poku XX CT., CpMsany nonynsipHocTi
POMBLKNOPHOCTI B KOCTIOMI, Sika, B CBOIO Yepry, Bigcunae [0 MOTUBIB CinbCbKoro Xutta 1920-x - 1930-x pokis.
MigTBEPOXKEHHAM TOMY € HaAMIPHE BUKOPUCTAHHSA NOTEPTMX [HKUHCIB 3 BULLIMTMMM Brny3amu, a TakoX BULLMBKA
KBITKOBO-NacToparnbHUX MOTUBIB Ta €reMEHTIB Ha [KMHCOBMX KypTkax i cnigHuuax. A kKiHeub 1970-x
O3HaMEeHyBaBCSl MOBEPHEHHSIM MOMYNAPHOCTI >kiHoYoro kocTioma 1940-x - 1950-x pp. Tomi x 3MI, ski
BWCBIT/NIOBaNuM NUTaHHS MOAMW, BMepLLE LUMPOKO Ha3Banu Li NposiBU NOBTOPY «PETPO-CTUNEMY.

Ller ctunb npvBepHyB yBary Mosfiooro nokoniHHA CnoXuBadis, ane He HaJoBro - BXe Ha noyatky 1980-x
POKIB Y MOS0 3'IBUIOCS 3aXOMSEHHSI CMOPTUBHUM CTUIIEM, SIKUIA BYB KOMCGOPTHUI CMOXMBAYaM Pi3HMX BiKOBUX
rpyn, a B CBOI XYOOXHbO-0OpasHii OCHOBI OPIEHTYBABCA Ha MOMEpPenHI0 XBUIMKO 3axXOMfEHHs CMopToM Ta
aKkTuBHMM crnocobom xuTTs (nepiog 1930-x pp.). MpoTe, i Le, YacoM HaaMipHe, 3axonneHHsT PYHKLIOHAMBHICTIO i
MPaKTUYHICTIO MOAHOro oasAry He Habyno craTycy «rnobanbHOi MOAHOI TEHAEHL», OCKINbKM 06pa3HO-XyOoXKHE
pilleHHs Mogenen Oyno [ocuTb OOMEeXeHMM (CXeMHi cunyetn, MmaTtepianm 3 MEeBHMMMU  CrneundiqHnMm
BMaCTMBOCTAMU, By3bKa DyHKLIOHaNbHICTb OYPHITYpKM TOLWO). MNepecnyeHHs doyHKLioOHaniaMoM Ta yTUmiTapHIiCTIo
B 0453i CNpYSNO 3CyBY CMOXMBALIbKUX NepeBar y Gik LWMPOKOro BUKOPUCTaHHSA eNeMEHTIB iCTOPUYHOIO KOCTIOMa,
obpasiB nitepatypu Ta KiHematorpadya, a TakoX MNPM3BENO OO0 YEeproBOi XBWIT 3aMO3NYEHHS ETHIYHUX i
(POMBLKITOPHNX MOTUBIB.

3 yacom eBponenicbka Moga BCe aKTMBHILLE MPOAOBXYE BUKOPUCTOBYBaTH peTpo-06pasm Arsi 3aBOOBaHHS
yBaru LUMPOKUX BEPCTB cnoxuBadiB. Tak, B 1980-i pokM NOBTOPUBCS YCNiX BUKOPUCTaHHS B MOAHOMY 0As3i,
Hanpuknaz, TakMx NposiBiB MUCTELITBA cepeauHu XX CTOMITTS sIK «on-apT» Ta «non-apT» (ansanHepcoki bpeHau
Mark Jacobs, Louis Vuitton, Michael Kors Ta iHwi). KiHemaTorpad 3anpornoHyBaB €BpOMEWnChbKin MoAi, xan i
HeTpuBany, ane BCe-Taku MONYNSApHICTb rohpoBaHNX MaHXeT i BonaHiB 3a MoTmBamu obpasis Toma [pxoHca
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(1970-i), a TakoX SAICKpaBY BMPA3HICTb HECMPOCTOBHUX iKOH CTUIMo BoHi i Knanaa, wo perynapHo 6yasatb yeary
Cy4acHOi MOAM A0 ceKcyarnbHOro i BorentooHoro obpasy 1930-x pokiB.

Takum 4YnMHOM, Cnifg KOHCTaTyBaTW, LLIO An3anHepcbki GpeHan | TOproBi Mapku MOCTIMHO peaHiMytoTb KONNCh
MOZHI CTuni Ta TeHAeHLUii AN CTBOPEHHS aKkTyanbHUX MPOEKTHUX obpasiB Ha nodatky XXI cronitta [13, 14].
Cnigom 3a cnagwuHoto 1960-x pokiB i CcyOKynbTypu Xinni, MOHOBMIACA MOAa Ha €ETHIYHI cTuni n obpasw,
acouiaTMBHO MOB'A3aHi 3 HauioHanNbHUMK Tpaauuiamu Ipady, IHgil, AnoHii, Mapokko, a TakoX 3 peTpo-igesmu
1920-x, 1930-x, 1940-x pokiB.

OmKe, CXVMBHICTL A0 PETPo Y BCiX MOro NposiBax € LUMPOKO 3aTpebyBaHnm TpeHaoM. [Mpu upomy 4acTto
MOeTbCA He TiNbKM Npo cTunidauito abo LWUTYBaHHS MEBHMX KOMMOHEHTIB L€l Moau — MONynsipHOCTI Habysae
npsiMe BMKOPUCTaHHSA AICHO CTApOBMHHMX NMpeaMEeTiB oasry i akcecyapis. Y Moy MILHO i yneBHEHO BXOOUTb
BiHTaX SIK TpaHchopmalLlisi peTpo-MOTUBIB Ta PO3BUTOK PETPO-CTUIMIB B Cy4aCHin cMCTEMi MOAM.

HaykoBa HoBu3Ha. B poGoTi 0brpyHTOBaHO, LIO PO3LLMPEHHST chep BMMUBY i BOOCKOHANEHHS LUMAXIB
aganTauil peTpoOCNeKTUBHUX €fleMEHTIB B CydacCHin CUCTEMi MOLM CbOrogHi CTae BaroMMM  YMHHWKOM
POpMYBaHHS aKTyarnbHNX NPOEKTHUX 0B6pasiB, 0COONNBO B KOHTEKCTI KpU3UN CMOXMBAHHSA. 3 iHWworo 60Ky, B poboTi
OXapaKTepmn3oBaHo, LU0 PO3rMsg MacoBOro 3axOnfleHHs peTpo- Ta BIiHTaXHUMM TeHAeHuismn O6yB Ou He
OoUinbHUM | 0gHOOOKMM 6e3 pO3yMiHHS | BMBYEHHSI couianbHOI MOTMBAUil i MCUMXOMOMYHOIO KOHTEKCTY iX
MacoBOro CrnoXuBaHHs. OQHMM 3 OCHOBHUX MCUXOJIONYHUX NOOOKBaHb MpU LbOMY BU3HAYEHO CTpax BTpaTu
camoigeHTudikauii npn cydacHux TeHAeHuisx rnobanisauii i BipTyanisauji cycninbctea. BignosigHo, 3BepHEHHS
A0 MOTUBIB KyNnbTYpHOI cnagwuHn baraTtbma anonoretamy CroXmnsaLbKoro CycninbCTsa CNPUMMAaETbCS SIK MOLLYK
iHOMBIAYanNbHOCTI Ta CaMOBUPAaXXEHHS, CMIPUSIOYN PO3BUTKY PETPO- Ta BIHTAXKHWX TEHAEHLUIM B CUCTEMI MOAW.

BucHoBku. 3a pesynbTatamy NpoBeAeHOro AOCHIMKEHHS MOXHa 3pobuTu BUCHOBOK, WO AM3avHepu
YCBiJOMIEHO NOAa0Tb CTBOPEHI HUMK KOCTIOMU Yy 0Bpasun K KOMMINALLH0 OKPEMUX eNeMEHTIB, BUKOPUCTaHUX Ha
OCHOBI UMTYyBaHHSA abo crunidauii. 3aranbHuUin XygoXHi 3agym MPOeKTHOro obpasy npu LbOMYy HaginseTbcs
MEBHOK EKIEKTUYHOIO LiNiCHICTI0, 06'eOQHYOHO apxaidHi Ta MOAEpPHI30BaHi KOMMOHEHTU. Y 3B'A3Ky 3 LM,
OunsarHepu i Mogensepu, BPaxoByoUm LBUAKOMMAMHHICTE MOAHMX TEHAEHLIN Ta CTPIMKY 3MIHIOBaAHICTb CTUMBOBMX
pilleHb MOOHMX 00pasiB, 3HAXOAATLCSA B MOCTIMHOMY MOLLYKY CBDKMX, EMOLINHO BMPa3HNX hopM Ta efeMeHTIB
MUHYNUX enoX. [HWunMmmn cnosamu, aganTtauisi TBOPYMX 3aayMiB | MOAHMX CTaHAAPTIB MUHYNMX nepioaiB Moau, B
nepwy yepry esponencobkoi moan 1920-x - 1980-x pp., @ TakoX €THIYHMX MOTMBIB, 3aMN03NYEHMX 3 HaLiOHANbHNX
Tpaguuiv pisHUX HapodiB i perioHiB (Ha Tni 3aCTOCyBaHHS MEBHUX HOBAUiW i JOCATHEHb Cy4acHOi KynbTypw i
TEXHIYHOro MPOrpecy), € OAHIE0 3 OCHOBOMOMOXHUX TEHAEHLIN (POPMYBaHHSA aKkTyarbHUX NPOEKTHMX 0bpasiB B
cuctemi moam noyatky XXI cronitta. lMpu WMPOKIN Pi3HOMAHITHOCTI B HampsiMax MPOEKTHOI AisnbHOCTI Ta
XapaKkTepHOMy TBOPYOMY MOYEPKYy CyvacHux byauHkiB moaw, AusanHepcbkux OpeHdiB Ta TOpProBuMX Mapok, B
poBOTi HAroNOLYETHLCS, WO enoxa BUKOPUCTaHHSA PeTpO-eNeMEHTIB Ta PeTPO-CTUNMIB 3aruvLIaeTbCs NPOBiAHO
TEeHAEHUIE (PYHKUIOHYBaHHSA Cy4acHOI CUCTEMU MOAM i HaBps4 crnpusie hopMyBaHHIO HOBOMO HEOPAMHAPHOIO
CTUMbLOBOTO PILLEHHS, SKe yBiiae A0 iCTopii KocTioMa Ta MoAMW.

O6pa3Ho-npoekTHi pucu koctioma 1920 — 1980 pokiB, siki € ocHOBO Ans hopmyBaHHSs
peTpo- Ta BiHTaXXHUX MOTMBIB B moai novaTtky XXI ctonitra

1920-mi poku

Lle enoxa raHrctepiB, mpkasy, CyXxoro 3aKOHY i
kabape. 3onoTa monogp po3saxanacs i TBopunia mMogy.
laean kpacu - xiHka nigfiTok - 3 KOPOTKUM BOJSIOCCAM, B
KOPOTKI MPSAMOKYTHIA CYKHi, KypuTb LMrapky Ha
OOBroMy MyHALWTYKY. [liB4aTa nobunn ayxe sickpaBum
Makishk. YacTo nigkpecntoBanu i odi i rydu. BoeHb XiHku
HOCUMKW CYKHi, CnigHWLi Ta nanbTo [AOBXWMHOK [0
cepeavHn nuTkM. Bynu ayxe nonynsapHi - Wanovku-
Ka3aHKW, siki HacyBanucs sikomora Huxk4e Ha odi — nob B
Ty €enoxy He aKUeHTyBanuM N Hamaranucs npuxoBaTu.
BigMITHOIO O3HaKOK CTUMIO TOrO0 Yacy TaKoX € PisHi
obigku i cTpidkn 3 nip'sam.
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1930-mi poku

Y Mogy noBepTaeTbCa KiHOYHICTL. Hamaranucs
nigkpecnutn rpyav i Tanito. Fapgepod GyB akypaTHWR i
HeBMbarnMBUA BOEHb Ta rMamypHun Beeuepi. XKiHkn B
NOBCSAKOEHHOMY >KWUTTi HOCUMW [OBr CYKHI 3 MPOCTUX
TKaHuH. Bee we moxHa nobaumTu Bigronocok 20-X pokisB y
BUrMAAI Nip's | nepnis, ane obpas ctasas GinbLL XIHOYHUM.
Y uen yac OyB BMHaWaeHWA Kpi nig kytom 45 rpagycis,
YyacTile cTanuM BUKOPUCTOBYBaTU CaTuH, LUMGOH, Kpen,
LWOBK. [MonynsapHUMKM CTaloTb ApanipyBaHHSA Ha 04s3i.

1940-ei poku

XapakTepusyloTbCqd  BIICbKOBUM  OECATUPIYYAM.
>KiHoya mopga 6arato B YoMy HarayBara YoroBivy Yepes
HeobXigHICTb npautoBaT HapiBHi. CTunb MiniTapi ctas
HalnakTyanbHiwmMm. CTpori cunyeTw, nimKakv, CcrigHuui,
CYKHi 3 rygs3vkamun. 3 akcecyapiB - KanestoLlku, XYCTKW i
pykaBuykmn. CrigHuui cTanm kopoTwmmMu, Hixk B 30-X pokax,
XakeTn Oynu  LWMPOKOMNMeYMMU | CTPOrMMU -  BOHU
HaragyBanu 4onosivy BiNCbkoBy chopmy. [NodnHaroum 3 40-
X POKiB, NiHiA Tanii cTae Ha cBOE MicLe. Y Apyrii NONoBUHI
40-x nicng BiMHM ©a4YMMO LUMPOKMIA MOKPIN  CNigHULb,
OinbLu nerki i NOBITPsAHI hakTypy TkaHWHW. Lle Bxe GinbLu
XIHOYHWI, a He BINCbKOBUIN KOCTIOM.

1950-mi poku

Enoxa ctunio Hbto-nyk. [MicnsBOEHHA MULLHICTB.
>KiHOouHICTb B HarBULLOMY MposiBi. Y MOAI ABAa OCHOBHMX
cunyeTtn: X-cunyeT - MNWWHA cnigHvuda i obnsrarouuin
Bepx; Y-cunyeT - UMPOKi Mrevi i Ayxe By3bka CrigHvus-
Migi. Y uUel Yac cTunb niH-an cTaB  HaWbinbL
nonynapHuii. MNnakaTn BUKOPUCTOBYBanM K 3pasku 3a
BMOOPOM CyKOHb i Binn3Hn. Togi x copmyBanaca moga
Ha [OOCWUTb-TaKW BiOBEPTi ONst TUX POKIB KynmanbHWKW. 3
akcecyapiB Aamu BOJINN PyKaBUYKW, HEBENVKI LLAMOYKN,
Opowlkn, nepnu. Yacto nigkpecnoBanu TOHKY Tanito
nosicom. OBGpa3 nopsigHOI  AOMOrocrnogapky, sika Bce
BCTUrae OyB XIHOYMM igeanom.

1970-mi poku

XapaktepusylTbCa  [AemMoKpaTu3auielo B icTopii
Mogn. Opar ctaB Ginbll NPaKTUYHUM i 3pydHUM. MogHi
KPUTKKM i KyTIOP'€ Ha3vBanu Len nepiog «AecATUNITTAM
MoraHoro cMaky». Y MoOAy BXOASATb PO3KIbOLLEHi Bpioku,
CYKHi-COPOYKK, KOMBIHE30HM Ta Bry3n 3 MarntoHKamu. AK i
B 60-1i, 6yna nonynsipHa reomeTpia i ACKpaBi BIATIHKW.
OcobnuBi MOAHWKM nigbupany Becb KOCTIOM B OAHOMY
konbopi. MpoaoBxyBany 6yT Ha MiKy ACKPaBi KOMNroTkX Ta
ronbcu. Lnpoki WwraHn B koMnnekTi 3 6ny3ot0 3 6aHTOM
Yacto MoxHa Oyno 3yctpitn Togi. Ctanm MogHUMM
yoboTu-naH4yoxu. BepxHin ogar OGyB cyBopuM i
NaKOHIYHMM, X04a | JOCUTb HacUYeHMX KOSbOpIB.
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1980-mi poku

Llen nepiog — 0ecaTvniTTa KpaHOLLIB B KOMbopax
i doopmax. XapaKkTepHOK PUCOLO XiHOYOro kocTiomy 80-x
pokiB OyB aKLEHT Ha nreYi, 3a 4ONOMOroK NignMivHMKIB.
Y moay BXoAsiTb pisHi nepedadi 3 aepobiky - ue Takox
BNAMHYNO Ha mody. CnopTuBHMI CTUNb KOMBiIHyBanu 3
ninoBuMM nimkakamu, 3i wnunbkamu. MogHumn ctanm
nocvHKn,  OyTi  KypTkn,  Optoku-6aHaHn.  MopgHwui
BMKOpUCTOBYBanu Garato  sckpaBuUX |  MacuBHUX
akcecyapis. [nsa [inoBux XIHOK 3pa3koM CTUMIO CTaB
cepian «uHacTisay. Ctano nonynsipHUM 3millyBaTh CTUMI
— [inoBWI 3 BINN3HAHMM, POKEPCBLKUIA 3i CMOPTUBHUM.
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