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YKPAIHCbKUW BANETHUW TEATP 1960-1970-x pp.: CLIEEHIYHI MPAKTUKN

MeTolo cTaTTi € BU3Ha4YeHHS TeHAeHUin pedopMyBaHHs 6aneTHoro mucteuTsa B 1960—-1970-Ti pp. Ta oxapak-
Tepr3yBaTy NMPOLIECU OHOBMEHHS Y BiTYM3HsIHOMY BaneTHomy Teatpi. MeTogonorisa gocnimxkeHHs 6asyeTbca Ha noea-
HaHHi ICTOPUYHMX, INOCOMCLKNX, ECTETUYHMX, KyNbTYPONOriYHUX Ta MUCTELTBO3HABYMX acMeKTiB Cy4acHOro HaykoBOro
ni3HaHHsA. 3aCTOCOBaHO 3ararnbHOHAYKOBi Ta KOHKPETHO-HAYKOBi METOAM (@HamniTU4HWUIA, KynbTyponoriyHui, npobnemHo-
XPOHOIMOTYHWIA, TUMOMOTiYHUIA, MUCTELTBO3HABYMIA Ta TEOPETUYHOrO y3aranbHeHHs). HaykoBa HoBu3Ha. Po3rnsiHyTo
XYOOXHIO KOHLIEMLi0 yKpaiHCbKOro 6aneTHoro teaTpy, Sk CMHTE3 BUAIB MUCTELTBA Ta ifei CTBOPEHHST XyA0XHbO-LINICHOT
NOCTaHOBKM. Y AaHOMY KOHTEKCTi aKLUEeHTOBaHO Ha npoueci hopmyBaHHA ecTeTudHUX igen 6aneTHoro TeaTpy B YKpaiHi
AK (PEHOMEHY, PO3BMTOK Ta OHOBMEHHS AKOro BiAOyBanvcs nig BNAMBOM HOBWUX CYCMINIbHWX, iCTOPUYHUX, KyNbTYpHO-
MUCTELbKUX peanin Ta BUKOPUCTaHHS 3apybixXHOro xopeorpadivyHoro Ta CueHiYHoro gocsigy. BuasneHo TeHgeHuii pe-
dopmMyBaHHS GaneTHoro Teatpy B YkpaiHi 1960—-1970-x pp.; NpOCTEXEHO €BONIOLLIOHYBaHHS BUpaxanbHUX 3acobiB xo-
peorpadii NpOTAromMm 03Ha4yeHOro nepiody Ta NpoaHani3oBaHo ix BMMMB Ha MoBY Ta popMy HaneTHoi BuCTaBu. BucHoB-
kn. EBontouioHyBaHHA HOBMX 3acobiB BupasHocTi 6baneTHoro Teatpy B YkpaiHi B 1960—1970-Ti pp. 3Ha4HO NOCMpUSiNo
pO3LIMPEHHIO Ta NOrnMbneHHo obpasHoi cdepun BiTUM3HSHOTO XopeorpadivyHOro MucTeuTBa, WO Bigobpasunocsa ne-
penycim Ha JOMiHYBaHHI Yy BUCTaBax NpoBigHMX GaneTMencTepiB-nocTaHOBHMKIB HANTOHLLMX NMCUXOSOMNYHUX HIOAHCIB Ta
BiATiHKIB, NPOHUKHEHHI BrMnb npegmMeTy, MancTtepHOMy BigoOpaeHHi AiNcHOCTI Ta dinocodcbknx iaen. YkpaiHcbki ba-
NeTMeNncTepn-nOCTaHOBHUKM 3MIHIOIOTb BIiacHe, YacTKOBO «3aaHraxoBaHe» CTaBIeHHA OO pyxy, no3baBnswoynch y
CMINMBUX €KCNepMMEHTaNbHNX MOCTAHOBKAX KAHOHIB Ta 3adaHuX popM, B TBOPYMX MOLLYKAX BIIACHOIO CTUITKO Ta MOBU.
MpoTe, He 3BaXkaroumn Ha TSKIHHA NOCTAHOBHMKIB 10 abCTpaKTHOCTI Ta MiHiManiamy, Bce X y 6aneTHMX BUCTaBax ykpaiH-
CbKMX OMepHMX TeaTpiB 30epiraeTbCcsl NPOrpaMHiCTb Ta CLieHapHa OCHOBA.

Knio4yoBi cnoBa: GaneTtHuin Teatp, xopeorpadiyHe MUCTELTBO, 3apybidkHi CLIEHIYHI NpakTuku, TBOPYI ekcnepu-
MEHTW, HOBATOPCbKi BUpaXarnbHi 3acobu.

JlykbsineHko EkamepuHa ApkadbeeHa, acriupaHmka Kueeckoz2o HayuoHanbHO20 yHUsepcumema Kysbmyphbl
u uckyccms

YkpauHckui 6aneTHbin Teatp 1960—1970-X T .: cLleHMYeCKUe NPaKTUKU

Llenbto cTatbu gBnsieTCs onpeaeneHne TeHaeHumi pedopmmpoBaHusa 6anetHoro nckyccrea B 1960-1970-e rr.
1 XapaKTepucTuka npoleccoB 06HOBMNEHNsI B 0Te4ecTBEHHOM GaneTHoM TeaTpe. MeTogonorus vccnenoBaHus 6asupy-
€TCSl Ha COYeTaHUN UCTOPUYECKMX, PUNOCOCKUX, ICTETUHECKMX, KYINbTYPOIOrMYECKNX U UCKYCCTBOBEAYECKNX acNeKTOB
COBPEMEHHOr0 Hay4YHOro nosHaHus. MNMpumeHeHbl obLLeHayYHble Y KOHKPETHO-Hay4YHble MeToAbl (aHanUTUYECKUA, Kynb-

© Jlyk'aHeHko K. A., 2020
131


https://vk.com/@eurovision_ua-chomu-vrobachennya-ce-v-pershu-chergu-shou-chogo-varto-vd-no
https://uk.wikipedia.org/wiki/
https://uk.wikipedia.org/wiki
https://konkursevrov.blogspot.com/
https://vk.com/@eurovision_ua-chomu-vrobachennya-ce-v-pershu-chergu-shou-chogo-varto-vd-no
https://vk.com/@eurovision_ua-chomu-vrobachennya-ce-v-pershu-chergu-shou-chogo-varto-vd-no
mailto:katechoreography@gmail.com

MucreuTBO3HAaBCTBO Nlyk’siHeHko K. A.

Typonornyeckuii, npo611eMHO-XPOHONOMMYECKUIA, TUMOSIOTMYECKUI, UCKYCCTBOBEAYECKUN 1 TeopeTUYecKkoro obobLeHuns).
HayuyHas HoBuM3Ha. PaccmoTpeHa XyAoXecTBeHHas KOHUEenuus ykpanHcKoro 6anetHoro Teatpa, kak CMHTE3 BUAOB WC-
KyccTBa U uaemn co3faHus XyaoXKeCTBEHHO-LeNIOCTHOM NMOCTaHOBKU. B JaHHOM KOHTEKCTe akLEeHTUPOBaHO Ha npouecce
opMMpOBaHNA 3CTeTUYECKMX ugen banetHoro TeaTpa B YKpauHe Kak dheHomeHa, passuTtue 1 0BHOBNEHWE KOTOPOro
NPOVCXOANIN MOA BNNSAHWEM HOBbIX OBLLECTBEHHbIX, MICTOPUYECKUX, KYIbTYPHbIX peanuii 1 NCnofb3oBaHUs 3apybexHo-
ro xopeorpadu4ecKkoro n CLEHNYeCKoro onbiTa. BeisBneHbl TeHAeHUMN pedopMupoBaHns baneTHoro TeaTpa B YKpauHe
1960-1970-X rr.; NPOCMEXEHO 3BOMOLIMOHUPOBAHNS Bblpa3uTenbHbIX CPEACTB Xopeorpadum B TeHeHne onpeaeneHHoro
nepuoaa n npoaHanu3vpoBaHO UX BNWSHWE Ha s3blK U hopmy BaneTHoro cnekrakns. BbiBoabl. 3BOMIOLMOHNPOBaHME
HOBbIX CPEACTB Bblpa3uTenbHOCTU GaneTHoro Teatpa B YkpanHe B 1960—1970-e rr. 3HaunTensHO nocnocobcTeoBano
pacLuMpeHnio 1 yrnybneHunto obpasHomn cdepbl 0TEHECTBEHHOTO XOpeorpadmyeckoro NCKYCCTBa, YTO OTPa3noch Npex-
e BCero Ha AOMWHMPOBAHUM B CMEKTaKknax BedyLunx 6aneTMencTepoB-NoCcTaHOBLUMKOB TOHYaMLIMX MCUXONOMMYECKNX
HIOAHCOB W OTTEHKOB, NMPOHWKHOBEHWW BrNybb nNpegmeTa, MacTepCcKkoM OTOBpaXeHWn OenNCTBUTENbHOCTU U dnnocod-
CKUX Maen. YKpauHckne 6aneTMencTepbl-MOCTaHOBLUMKM NOCTENEHHO MEHST COOCTBEHHOE «3aaHraXKMpoBaHHOE» OT-
HOLLEHWE K ABWXEHUI0, N36aBnsAscb B CMENbIX SKCNEePUMEHTamNbHbLIX NOCTaHOBKax KaHOHOB W 3adaHHbIX (opM, B TBOP-
YeCKUX nomckax cobCTBEHHOro cTuns un asbika. OgHaKko, HECMOTPSA Ha CTPEMIEHNe NMOCTAHOBLUMKOB K abCTPakTHOCTU 1
MUHMManuM3My, Bce e B BaneTHbIX CNEKTakNAX YKPanHCKMX OMepHbIX TeaTpoB COXpaHAETCH NPporpaMMHOCTb U cLeHap-
Hasi OCHOBa.

KnioueBble cnoBa: 6aneTHbI TeaTp, xopeorpaduyeckoe WCKyCcCTBO, 3apybexHble CLEeHMYecKue npakTukw,
TBOPYECKME IKCMEePUMEHTbI, HOBATOPCKME BbipasuTerbHble cpeacTaa.

Lukyanenko Kateryna, graduate student, Kiev National University of Culture and Arts, Kiev, Ukraine

Ukrainian Ballet Theater of the 1960s — 1970s: Stage Practices

The purpose of the article is to identify trends in the reform of ballet art in the 1960-1970s. and characteriza-
tion of renewal processes in the domestic ballet theater. The methodology is based on a combination of historical, phil-
osophical, aesthetic, cultural and art history aspects of modern scientific knowledge. General scientific and concrete sci-
entific methods were applied (analytical, culturological, problem-chronological, typological, art history and theoretical
generalization). Scientific novelty. The artistic concept of the Ukrainian ballet theater is considered, as a synthesis of art
forms and the idea of creating an artistic and integral production. In this context, it focuses on the process of forming the
aesthetic ideas of ballet theater in Ukraine as a phenomenon, the development and updating of which took place under
the influence of new social, historical, cultural realities and the use of foreign choreographic and stage experience. The
tendencies of reforming the ballet theater in Ukraine of the 1960-1970s are revealed; the evolution of the expressive
means of choreography is traced over a certain period and their influence on the language and form of the ballet perfor-
mance is analyzed. Conclusions. The evolution of new means of expressiveness of the ballet theater in Ukraine in the
1960-1970s. significantly contributed to the expansion and deepening of the figurative sphere of domestic choreographic
art, which was reflected primarily in the dominance in the performances of the leading choreographers of the subtlest
psychological nuances and shades, penetration deep into the subject, the masterful reflection of reality and philosophical
ideas. Ukrainian choreographers are gradually changing their own “biased” attitude to the movement, getting rid of bold
experimental productions of canons and given forms, in the creative search for their own style and language. However,
despite the directors' desire for abstractness and minimalism, nevertheless, the programmatic and screenplay basis is
preserved in the ballet performances of Ukrainian opera houses.

Key words: ballet theater, choreographic art, foreign stage practices, creative experiments, innovative expres-
sive means.

Bctyn. Hankpawi Buctasm Ganetmencrtepis y 1960-1970-Ti pp. 3acsigumnu 3miHy BeKTOpy pe-
XNCEePCbKOro MUCNeHHs. MNMosiBa Ha cueHax 6aneTiB-cMMOHIN Ta ix MacwTabHa nonynapusauis ctany npu-
BOLOM A1 NOCUNIEHHS yBary GaneTmencTepiB-noCTaHOBHWKIB 40 BMPA3HOCTI TaHLIKO — Pi3HOMNMAHOBICTb BU-
KOHaBLiB, MOXMMBICTb TaHUOBaTWU B PI3HUX CTUNAX, HanpsMax Ta TaHUtoBafbHUX TeXxHikax 3ymMoBWUNn
CYHTE3yBaHHS eneMeHTiB BiAMIHHMX TaHUtoBanbHUX CUCTEM. BMCOKOXYOOXHI BUMOMM Ta OOCATHEHHS Mau-
CTepHOCTI, Wwo 6ynu 3aasneHi ®. JlonyxoBum y 1920-x pp., CTanu OCHOBOI TBOPYOrO MOLUYKY YKPaiHCbKUX
B6anetmenictepis. [Jo Toro x Big4yTHUM QaKTOPOM BMMMBY CTana TBOPYICTb 3apybikHMX xopeorpadis, Lo
nepegycim Bigobpasunacsa Ha iHHOBaUINHMX BUpaxanbHWUX 3acobax, opuriHanbHOCTI hOpM Ta HE3BUYHOMY
Ansi peanictMyHoro 6aneTHOro MMcTeLTBa nonepeaHbLOro Nepioay OHOBIEHHI KOCTIOMIB Ta Aekopauin. AKTy-
anbHICTb CTaTTi 3yMOBMNEHa BaXMUBICTIO PO3LUMPEHHS mxepenbHol 6a3n gocnigXeHHs BiTYM3HSAHOro baneT-
HOro MmcTeLTBa 3 METOK HanpauloBaHHS TEOPeTMKO-MEeTOAOMOrMYHMX NigX0AiB A0 BUBYEHHS B6aneTHoro te-
atpy 60-70-x pp. XX CT. K COUIOKyNbTypHOro eHOMeHa, Lo CYTTEBO BMMAMHYB Ha nogarnblue
bYHKLIOHYBaHHS Ta PO3BUTOK XopeorpadiyHoro mucteLrsa B YkpaiHi.

MeToto cTaTTi € BU3HA4YeHHS TeHAeHUin pechopmyBaHHA GaneTHoro mucteutsa B 1960-1970-Ti pp.
Ta oxapaKkTepuayBaTu MPOLECU OHOBMEHHS Y BiTYM3HSIHOMY GaneTHOMy TeaTpi.

AHani3 gocnimpkeHb 3acBigyvye HeabusikMI iIHTEpPEC BITYM3HAHMX MUCTELTBO3HAaBLiB A0 npobnemaru-
KM po3BUTKY BaneTHoOro MMcTeuTBa Apyroi nomnoBuHyn XX cT. — 3HA4YHUA MacuB HaykoBux npaub (O. Carko,
O. Karagin, €. KosaneHko, O. NnaxoTtHiok, O. Wanosan, A. Koponb, O. MepnsiHoBa Ta iH.) NpUCBAYEHO BUB-
YEHHI0 XYA0XHbOI MaHepu BigomMux 6aneTmencrepis, ocobnmeocTen pedhopmMyBaHHsS CTUIMIO, aHani3y CeHCo-
BMX @KLEHTIB KOHKPETHUX DaneTHVX TBOPIB Ta iCTOpii CTBOPEHHS BaneTHMUX BUCTaB; OCMUCIIEHHIO XYAOXHbOI
LiHHOCTI BaneTy Ta KOHKPETHMX BUCTaB Ha CydacHOMY eTani pO3BUTKY YKpaiHCbKOi KynbTypu. MpoTe cneuu-
ika oHoBneHHs GaneTHoro Tteatpy 1960-1970-x pp. NMMWAETLCA HEOOCTATHBO BUCBITIIEHOK B KOHTEKCTI
0COoBnMMBOCTEN BNNUBY 3apyBiKHUX CLEHIYHUX NPaKTuK.
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Buknag ocHoBHoro matepiany. OpieHToBHO y 1960-1970-x pp. y CLA Ta 3axigHOeBpONEncbKmx
KpalHax cdpopMyBanucs rofioBHi HanpsiMKM cyyacHOl xopeorpadii, a BogHo4Yac po3noyaBcs Mpouec
B3aEMOBMMBY Ta 30aravyeHHs iX NIEKCUKOK Ta NPUAOMaMK Pi3HUX TaHLIIOBANbHUX CUCTEM — KIMaCUYHUIA Ta-
Helb 3HAaYHO po3wWwmpuB KopAaoHu. KO. Pa3aHoBa cTBepOXye, WO iMNyNbCOM AN B3aemogii baneTty 3 cyyac-
HOl Xxopeorpacpieto crtana TBopYicTb A. AnoHco, M. bBexapa, [x. bananunna, [x. Pob66iHca,
K. MakminnaHa, E. Tiogopa, P. lNeTi Ta iH. GaneTmelicTepiB, SKi NnparHynn CTBOPUTU Cy4aCHWUA Knacu4HUn
TaHeub [7, 20].

Ha gymky P. BonopgueHkoBa, 3apybikHun 6aneT cnpunmaBca paasiHCbKMMmu xopeorpadamu no-
pi3HOMY, a iHOAi AOCUTb HEOAHO3HAYHO, Yepes HE3BUYHI MPUHLMMMK, NPUAOMMU, LLKONW Ta HanpsmKu, a ronos-
He — iHLWY cucTeMy XygoXHiX uiHHocTen [2, 18—19].

Y KOHTEKCTi OHOBNEHHsI yKpaiHCbKOro GaneTHoro teatpy O3HayeHoro nepiody, Ui noAii sigirpanu
Be3nocepeaHe 3HAYEHHs!, OCKINbKM B3aEMHI racTponi BiTYM3HAHUX, aMEPUKAHCBbKMX Ta €BPOMENCBbKUX TPYM
NOCMPUSANM MOXNMBOCTI NobaunTy, TBOPYO NEPEOCMMUCIMTU Ta iHTerpyBaTtu y OaneTHi NOCTaHOBKU iHHO-
BaUiNHi Ans xopeorpadiyHoi kynbTypn CPCP enemeHTH, pilleHHs Ta igel, Wo KapAnHanbHO 3MiHWMIO BEKTOP
PO3BUTKY paastHCbKOro 6aneTHOro MucTeLTBa 3ararnom Ta B YKpaiHi 3okpema.

TBOpYe 3iTKHEHHS 3 HOBUM AN padsiHCbKMX OaneTmencrtepiB 6ayveHHsiM xopeorpadivyHoro Mu-
cTeuTBa, MOCMPUANO MEPEOCMUCIIEHHIO CUTYyaLii y BiTYM3HAHOMY OaneTHOMy TeaTpi, WO B Meplly 4vepry
Bigobpasunocs Ha pywHyBaHHI KOHCEPBATMBHUX MOMMSAAIB Ta 3aknano no4YaTok B3aeMOBMMBY 3apybiXKHOMO
Ta pagsaHcbkoro banertis.

BessanepeuHnm € BNnMB Ha ykpaiHCbknx 6anetmencrepis Buctas Tpynu «New-York City Ballet» [Ox.
BanaH4vHa, B SKMX KNacu4HW TaHeub GyB ronoBHUM BMpaxkanbHWM 3acobom, a MpUHUMN CUMOHIYHOIO
6anety ®. JlonyxoBa peanizoByBaBCH Ha aMepUKaHCbKOMY rpyHTi. Buctasu tpynu k. banaHynHa BupisHsa-
NNCS OEMOHCTPAaUIE0 HOBUX MOXINMBOCTEW KMAaCWYHOrO TaHLo, a FOMOBHE — HOBWUX NPUAMIB PO3KPUTTH
TaHutoBanbHOI 06pa3HOCTI, WO Haa3BMYAMHO MOCMPUSANIO CTAHOBIEHHIO TBOPYMX iden yKpaiHCbkuMX OaneT-
MeNcCTepiB.

MpurKknNagoM HOBaATOPCLKOro Cnocoby MucneHHs GaneTMencTepa Ta yHikarnbHUX MOXIMBOCTEN Mna-
CTUYHOI BMpa3HOCTI cTana BuctaBa X. JlimoHa «[laBaHa maBpa» (Ha ocHoBi Mecu Y. Wekcnipa «OTtennoy), a
BMacHe acouiaTMBHWIA OOHOAKTHMI BGaneT, B AKOMY MOEAHAHO 3aCO0U KNacMYHOro TaHUo Ta TaHL-MOLEPH.

Heabusaknin BNNvB 34iNCHUNM | BUCTaBK pexuncepa Ta xopeorpada, dpaHuy3bKoro TaHuopucTa, ba-
neTMmencTepa, gpaMmaTU4HOro Ta onepHoro pexucepa M. bexapa, wo 36aratunu ceitoBui 6aneTt LWAsXom
BMIIMBY Ha PO3BUTOK xopeorpadiyHmx 3acobiB Ta cybnimyBaHHSA Pi3HOMaHITHUX NPUMAOMIB TakMxX BUGIB MU-
cTeuTBa siK onepa, onepeTa, eCTpagHui ChiB, 4Ka3, ApamMaTUYHUIN TeaTp, KIHOMUCTELTBO, apXiTEKTypa, Xu-
BONWC, (briaMeHKO, AMOHCBKUI TeaTp MapioHEeTOK, Noesii Ta ABMLL KynbTypuy (3o0kpema crnopTy Ta norun). «'ypy
GaneTy», Ha OCHOBI OPraHi4YHOro CMHTE3Y BULLE3ragaHuX ereMeHTIB KynbTypu i MUCTELTB, CTBOPUB BIIaCHUN
dinocodcbkunii Ta 4EMOKPaTUYHUIA TeaTp.

AHanisytoun TpaHcopmauii moBu baneTHoro TeaTpy XX cT., HO. Pa3aHoBa akueHTye Ha TOMY, WO B
pafsiHCbKOMY Ta 3axigHOMy GaneTax 3miHM NekcukM Ta hopmMu BUCTaBU xoda 1 BigbyBanuca He ogHOYacHo
Ta Manu BNacHi xapakTepHi 0cobnMBOCTI, a Bce > nocnpusanu ¢opmyBaHHIO 3aco6iB BMPA3HOCTi, KOTPUMM
BXXE HanpukiHUi XX CT. cTanu kopuctyBaTuca Bci 6anetmencrepu [7, 12].

3aBOsdKM MOXMNMBOCTI OMaHyBaHHsi 3apyOiKHOro [AOCBiAY PO3LUMPEHHSA MEX KMacWMYHOro TaHLH,
yKpaiHCbKi ©aneTMencTepu TakoX po3rnoyanu eKCnepumMeHTyBaTW, 3BepTalTbCs [0 Cy4aCHUX XOpeo-
rpacdiyHUX HaANPSAMKIB, SK IHHOBALIMHMX [Kepen OHOBMEHHS Ta 36arayeHHst TpaguuiiHOT NTEKCUMKN BITYM3HS-
Horo BaneTHOro TeaTpy, BiAKPUTTA HOBATOPCbKMX MPUNOMIB, @ FOfIOBHE — HOBOMO, HECTaHO4APTHOro 6ayveHHs
Ta OCMUCIEHHS TpaauLiiHMX 3acobiB BUPA3HOCTI, LLO NOCNPUAIO CTAHOBNEHHIO HECTAaHAAPTHMX NPUAOMIB X
BMKOPUCTAHHSI.

J1. MapkeBuny cTBEpOXKYE, O aKTUBI3aLis Ta onaHyBaHHSA 3apybiXKHOro AOCBiAY Ha CUEHI yKpaiHCbKO-
ro 6aneTHoro TeaTpy BigbOyBanucs LUNSAXOM NMOBTOPEHHS Ta iHTepnpeTauii BiTYM3HHUMKU BaneTMmencTepamu
B. BpoHcbkum, M. 3acnascbkum, J1. MNaHTukiHum, A. LLlekepoto Ta iH. BUCTaB, NOCTAHOBKU AKUX 34iIMCHUNN
NpoBigHi pagsHceki xopeorpadu. MNepeaycim moBa nae npo H6anetu, My3anyHa napTuTypa AkMX HagaBana
OCHOBY NSl eKCNepuMEHTIB 3aCHOBaHUX Ha TpaHcdopMalii BU3HaHOI xopeorpadii MeToAOM BUKOPUCTaHHS
nigKasaHux My3uKow 3acobiB BUPA3HOCTI, 3 METOK OCYYaCHEHHS KNacWMYHOI CNadLluHy Ta po3LUUPEHHA pe-
nepTyapy. [JocnigHvusi HaBoAWTb NPUKNAL NOCTAHOBOYHOMO piwleHHA B. BpoHcbkum OaneTty «Pomeo i
Ixyneetta» C. Npokod’eBa (xopeorpadis J1. JlaBpoBcbkoro) Ha cueHi KuiBcbkoro onepHoro teatpy B 1955
p. (BukoHaBLi napTin ronosHux repois O. Kosanboe Ta O. [loTanoBa), akueHTyouu, WO «y3aranbHoYe BU-
pasHe Hadano Ta NCcUMXonoriYHo-ginocodcbka BaraTorpaHHIiCTb XopeorpadiyHoOro BTINEHHSA My3ukuy [5, 77]
NOCNPUSNM aKkTMBI3aLii MOCTAHOBOK A4AHOro TBOPY B Pi3HOMaHITHMX aBTOPCLKMX iHTeprpeTaLisix.

Hanpuknag, A. MNManTukiH (XapkiBcbkuin Teatp onepu i 6anety, 1967 p.; B. KoBTyH — Pomeo, T. Ky3b-
MiHa — [xynbeTTa) BupiwmB 6GaneTHy BWCTaBy SIK NIPUYHY OpaMy XapakTepiB (MOCTAHOBHMK 3aMiHWB
TaHUloBanbHUMK enisogaMy nNaHTOMIMIYHI, BiOMOBMBCHA Bif «MarbOBHWYOi MacLUabHOCTI MNacTUYHOro
piLleHHA» Ta CTBOPUB Ha OCHOBI KMaCUYHOro TaHLI0 XxopeorpadivHy neKkcuky, Lo po3KpuBarna yci KOHTpacTu
My3uyHol gpamaryprii ) [6, 111]; M. 3acnascekun (flbBiBCbKMn onepHun Teatp, 1968 p.; I. lcynos — Pomeo,
€. CrapikoBa — [xynbeTTa) — Ik CBOEPIOAHY CTMMi3aLil0 cepeAHbOBIYHONO CMocoby XUTTA 3 XapakTepHUM
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Ons TBOpYOoCTi 6aneTMmencTepa 3aHYpPEHHAM B €MOLLiIHO-06pa3Huin 3MiCT My3uyHoi naptuTypu [9]; A. LLeke-
pa (KvuiBcbkuin onepHuii Teatp, 1971 p.) — gk dinocodcbky Tparegito.

YHikanbHa iHTeprpeTauis LWeKCnipiBCbKOro CKeTy Ta My3uyvHoi naptutypm C. MNpokod’eBa A. Le-
Kepoto, BUsABUIIacs 3HaKOBO He nuvlle Ans TBOpYoCTi baneTmenctepa, a i Anst ycboro ykpaiHcbkoro banet-
HOro TeaTpy OCTaHHbOI TPETUHM XX CT. — TanaHoOBUTOMY xopeorpady BAanocs po3kputn obpasHy npupoay
My3ukn 3acobamm xopeorpadivyHoi BMPAa3HOCTI, peTenbHO po3pobuTn xopeorpadiyHMiAe MarnHOK Mepco-
HaxiB, HaBiTb enizoanyHux [11, 17-18].

HocnigHukun, aHanisytoumn enisoam noctaHoBok 6anety J1. JlaBpoBcbkum Ta A. LLlekepoto, akueHTyoTb
Ha X HOBaTOPCbKOMY, BiAMIHHOMY BMPILLIEHHI, L0 3aCBiAYy€e CBOEPIOHICTE NPOUYNTaHHA Ta rMnMboke OCArHeH-
HA MOCTaHOBHWKOM ifei niTepaTypHOro nepliogxepena, My3nyHoi NapTUTypu, emMoLinHoi nobygoBu ronos-
HUX Tem TBOpYy. Hanpuknag, €. KoBaneHko 3ayBaxye, o B «TaHui nuuapis» 6aneTMenctep BUKOPUCTOBYE
rpybi Ta NOrpoxyrodi XecTu: «nigHAaTa pyka 3 BisnonogibHo posvenipeHumMu nanbLusMy 3rioBillle BUpOCTae
Haf rofloBO, HiOM 03Ha4YyUYM HEBMAOMMY KOPOHY, Ta Pi3ko nagae, Hibu posvyanioioum Bopora» [4, 38], wo
HabaraTo opraHivHile Bignosigae eMoLinHii NobyaoBi Temu BopoxHedi KanyneTTi Ta MOHTeKkKi, 3 xapakrep-
H/MW PO3MALLMCTUM MYHKTUPHMM PUTMOM Ta BaXKOK Xxofor 6aciB, aHik «TaHeup 3 mogywkamuy J1. Jlag-
POBCbLKOro; ApaMaTu3M CLEH NMOeAMHKIB baneTMencTep CyTTEBO MOCUITIOE BiAMOBMBLUUCH Big ByTadopcbkoi
30pO0i, BUKOPMCTOBYHOUM BUKITHOYHO MMACTUYHI BUMpaXarnbHi 3acobu; AMHaMIKOK Ta €MOLINHOK HaCUYeHICTHo
BUPI3HAOTLCA OYETU rOfIOBHUX repoiB y BUKOHaHHI B. MNapcerosa Ta A. [aBpUNEHKO — BHYTPILIHIO €OHICTb
3aKoxaHuX, Ky HEMOXNuBO posipeaTu [12, 442] A. LLlekepa nigkpecntoe TEXHIYHUMU NigTPUMKaMMU.

Ak cteBepoxye 0. CraHiwescbkuin, 6anetHa BuctaBa «Pomeo ta [xynbetta» B noctaHosui A. LWe-
Kepu nocnpusna «yTBepOAXKEHHIO SKICHO HOBUX NPUHLMNIB B YKpaiHCbKOMY B6aneTMencTtepCbkoMy MUCTELTBI,
36arayeHHI0 BMpaXkanbHOI NaniTpu N eCTETUKA CTONUYHOTO KONEKTUBY i BIOKPUTTIO MOMOANX BUKOHABCLKNX
o6papysaHb» [10, 186].

FonoBHuM ©OaneTtmelictepoMm [oHeubkoro TeaTpy onepwu i OGanety B 1972-1977 pp. Oyna
C. Tynyb6’eBa, sika 3aiicHMNa NOCTAaHOBKY MEPLUOro pPOCIiACbKOro knacu4yHoro 6anety «Cnnsuva kpacyHsi» 1.
YankoBcbkoro Ha ocHoBi pegakuii FO. NpuropoBunya Tta aBTopa xopeorpacdii M. lNeTtina — 6aneTmencTepa,
AKUIA OPIEHTYBABCSA Ha PO3BUTOK POPM KIMACUYHOrO TaHL, HaJak4yy nepesary akagemiqyHoMy KIacu4yHoMy
TaHUo, SIK B CONO Tak i B kopaebaneTi (B XxapakTepHUX TaHUAX BiH MOedHyBaB XxopeorpadiyHy NEKCUKY
HapoOHWX iTanincbknx, opaHLy3bKMX, NONBCBKMX, POCIMCHKMX Ta iHLUUX TaHLIB 3 NIEKCMKOI KITACUYHOrO).

HacnigyBaHHs (B HaMKpaLLlOMy CEHCi CrnoBa) HOBaTOPCbKMX MPUIMOMIB Ta METOAIB NPOBIAHUX pPaasH-
cbknx 6anetmenctepiea 1960—-1970-x pp. y gianeHocTi C. Tyny6’eBoi cnocTtepiraeMo B NocTaHOBKax Knacuy-
Hux GaneTHux Buctas «JlebeguHe osepox» [1. Yamkoscbkoro (1973 p.) — nepworo cumdoHiYHOro Ganety
(komMNo3MTOp, BUKOPUCTAB B MY3WUYHIN NapTUTYpi XapakTepHy Ta Knacu4Hy CliTW, AiEBUMA TaHeub, MaHTOMIMY
Ta KopaebaneTHi cueHu, BiANOBIAHO, KOXeH eni3oq OyB CBOEPIAHUM €TanoM CTBOPEHHSI HACKPi3HOT My3MYHOT
aii), a Takox BanetiB «baxuncapancekun oHTaH» Bb. Acad’esa (1973 p.), «basgepka» J1. MiHkyca (1975
p.), «Kasku BigeHcbkoro nicy» Ha myauky W. Ltpayca (1977 p.), «MouepTiaHa» Ha mMy3uky . Yankoscbkoro
(1977 p.) Ta baneTiB cy4acHux komno3autopis. Hanpuknag y 1974 p. C. TynyG’eBa, cnupar4ymcb Ha XOpeo-
rpagito |. YepHuwosa (JleHiHrpagCcbkuin akageMivyHUiA Manuin TeaTp onepu Ta 6anety, 1968 p.), 3givicHioe
nocTtaHoBKy OamneTHoi BUCTaBuM «AHTOHIN i Kneonatpay E. JlazapeBa 3a MoTvBamMu OQHOWMEHHOI Tparegii
Y. Wekcnipa [13, 126].

IHTEerpyBaHHsIM enemeHTiB cy4acHoi xopeorpadii Bupi3HaeTbca 6aneTHa Buctaeu «Myaa MNoetax» B.
HoueHka Ta B. CtapoaybueBa (Ha 4ecTb175-pivug 3 gHa HapogxeHHs O. C. lNywkiHa), nocTtaHoBKy sikoi C.
Tyny6’eBa 3gincHuna B cnienpadi 3 B. LLUknnbkom.

O. YwaniBcbka CTBEPOXKYE, IO B Xopeorpadii octaHHboro 6ynu Taki cueHm sk MNMepwe adagio Myau i
Moeta, «Jliueictn», «LmraHny Ta «30MOTUN MNIBHWUK», aKUEHTYIOUM W Ha crneundili CHoXeTy BUCTaBW, LLUO
3ymoBuna BTiNeHHs 6anetmencrepamu pisHo6apBHOI xopeorpacdiuHoi naniTpu, A0 AKOI YBINLLAM iCTOPUYHI,
GanbHi, pocificbki, LMraHcbki Ta cxigHi TaHui [13, 126].

BessanepeyHnm € BNAMB HA PO3BMTOK NPUIAOMIB Ta MeToAiB GaneTHoro teaTpy B YKpaiHi My3n4HOro
MUCTELITBA — HOBATOPCLKi NPUHLMNM NoOyaoBu hopMu Ta 0Opa3HOCTI, AKUMU XapaKTepuayBanucs naptuTty-
pn 6anetiB K. KapaeBa, C. lNpokod’eBa, A. lNMeTpoBa, A. XadaTypsiHa, P. WeapiHa Ta iHWNX pagsHCbKNX
KOMMO3WTOPIB, NOCMNPUSANN NEPEOCMUCIIEHHIO AOLUINBHOCTI 3aCTOCYBaHHS CTaHAApPTHUX MigXo4iB y NpoLeci
nobynoBu xopeorpadiyHoro mantoHKy GanetHux BuctaB. Ha gymky J1. MapkeBwd, moBa mge npo Kpu-
cTanisauito B TaHLOBaNbHOMY MartOHKY BUCTaBW €M1EMEHTIB Xy40XXHbOI MOBM HOBOIO €CTETMYHOIO PiBHS, LLO
3yMOBWINO Mofjarnblue eBOJIOLIOHYBaHHS YKpaiHCbKOro GaneTtHoro teaTpy B HanpsMKy nonicdoHisauii (6a-
netmenctepu Ogecbkoro i [IHinponeTpoBcbkoro onepHux Teatpis |. YepHuwos, J1. BockpeceHcbka) Ta cum-
doHiyHOoi nobygosm xopeorpaddiyHoi gpamartyprii (noctaHoBkm A. Llekepn Ha cueHax JIbBiBCbKOro Ta
KuiBcbkoro onepHux Teartpis).

YTiM, Ha Hawy oymKy, BNnune 3apybikHux xopeorpadiB Ha ykpaiHCbkmux 6anetmerictepie 1970-x pp.
6yB GeanocepenHiln, ocobnMBO Lie CTOCYETLCA TBOPYOCTi MONoAMX MocTaHOBHWKIB. Hanpuknag, y 1973 p.
G6anetmelictep I'. ManopoB y cniBnpaui 3i cueHorpagom ®. Hipogom Ta avpureHtom B. YuctsikoBum
3[iMicHIOE Ha cueHi KuiBcbkoro TeaTpy onepw i 6anety im. T.I". LLeB4YeHka NocTaHOBKY OO4HOAKTHOro GaneTy
«CaiTaHkoBa noema» Ha My3uky B. KoceHka B opkecTpyBaHHi J1. Kornogy6a (nibpeto B. Tumodpees).
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KpuTukn BiarykHynucs cxsanbHUMMK PELEH3iIIMK, MOpPiBHIOKYM HGaneTHy BUCTaBY, BUPILLIEHY B CTUMI
repoiyHoOro Ta MipuKO-NaTpPioOTUYHOrO TBOPY, 3 HEOPOMaHTUYHMM Ganetom M.dokiHa «LloneHiaHay, akueH-
TYHOUM Ha camobyTHOCTI GaneTmencTepa-ekCnepmMMeHTaTopa, kUi OOHUM i3 NMEepLUMX YKPAiHCBLKUX XOpeo-
rpadpiB-NOCTAHOBHUKIB OpraHiYHO CMHTE3yBaB HaLioHanbHUin xopeorpadivyHuii onbKIop i3 enemMeHTamu
pPOMaHTU3MY, akagemisaMmy Ta eKCnpecuBHOro NOCTMOAEPHY, CRIMKYYUCHL 3 rNAgavYeM «LifKoM 3pO3yMirioro
TaHUloBaNbHOK MOBOI, HACHAXEHOI LLMPUMM | CXBUNBOBAHUMU NIOACBKMMU emoLigmny [15, ¢. 7].

T. MaBniok akueHTye Ha BNnuBi B npoueci hopmyBaHHSA TBop4oi ocobuctocti . Maroposa npo-
decinHoi gisnbHocTi 1. Bipcbkoro, 3 xapakTepHOK xopeorpady siCKpaBoK TeaTparbHICTIO, CBATKOBOK On-
TMMICTUYHICTIO Ta WeapicTio baneTmencTepcbkoi haHTasii B CTBOPEHHI HauioHanbHMX weaespis; A. Lleke-
pu, SKUA MaNCTEPHO OKpecnioBaB HapBamy TaHLO NMCUXOMONYHO CKMNagai NOACEKI XapaKkTepu npyu CTBOPEHHI
MOHYMEHTanbHUX NOrnoTeH; TBopuux ekcrnepumeHTiB O. BuHorpaposa, b. Endmana, B. [ebenoro Ta
I". KoBTyHa [6, 148].

Y 1975 p. A. LLlekepa Ta I'. MaopoB npautoloTb Haga NOCTAHOBKOK Ganety «B iM’s uTTa» Ha My3u-
Ky [. LlocTakoBnya. ¥ TOrovacHuMx nepiognyHmMx BuMOaHHAX 3Haxogmmo peueHsil J1. dinoHeHko Ha gaHy no-
CTaHOBKY, CMOBHEHY repoiyHMM nadocoMm Ta gpamatuyHor cunow [14]. KpuTuk, akueHTyrounm Ha Tpa-
anuinHin ansa A. Lekepy NpuxXunbHOCTI KNacuU4HOMY TaHU Ta GaneTHOMy akagemismy, 3ayBaXkuB, LO
GaneTmenicTep Hanpoyyg BAano MNPOEKCNEPUMEHTYBaB, CUMHTE3yBaBLUM E€NIEMEHTU «MNepeTBOPEHOI Tpa-
OVLIVIHOT KIacuKM Ta eKCNPEeCUBHOrO MOCTMOAEPHY», OCKINbKM Le MOCNpusno nNpaBauBOMY PO3KPUTTIO MO-
YYTTiB repoiB «3acobamm He3BMYHOI xopeorpadivyHoi MOBU», MaNCTEPHO MiANOPAAKOBAHOI MOCTAHOBHUKOM
«MoniPOHIYHUM CTPYKTYpaM CMMAOHIYHOT napTuTypu» [14].

3BEpHEHHST YKpaiHCbKMX BaneTmencTepiB-noCTHOBHMKIB A0 TBop4yocTi M. NeTina, Ak go iHiuiatopa
xopeorpad)iyHOro cMMOHI3My, TaKoX € XxapakTepHoto pucoto 6anetHoro Teatpy 1970-x pp. NoctaHoBOYHE
piLleHHS BUOATHOrO (hpaHLy3bKOro i pocincbkoro 6anetmencrepa, TBOPLS KIMAaCMYHOrO penepTyapy Apyroi
nonosuHm XIX CT., CTano 0CHOBOK CLEHIYHOT iHTepnpeTalii 6aneTy «Pavmonga» O. nasyHoBa B 1974 p. A.
LLlekepoto.

OpHieto 3 xapakTepHUx puc po3BuTKy 6anetHoro teatpy 70-x pp. XX cT. B YKpaiHi CTae 3BEPHEHHS
GaneTmencTepiB-NOCTaHOBHMKIB A0 3HAKOBMX HaUioOHanNbHNX 6aneTHUX BUCTaB, 3 METOK CTBOPEHHS BITACHUX
xopeorpadiyHMX BEPCill Ta pO3BUTKY CaMOOYTHLOrO yKpaiHCbKoro 6aneTHoro Teartpy.

A. lLlekepa B gaHOMy KOHTEKCTi BUCTYNae sk peBOJIOLIIOHED, SIKMA BogHo4Yac 36epirae Ta po3BuBae
Tpaguuii ykpaiHcbKoro 6aneTHoro TeaTpy CKknagHoi gpamaTyprii.

AckpaBynm aBTOpPCHKMM BadeHHsAM BUpisHanacsa pegakuis 6anety «Jlines» — ogHOro 3 nepLinx TBopiB
Ha HauioHanbHy TemMaTuky B penepTyapi 6aneTHoro teaTpy YKpaiHu. FAKWO B CUEHiYHin Bepcii 6anety
«Jlinesi», NOCTaHOBHMKOM 5IKOT Ha cueHi KNiBCbKOro gepxaBHOro akagemiyHoro Teatpy onepu i 6anety im. T.
LleBueHka 6yB B. BpoHcbkuin (1956 p.), 3aBOsdkm cneundidyHMM pexmncepcbkum Ta xopeorpadivyHum
3Haxigkam ypi3HOMaHITHEHO CUEHIYHy icTopito TBOpY (30Kpema getanbHO po3pobrneHo nentremu Jlinel Ta
CrtenaHa, opwuriHanbHO BWOYOyBaHO OYeTWM TONIOBHWX FEPOIiB Ta OpraHiyHO MOB’sI3aHO iX i3 MacoBMMU
TaHuloBanbsHMMK komnosuuiamun) [1, 66], To HoBa cLeHiYHa pefakuis, 3gincHeHa A. Lekepoto B 1976 p. (My-
3M4yHa pegakuis Oyna 3giicHeHa AMpPUreHToM-MocTaHoBHUKOM BaneTHoi Buctaeu O. PsiboBum) yocobntoBa-
Nno nparHeHHs 6aneTmencTepa 34iNCHUTM HOBE NPOYUTAHHA TBOPY, BUPIWNTK «Jlineto» sk NoeTu4Hy nereH-
ay. CnpaBxHe nigHeceHe koxaHHsA CtenaHa i Jlinei crano niHieto 06pa3HOCTi, CyLiNbHOro TaHLUOBaNbHOMO
OiNcTBa, WO NpoXoauTb HAackpi3HO yepe3 BucTaBy. A. Lllekepa guHami3yBaB CHOKETHWUA po3BUTOK BaneTy,
NMOCWUMMB POMaHTU30BaHy HacHaXeHiCTb Ta HadaB LisiM rofoBHUX repoiB BinbLl BMPA3HOrO MCMXOMOriYHOro
BMOTUBYBAHHS.

[daHa noctaHoBKa 3acBigyye BOani NOWYyKM MancTpa B KOHTEKCTi MOCUMITEHHS aBTEHTUYHOCTI YKpaiH-
CbKOI Knacu4Hoi xopeorpadii.

CuHTe3youm KrnacuyHy Ta HapogHy nekcuky, A. LLlekepa nocunus gpamaTusauio Ta obpasHy Bupas-
HICTb, Oi€BICTb PEXUCYPWN BUCTaBM Ta OKpeMux HoMmepiB. MUCTELTBO3HaBLI HaronowyloTb Ha NepeTBOPEHHI
GaneTmencTepom CyTo NaHTOMIMIYHOT NapTii KHA3s1 Ha TaHUOBanbHy Ta 3MiHi XxapakTepy A4aHOro NepcoHaxy
— y BuKOHaHHi M. lMpsagyeHko Ta B. HekpacoBa nepea rnspadaMuy noctaBaB 0Opa3 «ranaHTHOMO Kpaces,
AKMIA 3antobkn Gepe ydacTb y NpuaBOPHMX 3abaBax, ane He MEHLL XXOPCTOKO MOBOAWTb 3 Kpinakamuy [3,
102]. Y TBOpYOCTi yKpaiHCbkUX GaneTMencTepiB JOTPMMaHHS Kpallmx Tpaguuin KnacnyHoro 6anety noegHy-
Banocs 3 nparHeHHAM nepenTy 3a MeXi Noro 3BUYHUX akageMidyHUX KaHOHIB — HAaTXHeHHI HanBaaniwnmn B3i-
pusimu pociricbkoro (M. MeTina, FO. Mpuroposuy Ta iH.) Ta BiTYM3HAHOro 6banetHoro mucteutsa (. bepesosa,
B. BpoHCbkuI Ta iH.), BOHM BUSBUNWCS BIKPUTUMUN OIS CNIPUAHATTSA Ta TBOPYOro iHCNipYBaHHA TanaHOBUTUX
noLyKiB 3apybikHNX xopeorpadis.

1970-Ti pp. xapakTepusyBanucs NOCUMEHHAM BXe HasBHMX TeHAeHUin GaneTHoro teaTpy: HOBa-
TOPCbKi po3pobkn GaneTmenctepun BUNPoOGOBYHOTL Mg Yac NOCTAHOBOK BaneTiB Ha iICTOPUYHY TEMATUKY, TBO-
pax Ha Cy4yacHi TeMW, a TaKOX CTBOPHOKOYM HOBI pefakuii knacu4Hux GaneTis; cnocTepiraeTbCs YNOBiNbHEHHS
CVYHTE3YyBaHHS KNacWU4HOro Ta YKpPalHCLKOro HapOAHOro TaHLUK 4Yepes3 HecTady 3ano3nyeHuxX BUpasHuX 3a-
co6iB HOBUX CMUCTEM, 30Kpema TaHL MOAEPH Ta [Ka30BOro TaHuto (Hanpuknag, 6anet «CaiTaHkoBa noe-
Ma» Ha my3uky B. KocteHka) Ta HaranmbHOi HeOoOXigHOCTI po3pobku HedOnbKNOPHUX MIOXOAIB Yy Mpoueci
06pobKM XyOoXKHLOro MaTepiany, 3 METOK OCyYaCHEHHS1 3HAaKOBO-CUMBOJIYHOI Ta eCTETUYHO-06pa3Hoi cu-
CTEMU XY[,0XHBbOT MOBM GaneTHOi BUCTaBM Ha YKPAiHCBKIN CLEHI.
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HaykoBa HoBu3Ha. PO3rnsiHyTO XyAOXHIO KOHLIEMLUi0 YKpaiHCbKOro ©aneTHoro teaTpy, sik CUHTE3
BMAiB MUCTELTBA Ta igel CTBOPEHHA XYOOXHbO-LiNICHOT NOCTAHOBKW. Y OaHOMY KOHTEKCTI akLueHTOBaHO Ha
npoueci opMyBaHHSA €CTETUYHUX iaen GaneTHoro TeaTpy B YKpaiHi 9k peHOMEHY, pO3BMTOK Ta OHOBJIEHHS
AKOro BiabyBanucs nig BAAMBOM HOBUX CYCMINIbHUX, iICTOPUYHUX, KYNIbTYPHO-MUCTELIbKMX peanin Ta BUKOpU-
CTaHHSA 3apy0ikHOro xopeorpacdivyHoro Ta cueHidHoro goceigy. BusiBneHo TeHaeHUii pedhopmyBaHHs 6aneT-
Horo Teatpy B YkpaiHi 1960—1970-x pp.; NPOCTEXEHO €BOJIOLIOHYBaHHS BUpaxanbHUX 3acobiB xopeorpadii
NpOTAroM O3HAYEeHOro nepiogy Ta NpoaHanizoBaHo iX BNAMB HA MOBY Ta hopMy GaneTHOI BUCTaBu.

BucHoBku. EBontoLioHyBaHHA HOBUX 3acobiB BMpa3HOCTi baneTHoro TeaTpy B YkpaiHi B 1960-1970-
Ti pp. 3HA4YHO MOCMPUANO PO3LUMPEHHIO Ta NornnbneHHo obpasHoi cdhepn BITUU3HAHOrO xopeorpadivyHoro
MucTeuTBa, WO Bigobpasunoca nepegyciMm Ha OOMIHYBaHHI y BMCTaBax npoBigHWXx 6GaneTmewncrepis-
NMOCTAHOBHUKIB HANTOHLLUUX MCUXOMOMYHUX HI0AHCIB Ta BiATIHKIB, NPOHWKHEHHI BrMnb npegMeTy, MancTepHo-
My BigobpaxeHHi gincHocTi Ta ginocodcbkux igen.

PossuBatoun goceig 1960-1970-x pp., nepenyciMm cybniMyBaHHSA peXxucepcbkoro goceigy Ganet-
MencTepiB Aobu xopeorpadu Ta MOLWYKY HOBATOPCbKMX BUpaxasribHUX 3acobiB, BNacTMBUX cneuundiyHomy
GaneTHoOMy MuUCTeUTBY (BapiaTuBHa po3pobka pyxiB, CMMOHIYHUIA PO3BUTOK TaHLIO, CTBOPEHHS KOMMO-
3MLINHMX NPUIAOMIB Ta 06pasHNX pyxiB ANs NNAacTUYHMX NapTiA FONTOBHUX repoiB 6aneTHUX BUCTaB, po3pobka
xopeorpadiyHoi gpamaTyprii BUCTaBM Ta iH.), HanpukiHui 70-x pp. XX CT. yKpaiHCbki ©aneTmenicrtepu-
NMOCTAHOBHUKM MOCTYMOBO 3MiHIOIOTb BflacHe, YaCTKOBO «3aaHrakoBaHe» CTaBMEHHs1 OO pyxy, no3baensto-
YUCb Y CMINMBMX EKCNEPUMEHTANbHNX NOCTAHOBKaX KaHOHIB Ta 3agaHnx hopmM, B TBOPUYMX MOLLUYKax BNacHO-
ro cTunto Ta mosu. [poTe, He 3BaXKalumn Ha TSXKIHHA NOCTAHOBHMKIB 40 aBCTPAKTHOCTI Ta MiHiManiamy, Bce X
y BaneTHMX BUCTaBax yKpaiHCbKUX ONEpPHUX TeaTpiB 36epiraeTbCa NPOrpaMHiCTb Ta CueHapHa OCHOBA.
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