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MNOETUKA ®PAHIIY3bKOI ®OPTENNIAHHOI COHATH
MEPINOI MOJJOBUHU XX CTOJIITTSA

MeTa cTaTTi — BUSBJICHHS ITIOETUKO-IHTOHAIIIMHOI YHIKaJIBHOCTI %KaHPOBOI «Mojeini» (paHiy3bkoi GpoprenianHol
COHATHU B PYCJI ICTOPUYHMX IUISAXiB PO3BUTKY MY3MYHOI KynbTypu PpaHIlii, a TAKOXK €CTETUKO-CTHILOBUX HACTAHOB 11
KyJNbTYpH Yy Tepiii momoBuHI XX cTomiTTI. MeToaoaoriuny 6a3y poOOTH CTAaHOBUTH IHTOHAIIfHA KOHIETIIIT MY3UKH
B pakypci IHTOHAIIITHO-CTHIICTUYHOTO, ETHMOJIOTIYHOTO aHaji3y, ychmaakoBaHoro Big b. Acad’eBa Tta iioro
nociminoBHUKIB. CyTTEBHMH JUIi JaHOI pPOOOTH BHABIJIHCS aHAITHKO-MY3HKO3HABYMHA, IKaHPOBO-CTHIIHOBHIA,
MDKIUCIUIDTIHAPHAN, i1CTOPHKO-KYITBTYPOIOTIYHIH i IXOAH, IO TO3BOJIIOTh BHOKPEMHUTH Ti YHHHHUKH, SKi CIPHUSIIOTH
BUSIBJICHHIO JTyXOBHO-CMHCIIOBOI 1 )KaHPOBO-CTHJIBOBOI crienudiku (paHIy3pKol GopTeniaHHOi COHATH SIK BaXKIHMBOI
CKJIAIOBOI €BpOIeHchKoro iHcTtpyMeHTamisMy XX cronitts. HaykoBa HOBH3HA po0OOTH BH3HAa4YeHa BBEICHHSM B
MY3MKO3HAaBYHMH OOII' aHAITHYHUX y3arajlbHEeHb II0J0 (paHIy3bKOi (OopTeniaHHOT COHATH MepLIOoi MOoJOBUHE XX CT.
Ta 11 penpe3eHTaHTiB, a TaKOX Yy3arajJbHEHHAM (QpaHIly3bKOl «MOZEN» COHATHOro (OPTEMiaHHOTO LUKy, IO
(dopMyBaBcsi Ha IepeTHHI 30€peXeHHs TpaJulliii HallOHAJBLHOTO MY3MYHOIO IHCTPYMEHTANI3My Ta JyXOBHO-
€CTeTUYHUX IIyKaHb MojepHy. BucHoBkHM. HapomkeHa Ha mnepeTHHI HIMEIBKOro, ITaliHCHKOrO Ta BJacHe
(GpaHIly3pKOr0 1HCTpYMEHTaNi3My, (paHily3bka (opTemiaHHa COHATa MOCTYINOBO BH3HAYajgacs B CBOIX JKaHPOBO-
CTHJILOBHX VIOHOOAHHAX, SKI TKUIM, Ha BIAMIHY Bif 11 HIMCIIBKO-aBCTPIHCHKOI «MOJAETI», 1O CHOITHOCTI,
TeaTPaIbHOCTI, MPOTPaMHOCTI, moiioHizamii (akTypu, MiHIMami3amii po3poOKOBOCTI, MaHYBaHHS EKCIIO3UIIITHOTO
npuHIUIYy 1 momiteMarm3my. Crnenmgika OUKITI3alii Mo3HAYEHA B COHATI MOAIOHOTO POAY 3MIIIEHHSIM CMHCIIOBOTO
LIEeHTPY Ha KopucTh ¢iHamy. @opremianni conatn B. n’Enmi, I1. Jroka, A. XKomise, /. Miito, A. [diotiite, ®. Ilynenka
JEMOHCTPYIOTh ~ JOMiIHYBaHHS HEOKJIACHMYHOI CTHJIBOBOI  CHPSMOBAHOCTI, CXWJIBHICTH 1O aIpaMaTH4HOTrO,
HEKOH(MIIIKTHOTO THITy HIpaMaryprii. BomHouac THIOBI SKOCTI (paHIy3bKoi (OpTemiaHHOI COHATH B TBOPYOCTI
Ha3BaHUX aBTOPIB OUYEBHJHI B TSHKIHHI JJO ONOCEPEIKOBaHOI NMPOrPaMHOCTI 4epe3 BTUICHHS TeaTpalbHOi SIKOCTi, N0
KJIaBipHOTO (IMOJIIKIaBipHOT0) ab0 OpraHHO-MOJI(OHIYHOrO (DAKTypHOTO MOJAHHS Ta IHTEpHpeTaiii TeMaTHIHOIO
MaTepiary, a TAKOX CITIBBIHOCHOCTI COHATH 3 CIOITHOO ITUKITIYHICTIO.

Kawuosi ciaoBa: conara, (paniry3pka (opremianHa coHaTa, crooita, mMy3uka @Dpanimii mepmroi monxoBuHu XX
CTOJITTSL.

Gultsova Diana, Ph.D. in Art History, Lecturer of the Department of Special Piano at the Odesa National Music
Academy named after A.N. Nezhdanova, Honored Artist of Ukraine.

Poetics of the French piano sonata of the first half of the XX century

The purpose of the article is to identify the poetic and intonational uniqueness of the genre “model” of the
French piano sonata in line with the historical paths of the development of the musical culture of France, as well as the
aesthetic-style settings of its culture in the first half of the twentieth century. The methodology of the work is the
intonation concept of music from the perspective of the intonational-stylistic, etymological analysis inherited from B.
Asafiev and his followers. Significant for this work turned out to be analytic-musicological, genre-style,
interdisciplinary, historical-cultural approaches that highlight the factors that contribute to the identification of the
spiritual-semantic and genre-style specificity of French piano sonata as an important issue of European instrumentalism
of the twentieth century. The scientific novelty of the work is determined by the introduction into the musicological
everyday life of analytical generalizations regarding the French piano sonata of the first half of the 20th century. and its
representatives, as well as a generalization of the French «model» of the sonata piano cycle, which was formed at the
intersection of preserving the traditions of national musical instrumentalism and the spiritual and aesthetic quest of
modernity. Conclusions. Born at the crossroads of German, Italian and French instrumentalism proper, the French
piano sonata determined in its genre and style preferences, which, unlike its German-Austrian “model”, gravitated
towards familiarity, theatricality, programming, polyphonization of texture, minimization of elaboration, and

©r'ymbuona /[1. I1., 2020
128


mailto:d.gultsova@gmail.com

Bicank HamioHa1bHOI akaaeMil KepiBHIUX KaAPiB KyJAbTYpH i Mucrenrs NC 4’2020

dominance exposition principle and politematism. The specificity of cyclization is noted in the sonata of a genus similar
to the displacement of the semantic center in favor of the ending. Piano sonatas by V. d’Indy, P. Dukas, A. Jolivet, D.
Milhaud, A. Dutilleux, F. Poulenc demonstrate the dominance of the neoclassical style, a tendency to adramatic, non-
conflict type of dramaturgy. At the same time, the typical qualities of the French piano sonata in the works of the
aforementioned authors are obvious in their inclination towards indirect programmatic through the embodiment of
theatrical quality, to the clavier (polyclavier) or organ-polyphonic textured presentation and interpretation of thematic
material, as well as the correlation of the sonata with the suite cyclicity.
Key words: sonata, French piano sonata, suite, the music of France of the first half of the twentieth century.

AKTYaIlbHICTb. Kanp KJIaBipHOI /
¢dopreniaHHOT COHATH € OJHUM 3 HaWOLIBII
3aTpeOyBaHMX B  €BPOMEWCHKIH  My3WYHO-
icTopuuniii Tpamuuii Hosoro wacy. Ii xamposo-
TUTIOJNIOTIYHI Ta CTPYKTYPHI TOKa3HUKU Ta YU
iHaKIIe CHHTE3yBaJlW HAHOIIBII MOKA30Bi SIKOCTI
IHTOHAIIHHOTO ~ «00pa3y  CBITY»  MY3WYHOI
KyJnbTypu €Bponu y BCiii pi3HOMaHITHOCTI ii
HallloHaNbHUX TposiBiB. Kiacuunuii conaTHui
IUKJ, IO CKJIaJaBcd y MeKax BiJJCHCBHKOI
KJIACHYHOI MIKOJIM, SIBIISIE COOOI0 TaKOX OAHY 3

aKTyaJIbHUX IOCIII THUIBKUAX TeM y
MYy3UKO3HaBCTBI ~MHHYIIOTO Ta  CYYacHOCTI.
Boanouac nosa yBaroxo 3aJINIIAETHCS

¢dpaHIy3pKa «MOIENb» KaHpy (opTemiaHHOl
COHATH, TMPEJCTaBICHa B IHCTPYMEHTANbHIN
my3uri @panmii XIX-XX cToNiTh Ta aKTUBHO
3aTpebyBaHa y TBOpPYIH Ta BHUKOHABCBHKO-
Meaaroriylin MPAKTHIII CBHOT'OJICHHS, 110
00yMOBJIIOE aKTyallbHICTh TEMH HPEICTABICHOL
pobotn.

AHani3 pocnipkens 1 myomikani. YKaHpoa
cnenudika COHATH 3aBXKIU MpEACTaBisIa co00r0
MIUPOKE  TOJe  JOCHITHUIBKUX  1HTEPECiB.
[Mpenmerom yBarm Oyna He TINBKH 1CTOPUKO-
CTHJIbOBA €BOJIIOLIIS XKAaHPY, HOTO IHTEpIIpeTallis y
TBOPUYOCTI PI3HUX aBTOPiB, a W CTPYKTypHi
(opMOTBOpUYI TPHUHIUIHN COHATHOTO MHKIY 1,
30KkpeMa, coHarHoro allegro. OctaHHe aOCHTH
MOBHO TPEJCTABICHO B BIIOMUX JOCHIHKEHHSIX
H. Toproxinoi [4; 5], B. Xomomosoi [17],
B. Banbkosoi [3], a Takox T. Ilonsacekoi [15], P.
Iutukosoi [18] Ta in. CoHaTta, Tak camo SK i
cuMQOHisl, YITKO BH3HAYAETHCA B CBOIX 0a30BUX
TUTIOJNIOTIYHUX  TIOKa3HWKaX B TBOPYOCTI
KOMITO3UTOPIB BIJCHCHKOI KJIACUYHOI IIKOJU 1 B
IILOMY BapiaHTi CTa€ CBOEPIAHOI «TOYKOIO
BIUTIKY» B XapaKTEepPHUCTUII 1 EBONIOLIHHUX
nuisxiB. Ha 1bOMy piBHI «KJIacHYHA COHATa
BUCTyHae 0a3ucoOM 1, OJHOYACHO, AHTUTE30I0
«POMAHTUYHIA COHATI» SIK OCEPEeII0 TBOPYHMX
nomnykiB i HoBamiii aBTopiB XIX crT., a Takox
3pa3KaM ITLOTO JKaHPY B TBOPUYOCTI KOMIIO3UTOPIB
XX ct. B cBOI0O uepry «gokiacuyHa COHaTa» B
3axinHoeBponeiicekid My3uni XVII — XVIII cr.
aHAJI3YEThCS HalJacTime 3 MO3MIIIi
MNOTEHUIHHOTO  CTAaHOBJEHHS 1  MOCTYMOBOI
KpUcTamizauii B Hili MalOyTHIX THUIOJOTTYHHX

SIKOCTEH «KJIACHYHOT0)» JKaHPY, 110 PENPE3CHTYE
CBITCbKY MY3U4YHY TPaAHULIIO.

Pa3zom 3 TuM Ha3BaHMil mepiog OYTTS coHATH
LIKaBUH HE TIABKU CBOIMH «IEPEIKIACHUHUMUN
pucaMu, a ¥ OUIMM PAOOM IHIOMX O3HAK, IIO
BHUSIBIIAIOTE 11 HAJEKHICTh HE JIHMIIE 0 CBITCHKOI,
a i 1o 6orocayx00BOi XPUCTHSIHCHKOI MY3WIHOI
Tpamuiii [6]. Cka3aHe Oarato B YoMy BH3HAa4ae
[JIMOMHHMN JyXOBHUM CEMaHTHYHHM IiJITEKCT HE
TIJTBKU 3pa3KiB «paHHBOI» COHATH, ajie ¥ TBOPIB
JAHOTO KAaHPy B TBOPYOCTI  ITANNWCHKHX,
Himenpkux komnosutopie XVIII — XIX cr., npo
mo nume B. MeagymeBcbkuiih B CBOEMY
ABTOPCHKOMY Kypci «/IyXOBHHIA aHai3 MY3HKI»
[13], a Takok y poOOTi «XPHUCTUSIHCHKI MiACTaBH
conatHoi gopmm» [14]. Kpim nporo BimzHaunmo,
[0 SKOCTI PaHHIX (JOKJIACHYHUX) 3pa3KiB I[HOTO
JKaHpy CKJIamu 0a3uc 1 amsd  iHm#|X — Horo
HAI[lOHAJILHUX PI3HOBH[IB, B TOMY YHCHi 1 JUIs
(panmy3pkoi  ¢GopTenmiaHHOT COHaTH B TOMY
BUIJIAMI SK BOHA TMIPEJCTaBICHA B TBOPYOCTI
(hpaHIy3bKHX KOMIO3UTOPIB KiHI XIX — mepoi
oyIoBHHA XX CT.

Mera craTti — BWABICHHA IIOETHUKO-
IHTOHAIIMHOI YHIKAIBFHOCTI >KaHPOBOI «MOJENI»
¢dpaniy3pkoi  (opremiaHHOT COHaTH B pycii
ICTOpUYHMX  LUISIXIB ~ PO3BUTKY  MY3MYHOI
KyJnbTypu Ppanuii, a TAKOX €CTETHKO-CTUIBOBUX
HACTAaHOB ii KyJbTypH y mepimriii monmoBuHi XX
cTomiTrs.  Mertomonoriuny ~ 6a3zy  poOotu
CTAaHOBUTh IHTOHAIlIHA KOHIIEMIliSl MY3UKH B
paxypci IHTOHALIIHHO-CTHUITICTHYHOT O,
€THMOJIOTIYHOTO aHaji3y, YCHaJKOBaHOTO BiJ
b. Acady’eBa Ta #ioro nmocmigoBHuKiB. CyTTEBUMHU
Ui JaHoi  poOOTH  BHSABWIIMCS — aHAITHKO-
MY3HKO3HaBYM, ’KaHPOBO-CTHJILOBHIA,
MDKIHCUUTUTIHAPHHM, iCTOpUKO-
KYJIBTYPOJIOTIYHMHA MiAXOAM, INO JIO3BOJISIOTH
BUOKPEMHUTH Ti YHHHHUKH, SKi  CIPHSIOTH
BUSIBJIGHHIO JyXOBHO-CMHCJOBOi 1 >KaHpOBO-
CTHJIBOBOL cneundiku ¢bpaHIy3bKOT
(dopreniaHHOT COHATH SK BaKJIMBOI CKJIaJIOBOI
€BPOIIECHCHKOTO THCTpyMeHTaNi3My XX CTOJNITTS.
HaykoBa HOBM3Ha po0OTH BM3HAu€HA BBEICHHIM
B MY3UMKO3HABUMI O0Ir aHATITUYHUX y3arajlbHEHb
010 GpaHiry3bKoi GopTerniaHHOT COHATH MEPIIOT
nojioBUHU XX CT. Ta il pernpe3eHTaHTiB, a TaKoX
y3araJibHEHHAM ¢dpaHIy3pKO01 «MOJIeITI»
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COHATHOTO (dhopTemanHoTro ITUAKITY, 110
(dhopmyBaBcs Ha TIEPETHHI 30€PEKCHHS TPATHUITiin
HaIlOHAJIBHOTO MY3MYHOTO iHCTpYMEHTaTi3My Ta
IYyXOBHO-ECTETHYHHX LITyKaHb MOJCPHY.

Buxman ocHoBHOTO Tekcty. BimmoBimHo 1m0

MYy3U9HO-1CTOPUIHIX TOCITIIKEHB TepMiH
«coHata» (MOXiAHWHI Bif «sonarey») sIK CHHOHIM
IHCTPYMEHTAIEHOTO «3BYYaHHS»,

MPOTUCTABIIEHOTO  BJIacHE cmiBy (cantare),
BUKOPUCTOBYETbCS B  MY3WYHIH  TpaKTHII,
nouynHarouu 3 XVI ct. PazoM 3 Tum, Ha naHoMy
eTarri IHCTpyMEHTaIi3M COHATH OyB
Oe3mocepeHbO  TMOB’S3aHUM 3 BOKaJbHOIO
MaHepol MUCbMa Ha piBHI 0e3MocepeHbOro
TepeKiafaHdHs BOKAIBHHX TIT'ec ab0 pO3MIiiIiB
BEJIMKHUX BOKaJIbHUX KoMmmo3ulii. CkazaHne Oarato
B UOMY BU3HAUYAETHCS TAKOXK TUM (aKTOM, IO B
YUCIT HAMBAXKJIMBIIIHNX KAHPOBUX BUTOKIB COHATH
OUIBINICTh JOCHIJHUKIB HA3UBAIOTh BOKAJIbHI
KaHpU 1 Hepll 3a Bce Mecy. 1i obpasHuil nan,
CTHJIb, KOHTPACTHICTh PO3ALUIIB 0araTo B 4YOMY
CIIPHSUIA CTAHOBJICHHIO COHATH SIK y3arajJbHEHOI
My3uuHOl koHmenuii [3, 193-194]. IlouaTkoBwuii
eTan  iCHYBaHHS COHAaTH  XapaKTEePU3YEThCS
BiJICYTHICTIO CcTa01IBHUX THUHOJIOTTYHUX
KaHPOBHUX IIOKA3HUKIB, MO TIPOSBISETHCS B
HEMOXIUBOCTI  wiTkoi  aumdepeHmiamii  Mix
COHATOI0, CUM(OHIEI0, KOHLIEPTOM Ta iH.

«ByTTS» «IOKITACHYHOI» COHATH B YMOBax
0apoKOBOi 3axXiTHOEBpOIMEHChKOi KynbTypu X VII
— noyarky XVIII cr. XapakrepusyeTbcs
mocTynoBuM (OPMYBaHHAM IBOX 1II TPOBITHUX
PI3HOBUIIB — IIEPKOBHOI Ta KAMEPHOI, 110 HEPIJIKO
00’€IHYIOTbCS ~ IMiJT 3HAKOM TEPMIHY «Tpio-
COHATaY. HaiiricHima B3a€EMOJIis,
B3a€EMOIIPOHMKHEHHS Ha3BaHUX JKaHPIB IPOTE HE
BUKJIIOYaIH iX po3pizHeHHs. Skmo Sonata da
camera («KamepHa mnpuaBopHa coHaTay) Oyia
OpieHTOBaHa Ha TOMO(OHHO-TAPMOHIYHWHA THII
(hakTypu 1 THIIOJIOTIYHI O3HAKH CIOITH, TAPTITH, TO
Sonata da chiesa, Oyay4u CKJIaJ0OBOK YaCTHHOKO
XPUCTUSHCHKOTO ~ OOTOCITYXKIHHS, TSKina [0
noihoHITHNX thopm. Hudepentiaris
CTOCyBaJiacs i 00pa3HO-CMHUCIIOBOTO
«HAIOBHEHHS» Ha3BaHMX JkaHpiB. CBITCHKH
OpI€HTOBaHI KaMepHiIH COHATi MPOTHUCTOSIIA
3pa3Ky IEPKOBHOI COHATH, IO BiAPI3HSIMCS
0CO0IMBOIO CepHO3HICTIO, BHUCOYHHOIO,
YPOUUCTICTIO Xapakrepy, peuniriitHo-
OJlyXOTBOPEHUM HACTPOEM 1 CTPHUMAHO-CTPOTHM
BUpa3oM mouyTTiB. Ha naymky Y. Ileppi,
«UEPKOBHI COHATH — BHUCOKHH ieajl MHCTELTBa;
KaMepHi COHAaTW — JIeTKe [ajie He IMoJiermieHe]
IHTUMHE MHUCTELTBO» [UuT. 3a: 6, ¢. 70]. 3pa3ku
MOJIOHUX TBOPIB MpPEJCTaBICHI y TBOPYOCTI A.
Kopemni, K. Monresepai, A. BiBanpni, I
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Tenemana, I'. bibepa, a TakoX y KIaBipHUX
tBOpax M. KyHay Ta iH.

Oco0arBOrO0 poay 3HAYUMICTH IIEPKOBHOI
COHATH 3ymMoBuna I noOyTyBaHHS B
3ax1THOEBPOMNEHCHKIN MYy3WYHIN MPAKTHI ax [0
kiamg XVIII cromitra, TOOTO mapaienpbHO 3
KIacuyHolo  coHatoro  («CoHaTH-TIOCTaHHS
B. A. Mouapra; kiaBipHuii Bapiant opartopii .
laiimaa «Cim cmie  CoacuTenss Ha  XpecTiy,
BHU3HAYEHUI CaMUM aBTOPOM SIK 7 COHAT Ta iH.).
ITo3HaueHuil NyXOBHUM TE€HE3UC XKAaHPY COHATU
30epexe CBOIO 3HAYMMICTh 1 B 3pa3kax IIbOTO
KaHpY B HACTyNHI €MOXW, B TOMY YHCIi 1 B
TBOPYOCTi (PpaHIfy3pKuX KOMITO3UTOPiB XIX—XX
CT., B IHCTpYMEHTAIbHIH CHAgIMHI  SKUX
(dopMyBasICsL  THIIONOTIYHI ~ SKOCTI  BJIAacHE
(paHIy3bKOi OpTeniaHHOl COHATH.

3pila coHaTHA TBOPYICTh  BiIEHCHKHUX
KJIACHKIB, 3 OJHOTO OOKY, NEMOHCTPYE TSDKIHHA
JI0O KOMITO3UIIIHHOI cTaOUTLHOCTI (32 MPUHIIUIIOM:
MIBUJAKO — TOBUIBHO — IIBHJAKO), 3 IHIIOIO —
JOTyCKa€ PI3HOMAaHITHI BIAXWJICHHA BiJ IaHOL
KJacuyHoi Mojem (2, 4-4aCTMHHI KOMITO3MIIII,
MOCWJICHHS  poJii  moihoHIYHOrO  (hakTopa,
TEHJCHIIE JO0  IHTOHALIWHO-ApaMaTypTigHOL
HEMOMIMBHOCTI [WKITYy 1 T. MA.), B HYOMY
MIPOSIBIISIETHCS HE TIIBKH 3B’ 130K 3
THUIIOJIOTIYHUMH O3HAKAMH <«JIOKJIACHYHOD» COHATH
(B ToMy umcTi i IEPKOBHOI), ane i Oe3mocepeHe
nepeabadyeHHss  HOBallii B~ POMaHTHYHOMY
COHATHOMY IIMKJIi 1 HOJIOHUX JI0 HBOTO.

VY KiHIIEBOMY MiJICYyMKy [OMIHAaHTHA POJb
Bce K  IUKIYy 3  YOTHPHOX  YACTHH
(«90THPHOXKOMIIOHEHTHOCTI», 3a 0.
KyapsimoBuM) B CTPYKTypi  KIIACHYHOTO
coHaTHOrO (i B IIJIOMY — COHaTHO-CUM(OHIYHOTO
OUKITy) B TOBHIM Mipi TakoX y3araibHIOE i
penpe3eHTye, Ha TyMKy M. ApaHOBCBKOTO, «i/Iet0
PO TPUPOJHY JOCKOHANY JronuHy». [lomiOHuUit
JKQaHPOBUH 1HBapiaHT MWKy, IO OCTaTOYHO
chopMyBaBcs B HIMEIbKO-aBCTPIHCHKOMY
KYJIbTYPHO-MUCTEIILKOMY Ta MY3UYHOMY apeai,
«PENpPEe3eHTYyE CEMaHTUKYy YOTHUPHOX TOJIOBHUX
imocraceil yonchkoi ocoducrocti: Homo agens
(JIromuua mistmeHa) — Homo sapiens (JIroguna
mucisiua) — Homo ludens (Jlrogmna, mo rpae) —
Homo communis (JltoguHa rpomajachka)y» [IHT.
3a: 10, 164].

[Hma mMonens UMKIIYHOCTI, Ha Hall MOTJISA,
CKJIaJaeThesl y (paHIly3bKOMY COHATHOMY ITHMKII,
MOB’SI3aHOMY 3 Ti€I0 HAI[IOHAIBHOIO TPAAHUIIEI,
sika cxoauTh 1e Ao «lloernunoro mucrentsa H.
Byano. «Y  mepenpesomouiiinii  ®panuii
3’SIBJISIFOTBCSL BIPIIOBAaHI TIOEMH TIPO YOTHPH TIOPH
o0u, PO YOTUPHU CTHUXii (BOJIa, BOTOHB, MOBITPS,
3eMJIsI), NpPO YOTHPH BIKM JIIOJCBKOTO >KUTTSA
(IUTHUHCTBO, FOHICTB, 3PUIICTh, CTApicTh)...» [10,
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170]. OcraHHii aCTIEKT 3a3HAYCHOI
poOJIeMaTHKA CKJIaze, HaIpPHKIad, CYyTHICHO-
CMHCJIOBE MpOrpaMHe «siaApo» coHaTH «YHoTupu
Bikn» 1II. B. AnpkaHa K OmHOro 3 HaHOUIBII
SICKpaBHX 3paskiB (paHIy3pkoi ¢opTemanHoi
coHatu cepeauHu XIX cT., 1O BUSBISE,
OJTHOYACHO, OPUTIHAIBHICTh JAHOI HAIllOHAJIBHOI
«MOJIET» MUKIIIYHOTO KaHPY

Hapomxena Ha TiepeTHHI  HIMEIBKOTO,
1TaNTIHCHKOTO Ta BIIACHE (hpaHIiry3K0Tr0
iHCTpyMeHTani3My, (¢paHIy3bka QopTenianHa
COHaTa MOCTYITOBO BU3HAYANIACS B CBOIX JKaHPOBO-
CTWJILOBUX  YNOJOOAHHAX, SKI TSOKUIH  J0
ctoitHocTi. Ha Bigminy Big Himewumnu apyroi
nmonoBuHU X VIII cromitra, ne iHCTpyMeHTambHA
SIKICTh BHSIBIISIIACS, O€3CYMHIBHO, JAOMIHYIOUOIO,
IHCTpyMeHTalbHe MHUCTENTBO DpaHuii (B TOMY
9HUCHi 1 KIABipHE) Majo Meml0 IiHIIWH CTaryc,
OCKITBKM «3aBkau Oyllo TICHO TIOB’s3aHE 3
TeaTpoM, 3 KOHKPETHOIO [i€l0 a0 CHUTYaIi€ro.
[lepeBaxHa OUTBILICTD (b paHIy3bKHX
KOMITO3UTOPIB TSDKLJIA O MTPOTPaMHOCTI, 3BYKOBOL
¢ikcanii moxmiii abo KapTuH, A0 TOro, Mmoo, 3a
BHCIIOBOM Pycco, “Bkiactu oko y Byxo™» [7, 12].
Haspani sixocti moka3osi st conat @. Kymepena,
H. Cexana, X. XK. Ilapnantee, E. Mertomus,
XK. JI. Anana Ta iH.

HactynHi ertanmu po3BHTKY >KaHpPY COHATH B
pamMKax JaHoi KyJbTYpH BiI3HA4YeHi, 32 CIOBaMHU
€. 3inrepa, MNOAAJIBIIMMHU MpoOILECAaMH HOTO
«OpaHIy)KEHH». Y3arajbHIOIOUN  CHelHUDIKy
HOro MUKIi3alii y TBOPUYOCTI aBTOPIB PyOEKy
XVIHI-XIX cT., TochiAHUK MiICyMOBYE KaHPOBO-
npamartypriuny crenudiky ¢paniy3pkoi coHatu
HacTymHUM umnHOM: «llepma wacTuHa BTpauae
3HAYEHHsI TOJIOBHOTO PO3JITY COHATHOTO IIHKITY,
TaKUM CTa€ apio3HO-POMAHCOBA JIpyra YacTHHA.
[Motim  BigOyBaeThcs  mMojajbllie  3MILCHHS
CMHCIIOBOTO WEHTpY — iM crae ¢inan. [eski
ABTOPH 30BCIM BIJIMOBJISIFOTBCS BiJI TOBUIBHHX
yactuH. DiHamM TakWX JBOYACTUHHUX COHAT
4acTO HACW4YeHI BiIyHHAM Tearpy. [Hmm
KOMITO3UTOPH 200 MEPETBOPIOIOTh COHATHUMN ITUKIT
B MporpamHy ¢aHrazito, abo BHOCATb B HBOTIO
eIeMEHTH omucoBocT» [7, 21-22], mo €
OUYEBUIHHUM B COHATHiM ciammuHi A. byanbnbe, I
Jlamropwe, I1. @. boeuni i 111. B. Anbkana.

b. Acad’es, BHU3HAYAIOYH SIKOCTI
(¢paHIy3bKO1 1HCTPYMEHTaJIbHOI (B TOMY 4YHCIi
KIaBipHOi Ta (opTemiaHHOi) MY3UKH B IIJIOMY,
IO TSHOKIE J0  MPOrpaMHOCTI,  CHOITHOCTI,
«3BYKONHCHIM ~ 00pa3oTBOpUOCTi», B  YHCHI
HallBaKnuBIMX ii puUC Big3HAuaB «MOXKIUBICTH
SICHOTO OXOIUICHHS BCIX JIeTajel, BHUJMMICTh,
IUTACTUYHY OKPYTJIICTh i CTPYHKICTB,
00’ekTUBHICTB». Po3MipkoByroun pam  mpo
MOCTUKY BJIacHE (PpaHIy3bKOi MY3MYHOI SKOCTI,

JIOCIHiIHUK  3a3Hadae  HactymHe:  «MeHme
MepekuBaHb, MEHIIE aHamizy 1  Ouibire
30CepeKEHHsl Ha caMOMy MaTepiali B CeHcl
MOJaHHA  HOro y  BUIJBIAI  CTPYHKHX
TIOCTIMOBHOCTEH, HE pO3IpiOIIEHUX CKJIAIHOIO
TEMaTHUYHOIO po3poOkoro» [2, 122]. Ckazane
Oarato B YoMy BH3HA4Ya€ i KaHPOBY crenudiky
(dpanmy3pkoi  ¢GopTenmiaHHOT COHATH, IIMPOKO
MIPEICTaBICHy B TBOPYOCTI KOMITO3UTOPIB XIX—
XX cr.

OpaHiy3pka My3UYHa KyJabTypa MepLioi
mooBHHE XX CT. Bipi3HSIACS MHOKHHHICTIO
CTHJILOBUX HANpsMKIB 1 HIyKaHb, IO 0arato B
gyoMy Oylno OOyMOBIIEHO HE TUIBKH CTaTyCcOM
[Mapmka gk 1eHTpa €BpOMEHCHKOI KyIbTypH 1
MY3UKH, a ¥ TpaaAuLiIMHA HOTO MY3WYHO-OCBITHIX
ycraHoB  (koHcepsartopisi, Schola Cantorum,
mkona Himepmetiepa Ta iH.). CrpoKaTicTh
He(hopMaTbHIX 00’eTHaHb (hpaHIy3pKHIX
MY3HKaHTIB, cepell KX Hai0iIbI BijoMoro Oyna
rpyna «lllectu», mizHime — «Apkeiicbka KOy,
«Momnona ®@paHIis», IPOTe, 3 YCIEI0 OYEBUIHICTIO
JEeMOHCTPYE  IIBI ~ XapaKTepHi  TEHJEHIIIl,
OpIEHTOBAHI, 3 OJIHOTO OOKY, Ha IOIIYK HOBOTO, 3
IHIIIOrO — Ha 3aXUCT KOHCEPBATHBHO-OXOPOHHHX
NPUHIHUITB PO3BUTKY MY3WYHOTO MHCTENTBA, IO
aremioTh 10 BUBYCHHS CTAPOBHHHUX MY3MYHO-
ICTOpUYHHX  Tpajulid, >KaHPOBUX  CHUCTEM,
OB’ sI3aHMX, IEPII 32 Bce 31 C(heporo TyXOBHOTO
MY3HYHOTO MUCTEITBA 1 OJIN3bKOTO HOMY.

Tum camum Oynu  3aKiaZieHi OCHOBH
HEOKJIAaCHLIU3MY, KU (OPMYyeThCS Ha IIOYATKY
XX cT. K OIO3UIls ifessM MOJEpPHI3MY. Horo
«CTIPSAMOBAHICTh /10 O€3CMEpTHHX IIEAEBPIB
MUHYJIOTO, TaK CaMo $SIK i IO HaIiB3a0yTHUX CTHUIIIB,
JKAHPIB, KOMITO3UI[IMHUX TEXHIK 1 NpPUHOMIB
MY3HUYHOTO MUCHbMa, 3 NPUBATHOTO
(GyHKIIOHATBHOTO TpuUHoMy B  psmy  coOi
HOXIOHUX CTa€ OCHOBHHUM CIIOCOOOM B1THOBJICHHS
ICTHHHOI iepapxil IIHHOCTEH KUTTS 1 MHUCTENTBA,
KaracTpoivHO  BTpaueHOi 3a  MOIEpPEIHE
cromitTs» [10, 300].

Jlo uucna HaHOINBII IMOKA30BHX SKOCTEH
MY3HYHOTO HEOKJIACHIIU3MY BiTHOCUMO HACTYIIHI:
LIMPOKE BUKOPUCTaHHS NpUHOMiB
(hopMoyTBOpeHHSI 1 BHpa3HUX 3ac00iB MYy3UKH
MUHYJIMX €IM0X B KOHTEKCTI HOBOI MY3HYHOI
MOBH; alleJFOBaHHs JI0 TPUHIUIIB MYy3HYHOTO
MUCIICHHS, JKaHpiB 1 00pa3iB, THIOBUX JUIs
0apoKo 1 paHHBOTO KIIACHIIM3MY; TIOE€THAHHS
CTHIII3alii 3 MOJEPHI3AIIE0 MYy3WYHOI MOBH,
BUKOPHUCTAHHS MPUHOMIB LIMTYBaHHS CTAPOBUHHOT
MY3WKH; T[E€peBaXHHUH 1HTepec a0 cdepu
HENPOTPaMHOTO  IHCTPYMEHTANi3My,  JKaHpiB
My3dKd 0apoKo, BIAPOMKCHHS HAllOHAIBHUX
MY3UYHHUX TpaauLiil 1 momioHIYHOro MHUCTETBA
Yy BCbOMY Pi3HOMaHITTI HOr0 IpOsIBIB.
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®paniry3pka (¢GopremiaHHa COHaTa MEPIIOi
MMOJIOBHHH XX CT. B TOBHIA Mipi pempe3eHTye
MO3HA4YCHI HampsSMKU (paHIy3bKOi MY3HYHOI
KyJIbTYpH, 30epiralods mpu LBOMY, OJHOYACHO,
CTIATKOEMHUI 3B’ SI30K 3 ICTOpHIHUMHU
TpaauiisMd  (GPaHIY3bKOTO 1HCTPYMEHTAII3MY,
00, 3a cinoBamu JKana KOKTO, «moeT HIKOIH HE
cmiBae Tak q00pe, K Ha CBOEMY T'€HEaJOTIIYHOMY
nepeBi» [11, 184]. Haspammii >xaHp, 3 OIHOTO
00Ky, B paMKaX HEOKJIACHYHOI CTHIILOBOI
COPSIMOBAHOCTI, Aamenmoe [0 CIOITHOCTi, JI0
TIPUHITUIIOBOT aIpaMaTHYHOCTI, O BiAPOIKEHHS
KJaBipHOi («momikIaBipHOi», 32 . AHIPOCOBOIO)
[1], a Takok 1 OpraHHOI SIKOCTiI (POPTEMIaHHOTO
BHKOHABCTBAa B nyci Tpaaumiid mkomu C. @panka
(B. mEnmi, II. Hioka, A. [ioriiie), 10
TeaTpalizalii moJgaHHsI My3UYHOTO Martepiaty, 10
y3arajJbHEHOI TPOTPaAMHOCTI, pempe3eHTOBaHOI
Yepe3 CEMaHTHKy KOHKPETHUX JKaHpiB (Xopadi,
nactopanb, MEHYeT, BallbC, TOKKara Ta iH.) (.
[Tynenk), a TaKOXK o MEJIOIUKO-
KOHTPAMyHKTUIHOTO CTHJIIO, IO BUSBISE ICTOTHY
poJib MOJNTI()OHIYHOTO Hadana, sIKe MOXOIUTh Bil
MOCTUKKM IIEPKOBHOI CcOHAaTWU. 3 iHIIOrO OOKY,
¢panmy3pka  QopremianHa COHaTa, pH
30epeskeHHI 11  KIIACHYHHUX  CTPYKTYypHUX
MOKA3HUKIB, CTa€  OCEPEAKOM  HOBAIIMHUX
MOIYKIB B ¢c(hepi aTOHAILHOCTI, MO TOHAIBHOCTI,
TMOJIINIAIOBOCTI Ta 30aradeHHs] TApMOHIYHOI MOBH
CHIB3BYYUSIMH HeTepioBoi cTpyktypu (/. Miiio,
A. XKomige).

CkazaHe CIIBBIZHOCUTBCA 1 3 TBOpaMHu
JAHOTO JKAHPY, TMPEICTABICHUMH Y  I1HIIUX
¢pany3pkux aBropiB. Tak QopremianHi coHaTth
B. ’Enmi  («ManmeHbpka coHaTa B KJIACHYHIN
dhopmix» op. 9 (1880); «Conara E» op. 63 (1907)) i
I1. Mwoka («Conara s ¢opremano» (1901))
HECYTh Ha cOOI BIJIOMTOK BIUIUBY SIK TpPauIlii
BiJICHCBKOTO KIJIACHIIU3MY, IO € OYEBHUIHHM B
CTPYKTYpi 1 (opMax pO3MITHYTHX IHUKIIB, TaK 1
Tpaauuid mi3Hboro pomantusmy (P. Baruep).
OpHOWacHO B HHX  3aKIQJIGHO  TeHe3y
(G paHIy3bKOr0 HEOKJIACHIIU3MY, CIIONYYCHOTO i3
KaHPOBO-CTHILOBUMHE moinykamu C. @panka, i 3
JyXOBHO-€CTETHUYHMMHU  HacTaHoBamMH  Schola
Cantorum, 1m0 OpOSIBUIOCS B ICTOTHIH poiii B
Ha3BaHMX TBOpaX MOMi(OHIYHOI SKOCTI, & TAKOXK
MOETUKH XOpaly.

Kanp dopreniannoi conatu B TBopyOCTi /l.
Miiio mnpencrasieHuii aBoma TBopamu (Ne 1
(1916); No 2 (1949)), a Takox COHAaTHHOIO (Op.
354 (1956) B HeoxyacuuHOMY cTwii. HaitOinbin
SICKpaBHM OITyCOM, III0 PENPE3CHTYE CTUIIb JAHOTO
aBTOpa, Ha Haml morsy, Bucrymnae oro CoHara
Ne 1, mo 3’sBuwiacs B IepioJ] aKTHBHOI'O
(hopMyBaHHS HOTO TBOPYOi OCOOMCTOCTI 1 CTHIIIO.
Conara Ne 1 JI. Miiio sBiise co0oro TBIp,
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HApO/DKCHNWII Ha NEpeTHHi, 3 OJHOTO0 OOKy,
HOBAIlIMHUX TIONIYKiB KOMITO3UTOpa B cdepi
MOJIITOHABHOCTI, TpaHchopMmamlii TapMOHIYHUX
CTPYKTYp (KBIHTO-KBapTOBI BEPTUKAII-CITiB3BYUS
3 24-x 3ByKiB), 3 IHIIOTO — B CITIBBITHOIIECHHI 3
HaI[lOHATTbHIMH (PAHIY3bKUMHA TPAIHINISIMA, IO
MPOSIBIISIETHCS B anesLii 10 MPUHIUITIB KaHPOBO-
nporpamuoro y3araneHeHHs (Ilactopams — II 4.),
B T[aHyBaHHI EKCHO3WIIHOTO NPHUHIUMIY 1
noyriteMaTiamy. OCTaHHE KOMIIO3UTOP PO3TIISIIAE
SK OJWH 3 0a30BUX MPUHIUIIB CBOTO TBOPYOTO
METOAY, SIKHM IPOTHCTaBIAETHCSA, HANPHKIAM,
HiIMEIbKO-aBCTPIHCHKI KOMITO3UTOPCHKIN HIKO.
Sk 3aznauae JI. Kokopesa, «bpamca i Manepa Bin
[d. Miiio] 3BuHyBauye B TOMYy, IO BOHH
“3aluTyTaNMcs B HECKIHYEHHOMY PO3BUTKY, IO
pobuth ix cumdoHnii [Tak camo sIK 1 iHII TBOpH
COHAaTHO-CUM(OHIYHOTO IMKIY| PHTOPUIHIMH
TUCITyTaMu Ha Temu Mopami”™» [8, 17].
Hogariiinuii ToHyC Binpi3ssie i Goprenianny
TBOpuicTh  A.  JKomiBe, 30kpema, HOro
tdoprenianny Conary Ne 2 (1957), mpucssiueny
nam’ati b. baptoka. Lle#t tBip A. XomiBe siBisie
co0oto OpUTiHAILHUH CHHTE3 TBOPYO
MIEpPEeNIOMIIEHOI CepifHOCTI 3 eJIeMEHTaMHU CTHIIIO
b. baproka Ta HalOHANBHUX  TPagUIliil
(dpaHIy3bKOi KIaBipHOCTI / (hopTemiaHHOCTi, IO
TSDKI€ 10 CIOITHOCTI 1 )KaHPOBO-OPi€EHTOBAHOTO Ta
TeaTpaaiz0BaHOTO MOJaHHS TEMaTUYHOTO
Matepiany. BiqzHaunMo Takox, 1110, He3BaKAIOUYH
HAa BiJICYTHICTh IPOTPAaMHHX TOSCHEHb-BH3HAYCHD
abo TOCWIIaHb Ha >KaHPOBY KOHKPETHKY, TBIp
BIJIPI3HAETHCS MIEBHOIO TeaTpaiz0BaHICTIO
noJlaHHg My3uuHoro wmarepiany. Ilicte pa3is
3MIHIOETBCA TemMn B 1-if dactuni (Bim Allegro
molto mo Presto). HamspuuaiiHo mmpokum €
OIAHAMIYHWN ~ [Jiama3’oH  JaHol  COHATH, IO
0CcOOJIMBO € OYEBHJHUM Yy JpYrii dactwHi. TyT
rpajgamii BUMIPIOIOTBCS HEPIAKO MHUTTEBHUMH
nepexojiaMu- «repenaaamm» Bij fff mo pppp.
®oprenianna conara A. [roriiie  —
«pOMaHTHKa, SAKUH pPO3MOBIsE MOBOWO XX

cromtrs» [11, 197] — crae ocepeakom
ABTOPCHKOTO CTHJII0 KOMIIO3UTOpa, IO TBOPYO
pO3BUBaE THUTIOBI SIKOCTI (paHIiry3pKo1

(doprenianHoi coHaTH B 1i OpIEHTOBAaHOCTI Ha
CIOITHO-BapialliiHUii TNPHHIUII 1 OpUTiHAIBHE
BTUIGHHS  JKaHPOBO-CTHIILOBHX Ta  JIyXOBHO-
eTnyHHuX HactaHoB TBOpYocTi C. dpanka. CoHara
[IpeICTaBIIsIE coboro MOHYMEHTAJIBHY
kommo3uirito (Allegro con moto — Lied — Xopai i
Bapiauii). Krnacmunuii npuHOoMn —OuKoTizamii
COHATH KOMIIO3UTOP HACH4Yy€ BapiauilHICTIO, 110
CIIBBIJHOCUTHCH 13 JOKJIIACHYHUMHU METOJAMHU
dbopMyBaHHS ~ TeMaTU3My 32  NPHHIUIIOM
eKCIIOHYBaHHs sifpa 1 3aralbHUX (opM pyxy,
THTOHAIIMHOI KOHIIEHTpAIIi 1 «PO3CIFOBaHHSD».
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®inan Comatm — Xopal 3 BapiamismMa —
HaWO1IBIT 3MICTOBHA 1 Bpajkarouya YacTHHA TBODPY.
OpxkecTpanbHicTh GopTenianHoi (hakTypH JocsArae
TyT TaKOro CTyIEHd, MO0 B JACIKHX eMi301ax
KOMIIO3UTOPY [IOBEJIOCS 3aliCyBaTH TEKCT Ha
YOTHPHOX HOTHMX CTaHaX. BingzHaummo, mo 3a
MoAiOHO0 MacITaOHICTIO (akTypu OayuThCS HE
TUTBKH TEHICHINS a0 11 cuMmdonizamii, a #
HaCNiTyBaHHA OpraHHoi Tpaauiii. dpaHiy3pka
IHCTpyMEHTaNbHa My3HWKa JIpyroi mojoBuHu XIX
— nepiroi noJoBuHU XX CT. TpeCTaBlIeHa TaAKOX
i KaHPOM opraHHoi cuMoHii, 110
pempe3eHTOBaHa camMe B JaHii  My3WYHO-
icropuuniii  Tpamumii (LLI. Bimop, JIyi Bbeph,
[Tons me Manenrpo Ta iH.) [AMB. Tpo Iie OLTBII
netanbHO: 9]. OMHOYACHO JaHa TpaguIlis 6arato B
YoMy TakKOX CTHUMYJIOBajacsi 1 JOyXOBHO-
CeTUYHUMH 1 MY3UYHO-€CTETUYHIMHI HAaCTaHOBAMHU
TBOpuocTi C. @panka Ta HOTro MOCIITOBHUKIB, SKi
s A, [liotilie sk aBTopa TpaJMIIAHOTO
HaNpsMKY, IMOBIpHO, OYJIN TOCUTh ICTOTHUMH.

HarionanesHa CBO€EPIMHICTF B TpaKTyBaHHI
COHATHOTO IUKJIY, JajJeKoro BiJ «MOJIENTI»
BIJICHCHKOTO KJIACHUIM3MY € TIOKa30BOIO 1 JUIs
¢opreniannoi TBopuocti ®. Ilymenka. Tak
Conara, ctBopena kommosutopoMm B 1918 pori,
Bkiouae [Ipemtoxito, [lactopans i @inan, B To
yac sK 1€ OAMH 3pa30K JaHOTo JKaHpy,
JaToBaHUil Bxxe 1952 pokoM, 4acTKOBO Haraaye 3a
CBOEIO CTPYKTYpoOlO TeaTpanbHy m’ecy: [Ipouor,
Allegro molto, Andante lirico, Eminor. [Tepmmii 3
HazBaHnx TBOpiB @. Ilymenk mmcaB, Oymyum
NoKJIMKaHUM Ha BiiHy. llepeOysatoun B Cen-
MapTeH, KOMITIO3UTOP MPAIIOBAB OJJHOYACHO 1 HAJl
Conaroto, i Hax «be3nepepBHUMHU pyxamu». Maii
MacmTadn Conary, areJroBaHHs bi (o)
TPUYACTUHHUX CTPYKTYP B KOXHil 3 4acTHH (IIpU
(aKkTHYHOMY ITHOPYBaHHI COHATHOTO ajerpo) —
BCE II€ TaK Y 1HAKIIIE JTI03BOJISE CIIIBBIIHECTH LIEH
TBip, Ha AyMKy I. MenBeneroi, 3 croitoro [12, 39].
[i Tvnomoriuni SIKOCTi OYeBMAHI i B iHTOHAIIHHIH
CHUIBHOCTI TEMAaTH3MY BCiX YaCTHH, TeHe3a SKOTO
(opMy€eThCS BXKE B IOYATKOBUX TaKTax | yacTHHH.
OfHOYaCHO, SCKPaBICTh MY3WYHOI'O MaTepiaay
CoHaTH, 4acTO 3aCHOBAaHOTO Ha TaHIIOBAJIBLHHUX
TPUXOPIOBHUX 3BOPOTax, MOJITOHAJIbHI
MO€AHAHHSIX, Harajiyroth TaKOXK CTHJIb
«Ilerpymxu» I. CtpaBiHCBKOTO, YHA TBOPYICTH
OyJyi0 Hang3BUUAHO TomyJssipHOO0 y dpanii Toro
qacy.

AHAIOTIYHOT POJIY SIKOCTI JIEMOHCTPYE TaKOXK
i Conata ans nBoX (opTemiaHO B YOTHUPU PYKH,
ctBopeHa B 1953 poui Ha  3aMOBJIEHHS
aMepHKaHChKUX TiaHicTiB  Aprypa [lomma i
PoGepra dizgena. Trip ¢opmaibHO HE Mae
CreLialbHUX MPOrpaMHUX miazaronoskis. Ilpore,
YUCJICHHI peMapku, KaJICHIOCKOMIYHICTh

TEMaTU3My, 4YacTi 3MIHM TEMIy, JIHHAMIKH,
HapEIITi, anelfOBaHHs JI0 CEMAHTUKU «IIPOJIOTY»
Ta «emninory» (Ha3Bu 4yactuH CoHaTH) — Bce 1€
TaK YM 1HAKIIE BUSBIISIE TeATPATBHO-PO3MOBITHUI
XapakTep TBOPY, IO  CIIBBIIHOCHUTBCA 3
IHCTPYMEHTAJIbHUM CIEKTAaKJIEM, IHTEPIIPeTalis
SIKOTO BUMArae BijJl BAKOHABIIIB HE TUTbKUA BUCOKOL
TEXHIYHO MiITOTOBKH, & il BEJIMKOTO apTHCTU3MY.
BimzHaunMo Takok, MO TMPH JIOCUTh YacTHX
JKAHPOBO-METPUYHHMX 3MiHAX, BCE JX OJHIEID 3
JIOMIHYIOYMX  JKaHPOBHX  OCHOB  BHUCTYIIA€
BaJIbCOBA TPHIOJBHICTH, AKa 00’ €AHYE MY3WIHHN
MaTepiaj BCiX YaCTHH IUKITY.

BucuoBku. Otke, Hapo/DKEHa Ha IEPETUHI
HIMELBKOTO, 1TaMHACHKOI0 Ta BJIaCHE
(bpaHIy3pKOTO 1HCTpYMEHTai3My, (paHIly3bKa
(dopreniaHHa coHAaTa TOCTYIOBO BHM3HAYalacs B
CBOIX KaHPOBO-CTHJIBOBHX YIOAOOAHHSX, SKi
TSDKLTH, Ha BiAMiHY Bif i HiMEIbKO-aBCTPIHCHKOL

«Mopemi», 0  CIOITHOCTI,  TeaTpPaJIbHOCTI,
MIPOTPaMHOCTI, nosidonizarii tbakrypu,
MiHiMami3arii PO3pOOKOBOCTI, MMaHyBaHHS

EKCIO3UIIHHOTO MPUHIUITY 1 TMOJIITEMAaTU3MY.
Crenudika nukimizamii Mmo3HadueHa B COHATI
MOIOHOTO POy 3MIIIEHHSM CMHCIOBOTO LEHTPY
Ha Kopucth (inamy. DopremiaHHI COHATH
B. i’Enmi, I1. rokxa, A. Xomiee, JI. Miio, A.
Hroriiie, @. [Tynenka JEMOHCTPYIOTh
JIOMiHYBaHHS HEOKJIACUYHOT CTHJIBOBOI
CHPSIMOBAHOCTI, CXWMJIBHICTh IO aApamMaTHYHOTrO,
HeKOH(DIIKTHOTO THUMy Apamaryprii. BomHouac
THUTIOBI SIKOCTi (PpaHIy3pK0i (POPTEIMiaHHOT COHATH
B TBOPYOCTI HA3BaHWX aBTOPIB OYEBUJIHI B
TSOKIHHI IO  OTIOCEpEIKOBaHOI  MPOrpaMHOCTI
yepe3  BTUIGHHS  TeaTpaJbHOI  SKOCTi, [0
KJIaBipHOTO  (IOJNIiKJIABipHOTO) ab0 OpraHHO-
noyioHiyHOTO  (aKkTypHOTO  TOAAaHHS  Ta
iHTepIpeTalii TeMaTHYHOTO Martepialy, a TaKoX
CIIBBITHOCHOCTI COHATH 3 CIOITHOIO LIUKJIIYHICTIO.
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