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ITATUHA B YACOBUX TPAHC®OPMAIIAX TBOPIB MUCTELTBA
SAK MATEPIAJIBHA O3HAKA MUHYJIOI'O

Mera cTaTTi nosirac y BH3HAUCHHI IOHATTS IAaTHHH B HOro MarepiajJbHOMY Ta HeMaTepialbHOMY BHUMipax, a
TaKO)X BHMBYCHHS HOTO IeHE3W B LIMPOKOMY Jiarna3oHi Horo iHTeprnperamiii Ta TpakTyBaHb B KOHTEKCTI 3HAYCHb
aBTCHTUYHOCTI Ta IIHHOCTI TBOpiB MmcTenTBa. MetomoJsoris. [locmikeHHs BKIIOYa€e 3arajbHi HAyKOBI METOIU
aHaJi3y, OPIBHSIHHSA Ta MOsICHEHHA. MeTo/ IUCKypc-aHalli3y COpUSAB PO3YMIHHIO 3HAUCHHS TEPMIHY «IaTHHA» B Pi3HI
nepiony CTaHOBJECHHS pecTaBpauiiiHoi Teopii. MeTox MOpiBHSUIBHOIO aHaNi3y 3aCTOCOBYBAaBCS MJIS CIIBCTAaBICHHS
PI3HOMaHITHUX TpaKTyBaHb MOHSATTS MOCHIIHMKAMH OIJHOTO XPOHOJIOTIYHOrO Nepiony. BHKOpHCTaHHS KOHTEKCT-
aHaJTi3y 3yMOBJICHO (DYHKIII€I0 MiKYacOBOT KOMYHIKallii TBOPIB MUCTEITBA Ta IX COMiaibHOI 3ayekHOCTI. CUCTEeMHU
METO — JUIsi BUSIBICHHS 3arajibHUX MPHHLUIMNIB IOOYJOBU CTPYKTYpPH, 3aKOHOMIPDHHX 3B’SI3KIB MK pi3HUMH Ii
kpurepisimu. HaykoBa HoBH3HA pOoOOTH NOJIATAE B IOCIIDKEHHI CYIIEpPEeYHOCTEH y TPAKTYBaHHAX 3HAUCHHS MAaTHHU Ta
B MMO€HAHHI TEOPETUYHHUX HAIPAIIOBAHb BUYCHUX MMOCTPAASHCHKOIO MPOCTOPY 3 CYYacHOIO CBITOBOIO PECTaBpalliifHOO
HayKkowo. BucHoBKkH. BuBUeHHs 3apoNIOHOBAaHUX CYYaCHUMH JOCITITHUKaMH Pi3HOMaHITHUX MOJeJied B3a€MO3B’sI3KiB
MDK MOYaTKOBHM CTaHOM TBOPY Ta HOro YacOBUMHM 3MiHAMH, aHAJNi3 IIMPOKOTO CIICKTPY 3HAYCHb MATHHH, PO3TIILI
pecTaBpauiiiHoi iHTeprnpeTanii MUCTEBKOr0 00’€KTa JI03BOJIIOTh BU3HATH NMATHHY OJHUM 3 KPHTEPiiB aBTCHTHYHOCTI
MHCTEBKOro TBOpY. HayKoBi MOIIYKH Ta DOCITIPKCHHS HOHATTS «IIaTHHA» MalOTh BEJMKE 3HAUYCHHS IUIS MPaKTUIHOT
pecTaBpallii, OCKUIEKH JIATAal0Th B OCHOBY KOHKPETHUX PECTaBPALIHHUX MPOSKTIB, METOJMK Ta PEKOMEHIALIIH.

Karouosi ciioBa: icTopuyHi HamapyBaHHS, aBTCHTHYHICTD, IIHHICTH, PeCcTaBpaIlis.
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Yxkpaunckoeo DpecuoHanbHo20 CneyuanusUpo8aHHo20 HAYYHO-pecmaspayuoHHO20 uHcmumyma
«Yxp3zaxuonposxmpecmaspayusy

ITatuna Bo BpeMeHHBIX TpaHcopManMsX INPON3BeJeHNH HCKYCCTBAa KaK MaTepHAJIbHBIN NPHU3HAK
MPOILJIOTro

Heabp craTbu 3aKiIroyaeTcsi B ONpEACICHHM IOHSATHS NATHHBI B €ro MaTepHalbHOM W HEMaTepHaIbHOM
HM3MEPEHUsX, a TaKKe M3YYCHHE TEHEe3UCa ITOr0 TOHATHS B ITUPOKOM AHAINa30HE er0 MHTEPIPETAlMid U TPAKTOBOK B
KOHTEKCTEe 3HAYCHUI IMOJIMHHOCTH M IICHHOCTH NPOM3BENeH HCKyccTBa. MeTomomaorusi. VcciienoBanue BKITIOYaeT
oOmre HayYHBIE METOZBI aHAllN3a, CPAaBHEHHS W OOBACHEHHA. MeTon AHUCKypC-aHali3a CIOCOOCTBOBA MTOHMMAaHUIO
3HAYCHUS TEPMUHA «IIATHHA» B pa3HbIC MEPUOIBI CTAHOBICHHS PECTaBPAIMHHONW TeopHH. MeToa CpaBHUTEIHHOTO
aHamM3a TPUMEHSJIICS IS COIMOCTABJICHUS  Pa3IMYHBIX TPAKTOBOK TOHATHS — HCCIEHOBATENISIMH  OJHOTO
XPOHOJIOTHYECKOTO Tepuoja. Vcrmomp3oBaHWE KOHTEKCT-aHAM3a OOYCIIOBICHO (YHKIUEH MEKBpeMEHHOU
KOMMYHUKAIIMU MPOM3BEACHUH HMCKYCCTBA M MX COLMAJIbHOW 3aBUCHUMOCTH. CHCTEMHBIH METOJ — JUIs BBISIBICHUS
00IIMX MPUHIMIOB MTOCTPOCHHS CTPYKTYPBI, 3aKOHOMEPHBIX CBS3EH MEXAy pa3iIM4HbIMU ee kpurepusmu. Hayunas
HOBH3HAa palOThl 3aKIOYAETCS B HCCIICAOBAHWU MPOTHBOPEYHMI B TPAKTOBKAX 3HAYEHHs] MATUHBI U B COYETAHUH
TEOPETHYECKUX HapabOTOK YYEHBIX MOCTCOBETCKOTO IMPOCTPAHCTBA C COBPEMEHHON MHPOBOH pecTaBpalvOHHON
Haykoil. BeiBoabl. M3ydueHue npeiaraéMbplXx COBPEMEHHBIMU HMCCIIEA0BATEISIMU PA3IMUHBIX MOJEJIEH B3aUMOCBS3EH
MEXAYy HAYaJIbHBIM COCTOSHHEM IPOM3BEJICHUS M €ro BPEMEHHBIMH H3MEHEHHSMH, aHAJIM3 HIMPOKOTO CIIEKTpa
3HAYEHMH NATHHBI, PACCMOTPEHHE PECTAaBPALIMOHHON HHTEPIPETAIIMU XY/J0)KECTBEHHOTO 00BbEKTa IMO3BOJISIOT IPU3HATH
NaTHHY OJHMM W3 KPHUTEPHEB IIOJUIMHHOCTH XYJIO’KECTBEHHOTO NpoM3BeJeHUs. HaydyHble MOMCKM M McCiieIoBaHUS
MOHATHS «TIATHHA» HWMEIOT OOJbIIOE 3HAueHHE /ISl NMPAaKTUYECKOW DPEecTaBpalliiM, IOCKOJIBKY JIOKAaTrcsi B OCHOBY
KOHKPETHBIX PECTaBPAI[IOHHBIX ITPOEKTOB, METOJMK U PEKOMEHIALINH.

KaioueBble c10Ba: HCTOpHUUECKHE HACIOEHHS, Ay TEHTHYHOCTD, IEHHOCTD, PECTaBPALHS.
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Patina in a time of transformation of artworks as a material feature of the past

The purpose of the article is to define the term "patina™ in its material and immaterial dimensions, as well as to
study the genesis of this concept in a wide range of its interpretations in the context of the values of authenticity and
value of works of art. Methodology. The study includes general scientific methods of analysis, comparison, and
explanation. The method of discourse analysis contributed to the understanding of the meaning of the term "patina” in
different periods of formation of the restoration theory. The method of comparative analysis was used to compare
different interpretations of the concept by researchers of one chronological period. The use of context analysis is due to
the function of intertemporal communication of works of art and their social dependence. System method - to identify
the general principles of building a structure, the natural relationships between its various criteria. Scientific novelty.
The scientific novelty of the work lies in the study of contradictions in the interpretations of the meaning of patina and
in the combination of theoretical developments of scientists of the post-Soviet space with modern world restoration
science. Conclusions. The study of various models of relationships between the initial state of the work and its
temporal changes, analysis of a wide range of patina values, consideration of the restoration interpretation of an art
object allow us to recognize patina as one of the criteria of the authenticity of a work of art. Scientific research and
study of the concept of "patina" are of great importance for practical restoration, as they form the basis of specific

restoration projects, methods, and recommendations.

Key words: historical layers, authenticity, value, restoration.

AKTyaJbHICTh TEMHU JOCHiKeHHS. TepMiH
«TaTUHAa» Yy CYYacHIW CBITOBIM pecTaBpamiiHil
Hayli € OJHUM i3 HaWOUBII AUCKYCiHHUX i
OararozHauHux. [llupokuii crieKTp 3Ha4YEHb I[LOTO
MOHATTS YacTo pPOOUTh HOTro CyNepewsUBHUM.
[Ipomo3utiist hopMyBaHHS TEpMiHY «IaTHHA» SK
OIHOTO 3  KpUTEpiiB  aBTEHTHUYHOCTi, Ja€
MOJKJIMBICTD JUIsl pO3B’sI3aHHS 0araThOX MPOTHPIY
Teopii pecraBpartii. OxpecneHHs MeX
JOCIIPKYBaHOTO TIOHSATTS Ma€ BEJIMKE 3HAYCHHS B
MPakTUYHIA pecTaBpaliiiHii  AisIBHOCTI, IO
BU3HAYAE aKTyaJIbHICTh TOCITIKCHHS.

Amnani3 gocmimkens i mybmikamiii. [Ipobmemy
MaTHHU BITPO/IOBXK TPHUBAJIOTO qacy
ompaiboByBaJi0  0araTo  JOCJIJIHUKIB,  SIKi
BKJIAJJAIM B 3MICT TEpMiHy pi3HI TOHSTTS.
[Tutanus T THIMAJIOCh ICTOpUKaAMHU Ta
xXyJoxxHukamu nounHarouu 3 XVII ct., a B XX cr.
3  PpO3BUTKOM  pecTaBpauii sSK  HayKOBOI
JTUCLUIUTIHA, BOHO CTaJIO IPEAMETOM AMCKYCiH Ta
OKpeMHM ITyHKTOM Cy4YacHOi Teopii pecTaBpaiiii.
Y BiIOMOMY CIIOBHHUKY ITaJiHCBKOTO MUTIA
®. banpainyddi 3HaXoOUMO OJHE 3 MEPIIMX
BU3HAYEHb TEPMiHY «maTuHay». JlocmimkyBanu
npobnemy ICTOPUYHUX HalllapyBaHb
(panmy3skuii icropuk i apxitekrop E. E. Biomre
e Jlok Ta HIMEIBKHH TEOPETHK MHCTEITBA
A.Puriab.  3romoM  NUTaHHS  aHAII3yBajM
aHTTiHChKUH XiMiK A. XbOpHC Ta HIMEIBKHHA
pecraBpatop T. bpaxept. ¥ XX cT. Temy natuHu
Takok ompanpoByBanu [1. @iminor, O. Kypr,
A. Konri, b. Anensbaym, C. Bonaen, 0. boopos
ta iHmi. o piBHA ¢inocodcbkoi KOHLEMIIi
noHsTTs matuau BuBenu E. Berepinr, k. Enui-
Cwuir, C.Mynboc-Binbsc. Hag 1mum mnutaHHAM
TAKOX  TPALIOITh  YKPAiHCBKI  JOCIHIiJHHUKU
T. Tumuenko ta B. [{lutoBuu.
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Mertoro craTTi € aHalli3 3HA4YEHHsI TEPMiHY
«MaTHHA» K OJHOTO 3 OCHOBHHX IOHATh
pecTaBpamifHoi [iSUIPHOCTI, SK€ IO CBhOTOHI
3aJMINAEThCS  HAWOUIbII — Oararo3HayHMM  Ta
cynepewnvBuM. [IUTaHHS  pPO3TJSIIAETBCT B
KOHTEKCTI, K KIIACUYHOI Teopii pecTaBpallii TaK i
Cy4aCHMX HAayKOBHX pO3pO0OK. 3’SICOBYETHCS
BIUIMB TEOPETHYHHUX HANpPAIIOBaHb HA TPAKTHYHY
pecTaBpariiny TiSUTBHICTb. B CTaTTi
0OIpyHTOBaHO BaXKITUBICTh TEOPETUYHOT
PO3pOOKU TEPMIiHY «HaTHHA» IS MPAKTUYHOTO
BHPIIICHHS aKTyaJbHUX 3aBJaHb PECTaBpaIllii.

Buxitan ocHoBHOro Marepiamy. Bei TBopm
MUCTEITBA — HaM SITKH apXiTeKTypH, MalsipCTBa,
CKYJBITYpPH, JEKOPATUBHO-Y)KUTKOBI TPEIIMETH,
ICHYIOUH B TIPOCTOPI 1 4aci, 3a3HAIOTh MOCTIHHUX
3MiH. Yepe3 Jesikuii XpOHOJIOT1YHHI Tepioj] BOHH
BXE BIJIPI3HAIOTHCA BiJ CBOrO IMOYaTKOBOIO
CTaHy, B SKOMY mepeOyBaiu TicIas yMOBHOTO
MOMEHTY CTBOpEHHs. Yac Hakaaae CBiif BiZOUTOK
Ha peui. Lle mposiBisieTbCcst y BUTISAL (i3UKO-
ONTHYHUX 3MIH B MaTepiaibHUX CTPYKTypax
TBOPIB, a TaKOX Yepe3 MEeXaHIuHI MOIIKOKEHHS,
3a0pyTHEHHS, PEMOHTH, nepeMaIlOBaHHS,
pecTaBpalliiini BTpy4YaHHS Ta 0araTto IHIIHUX
MOXXITUBUX 4YHMHHUWKIB. YacoBi TpaHchopmarii €
HEMUHYYUMH 1  OOOB’S3KOBUMH  O3HAKaMU
JOBIOTPUBAJIOTO iCHYBaHHS 00’€KTIB MHUCTEITBA.
«Cnanmmaa a0COIIOTHO 30epexeHa o7l
BiATBOpEHA BUSIBIISIETHCS HE MEHIIE
TpaHC(OPMOBAaHOK HIXK Ta, IO IiJJIaBajach
HaBMUCHIH MaHimysmii» [7, 15].

CykymHicTh LOMX 3MIH y  CyyacHid
pecTaBpariii Ha3UBalOTh ICTOPUYHUMHU
HaIlapyBaHHSAMH, (QAaKTOpPOM dHacy, JUHAMIKOIO
mam’aTKd, TpOoTe  HaiyacTille  BXKHMBAETHCA
«matuHay. Lle c1oBo iTaTiHChKOro MOXOHKEHHS (3
iTal. «patina») B JaBHUHY BUKOPHUCTOBYBAaJIOCh
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JUTSL Ha3BU YOPHOTO JIaKy i B3yTTA [40, 399]. ¥V
MUCTELTBO, B 3Ha4CHHI TEMHHUX JIaKiB Ha TBOpax
KHUBOIIKCY, BOHO  MIrpyBaJlo 31  CJEHTY
iTamiicbkux XyaoxHukiB [36, 86]. Tepmin
«matuHay OyB 3adikcoBanmit @. bampainy4di y
cnoBHUKYy «Vocabulario toscano dell’arte del
Disegno» y 1681 p. Bin po3’sicHeHu# sk 3arajibHe
MMOTeMHIHHS TBOpiB kuBomucy (im. 1), sike Ha
IYMKY aBTOpa, iHOI iX mokpamrye [22, 119].

Ha nouatky XX ct. anrmiens A. Xb0pHC BBiB
MOHATTS MAaTWHU y cdepy pecTaBpallii MeTaliB.
um TepMiHOM BiH Ha3BaB IMapH OKCHIIB, IO
3’SBISIOTECS HA TIOBEPXHI MigHHX BHUpPOOiB
BHacHiZiok armocgepHux BmmBiB [29, 59]. B
3aJIe)KHOCT] BiJl CTPYKTYpHU W XIMIYHOTO CKJIaIy
NMaTHHA € TPHYMHOK PYHHYBaHHS METalICBHX
MOBEPXOHb, a00 BUKOHYE 3aXUCHY (YHKIO [9,
53]. CroronHi, y By3bKOMY PO3yMiHHI, II€ CJIOBO
O3Ha4Yae TOHKY TIUIIBKY 3 SICKPaBO BUPAXKCHUM
3a0apBIICHHSM, chopMoBaHy OpOIyKTaMu
KOpO3ii, 110 yTBOPIOETbCS Ha  METaJIEBUX
MOBEPXHSX MiJ Ji€f0 aTMochepHUX YMHHUKIB [11,
356] (Puc. 2). 3romoM TepMiH  IIO4YaB
BUKOPHCTOBYBAaTHUCh JUTS BCiX 00’€eKTiB
MUCTETBA,  HAOYBIIM  3HAYHO  MIMPIIOTO
3HaueHHs. JleTanmbHO omMcaB TAaTWHY Ha
pi3HOMaHITHUX Marepianax (>kuBoOITHUC,
CKYJIBIITYpi, ME€TaIax, TKAaHWHAX, KepaMmilli, manepi
TOIO) HiMeNbKNi HaykoBelb T. bpaxept [23].

Bigomo, 1m0 c10BO maTuHa O3HAYaE SK 3MIHU
B CTPYKTypax MHCTCUBKHX TBOpIB, TakK i
pi3HOMaHITHI ~ ICTOPWYHI  HamapyBaHHSI. 3
TEOPETUYHOT TOYKH 30PY, B KOHTEKCTI TMOHSTH
ABTEHTHYHOCTI Ta IIHHOCTI, I TePMiH IIe i 10Ci
HE Ma€ JOCTaTHhO YITKOrO BHU3HAUCHHA Ta
obrpyHTyBanHs. OIHUM 3 TMEPIINX, XTO 3BEPHYB
yBary Ha MOXIMBY I[IHHICTb Mi3HIIIUX JIOTIOBHEHb
B apxiTeKkTypi OyB (paniry3pkuii apxiTekrop E. E.
Bione me Jlrox. Xoua HOro MpakTHYHI MiIXOAH B
pecTaBpallii 3roJIoM 3a3HaJU HUIIBHOI KPUTHUKH,
BCE JX BiH 3ayBaXKWB, 10 «3aMiHa TEPBICHOIO
JETAJUTI0 ICHYIOUOi B HATypi MI3HIMIOI, TaKOX
BUJIAJISIE CIIJIH SKOTOCh PEMOHTY, PUYHHA SIKOTO,
SIKII0 O BOHA OyJa BijioMa, J03BOJIHIIA O MOXIIUBO
BUSBUTH OCOOJMBOCTI SIKOTOCh OPHTIHAIEHOTO
3amymy» [39, 15]. Bimxomsum Biml IpUHIAITY
«emHOCTI cTHIION, E. E. Bione ne [Iiok, po3risinas
MOJKJIUBICTh 30€pPEKEHHS HA aM’ATKax Mi3HIIINX
HamapyBasb. [Ipote npoGiema «Oyna Bione e
JIfOKOM TIiNBKW IIOCTaBJ€HA, allé Ha JKalb, HE
BupitieHay |8, 80].

HaiiGinpmmii  BHECOK B TEOpPETUYHE
OOTpyHTYBaHHSI ICTOPWYHOI MIHHOCTI IMi3HINIUX
HallapyBaHb Ha TBOpaX MHCTEUTBA 3pOOUB
BIIOMHMI ICTOPUK Ta TEOPETHK MHCTEITBA
A. Purne. YV cBoix mpansx BiH cOpMyIIOBaB
MOHSITTS «IIIHHOCTI JaBHUHW». B HeMmaTepiaibHii

chepi 11 O3HAKA MPOSIBIIETLCS B YSBICHHI PO
4ac SKUA MUHYB 3 MOMEHTY CTBOPEHHsI I1aM’SITKH,
a B MaTepianbHii — ii ocHOBOIO € maruHa. [Ipo
LUiHHICTh 4YacoBUX TpaHcopmanid A. Purnp
IycaB, IIO «3 IMOMIALY JAaBHBOI BapTOCTI,
€CTETUYHO CHOIVIAAEMO B IaM ATLl AaKTUBHI
O3HaKM 3MiH... BHKIMKaHI MEXaHIYHHUMH Ta
XIMIYHUMH cwiiamMu Tmpupoam» [35, 43]. Hami
BUCHHH CTBEPDKYBaB, IO «HAJEKUTH JIMLIE
0Ee3yMOBHO YHHMKAaTH OJHOTO: apOiTpaskHOTO
JIOACHKOTO BTPYYaHHS Y BHUIJIA [aM’ ATKU SKHHA
BoHa 3actama» [35, 44]. SIKmo mocCiiKEeHHS
A. Purns CTOCYBAJIHCh B OCHOBHOMY
apxiTeKTypHHUX MaM’SITOK, TO B Tajly3i pecTaBparii
YKUBOIIHCY CXOKI BUCHOBKH POOHB HOTO CyJacHHUK
— HiMenpkuil pectaBpatop M. [leprep: «S moxy
MOMUJIATUCS, aje TBEpIO TMEpPeKOHaHWH, IO
CKapOM HamMX CTapuxX KapTUH € HaaTo
JIOPOTOIIIHHUMH, o0 TmiagaBaTu ix
CYIIEPEWIMBUM EKCIIEPUMEHTaM, X04 HACKIJIbKU O
JMoAWHA He Oyina MepekoHaHa Yy iX KOPHCHOCTI»
[26, 339]. He omuHyB yBarorw mpobiaeMy
30epeskeHHs ICTOpUYIHUX HallapyBaHb
ITaIlINCbKUI MHUCTEIITBO3HABELD 4. Bpani.
BoOavaroun B 3aBmaHHI pecTaBpallii MOBEpHEHHS
TBOpaM  TOTEHIIHHOI  €IHOCTi,  HAayKOBEIb
3aKIJIUKaB HE JOMYCKATH XYA0KHBOI Ta iCTOPHYHOT
danbcudikariii i He 3aTHpaTH CHiAIB Yacy [24,
26]. Posymitoum cKIIagHICTh B3a€MO3B’SI3KIB Ta
B3a€EMOBILIMBIB CKJIAJ0BUX MHUCTEILKHX 00’ €KTIB,
Y. Bpanni pO3IIIAIaB pecTaBpaiiito, SIK
«METOJIOJIOTIYHUI MOMEHT pO3Mi3HaHHS TBOPY
MHUCTENITBA B  #Woro  (Gi3W4HIA  CTPYKTYpi,
€CTeTHYHIN Ta IiCTOpHYHIA OIMONIsIpHOCTI, B
MIEPCIIEKTHBI HOTO BILUIMBY Ha MailOyTHe» [24, 25].

Juckycist po MOITBHICTS YH HEOMUTBHICTD
30epekeHHs] TaTWHHW, 30KpeMa B 3HA4YCHHI
MOTEMHIHHS JIJAKOBUX TUTIBOK, TPUBAE BXKE MOHAJ
Tpu cCTOmTTA. Lmroctpariiero mnpobiremu CTaB
odopr B. Xorapra «Yac KypuTh Ha KapTHHY»
(1761 p.), sikuit Oys0 BiATBOPEHO HA OOKJIAIMHII
Karajory  BHCTAaBKM  PO3UHMILEHHX  KapTHH
Bpurancekoi Harmionanenoi [amepei y 1947 p.
[36, 88]. JIBi kpaiiHi KOHIEMIi — «TOTAJIBHUX
PO3YHCTOK» Ta «HEIOTOPKAHOCTI  HACHIJKIB
YaCOBHX 3MiH» 3HaXOISTh CBOIX MPUXHUILHUKIB Ta
MPOTHBHUKIB TMPOTSITOM TPHUBAIOTO 4acy, a
apryMeHTH KOXKHOI 31 CTOpIH 3aciIyroBYIOTh Ha
yBary. HeogHosHauHocTi cuTyaulii JoJaroTh
(akTH BHUKOPUCTAHHS XYJOXXHHKaMH MHHYJIOTO
TOHOBAHUX JIAKIB JJIi HABMHUCHOTO iMITYBaHHS
4acoBOi BIJCTaHI Ta ICTOPUYHOI 3HAYYHIOCTI iX
TBOpiB. «llaTMHa po3risaanace sK aBTEHTHYHA
reJyaTka BiKy YM OI[IHKA JOCKOHAJIOCTI. AJie SKIIO
meyatku OpakyBasio, TO 1ii MOXHa OyJo
BUT'OTOBUTH B MaiicTepHi» [36, 88].
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IIpobmeMy cripaBXHBOT MATHHU Ta ii iMiTamii
TOHOBAaHUMHU JIAKaMH B TBOpax XymoxHUKiB XVII
cT. pocmimkyBaB itamens A. Kowti [25, 107-
113]. Bin BBaxaB, 1110 MATHHA CIIPUIMAETHLCS, aJIe
3arajloM He BUMIPIOETBCA. i BU3HAYEHHS
3MIHIOETBCS ~ BINMOBIAHO /O  KyIbTypH Ta
COPUMHATTS, IO MOXE MaTH TO3WTHBHI YU
"eratusHI KoHoTamii. CIiiabHAM U1 BCIX 3HAYEHB
€ TOoH (haKT, 1Mo MaTHHA I HE IIOCh, OB’ sA3aHe 3i
CBKO BHKOHAaHMM TBOPOM, a Te, L0 IO3HAYae
NPUCYTHICTB Yacy Ha TBopi [25, 429-430].

Kimacmuna  Teopiss  pecraBpartii, sIKa
ocraTouyHo cdopmyBanack y 50-x pp. XX cT.,
BHU3HAJIA I[IHHICTh ICTOPUYHUX HamapyBaHb. Ta
BCE K, TEOPETHUYHA PO3POOKa MOHATTS HAaTUHH TaK
1 3aUIIIIach Ha PiBHI KOHIEMIIIH Ta 3arajJbHUX
peKOMeHIaIii, a caM TepMiH YBIHIIOB y HayKy
0araTo3HaYHNUM Ta CylepewinBuM. B HacTymHi
JECATHIIITTS HAyKOBIII HEOJHOPA30BO IIiAHIMAIH
ui muranHa. O. Kypu posrisimaB maTuny, SK
SBUIIEC MpPUTAMAaHHE IKUBONKCY, NPUAUISIOUH
yBary BUKOPHCTaHHIO aBTOPaMH TOHOBAHUX JIAKiB
[30]. C. I'pit TakoX OKPECIIOE TOHATTS MMAaTUHU
JUIIe K  HU3KY  TIOBEPXHEBUX  €(eKTiB,
OB’ sI3aHUX 371€0UTBIIOTO i3 TOTEMHIHHSM JIaKy Ta
HAKOIMYEHHAM Opyny. Moro cymkeHHs IIpo
npobieMy JexaTb B pychi  JUCKycii  Mik
NPUXUIBLHUKAMU Ta MPOTUBHUKAMH ITOBHHUX Ta
CENIGKTUBHUX  PO3YHCTOK  MajspctBa  [28].
IIporunexnoi TO4YkH 30py JoTpuMyeThcs E.
Berepinr. HaykoBenp po3risiiae HOHSITTS MaTHHA
SIK TMUTaHHA (PiT0CO(MCHKOrO CTaBICHHS JIIOJUHU
JI0 CHiMIB 4Yacy B HOT0 HAWIIUPIIOMY pPO3yMiHHI
[41, 10].

Y CBOW0 uepry, aMepuKaHCbKa IOCIiIHHUL
b. Anenpbaym  aHamizyrouu  pi3HI  aCHEKTH
pecTaBpaliiiHoi  AiSUTBHOCTi, TOBOPUTH  TPO
Ba)XKITUBICTh 1 HEOOXINHICTh 30€peKEeHHS Pi3HUX
BUAIB TaTuHHU: «BupaneHHs HamapyBaHb, SKi
YTBOPWJIMCH BHACIIZIOK BUKOPUCTAHHS TIPEIMETY,
YCYHEHHSI IOIIKOJI)KEeHb, [0 BUHUKIIM BHACIIZIOK
SKOICh  ICTOPMYHOI  TOAil YW  ChimiB  ix
BITHOBJICHHS, = HAHECEHHS  PEecTaBpauiiHOIro
MaTepiany, SKHHA IEepenIKo/Kae BCTaHOBICHHIO
BiKy, Oymp-sika 3 IIMX il MOXE 3amepedyBaTH
MeTy 30epexeHHs» [19, 17].

3acrepiraga BiJ KpaiHOWiB OpHTaHCHKa

pecTaBpaTop C. Bonzen, 3aKJIMKAIOUH
BiJIMOBUTHCH, SIK Bijl CIIIIOTO IaHyBaHHS O3HaK
BiKy, Tak 1  METOIMYHUX  PO3YHCTOK,

MPOJIMKTOBAHUX «TEXHIYHUMH CTapaHHsMu» |14,
166-167]. Bona KoHcTaTye HEMOXIIUBICTb
00’ €KTUBHOTO BU3HAYCHHS TEPMIHY.
KoHcraTyroun BenuKy pi3HOMAaHITHICTh BHIIIB
MATHHY, JOCTIDKYIOUH ii MaTepiaibHi POSIBH Ta
€CTETUYHO-IIHHICHI 3HAuYeHHA, BYEHA pPOOUTH
BHUCHOBOK, [0 HAYKOBHI aHaJi3 I[HOTO SIBHIIA €
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MPOTIECOM CKJIAMHUM Ta CyMHiBHHUM [14, 155-
157].

BuByeHHIO TeMH CBOi Mpali NPHUCBATHIN
B. Benossoposa [2], 1O. Boopor [4], B. [lutoBuu
[17]. Hocmimxyroun 3HAYSHHS TMaTHHU, HAyKOBIII
ONEPYIOTh  CTAJIMMH MapaMud  IOHATH, SIKi
XapakTepU3ylOTh TOYATKOBUH CcTaH TBOpY 1
Tepion 3a sIK|Ui TBip 3a3HaB 3MiH. B. beno3noposa
obupae TePMiHU «aBTECHTUYHICTH -
ICTOPUYHICTEY», CBIJIOMO BiJIMOBJISIFOUYHCH  Bij
CIIOBa «IaTWHa», K HEJOCTaTHhO 00 €MHOro Ta
BCEOXOILTIOI0YOTO, a  CEMaHTHKy  CJIOBa
«ICTOPUYHICTH», BOHA TMOSACHIOE SIK «KOMILUIEKC
YacOBUX 3MiH B (i3Il T ECTCTHULII aM’ ITKU» [2,
10]. TlpoTtucTaBmsiroum CKJIamHi OaraTopiBHEBI
TIOHATTS ABTEHTUYHOCTI Ta ICTOPUYIHOCTI, IO
BKJIIOYAlOTh Y cebe i 00 €KTHBHI 1 Cy0’ €KTHBHI
CKJIaJ0BI, JTOCJTI THULIS BUBOIUTH I’ ATh
MOCTYINATIB, (DOPMYIIOIOYN 3 HUX ITSATh TPaBHI,
SKi X04 1 € JIOTIYHUMH TEOPETUUHUMH
BHCHOBKAaMH, BCE )X HE HaOJMKAIOTh TEOPI0 J0
PO3B’sI3aHHS KOHKPETHHUX MPAKTHYHUX 3aB/IaHb.

[amy Tepminonorito obupae ). BoOpos.
[IpoTucTaBnsoun  mepBiCHUI  CTaH  TBOPY
ICTOpUYHUM  3MiHaM, BiH  BHKOPHCTOBYE
CIIOBOCIIONYYCHHSI ~ «IIOYAaTKOBUH  CTaH»  Ta
«bakrop gacy» [3, 88-99]. Posrnsimaroun koxkeH
XYAOXKHIH TBip SK JpKepeno iHdopmarii, BUSHHHA
3a aHAJIOTIEI0 3 PaiOXBIIISIMHU, MTOPIBHIOE YacOBi
3MIHH 3 «IIyMamu», HE BIIKHJIAIOYH BaXKJIIMBOCTI
iX JOJATKOBUX 3HAYeHb [3, 94]. YcBimomiiooun
HEOOXI/THICTh 3B 3Ky TEOPETUYHUX HAIPAIIOBaHb
3 TMPaKTUYHOI PECTaBPAliiHOK MisUTBHICTIO,
10. BoOpoB 3Beprae yBary Ha Te, IO 0Oararo
pecraBpaliiHUX  METOAMK €  «HEOe3NeuyHO
Opi€HTOBaHI» MIOAO (aKTopy dHYacy B TBOpax
MHUCTEITBA. 3 OISy Ha II€ BUCHHH BBa)kae
HAQ/I3BUYAHO BaXXIIMBUM 3aBJIaHHSM BH3HAYCHHS
MOXITBOCTEH pecTaBpalifHOr0 BIUIMBY Ha TBIp
Ta MEX HEOOXiTHOro BTpy4aHHs [3, 95].

Haa3suyaitHO  I1ikaBy  MOJEIbL  aHai3y
B3a€MO3B’SI3KIB ITIOYaTKOBOTO CTaHy 1 YacOBHX
3MiH 3amlpOTOHYBaB JOCIITHUK 1 pecTtaBpaTop
B. IlutoBry. BHOKpeMHUBIIN 3 HIMPOKOIO MOHATTS
ABTEHTHYHOCTI TEPMIH «IEPBICHHUIA CKIIATHUKY, a
3 TOHATTA ICTOPUYHOCTI  «IAaTHUHY  dacyy,
HAYKOBEIlb 3BY3UB CIIEKTP 3HAYEHBb BHKIIOYHO JIO
MaTepiaibHOT CTPYKTypH TBODY. Hew
TEOPETUYHHUI paKypc JaB MOXKJIHMBICTH HAyKOBIIIO
ONpanbOBYBaTH TOHATTS TNAaTHHH  yXKe B
MPaKTUYHIA TUTONMHI, Kiacudikyroun 1 3a
BUJIaMH, Kareropisimu Ta rpymamu [17, 36—43].
Taka OaratopiBHeBa rpagalis MOXIUBO 1
notpedye  JOJaTKOBOTO  JIOONPAIIOBAHHS B
HampsIMKy — YHIBEPCAJIBHOCTI 1 MOXJIMBOCTI
3aCTOCYBaHHS JI0 BCIX BUJIIB ITaM SITOK, ajie HaBiTh
y UBOMY BUTJISIJII 3alpOIIOHOBAHA INKajia Mae
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BEIMKE 3HAY€HHs JJI1 BHU3HAYCHHS KaTeropin
CKJIaJIHOCTI 00’€KTIB, €KCIEPTHOI OLIHKH TBOPIB,
METOAMYHHUX po3pobok. Jlocmimkyroun Temy
icTopuyHHMX HamapyBanb, 1 B. benospoposa, i
1O. bo6poB, 1 B.lluToBMY BHKOPHCTOBYIOTH
METOZ TIPOTHUCTABJICHHS TIOHATH IIEPBICHOCTI,
ABTEHTHUYHOCTI Ta TOYAaTKOBOTO CTaHy MOHSITTSIM
icTopudHOCTI, TaTUHY 1 (akTopy dacy. OOpanHwmii
METOA Ha eTalli IO€IHAHHA TEOPETUYHHUX
HampalioBaHb 3 PECTaBPalliifHOI0 TMPAKTHKOIO
HEOJMIHHO TPUBOIUTH 10 KOH(]IIKTY 3HAYCHB.
AmKe  TIepBICHICTP YW  aBTCHTHYHICTH, B
PO3YMiHHI CTaHy XYAOKHBOTO TBOPY MICHSI aKTy
CTBOPEHHS, € a0COJIIOTHO yYMOBHHM, iJ€ajbHUM
CTaHOM IpeaMeTa COPMOBAHUM B YSBI OJHOTO
cy0’ekta uym meBHOro Koma ocib. Lle cBoepimna
«HYJOBA BiJIMITKa», sIKa HE ICHY€ B PealbHOMY
gaci, ame € HeoOXigHOW ISl TOOYyJOBH
TEOPEeTUIHUX CTPYKTYp. ChOTOHI HEMaE MOTPeOn
JOBOJUTH HEMOKJIMBICTH TOBEPHEHHSI TBOPY 0
HOro TMepBICHOTO CTaHy Hi IIISIXOM pecTaBpallii,
Hi B OyIOb-aKkuil iHmMNA crocid. «Sk ¢iznuamii
cTaH o00’ekTa, Tak 1 HOro KyJIbTYpHUH 3MiCT
IOCTIMHO 3MIHIOIOTECA. OO0’€KT HE Mae €IUHOI
He3MiHHO icTmHHOI mpupoau. Ilotounmii cran
o0’ekTa € JMIIe JOBUIBHUM  BUIAJKOBHM
MOMEHTOM B HOro icropii, a momepenHi CTaHU —
1Mo3a HamuMHu MoXauBocTamu» [19, 8]. Came
TOMY 3aBIJaHHA pecTaBpauii mojsirac He B
MOBEPHEHHI TBOpPY [0 MOYAaTKOBOTO CTaHy, a Y
3a0e3nedyeHHi Horo ¢izuuHOro 30epexeHHs [16,
49].  SIckpaBOKO  ULTIOCTpAIli€l0  IBOMY €
MOHACTHpChbKa IiepkBa cB. OHy¢pis B c. JlaBpiB
(JIeBiBCBHKA 0011.), yac mosiBu sikoi csrae XIII cr.
Croroani HaijmaBHiMNA OyIiBeTbHUA TEPioJ
XpaMy NpEACTaBICHUM JHIIE CBITWIMIIEM Ta
nBoMa HeBenukuMmu koHxamu [18, 43]. Pemta
apxiTeKTypHOTO 00’eMy Tam’siTKH — I
nepeOyIOBH Ta pecraBpailii, OO BiI0OYJIHCH
BOpojoBkK XIV-XX cr. [HmuM npukiagoMm e
ikona Bumropozcekoi Boropomumi (XII cr.). Ti
NEepBiCHA  CKJIaJoBa  IPEICTaBlI€HAa  TUIBKU
BUZO3MIHEHOIO  JIepPEB’SHOIO  OCHOBOIO  Ta
HEBEITUKUMHU JIIISTHKaMH 30epekeHOro
aBTOpchbKOro ¢apboBoro mapy: JMKaMH Ta
HE3HAYHOI JUISIHKOIO OoIiry. Yce pemTa —
mi3HiI nepepoOku Ta nepemantoBanss [15, 10].
Ha BimMiHy Bijf ysSBHOTO TIEPBICHOTO CTaHy,
CYKYITHICTh BCiX 3MiH, SIKi MU BKJIQJIa€MO B 3MiCT
ClIOBa  «TATHHA», € IUIKOM  peaTbHUMHU
TpaHc(OpMAIliIMU  TBOPIB, SIKi BiIOYBarOThCS
Oe3mepepBHO  NPOTATOM  BCBOTO  4Hacy  ix
icHyBaHHs. Marepianu, 3 sKuX 30yIZOBaHO
apxIiTEeKTYypHHI  00’€KT, TOYajld  3a3HaBaTH
pYHHIBHOTO aTMOC(EpHOI0 BILIMBY IIe B MpoIieci
OynmiBHMLOTBAa. bpoH3oBe nuTBO 1 MinmHe
KapOyBaHHS CTaJd TOKPUBATUCH  OKCHJIHOIO

ILTIBKOIO mepeOyBaroun 1ie y maiicrepui (Puc. 3).
MexaHi3Mu 3MiH B (hi3UKO-ONTUYHUX CTPYKTypax
¢ap6 Ta maky aKTUBYBAIWCH Bifpazy Micis
HAaHECEHHs [HX CKIAJHUKIB Ha TOBEPXHIO
KapTHHU. JIMYMHKA IKyKa-JepeBOTrpH3a Moriia
po3noyaTtu pyiHyBaHHS JI€pPeB’sTHOI OCHOBH 1KOHHU
3aJJ0BI'O IO MOMEHTY 3aBEpPLICHHS TBOPUYOTO aKTy,
a MOXIWBO, e W mo Horo modatky. OTxe,
BHTJIAJIA€ JTOBOJI CYNEPEWINBUM IOMALNT TPOIIECIB
aKTy TBOPEHHS IMaM’SITKH Ta (popMyBaHHS MaTHHY,
HE TOBOPSYH BXKE MPO MPOTHCTABICHHS 3HAYCHb
omHe opHOMy. bymo 6 HabaraTo JoridHimre
PO3TIISAATH 11l TOHATTSI B YMOBHIN €HOCTI. AJKe
HEpiKo e(eKT MaTUHU € mnepeadayyBaHUM Ta
OUYiKyBaHUM aBTOPOM 1 CTAaHOBHUTH YaCTHHY HOTO
XyIOOXKXHBOTO  3amyMmy. Migp Ha  MOKpiBmi
apXiTeKTypHOI CIIOPYIH YM MOBEPXHI MaM’SITHUKA
MPOTHO30BAHO 3 YAacOM CTaHe 3€JCHOro YH
KOPUYHEBO-YOPHOTO KOJILOPIB, a JIAK HaHEeCCHHU
Ha TIOBEPXHI0O MAaJSIPCTBA B MPOIECi MOTEMHIHHS
nepeabadyBaHO  3MNIAAWTh 1 y3aralbHHUTH
KOJIOPUCTHKY BCHOTO TBOPY. BH3HAHHS maTHHH
KpUTEpIEM aBTEHTHYHOCTI 3HSIO O OKpemi
TEOPETUYHI HEBiAMOBITHOCTI, 30KpeMa iCHyBaHHS
JIBOX CTaHIB aBTEHTHUYHOCTi: YMOBHOTO, SKHH MU
rependadaeMo Ha MOMEHT CTBOPEHHS OO0 €KTy i
peanpHOrO, B SIKOMY TBip HepeOyBae y Halmiomy
yaci. 3 1HIIOro OOKy, Take TPaKTyBaHHS, MTOKJIAJIO
0 kpaii mucKycii TpO  MOIIBHICTE UM
HEIOIIBHICT YCYHEHHS ICTOPHYHHX
HalllapyBaHb, 10 3HAWINUIO O BIJOOpaKCHHS B
MIPAKTUYHIN TUTOIIHHI.

Puc. 1. [lomemuinuii nax na manrapcmei. « Cmuemamusayis
c6. Opanyuckay. Onis, nonomno. XVIII cm.
Leprsa ce. Anopis Ilepeossannozo. m. JIvsie
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Puc. 2. [lamuna na MiOHUX 0eKOPAMUSHUX eJleMeHMAax.
Xpecm eonosnoi 6ani yepxsu ce. Onygpis. XIX cm.
c. Jlaspis Jlvgiscvoka 001.

Puc. 3. Ilpoyec ymeopernHs okcuoHoi nuiexu
nio uac kapbyeanHs 6 Mioi

3amporoHoBaHa KOHIEMINSA 3pylHyBana 0
CyMepewMBe TBEPIKCHHS, IO pecTaBpalliiiti
BTPYYaHHS 3MEHINYIOTh JOCTOBIPHICTH TBODIB.
CyuyacHa HaykoBa pecTaBpalis HE 3MEHIIYE
ABTEHTHUYHOCTI, a JINIIIE BCTAHOBIIOE OalaHc MiX
pizHuMH ii kKpuTepisMu. Hanpukian, moToHIeHHS
MMOTEMHIJIOI aBTOPCHKOi JIAKOBOi IUTIBKH HE €
MpoliecoM pYHHYBaHHS CIIPAaBXKHOCTi, a JIMIIE
BUMYILIEHUM MOIITYKOM piBHOBaru MiX
MaTepialbHOIO Ta XYZ0KHBO-€CTETHYHOIO
CKJIaJOBUMH aBTEHTUYHOTO TBOPY. 3PO3yMiJIo, 110
BHACITIZIOK pecTaBpallii TBip 3a3HA€ MEBHUX 3MiH.
Ta HeoOXiTHO BpaxoBYBaTH, 1110 TpaHChopMaIllii B
CTPYKTypax TBOpPY BiJOYyBalOTHCS KOXKHOI MHTI
MPOTSTOM BCBOTO TEPiOAy HOro icHyBaHHS. Aue
SKIIO BCI 4YacoBli 3MiIHM CHPSAMOBaHI  Ha
PYHHYBaHHS, TO METOIO PECTaBpaLliiiHNX MPOLIECIB
€ 30epexeHHsT Ta TPOJOBKEHHS KHUTTS TBOPY.
HesBakatoun Ha yci pU3WKH, NMO3UTHUBHI eeKTH
pectaBpauii  0Oe3zamepedyHo  AOMIHYIOTb  Hal
HeTaTUBHUMH. Takok MOTPiOHO YCBiZOMITIOBATH,
0 KOXKEH aBTEHTHYHUH TBIp, SIKUH IHIIOB 10
HAIIOT0 Yacy, 1€ BXEe NPOAYKT 3MiH Ta
MEPEeTBOPEHb 1 cydacHa pecTaBpalis, He3aJeKHO
Bil 11 TEXHIYHOro pIBHS BHKOHAaHHS, HE €
KIHIIEBUM ITyHKTOM, 2 JIMIIIE YEPTOBOI0 CTOPIHKOIO
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B icTOpIi iCHYBaHHS TBOPY. BU3HaHHS MaTHHH, SIK
KPHUTEPit0 aBTEHTUIHOCTI, BUMAarae I0JaTKOBOTO
yTo4yHeHHs fioro mex. 0. BoOpoB 10 «koMImekcy
NaTHHW»  BKJIIOYAE  pe3yNbTaTH  CTapiHHA
MartepiagiB  TBOpPY: 3MiHY  (i3UKO-ONTHIHUX
BIacTuBOCTEe (hap0d 1 JakiB, MOSBY Kpakemropy,
MeXaHI4Hi BTpaTH Ta TOIIKO/KEHHS, a TaKOX
pecraBpartiiini gomoBHeHHs [4, 19]. IloTemHinmii
HEAaBTOPCHKMH JIaK Ta 3a0pyAHEHHS Mi3HIMNX
MepiojiB HAYKOBEIlb BUHOCHUTH 32 MEXI TOHSATTS
[4, 21]. HaGarato mmpmuii CrHeKTp 3HAYCHb
natuHad  npononye B. [MurtoBuu. Haykoseup
BBa)Ka€ TNATHHYBaHHSIM YCi BUJIM BIUIUBIB, SKi
TUTBKA MOXE 3a3HaTH TBIP — BiJl TEXHOJOTIYHUX
MIPOpaxyHKiB aBTOpa 10 akKTiB BaHAamismy [17,
36]. Takwuii ITUPOKHIA [iarla30H HOHATTS CTBOPIOE
NneBHy mpobjeMy B TPaKkTHUHIN pecTaBparii.
AJKe SKIOI0 BBaXATW MATHHY JIOJATKOBHM
BapTICTHUM 3HAuY€HHSIM, TO BCi 0e3 BHHATKY ii
BUYM TIOBMHHI  IJISATaTH  KOHCepBamii i
30epeKeHHI0, BKIIOYHO 3  3a0pyJHEHHSIMH,
HOTEMHIHHAM JaKy, HaCHIIKaMU aKTIB
BaHnani3My. Llg gyMka HEOAMIHHO MPUBOIUTH JIO
BHCHOBKY, 1IN0 €JWHAM MOXIHUBUM  BHJIOM
pecTaBparlii €  apXeoNoTiYHO-AOKyMEHTallbHa
KOHCEpBaIlid, sika repeadadac 30epeKeHHs JINIIe
MaTepiaibHOI CTPYKTYpH TBOpPY U TOBHICTIO
HEXTY€ XYAO0KHBbOIO-ECTETUYHOIO  CKJIaJOBOIO.
[Ipore came 1 ckimagoBa i BHpI3HSAE TBip, K
MUCTCIPKUH TpeaMeT, 3 TMOMIK YCIX 1HIIHUX
ICTOPUYHHX O0’€KTIB 1 TOMY TaKe TPaKTyBaHHS €
OBOJII CcyMHIBHUM. Po3ymitounn HEMOXIHBICTH
OOMEXEeHHS pecTaBpalliiHOl MisUTFHOCTI JIUIIIE
KOHCEPBAIIi€l0 MaTepialbHUX CTPYKTYpP TBOPY, Ha
MPaKTUII ~MH  HEMHHy4Ye  3ITKHEMOCh 3
HEOOXINHICTIO TOAUTy TAaTWHU Ha I(HHY i
HEI[IHHY, aHaJOTiYHO TOMY SIK TaTWUHY, IO
O03HaYa€  KOpO3il0  Miai  HOOUISIFOTH  Ha
«ONaropoIHy» Ta «IUKy». AJle SIKIIO Y BUMAIKY 3
MIJUIF0, MO € O0’€KTUBHMM 1 0a3yeTbcs Ha
XIMIYHOMY CKJIaJi OKMCHHX IUTIBOK, TO B 1HIIUX
BUMAJKaxX, BiH OyJae TIPYHTYBaTUCh JIHIIE Ha
Cy0’eKTHBHHX OIliHKaxX pecTaBpatopiB. LliHHa, y
iXHROMY pO3yMiHHI, maTuHa (MOoTeMHiI ¢apda i
JaK, Kpakemop, HAMWCH, BOTHUBHI MpEMETH,
CJIIIM BiJ yJapiB a0 4d OTBIp BiJl KYJIi, TOIIO)
mijyisiraTuMe 30C€PeKEHHIO, a HelliHHa (i 1
NOTAlIMHANA — TIOCHi, aMaTopChbKUM  3ammuc,
Tunorpadcbka IUTiBKa, CBITJIONIONHA TipiisiHAA) —
BujanenHo. «He MoxHa BumansaTH pedyi, IO
MaloTh XYJOXHIO YHM ICTOPHYHY I[IHHICTh, aie
HenpuBaOIKBi JIOIOBHEHHS, SKi HE € I[IHHUMH i
CIIOTBOPIOKOTHh  MEPBICHUM BHIJISIT TBOPY HE
3aciayroByloTh Ha 30epexeHus» [21, 38] (Puc. 4,
5).
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Puc. 4. Cnomeopenns nepgicno2o eueisdy iKoHu
amamopcokum nepemaniosannim. Ikouna ce. Muxonaii. 1678
p. Lepxea cs. Ilapackesu c. Inohux, Jlvsiscoka 0611.

Puc. 5. Asmopcwre manapcmeo nicis npogedents
pecmaspayitinux 3axo0is. Axie Manap. Ce. Muxonaii. 1678 p.
Lepxea cs. [lapackesu. c. Inohux, Jlvsigcoka 061

BaxnuBo yCBIJOMIIIOBATH, 10 HE BCI BUAM
30BHIIIHBOIO BIUIMBY Ha MHCTEHBKHA 00’ €KT
MOKHa BBaXaTH nartuHowo. Hanpukian, sapo
BMYypOBaHE B CTiHY KOCTeny cB. Bapdomomis B M.
Jporo6Gudi 3 HAarogu Bi3UTYy YrOPCHKOIO KHS3S
Pakoui [ y XVII ct. [32, 83] i rapmaTHuii cHapsix
y crini nepksu [IpeoOpaxenns ['ocnomHboro y
M. JIbBOBI, SIK 1aM’ATh TPO YKPaiHCHKO-TIOJIbCHKE
BOEHHEe NpOTUCTOSHHSL y 1919 p. [5, 236] €
0E3CYyMHIBHO  MEMOpIaJIbHUMU  ICTOPHYHHMH
3HaKaMH, ajie He BKJIQJAIOTHCS B MOHATTS HaTHHH.
Mg rmubmoro aHamily MOXKHA PO3TJSIHYTH TPHU
1HIII1 BUMAJIKH: BUKOHAHHS KOMITO3HIIT
«Crpamnunii cyay» y XVIII ct. moBepx dpecku XI
CT. B LEpKBi cBAToro Muxaina Buaybuipkoro
MonacTtups B Kuesi [6, 244], pyitnyBanns y 2001
p. 6amiaHncekux cratyit By B Adranicrani [27,
10] Tta moxexa B 2019 p. y mapusskomy cobopi
Hotp-lam y ®panuii [31]. I nepemamoBanus, i
pyHHYBaHHs, 1 MOXEXKa € TMOAISIMH, SKI CHIBHO

BIUIMHYJIM Ha CTaH 3raJlaHuX I1aM ATOK Ta
Ha3aBXKJU 3IHANIMIA CBIM Cii B iX icTOpii. Aue
He MoxHa posnuc XVIII cT. Ha3zBaTH NmaTHHOIO
¢peckn XI cr. HemoxiauBo Bu3HATH, IO
CKYJIBNTYpH Byn naTuHyBaImuch 3a JOMOMOTOO
apTUJIepIHCHKUX YCTAHOBOK, PAKET Ta BHOYXiBKH.
[Maminas wmmwio Ta pyHHYBaHHS Jaxy B
apXITEeKTypHiit mam’sITiii, TaKOX
0e3nepcrieKTUBHO ~ BBaXaTH {1  IAaTHHOIO.
HesBaxkatoun Ha pi3HI [OpPUYMHA Ta YaCOBI,
reorpadiuHi, KyJbTYpHO-pENiridHi BincTani, mi
TpH o1l 00’ €THaHI OHIEIO CIIJIFHOIO 03HAKOIO —
¢dakToM KOPOTKOTEPMIHOBOT'O TOTAIBHOTO
HulleHHA. [lOHATTS  HHUIICHHS HE  MOXHA
OTOTOXKHIOBAaTH 3  maruHOW. [latmHa  sK
0coOMBU BUJ JIOBTOTPUBAJIOTO i
MOMIPKOBAHOTO PYWHYBaHHS HaAUIsE€ XyIOXKHIN
TBIp JONATKOBOIO IIHHICTIO, TOMi, SK aKT
HUILEHHS € Oe3yMOBHO HETaTHMBHUM (aKTOpOM,
KIHIIEBOIO TOYKOIO ICHYBAaHHS MaM’ ATKH 4YH il
3Ha4HO] yacTuHH. CIiB3ByYHY AYMKY 3HAXOIUMO
B . My3uku, sxa po3risijala NaTHHY JIUIIE SK
OMH 3 0araThbOX «IIPOSBIB JIaHHS IIKiJIJTUBUX
YUHHUKIB. [Ipy OMMXK4YOMy JAOCHiAl 3HAXOAUMO
PIBHOYACHO YMMAJIO IHIMUX 3MiH, IO BEAYTh JO
YaCTKOBOTO a00 IIJIKOBUTOTO 3HHUIICHHS TBOPY»
[10, 18].

Pi3HOMaHITHICTP MOXJIMBUX TMPOILECIB Ta
BIUTUBIB, SIK Ha MaTepialbHy, TaK 1 Ha XyI0KHBO-
€CTETHYHY CKJIQJIOBi MaM’sITKH, HEOJHO3HAYHICTh
TPakTyBaHb TEepMiHy pOOUTH  HEMOXKIUBUM
BH3HAYCHHS TATHHU, K 00 €KTUBHOTO TOHSTTS.
Bapro norogutuces 3 tBepmxeHHsM C. MyHboc-
Binbsica, 1mo JyXe CYMHIBHO 3aCTOCOBYBAaTH
00’€KTUBHMHA MiAXiJ OO peded, MmO MaroTh
cy0’extuBHY IiHHICTH [33, 104]. Y mupomy
KOHTEKCTI JopeyHuM Oynae ¢opmysroBanHs Jx.
Empni-Cumita: «3MiHM  00’€kTa MOXYTh OyTH
HAaBMHCHUMH 1 HEHAaBMHCHUMHM, MO3UTUBHUMU 1
HETaTUBHUMHU. Te, 0 HEHaBMHUCHE i TO3UTHBHE
MH HA3WBaEMO «IATHHOIO», T€, 110 HaBMHCHE 1
MO3UTUBHE MM Ha3MBAEMO BiIHOBIJIEHHSM, BCE IO
HeraTUBHE MM BBaXaeMo ImKoxowo. Te, 1m0
3MyIIye€ HAcC BBAXAaTH IOCH IMO3UTHBHUM YU
HETaTUBHUM € PEe3yJbTaTOM CMaKy Ta YSBJIECHb,
SKI MOXYTb 3MIHIOBaTHCh B 3aJIEKHOCTI Bij
moael, KyasTyp Ta yacy» [20]. Lle BusHaueHHsS
Ma€ HaJ3BUYaWHy MLIHHICTh UIS JOCTIIKEHHS,
OCKUIBKM 3BY)KY€ 3HAYECHHS CJIOBA «IIATHHA» JI0
«HEHAaBMHCHHX ITO3UTHBHUX 3MiH» Ta BIJHOCHUTbH
MOHATTSA JO Kareropii Ccy0’€KTUBHUX 3HAYCHbD.
[oni6bnoi Touku 30py morpumyethest A. [Tyuxos,
pO3IIIAJAI0OuM TAaTUHY B KOHTEKCTI IIHHOCTI
XyZIOXKHbOTO TBOpY. CrHpuiiMaodn KOMILIEKC
4acoBUX  TpaHchopmamid Ak MaTepiajbHi
CBIAYCHHS JKUTTS TBOPY B Yaci, HAyKOBELb MOAAE
MOHATTA TMAaTUHU B MeTaQOpPUUHOMY 3HAYCHHI,
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MIPOTIOHYIOYM  TEPMIH  «XpOHOMOPGIS  TBOPY
muctenTsay [12, 49].

Y cBioMITIOI0UN HECTIPOMOJKHICTb
00’€KTUBICTCBKMX  MiAXOAIB y  BHpilIeHH]
0aratboxX MPOOJIEM pecTaBpalliifHOI MisUTBHOCTI,
T. TuMyeHKO  3ampoIlOHyBaJla  TyMaHITapHY
KoHUemnuito. Bona BBenma B cdepy HaykoBoi
pecraBpallii  TepMiH  «TEPMCHEBTHKa»  SK
BH3HAYCHHS HEOOX1THOTO porecy
YCBIJOMJICHHSI,  PO3YMiHHA  Ta  Mi3HAHHS:
«P03yMiHHS — OCHOBHHIA IMYHKT T€PMEHEBTUKU —
CKJIaJHUH TpOLEC 3 BHUSBICHHS NPHUXOBAHOI CYTI
MpeaMeTa, 0 BUBUAETHCS, CEPEOBHUIIA, SIKe HOTO
OTOUYBalo, i aBTOPCHKOro 3amymy» [13, 146].
Posrmsimaroun  pecraBpanito, K IIpoIec
nociimkeHas, T. TUMUeHKo BH3HAE HEMHHYYICTD
pecTaBpaliiiHuX iHTepHpeTaliid, BOauyaroun B HUX
«IPOAYKTHBHY  MOXJIMBICTD  Ii3HaHHA  AJIS
BUSIBIICGHHSI aKTyaJbHHUX U1 Hac 3aB’s3KiB»
[13,147]. 3anpomnoHOBaHAa KOHIEHINS Ma€e MillHE
teoperuune miarpyuts. lle y 1910 p. nonbchkuit
TEOPETUK  apXiTeKTypu  Ta  pecTaBpaTop
A. llInmko-borymr roBopuB npo ABi cCynepewinsi
pedi, sKi BHMararOThCS BiJ pecraBpaTopa. 3
omHOTO OOKYy IIe BiZIMOBa BiJ] BIIACHHX TBOPYMX
IMITyTIBCiB, 3 IHIIOrO — PO3YMIHHS Ta BiAUyTTA
TBOpy [38, 131]. P. Apuxeiim, po3risaawouu
IHTYIlII0 Ta iHTENEeKT K 1B (OpPMH Mi3HAHHI,
LUIIXOM aHali3y 3HaueHb «CHOPUHHATTS» Ta
«MIPKYBaHHsI», BHBIB TIOHSTTA  «Bi3yasbHe
mucneHss» [1, 153]. Ha qymky BueHoro, came akt
BI3yaJIbHOTO MHCIJIEHHS € IPOLIECOM AaKTUBHOI'O
BHUBUYEHHS 00’ €KTa, BiIOOPOM XapaKTEpHHUX O3HAK
Ta OpraHizaili€ro ix B LITICHUNA Bi3yalbHUN 00pa3
3aBISKM PO3YMOBUM Ta TBOPYUM 3Ii0HOCTAM
cy0’exta. 3 omsgy Ha BHILECKa3aHE LIIKOM
3aKOHOMIDHUM € TIOHATTSI ~ pecTaBpaiiiHOl
iHTepIpeTanii K pe3ynbTaTy OCMHUCIeHHS. «MHu
npuiiMaeMo SIK HaJeXXHE pOJIb pecTaBparopa B
30epekeHHi (izuyHOro 00'eKTa, ajie WOro poJib B
iHTEepTpeTalii He 37a€ThCS TaKOK OYEBUIHOIO.
[Ipore  iHTepmperamiss 00’ekTa  HEMHHYYE
BKJIAJIA€TBCSA Y KOXKHY KOHCepBalliliHy 00poOKy,
HE3AJICKHO BiJI TOTO, Mae Ha yBa3i pecTaBparop
NIeBHY iHTEpIIpeTaIito uu Hi» [19, 6].

Ilefi HampsMOK  HaliKpamle  BiAMOBiZae
ONpAIlIOBaHHIO  TOHATTS  HaTWHU.  AJDKe
repMeHeBTHKa (YCBIIOMIIEHHS, pO3YMIHHSA Ta
iHTepIpeTallis) B pecTaBpauiiHOMy Ipoleci Jae
MOJJIMBICTh BHIUIMTH 13 3arajbHOro 00’eMy
TpaHcopmMaliii Ti «IO3UTHBHI 3MIHH», SKi
HAAUSIOTh  TBIp  JIOJAQTKOBUMH  3HAY€HHSIMU
LiHHOCTi, NaBHUHU Ta iCTOPUYHOCTi. 3 iHIIOTrO
OOKy Taka KOHICMIliSl JIO3BOJSIE YHUKHYTH
KpalHOIIIB y pecTaBpaliiHUuX MiAxojax, sk
NPUXUIBHUKIB  apXeoJIOriYHO-JOKYMEHTaIBHOI
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KOHCepBallii, Tak 1 TPHUOIYHUKIB pPaauKaTbHIX
PO3UHUCTOK.

Bapro 3BepHyTH yBary Ha HeOe3MeKy
HiBENIOBaHHS BHABIB BIUIMBY 4Yacy 3aBISKU
MOXUIMBOCTSM PECTaBPAIlifHUX TEXHOJOTIH Ta
TEeXHIYHUX JIOCSATHEHb CcydacHocTi. Macosi
cpobu po3mapyBaHb Ta PO3KPUTTS
PI3HOYACOBOTO KHMBOIKCY, JIa3€PHE OYHILCHHSA
CKYJBITYpPH, 3HATTS NAaTUHM 3 METAJEeBUX Ta
KaM’STHUX MTOBEPXOHb 3a JIOTTIOMOT 01O
MiCKOCTPYMEHEBOT'O amapary 4acTo €
HEONpaBIaHUMH 3 TOUKH 30py 30epexeHHs. Taki
arpecMBHi BIUIMBH € OuUIblI pYHHIBHUMH IS
mam’aToK HDK moHOBiIeHHA XIX CT. OCKimbKH
MOJISITAlOTh Yy  OE3MOBOPOTHOMY  BHIAJICHHIO
OKpPEMHUX CKJIAIOBHX ICTOPHUYHO C(HOPMOBAHHX
XYZOKHIX TBOPIB 1 BHUKJIIOYAIOTh MOXIHUBOCTI X
BHBUEHHSI B MaiiOytHhOMYy. OTXe, HEeoOXiTHO
BH3HATH, 1[0 MOHATTA «IAaTHHA» (OPMYETHCS HE
TIJIbKA Ha OCHOBI HAYKOBHX JOCII/PKEHBb, ajue i
CYCITBHUX yHo00aHb. AMEepUKaHCHKUI
nocmigauk  II.  @Diminmor  Ha3uBaB Bl
TpaHcpopMallii TBOPIB «HOPMAILHUMY» e()eKTOM
BIUIMBY 4Yacy Ha Matepias. HaykoBenp He
0e3miIcTaBHO PO3TIIsIIaB MATHHY HE SK KOMILIEKC
¢i3uUHUX Ta XIMIYHHX 3MiH, a SK KPUTHYHY
KOHIIEMI[ifo, M0 Oa3yeTbcs Ha ECTETHYHHX
cymkenHusx [34, 373].

BucHoBku. CydacHa pecraBpamiiiHa Teopis
orepye JAeKUTbKOMa OCHOBHHMH 3HAYCHHSIMHU
TEPMiHY «IaTHHA:

- TPUPOIHE MOTEMHIHHS JIAKOBUX
MOKPUTTIB Ta HAKONUYEHHA 3a0pyIJHEHb Ha
MOBEPXHSX )KUBOIMCHUX TBOPIB;

- XyIOXHI NpPUHOMH i3 BHKOPHCTaHHSAM
TOHOBAHUX JIAKIB JIJIsI y3aralbHEHHS KOJIOPUCTHKU
KUBOIMCY Ta CTBOPEHHS Bi3yanbHOI 1THO3ii
4acoBOI BiTaIEHOCTI;

- OKCHJIHI IUTIBKH Ha MOBEPXHIX BHPOOIB 3
METajiB Ta CILIaBIB;

- KOMIUIGKCHM 3MiH B  MaTepiaJlbHUX
CTPYKTypax MHUCTELBKHX OO0 €KTiB, BKJIIOYHO 3
ICTOPUYHMMH HaIIapyBaHHSAMU;

- pi10COPCHKO-KPUTHUHY KOHIIETIIIi1O0,
OCHOBY SIKOi CKJIaJalOTh €CTETWYHI MOIIAAM Ta
CYCIITBHO-KYJITYpPHI TIPIOPUTETH.

Takuii mWUPOKUK Jiana3oH 3HAYEHb HE Ja€
3MOTH BU3HAUUTH MATHHY €JUHUM 00’ €KTHBHHM
noHATTSIM. Ko>keH TBip MHCTEeUTBa € YHIKaJIbHUM
32 CBOEK CYTTIO 1 WOro wmarepiaibHi BHSBU
iCHyBaHHd B d4aci €  yHIKaJbHHMH Ta
HENOBTOPHUMH. [lOHATTA DATHHU HEPO3PUBHO
ITOB’sI3aHO 3 I[IHHICTIO 1 CYCITIJILHOI 3HAYYIIICTIO
MHUCTEILKOI0 00’€KTa Ta JIEKUTh B IUIOMI[MHI
Cy0’€KTUBHHX CY/KEHb 1 €CTETHUYHHX YI0JI00aHb.
CrpuiiMaroun KOXHY IaM’SITKY SIK MaTepiaabHUN
00’€KT, XyHOXHBO-€CTCTUYHUN (QEeHOMEH Ta
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JUKEpeNI0  ICTOPUYHHMX  ITOBIIOMJICHb, MOXKHA
OKPECIINTH TATHHY SK CYKYIOHICTH 3MIiH B
MaTepialbHIi 1 XYHOXHIA CTPYKTypax TBOpPY
MUCTEIITBA, SIKi CTBOPIOIOTHh TTO3UTUBHE BPaKCHHS
9acoBOI BiICTaHi, MiCTATh iCTOPHYHY iH(OpMAIIito
Ta HaJIlJIEH] ONAaTKOBUMU [IHHICHUMU
3HAYCHHSMU.
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