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«XOPOBI KAPTUHMH» B. BIBIKA SAIK BTIVIEHHA CUCTEMHM HOBITHIX
MY3NYHO-XYAOXKXHIX 3ACOBIB

Mera pocaikeHHsI — pPO3IJIA] CHCTEMH HOBITHIX MY3MYHO-XYAOXHIX 3aco0iB y mumkii B. bibika «Xoposi
KapTUHW». MeTo10JI0TiI0 JAOCTiIKEHHS] CTaHOBISATH METOAU: CHCTEMHO-CTPYKTYPHOTO, >XaHPOBO-CTHIJILOBOTO,
CEeMaHTHYHOT'0, XOPO3HABYOT0, KOMIIAPaTHBHOTO, BUKOHABCHKOTO aHaii3iB. HaykoBa HOBHM3HA moiisirae B TOMY, IO
enepuie y mipoanainizopanomy mukim B. Bibika «XopoBi KapTHHW» BHSABICHAa CHCTEMa HOBITHIX MY3WYHO-XYIOXKHIX
3aco0iB. BucHoBKkH. AHaii3 nukiny «XopoBi kaptuau» B.bi0ika mae migcraBu cTBEpMKYBaTH, IO CHCTEMa HOBITHIX
MY3UYHO-XYAOKHIX 3aCO0IB XapakTepU3yIOTHCSA 3a HACTYIMHHMH IO3UISIMHA: TeMOpO(OHIUHI XapaKTepUCTUKA —
3BYKOBE 3a0apBIICHHS, IPOCTOPOBICTH 3BYUaHHsI, CITiBBIAHOIICHHS] BHKOPHUCTAHHS PYXJIMBOCTI 1 CTATUKH, KOMOIHYBaHHS
3BYYaHHSl XOPOBHX IUIACTIB, HECTAIICTh 3BYKOBOIO 00pa3y; CTyINiHb HOBAaTOPCTBA — IPHHOMH CIIBOYOI apTHKYJISLIT
(TpHxoBa TeXHiKa, pi3HI CMOCOOM BHMOBISIHHS TEKCTY, MY3MYHHI CHHTaKcuc); xopoBa (akrypa (MOHOmIS,
romMo¢oHisi, nonioHisl, COHOpPHKA, MyaHTWJII3M); IHCTpyMEHTaJTi3alisi XOpOBHX MNapTii (BIPTyo3HI macaxi, IIMPOKI
CKauK{ MeJIOJii, KJIacTepH, METPOPUTMIYHI CKJIaTHOIII); TPUHOMH TeaTpaizaliii.

KoarouoBi cioBa: apruxymsauis, B.bi0ik, iHTOHyBaHHS, HOTallis, CKJaJ NMUCbMa, CydacHa akaJeMiuHa XOpoBa
My3uKa a cappella, TeMmOpo-doniuni npuitomu.

bamoeckasn Enena Hukonaeena, 00kmop ucKyccmeoseOeHus, O0oyenm, OoyeHm Kageopvl XOpo8o2o
oupudicuposanus XapbKo8cko20 HayuoHAIbHO20 YHusepcumema uckyccme umenu HM.I1. Komaspeeckozo

«XopoBble kKapTuHbD> B. Buonka kak BomjoueHHe CHCTeMbl HOBEHIIMX MY3bIKAJIbHO-XYI0KeCTBEHHbIX
cpeacTs

Heanb nccnenoBaHusi - PacCMOTPEHUE CUCTEMBl HOBEHIIMX MY3BIKaIbHO-XYJIO0KECTBEHHBIX CPEJCTB B ILIMKIIE
B.bubuka «XopoBble KapTUHBI». MeTOJ0J0THI0 HCCAeJOBAHUSL COCTABISAIOT METOABl CHCTEMHO-CTPYKTYpPHOTO,
YKAHPOBO-CTUIIEBOTO, CEMAHTUYECKOTO, XOPOBEAYECKOT0, KOMIIOPATHBHOIO, MCIIONHUTENLCKOro aHanm3oB. Hay4ynas
HOBM3HA 3aKJII0YAeTCs B TOM, YTO BIIEPBBIE B IPOAHANU3UPOBAHHOM Iukie B.bubOnka «XopoBele KapTUHBD BBIABICHA
cUCTeMa HOBEHIINX MY3bIKaJIbHO-XYI0KECTBEHHBIX CpeCTB. BbiBoABI. AHaIN3 nukiIa «XopoBble KapTUHED B.bubuka
JIa€T OCHOBAHHUsSl YTBEPXKIaTh, YTO CUCTEMA HOBEHIINX MY3bIKAIBHO-XYIOXKECTBEHHBIX CPEICTB XapaKTEPU3YIOTCS 110
CIEYIOUINM TO3UIMAM: TeMOPO()OHNYHHN XapaKTEPUCTHKH - 3BYKOBYIO OKpAacKy, MPOCTPAHCTBEHHOCTH 3BYYaHMS,
COOTHOUICHHE HCIIONb30BAaHUSA MOABMXXHOCTH W CTAaTHKHM, KOMOWHHPOBAaHHME 3BY4YaHUS XOPOBBIX IUIACTOB,
HETIOCTOSTHCTBO 3BYKOBOTO 00pasa; CTeNeHb HOBATOPCTBA - MPUEMBI MEBYECKOW apTHUKYJSIINH (IITPUXOBasi TEXHUKA,
pas3iMuHbIe CIOCOOBI NMPOM3HECEHHs TEKCTa, MY3BIKAIBHBI CHHTaKCHC) XopoBas (akTypa (MOHOIUs, ToModoHHS,
oM OHUS, COHOPHKY, ITyaHTHIIN3M) HHCTPYMEHTAJIU3AIINS XOPOBBIX MapTHi (BUPTYO3HBIE MACCAXKH, IIMPOKUE CKAUKU
MEJIOJINH, KJIaCTEPBl, METPOPUTMHYECKAS! CIIOKHOCTH) ITPUEMBI TeaTpaIn3alyy.

KiawoueBble caoBa: aptukynsanus, B.buOuk, WHTOHMpOBaHMe, HOTAaIMsi, CKJIAJ THChbMa, COBPEMEHHAas
aKazieMr4eckas XopoBasi My3bIka a cappella, TemOpo-(hoHndeckne mpuemsl.

Batovska Olena, Doctor of Science of the Arts, associate professor, associate professor of the choral conducting
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The purpose of the article is to consider the system of the newest musical and artistic means in the cycle of
V. Bibik "Choral images". The methodology of the work is the principles of a comprehensive interdisciplinary
approach in accordance with modern art studies, which involves such methods as system-structural, genre-style,
semantic, choral, comparative, contrastive, performing. The scientific novelty is in the fact that for the first time in the
analyzed cycle of V. Bibik's "Choral Images" a system of the latest musical and artistic means was revealed.
Conclusions. Analysis of the cycle "Choral paintings" by V. Bibik gives grounds to claim that the system of the newest
musical and artistic means is characterized by the following positions: timbre characteristics - sound color, spatial
sound, the ratio of the use of mobility and statics, combining the sound of choral layers, the instability of the sound
image; degree of innovation - techniques of singing articulation (stroke technique, different ways of pronouncing the
text, musical syntax); choral texture (monody, homophony, polyphony, sonorica, pointillism); instrumentalization of
choral parts (virtuoso passages, wide jumps of melody, clusters, metrorhythmic difficulties); theatrical techniques.

Key words: articulation, V. Bibik, intonation, notation, the composition of writing, modern academic choral

music a cappella, timbre-phonic techniques.

AKTyalpHICTE TeMH JochikeHHs. Ha
ChOTO/IHI Y Cy4acHOMY XOPO3HAaBCTBi iCHYE psif
MUTaHb, SKI 3HAXONATHCS y LEHTPI HAYKOBHX
iHTepeciB Oarathox mochimHukiB. Cepen HHX —
NUTAHHS OHOBJEHHS 1 PO3LIMPEHHS MEX
3ByKOBOTO TMOJIsI Y XOpoBHX TBOpax a cappella
Banenrtuna bibixka.

Y cyyacHOMYy XOpOBOMY BHKOHAaBCTBi
TBOPYICTh OJHOTO 3 HAWBUIATHINIUX KJIACHUKIB
«HOBOI» YKpalHCBKOi My3MKM — Banentuna
bibika, mepexuBae CBOEPITHUA «PEHECAHCH.
[Micns goBrux miT 3a0yTTs 1 3aMOBYYBaHHS, HOTO
TBOpH, 1 30KpeMa, LUKI «XOpOBI KapTHHM»,
3aifHSJIM TiJHE MicIle y penepTyapi AkageMigHoro
xopy imeHi B’suecmaBa Ilankina XapkiBchbKOi
oOmnacHOi ¢inapMoHii (XyIOXKHIH KepiBHHK A.
CupoTeHko) Ta XOpy CTyAeHTiB Kadeapu
XOPOBOTO JUPUTyBaHHS XapKiBCbKOTO
HaIllOHAJIFHOTO YyHiBepcuTeTy muctentB im. LIL
KotnsipeBcrkoro (XymoxHii KEPiBHUK
C. IIpokonos).

HesBakatoun Ha Te, 110 Ha3BaHWU IHUKIJI OYB
HanmcaHnii 45 pokiB motomy (1975 poky), BiH
CIPUHMAEThCA K CyYaCHWH TBip, HAllUCaHWA B
aBaHTapAHIA TexHili. Y HBOMY BiIUyBa€ThCA
MOJILJIOTIYHICTh, KA MPOSBISIETECA y TOMY, IO
B. bibik 3aiydae 3HaKH Pi3HUX €MOX 1 KYJIBTYD,
eKCHEPUMEHTYE 3 HHMH 1 KOHCTPYIO€ BIacHI
3aJymMu. B criy HasBaHMX NPHUKMET, HaBiTh Ha
CBHOT'OJICHHS, XOpOBI omycu B. bi0Oika
XapaKTepPU3YIOThCSI HOBHU3HOIO BCi€l CYKYIHOCTI
IHTOHAI[IHHO-BUPA3HUX 3aco0iB, 1, 30Kpema,
JeKJIaMaIliiHOl TEXHIKH, CTPYKTYpH TeMOPOBUX
TUIaHIB, aPTUKYJISIIT 1 IITPUXIB.

AKTyaJbHICTb TEMH CTaTTi THOJNATaE Yy
HAaCTYITHUX TO3MIIAX: 1) CTaTTIO MPHUCBSIYEHO
TBOPYOCTI MHTI, TIOCTaTh SKOTO € Mallo
JOCHI/DKEHOI0 B YKpaiHi; 2) KapTHHa PO3BUTKY
yKpaiHChKoi XopoBoi My3uku XX cT. Oyzae
HETMOBHOIO, SIKI[0O HE BpaxoBYBaTH TBOPYI
nocsrHeHHst B. bi0ika, 30kpeMa, Mallo BUBYEHHIA
IOpoOOK KOMMO3uTopa y cdepi axkageMmidyHol
xopoBoi My3ukm a cappella; 3) mnorpeOye

HAyKOBOTO 1  NPAaKTHYHOTO  OCMHUCIICHHS
cneungika HOBOI MOBH, IO TpeACTaBlieHa Y
XOPOBOMY LUK «XOpPOBi KAPTUHUY.

Amnami3 JTOCTIKEHB i myOTiKarii.
Hespaxkatoum Ha Te, 1O ICHye  psA
(dyHIaMEHTaIbHUX IPallb, K1 MPUCBSYEHI icTOpIii,
Teopii 1 ecTeTHIl CydJacHOi XOpOBOi MY3HKH:
I. bepmec [3], €. bonmap [4], L I'ymecko [5],
B. ’Kusos [8], B. KpacnormiokoB [10],
A. Jlamenko [11], I1. JleBanmo [12],
JI. [lapxomenko [17] Ta iH.,  mpobOmemu ii
OHOBIICHHS  Ta  TOJANbIIOTO  BHUKOHAHHS
JIOCTIKEH] He B JocTaTHiM Mipi. [lepBakHO, BOHU
MIPUCBSYEHI aHaizy 1 BHUKOHAHHIO XOPOBOI
My3UK{, SKa HamkcaHa B Ma)XOPO-MiHOpHIiH
CUCTEMi, TOJI SK KOMIIO3UTOPChKI TEXHIKH
PO3BUBAIOTHCS, YCKIQJHIOKTHCS 1 MOTPeOYIOTH
CBOEYACHOTO OCMHUCIICHHS. BHKIIOYEHHSIM €
monorpadis I. bartok «CoBpemeHHass XopoBas
My3bIKa: TEOpUSl M HUCIIOJIHEHHWe», Yy SKil
MiTHIMAIOTBCSI THUTAaHHS TEXHOJOTIi BUKOHAHHS
Cy4acHOi  XOpOBOi  MY3HKH  POCIMCBKHX 1
3aXiTHOEBPOICHCHKUX KOMIIO3UTOPIB, HAIKMCAHOI
y  pI3HOMaHITHHUX  TexHiKax  (HampHKIa,
nonekadoHis, CepilHICTh, CcepiambHICTB) [2].
OpHak, 30BCIM HE OCBITJICHI MUTAHHS >KaHPOBO-
CTHIIFOBOI CHiel(PiKU CydacHHUX XOPOBUX TBOPIB
YKpaTHCBKUX KOMITO3UTOPIB.

XopoBa TBOpuicTh Banentuna bibika Ha
ChOTOJIGHHS BHBYEHa JMIIe (hparMeHTapHO,
HAyKOBLI  NPUAUTMIM  yBary  IEpeBayKHO
cuMQOHisIM, KaMepHO-1HCTPyMEHTAIbHIH,
(dopreniaHHI My3HIll KOMIIO3UTOpA. 3TajKu PO
XOpOBI TBOPH KOMIIO3UTOpA TPAIUIIOTHCA B
OKpeMHX CTaTTsSX 1 MoHOorpagiuHuX Hapucax,
30Kpema, B ACIIEKTI CTaHOBJICHHS
KOMIIO3UTOPCHKOTO ~ CTHJIFO  Ta  BHSIBIICHHS
HallloHABHUX ~ puc  TBopuicts  B. bibika
PO3TIISTHYTO H. OugeperoBcbkor0 [16],
A. Misitooro Ta I. IeanoBoro [14]; O. babenko
[1] BusBNsE 0COOIUBOCTI KOMIO3HTOPCHKOTO
MUCIICHHS 1 NPUHLUMOM POOOTH KOMIIO3UTOpa 3
MOETUYHOIO0 TEPIIOOCHOBOID XOPOBOTO TBOPY Y
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KT «XOPOB1 KAPTUHW»; Y KOHTEKCTI PO3TIIIY
PO3BUTKY KaHTAaTHO-OPATOPIAIbHOTO JKaHPY B
YKpaiHCBKil My3umi gocmimpkeHo A. TepemeHko
[19].

Mera mochmipkeHHS — pO3TISAA CHUCTEMH
HOBITHIX MY3WYHO-XYJIO)KHIX 3aco0iB y IIHKII
B. bibika «XopoBi kaptuHW». Ha3BaHa wmera
BHKJIMKaJIa HEOOXiMHICTh BHPIMIEHHS HACTYITHUX
3aBIaHb. PO3KPUTH CIErudpiKy My3UIHOI MOBH
Cy4acHOi XOpoBOi My3uku a cappella; BusBuTH
Cy4acHy aTpuOyTHKY XOpoBoi My3WKH a cappella
y TBOpi «XopoBi kapTuHU» B. bibika.

MeTozmonoriuny OCHOBY POOOTH CTaHOBIISTH
OPUHIMUIN KOMIUIEKCHOTO MiKIUCHUILTIHAPHOTO
MOX0Ay Y  BIAMOBIAHOCTI 10  CyYacHUX
MHCTELITBO3HABYMX HOCHIIUKEHb, IO 3alIi€ Takil
METOAH, SIK: CHUCTEMHO-CTPYKTYPHHH, KaHPOBO-
CTHUJIBLOBHI, CEMaHTHYHUH, XOPO3HABUHH,
KOMITAPATUBHUN, BUKOHABCHKUU.

Teopetnuny 0a3y JOCHIKCHHS CTaHOBJIATH
MOJIOXKEHHS, sIKi TIPYHTYIOTbCS Ha HAyKOBO-
METOIMYHUX poOOTaX 3 XOpPO3HABCTBA Ta
My3uko3HaBcTBa: I. batiok [2], €. boumap [4],
I. T'ymecko [5], B. XKusor [8], B. KpacHomokos
[10], A.Jlamenko [11], II. Jleagmo [12]
JI. ITapxomenko [17] 1 ©Oaratpox IiHOIUX, IO
MoB’s13aHi 31 crienu}ikor XOpOBOT0 BUKOHABCTBA.

Buknan ocHoBHOro Matepiany. Y XOpOBHX
TBOpax a cappella kommozuTopiB XX — mou. XXI
CT. PENpPE3CHTYIOThCS €JIEMEHTU PI3HUX BHJIIB
MUCTEITBA — XOPOBOTO, ONEPHOTO, TEaTPAITBHOTO,
KIHOMHUCTENTBa, >XHUBOMUCY. JlopedyHO HaBeCTH
BHCJIOBITIOBAHHS BiJIOMOTO YKpaiHCHKOTO
KoMmro3uTopa — Bikropa Mysk4niist, 10 B IMOBHIN
Mipi BifjoOpaxka€ CBOEPITHICTH TBOPYUX IMOTJIS/IIB
MUTIIIB CBOTOJIEHHS: «Y TBOpaXx Cy4acHUX
KOMITO3UTOPIB IIPOCTEIKYETHCS SABHA TECHJCHIIIS J10
MO€HAHHS HOBUX NPUHOMIB TPH Ha iHCTPYMEHTI
31 CIICHIYHUMH JiIMH apTHCTa, SKi BUPAKAIOTHCS
B MOro akTHUBHIN, “0COOHMCTICHIN” MOBEIIHII
(mepdopmanci)» [15, 251].

OCHOBHUMH TEHAEHIIIMHI PO3BUTKY
CY4acHOTO MY3HYHOTO MHCTEITBA €
IHMBITyastizaiis 71 YCKJIQTHEHHS

KOMITO3UTOPCHKOi MOBH, IHTOHALIIHHO-TIEKCUYHE 1
CTUIIICTUYHE PI3HOMAHITTA CHCTEM BHpPa3HUX
3aco0iB. JlyOwHenp muine, MmO Cy4acHWH TBIp
«CTa€, TepII 3a BCe XYA0KHBOIO CyMOIO (TOOTO
BiJITIOBiAHO 0(OpMIIEHOIO CTPYKTYPOIO)
HACTYITHUX €JIEeMEHTIB: 1) 3ByKoBe 3a0apBIICHHS;
2) nuHamika; 3) ¢popma 3BydaHHs B dYaci i
npoctopi (fioro TpUBaJIiCTh 1 MMPOTA, UIIIBHICTS 1
KOHCHUCTEHIIiS, TUIHM IUIAM, CTPIiYOK, JIHIA i
apabecok 3 pI3HUM MaJIFOHKOM, iX MicCle ¥y
BUCOTHOMY pericTpi); 4) pyXJHBICTh 1 CTaTuka
(pi3Hi THIH PYXY, PyX Y TPUBUMIPHOMY IPOCTOPI;
5) KoMOiHyBaHHS OJHOYACHUX 3BYKOBHX IIJIACTIB;
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6) MiHJIHBICTE 3BYKOBOTO 00pa3sy B uaci» [6, 293-
294].

Bumena3zBani  TeHOEHLIi Yy  PO3BUTKY
CY4acCHOTO MY3WYHOTO MHCTEITBa BIUTMHYIM Ha
XOpOBY TBOpUICTh a cappella, 30kpema, Ha omHY 3
il BaXIMBUX SKOCTEM — Homayilo, SKa €
BTUIGHHSIM ~ TBOPYMX TMOIIYKiB 1  MpOsBiB
KOMITO3UTOPCHKOI mpakTuku. Hampukiami XX cr.
Y XOpOBHX MapTUTYypax 3yCTpidaeTbcs HeOyBaia
KUTBKICTh HOBallili y HOTHOMY 3amuci. J[psukoBa
BiJI3HAYa€, M0 HA CHOTOJHINIHIA JICHb Y MY3HIIi
PO3PI3HAIOTH nBa BUU «KOZYBaHHA»:
«a) IeTepMiHOBaHA HOTAllisA: To4yHa (iKcalis
KOMIIO3UTOPCBKOTO  3aIyMy 1, $K HacCHIiJOK,
BHMOTa 0€3KOMIPOMICHOT TOYHOCTI Y BUKOHAHHI.
Y nerepMiHOBaHIM HOTaIii BU3HAYAIOTHCS: TOYHI
BHCOTHI CITiBBiJHOILIEHHSI, METP, PUTMiKa, TeMOp
3BYYaHHA, IWHAMIKa; TOYHHNA CKJIa]] BUKOHABIIIB;
OJTHO3HAYHI pexoMeHmarii BHUKOHABISIM;
0) HeJleTepMIHOBAaHA HOTAIlisA: HASBHICTb 1 B
OUTBIIIOCTI BUIAJAKIB IPEBAIIOBAHHI (PaKTOPY
BHIIAJIKOBOCTI B peaii3allii TeKCTy, 3aliCcaHoro 3
PI3HUM CTyneHeM NoApoOHIb i TouHoCTI» [7, 16].

OnHuM i3 SICKpaBUX 3pa3KiB MOAIOHOTO POy
SIBUIIl € XOpOBa TBOpYicTh a cappella Barenmuna
bioika  (1940-2003). Bim OyB oxanum i3
KOMIIO3UTOPiB-HOBaTOPiB, sKui y 60-70-i pokm
XX cT. 3BEpHYBCS 10 MOJAEPHOI M aBaHrapIHOl
MYy3UYHOT MOBH y XOPOBiii My3wili a cappella.

VY cBoiit TBopuocTi B. Bibik BTifMB MpoBiAHI
PHUCH XapKiBChbKOi KOMITO3UTOPCHKOI LIKOJH, SIKY
XapaKkTepu3ye «B3aeMomis <..> TIPUHIIHIIIB
MPOTPaMHOCTI  Ta iJ€aliB «YHCTOI MY3UKH»,
KOHCTPYKTHBI3MY, pallioHANi3My ¥ BIAKpUTOI
eMOIIHOCTI, TsOKIHHA 10  dinocodcrkoro
y3araJlbHEHHS 1 MparHeHHS [0 MAaKCHMAaJbHO
SICKpaBOT'O, YM HE IUIAKATHOTO BTIJICHHS 3aJyMy,
BIJITBOPEHHS IUTICHOCTI CBITOOYIOBH i IPOLECY
po3mmiieHHsT AOCOMIOTY Ha  YacTHHH, LIO
BTpAvarOTh €IHICTD 3B’ SI3KIB, KOHLIEIIIH
YTBEPIKEHHA My3uuHOro Jlorocy il moBepHEHHs
JI0 TIEPBUHHOIO Xaocy, M0 Bce MOpoaxye» [18,
149].

Y xopoBoMmy J0poOKYy KOMIO3UTOpa HE TaK
Oarato  TBOpiB, ajme BOHH 3a  CBOEIO
OpPHUTIHAJIBHICTIO W HEOPAMHAPHICTIO 3aiiMaloTh
rifiHe Miclle B YKpailHChKUH MY3WU4HIN KyJbTYypi:
«Tpunrux» ans xopy a’cappella (cioBa HapoHi)
1970 op. 8, II’ate xopiB mnst xopy a cappella 3a
pomanom lO. bonnapeBa «lopsumii cHer» 1975
op. 19, «XopoB.i kapTuHu» 17151 X0pY a cappella Ha
Bipmii O. Bumni i C. Bacunsuenka 1975 op. 21,
«Xail Oyzme THXO CKpi3b» XOpPOBHH LMK a
cappella na Bipmi I'. T'mans 1981 op. 42, «Ona
OpatcTBy» (hyra uiss xopy ¥ oprana Ha Bipmi [.
Hpauga 1981 op. 43.
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barato  yBaru  KOMIIO3UTOp  HPUALISIE
KOJIOPUCTHIII, COHOPHUCTHUIII ¥ TEMOPY, BHACIIIOK
4Ooro My3WYHMH 3BYK CTa€ 1 EIEMEHTOM
KOMIIO3UIIi1, 1 aKyCTUYHHM SIBUILEM (OIWH 3BYK,
TeMOpoBo-(hakTypHi i ryMoOBi yTBOpeHHs:). Hamry
OYMKY WIiATBEpIKYIOTh cioBa [. ['ymecko, sxa
BKa3ye y X0opoBiii My3uili B. bibika Ha «reHaeHIii
70 YCKIIAAHEHHS XOPOBOTO MHChMAa, OPIEHTAIIi0
Ha IHCTpYMEHTAJIbHY TPAKTOBKY XOPOBOi TKAaHUHU
(OCTHMHATHO-COHOPHI ~ KOMIUIEKCH,  HpUpoja
IHTOHALIi IKUX YUCTO iHCTpyMeHTanbHay [5, 60].

BigHocHO moOmiOHOTO  SBHINA  JTOPEYHO
HaBecTu cioBa KaryHsaH: «3ByK HE OTOTO>KHEHHI
3 ofHi€l0 nuie BucoTor. OKpiM BUCOTH, BiH Mae
TAKOXX AaKyCTH4YHy Xapakrepuctuky. Jlo Hei
BXOJWTHh IIUIMA CIEKTP SIKOCTEH, TakKuX, K
TEKCTypa, INUIBHICTh, ApTUKYJALiA, AWHAMIKa,
HPOTSDKHICTB, yce Te, LI0 Pa3oM CKJIagae Horo
HEMOBTOPHUN KOJOPUT 1 IO HE MOXe OyTH
nepenane (Qikcaiierd HOro BHUCOTH. 3BYK CTaB
00JIacTIO TIOLIYKIB Ta EKCIeprMEHTiB. BiH craB
MpeIMETOM KOMIIO3UTOPCHKOI poboTm» [9, 125].

[TokazoBum TtBOpoMm B. biGika y mani
HOBAaTOPCHKOTO TPAKTYBaHHS 3BYKOBOTO TIONS €
ukn «XOopoBi KapTHHM» A Xopy a cappella 3a
moesiero O. Bumai Ta C. Bacumpuenka (1975,
0p.21). Y  COKOBUTHX, pi3HOOApBHHX i
pi3HOrOJOCHX HOMepax UHUKIYy HDKHHHA 1
aKBapeJbHUN YKpaiHChKUU KpaeBun [ xapTuHU
«bnarocnosunocsi» 1 Il xaptunm «Hiu 3idnmmay»
3MIHIOETBCS SIPMapKOBUM TomMoHoM Il kapTuHH
«Spmapok», ne BIy4dHI AeTani CympOBOIKYIOTh
PEILTIKY, OMUCYYM KOMiuHi cutyamii. [lpuHIun
HEBIMHHOI po3MaiTocTi, HenepenoadeHol
MIHJIHABOCTI B €MHOMY — OCHOBHUI
IpaMaTypriyHuil TPUHIUN 1 TPOBiTHA JIiHIA
00pa3HO-eCTETHYHOT KOHIIETIIiT «XOpoBUX
kaptun» B. bibika.

Komnosumist i agpamatypris — «XOpOBHUX
KapTHHY» BHUPI3HAETHCS CTPYHKICTIO 1 JIOT1YHICTIO.
VY ii OCHOBI — TpW YacTWHH, SIKi MMOOYZOBaHI 3a
MPUHIIMIIOM KOHTpacTty ¥ cumerpii: [ .
«bnarocnoBunocs»: MOBUIBHO 3 TEHAEHIIEI 10
MOCTYMOBOTO  MPHCKOPEHHS ¥  yMOBUIbHEHHS
Hanpukinii (Sostenuto — Piu mosso — Sonore —
Meno mosso); Il u. «Spmapox»: Allegro; III w.
«Hiu  3idiuma»:  Sostenuto.  Tpaauuiitanit
TEMIIOBUI KOHTPACT MiX YaCTHHAMH KOMIIO3UTOD
JOTOBHIOE  pSAOM  IHIIMX ~ KOHTPAacTHHUX
napameTpis. [lono 0COOJTMBOCTEM
TOJIOCOBE/IHHS, TO BOHO XapakTepPH3YEThCS
CHUHTE3yBaHHSIM IHCTPYMEHTAJIbHUX 1 BOKAJIBHUX
NpuiAOMiB (IIMPOKI CTPUOKH MeENoAiil, CKIaaHa
METPOPUTMIYHA OpTaHi3ais).

barara mamitpa rapmoHiuHMx ¢dap6 Ta ix
YepryBaHHS  CIOPSIMOBaHI ~ Ha  PO3KPUTTSA
MPOTPaMHOTO  PsSly ~ XOPOBOTO UKy — —

KOJIOPUTHUX KapTUH TPATUIIIAHOTO YKPaiHCHKOTO
Mo0yTy, CHOBHEHHUX SICKPABUX KOHTPACTIB. 3BiJICH
— rno0alizalisi COHOPHO-KOJIOPUCTHYHOTO YYTTS
o0Opa3y ¥ BiIMOBa BiJl TOHAJILHO-TAPMOHIUYHUX
(hyHKITIOHATFHIX CTEPEOTHIIIB MHCJICHHSI.
Bimzraunmo npuioMHu MY3UYHOTO
BHCIJIOBJIIOBaHHS, SIKI BUKOPUCTOBYE KOMIIO3UTOD:
1) xopoBa MenoaeKIaMaIliiHiCTh, BOKaTi3alis (Ha
TOJIOCHUH 3BYK, 3aKpHTHM pPOTOM); XOpOBE
riticcano; 2) 3ByKo300pakalbHi puitoMu (TOMiH
Ha SPMapKy, 3aBUBAHHS BIiTPY); AUCOHAHCI XOPOBI
nepami-mmacta (Ne 1, T. 19), MoBHa nekmamartis.
3) cum¢oHiYHICTE y My3WUYHI MOBi, IO
MPOSIBIISIETHCA: Y 300paskanbHOCTI (3ByKOOapBUCTI
edhexkTH, Tpa TEeMOpiB, PI3ZHOMAHITHICTE MaHEp
3BYKOBUIOOYIyBaHHA — KPHK, IIEIIT, TIIiCCaH/Io,
apTUKyJsLis, ¢opMa OyaoBM  cKIagiB i
BHMOBJISTHHS CIiB); y KOHTPACTHUX
CIIBCTaBJICHHAX, 30KpeMa ITPUXIB i HIOAHCIB; 4)
BUKOPHUCTAHHSI IIMPOKOT TUHAMIYHOT [IIKAITH.
LikaBo iHTEpPIIPETYE KOMIIO3UTOP MOCTHYHHUH
TekcT II 4. «SIpMapok», y SIKOMY IPOCTEXKYIOThCS
pucu  GONBKIOPHUX  Tpamuiii.  HaiGinpm
XapakTepHUM MPUHOMOM pOOOTH 31 CIOBOM €
eKcIpecist TeKcTy (3 0e3miudio  MUTaTbHUX
MOBTOPEHh 1  pedYeHb), Ky  IepelaHo
pI3HOMaHITHUMHM 3aC00aMH MaHEpPH BHKOHAHHS:
PUTMi30BaHH TOBip, BTUICHHs 1HTOHALIl KPUKY,
HEJIOMOBJISIHHSA CITiB 200 CKIIafiB TeKCTy. Y HaHii
YacTUHI TPOSBISIETHS 1HAWBiAyadbHa TPAKTOBKA
TeaTpaabHOCTI, napTuTypa  MPHITYCKae
BUKOPHCTAaHHS II03aMYy3WYHUX 3aco0iB, cepen
SIKUX: 3aTydeHHs 30pOBHX e(ekTiB (maHToMiMma,
HAasBHICTh  OKPEMHX  €JEMEHTIB  KOCTIOMY);
IIPOCTOPOBICTH (criemtianpHa pO3CTaHOBKA
XOPOBHX MAPTiH, IEPEMIIIIEHHS XOPY IO CIEH]).
CkJ1aj1 XOpOBOTO MUCHMA, 1[0 BUKOPHUCTOBYE
bi0ik, COHOpDHMI 1 TyaHTWICTUYHUE. Y
COHOpHIN (akTypi BiH Yy>XKUBa€ OCOOIMBHHA THIT
TeMOPOBO-TAPMOHIYHOTO ~MaTepiany, y SKOMY
My3W4HI 3acO0M BHUpPA3HOCTI HampaBieHi Ha
MaKCHMallbHe PO3KPHTTS TeMOpPOBO-
MaJbOBHMYOTO 3BY4aHHS B 1ijgomy. Tak,
HaATpUKIAJ, KJacTep, SKUH 3BYYHTh Y PI3HUX
perictpax i pi3Hid AWHAMIII, MOXXE BHUpaKaTH
TIOJISIPHI €MOIIi1, BUKIIMKATA KOHTPACTHI acoIliarrii.
[yanTrnicTnaHmi CKJIa/1 MIpeJICTaBIIsAE
po3mapyBaHHS ~ €IMHOT  JIHII HAa  3BYKH,
MIKDOMOTHBH, OKpPEMi 3BYKO-KpallKh Y Pi3HUX
rojiocax i pericrpax, po30UTTS TEKCTY Ha CKIIAIH
# 3Byku (Hamp. I 4., T.20; II 4., Tr. 11, 65, 100,
135). Y XopoBOMYy LMKl HpencTaBIeHUN
UiKaBUH  CHEKTp  MY3WYHHX  GopM  SIK
TPaJWIiHHUX, TaK 1 OHOBJICHHUX 3a PaxXyHOK
TEMaTU3My, TapMoHii i, ocobnmBo, (aktypu. Y
TBOp1 KOXKEH HOMEpP MpPEACTaBiIsA€ TOW YW 1HIIMK
TUI TeMOpodopmu: | HacTHHI COHOpPHUIA CKIal, Y
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II Ta Il gacTMHAX OHUKIY  IyaHTHIICTHIHUN
CKJIaJl IPEJICTaBICHUH.

Bimznaunmo komIuiekc TeMOpO-(pOHIYHUX
NpUHAOMIB, $SKi BHUKOPHUCTOBYE KOMIIO3UTOD Y
JaHOMy  TBOpi:  XOpoBa  MelloJeKJIamarlis,
BOKaJIi3aIlis (Ha TOJOCHI 3BYKH, 3aKPUTUM POTOM),
XOpOBE TIIICCaH/0; 3BYKOHACTIAyBalbHI MPUHOMU
(roBip Ha sApMapKy, BHUTTA BIiTPY), IHWCOHAHCHI
xopoai nexami-mractu (I 4., 1. 19).

VY npoaHanizoBaHOMY LUK MPOSBISIOTHCS
pUCH aBaHTapAHOIO HAMpPAMKY Yy HACTYITHHUX
O3HaKax: OTMopa Ha MOJIQOHIYHY TEXHIKY MHChMa
y TIOEJIHAHHI 13 COHOPUCTUKOIO; METUTATHBHICTS 1
MOHOJIOTI3M  BHCIJIOBIIIOBaHHS;  OCOOJMBOCTI
BUKJIQJy TEMaTHYHOTO Marepialy — IIOCTYIIOBE
JO/IaBaHHS 10 JiHEapHO BUKJIAJCHOI Ha IOYATKY
TEMH BCE HOBHX TeMOpoBHX (apd i1 ¢axTypHUX
TIIACTIB, TOOTO MIPUHIIATT ITOCTYIOBOTO
VIIUTRHEHHS  3BYKOBOi TKAHWHHW; HAsSBHICTh
MEBHUX JICUTIHTEPBATIB (CTHCIMX MEIOJUIHUX
a00 BEpTUKAIBLHUX 3BOPOTIB), MIO MPOBOASTHCS
HACKpi3He y BCIX YacTHHAaX SK OIMOpHI (30Kpema,
KOMOIHAIlisT Majioi Ta BeNHMKOI CeKyHAH Y
BUCXITHOMY W HH3XIIHOMY pyXaX, BHUCXiJHI
MIEHTaXOpIu i Tamu). Bumesuknaneni
0COOIMBOCTI 3ac00iB KOMITO3UTOPCHKOTO
BUCJIOBJIIOBaHHS TPOSIBUJMCS Yy HOTAIil AaHOTO
TBOpy. ChenmdiuyHolO pucolO €  HIiJIbHE
TepeTUIeTeHHS JeTepMiHOBAHOT i
HejieTepMiHoBaHOi HoTalii. KoMmo3uTop BBOIUTH
N0 TapTUTYpd CBOI KOMEHTapi, Yy SKHX
«po3mM(poByE» TOW UM IHIINH BHKOHABCHKHUN

pUIOM.
Hamanmi  medt  TBip  po3BUBaEeThcs  3a
HACTYITHUMHU TIPUHITATIAMH po3iapyBaHHS

XOpPOBHX TOJIOCIB BiJi YHICOHY JO CHiB3BYYUs
(pizHoro  3a  cTymeHeM  HampyXeHocTi |
HIJTBHOCTI); XOpOBa  BEPTHKAb MOXE HE
3MIHIOBAaTHCA MPOTIArOM JIEKIIBKOX TAaKTiB, aie
BHYTPIIITHBO MOJU(IKYBATHCS; IINPOKE
3aCTOCYBaHHS  MONI(OHIYHUX  TPUHOMIB 1
MIKpOIOMipOHii, IO CHiB3BYYHI TPAJMIIISIM
nonionii emoxu BimpomkeHHs 3 11 cKiIagHUM
pO3TaITy>KEHHM 0araToroJoCCsM.

BBakaeMO BaXJIMBMM BiJI3HAQUUTH HACTYIHI
CUCTEMHI SKOCTi HOBITHIX MY3HYHO-XYIOXHIX
3aco0iB 1Ky B. Bibika «XopoBi KapTHHUY:

® KOHTpACT XKaHPOBO-CEMaHTHYHHUX 3HAKIB,
3aBISIKM YOMY TBIp CIPHAMAETHCS K AUBOBHKHO
JUHAMIYHUH 1 3aXOIIHBUIL;

® KpyroBa JpaMaTyprisi IiJOro TBOpY,
HEYXWJIbHE PpO3KpydyBaHHS Ta BHXiJ Ha
reHepajbHy KynbMiHamiro (¢piHanm [ 4.), 1
noBepHeHHs Ha Kpyru cBog (111 4.);

® HajgBHICTH SICKpaBUX IHTOHALII{HO-
TEMaTUYHUX Ta PUTMIYHHX apok momik [ 1 II
YaCTUHAMU;
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® JIeiTiHTepBaJbHA CHCTEMa, $Ka Hamae
HACKPIi3HICTh PO3BUTKY B YCIX YaCTHHAX ITHKIY.

HaykoBa HOBH3Ha pOOOTH MOJIATaE B TOMY,
0 enepule y TipoaHaiizoBanoMy 1ukii B. bidika
«XOpoBi KapTUHW» BHSIBICHA CHCTEMa HOBITHIX
MY3UYHO-XY/IO’KHIX 3aCO0iB.

BucHoBkH. AHani3 HUKITY «XOpOBi KAPTHHU»
B.bibika pmae mimcTaBu CTBEpKYBaTH, IO
CHUCTeMa HOBITHIX MY3HYHO-XYAOKHIX 3aco0iB
XapaKTepU3YIOThHCS 32 HACTYITHUMH TO3UIIISIMH:

e TeMOpoOHIYHI  XapaKkTEepPUCTUKU  —
3BYKOBE 3a0apBIIEHHS, MPOCTOPOBICTH 3BYYaHHS,
CHIBBiIHOLIICHHST BUKOPHCTaHHS PYXJHUBOCTI 1
CTaTUKW, KOMOIHYBaHHS 3ByYaHHS XOPOBHX
IJIaCTiB, HECTAJIICTH 3BYKOBOTO 00pasy;

® CTymiHb  HOBaTOpCTBAa —  TNIPHHOMH
CHiBOYO1 apTUKyJAMii (IITPUXOBa TEXHiKa, pi3Hi
CIocoOM  BHMOBJSIHHS ~ TEKCTY,  MY3WYHHUH
CHUHTaKcHC);  xopoBa  ¢aktypa  (MOHOmIA,
roModoHist, monioHisl, COHOPUKA, MyaHTUII3M);
IHCTpYMEHTaNi3aliss XOpPOBUX MapTid (BipTyos3Hi
macaxi, INMAPOKI CKaYKd MeNOofil, KIacTepH,

METPOPUTMIiUHI CKJIaJIHOILII); puiioMu
TeaTpaizariii.
[lepcriekTrBa  MOJANBIIMX  JIOCHIKEHb

3asiBIIEHOI B JaHiIi CTAaTTi TEMH TIOJSTaE B
MOTIMOJICHOMY PO3TJISl KOKHOTO 3 HAIIPSIMKIB Ta
aHpiB TBopyocTi B. BiOika, 30kpema y ramysi
XOpOBHX  JKaHpPIiB y  IXHIH  KOHIIEPTHIH
penpeseHrariii.
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