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IHTEPIIPETALIA XY JOXHIX TEKCTIB ¥ IHTEPMEJAIAJIBHOMY BUMIPI
®PAHCIC IYJEHK «3APYUUHU KAPTOMA»

MeTa J0CTiikeHHSI. TIPOAHATI3yBaTH OCOOIMBOCTI inmepnpemayii XyHOXKHIX TEKCTIB BOKAJIBHOTO IHKITY
®. [Tynenka Ha Bipmi Jlyizu ne BimbMopeH «3apydnHHU XapToMa» B iHTepMenmianbHOMy BuMipi. KpiMm 3arampHOl
XapaKTEepPUCTUKH KaMepHO-BOKanbHOTO MKy . [lynenka, aHamizy HOETHYHOrO TEKCTY, OCOOMMBOCTEll #Horo
KOMITO3UTOPCHKOTO TPOYHUTAHHS, OCMHCIUTH 3HAYYINICTh (OpMH (PPaHIy3bKOTO BOKAJIBHOTO KYJIbTYPH «MY3HIHOTO
noptpera». OKpecInTH IHTEPMEIIaTbHICTD K SBHUIE MHUCTEUTBA y NMPOCTOPi KyIbTypH. MeTomoJI0ris J0CTifzKeHHS
MOJIATA€E B 3aCTOCOBAHI: KOMIIAPAaTUBHOTO, CTPYKTYPHOTO METOIB Ta HAPATHBHOTO aHATI3Y Ul PO3yMiHHSA MIMOMHHUX
MICUXOJIOTIYHHUX MPOLECIB, 0 BUHUKAIOTH IIiJ] Yac iHTepIpeTanii «My3nyHuX noptpeTiBy. HaykoBa HOBH3HA moJsrae
y JOCIHI/KEHHI B3a€MOBIUIMBY MOETHYHOTO CTHJIIO Ta (OPMH «MY3UYHOTO IOPTPETa» SK OCHOBH BHYTPIIIHBO
TEKCTOBUX 3B’S3KIB XYJOXXHBOI'O TBOPY, Ta B3a€MO3B’SI3KIB XYHOKHBOI MOBM PI3HMX BHJIB MMHCTENTB, MIO0
y3rOJDKYIOTBCSL B Tpolleci iHTeprnperanii B iHTepMmeniaibHHA mpocTip. BucHOBKM My3uyHe NOPTPETYBaHHS
OOIpYHTOBAHO SIK PI3HOBWJ IHTEPMEAialbHOI IHTEpIpeTalii XyJOXKHiX TeKCTiB. «My3u4HHMH TOpTpeT» sK (opma
(paHIy3pK0i BOKAIBHOI KyJIbTYypH € TIOBHOIIIHHIM CEMIOTHYHHUM IPOCTOPOM, 3 YHIBEPCATBHOIO TEKCTOBOIO KaTETOPI€I0
IHTEPTEKCTYaIbHOCTI, HApSLy i3 crienu(iYHUMH XapaKTePUCTHKAMH CBOET 3HAKOBOI CHCTEMH, IO MEPEAaE «oOpasHy»
iHpopmamito. Kopemnsris moeTHIHNX TEKCTiB, 0COOIMBOCTEH IHTEPCEMIOTHYHOTO MEpeKyiaxy oOpa3sHUX CTPYKTYp SKi
HEeCyTh iH(OpMaIito 3ac00aMH i 32 PaXyHOK €CTETHYHIX MOXIMBOCTEH iHIINX BHUAIB MHUCTENTB — € aKTyaJbHOIO TEMOIO
Cy4acHOCTi. YTBOPIOETBCSI OCOONMBHMH THII BHYTPITEKCTOBHX B3a€MO3B'A3KIB Yy XYIOXKHbOMY TBOpI —
IHTepMeIIaNbHICTh, SIKa TPYHTYETHCS Ha B3a€MOJIl XYHOXKHIX KOJMIB PI3HHX BHUJIB MHCTENTB. T0OOTO, PO3YMIEThCS SK
CTBOPEHHS LITICHOTO MOMIXYI0’KHBOTO MPOCTOPY B CUCTEMI KyJNbTYPH, 1 IK OCOOIUBHI THUI BHYTPITEKCTOBUX B3a€MUH
y XyIOXXHBOMY TBODIi, Ji¢ B3a€EMOJIIOTH PI3HI BHAM MHUCTEUTBA. [HTepMeaianbHICTh Hajae 0e3iu MOKIMBOCTEH
IHTePTEKCTyalbHIX 3B’s3KIB, Bil BEpOAIbHUX 3HAKIB 10 Oy/Ib SIKMX XYJ0XKHiX. baraTopiBHEBICTh 103BOJISE B3AEMO/IIO 3
Oyllb-SIKMM KOMIIOHEHTOM XY/I0’KHIX TEKCTIB, 3 SIKUM BIH BCTYIIA€ B IHTEPTEKCTYaJIbHUIT 3B'SI30K.

KoarouoBi cjioBa: iHTepMeTialibHICTh, CHMBOJII3M, HAPATUB, NICUXOJIOTI3M «MY3HYHOTO MOPTPETa», IHTepIpeTais.

Bescnesey Hpuna Jleonuodosna, xanouoam ucKyccmeogeoenus, cmapuwiuti npenooasamenv Hayuonanvhou
axkaoemuu pykogoosyux Kaopoeg Kyiomypbl U UCKYCCMS

HMuTepnperanusi XyJ0’KeCTBEHHBIX TEeKCTOB B HHTepMeAMaabHOM mpoctpaHcTBe. Ppancuc Ilynenk
«O0Opyuenue pagu cMmexa»

Heap uccaeq0BaHMsA: NPOAHATM3UPOBATE OCOOEHHOCTH MHTEPIIPETAIMN XY0XKECTBEHHBIX TEKCTOB BOKAIBEHOTO
muksa @. [Tynenka va cruxm Jlymssl ne Bunmbmopen «OOpydeHue B IIYTKYy» B HMHTEPMEAMAIBHOM IPOCTPAHCTBE.
Kpome oOmeil XxapakTepuCTHKH KaMepHO-BOKanbHoro Imwkia @. [lymeHka, aHamm3a MOSTHYECKOTO TEKCTa,
0COOEHHOCTE ero KOMIIO3UTOPCKOTO MPOYTEHHUS], OCMBICIUTh 3HAYUMOCTb (hOPMBI (PPaHILYy3CKOM BOKaJIbHOW KYJIbTYPHI
«MY3BIKQJIBHOI'O ITIOPTPETaN. OCMBICTUTE UHTCPMCINAIIBHOCTh KaK SABJICHHUC HWCKYCCTBA B IPOCTPAHCTBE KYJbTYPBI.
Metonoiorust  MCCJe0BaHMsl 3aKJIIOYAETCS B IPUMEHEHMH: CPABHUTENIBHOIO, CTPYKTYpHOIO METOAOB H
HappPaTUBHOT'O aHAJIN3a JJId ITIOHMMaHWuA FHy6I/IHHBIX TICUXOJIOTUYECKHUX ITPOIECCOB, BOSHUKAIOIINX ITPU HHTEPIPETATUN
«MY3BIKQJIBHBIX TOpTpeToB». HayuHasi HOBH3HA 3aKIIIOYAETCS B MCCIICOBAHUY B3aMMOBIIHMSHUS TOITHYECKOTO CTHIIS
1 GopMBI «MY3BIKQIBHOTO MTOPTPETA» KaK OCHOBHI BHYTPEHHE TEKCTOBBIX CBSI3eH XyJ0KECTBEHHOTO NMPOM3BEAEHUS,
B3aUMOCBSI3el  XY/IOKECTBEHHOTO S3bIKa pasHbIX BHAOB HCKYCCTB, KOTOPBIE COTJIACOBBIBAIOTCS B IIpoIecce
MHTEPIIPETAllMi B MHTEPMEIHAIEHOM IpOcTpaHcTBe. BhIBoABI My3blKanbHOE MOPTPETUPOBaHHE OOOCHOBAaHHO Kak
Pa3sHOBHHOCTh MHTEPMEIHMAIBHON MHTEPIIPETAlN XY/I0KECTBEHHBIX TEKCTOB. «MYy3bIKaJIbHBIA IMOPTPET» Kak (opma
(paHIy3cKOil BOKaJIBHOM KyJBTYpHI SIBJISIETCS IOJIHOLUEHHBIM CEMHOTHYECKHM IIPOCTPAHCTBOM, C YHUBEPCAILHOU
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TEKCTOBOH KaTeropueil MHTEPTEKCTYalIbHOCTH, HapsaAy cO CHenu(PUIECKAMH XapaKTePUCTUKaMU CBOCH 3HAKOBOM
CHCTEMBI, IlepefaeT «oOpasHyo» wuHpopMmammioo. Koppemsamus  HOITHYECKHMX  TEKCTOB,  OCOOEHHOCTEH
WHTEPCEMHUOTUYHOTO IEePEBOAa 00Pa3HBIX CTPYKTYP KOTOPEIE HECYT HH(OPMAIHIO CPEICTBAMH U 3a CUET SCTETUIECKUX
BO3MOKHOCTEH IPYTHUX BHIOB HCKYCCTB — SABIISIETCA aKTyallbHOH TeMoil coBpeMeHHocTH. OOpa3yercsi ocoObIi THI
BHYTPHTEKCTOBBIX B3aMMOCBS3€H B XYyJOXKECTBEHHOM TMPOM3BEACHHN — WHTCPMEIHUANFHOCTh, OCHOBaHHAs Ha
B3aMMOJICHICTBHN XYIO’KECTBCHHBIX KOIOB PAa3NWYHBIX BHAOB HCKYCCTB. TO €cCTh, NMOHMMAaeTcs KaK CO3JaHue
LEJIOCTHOTO TIOJINXYJO)KECTBEHHOTO MPOCTPAHCTBA B CUCTEME KYJBTYPbl, M KaK OCOOBIH THN BHYTPUTEKCTOBBIX
OTHOIIECHUH B  XYJOXECTBEHHOM NPOM3BENEHUM, TIJ€ B3aUMOJCIHCTBYIOT pa3iIM4yHble BHIBl HCKYCCTBA.
WHTepMennanbHOCTh MPEIOCTaBISIET MHOXKECTBO BO3MOKHOCTEH MHTEPTEKCTYAJIBHBIX CBS3EH, OT BepOaJIbHbIX 3HAKOB
0 JHOOBIX  XyJOXKECTBEHHBIX. MHOIOYpOBHEBOCTH ITO3BOJISICT B3aMMOJCHCTBHE C JIOOBIM KOMIOHEHTOM
XYJ0KECTBEHHBIX TEKCTOB, C KOTOPHIM OH BCTYIA€T B HUHTEPTEKCTYaJIbHYIO CBS3b.

KiroueBble c10Ba: MHTEPMEIUAIBHOCTb, CHUMBOJIM3M, HAppaTHB, ICHXOJOTM3M «MY3BIKAJIBLHOTO IOPTpPETay,
HHTEPIpETAIIHS.

Vezhnevets Iryna, PhD in Arts, Senior lecturer of the Department of the Modern Art Music of the National
Academy of Managerial Staff of Culture and Arts

Interpretation of fiction texts in the intermedial dimension. "Fiangailles for rire" of Francis Poulenc

The purpose of the article is to analyze the peculiarities of the interpretation of artistic texts of the vocal cycle of
F. Poulenc on the poem by Louise de Wilmoren "Engagement is a joke™ in the intermedial dimension. In addition to the
general characteristics of the chamber-vocal cycle of F. Poulenc, the analysis of the poetic text, the peculiarities of its
compositional reading, to comprehend the significance of the form of French vocal culture "musical portrait”. Outline
intermediality as a phenomenon of art in the space of culture. Methodology: comparative, structural methods and
narrative analysis to understand the deep psychological processes that occur during the interpretation of "musical
portraits”. The scientific novelty is the study of the interaction of poetic style and form of "musical portrait” as the
basis of internal textual connections of the work of art, and the relationship of the artistic language of different arts,
which are coordinated in the process of interpretation into the intermediality space. Conclusions. The musical portrayal
is substantiated as a kind of intermedia interpretation of artistic texts. "Musical portrait* as a form of French vocal
culture is a full-fledged semiotic space, with a universal textual category of intertextuality, along with the specific
characteristics of its sign system, conveys "figurative™” information. Correlation of poetic texts, features of intersemiotic
translation of figurative structures which carry information by means and at the expense of aesthetic possibilities of
other kinds of arts - is an actual theme of the present. Correlation of poetic texts, features of intersemiotic translation of
figurative structures which carry information by means and at the expense of aesthetic possibilities of other kinds of arts
- is an actual theme of the present. A special type of intratextual relationships is formed in a work of art - intermediality,
based on the interaction of artistic codes of different types of art.

Key words: intermedialism, symbolism, narrative, psychological “musical portrait”, interpretation.

AXTyanpHICTh TeMH JochikeHHs. [ToHSATTS
«IHTEpPME[IIANbHICT» aKTUBHO  VYBIHNIIO 10
TEOPETUYHOr0 O00Iry MHCTEITBO3HABCTBA JIMIIIE
HanpukiHi XX cr. Pasom 3 THM, mNOUTaHHIO
CHHTE3y MUCTEITB, KaTeropism
IHTepTEeKCTyaTbHOCTI, PO3BUTKY
MDKIUCIUTUTIHAPHUX JOCTIKEHb Ta KYJIbTYPHUX
CTymiit MIPUCBSYEHO YHCIIEHH] HayKOBi
JOCIHIPKEeHHsI. YBara 70 npoOieMu kopessii (Bix
mar. «correlatio» — B3a€MO3B’S30K) IOSTHYHUX
TEKCTiB,  OCOOJIMBOCTEH  IHTEPCEMIOTHYHOIO
nepekyiaxy oOpa3HHX CTPYKTyp SIKi HECyTh
indopMmarito  3acobaMum Ta  €CTETHYHHMU
MOXIIMBOCTSIMH  IHIIMX BH/IIB MHCTEHTB — €
AKTYaJIbHOO TEMOIO.

Amnaiis JIOCIIJDKEHD i myOJTiKarii:
HocmimkeHasam 0araTopiBHEBUX 3B’ A3KIB
tBopuocti @. Ilynenka i ¢paniy3pkoi moesii,
B3a€MOJI1 MOETUYHOTO CHUMBOJI3MY 1 MY3HYHOI'O
CyTo (paHIy3bKOro 3xaHpy mélodie, cydacHOl
eCTETUKH croppeanizMy XX CT., MPUHAIEKHOCTI
KaMEpHO-BOKAIIFHOI ~ MY3WUKH  HalllOHAIBHUM
TpaauiisiM npucesdeni Haykosi mpari (H. Hell,
B. Ivry, W. Mellers, J. Roy). H. Hell Bigsnauae
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MenofiiiHy MaiictepHicte @. Ilynenka, B. lvry
B32€MOJIIF0 MY3UKH 1 CJIOBA, POJIb (POPTEMiaHHOTO
cympoBoay. W. Mellers, axkmentye yBary Ha
0COOJMBOCTAX  MENOJIHOrOo ¥  QakTypHO-
TapMOHIYHOTO MUCHMa. O3ByuyBaHHS
CIOppEaNiCTUYHOI Toe3ii 1 BHCOKHH piBEHb
iHTYilii, Ha sCKpaBy acOIIaTHBHICTb MY3UKHU
Bkazye D. CoX, R. Gelatt 3Bepraec yBary Ha
PO30PIiCTh (hakTypu i OaraTOPiBHEBICTH CEHCIB.
Momnorpadiune mociimkenus . Mensenesoi nae
MOiATPYHTS JJIst IETaTbHOTO BUBYEHHS TBOPYOCTI,
O. MuxaiinoBa pgociiguia KaMepHY TBOPYICTh
®. [lyneHka B acmeKkTi CHHTE3Y MUCTEITB.
XynoxHi yrnono0aHHs KOMIIO3UTOpa PO3KPHTO B
mpansgx P. Bernac, mo TopkaroThCcs crenudiku
BUKOHAHHS BOKajnbHUX MiHiaTiop @. [lynenka,
IHHAMH € TOSCHEHHS I1IPO  IHTEPIPETALliio
BOKJIBHUX TBOPIB €aMOro KOMIIO3UTOpa Y:
«Journal de mes Melodies» Tomo.

Meta po0oTH: mpoaHaTi3yBaTH 0COOIUBOCTI
iHTepHpeTanii XyJ0XHIX TEKCTIB BOKAIHLHOTO
nukny @. [ynenka na Bipmi Jlyisu ne Binemopen
«3apy4dHH  KapTOMa» B  IHTEPMEIiaIbHOMY
BUMIDI.
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Buxnan ocHoBHOTO Matepiany. JlocaimkeHHs
BOKaJIbHOI TBOpuYocTi kommosutopa . [Tynenka
BeA€C [0 IMEPEeOCMHUCICHHS PONi aBTopa, HOro
cnenu(igHOrO  THIy  CBITOCHPHUAHATTS Y
CTBOpPEHHI XYJOXHBOTO TBOPY 1 MY3WYHHX
mopTpeTHuX oOpasiB. CTwib KoMIoO3WTOpa i
METOJ 03BYYYBaHHS MOCTHYHUX TEKCTiB JOBOJIUTH
HEOOXI/THICTh, MPH JOCHIHKCHHI HOTO «MY3HYHUX
MOPTPETiB», BXKUBAHHS TEPMIHY «IUCKYpC», SIK
MOBH (BepOanbHOI 1 MY3WYHOi), 3aHYpeHOI Yy
KOMYHIKaTHBHHH KOHTEKCT. Y TBOprOETHCS
OCOONMBHH  THN  BHYTPIIIHBO  TEKCTOBUX
B3a€MO3B'SI3KIB Y  XYIOXHBOMY TBOpi  —
1HTEpMEeIiaNbHICTB, SIKa TPYHTYETHCS Ha B3a€MOJIi1
XYAOKHIX KOJIIB pI3HUX BH[IIB MHUCTEUTB. 3a
BU3HAYCHHSIM. B. ITpocaoBoi:
«IHTepMEIiadbHICTE — 1€ CIOoci0 Kopesmil
MHUCTELbKUX $IBUIL, HAABHICTb Y XYyIOXHbOMY
TBOpI €JIEMEHTIB, TPAHCTIOHOBAHMX 3 IHIIMX BHUIIB
MHUCTENTBa». KpiM TOro, BUHHUKAE JIAHITFOT MIIIHUX
KyJIbTYPHUX 3B’SI3KiB «UUTICHOTO
MOJIIXYZIO)KHBOTO TPOCTOPY B CHCTEMi KYIbTYpH,
ab0  CTBOpPEHHS  XYyHOXHBOI  ~’MeramoBH”
KyJabTyp» [6, 16-17].

Teopist iHTepMEAiaILHOCTI, IO IHTEHCHUBHO
po3BuBaeTbcss B Himenbkomy  (FO. Mromnep,
L. Iex), pociticekomy (1. bopucosa, H. Timynina,
O. TiMamkoB Ta iH.) HAYKOBUX AMCKYpCax, € 1O
CyTi, TEMOI  MDKMHCTEIPKUX  KOPEJSIiil.
O. Pucak poBoauth, mo: «CHHTETHYHUI 00pa3
JmiTepaTypHOro TBOpy sk cumbio3 Croga,
Konbopy i 3Byky — Iie HE TUIBKUA CIIOBECHHIA
o0pa3, 30araueHuii HOBUMH CTPYKTYPHUMH
KOMIIOHEHTaMH. Y TpoLeci B3a€EMOIiT €CTETHYHNX
MOJIiB BiOYBa€ThbCS 1HTEHCUBHE «HAPOIYBAHHS
HOBHX rpaHei», 30y KEHHS IHEPTHHUX
KOMIIOHEHTIB 1, TOJOBHE, HAapO/KCHHS HOBHX
skocteli. Ha ropusoHTa bHMI PIiBeHb (CHOKETHA
KaHBa, JICHTMOTHB, oOpa3Ha CUCTEMA)
HaKJIaJal0ThCsl BEPTUKAJIbHI aMIUTITYAH, XyJOXKHE
CJIOBO IIOCTAa€ BOAHOYAC Yy MEKIIBKOX BHMipax:
CEMaHTHKO-EMOI[IHHOMY, PUTMIKO-MEIOAiHOMY,
KOJIODUCTHYHOMY, TOOTO y CHJIOBHUX TMOJSIX
MOETUYHOI, MY3UYHOL Ta YKUBOIIMCHOL
obpasnocti» [8, 41]. Came ToMy «My3W4HI
MOPTPETH» € XYHOXKHBbOIO (POPMOIO SIKa MICTHTh
HapaTHBHY aJEropito, CUMBOJ, MeTadopy — cTae
nocepemHrKoM (intermedium) MiX JFOUHOIO Ta
nepcoHi(ikaIiier.

Y 1bOMy JOCHIDKEHHI MH TMPOMOHYEMO
aHaIi3 KamepHo-BokainbHOTO mukiy @. [lymenka,
Ha Bipu Jlyisu Binsmopen (¢p. Louise Levéque
de Vilmorin) crBopenuit y 1939 poui. Icnye
MOLIMpPEHe yABJIEHHS Npo Te, 10 Bipiii
BinbMopeH He BTpauaroTh CBOEI  CBIiTOBOT
MOMYJISIPHOCTI  3aBJSIKM  YyJJOBUM  BOKaJIbHUM
TBOpaMm, 1m0 Hamucani Ha Hux (K. Aphbe,
K. Opik, @. [lynenk). Ilepmie BHKOHaHHS
BOK&JIBHOTO LMKy «3apydeHHs JKapToMay

(bp. «Fiangailles pour rire») BiZOyJIOCH Y
koHIepTHOMY 3am ['aBo (¢dp.Salle Gaveau) y
Mapmwxi 1942 poky. Bixm camoro BigkpuTTs, y
1907 pori, 3an apxitekropa XK. ['epmanTa 3 fioro
(aHTaCTUIHOIO aKyCTHKOIO, BBa)KaBCS
HaWMPECTIKHIIAM ~ MiclleM IS Tpe3eHTarlil
KaMepHOi My3uku. llepmumu  BHKOHABISIMU
nukny cranu XK. Typen, conpano (¢p. Genevieve
Touraine) 1 aBrop —  Dpancic [lynenk
(dopremiano). 3BepHEHHS 10 KIHOYOTO MTOPTPETY
€ JOCUTh THIIOBUM JUIS TBOPYOCTI KOMIO3UTOpA
(myxoBHi moptpetH y «JliaJorn KapMeTiToK»,
Oyponi «I'pymn Tipecis, mncuUXoNOriyHi Yy
«JIronceromy romoci» 1 «lami i3 Monre-Kapmnoy,
KiHoui oOpasu OaneriB «Jlani» 1 «PaHkoBoi
cepeHaam», ONMMCKydi 00pa3y KaMepHO-BOKAITbHUX
TIOPTPETIB).

ABTOp BipmIiB — ¢paHily3pka MACEMEHHUII,
moereca, CIEHAPUCT, TOCHOJMHS JIiTEPaTypPHOTO
canony Jlyiza ne Binemopen. @. [lynenk manyBaB
il po3yM, OCBIYEHICTh, HIKHY KIHOYHICTb, M’SKil
mapM  BUINYKAaHOI MapwkaHKM. 1i  TBOpHM
HaIOBHEHI TOOPOTOXO, JIETKOIO iPOHI€I0 1 TOHKUM

mpu3MOM, a  OKiHOWI ~ o0pasu  TIMOOKO
ncuxosioriugi.  bBiumbmncTte  gOCHIOHMKIB - 11
TBOPYOCTI BOaUaroTh B HUX «pucH

ceatuMenTtanisMmy XIX ct.». [Jma @. [lynenka
Binmemopen Oyna apyrom i My3oro: «Jlumre nmeski
XBIWIIOIOTH MeHe Tak, sk Jlyiza me Bimbmoper:
TOMY L0 BOHAa KpacHBa, TOMY IO BOHA KYJbrae,
TOMy IO BOHa THIIe NO-PpaHIy3bKd 3
BPOJ/DKCHOI0 YHCTOTOIO MOBH, TOMY IO 11 iM's
HaraJlye MeHi KBITH 1 OBOYi, TOMYy IO BOHA
3aKoxaHa B CBOiX OparTiB i JIFOOUTH MO-OpaTChbKu
CBOiX KoxaHIiB. Ii mpekpacHe julle BHKIMKAaE B
nam'sti o6mmaust XVII cr., sk 1 3By4aHHA 11 iMeHi.
A nerko ysBisto co0i 11 moxpyrorw «Mamgam» abo
Ha mosotHi mems3nsg @. ge llammens, B ogisHHI
abatucu, 3 YOTKaMH B BY3bKHX JoJjoHsX. Jlyiza
3aBXKU YHUKaJa iHQAHTHUIFHOCTI, BCYyTIepe IyXy
iX cinbcbkoro OyAMHKY, JIeé 3aTiBaloTh irpu
HaBKOJO KBITKOBUX Kiym0O. JltoOoB, OaxkaHHS,
HAcoJI0JIa, XBOpOOa, BUTHAHHS, 3JIUAHI OyiH
JpKepesioM i caMoOyTHOCTI» 3 JIMcTa Bij 2 rpyaHs
1939 p. [6].

©. Ilynenk ctBopuB 13 KamMepHO-BOKaIbHUX
TBOpiB Ha Bipmi Bimemopen (umkmu: «Trois
Poemesy»; «Metamorphoses», Ta OKpeMuil TBIip
«Ce doux petit visage» (pp. «lle HixKHE JTHUKOY,
1939), iHmi BBIWNUM Yy «3apydydHU KapTOMay.
Mynenk mume: «Bipmi Jlyism ge Bimemopen
JAr0Th Martepiaji il CIpaBhi >KIHOYMX IiCeHb. |
1€ MEHE 3aXOIuToe» [6].

Y mukm  «3apyddHH  KapToMa» MOXHa
MPOCTEXKUTH TapalieNb 13 BOKaJIbHUM IHKIIOM
®. [Tynenka na Bipui 1. Emtoapa «Toit aeusb, Ta
Hiwy  (1937), mo Takoxk OynmymOTbCs Ha
MPOTHUCTABIICHHI TEMU CMEPTI 1 JTI0OOBHOT JIIPHUKH.
Ha nepmmii morisg € TeMaTHYHa CXOXICTb
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My3unuyHe MHUCTEIITBO

Be:xneBens 1. JI.

IUKITIB. AJle JKiHOYa CYTHICTh <«3apydeHHS
KapToMa» Ma€ CEHTUMEHTAIBHUM  BiATIHOK,
MOETHAHHSI HIXKHOCTI 1 ipoHil, M’ SIKUX MaCTEIbHUX
KOJILOPIB, C€JIETAHTHUX IOCTHYHUX MeTadop,
3HalOMy BCIM CHMBOJIKY. AJjie aOCOJIOTHO iHII
3ac00M My3WYHOTO BTUIEHHS TOSTUYHUX O0pa3iB.
YapiBauii mipuzm Mmys3uku @. [lynenka ctBoproe
XyAO)KHE oOpamJIeHHS [0 BHIIYKaHOi THoe3il
Jlyisu ne BinpMmopeH, pucu HOro «My3W4HOTO
MOPTPeTy» MOMIOHI 0 MOPTpeTy moeTecH. Tema
KOXXHOTO BipIla y BOKaJbHOMY LIMKJII TOB'SI3aHA 3
IIEBHUM TIPOSBOM JItOOOBI, OJHAK, TIMOWHHHI
CeHC MOETHYHOTO TEKCTY MPUXOBaHO
cuMBosikolo.  Kommosutop — poskpuBae  mi
TAEMHUII, CIIOHYKa€ BHUKOHaBLs 30y[KyBaTu
ysBy ciyxadiB. Hamae mnoeTuuHOMy CIOBY
JIOMAaTKOBOI TUIMOWHHW, 1HOMI pamToM pPO3KpPHBAE
abCONIOTHO 1HIIMHA CeHC ab0 KOHTEKCT. B mpomy
MOXKHa TI00aYUTH aBTOMOPTPET KOMIO3UTOPA,
Horo ocoOucTe CTaBJICHHS JIO TEMHU BipIia i J0
aBTOpa BIpIIB [UKIY B LIJIOMY. «3apyddHH
XKapToMa» O0€3yMOBHO € ITMKJIOM, OCKITBKH BipIini
Jlyisu nme BimeMopeH 1 My3W4yHHIA  TBIip
@. [lynmenka MarOTh Ty caMy Ha3BY, CIIUTEHY TEMY,
OHAK, 3a PEMapKOI KOMIIO3UTOpPa, KOXKHY
melodie MOkKHAa BUKOHYBAaTH OKPEMO.

V mukim HeMmae 3arajibHOI CIO)KETHOI JIiHii,
gKka O pO3BHBaJach MPOTSITOM BCHOI'O IHKIY.
Tomy II. bepnak (GapuToH) 3a3Hadae: «Mix
mélodies Hemae JKOZHOIO IOETHUYHOTO YU
My3u4HOTO 3B's3Ky» [1, 137]. Mix THM, THKI
MICTHTh TBOPM Ha TEeMy KOXaHHA, IO
BapilOIOTHCSA, BIJ CKaHJAIBLHOI MPHUCTPACTI — JI0
Tparezii BTpadeHoi mo0osi. g po3yMiHHS ceHCy
MOETUYHUX TBOPIB BAXKJIMBO 3BEPTAaTH yBary Ha
TeHJepHEe uepryBaHHsI Yy (paHumys3pkoi moesii
PAAKIB 1 CJIB, 1[0 MarOTh YOJIOBIYMI Ta XKIiHOYIH
pin. BinOyBaeTbcsi moCTiiiHE uepryBaHHS, SKE
CTBOPIOE ~ OCOONWBHMM  TOSTUYHWMA  CTHUIIb,
MiJKPECITIOE 3MIMICHHS aKIEHTIB y KOHTEKCTi
TOJIOBHOI ifiei TBOpY, Aa€ MOXJIHMBICTH OCATHYTH
MPUXOBAaHUN CEHC.

VY nepmioi vactudi nukiay «Jlama Awnape»
(bp. «La Dame d’Andre»), omoBiga4 Beje
PO3MOBY MpPO HAATO I1H(PAHTHIBLHOTO XJIOMIIS-
mijuriTka Ha iM's AHape (1e iM’st OpaTta ToeTrecH,
aJle HEMae€ MIATBEpKEHHA TOMY, LI0 BIiH €
MPOTOTHUIIOM TBOPY), IO 3aKOXaHWH y HEMOJOAY
XiHKy. Bina (omoBijjad) ipOHIYHO HIKaBUTHCS, YH
CrpaBAi M JKIHKa XO4Y€ JMINATHCH 3 HUM, HE
3BAKAIOYM Ha JYy)K€ KOPOTKHUW, CKaHIAJIbHUI
3B'A30K, SIKIl OiNbIlIe HAaraxye «IOIIYK OOpYUKH»
y crorax ciHa. @. [lynenk nume: «lama Angpe»
BUMarae HeBUraaiauBoro sukoHanus. Opik (XKopx
Opik — (¢paHIy3pKHl KOMIIO3UTOP, YUYEHUK
A. Pyccenst) craBuUTh MEHI B JOKIp OCTaHHIMH
aKopJ1, SKH{ BiH 3HAXOJWUTH HEJOPEYHO JUBHUM B
takuii mpoctuii mélodie. Meni 3maeTbcs, BiH
NOMUIIAETbCA. TOHaNbHA JBO3HAYHICTH HOTO
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3aBaxkae 3aBepireHocti mélodie i1 3B's3ye 11 3 ycim
HACTYIIHUM, a TOMY BiH TYT HE HagyMaHuiD» [0,
32].

Yactuaa npyra «Y TpaBi» (¢dp. «Dans
Therbe») cTBOpeHa Ha Bipm y ¢opmi BepriOpy
(dp. vers libre — BimbHOTO BipIIYy), METPHUUHOL
KOMIIO3ULil xapakTepHoi mias moesii XX cr. ¥V
BipIli HAETHCS Mo BTpaueHy Jr000B. B nmepmomy
PEUCHHI «BOHa» PO3IMOBiAAE, IO HE MOXKE HIYOTO
OinpIie 3pOOWTH IS KOJHUIMTHBOTO KOXAHOTO:
«Bin momep Bix cBoei kpacu» (dp. «II est mort de
sa belley»), ipoHist MICTUTBCS ¥ CITOBaX: «IIOMHPaB
HETNOMITHO — BiH KpHUYaB 1 3aKJIMHAB...», a MOTIM
TPOTECKHO-YPOUHCTO pe3tomye: «Bin momep
MPEeKpacHOI0 CMepTI0 / mo3a / Win JepeBoM
3akony» (pp. «II est mort de sa mort belle
/Dehors /Sous I’arbre de la Loi). Lle ¢paniy3pkuit
ITIOMaTUYHUNA BHpa3, SKIH O3HAYAE «IIOMEPTH
MPUPOAHOI0 CMEPTION», IO MiJKPECHTIOE ipOHIuHE
CTaBJICHHS JI0 BIIHOCUH 1 TMOYYTTIiB, IO JaBHO
sracny. BaxknuBa Tmopaga BHUKOHABLSIM  BiJ
kommo3uTopa: «Melodie ©0e3 mimcTymHOCTI.
CriBartu ayxe HampyxeHo» [6, 32].

Tperto wactuny «Bin metuts» @. [lymenk
MUIIe AyKe IIBHJIKO, HAa OJHOMY JIUXaHHI 1
npucssiuye Crozansi [lefiHbo (compaHo), moapysi
Ta iHTepnperaropy #oro mélodies. 3aromoBok
Bipma (¢p. «Il vole») mictute Tpy cCiiB, Ky
MOXXHa TIEPEKIIACTH SK «BIH JIETUTHY», ab0 «BiH
kpazge». KimodoBuM € ripke 3amurtaHHs: «Jle Miit
KOXaHUi?», Ta BiANOBiAb: «Bin geTuth». JliBunna
Ma€ «KOXaHII-3JI0lis», BiH BiIiTae i kpazge ii
cepiie. Ajie TO Ha IIacTs, O BiH Bimtitae. CioBo
«belle», Takoxk, Tpa ciiB, MO Ma€ JBOSKE
3HAYEHHS: «Kpaca» abo «po3puB». Bimbmopin
CTBOpHMIIA 3aXOILTIOIOYNH MOPTPET,
3amu(pyBaBIIM MK pSJIKAMH CBOiX BipIIiB
ICTOpPIl0O  CBOrO  OCOOMCTOTO  MPHUCTPACHOTO
koxaHHs. Bipmr mictuts OaratopiBHeBuii cenc. He
BaXXKO 3JI0TajlaTHCs, IO L€ BIUIyHHS MEpLIOl
mobosi Jlyism ne BinbMopeH 10 BiHCEKOBOTO
JBOTYMKA, THUChbMEHHHKA 1 ¢inocopa CeHT-
Ex3roniepi. Bonu He Oynu macnusi pazom, B 1923
potuii BinbMopeH nmpunuHMIA 1 CTOCYHKH. Bipin
MICTHTh JiTepaTypHUi eK(pasuc, MmO MOSICHIOE
rpaillMBUil  TIpUXOBaHW ceHC. Bin  crae
3pO3yMiluM 3aBISKM ceHcy Oaiiku JKana ne
Jlapoutena (1621-1695) «Le Corbeau et le
Renard», nobpe 3naiiomoi «BopoHU i1 nucHUIl» 3
noetuyHoi 30ipku miJ Ha3Bow «E3omoBi Gaiikuy»
(bp. «Aesop’s Fables»). Mopanp Oaiiku, B sKii
JUCHLS Kpajie Cup, MOJIATae y TMONEepeIKEHH] PO
HeOe3MeKy JIECTOLIIB, IO KUBYTh 328 PaXyHOK THX,
XTO CIpUHMaE iX cepio3HO.

[HTepTeKCTYalbHICT  TBOPY  3YMOBIIIOE
3HaYHe PO3IMMpPeHHS ysBieHHs: «Ctaryc ~crapux
TEKCTIB” y CHOKETHUIl “HOBUX~ — 3aBXKIU IOIis,
OCKUIBKM caMe€ 1 B OCHOBHOMY, Ye€pe3 HHX
MEPETOMITIOIOTECSI CEMAHTHYHI «IIPOMEHI» TBOPY.
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OpHak momis, B 3aJeKHOCTI Bixm  (opMm
BUKOPUCTAHHS BIIOMOTO Marepiaiy, NpocCTymHae
MO-Pi3HOMY, TOOTO MO0 MOTPiIOHO LIYKAaTH Tam,
ne 3iTKHeHHSA (IUIOMMHU IO  KOHTAKTYE)
«CTapoTO» 1 «HOBOTO» TEKCTIB IOBIIOMIIIIOTH
TBOPY OAATKOBY iH(OpMaIifo, fKa MiAHIMAE Ha
MOpSIOK BUILE iHQOpMaLiiiHUA 0OCIT yChOro
TBOpY» [2, 123]. [pyrii mnnaH KapTUHH
CKJIaJIa€ThCsl 3 TICUXOJIOTIYHOTO MOPTPETY TePOiHi:
«Je pleure sous le saule pleureur» abo « mmauy
M TiaKydoro BepOoro». Bona 3posywina, mo
Oinpllle HE BHUKJIMKAE MOYYTTA Y CBOTO 3IIOif,
KOXaHHS 3HUKIO. Ase JAiBUYMHA mparHe OyTu
0a)XaHOI0, MAapHTh, 110 KOXaHUI MOBEPHETHCS 10
Hel, Oaxae, 100 37011l BKpaB ii.

IIpo tpetro wactuHy mmkiry «BiH 1eTuTh»
@. [lynenk numre: «OqHa 3 HAMCKIIAAHIIIIX MOIX
mélodies. Meni 30a€TbCSI  HEMOXIUBUM 11
BUKOHYyBaTh 0e3 cepilo3HOro BHBUYEHHA 1
YUCICHHUX peneTuiii» [6, 32]. Bin npaswuii, TBip
nyKe CKIamHuid, Tem presto implacable. UBepTh
nopiBatoe mo3Hauri — 120. ILleit, GezymoBHO,
CTPIMKHH TeMN Tmepenae pyx, momrt. B maprii
¢doprenmiaHo  MBHAKIA pyX  IICTHAIISTHMHA
30epiraeThbest mpotsaroM yciei mélodie. ToHambHMI
IUIaH TOYMHAEThCs 1 3akiHuyerhes Es-dur. YV
BipIIi BiIOyBaeThCs MpsMe MopiBHSIHHA: «Bopona
JNETUTh 1 Mid KOXaHWUH JiTae», MY3HUYHUI
ManroHoK Boporu F-G-C-Bes, a koxanoro F-G-B.
[lyneHk imocTpye 11e My3UKOIO: «y CTHII €TI0y
s opremiaHo» — AyIIEBHI MYyKH, Qiryparii,
TOKAaTO-IHCTpyMEHTaJbHa TexXHika. BokanbHa
mapTisi TO HEPBOBO-MOHOTOHHA TO BHTYKYE
piskumu  ctpubkamu. PBanHuii put™m, (¢pa3u
NEPEepUBAIOTECSI  YaCTUMM  [Ay3aMH,  Pi3KH
mepermagy HIOAHCiB. Putm Ta wMemomis ¢pasu
«Mais ou est monant?» MOBTOPIOIOTECS, SIK
HaB’S3JIMBa, O0JIF0OYA TyMKa.

Yersepra wyacTiHa nuKIy «Moe Tijo M’sike,
SK pykaBuuka», (¢pp. «Mon cadavre est doux
comme un gant..») CIOPPEATICTUIHUH TEKCT
SKOTO MICTUTh  (inocodiro cmepti MOOOBI.
[TpuiioM KOHTpACTIB ILOMY TBOPi TOTUYHUH PSTY
MiHiaTiop nukity Ha Bipurn I1. Emtoapa «Toii neHs,
ta "Hiuy (1937). ¥ Bipii BinbmMopeH xiHka onucye
CBiff cTaH, HIOM BOHa MepTBa: O4Yi 3a TOBIKAMH,
PYKH Ha TIpyasx, cepue 3ynuHuiock. Hemae
OiybIlie CHJT 1 eMOIIiH, Iyma 3ajuilae Tilo, aie
KeBpie TparHeHHS JOTHKY. JKiHka omnmcye
BiquyTTss  Tima  (moereca  3rajgye€  CBOIO
KYJIBraBiCTh), Iparde OyTu 0a)kaHoIO, MaTH JITEH.
Kommo3utop MakcMMalbHO TOHKO BHKOPHCTOBYE
KOHTpacTHE 3iCTaBJICHHS IUHAMiKH, pearye Ha
MOETUYHI 3MiHM MalloHKa o0pasy, mnepenagu
MICUXOJIOTTYHOr0 CTaHy. Moaysiii TOHAJILHOTO
IUTaHy 1 KOHTPACTH HIOAHCYBAaHHS CXOXi JI0
rpadiyHUX MITPHXIB, IO CTBOPIOIOTH Ha OiIOMY
noJii epekTy cBiTaa  TiHi.

ManioHOK SBHO YOpHO-OinWii, BiI TOTO
3arOCTPIOETBCS  MPOTHCTABICHHS  JKUTTA  Ta
cMepTi, Mo0oBi Ta 3a0yTTs. Ilmactuka romocy —
e aymia MiXK JKATTSIM 1 CMepTIO, MIXK TOJTIOCaMU
MPOTWJIKHUX eMOI 1 IX  BIIACYTHICTIO.
Komnoszutop mpocuts cmiBatu: «...AyXe IpocTo,
JosruMm cmuukom». g @. IlyneHka ecrteTuka
CHIBY Ma€ BEJIMKE 3HAYCHHS1, HOTO0 BOKAJIbHI TBOPH
noTpeOyloTh HE JIMIIe MilHOi  BOKAJIBHOI
MIATOTOBKH, a M XWUCTY IPaMaTHUYHOIO aKTopa.
EneranTHicTh, CTpIMaHICTh, BUIITYKaHICTh MaHED,
YyJ0Ba AWKINS 1 BMiHHA O€3 aKuTarmii TpUMaTh
yBary ciyxadya — HEOOXiHI BHUMOTH  JUIS
iHTEepHpeTarLii.

IT’sita yacTHHA LMKy — BCECBITHBO Bifoma
mélodie «Ckpumnka» (¢dp. «Violon»). dyxe Bmama
iMiTamiss ~ yropcekux  MoTuBiB.  EneranTna
(paHIy’)keHKa Hae B PECTOpaH 1 3aXOILTIOETHCA
3ByKoM ckpunku. [loereca acouiroBana cebe 3i
CKPHIIKOIO, 110 JIGKHUTH B JIOJIOHI cKpunais. Bona
TOHKa, HDKHA, aJe CWIbHAa 1 MPHUCTpacHa.
Binmemopen BHUKOPHCTOBYE CHUMBOITI3M
MOPIBHIOIOYHM Ceplie 3 MOIYHULECI0, a KOXaHHS SIK
IyeT JXKiHKW 1 ckpumku. Lleil TBip € BimTyHHAM
BioMoi ictopii mpo Te, sk uvonoBik Jlyizu ne
BinemopeH, yropebkuii rpad [andi ¢on Dpuen,
3ampocuB B pectopaH [lapmwky opkectp 3
BynanemTy, Ta yropchkoro nWrasa, BiZJOMOTO
CKpuIays, K HomapyHok anst Hei. Kommosurtop
po3noBinae: «5 HamaraBcs JuIIe AyXe BimaieHo
BIITBOPUTH MICIIEBUI KOJIOPHUT, TaKk sIK Bipiii
Hanucana  (paniyxkeHka. ToMy  My3WKaHT
MEepeHOCUTh 1el putMm 3 OeperiB JlyHaio B Hamry
atMocdepy: «Ckpunka» BUKIUKae B ysBi [lapix 1
CllyXadKy B Kamnemrowky Bix Peby, Tak camo sk
tdhoxcTpot 3 «luts i wapu» PaBens mpocskHyTHI
nyxom Kazmno ne Ilapi, Bymunero Kiimn i
BYJIHMIICIO ATeH, Jie )KuB PaBenby [6, 32]. ¥V maprii
cyrnpoBoay «CKpHUITKW» IHTEPBaJIbHI KOHCTPYKIIIi,
3 ogHOro OOKy, MIIOCHO MYJbCYIOYi, ONU3bKi
3ByKaMm OWTTS cepisd, 3 IHIIOTO — Taki, SKi
HaraJyroTh ~ CKPUIKOBI  TOJBIHHI  HOTH, €
00'eIHYIOYMM MOMEHTOM. BokanbHiil mapTii i
BJIACTUBOCTI TEKCTy, HAaBIaKH, MOBIIOMIISIOTH
CIOHTAHHICTh Tpadiku i PUTMIYHOTO BTIJICHHS
MeJo/Iil, HeCloAiBaHi 4YepryBaHHS OJIM3BKUX [0
PO3MOBH BiIpi3KiB 1 3B'I3HUX (pa3, CXOKUX Ha
cToronu ckpumku. [lyneHk mucas, 1o pizzicato,
aKopa mo3HadeHWH «arraché», abo «3ipBaHMID»
OyB HeoOXximumit mis Toro, moO Dur B
HACTYITHOMY HOMEpi «MIr CTBOPUTH BPaXKEHHS
rapMoHii, 1o JIyHae 31anexy» [6, 32].

OinanpHa vactuHa UKy «Ksitu» (¢p.
«Fleurs»), cumBomiuHMil 00pa3, HOCTaJbriYHE
OTIOBIJIaHHSI PO MOPYIICH] OOIISIHKH, PO POXKEBI
kBiTH bBperani, siki JnapyBaB KOXaHWH, Ti, IO
cnaneni B kamiHi. Ceple TyXHWTh 3a MUHYJIHM,
Majia€ CUMBOJ XypOW — KBiTHM B KaMiHi. Bipm
MICTUTh THEpemyieTeHHs] 4YOJOBi4oi 1 JKiHOYOl
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My3unuyHe MHUCTEIITBO

Be:xneBens 1. JI.

pumu. Ilepmn psaxku  ckiagaeTbes 3 ABOX
YOJIOBIYMX CTPOd, HOTIM 3 ABOX KiHOUMX. pyruii
MOYMHAETBCA 1  3aKIHYYEThCS  YOJOBIYMMHU
cTtpodamu, sIKi TOTOBHIOIOTH JBI XKIHOYI CTPOdH.
KonmBanHs MeTpy CHpOBOKOBaHO HEPIBHICTIO
KUTBKOCTI CKIIaJIiB BIpIITOBAaHUX  PSIKIB.
CumMmBOJiKa BipIIa MICTHTBCS y TIOBTOpI CIiB:
«BiTm» (y TBOpi @.Ilynmenka ix BiciM, Ha
moyatky i B KiHLi), Ta «micok». Ilicok mops
MOPIBHIOETHCS 3 TOIUTYHKAMH  KOXaHOTO.
A. MaxoB TOSICHIOE MY3HYHICTH JIITEPaTypHOTO
TBOPY,  30KpeMa  BHABIEHHS B  TEKCTI
(OPMOTBOPHHX TMPUHOMIB, TaKHX, SK KOHTpAcT,
MOBTOp, HapocTaHHi 1 cmaj (KpemeHao i
JTUMIHYEH/I0), HE BIATBOPIOE «TY 4M iHIITY (hOpMy
B 1l KOHKPETHOCTI, aje 3aBIIKH 3arajlbHUM
npuitomam (GopMOTBOPEHHSI MOKE BiIITBOPIOBATH
SKyCh 3arajlbHy JIHIF0 MY3HYHOTO TBOpY» [4,
161]. XopanpHuii CyHpoBii Menomii, MiBTOHH
HIOAHCYBaHHSI MAIIIOIOTh MOPCHKUHN Mer3ax, HiOU
BKPUTHUH TpaypHUM MyapoM, IO HE BUKJIHMKAE
CBITJIMX CIIOTaJiB, BIIYYTTS IIACTSI.

Kommnosurop nae mopamy iHTepmperaTopam
TBOpY: «Skmo mo mélodie cmiBath y KOHIEPTI
OKpeMoO, TO HeoOXimHo, 100 T mepemyBaia
mélodie y BimmaneHiii ToHanbHOCTI («CKpHUIIKaY,
KO0 MOXJIHBO) abo mélodie B a-moll, mo6
30eperTy BpaKeHHS «3BYKY, IO JOITAE 3/1aJeKy.
Sxmo mnowarm Bigpasy, Oe€3 MIiATOTOBKH, TO
TOHANBHICT, des TPO3BYYHTH IUIOCKO. MeHi
3gaeThbest, wmo g mélodie cmoBHeHa Takol
HEBUMOBHOI TYyrH, IO cilyXadi 3 TMEepHIuX >XKe
TaKTiB CIPUIMAIOTh il K BHCHOBOK. [i HOTpiGHO
CHiBaTH CMHUPEHHO, JIipU3M 11 TaiTbcs y TIIHOUHI»
[6, 32]. HapaTuB «My3W4YHOro MOPTPETY» A€
MOJKJTUBICTh CTBOPUTH TICHXOJIOTIYHHN TMOPTPET i
MOCIIIOBHO PO3rOpHYTH «Oiorpadiro» repoini 3a
il  BHCIOBIIOBaHHSAMH.  30€piraroud  pUCH
KUBOIIMCHOTO  TOPTPETY B MY3HYHOMY,
JOCATAETbCA HEOOXiJHa HHU3Ka Pi3HOYACOBUX
BiJIpi3KiB (MUHYJIE — CHOTOJCHHS — MaiOyTHE),
10 IPUBOJNTH JI0 EMOIIHOT KyJIbMiHaIii, B sIKOT
MPUCYTHI MOpaJibHi, €THYHI, JYXOBHI AaCHEKTH.
Kommo3uTop CTBOprOE yMOBH, TpU SIKUX CITyXad
MIICIYTHO MPUXOIUTH bio) CaMOCTIMHUX
BUCHOBKIB INIpO  JOJIO TEpOiHi  MOpPTpery,
CIMPAaOYuCh Ha  CBId  JKUTTEBMH  JOCBIZ,
MIPOTHO3YE Ta CIiBIEepekXHBaE ii MaHOyTHE.

BuHUKaOTH acorianii moai0Hi bi(o)
MY3HYHHX BiJIeO KB, [0 CTBOPEHI K (PiIbMH.
To0OTo, yTBOPIOETHCS 00’ €MHUI TIPOCTIp, B AKOMY
€ Jisi, sKa Ma€ pi3Hi IUIaHW, TUIOIIUHY, TTHOWHY,
nepcnekTuBy. BinOyBaeTbcs 3MiHa «KaIpiB» B
pyci yacy, MicIsl, 3aBASKH AUAIOTU3MY MY3UYHO-
€CTETHYHOTO MOBJICHHSI CTBOPIOEThCS  00pa3
«kuBoi» monuuu. Kamepna ¢opma mélodie He
3aBa)ka€ PO3KPUTTIO 00pa3zy MOPTPETOBAHOTO.
KommnosuniitHo-gpamartypridsi 0co0aMBOCTI
BOKQJIBHOTO LHUKIY IMiIKPIILTIOIOTh, TOTIOBHIOIOTH
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HOBUMH  INTpUXaMW  TepBicHUH oOpa3 B
peanpHOMY daci. IHmn xapakrtepHi a0o mipudHi
MEPCOHAX1 CTAlOThb TUM JOMOMIKHUM CKJIaIOM,
mo TmepedyBae B I103a49aCOBOMY KOHTHHYYMI.
[HTepMEMiaNBHICTE ~ «MY3WYHOTO  TIOPTPETY»,
TpaHcopmamis  miTepaTrypHOro  oOpazy  3a
paxyHOK IHIIMX MHCTENTB, € BIATYKOM Ha
CBOJIIOLIMHI TPOIIECH TIOB’s3aHi i3 3MIHOIO
CBITOCHPUIHATTS 1 CaMOBITUYTTS CydYacHOI
JIFOJTUHH, yBary CKOHIIGHTPOBAHO Ha
CaMOIIIHHOCTI JIFOACHKOrO iHauBiAyyma. ToOTo
IHTepMEMaIbHICTh — IDIACTHYHE  3aCBOEHHS
JiTepaTyporo, MY3HKOIO, 00pa3oTBOPUNM
MHUCTELTBOM BUpa)XaJbHHUX 3ac00iB, IO BIACTHBI
IHIIMM ~ BHJAM MHUCTEUTB. 3a BHCHOBKaMH
1O. Jlormana, me «TeKCT y  TEKCTi», 3a
XapakTepucTukoo €. @apuHO — «MHUCTENTBO B
MHUCTEeNTBI», 3a BucaoBoM H. Timyninoi —
«cnerivna popma gianory KyaeTyp» [9, 153].

Sk npuxnan Ttakoi Tpanchopmamii MOKHA
3rajiaTi OaneT B HEOKJIACUYHOMY AycCi «3apydrHH
kKapromMa» (Ha MY3MKYy BOKAJIbHOTO  ITHKITY
@. [lynenka i JI. ne BinemopeH, cBiTOBa mpem’epa
sikoro BigOymack y 2016 pomi (Bemmkwuit Teatp,
Mocksa).  OpHoakTHi ~ 0almeTh  Cy4acHHX
xopeorpadiB min 3aransHOI0 Ha3Bolo «l[l'eca s
HBOTO» CTanu OeHe(icoOM YOJOBIKiB-COJICTIB.
Xopeorpag — BaranoBens AHTOH IliMOHOB,
CTBOpPUB BUTOHYEHI OaleTHI HOMEpH, BiITIHUB iX
m'AThMa eKCIpoMTamMul I ¢opTemiano y
BHKOHAaHHI Poxe [Tackas, B SIKAX
1H/IMBITyaNbHICT coxicra B. Kosnosa
MPOBOKYBaNla [HWwMll CeHc, IHOIMA KyT 30pYy,
9yJOBHH  MAIIOHOK  YOJOBIYOTO  IOPTPETY.
[TpuHIUIT aBTONOPTPETHOCTI SIK HEBiJ €MHa puca
IHIVBITyaIbHOTO CaMOBITYYTTS BiJI3€pPKATCHHS
aBTOpa B TICUXOJIOTTYHOMY OpTpeTi
nopTperoBaHoi ocoductocti: «TyT Bxke amanTaris
TBOPY B  IHIIOMYy  TeMOpOB-(haKTypHOMY
CEepeNOBHIIlI Ma€ HE TUIBKA 3BYKO-TEXHIUHI
3aBlaHHS, a W pO3KPHBAE Pi3HI BUKOHABCHKI
MOKJIMBOCTI BIIT TEXHIYHOCTI o
KOJIOPUCTHYHOCTI. PazoM 3 THM BHHHKAIOTh
3aBJIaHHS 1 YUCTO €CTETHKO-TBOPYOTO XapakTepy,
a BOHM, B CBOIO 4Yepry, CTHUMYIIOIOTh
TpaHcopmamito 3Micty My3wku» [5, 124].
«My3uuHuii mopTpeT» K (Gopma (paHIy3bKOi
BOKAJIbHOI KYJBTYpH Ma€ BJIACHI CTPYKTYPHO-
KOMITO3UIIMHI Ta CEeMaHTUYHI BUTOKH,
nepenbayae  BUCOKWH  DiBeHb  XYAOXKHBOTO
MOJENIOBaHHA. 3aco0M MOEIOBaHHS HiHCHOCTI,
BUpaXEHI y ncuxonoeiunii Aertamizauii o0Opa3iB
(ayrTeBOro, CBimOoMoro / 0e€3 CBiJOMOTO) Ta
TBOpunx  MeroxiB. Jliamoriyamii  Xapakrtep
«MY3UYHOTO  TIOPTpETa»  JIa€  MOXKJIMBICTh
PO3KpUTH  BHYTpIIIHIA  CBIT  He  JHIIe
MIOPTPETOBAHOI OCOOMCTOCTI, aje ¥ CTBOPHUTH IIif
yac  iHTepmpeTamii = LUKIY  «aBTOIOPTPET»
KOMIIO3UTOPA.
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HayxoBa HOBU3HA. «My3UUHHMI TTOPTPET» SIK
(dbopma (paHIy3pKOi BOKAIBHOI KYJIBETYPH MOXKE
OyTH PO3TIISHYTHU SIK TOBHOLIHHUHM CEMIOTHYHHN
TIPOCTIp, 3 YHIBEpCATHHOIO TEKCTOBOIO
KaTeropi€ro  IHTepTEeKCTyaJdbHOCTI Topsn i3
crienmniITHIMH XapaKTepUCTUKAMH CBOET
3HAKOBOi CHCTeMH. [HTepMenianbHICTH Hagae
Oe3niu MO>KIIUBOCTEH MapKyBaHHS
IHTepTEeKCTyanbHiX 3B’s3KiB. Bim BepOampHHX
3HAKIB - bi (o} OyIb-AIKIX XYIOXKHIX.
BaraTopiBHEBICTh J03BOJSIE B3aEMOIII0 3 OYIb-
SIKHM KOMITOHEHTOM TEKCTIB, 3 SIKUM BiH BCTYIIa€
B IHTEpPTEKCTYyalnbHHUN 3B'30K. lle 3amexurth Bin
IHTEHINT 1 XyIOXXHBOTO CTHJIK 1 CMaKy MHUTIISL
UYucneHHi anmo3ii, aBTO TEKCTyalbHI BiHOILEHHS 1
TpaHC MeTianbHl 3B’ SI3KU BIJIITOBITHO
3aKPITUTIOIOTh  IUTICHICTh  3arayIbHOI  KapTHHU
TBOPY KOHKPETHOTO KOMIIO3UTOPA 1 HOTO CTHITIO.
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