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I. COJUVIEPTUHCBHKHM TA BAJIETHUM TEATP 20-30-X PP. XX CT.

Mera mocimkeHHs] — BUSIBUTH KOHIETITyalbHI miaxomu . ComnepTHHCEKOTO 0 po3BHUTKY OanerHoro teatpy B CPCP B
20-30-x pp. XX ct1. MeTomosorisi. 3acToCyBaHHS CyKYITHOCTI HAYKOBHUX METOIIB, 30KpeMa aHai3 icropiorpadii, MOpiBHIHHSL,
IHIYKIIS, JO3BOJMIN MPOBECTH HAyKOBO 00 ’eKTMBHE MocmipkeHHS. HaykoBa HoBH3HA. Briepiie BHsIBIEHO OcoOimMBOCTEH
nocminauibkoi ontuky 1. ComepTiHCBKOro Moo po3Butky OanerHoro teatpy B CPCP B 20-30-x pp. XX cr. BucHoBKH.
CraBieHHsI TeaTpo3HaBIIs [0 icTopii OaseTHoro MucrerTsa, 30kpema B 20-30-x pp. XX cr. B CPCP, 3yMOBIIeHe i€0JI0rYHIMH
JIOrMaTaMHK Ta TOTOYACHOKO COIIIOJIONTYHOOPIEHTOBAHOKO METO0IOTI€r0. Cepel OCHOBHHX CTPATETii PO3BUTKY XOpeorpadhiaHoro
mucrenrsa (3a I. ComepTHHCHKIM) — 3ariepedeH s KIIACHYHOT'O TAHIO SIK T1032i/1€0JI0TTHHOT0 MUCTELILKOT0 3ac00Y, 110 HE MOXKe
3aJIOBOJIGHATH BUMOTH (pOpMyBaHHsI HOBOI PaJisTHCHKOI JIFOJIMHHU, HE MOXKE OYTH 3aCTOCOBAaHHH y KYJIBTYpHOMY OYIiBHULITBI;
3arepeyeHHs akaIeMiuHuX OasieTHHX BUCTaB M. [lerina yepes 3acTapiiicTh MUCTEIBKUX 3aCO0IB; KJIaCOBa OPIEHTOBAHICTh OaJIeTy
(mporeTapii sik OCHOBHA [TitioBa 0coda Ha CIIeHI Ta iTh0Ba ayAUTOPIs); SMICTOBHICT Ta JII€BICTh BUCTAB. J{OCITiTHAIIFKA ONITHKA
I. ConnepTHHCHKOTO CBIUUTH MPO HOTO NMPHHAICKHICT O COMIONOTIYHOI MHCTENTBO3HABYUOI IIKOMHM, IO 3roZioM Oyre
3BHHYBa4Y€HA B «BYJBIapHOMY COIIionorizmiy». [lompw ineonoriune 3adaprieHHs mpartli I. CoutepTHHCHKOTO YBIHIIUTH H0 30JI0TOTO
(oHIy OaneTo3HaBCTBA.

Kuarouosi cioBa: Comnepruncekuii [rop, GaneTHuit TeaTp, KpUTHKA OaneTy, Xopeorpadis, TaHeIb.

IHuonvinckas Anuna Hukxonaesna, kxanouoam ucKyccmeoseoeHus, npogheccop Kageopvl Xopeospaguueckoeo
uckyccmea Kuescko2o HayuoHAIbHO20 YHUBEpCUMema Kyibmypbl U UCKYCCME

. Conneprunckmii u 6anernsiii rearp 20-30-x rr. XX B.

Heanb uccsieIoBaHmsI — BEISIBUTH KOHIIENTyanbHbIEe To1x0/1b1 . ComepTHHCKOTO K pa3ButHio OanetHoro teatpa B CCCP
B 20-30-x rr. XX B. Meronosorusi. [IpriMeHeHne COBOKYITHOCTH Hay4HBIX METO/IOB, B YaCTHOCTH aHAJW3 HMcTopHorpaduy,
CpaBHEHHE, MHAYKIWS, TO3BOJIMIIM MIPOBECTH HAYyYHO OOBEKTHBHOE HccienoBanne. HayyHasi HoBu3HA. BriepBbie BBISBICHBI
0COOCHHOCTH HCCITeIoBaTeIbekoi orTuke M. COIITEpTHHCKOTO 10 OTHOIICHHIO K pa3BuTHio OaneTHoro teatpa B CCCP B 20-30-
x IT. XX B. BeiBoabl. OTHOIICHHE TeaTpoBeia B MCTOPHIO OaeTHOro ucKycetsa, B yacTHocTH B 20-30-x 1. XX B. B CCCP,
00yCIIOBIIEHO MJICOIOTMMECKUMH IOTMaTaMy M TOTJAIlIHEH COLMOIOr MYHOOPHEHTHPOBaHHOH Metoposorntg. Cpenyt OCHOBHBIX
cTpareruii pasBuTHs xopeorpadudeckoro uckyccrsa (o V. CoruiepTHHCKOMY) — OTpHIIAHHE KJIACCHYECKOTO TaHI@ Kak
BHEHICOJIOTHIECKOTO XyI0XKECTBEHHOIO CPEJICTBA, KOTOPOE HE MOXKET YHOBJIETBOPUTH TPeOOBAaHMS (pOPMHUPOBAHMS HOBOTO
COBETCKOTO YEeJIOBEKa, HE MOXKET ObITh NpPHMEHEH B KYJIBTYPHOM CTPOWTENIGCTBE; OTPUIIAHHE aKaJIEMHYECKHX OaleTHBIX
criektaxieit M. Iletuna u3-3a 3acTapesiocTH XyI0KECTBEHHBIX CPEJICTB; KJIacCOBasi OpPHEHTHPOBAHHOCTH OaneTa (TIpoJieTapuH Kak
OCHOBHOE JICHCTBYIOIEE JIMIIO Ha CIEHE W IelieBas ayJuTOpHs); CONEP)KATENbHOCTh M JCHCTBEHHOCTh MpEICTaBIICHHH.
UccnenoBatensckast ontuka M. COMIIEPTHHCKOTO — CBHACTENBCTBYET O €r0  TNPHHAWISKHOCTH K  COIMOJIOTMYECKOH
HCKYCCTBOBEIIECKOM IIIKOJIE, BIOCIIEICTBHH OH OY/IET OOBHHEH B «BYJIBIAPHOM COLHOIOTH3ME». HeCMOTpst Ha HICOIOTMYECKYTO
okpacky Tpyasl M. ComnepTHHCKOTO BOIIUTH B 30JI0TOH (hOH]T OalleTOBEICHUSI.

KiroueBble ciioBa: CommeptuHckuii Iropb, OaneTHbIN Teatp, KpUTHKa Oaneta, Xopeorpadus, TaHe.

Pidlypska Alina, Candidate of Art History (PhD in art history), Professor of the Department of Choreographic Art of the
Kyiv National University of Culture and Arts

I. Sollertinskij and ballet theater 20-30-ies. XX century

Purpose of Research is to reveal the conceptual approaches of 1. Sollertinskij to the development of ballet theater in the
USSR in the 1920s and 1930s XX century. Methodology. The use of a set of scientific methods, in particular the analysis of
historiography, comparison, induction, made it possible to conduct a scientifically objective study. Scientific novelt. For the first
time, the features of the research optics of I. Sollertinskij were revealed in relation to the development of ballet theater in the USSR
in the 20-30s. XX century. Conclusions. The staging of the theater proponent before the history of the ballet masterpiece, zokrem
in the 20-30s. XX century in the SRSR, zoomed with ideological dogmas and the current sociological methodology. Among the
main strategies for the development of a choreographic mystery (behind 1. Sollertinskij) is the retention of the classical dance like
a post-ideological mystery dance, but you cannot please the form of a new radiant people, you can’t get stuck in a cultural life; the
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list of academic ballet performances by M. Petipa through the persistence of mystets; class orientation to ballet (the proletariat is
the main character on the stage and the audience); The change is that of the whistle. Doslidnitska optics I. Sollertinskij will be told
about his affiliation to the sociological school of art, which will later be included in the "vulgar sociology". On the basis of ideology,

pratsi L. Sollertinskij went to the golden fund of ballet studies.

Key words: Sollertinskij Igor, ballet theater, ballet criticism, choreography, dance.

AxTyanpHiCTh TeMHU JochipkeHHs.  Jlocrmin-
KEHHSI OaleTHOro TeaTrpy B ONTHI[ TEOPETHUKO-
ICTOpHYHIX ~ Ta  OLIHHO-KPHTHYHWUX  BHUCTYIIIB
OaleTO3HABIIIB, TEaTPO3HABIIB, MY3HKO3HABIIB €
OJTHVM 3 TIPOAYKTUBHYX IIITAXIB BiITBOPEHHS IITICHOT
MAHOPaMH PO3BHUTKY XOpeorpaidHOro MHCTEnTBa.
[Ipami IBama IBamoBmua ComepruHChKOTO (1902—
1944), BimOMOro JCHIHTPAACHKOTO TEOPETHKH Ta
KPUTUKa  MY3UYHOTO  TeaTpy,  NpeCTaBHUKA
naboparopii Tearpo3HaBcTa O. ['BO311EBa, CKIIAIAIOTH
30710THH POH MUCTELITBO3HABYOI TyMKH. Cepesi Horo
YHCIICHHHX ITyOJTIKaITii 3 POOJIeM My3HYHOTO TeaTpy
€ peueHsii Ha OayeTHI BHCTaBW, Npalli 3 icTopii Ta
Teopii OanetHoro Ttearpy. Ha xamp, ecreTnuna
mwiargpopma 1. CoJUlepTUHCHKOr0 1010 LUISAXIB
PO3BUTKY paJsiHCEKOro OanetHoro Teatpy y 20-30-x
pp. XXcT. He 3a3Hala KOMIUICKCHOTO aHami3y.
IpencraBneHe JOCTIPKEHHS € OJHMM 3 TEpPIIMX
KPOKIB Ha IIFOMY IIISIXY.

Amnaiz JIOCTT[PKEHb i MyOJTiKaITiH.
IcTopiorpadiuny 6a3y mocmimkeHHsS MOXKHa YMOBHO
PO3ALTMTH Ha JIBi TPYIIN: A0 TEPIIOi BiJTHOCUMO Tparti
1. CommepTrHCHKOTO, IO AAIOTH 3MOTY JOCTOBIPHO
MpoaHaIi3yBaTH HOro MOTVISM Ha OAlleTHUH Teatp
(cratti B iepionutii [6], [7], [8], [10] TeopeTryHi mparti
[9]); mo mpyroi — mOCHiIKEHHS 3 MPoOJieM HOro
OasneTo3HaBYOT CTa/IIIIHA (T. Bykinoi [2],
M. Ipyckina [3], J1. KonecHikoBoi [4],
K. Yuurens [11] Ta in.). IIpu qocimipKkeHH] MOCTYITY
PaIsTHCHKOTO OaJIeTHOTO TeaTpy JI0 XOpeopaMH HaMH
Oy MPOaHATI30BaHO JIeSIKi nparti
I. Comnepruschkoro [5].

Mera mocnmimKeHHsS — BUSIBUTH KOHIETITYaTbHi
migxou [. ConmnepTHHCHKOTO JI0 PO3BUTKY OaIeTHOTO
teatpy B CPCP B 20-30-x pp. XX cT.

Bukmag  ocHoBHoro — marepiamy.  [lIparmi
1. CosiepTHHCBKOTO ~ JIETEpMIHYBalMCS  171€0JI0-
rivHoro cutyaiero 1920-30-x pp. M. [pyckin y
mepemMoBi A0 30ipHMKA CcTatedl  TeaTpo3HaBI
TMOSICHIOE, YOMY JI0 BUIaHHS HE OYJIM BKJIIOYEHI Pl
mpaib, apke B HHUX <«IIpd  BCiH iX HayKoBiHd
OCHAIIICHOCTI 1 I[IHHOCTI OKPEMHX CIIOCTEPEIKEHb,
CWIbHI BIIOUTKH “pOJMMHX IUIAM~ BYJIBIapHOTO
comionmoriamy» [3, 13]. A me 1949 poky Ha
obrosopenHi [locranosu [lomitoropo LIK BKII(6)
mono omnepu «Bemika npyx6a» B. Mypageni B
Jleninrpancekomy BiggineHHi Coro3y pamsHCBKHX
KOMIIO3UTOPIB ~ BYEHOTO  HAa3Bald  «TOJIOBOIO
¢dopmaricTH4HOI Tedii», «aKTUBHUM AarloJoreTOM
OypyazHOro ¢opmaiisMy Ta KOCMOIIOJITHU3MY B
mysumi» [11, 73], YoMy Ha  MHCTELTBO3HABII
HAaBIILTYBaJIN SIPJIUKY HABITh MicIs HOTO CMepTi?

bezymoBHoO, TIOHATTS «BYJIbFapHUIA
COITIOJIOTI3M» MICTUTh 3HA4Hy OO OITIHHOTO

CyO’€KTHBI3MYy,  amKe  CJOBO  «BYJBrapHHUID»
T TKPECITFOE 3HEBKIIMBE cTaBjIeHHS. COIiOI0riaHII
XKe IMOXiO € OIHUM 3 aKajeMiuHHX 3arajbHo-
BKMBAHMX IOHATH. «COLIONOrIYHMIA IMOXix OO
PO3YMIHHS 1 TIIyMaueHHs HANPI3HOMAHITHIIINX
(heHoMeHIB TyxoBHOTO >KUTTS ((himocodii, pemirii,
MUCTEITBA, IPaBa, MOPATLHOCTI 1 T. [1.) TIPABOMIipHHH,
OCKUTBKH iX comiajbHa OOYMOBJIEHICTh HE MOXKE He
BUKJIMKATH iHTepec. OmHaK TpH HOPMAITEHOMY
TIOJIO’KEHHI CIpaB 3MICT 1 ceHc IMX (peHOMEHIB He
3BOAATHCA A0 L€l colialbHOi OOYMOBIECHOCTI 1 He
BHUBOJIITHCS 3 Hei», — 3a3Hadae B. buctpos [1, 287].
Cnin 3ayBa)KUTH KOHKPETHOICTOPHYHHN XapakTep
TIOHSTTSI «BYJIBI'APHHI COLIOJIOTI3M» B PAJITHCEKOMY
mucTernrrBo3HaBcTBl y 20-30-x pp. XX cT., 110
SICKPaBO TIPOSIBUBCS B TIParHeHHI TIIyMadeHHs iCTOpii,
30KpeMa ¥ 0aJleTHOrO MHUCTEITBA, KpPi3hb MPU3IMY
KJIacoBoi imeomorii. Takok CBOEpITHAM TIPOSBOM
«BYJBrapHOTO COIIOJIOTI3MY» BBaXKAIOTH TIO3HUIIIO
OaNeTHNX pEleH3eHTIB MO0 3MICTOBHOI YaCTHHH
OareriB, e TOBCIOJHO Maja JIEeMOHCTPYBaTHCS
KJ1acoBa 00poTh0a, a B IJIOMY BHCTaBa IIOBHHHA OyIia
OpIEHTYBATHCS HA TJAAava-poOiTHIKA Ta CEJISTHUHA.
Po3mipkoBytoUM Haj TMOHSTTSAM «MY3UYHHH TEatpy,
1o sikoro 1. ConnepTHHCBKHI BIJHOCHB OMEpy Ta
Oayier, KPUTHK TIOJIAE «aTpuOyTH», 110 PIrypyroTh y
razetHoMy JcKypey 20-30-x pp. XX cT.: akTyaibHe,
1JIE0JIOTIYHO-TIOBHOIIHHE, MATETUYHE UM CaTUPHYHE,
(inocohcbku Ta COIIaJIEHO npoOsieMHe
muctenTeo [9,294]. Came Takum MaB  OyTH
PaSTHCBHKUH OaJieT.

ComioKynbTypHI TpaHc(opMaIliiiHi TPOIECH SK
Hacmigok JKoBTHeBOro mepeBopory 1917 p. (y
ConnepTuHCHKOro «KosTHEBa PEBOITIOLIIS)
3YMOBHJIM 3MIHM IIUTLOBOI ayAaHTOpii OaleTHOro
MHCTeNTBa, 3a BHciIoBoM . ComnepTuHChKOrO Oyna
3pyHOBaHA «KacTOBa 3aMKHEHICTh TJISIAIbKOL
zamm» [9, 296]. B ymoBax BOEHHOTO KOMyHI3MY (B
VkpaiHi B I1el yac BiIOyBaIMCS HalliOHAJIBHO-
BU3BOJIbHI 3MaraHHs) TOCTpO IocTajia mpodiemMa
OTIAHYBAHHS TIPOJICTApiaTOM OaJeTHOI CIIa IIIHH.
DaKTUYHO, peniepryap MHHYJIOTO
MepEeOpIEHTOBYBABCSI ~ HA ~ HOBOTO  IVIsjava.
Coriosyioriyauii  paKypc MeToionorii  (GopMyBaHHS
0ajIeTHOTO perepryapy 3aJTAIIIATAMETHCS
aKTyalbHUM ~ YIIPOIOBXK 0arathOX pOKiB, Oyne
MOCTIHHO aKTyali3yBaTHCSl Y Ta3eTHO-KYPHAJIbHHUX
KPUTHYHUX ITyOJTKAIlisX, TPUCBIYCHUX OalleTHOMY
Tearpy (CNliI 3ayBaKUTH, IO TAKMH aCTIEKT TAKOX
3aCTOCOBYBABCsSl JI0 OIIEPHOTO TeaTpy, ahke came
orepy Ta Oaner Oylio 3aTaBpOBaHO OYypKya3HUM
MHCTELTBOM, TIEPEKUTKOM MUHYJIOTO Ta iH.).

ComneptuHchbkuii  qu()epeHIliioe  OajIeTHU
perieptyap modarky 20-x pp. XX cT. B MapiiHCEKOMY
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Xopeorpadisa

IMijnneska A, M.

OajleTHOMY Teatpi, OIUIOTI POCIHCHKOrO OAlCTHOTO
axazeMi3my, Ha Tpu rpynu: 6anetu M. Ilerina ta Horo
pemaxuii TBOpiB MuHynoro («Kuzems», «MapHa
MepecTopora» Ta iH.), IMIPECIOHICTHYHI TOCTAHOBKU
M. ®@okina Ta TBOopu O.Ilopcekoro, mo Oyam
nepeneceni o Ilerporpagy 3 Mockeu. Kpurtik
3aKUAaE OaleTHOMY TeaTpy apXaiuHiCTh, BiIBEPTY
JIMBEPTUCMEHTHICTB, 0€33MiCTOBHICTb,
JICKOPATUBHICTh, CTHWJIBOBHH CKIIEKTH3M, IIPUMI-
TUBHICTH ciokeriB. [lpuramanni Oanery repoi
(cumbinm, dei, macTymku, KOpodi Ta KOPOJEBH,
nebeni Ta TPHHIECH TOIIO) HE BIHCYIOTHCS, 3a
JIYMKOIO TE€aTPO3HABII, B PEBOIIOMIHO-KIIACOBUIT
KaHOH. COJIJIEpTUHCHKHI aKIIEHTYE Ha 11E0NOTIuHii
HEBIIOBITHOCTI OaJIETHOrO TeaTpy HOBMM YMOBAM:
«B 1150My OYyKOJIIYHOMY COIJILHOMY Par0 HEMa€e
KJIaCOBUX TMPOTHPIY: L€ TMaTpiapxajbHe 30JI0Te
cromitrst OBimis» [9, 325].

CoiepTUHChKHI — TIEPEKOHYE B XHOHOCTI
npooBKeHHsl JiiHii M. [letina, ne KiacuuHuUi TaHeIb
BTpaTUB  €MOLiiiHy  BUpa3HICTh,  3aXOMNHBCS
BIPTYO3HICTIO, OaneTMeicTep Ky/IbTUBYBAB KiHOUHN
TaHeIb, MAJIO YBary IPHIUIAB YOJIOBIUMM MAPTisIM 10
MpU3BENO A0 (HaKTUIHOTO BHPOHKEHHS YOJOBIUOTO
nmovatky 3 dojoBidoro TaHiro (DokiH BipomuB
YONOBIUMA TaHelp). My3WdHa TapTUTypa OaneTiB
[lerima ©He 3aRkmW BiApI3HSIACS LUTBHICTIO,
[TIHOWHOIO,  PO3POOKOI0  TeM,  CHUM(OHIYHUM
po3ButkoM Ta iH. CreHorpadisi XxapakTepu3yBaiacs
MUIIHICTIO, 0apoyHol crwimictukow. 1li  pucu
OanerHoro Tteatpy CoOJUIEPTHHCHKUIT  ITijIaBaB
KPUTHII, BB2)XKaB HENOTPIOHMMH B  HOBOMY
OaneTHOMY TeaTpi. Takox 3acy/KyBaB
KOHCEpPBATHBHICTb, KAaCTOBY 3aMKHEHICTb CHUCTEMH
IMATOTOBKY TAHI[IBHHUKA, 1110 HE BiIIOBIAAIO BUMOTaM
CYYacCHOTO DEBOJIIOIIIHOTO TeaTpy, Ji¢ MOBHHHI
MaHyBaTH HOBiI xopeorpadiuHi Qopmu, XyaoKHI
o0pazu.

llommpennss HaOyB miAXiy — 3arepedeHHS
ecTeTyHOi  crielugiky  OajeTHOro Tearpy Ta
KJIACHYHOTO TAHIIO, [0 aCOLIOBAIIMCS 3 MUHYJINM, &
Takox 3 (hopmamicTiuanMu KoHremiisvu. Came B
TakoMy pakypci 1. ConnepTHHCEKHI BUCIIOBITIOETHCS
1I0J0 KJIACMYHOro TaHIo: «KnacuuHwii TaHelb, B
CHIy CBO€l “‘CaMOLTBHOCTH’, CTa€ KO3WPEM B
¢inocodii OyprKya3HOTO ecTeTn3My Ta (opMatizmy.
Y  HpOMy IIYKalOTh  KaHTIBCBKE  “‘dmcTe”,
“HesaliKaBlIeHy” HACONOLY. VIOro Ky/ibT MOYMHAE
30iratucss 3 KyJbTOM  3ayMHOI MOBH B
(dopmaictruHii oeTutli paHaboro Omnosiza. Bee e —
SBUIIA  OJIHAKOBOTO  COIIOJIOTIYHOTO  €KBi-
BasteHTa» [9, 342].

1930 poky I. ComnepTHHCHKHI KaTEropH4IHO
3arepedyBaB  OyIb-SIKUH  PO3BUTOK  KJIACHYHOTO
TaHIIO, BBAKAaB MOTro HENMPHIATHUM I PO30YIOBH
HOBOTO PaJsIHCBKOTO MUCTELTBA, TAKKM, 1110 BTPaTHB
Ha3aB)KIH CBOI XYJI0XKHI ITO3UIIIi 1 3aJTAIIAETHCS JIUIIIE
y cnooragax: «Krnacuunuii TaHenp O€3MOBOPOTHO
pO3BiHUAHMH. 3apa3 HaBPST 9M XTO — 3a BHHITKOM
Xi0a SIKUXOCh 3aIlTaTHUX CTAPHUKIB OajeTOMaHiB, 1110
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3ITXal0Th 10 HETIIHHINA KpacoTi, Ta IBOX-TPHOX
apXiBHHX IOHAKIB 3 MOPOAH “PalsTHCBKHX €CTETiB~ —
HaBPs/I UM XTO Bi3bME Ha ce0e HEMOCHITbHE 3aBIaHHS
3aXUINATH aKTyaJIbHICTh KJIACHKU B Harmi jHi. Lle —
My3eiiHuii iHBeHTap» [6].

[TeBHi CIIOAIBaHHSA 1. Connepruncbkuit
TOKJIa/IaB Ha IMIIPECIOHICTChKI Teuil. «3aunHaTeneM
IMITIPECIOHICTCHKOT xopeorpadii B Pocii»
Comneprunchkuii BBakae M. DokiHa. 3aCTOCOBYIOUH
COITIOJIOTIYHI TIapaMeTpPH BUSBIICHHS MICII HOTO
TBOPHYOCTI B MOCTYII POCIHCHKOTrO OAIETHOTO TeaTpy
MY3HKO3HaBellb ~ BBaae HoBatopcTBa  DokiHa
«OypKya3HOIO DPEKOHCTpyKIlielo Oamery». DokiH
MOCITIIOBHO ~HINIOB 32 MY3WKOIO, BH3HAIOYM 11
OpraHi3yloumii IMOYaToK (0COOIMBO SICKpaBO Iie
BUsIBWIOCS y cmiBTBopyocTi 3 1. CtpaBiHChKHM),
CIIBIPAIIOBAB 3 TPOBIAHIUMH XYJIOKHUKAMH CBOTO
yacy (benya, ['onosin, bakcr Ta iH.), mo 30araTuio
OameT  KMBOIMCOM, «pO3IpBaB 3  TaHCBKHM,
TYPMaHCHKO-TAaCTPOHOMIYHIM PO3YMiHHSIM
xopeorpadii sik 0ajeToMaHCHKOI pO3Bard i mijBiB ii 10
OCTaHHIX 3aBOIOBaHb OypKya3HOi  eCTETHYHOI
KyJdbTypH, TpaBda, B  HOM0  PaHTBEPCHKO-
3aHeNaTHAIILKOMY pisHOBHI» [9, 341].

Omxe, 1. CommepTHHCHKHUIA TIOCTIHO 3aCTOCOBYE
COITIOTIOT IYHHI T T T 3a1Ist BUSIBJICHHS
TIPUHATICKHOCTI TOTO YH 1HIIOTO HAIPSMY PO3BHTKY
OaneTHOrO TeaTpy a0 KiacoBux crpar. Came Taka
KJIacOBa BH3HAYCHICTh Ha PI3HUX €Talax pPO3BHUTKY
OaeTHOrO Teatpy, Ha MyMKY 1. ComIepTHHCHKOTO, 1
MOJKE CITyT'yBaTH MapKepOM CIIPaBKHOCTI.

Ictopis GanerHoro tearpy 20-30-x pp. XX cr.
Ju1st COJIEpTHHCHKOTO BaXKITMBA KPi3h IPH3MY icTOpil
HOBOTO TJIs/1a4a, aHaITi3y HOro CIIPUIMHATTS Ha Pi3HUX
eTarax 3pOCTaHHs KyJbTYpPHOI CBiZIOMOCTI. Y (oKyci
HaykoBoro iHtepecy COJUIEPTHHCHKOTO — TaKOX
KmacoBa OOpoTh0a «BCEPEAWHI KaJPiB  OIEpHO-
OaleTHOro Tearpy, BIAXiZ OnHIE] YacTWHH Yy
30BHIIITHIO Y1 BHYTPIIITHIO €MITPAIlifo i IepepOCTaHHS
iHIIOT B 3ariH CHOpaBAi PajsTHCBKOI XyJIOKHBOL
imTemirenii» [9, 356].

1. ComnepTrHCHKHMIT TIPOJIOBKUB  JTOCITIIDKEHHS,
posmoyate y mepiioMy Tomi «IcTopii paasiHCEKOro
TeaTpy», OIHaK mpans He Oyma BumaHa. Crpoba
y3arajbHEHHS PO3BUTKY DAISHCHKOTO MY3HYHOTO
TeaTpy, y TOMY YHCIi 1 OanerHoro, 3poOieHo y
pykormici «JIeHiHrpaackki My3udHi TeaTpu B 1921—
1928 pp.», 1110 30epiraeTbest y (HOHI TeaTPO3HABII
O.T'Bo3neBa B KabiHeTi pykomuciB Pocitickkoro
iHcTHTYTY icTopii Mucterrs [11, 69]. JIpyra yactuHa
3aIJIaHOBAHOI KHUTH TIPUCBSTYEHA OAJIETHOMY TeaTpy,
Jie TIPOAHAJI30BaHO TBOPYMI Merof OaneTMericTepa
@. JlomyxoBa, Kuii KBaTi(hiKOBaHO SIK OOpOTHOA «MiK
iMmnpecionictcbkuM  erironctBoM  (“YKap-ntuna”) u
ypOaHicTiko-akpoOdaTnuHuM Tanuem» [11, 71].

Kareropuunicte  mosunii [ Conepruncbkoro
IIO/I0 BUSBICHHA XYAOXHBOI IIHHOCTI OaneTHOl
BUCTaBM Kpi3b NpHU3My  KJIAaCOBOTO  MiAXOXY
(BupaXeHHS ifed TaHIBHOTO KJIACy, CTBOPCHHS
BHCTaB I TTAHIBHOTO KJIacy) CBITYMTEL PO HOTO
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MPHUHAIEKHICTH [0 IITKOJIM TaK 3BAHOTO «BYJIBrapHOTO
comiosioriaMmy». Aje TIMOOKe 3HAaHHSI iCTOpil
OajeTHOro  Teatpy,  PO3YMIiHHS  NPHYUHHO-
HACJIZIKOBUX  3B’SI3KIB B HOTO  PO3BHTKY,
npodeciiianii, TOUHMH, 00pa3HUil aHaii3 OaJeTHUX
BHCTaB JIa€ MIJCTaBU T'OBOPUTH IPO 3YMOBJICHICTh
OaratbOX  iIEONOriyHO  OOApBICHMX  BHUCTYIIIB
TOJTITUYHOIO CUTYAITIER0 B KPaiHi.

HaykoBa  HOBu3Ha. Bnepume — BUSBICHO
0COOIMBOCTEH JIOCIT THATIBKOT OIITHKHU
1. CommepTrHCHKOTO IIOAO PO3BHUTKY OAIETHOTO
teatpy B CPCP B 20-30-x pp. XX cT.

BucnHoBku. CraBieHHs TeaTpo3HaBIlA A0 iCTOpii
OayeTHOro MHCTEITBa, 30KkpeMa B 20-30-x pp. XX cT.
B CPCP, 3ymMOBIIeHE iI€0JIOTIYHIMH JOTMAaTaMH Ta
TOTOYACHOIO  COLIIOJIOTIYHOOPIEHTOBAHOI0 METOJIO-
noriero. Cepell OCHOBHUX CTpaTeriii  pO3BUTKY
xopeorpadiunoro mucrenrsa (3a I. ComiepTHHCEKIM)
—  ZamepeveHHs ~ KJIACMYHOrO  TaHIIO  SIK
M03ai/ICONIOTIYHOT0 MHUCTEIBKOro 3aco0y, IO He
MOXKE 33J0BOJILHATH BHMOTH (DOpMYBaHHS HOBOi
PamsHCHKOL JIOAMHY, HE MOKe OyTH 3aCTOCOBaHUN Y
KyJIbTYPHOMY Oy/liBHHUIITBI; 3amepedeHHs
akanemiuanx OanmetHux BHcTaB M. [lerima wepes
3aCTapiTicTh ~ MHCTEIBKHX  3aco0iB;  KJlacoBa
Opi€EHTOBaHICTh OameTy (Tpornerapii SK OCHOBHA
niioBa oco0a Ha CIEHI Ta MUTKOBA AYAWUTOPINA);
3MICTOBHICTh Ta JI€BICTb BHUCTaB. JlOCIiIHUIBKA
ornruka . ConmnmepTHHCHKOrO CBUTIUTH TPO  HOro
MPUHAJISKHICTb 0 COLIOJIOTTYHOT MUCTEITBO3HABYOL
IIKOJM, 1[I0 3rogoM Oyle 3BHHYBaueHa B
«ByJIbrapHoMy corriosioriami». Ilompu imeosnoriuxe
3abapeienHs npatti [. ComepTHHCHKOTO YBIMIIHN JI0
30J10TOrO (POHTY OAJICTO3HABCTRA.

HaykoBa po3Binka He mpeTeHIye Ha BUYEpII-
HicTh. Cepesl epCIeKTUBHUX HAIPSMIB MOAATBIIAX
JIOCTIJDKEHD — TTOPIBHSHHS 3 KOHIIETIIISIMUA PO3BUTKY
OaIeTHOTO TeaTpy iHIIMX TeaTPO3HABIIIB-CYYACHUKIB
(O.I'Bo3zes, A. Iliorposcekuii, FO. CrioHiMcBKHiT Ta
1H.); TIPOCITIIKYBaTH OCOOJIMBOCTI €BOIIIOLTIT TIOTJISIIB
1. ConnepTHHCBKOTO Ha PO3BHTOK OAJIETHOIO TEaTpy
Ta iH.
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