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I'EHE3A TA PO3BUTOK CHUEHIYHOI'O BAJIBHOI'O TAHIIIO
(VIII cT. 10 H.e. — XVI cT. H.e.)

Mera cTaTTi — BUSBUTH OCOOJMBOCTI 3apOHKCHHS Ta CICIM(IKy SBOJIOII CIEHIYHIX (OpM OATBHOTO TAHIO 3a A00U
Antnunocrti, CepenupoBiuusi Ta Penecancy. Mertoposiorist qociimkennsi. JIocii/UkeHHST TeHE3H Ta PO3BHTKY CLICHIYHOTO
0aJbHOIO TaHINIO 3/IMCHEHO Ha OCHOBI CHHTE3y KYJIBTYpOJIOTIYHOrO Ta MHCTETBO3HABYOTO METOOJOTIYHUX MiIXO/IB, IO
TIOCTIPHSITA OCMUCIICHHIO TIpotiecy (POpMyBaHHS Ta €BOJIOLI CIIEHITHUX (JOpM OATFHOTO TaHITIO B ICTOPUYHIN PETPOCTICKTHBI,
TIPOBEICHHIO aHANI3y OCOONMBOCTEH CIIEHIYHMX TaHLIB AHTHYHOCTI, CepeHpOBIUYS Ta PeHecaHCy; BUBYCHHIO Ta BHUSBJICHHIO
KOMITO3UIIIHHOTO BHPIIICHHS TeaTpali3oBaHUX BHCTaB OambHOI Xopeorpadii. HaykoBa HoBu3Ha. JlocmipkeHO Ta
TMPOaHaJIi30BaHO MPOIieC (POPMYBAHHS, CTAHOBJICHHS Ta PO3BUTKY CIICHIYHOTO OaJIBHOTO TAHINIO B KOHTEKCTI CIICIU(IYHNX THITIB
XYIIOXKHBOTO MHUCICHHS 00 AHTIYIHOCTI, CepeqHbOBITYS Ta BiApomkeHHs, B SKHX BiJIOOPaKAIOTHCS HE JIMIIC 1COJIOTTIHI
TOTpeOH Ta YSBIICHHS, CIIBBIITHOIICHHS CIICHIYHOTO TAHIFOBAJIFHOTO MHUCTEITBA 3 IIHCHICTIO, a i BI3HAYAETHCS CYKYIHICTD
NPUHLMIIB Xopeorpadii B X TEOPETHYHOMY Ta NPAaKTUYHOMY BTiNeHHsX. BucHoBKH. JloCIiKEHHs! BUSIBIUIO, IO CLEHIUHI
(hopMH TaHIIFO TOOYTYBAIM 3 aHTUYHHX YaCiB Ta MM PsIJ] XapaKTepHUX BiMIHHOCTEH BiJ HAPOJHMX TaHIB. banpHuii TaHep
sIK icropryHe siBulLe 3’sBuBcs y XII ¢T. 13 moOyTOBMX ()OpM HApOIAHOTO TaHIIIO, L0 3yMOBHIIO HOT0 MaclITA0Hy MOMYJIIPU3aLIII0
Ta MOCHPHSUIO CTAHOBJICHHIO HA TIEBHOMY ICTOPMYHOMY €TaIli PO3BUTKY CYCITUIHCTBA 3 IOCHIICHHSIM COLIAJIbHOTO PO3LIapyBaHHS.
Iporec mpodecioHaizaili aMaTropCbKOro MoOYTOBOro, TOOTO (hOPMYBaHHS MPHIBOPHOrO OAJBbHOTO TAHIMO, BiIOYBAaBCS B
0e3rmocepeIHOMY TOETHAHHI 3 TeaTPATBHUMHU (HOPMaMU CIIEHIYHOTO TaHIf0. HasBHICTH Oarath0x pI3HOMAHITHHX TBOPYHX
TO3UIIA Ta XyIOXKHBO-BHPaKaJbHA HEOOXITHICTh TOCHPHSUTN CTAHOBJCHHIO PIi3HOMAHITHUX (DOPM CIHEHIYHOTO TAHIIIO.
[poBenennst aHamizy cHermQpikd CIEHIYHIX XOpeOorpa(idHIX MOCTAHOBOK OAlbHMX TaHIB B ICTOPHYHIN pPETPOCIICKTHBI
3aCBITYMIIO, IO HE 3BYKAIOUH Ha YITKY MEXY MK COIIaTbHIMHE (OaTbHUMH) Ta TeaTPaTbHAMHA TAHIUIMHE, IO BIAPI3HAIOTHCS 32
XapakTepoM Ta (PyHKIIISIMH, BOHH BCe 5K 30epiraroTh 6arato CIiIbHOTo: Habip KPOKIB Ta TEPMIHOJIOTIS OIUCY, PUCH TIPUTAMAHHI
MAIIOHKY TaHIiB. [IpoTe OpieHTYBaHHS TAHIFOPHCTIB Ha IIIs1/1a4a, BiJITOBITHO JI0 CLIEHIYHOT'O MPOCTOPY Ta IIEBHUX MPHBHECEHHUX
eNIeMEHTaX TeaTPaJTbHOCTI, 3aCBITIYIOTh HASBHICTh BiIMiHHIX XapaKTEPUCTHK.

KarouoBi ciioBa: CieHiYHHil TaHelb, OadbHHN TaHelb, AHTHYHICTh, CepenHpOBIUYsl, PeHecaHC, MaFOHOK TAHIIO,
TeaTpaIbHICTh.

Kpvico Anopeit Heanosuu, npenooasamenv xragedpwvt 6anvHoli xopeocpaguu Kueeckoeo nayuonaivnoeo
VHUSepcumema Kyibmypsl U UCKYCCIME

I'ene3uc u pazButue cueHuyeckoro 6anpnoro tanua (VIII B. 10 H.3. — XVI B. H.3.)

Llesb cTaThU — BHISIBUTH OCOOCHHOCTH 3apOXKIEHNS 1 CIIELM(UKY SBOJIFOLMH CLICHHYECKUX (POpM OAIBHOrO TaHIA B 310Xy
Anrtranocty, CpeniHeBekoBbs 1 PeHeccanca. Merogosorus nccsienoBanmsi. VccieoBanne reHe3nca U pa3sBUTHS CLIEHUYECKOTO
0aJbHOrO TaHIA OCYIIECTBICHO Ha OCHOBE CHHTE3a KYJBTYPOJIOTHYECKOTO M HCKYCCTBOBEAUYECKOTO METOIOJIOTMYECKHX
TIOJIXOJI0B, KOTOPBIE CIOCOOCTBOBAJIM OCMBICIICHHIO Iporiecca JOPMHUPOBAHHMS M HBOJIOLMH CLIEHMYECKHX (POpM OaIbHOTO TaHIa
B MCTOPHYECKOH PETPOCIIEKTHBE, MPOBEICHHUIO aHAJIN3a OCOOCHHOCTEH CIIEHMYECKUX TAaHIEB AHTUYHOCTH, CpeHEBEKOBbS 1
PeHeccaHca; 3y4eHHUIO 1 BBISIBIICHHIO KOMITO3UIIMOHHOTO PEIISHHs TeaTPaIM30BaHHBIX IPE/ICTABIICHNH OabHOI Xopeorpadun.
Hayuynasi noBu3Ha. VccrieZioBaH M NpOAHAIU3MPOBAH MpoliecC (GOPMHUPOBAHMS, CTAHOBJIEHHS M Pa3BUTHSI CLIEHHYECKOTO
0aJILHOTO TaHIIA B KOHTCKCTE CHCHI/I(i)I/IquKI/IX THUIIOB XYHOKCCTBEHHOI'O MBIIIJICHUA 3ITOXU AHTI/I‘{HOCTI/I, Cpe}lHeBeKOBEH )5
BozpokieHusi, B KOTOPBIX OTPAKAIOTCS HE TOJBKO HJICONOTMYECKHE MOTPEOHOCTH M MPEACTAaBIECHHS, COOTHOIICHHE
CIIEHMYECKOTO TaHI[EBAILHOTO NCKYCCTBA C ISHCTBUTEILHOCTBIO, HO M OIIPEIEIISETCsl COBOKYITHOCTB IIPUHIIMIIOB XOpeorpaduu B
HX TEOPETHYECKOM M MPAKTUYECKOM BOIUIOLICHUSX. BbIBoAbL lcciienoBanue nokasano, 4to CleHH4Yeckde (GopMbl TaHIa
CYILIECTBOBAJIM C JPEBHUX BPEMEH U NIMEJIH Ps1Jl XapaKTEPHBIX OTIIMYNH OT HAPOJHBIX TaHIIEB. BalbHBIN TaHel Kak HCTOPHYECKOe
seiieHre nosiBuiics B XII B. u3 OBITOBBIX ()OPM HApPOJHOTO TaHI@A, YTO OOYCIIOBWJIO €ro MacIUTaOHYIO HOIYJLSIPU3ALMI0 U
CIOCOOCTBOBAJIO CTAaHOBJICHHIO HA OINPEIENICHHOM HCTOPHYECKOM OJTale Pa3BUTHs OOILIECTBAa C YCHJICHHEM COLMAIBHOTO
paccioenust. [Tporece npogeccroHanm3au JIF0OUTENECKOro OBITOBOT0, TO €CTh (JOPMHUPOBAHKE MPUBOPHOTO OAIBHOTO TAHIIA,
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Xopeorpadisa Kpucs A. 1.

MPOXO/IWIIO B HEMOCPEICTBEHHOM COIPUKOCHOBCHHUHU C TeaTpajbHBIMU (DOpMaMU CIICHUYECKOro TaHIa. Hammime MHOXecTBa
Pa3IMYHBIX TBOPYCCKUX TMO3WIMA W XYIO)KECTBEHHO-BBIPA3UTEbHAS HEOOXOIMMOCTh TOCIOCOOCTBOBAIM CTAHOBJICHUIO
pa3IMUHBIX (OpM ClieHHYecKoro TaHna. [IpoBeneHue aHanmm3a CHCHU(UKHA CICHAYCCKUX XOPEOrpaUUecKUX MOCTAHOBOK
OATbHBIX TAHIICB B MCTOPHYECKOW PETPOCIICKTUBE MOKA3al0, YTO HECMOTPS Ha YCTKYHO TPAHMIYY MEXKIY COLHATHHBIME
(OarbHBIMK) M TEATPATHHBIME TAHIIAMH, KOTOPBIC OTIMYAKOTCS IO XapakTepy W (YHKISIM, OHH BCE JKE COXPAHSIOT MHOIO
obmrero: HabOp IIaroB ¥ TEPMHUHOJIOTHS ONMCAHMS, YePTHI TIPUCYIINE PUCYHKY TaHIeB. OIHAKO OPMEHTHUPOBKA TAHIIOPOB HA
3pUTeNs, B COOTBETCTBHMH C CIICHWYECKHM MPOCTPAHCTBOM H OTpeeICHHBIC INPHUBHECEHHBIC SJIEMEHTHI TEaTPaIbHOCTH,
CBHUACTEIICTBYIOT O HAJIMYNH OTIINYHBIX XapaKTePUCTHK.

KnioueBble c10Ba: CICHHYECKUI TaHell, OAIBHBIA TaHel, AHTUYHOCTh, CpeTHeBeKOBbe, PeHeccanc, pUCyHOK TaHIIa,
TeaTpaTbHOCTB.

Krys Andriy, Lecturer, Ballroom Choreography Department, Kyiv National University of Culture and Arts, Kyiv, Ukraine

Genesis and development of stage ball dance (V111 century B.C. - XVI century A.D.)

The purpose of the article is to identify the features of the origin and specificity of the evolution of stage forms of ballroom
dance in the era of Antiquity, the Middle Ages, and the Renaissance. Methodology. The study of the genesis and development of
stage ballroom dancing was carried out on the basis of a synthesis of culturological and art history methodological approaches,
which contributed to understanding the process of formation and evolution of stage forms of ballroom dance in historical
retrospective, analyzing the features of stage dances of Antiquity, the Middle Ages and the Renaissance; the study and identification
of compositional solutions for theatrical performances of ballroom choreography. Scientific novelty. Studied and analyzed the
process of formation, formation, and development of stage ballroom dance in the context of specific types of artistic thinking of the
era of Antiquity, the Middle Ages and the Renaissance, which reflect not only ideological needs and ideas, the relationship of stage
dance art with reality, but also determine the totality of the principles of choreography in them theoretical and practical incarnations.
Conclusions. The study revealed that the stage forms of dance have existed since ancient times and had a number of characteristic
differences from folk dances. Ballroom dance as a historical phenomenon appeared in the XI1 century. from everyday forms of folk
dance, which led to its large-scale popularization and contributed to the formation at a certain historical stage in the development
of society with increased social stratification. The process of professionalization of amateur household, that is, the formation of a
court ballroom dance, took place in direct contact with theatrical forms of stage dance. The presence of many different creative
positions and artistic and expressive necessity contributed to the formation of various forms of stage dance. An analysis of the
specifics of the stage choreographic productions of ballroom dances in historical retrospective showed that despite the clear
boundary between social (ballroom) and theater dances, which differ in character and function, they still retain a lot in common: a
set of steps and description terminology, features inherent in the figure dances. However, the orientation of the dancers to the
viewer, in accordance with the stage space and certain introduced elements of theatricality, indicate the presence of excellent
characteristics.

Key words: stage dance, ballroom dance, Antiquity, the Middle Ages, Renaissance, dance pattern, theatricality.

AKTyanbHICTh TeMH AOcTipKeHHs. CreHIYHuHI CYCIIUIBHO-TIONIITUYHI  OcOOJIMBOCTI Ta  (axkropu

TaHelh SK OJWH 13 TOJOBHMX BHIIB TAHINO, IO
nepenoavyae HasBHICTb DIISAAAIBKOI ayauTopii Ta
CTBOPCHHS BUKOHABIIMH XOpeorpadigynoro odpa3sy
Ha CIIeHi, BUXO/:49H 31 crenmudiku xopeorpadigaoi
JIKCUKA  TICBHMX  TAHIIOBAJIBHUX  CHUCTEM
(Hanpukrnan, OanbHUX TaHIB), (opMyBaBcs Ta
€BOJTIOIIOHYBAB TPOTSATOM CTOJIITh, CITUPAIOYNCH Ha
HapojHi Ta MOOYTOBI TaHIli, BUAO3MIHIOIOYH iX Y
CIICHIYHI 00pa3d Ta CTBOPIOIOYM HOBI CIIEMEHTH
337715l TIOCHJICHHsI 3ac00iB XyIOXHBOI BHPA3HOCTI.
HocmimkenHs  cnemuikd — cueHiuHoi — OanbHOT
xopeorpadii nepeabayae MPOBEICHHS
MHCTEI[TBO3HABYOTO aHAIII3y TpoIiecy (OpMyBaHHS
Ta PO3BUTKY CIIEHIYHOI'O TAHIF0 B 1CTOPUYHIN
PETPOCIIEKTHBI, Y  KOHTEKCTI  OCMHUCICHHS
BIIMOBITHUX KOHKPETHUM ICTOPHYHHMM EroXam
TUITIB Xy/I0’KHHOT'O MUCIICHHSL.

Amnami3 gociaipKeHb 3aCBIIUMB, IO BHUBYEHHS
CHANIIMHMA  XopeorpadiyHOro  MHCTENTBa B
PI3HOMaHITHUX KOHTEKCTaX — OJIMH i3 TIPIOPHTETHHUX
HaIpsIMIB JTOCHI/PKEHHS Y Cy4acHOMY 3apyOlKHOMY
Ta BITYM3HSHOMY HAayKOBHX BHMipaX. Pi3HOMaHITHI
aCTIeKTH TPAJAMIINHOI TaHIFOBAILHOI KYJIBTYPH,
30KpeMa, (LTOCOPCHKI Ta €CTETWUYHI IOTJISIH,
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BIUIMBY Ha (pOpMyBaHHSI CIIEHIYHOTO TaHIO JIOOU
Anrnunocti, CepennpoBiwds Ta  Penecancy
posrsiHyTO B HaykoBuX mpamsx JI. Bpyke [11], €.
MuxaiinoBoi-CmomnsankoBoi [6]. K. @pankoszi [12]
Ta iH. JIesKi MUTaHHS T€HE3H CICHIYHOro OAlIbHOIO
TaHII0 3HAWIUIM  BiJOOpakeHHS B  Mparax
BITUM3HSIHUX HaYKOBIIIB (O. Bakynenko,
O. Kacesinosoi, T. [Tarimok, 1. [Toknan Ta iH.), B SKUX
3MIMCHEHO aHaji3 TBOPUYOi JISUIBHOCTI BIIOMHX
€BPOIEICHKUX TaHIMeEHcTepiB Ta xopeorpadis,
YTOYHEHO iX BHECOK B Mpoleci npodecioHamizamii
aMaTOpPChKOTO  MOOYTOBOTO  TaHIIO; OKPECIEHO
crienidiky (OpMyBaHHsS MPUIABOPHOTO OABHOTO
TaHIO; JOCTi/PKeHO crenudiky OaneTHHX i
TeaTpalizoBaHMX BHCTaB. [IpoTe mnpobIeMaTHka
PO3BUTKY TeaTpalbHUX (OPM CIEHIYHOTO OAITBHOTO
TaHIIIO B ICTOPHYHIH PETPOCHEKTHBI BUMAarae OibIi
JETaJbHOTO JOCHIKEHHA 3 TMO3ULIH Cy4acHOro
MHCTEIITBO3HABCTBA.

Mera craTTi — BHABHUTH  OCOOJIMBOCTI
3apOJPKeHHsT Ta creludiky eBOMIOINii CIeHIYHNX
(dopm OanpHOrO TaHIIO 3a JOOM AHTUYHOCTI,
CepennpoBiuus Ta Penecancy.
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Bukmag ocHoBHOro wMmarepiamy. [IpoTsarom
0araTbOX CTOJIITH CIEHIYHMI TaHelb ICHYBaB Yy
PI3HMX YMOBaxX, HampHKiIa[], Ha NPUMITHUBHHX
TUMYACOBHX MalJaHINKaxX MEepecyBHUX Oallarafis,
MaHAPIBHUX TPYN, SKi pO3IrpyBaly CHOXKETH,
BHUKOPHCTOBYIOUM Y  SIKOCTI  TEMaTHYHOTO
nepIomKepena peliriiHo-miQosoriugi Ta KaHpoBi
emizogu. Ilpy  1mpoMy — mIacTMKa  TaHIIO
CTBOpIOBAJIach 0e3MocepesiHb0 BUKOHABIAMH, a
TIEBHI €JIEMEHTH 3MiHIOBAJIHCSL.

[epmi BimomMocTi TIpO iICHYBaHHSI CIIEHIYHOTO
TaHIIO SK OKPEMOTo BHIY TaHIFOBAJIGHOTO
MUCTEITBA  HAYKOBII  BIHOCATH JI0  JIOOM
AmnTtryHOCTI. EBONIONIOHYBABIIM Bijl TAHIIOBATHLHOT
aKTUBHOCTI TpajaBHIX JIIoAeH PHUTYaJILHOTO,
0OpSIOBOTO Ta MOOYTOBOTO TEPBICHOTO TAHITIO, BKE
y VIII-VI cr. no n.e. B CrapogasHiii ['perii Taners
CTa€ OCHOBOIO pENIriHOrO pHTyaly, a TaKOX
3acO00M CTAaHOBIICHHSI JIIPUYHOTO MHUCTENTBA — Y
cMMO0i031 3 MY3UKOIO Ta IIOC3I€I0, TaHEIh SK
OpraHiuyHe TO€IHAHHA PYXIB JIOACBKOTO Tija,
aKpoOATUYHUX ENIEMEHTIB, XOAW Ta MIMIKH, CTa€
YaCTHHOIO XOPOBOI JIipUKH. J{OCITITHUKY TTOIUISIOTH
SIUTIHCHKI TaHIIl HA PeiriiHi, TIMHACTHYHI, MIMIYHI
(TexHika BHKOHAHHS SKWUX BBAXXKAETHCI OCHOBOIO
KJIACHYHOT'O TAHIIIO Y CY9aCHOMY PO3YMiHHI JaHOTO
BUJly XOpeorpagiyHoro MHUCTENTBA), TeaTpayibHi (Y
BUKOHAHHI XOpYy), TaHIl 3MIMIaHOI TPUPOIH Ta
KaMepHi caioHHi TaHi [14].

VY KOHTEKCTI HaIlOro JOCHIKEHHS BBaKAEMO
3a JIOUIbHE OUIBII JICTAIBHO TPOAHANI3yBaTH
TeaTpajibHI TaHI, OCKUIBKM BOHH HE JMIIE €
nepiior  GopMoro  crieHiuHOT Xopeorpadii, a i
OJTHUM 13 TIEPIINX MPOQECiitHNX BHUIIB TAHITIO.

[Neprromkepenamu ClIeHIYHOTO (TeaTpaTbHOTO)
TAHIIIO € EJIEMEHTH YOJIOBIUMX €TUIETCHKIX BUCTAB —
MyOJMIYHMX ~ TAHIIOBAILHUX  JUHICTB. Bunbim
JIETATFHOTO PO3MIISLy OTPUMAITM €Tald PO3BHTKY
JaBHBOTPEIIBKOr0  TeaTpaJbHOrO  MHUCTELTBA —
CIICHIYHI TIOCTAaHOBKH TIOETHYBAIM JICKIaMaIlito
BIpIIIiB, MIMIKY, )KECTUKYJIALIIIO Ta CITIB i3 TAHISIMU, &
CKJIaJ  XOpy, SK  HEBI'EMHOTO  €IIEMEHTY
JpaMaTH4HOI Mii, I KePIBHUIITBOM XOpMeHcTepa,
BKJIIOYAB CITiBaKIB 1 TAHIFOPHCTIB.

Ha nymxy T'. Jlixta, aHTW4YHI TaHIli MOXKHa
po3MIAAaTH  SIK  TeaTpali3oBaHi BHCTABH, ajpKe
TaHelb CJUTIHIB — I[6 MUCTEITBO MIMIKH 1 pUTMY,
TiJIeCHE BUpPaKeHHsI BHYTPIIIHBOI i€l 3acobamu
pyxy (3a aHaoriero o moesil, y sKiid 3acodoM
BUP&XKEHHSA 1€l € CJIOBO), METOI SKHX OYyIIo
€CTeTHYHE 3a0OBOJICHHS DisimadiB.  J{ocimimHuk
BH3HAYA€E TAHEIlb CTAPO/IABHIX I'PEKIB SIK MHUCTELTBO
— pUTMIYHE BHpaKeHHsS BHYTPIIIHIX IPOLECIB 3a
Y4acTIO PyXiB YCiX YaCTHH TijIa, a He JIMIIE HiT Ta PyK

[5].

Y. Crapp 3a3Hauae, 1o B V CT. 70 H.e. paHHI
CBATKYBaHHS Ha 4ecTh Oora JlioHica epeTBOprITACS
Ha 3MaraHHs KOMeJild, Tpareiiil Ta XOpPOBHX OJ —
IIOPOKY aBTOpW Tparedidl HaJaBalld TPUIIOTIIO

CEpHO3HUX IT’€C Ta HAIMIBKOMIUHY CATUPHIHY IT €CY
Ul 3aBEPILICHHS BUCTABH B a(hiHCBKHI MaricTpar, 1e
obupamcss Tpud TPWIOTil ISl TIOCTAHOBKH 32
JIepkaBHI KOIITH y CiuHi, Oepes3Hi Ta KBITHI.
Onucyoun CTPYKTYpY IaBHBOTPELIKOTO Tearpy,
JOCITITHUK BKa3ye Ha Te, IO MICIEM ISl TaHIiB y
TeaTpi Oynma opxectpa (Kpyrauid MaiiJaH4uK):
«CTIiBaB 1 TAaHIIIOBAB JOBKOJIA BIBTapsl XOp, IKOMY Ha
JQyXOBOMY I1HCTPYMEHTI aKOMIIOHYBaB MY3HKAHT»
[10, 287], a mo3axy, Ha ofHiK ab0 KITBKOX ITOBOII
LOIMPOKUX CXOAWHAX, PO3MILIYBAJINUCS  aKTOPH.
Binrak, m’eca B sKiil MOeAHyBaIMCs My3UKa, TaHII 1
MOBa, OyJa CX0XOI0 Ha CydacHy orepy.

3aramoMm, KIacHM4YHMHA TepioJ B icTopii
CraponaBuboi ['pelii, SIKHI iCTOPUKH OKPECITIOIOThH
yacoBUMH pamkamu 3 Mexi V-IV ct. 1o 338 p. mo
H.€., IO XapaKTEPU3YETbCA MIKOM PO3BUTKY
chOpMOBaHHX  TPOTATOM  apxaiyHoi  1o0m
HOJIITUYHHX, COLaTbHO-€KOHOMIYHUX, KYJIBTYPHUX
Ta MHCTCUBKUX SIBHII, CTBOPUB YMOBH ISl
aKTHBI3allli TeaTpabHOI MiSUILHOCTI, B SIKii TaHEIb
BifirpaBaB 3Hauymry poinb. l. Ilokman, HaBomsam
BU3HAUCHHS TAHLIO SIK €JIEMEHTa TeaTpaJbHOro
TifiCTBa 3aCHOBHHIKIB aHTHYHOI Tparenmii — Ecxima
(3aci0 TigcWIICHHS HANPYTH JApaMaTH4HOI i),
Codoxna (3aci0 BUpaKECHHS SMOIIIHHOT peakiii Ha
nifo, IO  po3ropraeThcs) Ta  Epumina
(maHTOHIMIUHMK 3aci0, MO0 BimoOpakae IMOUYTTA
TepoiB ITi/T CYPOBiI XOPY), BU3HAYAE HOTO (DYHKITIFO
y JTaBHBOTPEIbKil Tparemii sSK CyHpoBia MOBH [8,
183].

Anamizytoun mecn  Codoknia, HAyKOBII
OJTHOCTAHHO 3a3HAYaoTh, IO XOp B HOTO Tparemisx
BiZlirpaBaB poOJIb 17€ATI30BAHOTO CBiJKa, SKUU
MPOTIOHYBAB MOETUYHI TMOSCHEHHS A0 MOJIH, L0
BIZITBOPIOIOTECS CIIiIBOM ab0 3aco0aMu XyIIOKHBOT
BUpa3HOCTI TaHto. Tak, Hanpukian, b. ['ineHcoH,
HaBOJWMTH (parMeHT Tparedii «Ejextpa», omHy 3
HAWOLIBII EMOLIIMHUX CIIEH — «CILICHY 3 YPHOIO» (B
skii Opect npuHOCUTH EnexTpi 4HopHY YpHY 3
paxoM ii Opara — 6€3yMOBHUIA JOKa3 HOro cMepTi),
aKIEHTYIOYM Ha TOMY, L0 BHPAXEHHIO CKOPOOTH
TOJIOBHOI I'€pOiHi BIMOBI/IA€ TaHelb Xopy [2].

HaromicTth y koMeisix TaHelb OcTae 3ac000M
BUPA3HOCTI MOYYTTIB. C. MOKyITbCBhKHH,
KIacu(iKyloud TaHLi Yy KOHTEKCTI KYJIbTYpH
CraponaBHboi | petii, 3a3Ha4ae, 1110 10 TeaTpaTbHUX
TaHIIiB, sIKi TIOAUTSUTHACS BiAMOBIIHO JIO IPaMaTUIHUX
JKaHPIB, BITHOCHITHCS «EMENisl» — TOBUTBHUHA Ta
BEIIMYHUI TaHelb, 3 XapaKTepPHUMH HNIMPOKUMHU
pyxamu (y Tparemii), TOCUTh (piBOJBHUIN Ta JEIIO0
HETIPUCTOMHUI TaHelb «kopaak» (y KoMmenii) Ta mie
OUIBII HENPHUCTOWHA «CIKKapifa» — HACHYCHHH
aKpoOaTUYHHMH €JIeMEH-TaMH TaHelb caTHpiB (Y
catvpuyHii apami) [7, 51]. Bukonysanicst BOHU izt
MY3UYHHH CYTIpOBiJ| OapabaHiB, TyI0UYOK, MACTYIINX
poriB, mmMOaT Ta KacraHbeT. HakOumbImoi
MOMyJSIPHOCTI ~ caTWpu4Ha JpaMa Habynda B
Anexcanapiiicekuit epion (III-1 ct. no H.€.).
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Xopeorpadisa

Kpucs A. 1.

Ha nmymxy mocmimHukiB, AJeKcaHmpilichka
nmaHToMiMa, sKy mpuOmmHo B 30-x pp. A0 He.
npuse3nu B Pum batinyc ta [linagec, 3a xapakrepom
Oyma Omm3bKa 110 cydacHoro Oarety [14].

[TarTOMIM — CONMBHMIA TAaHEITH (CIO’KETOM SKOTO
Oynu TiepeBakHO Tperbki Midu, a mbpero micanmm
BiJIOMi TOroyacHi MUCBMEHHHKH), POJi B SIKOMY
BUKOHYBAaB O/IUH aKTOP, 3 XapaKTEPHOIO, BiIMIHHOIO

BiJl MacoK Tparefil, MacKOlw MaHTOMiMa — 3
3aKpUTUM pOTOM. BrcTaBa CympoBoOIDKyBaacs
CmiBaMH Ta MY3WKOIO — BOKaJbHI TMAapTii, IO

PO3KpHBaNM 3MICT TIAHTOMIMa, BHUKOHYBaB XOp.
JloCATHYBIIM  BHCOKOTO DIBHA MAaiCTEpPHOCTI B
MUCTEITBI BUPA3HOTO BUKOHAHHS TAHITIO, MMPOBIIHI
aKTOPH  TOJIOBHOIO ~ METOI0  IO3WI[IOHYBaIN
JIOHECEHHSI CIOXKETY JI0 TIIsAa4a B 3po3yMitiit hopmi
3aBASKA  BHUKOPHCTAHHIO  DI3HOMAaHITHHUX  Ta
BUPA3HUX PUTMIYHHX PyXiB [3, 386].

Ha nmymky Jlykiana Camocarchkoro, aBTOpa
nparti «IIpo TaHIti», TaHI HAOAraTo 3MICTOBHIIII Ta
KpacHBillll 3a Tparefmiro, a IX CIOKETH 3a
PI3HOMaHITHICTIO HE TIOCTYIAIOTHCS JpamMaTryprii:
«BCE BUPAXEHO OYII0O OYEBHIHO 1 HE MOTpeOyBao
MOSICHEHHS (...) TaHelb TMOKa3ye i 300paxkye Ham
B4y Ta MPHUCTPACTI JIFOACHKI, BUBOASYN HA CICHY
TO JIIOJWHY 3aKOXaHy, TO PO3THiBaHy; OJIUH
300pakye OOXKEBUIBHOIO, 1HIINIA — 3aCMY4EHOr0; i
BCE II€ — 3 JOTPUMAaHHSM IIEBHOI MipH... 1 BCe Iie —
OJTHA 1 TaK K JromuHay [9, 43].

B. TonoBHs 3a3Hayae, MO MPOTHIIEKHICTIO
naHToMiMy OyB TaHellb Mippixa, KU CrioYaTKy OyB
BOMOBHHYMM TaHIIEM JIOPSH, & B CTapoOJaBHBOMY
Pumi TpaHchopMyBaBcs B aHcaMOJIeBy
TaHIFOBAILHY BUCTABY, B SIKiil KUTbKICTh BUKOHABIIIB
HaJlidyBaia KiJlbka COTeHb BHUKOHAaBIIiB. CHO)KeTHa
OCHOBa TIppiXW HACIiyBana TMAHTOMIMH, TIPOTE
cueHorpadis Ta  epektn  Oyam  Habararo
poskinHimmmi |3, 386].

OKpiM CIIEHIYHHMX COJIbHHX Ta aHCaMOJIEBUX
MOCTAaHOBOK TAaHINB, CEpel TeaTpalbHUX JKAHPIB
oou Pumcekoi imrIepii, HaOLIbIIT
PO3MOBCIOKEeHO HamnpuKiHmi [V cT. Oyna m’eca
MIM 13 TAHISIMHU Ta aKPOOATUYHIMH EJIEMEHTaMH, He
3BAKAIOYM Ha 3a00pOHY TaKMX BHCTAB XPUCTH-
SIHCBKOFO TIepKBoto [3, 390].

[Micns maxiaas Pumcbkoi imriepii (kiHens V CT.)
Ta 3aCHYBaHHS HOBOTO THIy CYCIHUIbCTBA —
(deonanbHOrO, (HOPMYIOTBCS HOBI  TaHIFOBAJIBHI
dbopmu, pKEpenaMu SKHX OE3YMOBHO JTHIIIAJIHCS
TaHI AHTUYHOCTI. IIpoTsrom €BOJIIOLIT
TaHIFOBAILHOTO MHCTEITBA, YaCTKOBO Y J00Yy
CepennpoBiuus, a ocobmiBo — Penecancy,
3BEpHEHHs /IO aHTU4YHOI XxopeorpadidHoi Ta
TeaTpajbHOI  CHAJIIMHU CTA€ OCHOBOIO  JUIA
CTBOPEHHS HOBUX BH/IIB CIICHIYHOI'O TAHIIIO.

VY penepryapi MaHIpPIBHUX TPYH AakTOpiB 1
xkourmepiB y  XI-XIV cT. BXke TnepeBaKaid
TAHIIOBAILHI KOMITO3UI[i1, OCHOBOIO CIOKETIB SKHX
Oynu moOyTOBi CHTyamlii 3 HAPOTHOTO KUTTS, LIO
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3aCBiUy€  BIUIMB  TPAmWIN  JaBHHOPHUMCHKOI
TTAHTOMIMH.

O. I'pexoBa-/lamkoBcpka 3a3Hayae, 1o
CIICHIYHI XopeorpadidHi MOCTAHOBKH (TIEPEBAKHO
XOpOBOJIHI Ta HAPOAHI TaHIi) OyIH HEBiI €MHOO
YaCTHUHOIO MY3UYHO-APAMAaTHYHUX BHUCTaB,
MTOYMHAIOYY 3 TEPIIMX HUHI BiJOMHUX JOCIIIHAKAM
mec [4, 67].

Banbnuii TaHenp Ak icTOpUYHE SBULLE 3’ IBUBCSI
y XII cr. i3 moOyTOBUX (hOpM HAPOTHOTO TAHITFO, IIIO
Ha 1aymky M. BacunbeBoi-PoxaecTBeHCHKOI,
BEIMKOI0O MIpOI0 3yMOBWJIO HOro MacirabHy
MOMYJISIPU3AL[I0 Ta TOCIPUSUIO CTAaHOBJICHHIO Ha
MIEBHOMY iICTOPHYHOMY €Talli PO3BUTKY CyCIiIbCTBA,
3YMOBJIEHOTO MOCHJICHHSIM COLIJIBHOTO
posmapyBanss [1, 19].

[Ipommec  mpodecionamizanii  aMaTopcHKOro
moOyTOBOrO, TOOTO (hOPMYBaHHA IPUABOPHOTO
OaNbHOTO TaHIO, BiAOYBaBCS B OE3MOCEPEAHBOMY
NOEJHAHHI 3 TeaTpaJbHUMU (OpPMaMH CHEHIYHOTO
taHiro. [Ipotsrom XIV-XV crT. cepen itaminicbkux
BEIBMOXX OCOOJHMBOTO TIOMIMPEHHS HaOyBalOThH
CIICHIUHI TTOCTaHOBKU IHTEPMEIIHOTO XapakTepy,
Ha OCHOBI sKMX mepmri odimiiiHo BU3HAHI
TaHIMeHCTepH, y nporieci PO3BHUTKY
TeaTpai30BaHOTO TAHIIO, CTBOPIOIOTH HOBI KAHOHU
0aNbHOTO TAHITIO.

besymoBHO, TomiOHMIT Tiporiec XapaKkTepHHH i
JUTS HIIMX €BPONEUCHKHUX KpaiH mepioxy PaHHBOTO
Binpomkenns. [IpoBenennii aHaii3z HayKOBUX Tparlb,
NPHUCBSUCHUX TaHIsM B Icmanii, mepiomy XVI —
niepoi nmosioBuHM X VII cT., Tak 3BaHOrO 30510TOrO
BiKY, 3aCBITYMB HAsSBHICTh JBOX Pi3HUX TEPMiHIB IS
O3HaueHHs TaHIFO — danza Tta baile, kpurepismu
BiJIHOIIIEHHS] KOHKPETHOTO TAHITO JIO Ti€l YU iHIIOL
TPYIH BUCTYTAIN MOPAIBHI Ta COIiaNTbHI YAHHHKY.
Tak, Hanpukian, «danza» BUKOPUCTOBYBAIOCH LIS
OIIUCIB 0J1aropoIHUX TaHIIB, K1
XapaKTepu3yBaJIHCs CTPUMAaHOIO MaHepOI0
BUKOHAHHS, BJIACTHBOI I APUCTOKPATUYHMX KiJl.
Ha  mporusary Homy TEpMiH «baile»
BUKOPUCTOBYBaJIM JJIsI O3HAYeHHS TaHLIB i3
XapaKTEepHOIO BUILHOIO Ta HECTPUMHOIO MaHEpPOIO
BUKOHAHHS, TIIEPEBAXHO HAWOIMHIMIMX BEPCTB
CYCHIJIbCTBA, Y TOMY uHCal W akropiB. IlomiOHi
TepMiHM  3ycTpidvaeMo y  Tpaktati  Kapo,
MPUCBSYECHOMY pO3BaraM, y SIKOMy aBTOp IOAA€E TaKi
XapakTPUCTUKH: «B danza pyxd Tila Ta >KECTH
BIPTYO3HI Ta MacKyJiHHi, Tozi sik B baile (Kapo nomae
nepernik i€l rpynu TaHmiB — zarabanda, chacona,
carreteria, japona, Juan Redondo, rastrojo, gorrona,
pipirronda, guiriguirigai Ta iH., 3a3HaYarOyH, IO iX
HACTUIBKM Oararo, 110 I 0araTboX HaBITh ILIE HE
npunymanu Ha3B) [13, 121] BoHM HeNpHCTOMHI Ta
ByJbrapHi (...) Bci Il TIOCepeHWKH HepoOCcTBa —
MY3UKaHTH, TIOETH Ta aKTOPH — BUHAXOJSITH KOXKEH
neHb 0e3 oomexenb» [11, 346]. Bapro 3azHaunTH,
0 HAaBiTh CEPell CEPEIHBOBIYHUX TEOPETHKIB 1
MPaKTUKIB TaHIIO €AWHOTO 3aralbHONPHUHHSATOrO
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BHU3HAYCHHS ITUX TEPMIHIB HE OYI10, TIPO IO CBiTIATH
JOCTIDKEHHST ~ 3apyODKHMX  HAyKoBIIB.  Tak,
Hanpukiay, A. Kamnani BBaxae, mo danza o3Havae
TaHeIlb K Takui, a baile — mporiec BUKOHAHHS TAHITIO
[12, 36], iHm X JOCTITHWKH, HE TOAUISIOYH
MOMIOHNX YITKAX TEPMIHOJIOTIYHUX pO3Pi3HEHb,
3a3Ha4al0Th, MI0 OOHMIBAa TEPMIHM JOCHTH YacToO
BHUKOPHCTOBYBAJIHCS Y CXO)KOMY KOHTEKCTI, a BiATaK
He BUCTayae QakTiB ISl OHO3HAYHOTO BU3HAYCHHS
yiTkux BimMmiaHocTe# w™ix HuMH. JI.  Bpyke,
MOCHJIA0YMCh HAa CydYacHI eTUMOIIOTIUHI CIIOBHHUKH,
3a3Havae, IO TepIIOYeproBo, 3HAYCHHS CJIOBA
«danzar», sike BuHUKIO HanpukiHmi XIV cr.,
Bi/IMIOBiNaI0 odiLiiiHOMY COMBbHOMY TaHIIO «danzay
Ta rPyMoOBOMY TaHINO «bailey, siki MaJTi BUIITYKaHUH
XapaKTep Ha MPOTUBATrY HApOJHOMY TaHITo «ballary.
HJocmimans HABOJUTH 3aMPONOHOBAHUI
icmancekuM  HaykoBiieM E.  Korapeno (Emilio
Cotarelo y Mori) mepestik TaHIIiB, SIKi TOH BiJHOCHTH
no bailes — xowmpanac, uaxowma, anoaneo,
odorcaxapa, nacaxaiie, mapawmend, GULIAHO Ta IO
danzars — anemanoa, 6panne, earbapoa, nasana Ta
iH., aKIIEHTYIOUH, IO IIi ABI TPymy MOXHA Oyio O
BU3HAYNTH SIK HAPOJIHI Ta MPOIBOPHI TaHIIi, TIPOTE 32
MIEBHUI Yac, aJanToBaHi Ta 3MIHEHI BIIIOBIIHO 0
BUMOT TIPUJIBOPHOI TaHIFOBAIBGHOI KYJABTYPH, TaHIII
rpym  «bailes», CTalu YaCTUHOK perepTyapy
OaNBpHUX TaHIIB, TOI SK iX apxaiuHa opma TaKoxK
npoIoBKIIa icHyBatH [11, 36].

Bapro 3a3naunTH, 10 Y cepeTHROBIUYI TEPMiH
baile MaB Ge3rocepeHE BIHOIIEHHS JI0 HAPOIHOTO
BYJIMYHOTO TeaTpy. 3a CBiIYEHHAM OaraTbox
JIOCITIIHUKIB, Y TOTOYAaCHUX II’€CaX JIOCHUTh 4YacTo
3yCTpPIYarOThCs BUINE3TaIaHi TEPMiHH, a PI3HUILT MiXkK
HUMH CTa€ OUYEBHIHOIO 3aBISKH TepCOHidiKarii.
Tak, HanpUKIIAI, MiJT Yac CYNepeyuKky, apuCTOKpaTKa,
y SIKOCTi apryMeHTy, BUKOHye danzas, Tomi sk ii
HerBepe3i amoneHtn — bailes [6, 11]. JI. Bpykc,
MOCHJIAIOYUCh HA apXiBHI JOKymeHTH 1613 p., ski
CTOCYIOTBCSI TIPOBEJCHHS MICHKUX CBSTKYBaHb B
Icmanii, 3a3Havae, o Haituactinmre TepMiH «baile»
BUKOPUCTOBYBABCS ISl O3HAUCHHS TAHIB Y CKJIai
SIKOICh CIICHIYHOI MMOCTAHOBKHU, HATOMICTh TEPMIHOM
«danza»  3aBXAM  TMO3HAYaad  TaHI[, IO
BUKOHYBAINCS Yy SIKOCTI OKpPEMOTo TearpaibHOro
NifcTBa,  CTBOpeHi  xopeorpadamMu, a  He
TeaTpaJbHUMHU pexucepamMu ado aBTOpaMH I1'€C.
[porsirom XVII ct. Tepmin bailes moyanu akTHBHO
BUKOPUCTOBYBaTH JUISI  O3HAYCHHS  IHTEPIOIi
TYMOPHCTUYHOTO 3MICTY, B SIKiif aKTOpW CIIBaIH i
TaHIFOBAIH (3a3BHYAll MK JIPYTUM Ta TPETIM aKTaMH
Buctasu) [11, 36]. [ocmignuns HaBoauTh (akTh
TiSUTBHOCTI  ICIIAHCBKMX — TeaTpajlbHUX TpyHn Ta
OKpeMux xopeorpadis, 110 CBiUaTh MPO ICHYBaHHS
IITKOM  c()OPMOBAHOTO Ta PO3BUHEHOTO BHIY
TaHIFOBALHOTO MHUCTEIITBA — CYEHIUHO20 DATbHO2O
manyio. Tak, HaNpHUKIAM, TeaTpabHI TPYIH, SKi
MOCTITHO HaHWMaJNCh JJ11 BUKOHAHHS KUTBKOX I1'€C,
MPE3CHTYBAIN Ha ClieHi Jmiie «baile», sk yacTHHY

TTOCTAaHOBKH, TOJII SIK KUJTbKa XopeorpadiB 3aKTFOUad
KOHTPAaKTH JIMIIIC Ha BUKOHAHHS «danza» — OKpeMux
CIICHIYHHMX TIOCTAHOBOK OallbHUX TaHIIIB, KOXHA 3
SKAX MaJla BJAacHy Ha3By, IICBHUN KOJEKTHB
BUKOHABIIIB T4 MY3WKAaHTIB, OKpeMi KOCTIOMH Ta
JIeKopallii, a TOJIOBHE — CIHelialbHy Xopeorpadiro
[11, 37].

[lapanensHO 3  PO3BUTKOM  CLEHIYHOTO
Oampuoro TaHifo B Icmamii, B Itami B XIV cr.
3apoKyeThest npuosopnuti 6arem (Ballet de cour),
oo oTpuMmye TomupeHHs y DpaHiii 3aBIsKH
OJIpyXeHHIO (DIIOPEHTINCHKOI TeprornHi Exarepuni
Meniui 3 ¢ppaniry3skum koponem ['erpixom II. Hosa
(hpaniry3npKa KOpOJICBa, sIKa MOJFO0JTSIA
TeaTpai3oBaHi Ta LEpEeMOHIalbHI TOXil, Yy TOMY
YHCNi €JIeTaHTHI COWIaNbHI TaHIl, MOCHpHIa
hinaivzesinil ITAHCHKOTO TIPUIBOPHOTO
xopeorpadiyHOro MUCTENTBA Ta MIOEAHAHHIO HOTO 3
(hpaHILy3bKOIO KYJIETYPOIO.

Y TIOAAJIBIIIOMY Tporieci CBOJTIOLIIT
TaHIIOBATBHUX (OPM Y  3aXiJHOEBPOMECHCHKUX
KpaiHax, TPHIBOPHUI OasieT TMepeTBOPIOEThCS Ha
comédie-Oaner, a 3roJoM — Ha oOIepy-OaierT,
HEBIJI'€MHOIO0 YaCTHHOIO KOMIIO3MIi SIKHX Oyiu
OanpHi TaHIi. [IporpecMBHUMH pUCaMH CLCHIYHOL
OapHOI xopeorpadii cTae TPHUIIBHUIIICHHS TEMITY
BUKOHaHHS, npodecioHamizanis, PO3BUTOK
BIPTYO3HOTO TAHIFO B  COJNBHHX  BHCTYMAXx,
MOCHJICHHS 3HAYCHHS MACOBOTO OAJICTHOTO TAHIIIO Ta
pO3MOAINT  TaHIFOPHCTIB Ha  amioiya.  [licms
CIIEHIYHOTO OITPAIOBAHHS TIePILOKEpe
HAPOHOIO TAHIO, POPMH Ta OKPEMI EIIEMEHTH SKHUX
YIOCKOHATIOBAJIM 332 MpaBWiIaMH  (HpaHIly3bKOi
OayeTHOI CTHITICTHKH, O(GOPMIIOIOYH PHTMIYHHIA
KapKac TaHIIO Pi3HOMaHITHAMH XOpeorpadiqHuMu
€IIEMEHTAMH, BHACITIJIOK MTOETHAHHS BXKE CIIEHIYHOTO
0aNBHOTO TAHIIO MOCTYNOBO (POPMYBANUCH IUKIN
OaeTHOI CIOTTH.

HaykoBa HOBHM3Ha. [locmikeHo Ta mpoana-
Ji30BaHO Tporiec (HOpPMyBaHHS, CTAHOBJICHHS Ta
PO3BUTKY CIIEHIYHOTO OAITBHOTO TAHITFO B KOHTEKCTI
crel(piYHNX THIIB XYIOXKHBOTO MHCIECHHS JTOOH
Antnunocti, CepeaHboBiuus Ta BiapomkeHHs, B
SKAX BIIOOP@KAIOTHCS HE JIMIIE 1/1CONIOTivHI
OoTPeOU Ta YSIBJICHHS, CITIBBIIHOIICHHS CIICHIYHOIO
TaHIIOBAILHOIO MUCTEITBa 3 JilCHICTIO, a #
BU3HAYAETHCS CYKYITHICTh MTPUHIIUIB Xopeorpadii B
X TEOPETUYHOMY Ta IPAKTUYHOMY BTIJICHHSIX.

BuchoBku.  JIoCHimKeHHS — BHSBHIO, IO
creHiuHl (HOpMH TaHIFO NOOYTYBaIM 3 aHTHYHUX
YaciB Ta MM psiJ| XapaKTepHUX BiIMIHHOCTEW BiJl
HApOJHUX TaHIiB. baibHWII TaHeIb SK iCTOPUYHE
seumie 3’sBuBcst y XII cr. 13 moOyroBux (opm
HapOIHOrO TAHIIIO, 110 3yMOBHJIO HOTO MacIuTabHy
MONYJISIPU3AI[I0 Ta TIOCTIPUSUIO CTAaHOBJICHHIO Ha
MIEBHOMY ICTOPUYHOMY €Tarli PO3BUTKY CYCITLTHCTBA
3 TIOCWJICHHSIM COIIIalTbHOTO po3mmapyBanHs. [Iporiec
npodecioHamizanii  aMaTOpChKOTO  MOOYTOBOTO,
TOOTO (hOpPMYBaHHSI MPUABOPHOTO OATBHOTO TaHIO,
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Xopeorpadisa

Kpucs A. 1.

BimOyBaBcs B Oe3mocepenHhOMYy ITOEAHAHHI 3
TeaTpaJbHUMH  (OpMaMU  CHEHIYHOTO  TaHLIO.
HasBHicte OaraThboX pi3HOMaHITHHUX TBOPYMX
MO3WINA Ta XyAOKHBO-BUpaKaTbHa HEOOXiTHICTH
TIOCTIPWSUTML  CTAHOBJICHHIO  PI3HOMAHITHUX  (hopM
CIICHIYHOTO TAHITIO.

[IpoBemenns aHamizy coenuMiKk CIEHIYHUX
xopeorpadiyHMX ITOCTAHOBOK OajbHHMX TaHIB B
ICTOPUYHIA PETPOCHEKTUBI 3acBiUMIO, IO HE
3BOKAIOYM HA UITKY MEXY MDK COIliaJbHIUMHA
(bapHMME)  Ta TeaTpadbHUMH  TAHIIMH, IO
BIZIPI3HSIOTRCS 32 XapaKTepoM Ta (YHKITISIMH, BOHI
BCE K 30epiraroTh OaraTo CIijibHOro: Habip KPOKiB Ta
TEPMIHOJIOTISI OIKCY, PUCU TNPHUTAMAaHHI MAJFOHKY
taHiB. IlpoTe opieHTyBaHHS TaHIIOPHUCTIB Ha
IIAAava, BIAMOBIOHO IO CIICHIYHOIO IPOCTOPY Ta
MEBHUX TPUBHECCHUX EJIEMEHTaX TeaTpalbHOCTI,
3aCBITIYIOTh HASBHICTh Bi/IMIHHUX XapaKTEPHUCTHK.
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