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MPUHIIUIIN XOPEOT PA®IYHOI OCBITH
B IIOYATKOBUX MUCTEIIbKHUX 3AKJIATAX

MeTo10 po6oTH € BU3HAYCHHS OCHOBHUX NPHUHLMUIIB XopeorpadiyHol OCBITM B IMOYATKOBHX MHUCTELBKHX
3aknmanax. Meromoaorisi. Y poOoTi BUKOPUCTAaHI METOIHM aHAI3y i CHHTe3y. Ha OCHOBI aHaNi3y MpPOBEOCHUX 3aHATH 3
Pi3HUME BIKOBUMH KaTETOpisMU IiTel Ha 0a3i xopeorpadiunoro Biamiry Kamycbkoi muTsdoi My3udHOi mKonn [BaHO-
@OpanHkiBchKoi 007acTi BH3HAYEHO OCHOBHI IPUHIMIIK XOopeorpadidHol OCBITH, SKi CIPHSIOTH BIOCKOHAJICHHIO Ta
PO3BHUTKY BHUKOHABCHKOI MaHCTEpHOCTI HiTEH, TBOPUOTO MHCIECHHS, BUXOBYIOTH AWMCIMILTIHOBAHICTh Ta €CTETHIHMH
CMaK, a HalrojoBHimIe — JIO0OB 1O TaHIIO. MeTox CHHTE3y AO3BOJIMB BH3HAUWUTH OCHOBHI KpHTEpii BHKIAIaHHS
xopeorpadii i qomkineHAT. HaykoBa HOBH3HA POOOTH MOJISTAE B TOMY, IO BIEpIIe OYII0 KOMIUIEKCHO TOCTIIKEHO
OCHOBHI TPHHIMIIK OCBITH a ypokax xopeorpadii. Y poOoTi mpoaHayizoBaHO TEHJEHILI PO3BUTKY XopeorpadigyHoi
OCBITM B TMOYATKOBHX MHUCTCIPKUX 3aKjiajaX; BHU3HAUCHO TIOHITTA «AUTA4Ya Xopeorpadis» SAK OJHY i3 OCHOB
(GopMyBaHHS TaHLIOBAIBHUX 3Ii0HOCTEH Ta «(yHIaMeHT» Uil IOJAIBIIOrO PO3BUTKY [iTed B Hampsami
XopeorpadiyHOro MHUCTEUTBA; 3p00JIEHO CIPOOY OXapaKTepu3yBaTH MEAAroriyHi 3aBJaHHS BUKIJIanada xopeorpadii 3
PI3HMMU BIKOBHMH KaTeropisiMH JAiTel 3 BUKOPUCTAHHSM HOBITHIX METOJIB Ta MPUHOMIB HaBYaHHA. JloCHiIKeHO, 1110
HOBITHI 1H(pOpMaLiliHI TEXHOJOTIi B Tamy3i XopeorpadigHOro MHCTENTBA IO3BOJIAIOTH: MOCHINTH PE3yIbTaTHBHICTh
3HaHb JiTeH; CTBOPUTH TIIO3WTHBHE BpaXCHHA HA YpOKax 3 Xopeorpadii; 3a0e3neynTH BHCOKY OCBITHIO
PI3HOMAHITHICT; MIABHIINTH YCIIITHICTh; BJOCKOHAJIHTH BHUKOHABCHKY MAaMCTEpHICTh; paIliOHAIEHO OpraHi3yBaTH
HaBYaJbHI TOKa3HWKHW; 30UIBIINTH HaBYaNbHI JAOCATHEHHA. BHCHOBKH. ABTOpPOM IiJICYMOBAaHO, IO BUKOPHCTAaHHS
HOBITHIX METO[IB Ta MPUHOMIB HaBUaHHs Xopeorpadii mpuBene 10 BUCOKOI YCIIIIHOCTI, MiABUMICHHS BUKOHABCHKHUX
3MIOHOCTEH, IO JO3BOJIUTH B MAaliOyTHROMY BH3HAYNTH IIISX AiTEH B MOJANBITY podeciiiHy XopeorpadiuHy OcBiTy.

Kiawu4oBi cioBa: gursya TBOPYICTH, TaHEIh, BHKOHABCHKA MAWCTEPHICTh, MUIAKTHYHI BHUMOTH, METOIHKA
BUKJIIaHHsL.

Kvetsko Olga, Lecturer-Methodologist, a Head of the Cycle Commission of Teachers of Choreographic
Disciplines, Professional College of Culture and Arts

Principles of choreographic education in primary art institutions

The purpose of the article is to determine the basic principles of choreographic education in primary art
institutions. Methodology. The methods of analysis and synthesis are used in the work. Based on the analysis of classes
with different age groups of children on the basis of the choreographic department of Kaluga Children's Music School
of lvano-Frankivsk region identified the basic principles of choreographic education, which contribute to the
improvement and development of children's performance, creative thinking, discipline and aesthetic taste to dance. The
method of synthesis allowed us to determine the main criteria for teaching choreography for preschoolers. The
scientific novelty of the work is that for the first time the basic principles of education and choreography lessons were
comprehensively studied. The paper analyzes the trends in the development of choreographic education in primary art
institutions; the concept of "children’s choreography" is defined as one of the bases of formation of dancing abilities and
"foundation" for further development of children in the direction of choreographic art;. It is investigated that the newest
information technologies in the field of choreographic art allow: to strengthen the efficiency of knowledge of children;
create a positive impression in choreography lessons; provide high educational diversity; increase success; to improve
performing skills; rationally organize educational indicators; increase academic achievement. Conclusions. The author
concludes that the use of the latest methods and techniques of teaching choreography will lead to high success, increase
performance, which will determine in the future the path of children to further professional choreographic education.
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KBenko O. 1.

AKTyanpHICTD TEMA JTOCIII JDKEHHS.
[Timpocraroue TTOKOJTIHHS BHOCHUTH CBOI
KOPEKTUBH B OpraHi3alilo Ta OCBITHIH mporec
MHUCTEIBKOI OCBITH, SIKa IOBHHHA 3aJ0BOJIbHATU
moTpedu y4HIB y BCIX JIaHKaX IJIaHYBaHHS pOOOTH
a Takox 3a0e3mevyBaTH BHUXOBHHUI mporiec,
3MIHIOIOYM  CBITOTNAN AWTHHU. [IpaBuiibHUX
MiOXio 70 BHKIAJAHHI YpPOKiB xopeorpadii
3a0€31eUYnTh PO3BUTOK OCOOMCTOCTI JIUTHHH,
peamizye BCi MHUCTCIBKI HAaBUKA Ta BMIHHS,
PO3KpHE iHAMBIAyaTbHICTh. Ha chorogHi € 6e3imiu
METOAMK, SKI BHUKOPHCTOBYIOTH  BHKJazadi
xopeorpagii Ha 0a3i MOYATKOBHX MHCTEILKUX
3aknafiB. [lounHaroun 3 AiTed AOMIKIIBHOTO BIKY
1 0 crapmuxX KIaciB, BHKOPHUCTOBYIOTHCS Pi3HI
MiIXoad, mo0 3a0e3MMeYnuTH aKTHBHUH PO3BHUTOK
OUTHHH HAa KOXKHOMY eTami  (OpMyBaHHs
TaHIiBHUKA. Taka poOoTa BUMAarae ITOCKOHAJIOTO
HA CHCTEMAaTHYHOT'O BUKOPHCTAHHS TUIAKTHYHHX
BUMOI [UId 3a0e3rneyeHHs LUIICHOI CUCTEMH
BUKJIaJlaHHA ypoKiB xopeorpadii [11, 59].
CTBOpEHHSI CHPHATIMBHX YMOB JJIsI TBOPYOTO
po3BHTKY Ha JiTed y cdepi MOYaTKOBOI
MHUCTEIBKOI OCBITM € HaWOUIbII aKTyaJbHOM
npodiaeMor0  chorojicHHsA. L[poMy  CHpUSIOTH
HABYATBHO-METOINYHE 3a0€3MEUYCHHS KOXHOTO
YPOKY, BUKOPHCTAaHHS HaBYAIBHHUX MpOTpaM Ta
iHHOBAIliifHI MeToAM XxopeorpadiuyHoi OCBiTH,
MYy3UYHUH CYIPOBIJ YPOKYy, SKHHA Ma€ Ba)JINBE
3HAQUEHHS MJIS PO3BUTKY CIYXOBO-PUTMIYHOIO
CIIPUIHSATTS IITEH. BinbmricTs METOIUK
BUKOPHCTOBYIOThCS I  poOOTH 'y  (paxoBiit
MIEPEIBUIIIIIM Ta BHII MHCTEIBKIA OCBIiTi, a OCh
BU3HAYCHHSI OCHOBHHX MPUHIIMITIB
xopeorpaiuyHOi OCBITH caMe€ B TOYaTKOBIH
MUCTEIBKIH IIKOJI Ma€ MmajiaTHBHUN XapakTep [8,
104-105; 12, 2; 13, 15-17].

AHai3 mociipkens 1 myouikarii. [Ipobiema
(hopMyBaHHS xopeorpadigyHOi  OCBiTH B
MOYATKOBUX MHCTEIBKHMX 3aKJajJiaXx Ha ChOTOMHI
pO3TIAJAEThCS  SK 3 TOYKHM 30pY CYyYacHOi
MEIArOTiKH, SIKa BUOKPEMITFOE ONTHMANBHI [UTAXU
PO3BHUTKY MHCTEIBKOi OCBITH IiTel B YKpaiHi,
Taki 1 3 OOKky XopeorpadiuHoi OCBITH, fKa
3aKJIa/Ia€ BOKIMBUI «pyHAaAMEHT» B POPMYyBaHHS
MaiOyTHIX TaHIIBHUKIB. AHAaI3 JOCITIHKEHHS
JaHOi TPOOJEMATUKKU J03BOJISIE BUAUIATH Taki
OCHOBHI HanpsIMKH POOOTH:

—  MHCTEUBKO-TIeJaroriyia —  J03BOJISIE
BU3HAYUTH JUAAKTHYHI (QOpPMHU  TIPOBEJCHHS
3aHSTh 3 PI3HUMH BIKOBUMH KaTEropisMH JIITEH,
aki okpecneni B mpausx A. Llesuyk [6, 155],
A. TapakaHnoBoi [5, 23];

—  TEOPETHYHO-TIPaKTUYHA — BU3HAYAE
OCHOBHI KpuTepii poOOTH Ha 3aHATTAX 3
xopeorpadii (kJacMYHMH  TaHelb, HAPOIHO-
CICHIYHMH  TaHellb, YyKpPailHCHKUH  TaHelb,
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CydJacCHHU TaHeIlb), SKi 30CEpPEePKEHI B MpaIsix
I'. bepezoroi [1, 14], O. Ilmaxornroka [4, 57],
O. Kysuka [3, 10];

— TpaKTHYHAa — CHCTEMAaTH3ye 3pa3Ku
TaHIB, SIKI BUKOPHUCTOBYIOTHCS XOpeorpadamu
IpH  TIOCTAHOBYiKK  pobOOTI, cepeq  HHX

A. Tapakanosna [5, 153], O. l'ongpuu [2, 232].

Takum 9uHOM BCi HalpsIMH POOOTH 3 TaHOTO
JOCII/DKEHHS. 103BOJISIIOTH BHU3HAYUTH OCHOBHI
YHHHUKH, SKI 30CEpeKYIOThCS Ha NPUHIMIAX
xopeorpadigHoi OCBITH B MOYaTKOBUX
MUCTEIBKAX 3aKJIa/1axX.

MeTtoro  JOCHIDKEHHS €  BH3HAYCHHS
OCHOBHHUX MpPHUHIHMIIIB XopeorpadidHoi OcBITH B
MOYAaTKOBUX MHCTEIBKHUX 3aKJIaax.

Buxman ocnHoBHOro wMarepiany. Ilpomecn
opramizamii Ta HaBYaHHi B  IOYaTKOBHX
MHCTEIBKHX 3aKagax CIPSMOBaHI Ha PO3BUTOK
Ta BUXOBaHHS «00JapOBaHUX MdiTel» B yMOBax
cborofeHHs. OCHOBHI TOHSTTS, IPUHLUIH, METa,
3aBJaHHs XopeorpadiuyHoi OCBITH MalOTh CBOE
0CcOONIMBE 3HAYECHHS HA KOKHOMY €TaIli PO3BUTKY
JUTHHU, TOYMHAIOYU 3 TPhOX, XO0Ya OULIBIIICT
BUKJIQJAa4uiB  CXWISAIOTBCA 3  IIECTH  POKIB.
[louaTtkoBa mnamka xopeorpadidHoi OCBITH B
MOYAaTKOBUX MHUCTEIBKUX 3aKJaJax — IMiAroToBYa
rpyna (mitu Bikom 5-7 pokiB). Ha nymky aBTopa
CTaTTi TaKa BIKOBa KaTEropis AITeH € 0COOIMBOIO i
Mae€ 1HII MAXOAW A0 BHUKJIAaJaHHSA, OCKUIBKH B
uei nepion 3aKJIaIal0ThCS OCHOBH
xopeorpa)iyHOr0  BHXOBaHHSA, a  (i3U4He
HaBaHTAXXCHHS TOBMHHO OyTH B  Mekax
eNIeMEHTapHUX MPOCTHX dopmax, Ke
aKTHUBI3y€TbCS 32 JIOMIOMOTOK BHKOPHUCTAaHHS
ITPOBUX METOJIiB HaBuYaHHsS. Tomy xopeorpadis
JUTS TTi€1 BIKOBOI KaTeropii HOCUTh Ha3BY «IUTSIYA
xopeorpadis». BoHa BiamoBizae BCiM BIKOBHUM
0COOJMBOCTAM TICHXIYHOTO PpO3BHUTKY JUTHHHU
JIOIITKITBHOTO BiKY, i€ TMPOBIIHOIO MisUTEHICTIO €
irpoBa ¢opma [6, 155].

Ha ypokax xopeorpadii 3 AiTbMu Bikom 7-9
POKiB  TOTPIOHO  pPO3BHBATH  BUKOHABCHKY
MalCTepHICTh TaKoXX B irposiit ¢opmi, ame 3
JOJIaBaHHSM CKIIQJHININX eJeMEeHTIB Xxopeorpadii,
SKi JTO3BOJISITH CHPUIMATH TAaHIIOBAJbHI PyXH Ta
o0pasu Ha IXHBOMY CBITOTJISIHOMY piBHI,
pO3BHBAaTH  3HAHHS,  TOHATTA  NPaKTHYHOI
NISUTLHOCTI  XopeorpaiqyHOro  BHKOHABCTBA.
Tineku poboTa 3 BUKiIagaueM Ta podoTa B Kiaci 3
OJTHOJITKAMH  JIOTIOMOKE JIUTHHI  JIOCSTHYTH
MEBHUX PE3YJIbTaTiB Ta PO3BUHYTH HE TUIBKH
BHUKOHABCHKI 3010HOCTI, aie H
OUCLUIUTiIHOBaHICTh.  Bukinamau — xopeorpadii
MOBHHEH CIUIAaHYBaTH TMOJ@a4y MPaKTUYHOTO
MaTepiany 3rilHO 31 CHemialbHOK MPOrpaMoro,
sKa XapakTepHa Ul Li€l BiKoBOI KaTeropii miten
[5, 23].
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Hitn Bikom 10-12 pokiB BXKE pO3yMIIOThH
CKIIQIHICTh Ta BHUMOTJIMBICTH JIO OOpaHOTO
HampsMKy —xopeorpadii. Ha ganomy etami
BiOyBa€ThCsl 3MIIHEHHS CHWIM Ta PYXJHUBOCTI
BCHOTO KiCTKOBO-M’5I30BOTO anapary, GopMyeTbes
IHIUH  CBITOTJIAA, SKWUH Ma€ iHII TPIOPUTETH.
Sxmo BUKJIa[a4 xopeorpadii Oyne
JTOTPUMYBATHCh TIPOrPAMOBUX BHMOT, ITPABHIIBHO
Ta BMOTHBOBaHO mogaBaTH ¢bizuaHe
HaBaHTa)XXCHHS Ha M 53U, TO JIITH B TaKOMYy Billi
MOBHHHI MaTH BX€ HABUKH BIPTYO3HOI TEXHIKH
(mpocti  dopmm), AKi B CTApmIUX KiIacax
YCKIIQJHIOIOTECSl Ta JIOTIOBHIOIOTHCS CKIIAIHUMHU
eIIEMEHTaMHU.

CxamHimi hopmu xopeorpadigHoTro
MHCTENTBA MOXKHAa BHKOPHCTOBYBAaTH B CTAPIIHX
knacax (mity Bikom 12-14 pokiB). SIkmo nuThHA
CHCTEMAaTHUYHO 3aliMa€eThCs 3 I’ SITH POKIB, TO B 5-6
Kiaci xopeorpadiqHOTO BIJAUTy ITOYaTKOBUX
MHUCTEI[PKMX 3aKjajaX piBeHb BHKOHABCHKOI
MaNCTepHOCTI JIOCUTH BUCOKHIA. 3rigHo
MPOTPaMOBUX BUMOT JEsKi MMOYaTKOBI MHUCTEIBKI
3aKlaid  Ha  XopeorpadiuHuX  BiIAICHHSX
HaBYarOThCI 6 abo 8 pOKiB, TOMY MpaIOIYH
3riTHO HaBYAJIBHOI HpOrpaMy KOKEH BHKJIAnad
xopeorpadii Mae TOTPUMYBATHACH TTOETAMTHOCTI Ta
CHCTEMAaTUYHOCTI y CBOIM BHKIaAanbKili poOoTi,
mo 3abesmedynTh B MaHOyTHBOMY  XOpOIIi
pe3yNmbTaTH YCIIIIHOCTI Y4YHIB. BuKOpHCcTaHHS
Bcix (opM Ha ypokax xopeorpadii Bu3HAUEHO
OCHOBHI TpWHIMIHU xopeorpadiyHoi ocBiTu [0,
156]:

—  TPUHLUI CEHCHTUBHOCTI JOIIKIIBHOTO
BIKY JUIS MY3WYHO-PYXOBOTO DPO3BUTKY, €IHOCTI
PO3BUTKY, OCBITH, BUXOBaHHS 1 HABYaHHS,

—  TPUHIUI amrutiikarii JTUTSTYOTO
PO3BHTKY;

—  MPUHIUI MIPUPOJIOBIAMOBITHOCTI,
aKTyaJizamii AUTI40i aKTUBHOCTI;

— TMPUHOUN TPAKTHYHOI JMiSUTBHOCTI  SIK
YMHHUKA 3arajJbHOTO 1 30KpeMa MHCTEIBKOTO
PO3BUTKY JUTHHU — Cy0’€KTA Mi€i AisTBHOCTI;

—  TPHUHIOUI €THOCTI KYJIBTypH 1 OCBITH,
Opi€HTYBaHHsI Ha HaIllOHAJIbHI IPIOPUTETH OCBITH
niTeit B Ykpaii,

—  TPUHLOUI BUKOPUCTAHHS MHCTELBKO-
MeJaroriyHoro MoTeHIiany xopeorpadii 3amis
PO3BHTKY OCOOHCTOCTI;

—  TPUHLUI OPI€HTYBaHHS Ha YKpalHCHKi
Ta CBITOBI XopeorpadiuHi MIHHOCTI;

—  TNPUHIOUN KOMIUIEKCHOCTI MHCTEIBKO-
MPaKTUYHOI JiSUTBHOCTI;

— NPUHLOUI TyMaHi3amii, JeMoKpaTh3amii
Ta ONTUMI3aLlii MIearoriYHOTO MPOIIECy;

—  MPUHIOUI OCOOWTICHO 30pi€HTOBAHOTO
Ta 1HAUBIIYyalnbHO-AM(EPEHLIHOBAHOTO MiAXOLy
JI0 JIUTHHH TI1]1 9ac HaBYaHHS;

— TPUHIWN  iHTerparii, CHCTEMHOCTI,
OpI€HTYBaHHS Ha TICUXOJIOTIYHUIN BiK, HA OCHOBI
chepu MIHCHOCTI MmiJ Yac BHU3HAYCHHS 3MICTY
mporpaMy Ta LUIAXiB 1i peamizamii B OCBITHBO-
BHXOBHOMY TIPOIIECi.

Buxnagaqa xopeorpadii MTOYAaTKOBHUX
MHUCTEUBKUX 3aKJIaiB MOBUHEH OPI€EHTYBaTHCh Ha
BHMOTH [0 TIPOBEIEHHS YPOKIB BIAMOBIAHO [0
BHIIB Xopeorpadignoro wmwmcrentBa. (OCHOBOIO
Bciei xopeorpadii, Sk BiJIOMO, € KJIaCHYHHIA
TaHellb, SKUH Ma€ CBOT «KaHOHM» TIPH BHUKJIAJaHHI
LOTO MpeaMeTy. OyHIaMeHTaATEHUM
JOCHIDKEHHSIM 3 O3HAa4yeHol MpoOiieMH € mpaus
I'. Bepesoroi [1, 14]. ABTop Hamana METOIUYHI
Mopajiv MO0 BUXOBAHHS, HABUYAHHS Ta BUXOBHOT
pobotr B muTsdoMy Oaieri, OmHCye KIacH4Hi
TpeHyBalbHI BIpaBH. TakoX € ecKi3u Ta
NpHUOJIM3HUI perepTyap YpOKIB IS KOXKHOTO
HABYAJIBHOTO POKY. YPOKH HApPOIHO-CIICHIYHOTO
TaHIIO  JIOIOMAaraloTh  IOHUM  TaHI[iBHUKaM
03HAHOMHUTHCH 3 XOpeorpadiyHUM MHUCTEUTBOM
TaHI[IB HApOJIiB CBiTy, fKi I[ikaBi He TUIBKH
XapakTepoM Ta MAaHEpPOl BHUKOHAHHA, aie W
xopeorpadigyHo JICKCUKOIO, I[IKaBUMH
MOOYTOBUMHU, CIO’)KETHUMH TaHIIMH [2, 232].

Ha nymky aBTOpa cTaTTi, HAPOAHUN TaHEUb €
OCHOBOIO JUIS BUBUEHHS 1HIIMX TaHIIOBAILHUX
HanpsMKiB. Buknamanus npenmery «Hapoano-
CIEHIYHWI TaHelp IOJATaE Y BHBUYEHHI Pi3HHUX
TAHIIOBAILHUX TEXHIK, SIKI € OCHOBOIO JUIS
BIJITBOPEHHS xopeorpaigHOro o0pa3y,
OpraHivYHO MOEJHAHOTO 3 MY3HKOI0, KA € OJHUM
i3 OCHOBHHX €JIEMEHTIB TaHIIOBAJIbHOI OCBITH.
[lepeOyBaroun B MOCTIiHINM €BOIOLI, HAPOTIHUIA
TaHEellb y CBOEMY apceHalli BHKOPUCTOBYE
MPOTPECUBHI METOJIM Ta 30aravye KOJO BUPA3HUX
3ac00iB BIAMOBIIHO 10 BUMOI yacy. Hectpumua
BUMOTa OBOJIOJIITH CYYaCHHMH HAaIlpsIMKaMu
xopeorpaiyHOr0 MUCTENTBAa 3MIlIye HAPOIHY
xopeorpadito i HaMaraeTbcs BifIBeCTH il Jpyre
Micle, TOMY METOJMKA BHUKJIAJaHHI OCHOB
HApOJHOIO TAHIF0 HA CICHI 3MYINye BUKJaaada
MOCTIHHO TPUMATH JITEH y TMOMIYKY HOBOIO
BapiaTUBHOTO TaHIIO. [HTEepec aiTel 10 HapoHOT
xopeorpadii MOKIIMBUH JIHIIE TOA1, KOJIU Tearor
BUKOPDHCTOBYBaTHUME y CBOiil poOOTI cydwacHi
METOAM, sIKi OyayTh Oa3yBaTucsi Ha HayKOBO-
TEOPETUYHUX  TOJIOKEHHAX Ta  ITJIKOPSATHCS
npuHipnam auaaktaku [10, 109; 14, 504].

CygacHuit TaHEIb BCE yacrTiie
BUKOPHCTOBYETHCSI B PI3HOMAHITHUX MHCTEIBKUX
3axofax Ta IPOEKTaX, Bce Oiiblle MOJIOIUX
JIIOJEW  3aliKaBiIeH1 B  Horo BUBYEHHI.
XopeorpadiuHe MUCTEUTBO CY4acCHOT'O HANpPSIMKY
B YKpaiHi BCE II€ PO3BUBAETHCA. MUHE HCSIKHIiA
4yac, MOKM CyY4YacHUU TaHeUb 3a3HA€ IEBHOI
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TpaHcdopmaliii B KyJIbTypHOMY IHIapi 31 CBOIMH
KaHOHAaMM Ta 3aKkoHam¥ [4, 57; 7, 2].

Opranizamis  JO3BULII B HaBYAIBHUX
YCTaHOBAX MO3AIIKIJIIS Ma€ BEJIUKE 3HAUCHHS, SKE
moyisira€ B 3aJly4€HHI JiTeld Ta IOHANTBa [0
aMaTOPChKUX  KONEKTHWBIiB. TakuM  YHHOM,
OCHOBHE 3aBJaHHS Iejarora MPUKPIMTUTH JTHO00B
0  TaHIFOBAILHOTO  MHCTEITBA, PO3BHHYTU
ecTeTHYHWid cMak. Ha cbOTomHI MO3AIIKULIL €
MOTY>)KHUMHU ~ 3aKiafgamMu  npoiapbHOI  Ta
norpodeciiiHol MiArOTOBKH Ta CIIBIPAILIOKTH 3
BHIIUMM 3aKjagamMu ocsita [3, 10; 9, 320-323;
15, 14].

HaykxoBa HOBHM3HA pOOOTH IOJIATAE B TOMY,
mo Brepme Oylo KOMIUIEKCHO —OCIiIKEHO
OCHOBHI IIPUHITUITH OCBITH a ypoKax xopeorpadii.

BucHoBkH. AHaNi3yro4u CTPYKTYPY YPOKIB
32 BHAaMH  XopeorpadidHOro  MHCTEITBa
JIOLITFHO BpaxyBaTH TaKi OCHOBHI KpHUTEpil MO0
BUKJIaJaHHs Xopeorpadii B IiJioMy:

®  BpaxyBaHHS BiKOBUX OCOOJHMBOCTEH;

® TpaBWIbHWA  po3momin  (i3UYHOTO
HaBaHTa)KCHHS;

® [UIaHYBaHHS YPOKIB, 3 BUKOPUCTaHHIM
1HHOBAL[IHHUX METO/IB HaBYaHHS;

®  3aCTOCYBaHHS TPUHIMIINB HABYAHHS
xopeorpadii;

® po3poOKka  METOmIB Ta  NPUHOMIB
MPOBEJIEHHSI YPOKIB 3 Xopeorpadii;

e  minlip penepTyapy A xopeorpadiuHux
IOCTaHOBOK BIAITOBIAHO bi (o) BIKOBHUX
0COOIUBOCTEI;

®  BHXOBaHHS XYJOXHBOTO ECTETHYHOTO
CMaKy.

[Mopganemx po3BigOK MOTPeOye NUTAHHS
CTPYKTYpPHOI TIO€TAITHOCTI HAJaHHS OCBITHIX
MOCIYr BiJ IOYAaTKOBOI MHUTEIBKOI OCBITH JO
(axoBoi mepeABUINOI Ta BHIIOI OCBITH, sKi O
BU3HAYAIM CHCTEMHICTh Yy BCIX MpPUHIKNAX
xopeorpadivHol MirOTOBKH.
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