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XYJIOXKHI JEKOPAIIIL B TEATPAJIBHUX ITIOCTAHOBKAX
AK 3ACOBU CHEHOI'PA®IYHOI'O ®OPMYBAHHS ITPOCTOPY

Meta mociimkeHHsI — 3’5CyBaTH POJb JCKOpAallil y TeaTpalbHHX IMOCTAHOBKAX, iX BHAM Ta OCOOJMBOCTI iX
CTBOPEHHS XYJOXHHUKOM-TIOCTAHOBHHKOM. MeTom0.10rist AocaiIKeHHs1 0a3yeThbcs Ha KOMIUICKCHOMY BHKOPHCTaHHI
METOJIIB Cy4acHOTO MHCTEITBO3HABCTBA, sIKi HANpaBlieHI Ha TEOPETHYHE Ta XYyAOXKHBO-IPAKTUYHE OCMHUCICHHS
JIEKOpaIliil y TeaTpaJbHUX ITOCTAaHOBKAaX; BUKOPHCTAHO METOJ| MUCTEI[bKO-ICTOPHYHOTO aHalli3y, [0 Ja€ MOXKIHBICTb
JIOCHIAMTH TEHACHIIT KYJIbTypHOTO PO3BUTKY T€ATPAILHUX TEXHOJIOT1H; eMIIpUYHHUN MaTepiajl JOCIIKEHO B TO€AHAHHI
MHCTEIITBO3HABYOTO, TEATPO3HABUOTO, KYJIBTYPOJIOTIYHOTO, ICTOPHYHOTO MiAXOAIB; METO (POPMaTbHO-CTHIIICTHIHOTO
aHaJi3y JiaB 3MOTY BHSIBJIATH XyJOXHI 0COOIIMBOCTI cleHorpadiyHux pimeHs. HaykoBa HOBH3HA IOJISTac B TOMY, L0
CTAaTTS € OIHIFI0 3 IMEPIINX AaHATITHIHUX POOIT, y AKIH aBTOp 3MIMCHUB CIPOOYy PO3KPUTH 0AraToacreKkTHY pOIb
JIeKOpaliii y TeaTpaJbHUX IIOCTAaHOBKAaX, 3pOOMBIIM aHami3 AediHiliil «aexopauii», «TeaTpaibHO-AeKopaliiiHe
MHCTENTBO», «CLEHOrpadis», SKHUMH ONUCYIOTh XYyHOXKHE O(MOPMICHHS TeaTpalbHUX IIOCTAHOBOK. BHCHOBKH.
VY mporeci aHami3y poji Aekopauiil y TeaTpajbHUX MOCTAHOBKAaxX C(HOPMYBAJIOCSH LIJIKOM 00’€KTUBHE BPa)KEHHs, L0
JIEKOpaIlisi € BUIOM OOpPa30TBOPUOrO MHCTELTBA, MOB’S3aHOTO 3 XYAOXKHIM O(GOpPMIICHHSAM TeaTpajbHOI BHCTaBH,
CJIEMEHTH SIKOTO OYyJIM BKOPIHEHI IlI¢ B aHTUYHOCTI, 3 HEBSJIMKUMH 3MiHAMH JIAIIUIA JI0 HAIIKMX JHIB Ta CKJIAIAI0ThCA 3
MIPHUKpac, MIyMOBOTO O(GOPMIICHHS, OCBITICHHS, OyTadopii i peKBI3UTY, KOCTIOMIB i TpuMy akTopiB. KoxkeH eixeMeHT
BUKOHY€ CBOIO (DYHKIIiO B IOCSITHEHHI TeaTpaliIbHOT BUPA3HOCTI, € BAYKIIMBUM CKJIAJHUKOM €JIMHOTO XyJO)KHBOTO LILJIOTO,
MIPU3HAYECHHSIM SIKOTO € CTBOPHUTH 103110 MICIS TeaTpalbHOi MOCTAHOBKH. Y TeaTpalibHUX ITOCTAHOBKAaX XyIOXKHHK-
MMOCTAHOBHUK 32 33lyMOM PEXHCEepa CTBOPIOE JEKOpaIlii, sKi TICHO MMOB’sI3aHi 3 TE€ATPOM, HOTO PO3BUTKOM, 3arajbHUMU
TEH/ICHIISIMA B CyYaCHOMY MHCTEITBI 3arajoM, CIelu(iKOoI TeaTpalbHUX MPHUMIIICHb, CHEHH, TEXHIKH OCBITICHHS,
oOnasHaHHsA Ta iH. AHaui3 aediHiuil «IeKkopalii», «TeaTpalibHO-AeKOpalliiiHe MUCTELTBO», «ClIEHOrpadis», SKUMH IM0-
pi3HOMY B HAYKOBiHl Ta XyHOXKHIN JITEpaTypi ONMUCYIOTh XyIOXKHE O(POPMIICHHS CIICHH W MPOCTOPY, JA€ MOXKIIHMBICTH
3pOOHTH BHUCHOBKH, IO JIeKOpalii € Ba’KJIMBOIO YaCTHHOIO NMPAKTHYHO OyIb-iKOI TeaTpalbHOi BHCTaBH, a 0araTbox
TeaTpaJbHUX XyJOXKHUKIB BU3HAHO CAMOCTIHHUMH TBOPIISIMH.

Knwowuoei cnoea: nexopaiii, nexopaliiiHe MHCTENTBO, cIeHorpadis, TeaTpanbHO-AeKOpaliiiHe MHCTENTBO,
XYAOXKHHK TeaTpy.

Tsugorka Oleksandr, Candidate of Art History, Professor, Honoured Artist of Ukraine, National Academy of Fine
Arts and Architecture

Art Decoration in Theatrical Productions as a Means of Scenographic Formation of Space

The purpose of the research is to find out the role of scenery in theatrical productions, their types and features of
their creation by a production designer. The research methodology is based on the complex use of methods of modern
art history, which are aimed at the theoretical and artistic-practical understanding of scenery in theatrical productions; the
method of art-historical analysis is used, which makes it possible to investigate the trends of the cultural development of
theatre technologies; empirical material is studied in a combination of art studies, theatre studies, cultural studies, and
historical approaches; the method of formal and stylistic analysis allows revealing the artistic features of scenographic
solutions. The scientific novelty lies in the fact that the article is one of the first analytical works in which the author tries
to reveal the multifaceted role of scenery in theatrical productions by analysing the definitions of “scenery”, “theatrical
and decorative art”, “scenography” that describe the artistic design of theatrical productions. Conclusions. In the process
of analysing the role of scenery in theatrical productions, a completely objective impression was formed that scenery is a
type of fine art related to the artistic design of a theatrical performance, the elements of which were rooted in antiquity
and with minor changes have reached our days and consist of decorations, noise design, lighting, and props, actors'
costumes and make-up. Each element has its own function in achieving theatrical expressiveness, which as a whole creates
a single artistic whole, the purpose of which is to create the illusion of a place for a theatrical performance. Scenery in
theatrical productions is created by a production designer according to the director's idea, which are closely related to the
theatre itself, its development and general trends in modern art and modern theatre, the arrangement of theatre premises
and the stage, lighting techniques, equipment and many other conditions. The analysis of the definitions of “scenery”,
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“theatrical and decorative art”, “scenography”, which are used to describe the artistic design of the stage and space in
different ways in the scientific and artistic literature, makes it possible to conclude that the scenery is an important part
of almost any theatrical performance, and many theatre artists are recognised as independent creators.

Key words: scenery; decorative arts; scenography; theatre and decorative arts; theatre artist.

AKTyanbHICTh TEMH JTOCIikeHHs. Jekoparii
(Bim nmat. decoratio, Big decorare — «IpHKpaIIaTH») —
OaraTo3HayHHMI TEPMiH: AeKOpalii B TeaTpi, KiHO,
apxitekTypi ¥ OyniBHULTBI, Ou3aifH iHTEp'epy,
30BHINIHS Ta BHYTPIMTHSI 00poOKa Oy/iBii TOIIO.
Icaye  Ge3miu  pI3HOBHAIB  JEKOPAIiHHOTO
opopmieHHs: BiL WHMpPM Ta  JAIITYHKIB,
BUTOTOBJICHUX 3 TKaHWHU Ta (anepu, — J0
HaWCKJIAMHIINX BIPTYaThbHUX 300pakeHb, IS
CTBOPEHHSI SIKUX BUKOPHCTOBYIOTH KOMI'IOTEPH Ta
cucTeMH 30epekeHHS.

Tepmin «mekopalliss» HaldacTilIe BXXHBAIOTh
JUIsl TIO3HAYCHHS IPHIIAIASl TeaTpy, Mo € 3ac000M
oopMIiIeHHS CLIeHH Ta TPOCTOPY U MpU3HAYCHHS
SIKOTO CTBOPIOBATH 1IMIO3IF0 MICIf, y SKOMY
BiIOYBAETRCS Mis, IO PO3IrPYIOTh Ha TeaTpaabHik
cueni. Tomy TearpaibHi JaeKopaiii SBISIOTH
co0o0r0  3mebOinmpmIoro  abo  mensaxi, ado
MTepCIEKTHBHI BUAW BYJHIlh, IUIOMI Ta iHTEp €pH
OyAMHKIB,  CTBODIOIOTH  TMPOCTOPOBY  YSIBY
JKUTTEBOTO CEpPEOBHUINA, [ JII0Th BUKOHABIII
IpaMaTHIHOro  abo  My3WYHOTO  TBOpYy, 1
BIUIMBAIOTh Ha TJIAga4a SK Bi3yaJbHO, TaK 1
€MOIIIHO, BUKJIMKAIOUH [Ty HU3KY acoIlialii.

AmHami3 gocmimkenb 1 myonikamid. [Iutannas
poii nexopariii i iX TeXHIYHUX MOXKIHUBOCTEH Yy
CTBOPEHHI XYJOXXHBOIO 00pa3y B TeaTpaibHil
MOCTAHOBI[I BUBYAIM TCOPETUKHU ¥ MPAKTHKH, SKi
BUCBITIIIOBAIM iX SIK CKJIaJJOBy MOHYMEHTAIBHO-
JIEKOPaTUBHOTO MUCTEIITBA, SIK EJIEMEHTH JIU3aiHy
Ta apxiTEeKTYpH, SK OJHMH 3 TOJIOBHUX 3ac00iB
MPOEKTYBAHHS 1HTEP €Y TEATPaTbHUX MPOCTOPIB
tomo. 3okpema, e A. Amimep, B. bepboskis,

H. boryra, M. I'purop’es, O. 3aiinesa,
A. Kanienb,  O. KoBampuyk,  O. KnekoskiH,
B. Onyneunxo, O. Ilonoga, M. Parimos,

O. Cmopxkescrka, ['. Corcbka, C. TpuKOIEHKO,
M. ®dpankens, T. llImennoBa, K. FOnoBa-
PomanoBa Ta iH. JlocBim 0araTbox JOCIITHHUKIB
0a3yeTbesl HA 0COOMCTOMY JIOCBIJII 3 TPAKTHYHOTO
BUKOPUCTAHHS TEXHIK Ta TEXHOIOTIH, sKi Oynn
omucaHi B ix mpamax. OpHaK TUTaHHA PO
JIEKopaIlii y TeaTpalbHUX ITOCTAHOBKaX Ta iX
BIUIMBY Ha PO3BUTOK TEaTPaJIbHOIO, CIIEHIYHOTO,
TeaTpaibHO-IEKOPATUBHOTO, MY3W9HOTO,
xopeorpaiyHoro ¥ IHIOIMX BHJIB MHCTEITB
HE OTpUMAaJI0O B CydacHid QaxoBill IiTeparypi
HAJIeKHOTO BUCBITJICHHSL.

Buxkman ocHoBHOro warepiamy. Jlekoparii
BUKOHYIOTh 3aBJAaHHSA XYAOXKHBOIO PILICHHS
CIICHIYHOTO MPOCTOPY, MaroTh Oe3rocepeaHin
3B'SI30K 3 Xopeorpadi€er0  MMOCTAHOBKUA  Ta
nependavarTh Po3poOKy OGMOPMIICHHS CIEHH,
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Puc. 1. Iyropka O., Uebukin O. Kuii.
Baner «Bononap bopucdeny», Kuis, 2010.
URL.: https://opera.com.ua/sites/default/files/
5132_20120814145715_QI9E0143.jpg
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Puc. 2. Lyropka O., Yebuxkin O. Kuii i 3opecnaga.
Baner «Bonogap bopucdeny», Kuis, 2010.
URL.: https://opera.com.ua/sites/default/files/
5132_20120814145717_QI9E0157.jpg

KOCTIOMIB, TPHUMY, CBITJIOBOI'O PIiIlIEHHs, TOOTO
BCIX MaTepiaJibHUX HOCIIB XYIOKHBOTO 00pasy
CIIEKTAKITIO, SIKUI CTBOPIOE XYJIOKHUK-TIOCTAHOBHUK
3a 3alyMOM pexucepa. [ 0OTOBHMUMU CKIaTOBUMH
TeaTpajbHOI JIeKopalii €: KyJicHa IepecyBHa;
KyJTiCHO-apOYHa Ti/IiOMHa; MaBiIbIOHHA; 00'€MHA;
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Bbaner «Bononap bopucdeny», Kuis, 2010.
URL.: https://opera.com.ua/sites/default/files/
5132_20120814145721_QI9E0256.jpg
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Puc. 4. Hyropxka O., Yebukin O. dimitmio.
Baner «Bonoxap bopucheny», Kuis, 2010.
URL.: https://opera.com.ua/sites/default/files/

5132_20120829094101__BOR0519.jpg

MPOEKIIiHHA.

AHamizyroun  HAayKOBy W XYZ0XKHIO
JTEpaTypy, MOXKEMO IOMITHTH, SK TO-Pi3HOMY
PO3YMIIOTh TEPMIH «JICKOPALlish», SKUM OMHCYIOTh
XYAO0KHE OOPMIICHHSI TeaTPaITbHUX MOCTAHOBOK.
Ile:  «uekoparii», «TeaTpalbHO-JACKOpAIliiiHe
MUCTENTBO», «ciieHorpadis». Y mpami K. KOngoBoi-
PomaHoBOT TOJjaHO Take BHU3HAYEHHS TEpMiHA!
JeKopailiss — o(QOpMIIEHHS CIICHH, MaBUILHOHY,
3HIMQJIBHOTO MaWJaHYMKa, [0 XapaKTepu3ye
MicIie JIii 1 Cripusie CTBOPEHHEO ILTICHOT'O 30POBOTO
o0pa3y BucTaBd, (QiIbMy, KOHILEPTY TOIIO.
Hexoparii CTBOPIOIOTH 3a JIOTIOMOT 010
BUpaXaJbHUX  3ac00iB  JKMBOIMCY, Tpadikw,
apXITEKTYpH, OCBITJCHHS, CIICHIYHOI TEXHIKH,
KIHOTIpO€eKLii. ABTOpKa I0OAa€ TEpeNiK BHUJIB
JeKOpalliii: CUMYJIbTaHHA; aXypHa (Tpopi3Ha);
3a]THS; M’sIKa; 00’eMHa; MaBIILHOHHA;
MEPCIeKTHBHA; MiJBICHA, TBEpAa, YEProma.
Cuenorpadis, TeaTpalbHO-/1EKOpaTHUBHE
MHUCTEIITBO — MHCTEITBO CTBOPEHHS 30POBOTIO
00pa3y BHCTaBH 3aco0aMM JIeKOpalliii, KOCTIOMIB,
OCBITJICHHS Ta 1HIIIOT MOCTAHOBOYHOI TexHikH [18].

Y  CIOBHUKY  MHCTEILKHX  TEPMIHIB
3a3HaYCHO, o «TearparbHO-IeKOpaTHBHE
MHUCTEUTBO — BHA 00pa3oTBOPUOTrO MHUCTELTBA,
MOB'A3aHUN 3 XYHOXKHIM  OQOPMIICHHAM
TEaTpabHOTO CIIEKTAKII0, TOOTO CTBOPEHHS Ha
TeaTpabHIM CIEHI JKUTTEBOTO CEPEIOBHUINA, Y
SIKOMY JIIOTh T'epoi JpaMaTH4HOro abo My3WYHO-
IpaMaTHYHOTO  TBOpY. OCHOBHI  €IIeMEHTH
TeaTparbHO-IEKOPAIiHHOTO MUCTEITBA —
JeKoparii, ocBiTIeHHs, OyTadopis Ta PEKBi3uT,
KOCTIOM, TPUM aKTOpiB — CTaHOBJATH €JUHE
XyIOKHE TIiJIe, IO BUPaKa€e 3MICT 1 XapakTep
CICHIYHOTO  [iiicTBa,  MIAKOpPEHI  3aayMy
criekTaxioy [14].

IixaBuMm € mocmimkenHs A. ['purop’eBa, SKwid
PO3KpHBAaE B HAUIIUPIIOMY TIyMAadYeHHI TEPMiH
«cueHorpadis». Mg dYac BUCTaBH JO I[bOTO
€JIEMEHTa TEeaTPaTbHOTO MHUCTEITBA BiTHOCUTHCS
BCe, III0 OTOUYyE aKTopa, — dexopayii. Takox yce,
i3 YMM BIH Ma€ CIpaBy HPOTATOM IBOTO Yacy Ta
B3aeMoJlie, — pekBi3uT, Oyradopis. [ Bce, 1o
3HAXOOUTHCS Ha HWoro (irypi, a came: KOCTIOM,
IpUM, MackKa, iHII eJIeMEHTH TepEeTBOPEHHS HOTO
30BHIITHOCTI. TakoX € MOMEHTH, KOJIU caM aKTOp
Moke Oytm dacTHHOIO  creHorpadii, abo
nekoparliit. Lleit mpuifoM 3aCTOCOBYIOTh HHHI, KOJIH
caM aKTOp MOXKe OyTH IEePECYBHOIO JACKOpalli€lo, 3
ypaxyBaHHAM HOTO KOCTIOMa Ta MOXKJIMBOT MacKH.
Came 1e BiApi3HAe creHorpadiro Bix JIOTIYHO
TOTOXKHOTO TeaTpabHO-IEKOPAIlitHOr0 MHUCTEIITBA,
o (GakTHYHO 3 TOSBOIO TEPMiHA «cleHOTrpadis»
3aMiCTh OKPEMOTO BH/Ty MUCTEIITBA CTAE YACTHHOIO
cueHorpadii [5, 5].

Puc. 5. Lyropxka O., Yebukin O. IpHek.
banet «Bonogap bopucheny», Kuis, 2010.
URL: https://opera.com.ua/sites/default/files/
5132_20120829094112_ BORO0456.jpg
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o XIX cromiTts TIaHIBHAM Oyto
meampanvHo-0eKopayiiine — MUCmMeymeo, 10
TEPMIiHOJIOTIYHO BU3HAYAIIU JIUIIC K OPOPMIICHHS
TeaTpalbHUX Aekopauiil. [IpoTte 3 yckinagHeHHAM
Ta KOMIUIEKCHHUM pO3BUTKOM y XX CTONITTI
CJIEMCHTIB TEaTPaJIbHOTO MHCTEITBA, a CaMe:
300pakaIbHOTO MUCTENTBA, TEXHOJIOTiH,
My3U9HOTO OGOpMJIICHHA Ta JpaMaTyprii —
BUHHUKJIA TOTpeda CHCTEMAaTH3yBaTH B €JUHE
BU3HAYCHHS, METOI0 SKOIO CTa€ CTBOPEHHS
€JMHOTO 30pOBOTO 00pa3y BuctaBu. KiHleBuit
pe3yabTaT 3ATy9ICHHS HOTO MOKE BiIPi3HITHCH BiJl
noTped OKpeMoi KOHKPETHOT BUCTaBH.

Tak, Hanpuknaa, mei obOpa3 Moxke OyTu
CTaJIMM Ta HE3MIHHUM IIPOTATOM yci€i BUCTaBH ab0
B IHIIUX BHIMAJKaX TEBHUM YHHOM CTPYKTYpHO
3a0y/JIOBYBAaTUCh 4Yepe3 YEePryBaHHs 300paKabHOIO
odopMIIEHHST V¥ BHCTaBi 3aJeXHO Bif akTy abo
KapTHHH B 3MICTI BHUCTaBH. A TaKOX 1HKOJIH
CHUHTE3YBaTH B 001 B MEXaxX OJIHOI BUCTaBU CTali
W Taki eJeMeHTH, SKi MOXYTb 3MiHIOBATHCh
MPOTSTOM BUCTaBH. TOMY MOXIJIHBICTh BU3HAYUTH
MEBHUH  «0o0pa3»  BIIPI3HSIE  CBOJIOIIHHUIA
PO3BHUTOK «TeaTpalibHO-ACKOPAIIHHOTO MUCTELTBA
B «creHorpadiro» [5, 89].

Otmxe, 3a TBepkeHHAM A. I'purop’ena,
«cueHorpadis» € eIeMEHTOM «TeaTpaJbHOr0
MHUCTEUTBa»,  «AEKOopamil» €  eJeMEeHTaMHU
«cre”Horpadii», a  «TeaTpalbHO-IEKOopalliiiHe
MHUCTEITBO» 13 TMOSBOIO TepMiHA «CIeHOrpadis
3aMiCTh OKpEMOTro BUJTY MUCTELTBA
i IOPSIKOBaHE caMe «CIieHoTpadii».

BararoacnekTHicTh JeKOpalliidi PO3KPUTO B
JIoCIi/pKeHHl A, Ajiimep, sKka 3a3Hayae, 110
«aekoparii He MOXKHA PpO3IJSIATH JIUIIE SK
00pa30oTBOpPUy YW TeaTpalbHY HIlly, OCKLIBKH
JIeKOpallii HEPO3PUBHO MEPeOyBAIOTh y E€IHOCTI 3
IHIIMMUA ~ CTIIOPIIHEHUMH  BHUJAMH  MHUCTEITB.
Cuenorpadiss sk ramy3p  0Opa30TBOPUOTO
MHUCTEITBA B il  ICTOpUYHOMY  PO3BUTKY
Oe3nocepelHbO  IOB’S3aHA 3 APXITEKTYPOIO,
CKYJIBITYPOIO, JKUBOITUCOM, rpadikoro,
JpaMaTyprier, TeaTpoM, aKTOPCHKOK TPO Ta
kinemarorpadgom. Bigrak ii cMiTMBO MOXKHA
Ha3BaTH XYAOKHBO-CHHKPETUYHUM SBHULIEM, IIO
CTOITh Ha MEXi 00pa30TBOPUOT0, TEATPAILHOTO Ta
KIHOMHCTEINTBA, OyAy4d IXHBOIO HEBiJ €MHOIO
YaCTHHOIO, IO IMUISTa€ aHajizy B CHUCTEMIi LIHUX
MUCTEUTB 3 NOTJISAY CUHEPTIi XyI05KHBOT0 00pasy
Ta CHHECTE3ii XyI0KHBOTO CIPUHHATTS» [ 1, 171].

JHekopamii B TeaTpalibHId  IOCTaHOBII
pearni3yroTh mpu3Ha4YeHHs, QYHKLII Ta 3aBIaHHSA
camMoro TeaTpy, SKHH HacmpaBll € CKJIaJHUM
(OpMyBaHHSM, WIO CIYTye TEBHOI (OPMOIO
CHUIKYBaHHS MUTHS (BUKOHABI, TeaTpy) i
risgada 3 OpUBOIY JEMOHCTpalii BUTagaHol 4u
HEBUTaaaHol MOAil, MEeBHOro (akTy, BpaKEHHS
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Puc. 6. I{yropka O., Uebukin O. IpHek.
Baner «Bonogap bopucheny», Kuis, 2010.
URL.: https://opera.com.ua/sites/default/files/
5132_20120829094309__BORO0574.jpg

(3ayIe)kHO BiI HACTPOiB, Oa)kaHb 1 MPUMX dHacy).
JHexoparii Oynu BOpoIoBxkK yciel ictopii Teatpy,
BOHHM B&KJIMBA CKIIa[J0BA PEKUCYPH MOCTAHOBKU

[9, 5.
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Puc. 7. Llyropka O., Yebukin O. OkraBis.
Bbaner «Bonogap bopucdeny», Kuis, 2010.
URL: https://opera.com.ua/sites/default/files/
5132_20120829094447__BORO0858.jpg
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Puc. 8. I{yropka O., Uebukin O.
Banet «Bononap bopucheny», Kuis, 2010.
URL.: https://opera.com.ua/sites/default/files/
5132_20120829094502__BORO0871.jpg

OTxe, BIIMOBIIHO JIO TEPMIHOJOTIYHOIO
aHai3y BKa3aHMWX BHIIE AcediHIIii poOUMO Takuit
BUCHOBOK, IO CTBOPEHHS  JEKopaliii B
TeaTpaJibHUX TIOCTAHOBKax HE MOXJIMBe 0e3
XYJIOXKHUKA TeaTpy (XyI0KHUKA-TIOCTAHOBHHKA).

XyIO)KHUK-TIOCTAHOBHUK — JIIOJIMHA, SIKa
Bi3yalli3ye TeaTpalbHy IIOCTaHOBKY: Oepe y4acTb y
mporieci BUOOPY KOCTIOMIB, 0()OpMIICHHS CIIEHH,
BH3HAYCHHS 00pa3iB aKTOPIB Ta IHIIUX BAKIUBHUX
oprasizaliiHuX MOMEHTax, BiJ] SKHX 3aJICKHUTh
VCHIIIHICT TeaTpalibHOi MOCTaHOBKH. T00TO
XYJIOXKHUK Tearpy TreHepye inei, HeoOXimHi i
CTBOPEHHS aBTEHTHYHOT aTMOc(epH.

e !
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Puc. 9. Lyropka O. Ecki3 nexopartiit
1o 6anery «Bononap bopucdeny», Kuis, 2010

IikaBum € mocmimkenas M. OpeHkens, ae
BiH OITUCYE XYJOXXHHKA TeaTpy sIK «cIieHorpada»
i Haromomye, M0 «cueHorpad — Iie aBToOp
IUJACTUYHOI PEXKHCYpU BHUCTaBH, BiApazy XK
JIOTIOBHUBIIIY, IO Te XYJOXKHUK, SIKUA OBOJOJi€E

Puc. 10. Lyropka O. Ecki3 kocTioma
3opecnaBu g0 Oanery
«Bonomap Bopucheny», Kuis, 2010

3HAaHHIMHU H HABUYKAMHM KHBOTHCIIS, CKYJIBIITOPA,
iH)KeHepa-KOHCTPYKTopa, rpadika, TeXHOJIOTa,
30q90r0 ¥ ocBiTmoBava. CrieHorpad) TOBHUHEH
MaTH crieniuivHe TearpaabHe MUCICHHS, a TAKOXK
BOJIOJITH 3HAHHSAMH B Taly3sX KJIacH4HOI Ta
Cy4acHOI JIiTepaTypH, Apamaryprii, icTopii Tearpy
ta MucreuTB. OOIPYHTOBYIOUM e€pyIOBaHICTh
cueHorpada, BiH CTBEp/DKYE, IO CleHorpad
moBUHEH OyTH Ha BEpIIMHI CBOrO dHacy SK
TMIOJIITUYHO, TaK 1 MopasbHO [17].

Xapakrepusyroun Tpodecito  XymoKHHKA-
MMOCTAaHOBHUKA, MMPOBITHUN Cy4acHUH yKpaiHCHKHI
TeaTpalbHUM XynoxxHUK B. OnyneHko 3a3Hauvae,
oo Marisi crueHorpadii 3a4apoBye: TPUBUMIpHHN
MPOCTip, YMOBHICTh peueil Ta MpeaMeTiB, MMOBHA
cBoOoma B peamzamii inmeéi. Bim peamismy 10
a0cTpaxilii, BiJl aCKETH3MY JIO 3BAJIHIIA — TOJIOBHE,
100 yce 11e MpaioBaio Ha 3MIiCT TBOpPY [8].

Omke, mia npodeciiHoi  Bizyamizalii
TeaTpaJbHOI IOCTAHOBKM XYAOXKHUK Tearpy
MMOBHHEH MaTH YSBJICHHS PO 3arallbHUi PO3BUTOK
JICKOPAIIHHOIO0 MUCTEITBA, OKPEeMI IMepioan Horo
CTaHOBJICHHS, OyTH OOiI3HAHMM 3 EBOJIOIIEI0
CIICHIYHOTO MaiJaH4WKa, 3HaTH OCHOBU TeOpii
creHorpadiyHOr0 MUCTELITBA, OCHOBHI MOHSTTS Ta
KaTeropii JeKOpaliifHOro MHCTENTBA, THUIIOJIOTiO
JeKopauiiHOro oOpMIIEHHS CIEKTaKII0, OyI0BY
CIleHM Ta Ti CKJIAaJ0BHX, IOCIIJIOBHICTE €TaliB
poboTu crieHorpad)a, CTHIICTHYHI OCOOIMBOCTI
KOXKHOTO 3 TEpiofliB PO3BUTKY CBITOBOTO M
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Puc. 11. Lyropka O. Ecki3 kocTioma
BoiHa [TonstH 10 Oanery
«Bonogap bopucheny», Kuis, 2010

YKpaiHCBKOTO JIEKOpaIlifHOr0 MECTENTBA BiJ HOTO
BUTOKIB JI0 CYYacHOCTi, TBOPYICTh KJIACHKiB
YKpalHCBKOTO Ta  CBITOBOTO JIEKOPAIiHOTO
MHCTEIITBA MHHYJIOTO ¥ CIieHOrpadiB Cy4acHOTO
TeaTpy. BaxkmMBHM I HBOTO € BMIHHS «YUTATH»
cueHorpadiqyHAi  €cKi3, PO3YMITH NPOCTOPOBE
pimeHHs AeKoparii B MakeTi, GOpMH Ta METOIU
JEKOpallifHUX TPUHOMIB Y KOXKHIH KOHKpETHIN
BHCTABI.

K. KOnoBa-PomaHOBa y cBOEMY JOCIHIIXKEHHI
Ipo L€ 3a3HaYae, IO «IapajleibHO 3 OCBOEHHAM
MUTISIMH ~ HOBHX NPOCTOPOBHX  yMOB  JUIS
TBOPUYOCTI BiZIOYBAa€THCSA TIPOIEC MOJIEPHi3aMii
CLIeHIYHOTo npocTopy. IlosBa Bce HOBHX 1 HOBHX
CYy4acHHUX TEXHOJIOTIYHMUX 3aco0iB Tpe3eHTarlil
o0pasHoi iHdopMallii, XyJA0KHbO OCMUCIIOYKCH
MOCTaHOBHUKAaMH, 3yMOBHJIA ITOSIBY HOBHX >KaHPIB
CIICHIYHOTO MUCTEITBA (Hampukman
MiPOTEXHIYHKUX, TOJNOTpadiuHuX i Ja3epHUX LIOY,
moy BOKajnoifgiB, QoHTaniB Ta  ¢emOoTiB,
IHTEpaKTHUBHUX, IMEPCIHHUX, 3 BHUKOPHCTAHHAM
METOHK TU(IOKOMEHTYBaHHS CIICHIYHUX
IMOCTaHOBOK ToI10) [19, 180].

KoHCTpyKTHBI3M € SCKpaBUM CTHIIBOBHM
HATPSMOM, SIKHH PO3poOWB PUHIIAIHN OpraHi3arii
CIICHIYHOTO TIPOCTOPY B Te€aTpi. Y TAKOMY BHIIAJIKY
3’SBISAETBCS  3alepedeHHs]  XyIOXKHOCTI  Ta
€CTETUYHOCTI, 3MiHa poJii i 3aBAaHb XyI0KHUKA B
TeaTpi: XyJI0)KHUK HE KUBOIHCEIb, 2 KOHCTPYKTOP
CIICHH, JeKopalifi-«MaluHa IS puy,
«IIPO30JAT» 3aMiCTh CLIEHIYHOT'O KOCTIOMA.

Jeski  JOCHITHWKH pOJIi  JEKOopamii vy
TeaTpasbHii OCTaHOBIII BU3HAYAIOTH iX SIK TU3aHH
Ta SIK MHCTEUTBO AapaHKyBaHHS IPOCTOPY.
3okpema, O. [lomoBa 3a3Hadae, IO «CydacHe
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TEaTPO3HABCTBO PO3MJIAAAE SABUIIE CLEHIYHOI'O
JM3aiiHy HE B IIHPOKOMY PO3yMiHHI OfHIET 31 chep
TeaTpajJbHOI [JiSUIBHOCTI, a JIMIIe B Mekax
KOMIIO3UIIIITHOTO Ta CTUJIBOBOIO PIillIEHHS CIICHW»
[12, 66-69], a H.Boryra miIKpecroe, 0
«crieHorpadis € He JIUIIe BUIOM MOHYMEHTAIBHO-
JEKOPaTUBHOTO MHCTELTBA, ajlé ¥ MHCTECLTBOM
apamKyBaHHA TmpocTopy» [4, 22-25]. ToOto
TpaHC(hOpMAIIiifHI TIPOIIeCH, sAKi BiIOyBalOTHCS B
CYCIIJIbCTBI, BiOOpaXarOThCcs 1 HAa MHUCTEITBI,
30KpeMa i JeKopaIiitHoMYy.

IlixaBuMm € mocaimkenus O. 3aineBoi, sKa,
JOCITIDKYI0UN TBOPYMU LUISAX Muxkomnu
Kpuuescpkoro, mumie, mo «pyHAaMEHTOM IS
xynoxxHuka M. KpuueBcbkoro  mociyryBaiu
BUBYCHI HHM 3aKOHH TIIEPCIEKTHBH, SKI BiH
BUKOPHCTOBYBAB JUIsl HAITUCAHHS JieKOpariiy [7,
31-34], mo BKa3ye Ha BaXJHBICTh aKaJIeMidHUX
3HaHb, SIKI XyI0)KHUK HAOYB i 9ac HaBYaHHS.

O. KoBanmpuyk,  JIocHiukyloun  oOpasHi
MOLIYKH B clieHorpadii myszuuHoro teatpy Pemopa
Hiponma, 3a3Haumma, mo «CIpaBXHIA XyITOKHHK
3aBXIU BIJIOBIJa€ BHUMOTaM CBOTO Yacy ... y
KOXHIM  cBoiii  BucraBi  @. Hipog  rpas,
BiIKpHBaIOYM TTMOWHY BIIACHOI 1HIWBIyaIbHOCTI,
1 HaMaraBcs 3HAWTH Taki oOpa3u, sKi BHBOASITH
Oe3cMepTHI  KJIacM4Hi TBOpM Yy  IUIOIIWHY
cyuacHocTti» [10, 133]. To6To, 11100 OyTH B HOTY 3
4acoM, XYyJOXXHHUK TeaTpy TIOBHHEH MarTu
IPYHTOBHI 0a30Bi (akajeMidHi) 3HaHHS 1 BECh Yac
Mi3HABATH HOBE.

M. JleBi30poOB, AOCIIKYIOUU TBOPYUH IIIJISX
Hanuna Jlizepa, Bka3ye, mio Iie HaA3BUYAWHO
TAJIAHOBUTHH YKPaiHCHKUH Xy I0KHUK-CLIEeHOTpad,
MaiicTep 00pa3HO-IIHOBOI PEKUCYPH CIEHIYHOTO
[IPOCTOPY, MEAAror, 3aCHOBHUK BJIACHOI IIKOJIH
creHorpadiB, TEOPETUK TeaTpy, sKUil 30aratus
YKpaiHChKe clieHorpadiuHe MHCTENTBO HE JIMIIE
HOBOIO METOJIOJIOTI€r0, alie i HOBOIO (itocochKo-
€CTETUYHOI0 KOHIIEMII€I0, MO XapaKTePH3YEThCS
JOMiHYBaHHSIM BHYTPIIIHEOTO  CYy0O’ €KTHBHOTO
BITYYTTS XYJOKHHUKA, 00Pa3HOTO, METAPOPUIHOTO
MUCIICHHSI, 3JaTHOCTI CTBOPIOBAaTH CKJIaJIHHUH
obOpasHuii mpoctip i vac [6]. B. Bepno3kin,
Jocmipkyroun TBopumii nurax Januna Jligepa,
HaroJIoUlye Ha HOro NPHUCTPACTi OO ECTETHKU
PEYOBOI CIIPABKHOCTI 1 PaKTypHOI HATYPAITLHOCTI,
sKa TIOB'I3aHa 3 TIOMIyKaMHd HOBUX (opM
CIICHIYHOTO peanizmy [3]. XyA0KHUK-
MMOCTAaHOBHUK TEATPy Bi/IIrpac 4u HE TOJIOBHY POJIb
Yy KOHIENTYaJbHOMY BHPIIICHHS TeaTpaJIbHOI
MOCTAaHOBKH, K€  MOXHa  10o0auuTH B
JeKopaLifHOMy pilenHi XYI0KHUKIB-
nocraHoBHUKIB Ozekcanyipa Llyropka ta Onekcist
YeOukina s penepTryapHoi BHUCTaBU
HanionaneHoi onepu Ykpainu — 6anery «Bomnonap
Bopucheny» €prena CTaHkoBHUYA.


https://opera.com.ua/persons/zaprosheni-mitci/cugorka-oleksandr

Bicuuk HanioHaJIbHOI akaeMil KepiBHUX KaAPpIiB KyJIbTYpH 1 Mucreuts N@ 3’2022

Puc. 12. Llyropka O. Ecki3 xocTroma
BoTHa [TonstH 1o Ganery
«Bononap bopucdeny», Kuis, 2010

«Bomnomap bopucdeny» — daner-nerenma mpo
Te, 3BiakH minmia Pycs i ii mapoxa. Tomy mexopartii
1o Ganety «Bononap bopucheny» BUKOHYIOT TpU
OCHOBHI (YHKIIIi: irpOBY, TO3HAYCHHS MICIIA ITii Ta
BHSIBJICHHSI XapaKTepiB IMEPCOHAXKIB (MIEPCOHAKHY
¢yHKIiI0), mo0 TepeHecTH Tisinavya B IHIIAN
icropuyHnii  BuMmip. A rimOuHHA Qinocodis
mekopariii  Mae Oe3mocepemHiii  3B'I30K 3
xopeorpaiero TMOCTAHOBKUA Ta PEKUCEPCHKUM
3agyMoM. ToMy, AMBISIYUCH BHUCTaBy, TJsimad
HEHade BIJKpWUBaE Tmepes COOOK 3aBicy dacy
(puc. 1-12).

CrTBOpeHHs JIeKopalliii Ha OnepHii, OaneTHii
abo gpamMaTH4Hid  creHax moTpedye  BiX
Xy/IO)KHHKA TeaTpy CYyTTEBHX 3HaHb NPOOIEM
MUCTENTBA crieHorpadii, Horo posi i MicIist B HU3II
IHIIMX ~ TUIACTUYHHUX  BI3yallbHUX  MUCTEITB,
pi3HOMaHITTS QopM 1 TPHUHOMIB OCBOEHHS
CIICHIYHOTO  mpocTopy  Tomio. M. PartiMoB
3a3Havyae, M0 MUCTELTBO Tearpy — Iie He JIMIIe
pe3yJIbTaT TBOPYOCTI JpamaTypra, KOMIIO3HUTOpA,
aKTopa, pexucepa W XyNOXKHHKA, L€ TaKOXK
HAaTXHEHHA TIpals JeKopaTopiB, KOCTIOMEPIB,
IpUMEPIB, OCBITIIOBAYiB, MAIMHICTIB clieHu [13,
7]. ToMy IJIIKOM 3pO3YMIJMMH € Ti CEpHO3HI
BUMOTH, SIKIi BHCYBalOTh JIO IIOCTAHOBOYHOI
YAaCTUHH, JIe BAKOHYIOTh BCl pOOOTH 31 CTBOPEHHS
30BHIIIHBOI (OPMH TeaTpaIbHOI NOCTAHOBKH, A€
KOXKEH €JIEMEHT JCKOPY BUKOHYE CBOIO (DYHKIIIIO B
JOCSITHEHHI TeaTpaibHOI BUPA3HOCTI, IO 3arajioM
i popMye enuHe XynOXKHE LiNe 3aJU11 CTBOPEHHS
1110311 MicLs TeaTpaIbHOI HOCTAHOBKH.

HaykoBa HOBH3Ha CTATTi NOJIATAE B TOMY, IO
1151 po0O0Ta € OJIHIEO 3 MEPIINX AHATITHUHUX Mpallb,
y  SKii  aBTOp  HAMaraerbcs  PO3KPUTH
0araToacreKTHICTh JIeKopalid y TeaTpalbHUX
MMOCTAHOBKAX, 3pPOOMBINK  aHami3  JeQiHilii
«aexopamii», «TeaTpalibHO-/IeKopalliiine
MHUCTEUTBO», «CLUEHOTpadis», SKUMH ONHCYIOTbH
XyZIO’KHE O(OPMIIEHHS TeaTPaIbHUX IOCTAaHOBOK.

BucHoBkn.  AHamizyrouun = Jekoparii B
TeaTpaIbHUX IIOCTAHOBKAX, 1X BUIU W 0COOIMBOCTI
CTBOPEHHS, MOXXEMO CTBEPIXXYBaTH PO Te, LIO0
XYA0KHUK TeaTpy Ma€ yCBiIOMITIOBaTH crieu}iky
PO3BUTKY JAeKopamiii Big I1X BHUTOKIB O
TEMEePIITHBOTO Yacy, PO3YMITH IpPU3HAYCHHS
JICKOPAIiiHOTO MHUCTELITBA B PO3KPUTTI
pOoOJIEMaTHKHU TBOPY i OyTH TOTOBUM 0 TOTO, 1110
caMa TIATOTOBKA JEKopalliii mIa TeaTpaabHOI
MOCTAaHOBKUA € TPUBAIUM TBOPYHM IPOLECOM.
I'mubunna ¢inocodis amexopamii Hamae iM
0COOJIMBOTO CEeHCY, 0e3 Joro TearpaibHa BHCTaBa
He MOoxJHBa. TearpalibHi AeKkoparlii € He3aMiHHUM
aTpuOyTOM OY/Ib-SIKOi TIOCTAHOBKH 1 3aJICXKHO BiJI
3MicTy BOHH OyBaroTh: OTIOBiAaNbHI, MeTaopuyHi,
MaJTbOBHIY1, KOHCTPYKTHUBICTCHKI, apXiTeKTypHO-
MPOCTOPOBI, JAMHAMIYHI, CBITJIOBI, NPOEKIIiiHI,
[03apaMIiOBi  TOI[O, CIMOCI0 Ta TPHHIUIH
CTBOPCHHS SKHX OyJIH po3poOieHi Ta BBEICHI Y
NpPaKkTUKy 0araTOpivyHOIO 1CTOPIEI0 KOHKPETHOTO
Tearpy, a MOUIYKH HOBUX NPUHOMIB 0OpMIICHHS
CIICHU HE MPHUITHHSIOTHCS 1 JOHUHI.
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