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MOHYMEHTAJIBHE MUCTELTBO ®. TETSHAYA
B KOHTEKCTI TPAAUIIIU TPAHCABAHI'APY

MeTo10 cTaTTi € aHali3 AEKOpaTHBHO-MOHYMEHTAJIbHHX TBOPIB YKpaiHChKOro xymoskHuka Penopa TersHuua,
ctBopeHHx y 1970-x pokax, Ta BHSABJIECHHS y iX 0Opa30TBOPEHHI Ta METOAMIII BHKOHAHHS TPAIWIill TpaHCaBaHTapIy.
MeToau AocHiIKeHHsI TPYHTYIOThCS Ha (D)yHAAMEHTAJIBHHUX NPHHIMIIAX MUCTCITBO3HABYOIO aHAI3Y i3 3alydCHHIM
MDKIUCIMIDTIHAPHUX 3B’S3KiB (mcmxouoris Ta ¢inocodis). BHKOPHCTOBYETHCS METOJ THOCEOJIOTIYHOTO aHaNi3y Y
mpomeci 3°siCyBaHHS KOHIIEITIB psAAYy MHCTCHTBO3HABUMX IOHATH, 30KpeMa — HEOEKCHPECiOHI3M, TpaHCaBaHTrapm,
MidonoeTrka. 3aCTOCOBYETHCS CHCTEMHO-aHATITHYHHN METOX 3 METOI0 BHCBITICHHS XYyIOXXHBbO-TEXHOJOTIYHUX
ocobnuBocTeld MOHYMeHTalbHOT TBop4ocTi @. TersHMYa SK OPUriHAJIBHOTO 3pa3Ka YKpaiHCHKOTO TpaHCaBaHTapy.
HaykoBa HOBHM3HAa JIOCTIJDKEHHS TOJSTae Yy BHSBICHHI (OPMOTBOPYMX Ta KOMIIO3UIIHHUX JOCSATHEHb
MOHYMeHTaJIBHUX pPoOiT @. TersiHWMuYa, KOTPI CTHIIICTHMYHO BIANOBIJAIOTH TPAAMIISAM TpaHCaBaHrapay OCTaHHBOT
TpetHn XX cr. BucHoBKHM. 3nilicHMBIIM aHaimi3 MOHYMeHTaJIbHMX TBOpiB @. TersHWYa, BUTOTOBICHHS SIKUX
npunagae Ha 1970-Ti poku, MOXXKHA CTBEpXKYBATU MPO BAXIUBICTH IHOTO IEPIOJy Y CTAHOBJICHHI K (iocodchKo-
MMOCTUYHOTO BUCHHS «Dpiynbs», OpUriHAIBFHOI aBTOPCHKOT Mi(pOITOCTHKH, TaK 1 MIKABUX TEXHIK Ta METOJIB BTiICHHS,
o mependadany BUKOPUCTAHHS BUPOOHUYMX Ta CIIOKMBAIBKUX BimxoniB. OmucaHi XyI0KHBO-TEXHIYHI MPUHOMH Ta
Metogun @. TeTsHWYa, KOTpWUH Hale)kaB 0 TPEACTABHUKIB «HEOQIIiIfHOr0» MHCTeNTBa YKpaiHH, BiAMOBINAIOTH
TPaIUIlisIM TpaHCaBaHTApy Ta € CIIB3BYYHHMHU MaHEpi 0araTboX 3apyOi’KHIX MHTIIB OCTAaHHBOI TPETHHH XX CT.

Knwouoei cnoea: HeoeKCIPeCioHI3M, TpaHCaBaHTapH, Mi(oroeTHKa, MOHYMEHTaJbHE MHCTENTBO, TEXHIKH,
METOJIUKa, TOCIIKEHHS.

Soliarska-Komarchuk Iryna, Candidate of Philosophy, Associate Professor, National Academy of Culture and
Arts Management

Monumental Art by F. Tetianych in the Context of Transavant-Garde Traditions

The purpose of the article is to analyse the decorative and monumental works of the Ukrainian artist Fedir
Tetianych, created in the 1970s, and to identify the traditions of the transavant-garde in their design and methodology.
The research methods are based on the fundamental principles of art historical analysis with the involvement of
interdisciplinary connections (psychology, cultural studies, and philosophy). The method of epistemological analysis is
used in the process of clarifying the concepts of a number of art historical concepts, in particular, neo-expressionism,
transavant-garde, mythopoetics. The systematic-analytical method is used to highlight the artistic and technological
features of F. Tetianych's monumental works as an original example of the Ukrainian transavant-garde. The scientific
novelty of the study is to identify the formative and compositional achievements of F. Tetianych's monumental works,
which stylistically correspond to the traditions of the transavant-garde of the last third of the twentieth century.
Conclusions. After analysing the monumental works of F. Tetianych, which were created in the 1970s, it can be argued
that this period was important in the formation of both the philosophical and poetic doctrine of “Fripulia”, the author's
original mythopoetics, and interesting techniques and methods of implementation, which involved the use of industrial
and consumer waste. The described artistic and technical techniques and methods of F. Tetianych, who belonged to the
representatives of the “unofficial” art of Ukraine, correspond to the traditions of the transavant-garde and are in tune
with the style of many foreign artists of the last third of the twentieth century.

Keywords: neo-expressionism, transavant-garde, mythopoetics, monumental art, techniques, methodology,
research.
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AKTyanpHICTh TEMHU IOCHTIDKEHHSA. MECTENb
Oenip (Peomociii) TeTsHUY, KOTPHUA HAPOAUBCS Y
1942 pomi B ¢. Kaspknai Ha KuiBiuHi, HaleXuTh
JI0 OCOOJIMBOTO TMOKOJIIHHSA, SIK€ HApOAMUJIOCS Tij
gac Jlpyroi cBiTOBOi BiitHEH ab0 oapa3y MicCis.
Came  HOro  TpENCTaBHUKA  HaMarajmucs
OCMHUCIUTH CYTh JIOASHOCTI y XX CT. Ta CEHC
ocmiBaHoro mporpecy. Lle cTocyerscss He TiIbKH
YKpalHChKUX XYAOXKHHKIB, aje W 3apyOiKHUX —
Ancensm Kidep, 171036(1) Botic, I'eopr bazeumi,
Cangpo Yia, Exno Kykki, XXepap [NapycT ta iHmi.
VY 3apyOi>KHOMY MHCTEITBO3HABCTBI OLNBIIICTH 3
BKa3aHUX MHCTIIB HaJjieKaThb 10 TpaHCaBaHTapIy
(meoaBanrapay). Sk BigoMo, TiCis 3acHIUIA
abcTpakTHOTO ekcrpecioHisMy y 50-x — 60-x
pokax XX crt., Bke y 70-X pokax, y MUCTEIbKOMY
KHUTTI OUTBIIOCTI KpaiH SCKpaBUM XYIOXKHIM
pyxoM crae HeoekcrpecioHi3Mm. Lleit Hampswm,
OJTHAK, MaB pi3HI MPOSBH HE TUTBKA B CaMHX
KpaiHax, 4yepe3 IO OTpUMaB pi3Hi Ha3Bu (Arte
Cifra uu la transavanguardia B Iranii, Figuration
Libre y ®panmii, New Image Painting y CIIA,
Neue Wilde y Himeuunni, Nowa Expression y
[onbIi), ame W B MaHEepi KOXKHOTO OKPEMO
B3ATOrO MUTIS. 3a3HAYAETHCS, IO MEPBHHHUM 1
OYEBUIHUM HATXHEHHSM IUISI MOJIOAWX MHTIIB
Oymu po6oru Eming Homsae, Teopra Ipocca,
Enpapna Mynka [7]. bararo 3apyOGixHuX
JOCTITHAKIB BBaXkKa€, IO HEOEKCIIPECIOHI3M Yy
HOro HaIllOHATFHOMY PO3MAITTi CTaB peakIlieo Ha
Taki Tewil SK aOpacTpakiioHi3M, MiHIMan-aprT,
apTe-TioBepa, KOHIIeNTyali3M, Supports/Surfaces.
TakuM YHMHOM, B MHCTEUTBO IOBEPTAETHCS
300paKeHHS TPEIMETIB YH JIIOJCHKOrO  Tija
(piryparuB). Yacto mi 300pakeHHS CTBOPEHI Y
rpy0iii  gopmi, 3 METOI MiJKPECIUTH EMOIIii
aBTOpa. BHKOPHUCTOBYIOTBCSI SICKpaBi, HacH4YeHi
KOJIbOPH. OxpiMm  TOTO, CIIOCTEPIraEThCs
BUKODHCTAHHS pI3HMX TEXHIK Ta METOIUK
BUKOHAHHS, 3aIy4eHHs pi3HUX MatepianiB. Yacto
TaKe 3MIIIaHHs CIOCTEPIraEThCsl B OTHOMY TBOPI.

Baxmso TaKOX 3ayBaXUTH npo
CHIBBITHOIIIEHHS TOHATh «HEOEKCIIPECIOHI3M» Ta
«TpaHcaBaHrapa». Jloci He iCHye €qUHOT JAYMKH
(haxiBIiB 4M 1€ Pi3HI HA3BU OJHOTO SBUINA, YU
JBa OKpEeMHUX (heHOMEHMU. Tepmin
«TpaHCaBaHTaPI» BBOJIUTH ITaMHChKHAN
nociigauk Axine bonito OsiBa, TOMy HPUHAHATO
BBa)XKaTH, 110 BiH € HA3BOIO ITAIIHCHKOTO BapiaHTy
Heoekcnpecioniamy. Cam  MaecTpo  BBaXKae
TpaHCaBaHTapj — €JIMHO MOJJIMBUM aBaHTaplIOM
OCTaHHBOI TPETHHU XX CT. 1 MOLIUPIOE IO HA3BY
Ha BCE MHUCTEUTBO 3a3HayeHoro mnepiomy. Iumri
3apyOixkHI JTOCIT JTHUKH PO3PI3HSIOTH
TpaHCaBaHTapj, Ta HEOEKCIPECIOHI3M SIK OKpeMi
cruiictuuHi  Hanpsmku. B Himewunmni Hosa
eKCTpecisl peanidyBanacss MUTISIMA — «HOBHMH

mukumm»y (Neue Wild), koTpi mucamu KapTuHH y
HaBMHCHO HEOXaWHHH cmociO, I1HKOJM HaBITh
3yXBaJIMH, 1 JOMIHYBaJIl Ha MUCTELBKIH CIeHI 110
cepenunu 1980-x pokis. [lix BIIIMBOM HiMEIBKUX
KOJIEI 3HaXONWINCh MoJbcbki MuTmi «HoBoi
excrpecii» (Nowa Expression). Ciit BiI3HaYNTH,
o B 000X BHUMAAKaX BUKOPHCTaHHSA OpyTalbHOI,
rpy0oi MaHepH CIyTryBaJO BHPa3OM IPOTECTY: Y
BHUIIQJKy HIMEIbKAX MUTIIB TPOTH HACIIJIKiB
Hpyroi cBiToBOi BiiiHM (i EK3UCTCHIIHHUX, i
MIOJIITUYHHX ), MOJIBCBKI K MHUTIII, SIK
MIPEeICTaBHUKNA KOHTPKYJIBTYpH, B TaKHil CIOCiO
BUCTYHadN TPOTH PaIsHCHKOI CHCTEMH, sKa
migKopHia ITonsbiy. BBaxaetscs, 110
HEOCKCTIPECIOHI3M  TIPOSBUBCS ~ BIIEpIIE B
Himeuuwni. B Iramii momiOHmMiA pyx Ha3WBaBCS
Transavantguardia («3a MexxaMu aBaHTapy») abo
Arte Cifra (MucrenrBo mmmdpiB), y DPpanmii
«BinbHa ¢iryparusaicte» (Figuration Libre), B
Awmeputi — «moranuii xuBonuc» (Bad Painting)
abo «okuBomHC HOBOTO 300paxkeHHs» (New Image
Painting).

Ha nymky aBTOpa ekcrpecis cTana rojJoBHOIO
03HAKOIO XyJI0’KHIX TBOPIiB 3a3HAYEHOTO MEPIOLy.
BaxnmBa criyibHa puca BHIIE 3a3HaYEHHX TPYH —
BEJIMKE TPArHEHHS MHTI MIEPEIaTH Yepe3 BIaCHY
TBOPYICTh HaAWrmmOmi mnoudyTrs Ta emomii. Ha
BiZIMiHy BiJl EKCIPECiOHI3My IMOYaTKy XX CT.,
SIKUM OYB CHpSMOBaHHMA BiOOpa3UTH BHYTPIIIHIH
EMOIIIMHUN CTaH TBOPILIA, [0 BUHUKAB SK PEaKIlis
HAa  30BHIIIHI  CyCHIBHO-TIOMITHYHI  TOAIi,
HEOEKCTIPECIOHI3M OCTaHHBOI TpeTHHH XX CT.
perpe3eHTye CIIPaBKHIO Mi(onoeTuKy,
3aCHOBaHy  Ha OCOOMCTICHUX KUTTEBUX
MEepeKUBAHHIX Ta MOIsAX. B pesymprari MuTens
BHUTBOPIOE CBiif BHYTPIIIIHIN CBIT, 3B€PTAIOUHCH K
JI0 TEeBHOI O00pa3HOI CHCTEMH, CHMBOJIIB,
MeTtadopu, Tak 1 10 XapaKTepHHX TEXHIK 3
BUKOPHCTAaHHSM HETHUIIOBHX 32C00IB 300payKeHHS,
3MATHAX MAaKCHMAJIbHO BTUIMTH I BHYTpIlIHI
Mionoremn. He 30BHIIIHSA peanbHICTH, aie
aHaJIi3 BHYTPIIIHIX MIEPEeKNUBAHb CTIOHYKAaB MHTIIIB
o obpazoTBopeHHs. Tomy ¢opma sk MeMOpaHa
MEHTAQJILHOTO JIiajJory JIFOJAMHU 1 CBITY Oyna
BOXJIMBAM 3aco00M  Tiepefadi  BHYTPIIIHBOL
excnpecii. OcoOuctuii Mip crTae cnocobom
KOMyHiKkanii mutis 31 citom. [IpukmeTHO, 10
came y 60-x pokax XX CT. aKTUBHOTO BHUBUYCHHS
Ta 3aIpOBaIKECHHS HaOyBae TOHSATTA
«miomoetrkay. Llei Tepmin OyB 3ampoBaKeHNH
MpeJCTaBHUKAMH aHTJI0-aMEPUKAHCHKOI IKOJIH

Mi(OJIOTIYHOI ~ KPHUTHKH. «Heomigomnorizm»
OXOIMB HE TUIBKK MHCTEUTBO CJOBa, aie M
obpasy.

BaxiuBo 30aruyTv Npu4rHY MOBEPHEHHS 10
Midy y apyrii nonoBuHi XX cT. B 3B’513Ky 3 1um
Cil  HaragaTv, w0  3Ae0UIbIIoro  «Midy»
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CIIPUIMAIOTh y TPAAMIIIHHOMY PpO3YyMiHHI — SK
CKa3aHHS, OB’ s13aHE 3 HaliJaBHIIIKM
Mi(OJIOTTYHUM TUIIOM CBITOTTISIAY, K
(daHTacTHYHI OMOBiNAaHHA Tpo OOriB, TepoiB,
SIBULIA TIPUPOIH, & TAKOXK K O3HAYECHHS BUTAJKH,
3 OMaHJIHMBHUM TiaTekcToM. OnHaK, BXKe y IpYyTii
momoBuHi  XIX  CcT. cepem  JOCHIHUKIB
MEHTAJBHOCTI — AHTPOIOJOTIB, IICHXOJOTIB,
3’ABNSAEThCA 1HTEpEC A0 Midy SK 10 TEBHOTO
MICHXOJIOTIYHOTO KOHCTPYKTY. «AJpKe Midp — 11e
¢dopma cBiTOrIIAdY, 1, K TOTAJIbHUN 00Opa3 CBITY,
HOTr0 BaXKO BIJOKPEMHUTH BiJ] CaMOTO CBITY»,
3a3Hauae yKpaincbka nociimuuis ncuxoinorii T.T.
XKosrsauceka [2, 99]. Otxke, y Apyriii mosoBuHI
XX cT., B yMOBax 3pyHHOBAaHHX TPAJAMIIAHUX
17Ie0OTIYHUX CUCTEM, KOTpi Oynu moOymoBaHi Ha
CakpaJbHUX CMHCIAX, PO3MOYMHAETHCS TOIIYK
OCTaHHIX 4Yepe3 Cy0 €KTMBHE IepEeKMBaHHS Ta
(hopMyBaHHS BJIAacHOI peallbHOCTI. BinmosigHO,
0 ¥ XYAOXKHI TBOPH, CTBOPEHI 332 TaKUX YMOB,
Oynmn HacuveHi MiQOMOETHKOW, sKa cTrana
OCHOBOIO 00pa30TBOPEHHS.

3aBepuryrouu po3IyMH 10,10
CHIBBITHOLICHHSI HEOCKCIIPECIOHI3MY Ta
TpaHCaBaHTapAy, MOXKHA CTBEPIUKYBaTH, IO L€
O3HAYCHHS OJHOIO Il TOr0 MHCTELBKOrO SBHUILA
OCTaHHbOI TpeTMHH XX CT., 3aCHOBAaHOI'O Ha
IIopaiisMi (hopM BUpaKkeHHS (IMIOYMHAIOYH Bij
TEeXHIK, METOMiB, MaTepialiB ¥ 3aBepIIyIOYd
BUKOPUCTAHHSIM pI3HUX BIJOMHX CTHJIIB —
ICTOpUYHMX, HAILlIOHANBHUX, IEPCOHATBHUX) Ta
KpalHbOMY Cy0’ €KTHBI3MI.

SKmo 3aximHi NPeICTaBHUKM — XYHO0XXHBOI
TpaJuIii TpaHCaBaHTaply TBOPHJIU IIij €riJIo0
(him0ocOPCHKUX TONOXKEHb IMMOCTMOAEPHIZMY, IO
rapaHTyBajdl aOCONIOTHY BHYTPIIIHIO CBOOOIY
BiJl 1JICOJIOTIYHUX HAPATUBIB, TO B PaJSHCHKHII
VYkpaiHi MHCTENTBO MepedyBalo IIiJi CYBOPHM
KoHTposieM. OnHaK, 3aBASKA MYKHOCTI MUCTLIB —
IICTJECATHHKIB, @ OTIM HOHKOH(OopMicTiB 1970 —
1980-x pp., mpeacTaBHMKAaM BJiaJM HE BIAIOCHh
3HUIINTH OpPUTIHANBbHI  XYIOXKHE  MUCIICHHS,
3aCHOBaHE Ha HAllOHAJBHUX apXeTHNax Ta
CakpaJlbHUX CEHCax, XYJOXHIO TpajMiiio 3 ii
XapaKTepHUMHU o0pasHicTro, TEXHIKaMH,
CUMBOJIIYHO-METa(h)OPUYHOIO  BHPA3HICTIO  Ta
nepepBaTd,  CTEPTH  YKpalHCBKUH  JOCBIX
aBaHTapIHOTO MHCTeNTBa. HalromoBHime Xk, II0
mompu pempecii 3 1X MopainbHO-(PI3HUHHUMU
YTHCKaMH, OUIBINICTh HECKOPEHUX MHCTIIB Y
CBOIH TBOPYOCTI Oynu T000MyIpaMH,
NpoNaryloyd  BIACTUBI Ui yKPaiHCBKOTO
cBiTOrMIAAy imei codilHOCTI CBiTY, €AHOCTI Ta
B3a€MO3aJICKHOCTI Mo quHN Ta KocMocy, o quan
Ta ipupou. [Ipo Takux CMIIKBIIIB, KOTPi HE AN
NEepeTBOPUTH YKpaiHy Ha Oe3piiHy TepuTOpiio,
ykpainceka pochignuns O. IlerpoBa 3a3Hauvae:
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«3yxBajla OCOOHCTICTh, KA TOPYIIYyE YCTaICHI
[IpaBUIa YHOPMOBAHOTO MHUCTELTBA Ta MiAPUBAE
aKCIOMHM eCTETHKH, Oepe Ha cebc 3aBmaHHS
OuHaMiuHOi TpaHcgopmanii  mucrenTsa. Llei
NICUXOTUI XyJOXXHHMKA HAapOIMBCS HE CHOTOMHI 1
HaBiTh HE 32 YaciB KJIACHYHOTO aBaHTapAy. Bin
icHyBaB B MHCTeUTBi 3aBxau. I[lizpuBHum Oyio
muctenTtBo Jleonapmo ma Biwmui, PemOpannra,
Benackeca, I'oiii, Illarana, Kanguncekoro — Bcil
BOHM OyJM aBaHTapAWUCTaMHU Yy BHUMipax BJIACHOI
nobu» [4, 12].

AHani3 gocmmkens i myOmikaiiii. B 3B’ 3Ky
3 THUM, IO B YKpaiHCBKOMY MHCTELTBO3HABCTBI
TpaHCaBaHTapJA PO3MISAalTh TiMbkH 3 1990-x
POKiB, TOMy B JOCIiIKEHHI BHUKOPHUCTOBYIOTHCS
CTaTTi  TOJNLCHKMX  JOCTIAHWKIB,  30KpeMa
IHTepHETBUAAHHS, KOTPE BHCBITIIOE CTHUIICTUYHI
O3HAaKM HEOEKCIPECiOHI3My Ta icTopito ioro
BUHUKHEHHS. [1i1 yac aHani3zy OKpeMux MOHATH Ta
SBULI ~ BHUKOPHUCTOBYBalHMCh  MoHOrpadii 3
ykpaincekoi  ¢inmocodii  (T. XKosrsHcbka) Ta
ricuxonorii pernpesenranid (B. boBcyHiBcbka). B
ONHKCI cHTyalii, sIKa TMaHyBaja B YKpPaiHCbKOMY

mucrenti y  70-x -  80-x  pokax,
BHKOPHCTOBYBAJIUCh  MaTepianu  MoHorpadii
O. IletpoBoi. Besnocepennim JUKEPESIoM

pPO3yMiHHS  (PiTOCO(YCHKO-ECTETUYHOIO  BUCHHS
®denopa TersHnYa crana KHUTAa HOTO TEKCTIB, SKi
BiH TOTYBaB ISl ITyOJIiKaIlii 111 TTPH )KHTTI.

Mera pobGoth — aHami3 JAEKOPaTHBHO-
MOHYMEHTaJIbHUX TBOpiB YKpaiHCBKOTO
xynoxuuka ®enopa TersHHYa, CTBOPEHHX Y
1970-x pokax, Ta BUSBIEHHS Yy iX 00pa30TBOpEHHI
Ta METOULI BUKOHAHHS TpaauIlii
TpaHCaBaHTapay.

Buknan ocHoBHOro mMarepiany. ¥ 60-x pokax
XX CT. po3MOYMHAE CBOE TBOPYE YKUTTS OJIUH 13
enaTaXHUX Ta 3arajKoBUX XYIOKHUKIB KueBa —
@enip  TerstHMY,  XYJOXKHHMK-MOHYMEHTAJICT,
JKUBOMHUCEIb, Tpadik, CKyJIbOTOp,  IIOHEP
nepdopMaHcy Ta TeMEHIHTY, JITepaTop, aBTOP
(hinocodcerkoi cucremu «Dpimynbs», Ha3zBa SKOi
cTaja TaKOX 1 ICeBAOHIMOM MucTui. Ko
TBOPYICTh MHCTISI HaMarajuch BiJHECTH JIO
MeBHOI TeYil YW CTWUJIO, TO BiH Yy BiJMOBiIb
MEPEKOHYBaB IOIVIAHYTH Ha HOTr0 XHUTTS SIK Ha
[UTICHUA MUCTEbKHI akT. MOKHa TPUITYCKaTH,
oo 1e He OyJlo MYCTHMH CJIOBaMH, aJDKE >Kax
BiHM TOPKHYBCSI OT'0 JKUTTS HA/TO PaHoO 1 HAJITO
qyTMBO. | 11e CTOCy€eThCs HE TUTBKH HOTO OaThKa,
SKUW 3 TTOYaTKOM BIMHM TIIIOB Ha (PpPOHT, ane u
BJIACHOTO TIOPAaHEHHS HOTH, SIKE MiBTOpapiuHHUH
®deopnociii orpumaB i yac OomOapayBaHb. lle
MOpaHeHHsS] Ha3aBXAH JUIIHIOCA 13 HUM, aJiKe
MPHUBENO JI0 KylbraBocti. BojHouac, sik 3asiBIisiB
®. TersHuy, Uel BHUIAJOK BU3HAYUB HOro
KUTTEBUN BUOIp — CTaTH XYJO)KHUKOM. Y KHH3I
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«luBo xpaian Ykpainu — Opinynes» @. Tersany
3a3Havae: «3 JUTUHCTBA sI HaWOiIbIIe IHOOWB
MamoBaTd. [3 wacom 3 Bemukux (2x3 MeTpH)
MOJIOTEH omiiHOI (apboro s mepemoB 10
MOHYMEHTAIFHUX MO3aTYHHX, penbedHuX,
KapOOBaHWX TBOPIB.. | OCh, HApPEMITi, BEPTHKATIZM
yCciX BHKOHaHHX MHOIO poOiT B VYkpaiHi i B
koyumHRoMYy Pagsacpkomy Coro3i BUMaTIOBaBCS
B €auHUN TeorpadidHO-TepUTOpIaTLHUN  TBIp:
“I'erpMaHCBKMI HUIAX MO Tajepesx Opimynbs
ycix mnanet”» [5, 4]. MoxHa cTBepKyBaTH, 10
(dimococpko-oeTHIHa  cUcTeMa  «DPIMyIIbsD»
noyana cKianaTHcs 3 0Opa3sHHX PO3MiPKOBYBaHb
deoomocist me 'y JOUTHHCTBL. 3 HaOyTTAM
npodeciiHuX ~ HaBHKIB Yy  3pijoMy  BiIi
CKITAZA€ThCS IMUTICHA Mi()OTTOSTHYHA CHCTEMaA
aBTOpa, JA€ 3Bydana TrojloBHa Midomorema —
KPHUXKICTh JKHTTS, Beaud BcecBiTy Ta Horo
3aKOHIB, OaKaHHA TepelaTH IIOASIM BITIYTTA
BCEJICHCHKOI €IHOCTI SIK OJJHOTO JKMBOTO Tina. Ockh
K 1€ 3BY4YHTH Yy Horo moesii: «Opinyinbs npoMoBy
ciyxaite: “S 3emus, mo OXWia i OXuia, 1Moo
3MUTMTH TUIO CBOE TOOI TojgapoBaHe, TOOTO HE
3abupatu Hazan. S Opimynss — cpsMyBasia CBOi
0dYi CIOJM 1 JeKLThbKOMa TMapaMu iX, 1 JeKiTbKoMa
YOoJaMH CTOJIITh AWBIIIOCH camMa Ha cebe, 1 Xody
CHACTHCh BiJl CMEpTI, 110 #ae Ha MeHe™» [5, 10].
Ili J1uBHI cjoOBa CcTald MPOPOYUMH, IO
miarBepamia YopHOOMIbCEKa KaTacTpoda, a HUHI
—  pocCiiicbKO-yKpaiHChbKa  BiiiHa.  Dpimymbs
HamaraBcsli yciMa 3aco0aMu  IMOTepe/KyBaTH
JoJIel — BiH MPOBOINUB TepHOPMAHCH 1 TeIICHIHTH
y JIIOJIHUX MICIAX, 30KpeMa Ha AHAPIIBCBKOMY
y3B03i, OpaB ywactb y Bucrasi «O-O-l»
(YopuoOmii) B 1990 porri, pexucepom skoi OyB
He MeHNI ernataxHud AHApid ommak. Bpemri,
3acHyBaB Ta O4oJauB y 1993 poui Axanemiro
JIUBAKIB, WICHAMH KO CTaJIM BiIOMI XYJI0XKHHKH,
KOMITO3UTOPH, apTHCTH. MeToro Takol oprasizarii
CTaB MPOTECT MPOTH CIPOCTI B )KHUTTI i MUCTEIITBI,
IPOTH mecuMizMy, Gaiixyxocti i rpyGomis. Horo
TSUTBHICTh 3/1aBaiacs JUIs IIePEeCciuHOl JIFOUHH
JTUBHOIO Ta Jemo OO0XEBUIbHOIO, aje YHTAIOUH
MOe3if0  XYIOKHUKA YW PO3MIIAJAI0Yd  HOTO
o0Opa3oTBOpui pPOOOTH BiAYyBaeml TNparHEHHS
BOEperT! CBIT BiJl JIOJICHKOI OalmgyxocTi Ta
Oe3BiamoBimanbHOCTI. | Xoya  JOCIIAHUKHA
KOCTIOMOBaHI ~ Ta  TeaTpayi3oBaHi  JiiicTBa
®. TersHnua Ha3WBaIOTh neppopMaHcaMU YU
rerliCHIHraMM, ajié BOHHU OuNbIle HaraayroTh il
IOPOJIMBHX, KOTPi, SIK BBaXKalloOCh B YKpalHCHKIil
Tpaauiii, HaauieHi mapoM Bimatu. «HOpoauBi
3aBX/AM CTAaHOBWJIM JyX€ DpiJKicHe sBHIIe, 00
cepesl 1HIIUX KaTeropii 3yOOXKiIMX MHUCIUTEIIB
Oynu OOTsDKEHI 1€ ¥  peNiridHow  1/1e€r0
oumnieHHs cycminmberBay [1, 138]. 1 sk
MIATBEP/DKCHHS 1Or0  (aKTy 3BydaThb CJIOBa

MaiicTpa: «Bu BBakaere, IO s HE MOXY OyTH
Ooorom. Bu He mpumyckaeTe TyMKH, IIIO B MEHI €
bor, Tomy 110 #ioro Hema B Bac. He marounii oueit
— He mobaye iX Hi B c00i, Hi B iHImWMX. S poOIro
mMTy4Hi o4l 1 pJapyro ix morpeOyrounmM i
CTPKIAIOUNM, OOOKHIOIOUMM MUCTEIITBO» |5,
10].

Crmig 3ayBaxuth, MmO TMoAiOHe OakaHHA
MOTIEpEANTH  JIIOeH Ta 3aXUCTUTH iX  BiA
0alay»KOCTi Ta eroi3My MpOINIAAacThca 1 y BKe
3raflaHux 3apyOiKHHUX XYHOXKHHKIB OCTaHHBOI
tpetuan XX cT., fAKi € cydacHukamu .
Tersnuua. 3okpema, wLe AisIbHICTE ['eopra
bazemina,  Ancenmsma  Kidepa, [xyniana
[Ixabens, @pandecko KiemeHTe, mpencTaBHUKIB
TpaHcaBaHrapny (um  HeoaBaHrapnay). Jos
KOXKHOTO 3 HUX MpHUTaMaHHa cBOsl MiomoeTnyHa
cuctema. Tak camo sk i 3apyOiXKHI KOJIerH, KOTpi
BUKODHCTOBYBAJIM Pi3HI TEXHIKH, MaTepiaju
(Hampuknanm, coloMy, OWTHI TOCYH), METOIU
BUKOHaHHS @. TeTsHWY BUKOPUCTOBYE METal,
OpraliT, CKJIO, i3 TPaAUIIHHUX — OIIif0, TEMIEpPY.
Moro TBOpui mHpuifoMM Ta aBTOPCHKI TEXHIKH
MOTPeOyIOTh  JOCHiKEeHb.  TakuM  YHHOM,
YKpaTHCHKUI MHUTEIb, SIKUH Y PaIsTHCHKUHN mepiof
OyB HOHKOH(OPMICTOM, HEYCBIIOMIIEHO PO3BHUBAB
TI TEHJCHIII TpaHcaBaHTapay, IO 1 HOro
3apyOixkHi kosieru. Lledi QakT YiTKO BIAHOCHTH

YKpaiHCbKE€  MHCTEUTBO /0  €BPOIEUCHKOL
XYJI0’KHBOI CUCTEMH.

LlikaBum nepiosom B KUTTEMUCT
®. Tersanua OyB 4ac, KONH BiH, M€ MOJIOJHUN
MHCTELb, CTBOPIOBAB JeKOPaTUBHO-

MOHYMEHTallbHI ~ pPOOOTH Ha  apXiTEeKTypHHUX
00’ekTax. ABTOp HE Iy)Xe€ IIHyBaB Ti JOPOOKH,
aje came TijJ dYac BHUKOHaHHSI WX pOOIT B
cepenuHi  70-x  pokiB cdopmyBanace Horo
¢inocopcrko-ecTeTuHa cuctema «Dpimynbsy,
KOTpa 0a3yeThes Ha i1eax «0e3KiHeUHOTO TiIa» Ta
Ha CBITOTJISII KOCMi3My. BaxIinBo, 110 MOJIOIHI
XYZOKHUK TIOTIPH COLPEAiCTHYHI KaHOHH He
0O0sIBCSL €KCIEpEeMETYBAaTH SIK 3 BHKOPUCTAHHSIM
HECTaHJIAapTHUX MaTepiaiiB, METOMiB, TaK 1 3
CaMHM TI1JIX0/IOM JI0 3aMOBJICHHSI, HOTO CIOKETY.
Cnig Haragaty, oo BKe 3 JAPYroi IMOJOBHHU
1960-x pokiB mibepallisM «BiIJTUTH» CKIHYMBCA.
PenpecuBHa cucTtema 3HOBY aKTHBi3yBaia CBOIO
JUSJIBHICTD Ta «IPOAYKTHUBHICTHY. [lil MUIBHUM
MOTJIAOM KapajibHOI CUCTEMH ONMHMIIMCA Pa3oM
3 [paBO3aXWMCHUKaMW Ta JiTeparopamM i
xynoxxHuku. «OO0gapoBaHi Ta CaMOCTIMHI MUTII
CXWISITHCA A0 «BHYTPIIIHBOI eMirpauii» [4, 23].
[lomykn MHTHIB 30Cepenwyiuch Ha po3podui
IacTU4YHOi (HOpMH Ta KaMEPHHX CIOXKETIB.
OpHak, Jelo IiHIIa CHTyallis BigOyBangach B
CEPEJIOBHIII XY/I0’)KHUKIB-MOHYMeHTaJiCTiB. [Ipo
skux O. [letpoBa 3a3Hauae, MmO 3aBASKH IX
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3YCHJUISIM  «3-TTJT  3aac(allbTOBAHOI i7eooraMu
MUCTELBKO aJIbTEpPHATUBU 3 SBUWJINCS IAPOCTKU
HOBOT TBOPYOi AYMKH — APYToi XBUJI aBaHTapmy.
3 KOXKHMUM KpOKOM MilHimae «Heodiuiiine
MHUCTEUTBO», K€ B  OJKUTTA  MEPLIMMHU
BIIPOBAKYBAIN  XYIOKHUKH-MOHYMEHTAJICTU
(ixass cexuiss B Coinmi  XyZoKHUKIB - Oyna
HaHTIpOTpEeCHBHIMIOI). B yMOBHIil, JeKopaTHBHIH
OpHAaMEHTAIFHOCTI  TBOPIB  MOHYMEHTANICTiB
HEJpPEMHE OKO 1J€OJIOTIB BiJi MHCTEITBA HE
0Jpa3y pO3IJIEiI0 TMapoCTKH aBaHTapJHOTO
MIPOTHUCTOSTHHS CUCTEMI» [4, 264].

Oenip TersHuu mnoTpamisie Ha poOOTy B
ApXiTeKTypHE OKB-2 IHCTHUTYTY
VYxplinpoMicekra3 B SKOCTI  XyHOXXHHKa-
MOHYMEHTAJIICTa OJpa3y TICIs HaBYaHHSI Yy
KuiBcbkomy aep:kaBHOMY XyJOXKHBOMY 1HCTHTYTI

(BuKITamayi - B. YekaHIOK Ta
C. llogeper’sinchkuit).  Yepes  pik,  Tmicns
peKoMeH Al ceKmii MOHYMEHTAJILHOTO

muctenTBa Corozy xynoxkHukiB YPCP, kotpa
po3riAHyna poOOTH  MOJOIOTO  XYHOXKHHKA,
ocTaHHii OyB HampaBieHuii Ha poboTy B
MOHYMEHTAJIbHUN I11eX KHiBCHKOT0 XYI0KHBOTO
TBOPYO-BUPOOHMUOT0 KOMOIHATY Ha MOCaIy
XyIOXKHUKa-aBTOpa. Taka OIliHKa CBig4mia TIpo
Mmaiicrepricte ®emopa Tersnuua. He weHm
KPacCHOMOBHHMM OYB (akT, IO MiJ Yac BCTYMY A0
Croinku xynoxuukiB YPCP B 1973 p. i#oro
pexomennyBanu T. A6moncbka, M. ['mymienko Ta
B. YekaHmOK.

Monoanii MHCTELlb AKTUBHO BKJIIOYHBCSA B
pobory. Y 1970-x pokxax PDenip Tersanuu
3aCTOCOBYE TEXHIKY KapOyBaHHS, 3aBISIKH YOMY
MoCTae PNl I[IKaBUX 1 BENHYHUX POOIT, KOTpi
MPUKPACHIIH eKcTep’ epu Ta iHTep €pU
TPOMAJICBKHX YyCTaHOB. BakmuBUM Yy TBOpYil
Oiorpagii cTrajo MOHYMEHTanbHE O(OPMIICHHS,
BuKOHaHe B mamami «PoBecHmk» (M. KwuiB). Lls
mepia Beauka poOora, 110 Oyja 3aBepileHa y
1971 poui, ckmaganmacs 3 JBOX KOMITO3HIIIN:
«BecnsHi  kBiTH»  (eKcTep’ep), y  TexHimi
KapOyBaHHS 10 amoOMiHIFO, Ta «My3HuKay
(iHTep’ep), LEMEHTHHUH penbed 3 eIeMEeHTaMHU
kapOyBaHHs. PoOOTH 3acBiAUMIM TajlaHT aBTOpa
Ta WOro XapakTepHy MaHepy, IpOSBICHY Y
KOMITO3HIIi1, 00pa3HOCTI, TEXHII[I BAKOHAHHS. Bxke
Yy  3a0KPYINICHO-IUIMHHUX  elleMeHTax  Ii€i
MOHYMEHTaJIbHOT pOOOTH BiIUYyBalOTbCA 3BYKH Ta
CIO)KETH HOro Mi)OTOeTHKH, MPOHU3AHOT iJesIMU
KOCMI3My Ta KPHUXKOI Kpach. 3 TOro MOMEHTY
M0€3isI CEHCIB Ta OpUTiHAIIbHE 00PA30TBOPEHHS, Y
iX HepO3miMbHIN €IHOCTI, CTamd MAaHEpPOI
Marictpa ®enopa Tersuuua (Opinysibi).

bararo ecki3HHX NPOEKTIB XYyJI0KHUKA TaK i
JUIIWINCS TPOeKTHUMU. Ta W peani3oBaHUM
MOTAJaHWJI0O HE JyKe 1 IIe BXKe 3a 4aciB
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HesaexxHocTi. Tak, y 1973 pomi @. Tersamu
0hOpMHB TPH CTaHINI KHIBCHKOTO IIBHAKICHOTO
TpamBaro. HaiiBimomima pobora —
MOHYMEHTallbHe o¢opMieHHsT cTaHlii «[ Hara
IOpwm». Ile 6ynmu nBa maHHO po3mipom 3x8 M Ha
airoMiHieBiit ocHOBi: «['Hat FOpa» Ta «Ameropis
TeaTpy». Bkazani poboru Oymu 3ummieni y 2009
poTIi TTij] 9ac peKOHCTPYKIIii CTAHIIIH.

Croromsi TaKOXX  TpHBaE O6opoTrba
aKTHBICTIB ~Ta  JAPYXHHH  XyJOXHHMKAa 32
30epekeHHsT Mo3aluHOro TaHHO Ha (acani
kopmycy Ne 18  HarioHanmpHOrO  TEXHIYHOTO
yHiBepcutety Ykpainu «KIII», cTtBOpenoro y
1980 poui. Po3mip manno — 70 x 260 cwm, me
Mo3aika 3 KapOyBaHHSM II0 ANIOMIHIIO 1 JaTyHi,
OJHa 3 HebaraThb0X MOHYMEHTAIBHUX POOIT, SKa
30epirnacs. KepiBHHITBO Kuiscbkoi
TTOMITTEXHIKH 00III€ BiApecTaBpyBaTH MoO3aiuHe
nanHo @. TersHuua, ane, yepe3 CKIaaHy TEXHIKY
BUKOHaHHSI, € Mpo0sieMHu 3 (haxiBISIMH.

Bxe y 70-x pokax XyAOKHHMK HIMPOKO
BUKOPDHCTOBYE y TBOPYOCTI BHPOOHWYI Ta
CHOKMBAIbKI BIaXoau. TakuM YWHOM BIH HeE
TIIBKH ~ YPI3HOMAHITHIOBAB ~ CBOIO  TEXHIKY,
IUIIXOM TIOEIHAHHSA pPI3HUX MaTepiamiB, aime H
OUUIIIYBaB CEPEJOBHINE BiJl HETIOTPIOHUX peUeil.
3okpema, y MozaiyHOMy maHHO «CKIIOTyBU»
(1974), SIKE [IPUKpALIAIO BECTHOIOITb
aaMi"icTpaTuBHOTO OynuHKY KHWiBChKOTO 3aBOIY
XYZ0)KHBOTO CKJIa, BHKOPHUCTAHO SIK KOJBOPOBY
CMalbTy, IOJMBaHy KepamiKy, TaK 1 BigXoau
BHPOOHHIITBA — €PKIL03 (OpWiM CKiIa, BHOWTI 3
OXOJIOJDKEHOI  Tiedi), (parMeHTH MpecoBaHOI
npoAyKilii (Ba3u, KEJIMXHU TOIIO), €JIEMEHTH T'yTH
(pyukwn, nmeHmi Tomo) Ta iHImMNA ckiro6ii. [lanHo,
po3mipom 300 x 14000 cm, Oymno, Ha Xalb,
3ammTe TincokaproHoM y 1990-x pokax. Horo
300pakeHHs 30epirnocst Ha QoTorpadisx. ITanHo
MIPHUCBSIYYBAIIOCH MPpodecii CKIIoIyBa 1 CKIIaIanocs
3 JIBOX YacTHH: y MpaBil 4YacTWUHI MO UEHTPY
PO3TalIOBaHO JIIOJICH, sIKI BUILyBalOTh KyJIi uepes
CKJIOJTyBHI TPYOKM; y JiBiif YaCTHHI 3HAXOJMIIACh
(birypa mroauHH, KOTpa CHILIA OIS TOPUTUKOBOI
neui.

Ilix 4Yac BHKOHAHHA [OAHHO Ha 3aBOIi
®. TersHnu  HAAWXHYBCA  poOOTOK  HOrO
NpaliBHUKIB, PO IO BiH 3rajye y CBOiX 3amucax.
Maiictep 3a3Hadae, 10 TPAIIBHUKHU IIPAITIOBAIIN
Oy’Ke 3JIaro/pKeHo, TOoMy iX nJii HaragyBaju
3aXOIUTIOIOYUI TaHOK. Y amoreil ix poOoyoro AHS
M dYac CHUTBHOI TIpari BOHU JIOCATAIOTh
HaJ[3BUYAIHOT TapMOHii, CIIBatOTh OJIHY IICHIO 3a
npyroto. «XKomeH He MOXe 3amepedyBaTH — L€
HaWMpaBIUBINIMK TeaTp-3aBOJl, € Tpais craia
MuCTEeNTBOM», 3a3Havwae @D. Tersamu [5, 29].
XyIOoXKHHUKY BBHXKAJOCS, L0 mpodeciiinuii Teatp,
KOTpUH 1 TISIANbKUIA 3211 3pOOHB CIICHOI0, TI0YaB
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BpUBaTHCS Ha 3aBoam 1 poboui Micia. Bin
HapikaB, Mo (aKTHYHO € €IUHUM XYIOKHUKOM-
MOCTAaHOBHHUKOM, aJ K€ KEPIBHUITBO 3aBOJIY Horo
He MmiATpUMye. «BBakalo CBOIM 00OB'SI3KOM,
CIIUPAIOYNCh Ha CBiM TBip 1 HEMOB OM pa3oMm 3
HUM, OE€3yNHHHO TparHy MPOBOAUTH POOOTYy 3
€CTETUYHOTO BUXOBaHHS MpaliBHUKIB
TIYMa4eHHAM 1 TOSICHEHHAM 3MICTy 1 3HaueHHS
MOTO  TBOpPY, SKMH CIYrye IIO4aTKOBOIO
JEKOPALIi€I0 PO3rOpTaHHA CHUHTE3Y TJISAALBKOTO,
3BYKOBOTO, IUIaCTUYHOTO, JITEpaTypHOro i
¢bimocopcbkoro  opOpMIICHHS — CEepEHOBHINA»
[5, 27]. Takuii 3rapmMoHi30BaHuil pyX JIOACH, SK
CHUTBHOTH, HaraxyBaB oMy BcecBiT.

OTxe, HayKkoBa HOBHM3HA JOCIHIIKCHHS
MOJIATa€ 'y BHCBITIEHHI (OPMOTBOpPUHX Ta
KOMIIO3UIIMHUX ~ JOCATHEHb MOHYMEHTAJIbHUX
pobitr dDemopa TersHWYa, KOTPi CTHIICTHIHO
BiJIMTOBITalOTH TpaIuIlisaM TpaHCaBaHTapy
OCTaHHBOI TpeTUHU XX CT.

BucHoBku. TakuMm 4YWHOM, caMe y THepioj
BUKOHAHHS JIEKOPATUBHO-MOHYMEHTAILHUX POOIT
(dhopMyeTbest PiIOCOYCHKO-ECTETUYHA KOHIICTIIsS
«Dpinynbst», uepe3 AKy XyAdokHuk Denip
TersHndu  HamaraBcs  JOHECTH  JIOOAM  iX
MPU3HAYEHHS Ta MPOJEMOHCTPYBAaTH BaKJIUBICThH
po3yMiHHA €mHOCTi 31 cBiToM. BopgHouac,
BTUTIOIOYU (PLI0COPCHKO-PYTYPUCTHYHI CIOKETH,
Makictep OyB BHTaJJIMBUM MIOAO TEXHIK, METO/IB
Ta MaTepiajiB BUKOHaHHS. Bce Moriio cratu B
Horo pykax TBOpOM. ToMy MOHYMEHTaJbHI
JOCATHEHHSI MaWCTpa, HaBiTh SAKIINO II€ E€CKi3Hi
MPOEKTH, HOTPEOYIOTh MOAAIBLIMX AOCIHiIKEHb,
ajKe € 0e3CyMHIBHUM JMOCSITHEHHIMH
YKpaiHCBKOT'O TpaHCaBaHTapay.
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