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XYI0KHI IPUIOMU EMOIIHOI BUPA3HOCTI
Y BATAJIBHOMY KUBOIIUCI: KOMITIO3UIIIA
Mera crarTi — mnpoaHamizyBaTH 3HAYCHHS EMOLIMHUX AacCHeKTiB Ta pPOJIb XYHOXKHIX HNpPUHOMIB, 30Kpema

KOMITO3HLIi1, Y 300pakeHHI JpaMaTHYHUX MOMEHTIB 0aTalbHOTO XHBOMHCY. MeTo10J10Tisl T0C/TizKeHHsl 0a3y€eThCs Ha
NPUHIUIKA HEYNEPePKSHOCTI Ta JIOCTOBIPHOCTI BHUKJIAJICHUX Pe3yJbTaTiB, a TAKOX HA 3arajJbHOHAYKOBHX (CHHTE3Y,
aHaJizy, y3aralbHEHHS, CHCTEMHHAN TOIIO) i CHeUiaJbHUX METOAAX IOCHIKCHHS, IHTETPOBAHUX 3 PI3HUX HAYKOBHX
MUCTIHILTIH (MICTEIITBO3HABCTBA, MICUXOJIOTII, icTOpiT), IO CBIAYUTH MPO MDKIUCHUILTIHAPHICTH MeTonolorii. HaykoBa
HOBH3HA IOJISITA€ B KOMIUIEKCHOMY MHCTEIITBO3HABYOMY aHaNi3i eMOIIWHUX NPUIIOMIB, 30KpeMa B KOMITO3MIIii, SKi
BHKOPUCTOBYIOTBCA y OataipbHOMY >kaHpi. BucHoBKH. EMoOIii BifirpaloTh BaXKJIHBY pONb Y JKHBOIHCI Ta MAalOTh
CYTT€BE 3HAYCHHS ISl XYJOXKHHUKIB Ta riisaaqiB. OCHOBHI 3aBJaHHS Ta 3HAYCHHS E€MOI(iil y )KUBOIUCI: BUPAXEHHS 1
nepenaya MOYyTTiB, KOMYHIKallisl Ta 3B'30K, BIUIMB Ta (OPMYBaHHS BpPa)KCHHs, PO3YMiHHs 1CTOpIl Ta yCBIOMIICHHS
JIOCBi/ly, JIIKYBaHHS 1 ICHXOEMOI[iiHAa KOpeKuis Tomo. EmoruiiiHuii xapakrep 0aTaJbHOrO »HBOIUCY MOXeE OyTH
CHJILHUM Ta PI3HOMaHITHUM, CHOHYKaTH JI0 TJTMOOKMX peakiiil. ToMy XyIOKHHMKH IIbOTO >KaHPY NparHyTh MepeaaTH
HIMPOKHUU CIICKTP €MOIIil, MOB'I3aHUX 13 BIHCHKOBUMH MOiAMHU Ta OutBamu. 11[06 300pasutu eMouiiHy ruOUHY Ta
CTBOPHUTH OCOOJIUBY aTMOC(epy Ha CBOiX poOOTaX, XYIOKHUKH BHKOPHCTOBYIOTH Pi3HI METOIH Ta MPUHOMH, Cepel
HUX: BUpa3 00JMYYs, KECTH, MO3H, KOMIIO3HUIliSA Ta JMHAMIKa, KOJIp Ta CBITJIO, METali Ta TEKCTypa, KOMIIO3HIIHAHI
npuitomu. 30KpemMa, T0MoMararoTh XyA0KHUKAM IepelaTi eMOLIHNI XapakTep 0aTalbHOTO KUBOIKCY Ta BUKIUKATH
MEBHI TOYYTTS y Tisia4a Taki KOMIIO3WIIHI TPUHOMHU: MEHTpalbHAa KOMIIO3HWINS, MipaMmilanbHa KOMIIO3HIIS,
JiarOHaJbHI JIiHIi, BUKOPUCTAHHS MEPCICKTHBY, BHKOPHCTAHHS CBIiTJIa 1 TiHi, BEJWKI TUIAHU Ta JAETalli, JHHAMIYHA
KOMITO3MILiS.
Knrouosi cnosa: GatanbHUI )KUBOITUC, EMOIIii, 3aCO0H €MOIIIITHOT BUPA3HOCTI, KOMIIO3HIIIS.
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Avrtistic Methods of Emotional Expressiveness in Battle Painting: Composition

The purpose of the article is to analyse the importance of emotional aspects and the role of artistic techniques, in
particular composition, in depicting the dramatic moments of battle painting. The research methodology is based on
the principles of impartiality and reliability of the presented results, as well as on general scientific (synthesis, analysis,
generalisation, systematic, and others) and special research methods integrated from various scientific disciplines (art
studies, psychology, history), which indicates the interdisciplinary nature of the methodology. The scientific novelty
lies in the complex analysis of emotional techniques, in particular in the compositions used in the battle genre.
Conclusions. Emotions play an important role in painting and are essential for artists and viewers. The main tasks and
significance of emotions in painting: expression and transfer of feelings, communication and connection, influence and
impression formation, understanding of history and awareness of experience, treatment and therapy. The emotional
nature of battle painting can be strong and diverse, prompting deep reactions. Therefore, artists of this genre strive to
convey a wide range of emotions associated with military events and battles. To convey emotional depth and create a
special atmosphere in their works, artists use various methods and techniques, among them: facial expression, gestures,
poses, composition and dynamics, colour and light, details and texture, compositional techniques. In particular, the
following compositional techniques help artists convey the emotional nature of battle painting and evoke certain
feelings in the viewer: central composition, pyramidal composition, diagonal lines, use of perspective, use of light and
shadow, close-ups and details, dynamic composition.
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AKTyanpHICTh TeMH HociimpkeHHs. OCHOBHE
TEMAaTUYHE 3aBJaHHs OaTalbHOTO JKUBOIHUCY -
300pakeHHA PI3HUX OWTB Ta BiMICBKOBUX CIICH.
CaMm TepMiH "OaTanbHUN" BIIACHE 1 TIOXOIWUTH BiJl
¢panmyspkoro cmoa "bataille", mo o3Hagae
"OuTBa".

Cama ictopisi 6aTaqbHOTO >KMUBOIIUCY Csrae
rONMHA  CTONITh. OCOONMBO TOMYNSAPHUAM BiH
craB y €ppom B XVI-XIX cr., KOIM HHU3Ka
XYJOXKHUKIB CTBOPIOBAJIM BEJHKI ITOJIOTHA, SIKi
300pakyBaj €MiYHi OWTBH, ICTOpPHYHI MOMIi Ta
MOMEHTH BIHCHKOBOI CiTaBH. baTambHWI KUBOMIHC
4acTo 300pakye€ MacoBi CIICHM 3 BOIHAMH,
KIHHUMH 3aroHamu, apTwiepiero, ¢(iaoTtamMu Ta
IHIIAMHA BiIICBKOBUMH €JIeMEHTaM.
BuxopuctoByroun MaicTepHICTh y 300paKeHHi
OCTaHHIX, a TAKOXK PUHOMH Y cepi KOMIO3HUILII1,
KOJIBOPY, CBITJa Ta TiHI XyZOKHUKH HaMarajiwcs
BIITBOPUTH peanicTuyHi aeram OutB. Hemapma
OaTalbHUI ~ JKMBOMKC  YacTO  HAa3WBalOTh
ICTOPUYHUM >KAaHPOM.

OpnHak 300pa3WTH MPOCTO SKYCh BIiHICHKOBY
monairo, 1l eJIEMEHTH 4YM MacIUTaOHICTh - L€ HeE
OCHOBHE 3aBJIaHHA, SKE€ CTaBWJIM Mepea coOoro
aBTopu. Ha cBoiX OaTalbHUX TOJIOTHAX BOHHU
MparHylid  Hacammepel TepeiaTd IpaMaTH3M,
repoi3M, eMOIlil Ta CHITy IyXy Y4acHUKiB. Tomy i
ChOTO/IHI ~ OaTanbHUl  JKMBOIIUC  TIPOJIOBIKYE
iCHyBaTH Ta IIKaBUTH TIsAAadiB. HezBaxarounm Ha
Te, MO BiH Aedali OiIbIIe MEePeOCMUCITIOETHCS Ta
MOJICPHI3Y€ETHCSI CyYaCHUMH XYHAO)KHUKaMH, SIKi
MPUBHOCATh HA KAPTHUHH BIIACHI 1HTEpHpeTarii
ICTHHH Ta BIHCHKOBOI iCTOPIi, K 1 paHilie aBTOpH
0araTo yBaru NPHIUISIOTH €MOIIIMHIN CKIIag0Bil
CBOiX TOJIOTEH, pO3YMIIOYM, 10 MepeJaTH
«CTPaBXHICThY» MO MOXHA JUINE areTroYd
JI0 TIOYYTTIB 1 HACTPOIO IJIsIaua.

Jocmimkennst 3aco0iB, 3a JIOIMOMOIOK SKUX
OaranbHI XYHOXKHHKH JOCATAOTh Ili€l Il
VSBISIETBCS. HAraldbHUM HANpsSMOM  Cy4YacHUX
JOCHI/PKEHb, SKHA YacTO 3alMIIAlOThCS 11032
YBarorw  MHCTENTBO3HaBHIB. OcobmuBO  1s
npoOJeMaTHKa  aKTyaJli3yeThCsl Yy  CYYacHUX
yMOBax POCIHChKO-YKpaTHChKOT BiliHW,
iHTepIpeTalis moii sKoi 3aco0amMu MHUCTEIBKOi
BHUPA3HOCTI 3 OTJISITy Ha €MOLIWHICTh CUTYAIIIT 1I1e
Ha JIOBIl POKM 3aJUIIUTBCS TPIOPUTETHUM
HATPSMOM TBOPYHX IOIIYKiB.

Cryminp HAYKOBOT'O PO3pOOIIEHHS.
Emoniitauit BUMIp JIOJCBKOTO (pakTopa BiliHH,
KW, 30KpeMa, Tiepe/ialoTh OaTaibHi MMOJI0THA, Ha
HaIlly JyYMKY, HE JOCTaTHO BUBUEHHH.

VT1iM, BUeH] 3alMalOTHCSI BUBUEHHSIM €MOILIIH,
xapakTtepHux Juis BiiiHu (JI. MineBchki JoCipKye
(dyHIaMEHTaNbHUH KOTHITUBHHN HACTpiH BiiHH,
3MarajibHICTh, 3 aKIICHTOM Ha €MOIIlil y KOHTEKCTi
outBu. KitouoBi eMoIliiiHi acrieKTH - MPUIHHHO-
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HAaCJIIIKOBUH 3B'SI30K €MOIIiH, a TAKOXK CTpeC, THIiB
1 CTpax - MOCTIIKYIOTECA 3 TOYKH 30py Teopiit
emouiii [3]), a TakoX akKIEHTYIOTh YBary Ha
3ac00ax, SKUMH IMEPEAAl0Th iX Pi3HI MHCTEITBA.
Tak, /. MarpaBepc y kHu3i «MuUcCTenrso Ta
eMOIisl» Ha HHU3M MNPHUKIALIB IOCIIIKYE, SK
BIUIMBAaE Ha JIONWHY JiTeparypa, My3W4HE Ta
obpaszorBopue wmmcrenrBo [2]; JIx. Pobircon
mpamo «l ubime HiX po3yM, eMoIlis Ta ii poib y
JmiTepatypi, My3HIi Ta >XUBOIHUCY» NPHUCBIUYE
BHUBYCHHIO pOJIi €MOLIH SK y CTBOPEHHI, TaK i y
CIOPUUHATTI MHCTENTBa. ABTOp aHami3ye Teopii
€MOIIili, a TOTIM 3aCTOCOBYE iX 10 aHaJli3y BIUIMBY
eMOMill y JiTeparypi, My3HIli Ta XHBOIHCY [5].

Bbesnocepenapo eMoIiitHOMy TITy BiHCHKOBUX
moii mpucBsiueHa MoHorpadis «BiifHa 1 emormii:
BiJ cepeIHbOBIYHOT 10 POMaHTHYHOT
JMTEpaTypu», B AKIH JOCIITHUKK PO3TIIAJAIOTH
MiCIle €eMOIliil y ITepaTypHUX 300pakeHHIX
BifHM TIPOTATOM WIECTH CTOJITH €BPOIEHCHKOT
icTopii, mo0 300pa3uTn eMoLiliHy iCTOpilO BiiiH,
Ta  JOMOMArarTh  YAOCKOHAIUTH  Cy4acHi
ySIBIICHHS PO MPUCTPACTi Ta MOYYTTS, MOB’A3aHi
3 HACWIBHHUIBKUM KOH(pikToM [6]. Y craTTi
«IIpyaran 1 BIWMB BIHCHPKOBOTO MUCTENTBA 1
emomiit» [1] JI. Bpanmon aHamizye emomiiiHi
peakuii XyJOKHHMKIB Ha BIHCBKOBI Tpareii,
CBIJKAMHU SKMX BOHHM CTalM, a TaKOX peaKIii
[JIA1a9iB Ha iXHI TBOPH.

LikaBoro YSIBIIAETHCS myOsiKaris
yKpaiHcbkoi xynoxuuii b. Hocenok, B kit BoHa
pPO3MOBiIa€e PO 3HAYEHHS MHUCTEIBKUX POOIT PO
BlI/IHy B CY4YacHOMY CBITi Ta z[ocmzm(ye p060TH
BIIOMUX  YKpalHCBKHX  XYAOXHHUKIB,  SIKi
300paxylOTh CWJIBHI  €MOIIWHI CTaHH Ta
MepeKMBaHHs, OB’ A3aHi 3 BiliHOMO [4].

YKpaiHCbKHUX MHCTELTBO3HABYMX
JIOCTIDKEHb, B SIKUX aHai3yBaJucs O TBOPH
0araabHOrO MHUCTENTBA HAa TPEAMET KOMIIO3HIIii,
BUKODUCTAaHHS KOJILOPY, CBiTIa Ta 1HIIMX
XYJOXKHIX €JIEMEHTIB I Tepeaadi eMOIIMHOTOo
XapakTepy OWUTB, BiJIIYKaTH HE BAAIOCS.

Buxnang TEMH. Hacamnepen BapTO
HATOJIOCUTH Ha Till PO, SIKY BiAIIPaIOTh €MOIIi y
x)uBomucy. BoHu MaroTh 0e3niy KOHOTamid Ta
BIUTMBAIOTh HE IIMIE Ha HAIllle CIPUHHATTI Ta
PO3YMiHHSI MUCTEIITBA.

[Mo-nepire, XUBOMHC € CHIBHEM 3ac000M
BUP&XEHHSI €MOLIN SIK TaKuX. XyJOXKHHK MOXE
BUKOpPUCTOBYBaTH (hapOu, popMu, KOMIO3UIIiIO Ta
IHIN  XYHOXKHI €JIeMEHTH, 1100 mepeaaTH CBOi
eMomii Ta BHKJIMKAaTH EMOIMHHMNA BIATYK Y
rsgada. Yepes IKMBONMUC XYOOXKHHK —MOXeE
nepeaaTu pajlicTh, TOPe, 3aXOIUICHHS, TPUBOTY Ta
Oararo inmoro. Tak, 4epe3 eMmorlii, SIKi CIYyTyIOTh
MICTKOM MIX XYHOKHHKOM 1 Tas1adeM, aBTOP
HAMAraeThCsi  KOMYHIKYBaTH 3  OCTaHHIM,
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repeaBaTH TIEBHI TOBIIOMJICHHS Ta CTBOPIOBATH
TIIMOOKHI eMOIIHAN 3B'S30K.

KpiMm TOrO, 3aBISKM €MOIlSIM XYJIOKHUK
MOJK€ BIUIMBATH Ha TJIsAada, aJPKe BUKOPUCTAHHS
EMOITIHHUX EJIEMEHTIB BUKJIMKA€ TIEBHI peaKIii:
CHIBUYTTS,  3aXOIUICHHS,  XBWJIIOBaHHSA YU
cniBnepexuBanus. lle mae 3mory dQopmysaru
rOOKi  Ta CTIMKI BpakeHHS BiJ TBOPY
MUCTEITBA.

[To-mpyre, came emolii y KMBOIHCY YacTO
JOTIOMAaraloTh HaM Kpalie 3pOo3yMiTH TEBHi

acCIieKTH  JIIOJCBKOTO  JIOCBiLYy.  XyIOXKHE
300pakeHHA ~ €MOLid  MOXe  JONOMOITH
YCBIIOMUTH  ICTOPHYHI  MOJii,  KYJNBTYpY,

comiaibHI SBUIA Ta MIDKOCOOWCTICHI CTOCYHKH,
YBIHTH B EMOLIWHWH CBIT IHMIHX JIOAEH Ta
PO3BUBATH BIACHUIA EMOIIMHNN 1HTEIICKT.

ITo-TpeTe, eMOWIWHICT KHUBOIUCY MOXKE
OyTH CBOEpITHMUM 3aco00M  ITIKyBaHHS Ta
NCUXOeMOLiiHOT  Kopekwii. Hemapma Takoro
MOMYJISIPHOO € apT-Tepamis. CHorasaanHs KapTHH
MOJKE CTaTH CIOCOOOM BHPaKCHHS Ta 3BUIBHEHHS
Bil €MOIIMfHOTO HANpYy>XCHHS, JOMOMOITH B
Mpoleci  TNCHUXOJOTIYHOTO  Ta  €MOLIWHOTrO
3MUIEHHS, a TaKOX CIpHUATA camopediekcii Ta
CaMOIi3HAHHIO.

Illo cTocyeTbcsi OaTaJBLHOrO JKUBOIHUCY, TO,
KpiM 3a3HAUEHOTO BHILE, 38 PaxXyHOK IIUPOKOTO
CHEeKTPY €MOIIiii, sfKi TOB's3aHi 3 BICHKOBHMH
MOJisSIMU Ta OUTBaMH, MEPENacThCs CIPaBKHICTh
Ta HacTpili 300pakeHb Ha OaTanbHUX MOJOTHAX.
XyIOKHUK Iparfe BUKIMKATH y TJsiiadya CUIIbHI
MOYYTTS Ta MEPeXUBaHH, 100 JOTIOMOITH oMYy
Kpallle 3p03yMITH Ta CIiBIIEPEKUBATU T'€POTYHUM
MOMEHTaM, yCBiJIOMITIOIOUH BaXKIIUBICTh iCTOPIT Ta
BilicbkoBux OutB. JI. bpenmon cmpaBeanuBo
CTBEp/XKYE, WIO BiCbKOBE MHCTEITBO MOXKE
Takok OyTn «wmicueMm it emouiiy. Yepes
eMOLiiHMH  Jiajlor 3 TBOPOM  MHCTENTBA,
IHTepIpeTanio MNoAid Tisuauy 30araduye BiacHe
PO3YMiHHS JAOCBimy mofi [1].

Cepen emorriii, 300pakeHNX Ha OaTalbHUX
KapTHHAaX, HAHOUIbII aKTyaJbHUMH YSBIISIFOTHCS:
Tepoi3M 1 My>KHICTb; HaIpyra i TpUBOTa; BTPATH 1
rope; CIiBUYTTS 1 XKANICTh; CTPax i Xaoc; TipKoTa i
Tparenis; 30y/DKEHHS Ta aJlpeHaliH; MMaTpioTH3M,
TOPJAICTh 1 HAIlIOHAJIbHA CBIJIOMICTb.

Tak, OarajpbHHI >XHUBOIKC YacTO 300paxKye
repoi3M 1 My>KHICTb BOIHIB, sIKi OOPIOTHCS Ha MO
outBu. Taki 300paXkeHHs IEMOHCTPYIOTh BiIBary
Ta CaMOBLIJIaHICTh, HAJWXAOTh HA TOJBHUTH Ta
MiJIKPECITIOI0Th TePOiuHi SIKOCTI JIFOJICEKOTO JIyXY.
XyIOKHUKH MParHyTh MepeaaTy pilllydicThb, CHITY
gepe3 BUpa3 00IMIUs, TI03U Ta KECTH BOTHIB.

baranpHi CclleHH MOXYTh OYTH HarOBHEHI
Hamnpyrol Ta TPUBOIOIO, IM03asK MEPeaaroTh
HAMOLIBII eMOIiiiHI MOMEHTH Nepej IOYaTKOM

ado mig yac Ooro. lle crBOproe atmochepy
OUIKyBaHHS Ta IMJIKPECTIOE HerepeadadyBaHICTh
Ta HeOe3MeKy BOEHHUX iil.

BromiieHi abo mopaHeHi coaTH, JIFOHU, SKi
I1a4yTh, 3HUIICHI JaHAImapTH Ta TPHUPOIA
BHUKIIMKAIOTh TOYYTTS CMYTKy 1 BTpatu. Tak
OaTanbHUIl JKMBOIIMC TIEpeJace CTpPaXIaHHA Ta
rope, TMoOB's3aHi 3 BIfHOIO Ta CMEpTIO BOIHIB Ta
HaBiTh MHUPHUX Ifofel. BiH BUKIHMKae CHiBIyTTA
Ta YaJICTh JI0 CTPAXKIAIOYKX Ta 3arHOINX Ha MO
6010. Taki TBOpH HaragyloTh MPO BapTICTh BIHU
Ta JIIOACHKI JKepTBH. Hampwkmanm, icTOpuYHE
nonotHo «PizanuHa Ha Xioci» («The Massacre at
Chios») E. Jlenakpya, 300paXyroud MacoBe
BOMBCTBO TpEKiB TypKamu Mg dYac ['pempioi
BIffHM 3a HE3aJIEeKHICTh, TIEPenae CHIIbHI eMOITil
rops, TIpKOTH Ta cTpaxnaHHi. Ha monotHi
yKpaiHchkoro xymokauka . IBanms «B moxomi»
(1919). na nepmomy muaHi 300pakeHO 3arudIOTO
koHs. lle nmae MOMJIMBICTH YCBIZOMHUTH, IO IIiJ
yac OWTBHM CTpaXJAIOTh HE JIMIIEC JIOOU, a U
TBapHHU.

VY Jneskux OaTanbHUX CLEHAaX MepeaacTbes
CTpax Ta Xaoc, SKi YacTo CymyTHi 0oro.
PylinyBaHHsl, KpuUKH, NWI, AUM Ta COJJIATH Yy
po3madi MOXXYTh CTBOPIOBATH aTMOC(epy MaHiKu
Ta 0€3BUXO[I, II0 TAKOXX €MOI[IHO BIIMBAE Ha
misgava. Sk, Hampukian, Ha MONOTHI «[ anuibki
xopyrBu B ['proBambiacekin Outei 1410 poxy»
TOJOBHOTO XYAOXKHUKA CTynii YKpaiHCBKOTO
OaranpHoro mucrenrsa A. OpnsoHoBa. Ha Hil
300paxkeHO 0araTo eMOIiMHHX CIeH: 3aru0ii Ta
MOopaHeHl CONAaTH, KOHi, MOMEHTH BOHMBCTBa
CYIIPOTHBHUKA.

®dakTU4HO 3MillIaHi B KYITy JIOIHM, KOHI Ta
30pos Ha TEMHOMY TJi TEpeNaroTh KaXJIHBHMA
Xa0c MIOJIOTHA C. baroscekoro-Kauopa
«Comocheppa» (1911).

XyHOKHUKH TaKOX MOXYTh 300pakaTH
BUpa3W CTpaxy Ha oOJIM44YsAX BOiHIB abo
CTBOPIOBATH  HAaMpyKeHy armocdepy depes
KOMIIO3MIIII0, OCBITJEHHS Ta Ae€Tajl CIEHH, SK,
Hanpukinany Ha kaptuni M. Camokuma «biit
Boryna 3 UYapHernpkuMm mijy MoHAcTHpHUIIEM B
1653 p.» (1931).

Ha pesxux OaranpbHMX KapTHHAX MOXHA
no0aunT BiIOOpaXKeHHs TIPKOTH Ta Tparemil
BiliHU. Lle Moxe OyTH TOB's3aHe 13 300paKEHHIM
MOpaHEeHUX 1 TMOJIETJINX BOiHIB, 3PYHHOBaHUX
naamagTie a00 CYMHUX MOMEHTIB IiCjIsl OUTBH.
Hanpukman, momotno "Tpiymd mepemoxis”
[I.-[Taynss PyOeHca 300paxye cleHH HEpeMOTH
BapBapiB Hang Pumom. EmomniiiHO mnepeMoxxHUM
BUJIAIOTBCS  KapTWHHW  JIbBIBCBKOTO  Oataiicra
C. Baroscbkoro-Kauopa «Ilomonist Tpuymdanu»
(1929).
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11i xapTUHU CITOBHEHI €MOITISIMH TICPEMOTH, a
BOJHOUYAC THIBY Ta Jaxy Big pyHWHyBaHb Ta
HEMHHYYHUX BTpaT, AKi MiAKPECIIOIOTh HETaTHBHI
HACIiAKK OUTBH.

BaranpHuid  KMBONMC MOXKE  BUKIUKATU
mouyTTss 30yDKeHHA Ta  aJpeHaliHy, SKi
CTBOPIOIOTH AMHAMiKa Ta PyXd y4acHUKiB OHUTBH,
MICHTIOIYN e(heKT ApaMaTHIHOI IHTEHCHBHOCTI.
Tax, MOJIOTHO C. baroscbkoro-Kadopa
«[ycapceka artaka mig XotuHom» (1917)
HampouyJ JUHAMIYHE 3a PaxyHOK 300paKeHHs
«KPWJIATHX Tycapy, siKi BIATICHIIOTH BOPOTa.

3po3yMisio, 10 HU3KA OaTraJbHUX KapTHH
MPOCHABISAIOTh TMATPIOTHU3M, BOJIENIOOCTBO Ta
HaI[lOHAJbHY CBIJIOMICTH BOiHIB. baTanmpHWMIA
KUBOMIAC 1HONI CHYrye 3aco00M BUpPaXEHHS
ropaocti 3a KpaiHy, 3a il 3BUTSOKHI TOJBHTH.
Kaptian MoxyTh 300pa’kaTé TepoidHi MOMEHTH
BilICEKOBOI iCTOpii, IepeMory, BiiiChKOBI CUMBOIIHN
Ta MPanopH CBOEI KpaiHW, BUKIUKAIOYH TOPIICTh
Ta BIAYYTTS HAIlOHAIBHOI €THOCTI. 300paskeHHs
MEPEeMOTrH, YPOYHMCTOCTI Ta CJIaBU  MOXeE
BUKJIUKATY CUIBHI €MOIlI].

Binrak, criekTp eMollii, sSKi MOXe IepeaaTu
OaranpHE TMOJIOTHO, HAATO IIUPOKUHN: Bif CTpaxy
Ta Tpareii 70 Tepoi3My Ta YPOUHUCTOCTI.

Hdns  mepenmaui  emomiii 'y OaTanpHOMY
KHUBOIKCI XYJOXXHHKH BHKOPHCTOBYIOTH HH3KY
npuitomiB. Ilpo geski 3 HUX MH B 3raJyBajid
Buiie. HaiOinbi 3aTpedyBaHUMU € Taki, siK: 1) He
CeKpeT, HI0 OJWH i3 HaMACKpaBilIMX CHOCOOIB
mepemavyi  emMomid - me BUpa3  oOMHUUs
NEepCOHaXiB. XyI0KHUK MOX€ BHUKOPHCTOBYBATU
pi3HY MIMIKy HepCOHaXiB, MO0 TepelaTH CcTpax,
THIB, TOpHICTh, BiBary YW IHII  €MOIIii,
XapakTepHi Uit 1oyt 0Or0; 2) KEeCTH Ta O3
MEPCOHAXIB TAKOX MOXYTh JOIIOMOTTH TIepeIaTh
emouii. Hampukman, migHATHA Med 4Yd KyJak
MOXK€ BHCJIOBHTH PIlIy4iCTh 1 TOTOBHICTH [0
OWTBM, a OIYIICHI IUIEYi YHM CXpElIeHI PyKH
MOXYTh BiIOOpa3sWTH CTpax 4Yd TpUBOTY; 3)
KOMITO3MI[iSl Ta JUHAMIYHI EJeMEHTH IIOJIOTHA
MOXYTh TE€pellaTH EeMOIiiHy IHTEHCUBHICTH
nofii. /liaronanbHi diHii, pyx ¢iryp, meTymss ta
XaOTHYHICTh CLEHH MOXYTb CTBOPHUTH BiT4yTTs
HamnpyTH, ApaMaTu3My Ta eHeprii; 4) KomipHi Ta
CBITIIOBI e€(eKTH MOXYTh CHJIBHO BIUIMBAaTH Ha
eMoliitHy armocdepy TBopy. TemHi Ta moxmypi
TOHH MOXYTh MiJKPECIUTH Hampyry Ta TPHBOTY,
TOJI SIK SICKpaBi Ta HACHYCHI — MEPEIaTH SHEPriio
KUTTS Ta JKUTTECTIMKICTH; 5) Taki nmeram, sK
paHd, 3pylHOBaHi OyIOMHKM Ta TPHPOIHE
JOBKUUIS, TOUIKO/PKEHE EKiMipyBaHHA, MOXKYTh
BUKJIMKATH CHMIIATiI0, CHIBYYTTS a0 TipKOTY;
6) Taki TeKCTypu SK KpoB, Opyn abo mormii,
MOYTh AOAATH Peasli3My Ta MiJKPECIUTH CYBOPY
peaybHICTh OUTBH.
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VY OaTanbHOMY >KUBOIIUCY [UIi BHPa)KEHHS
JIpamMaTu3My, MacIITaOHOCTI ¥ AuHaMi3My OHUTB
Yl He HaWOInpIl BaXJIMBY pOJb Bigirpae
xomnosuyig. Cepell KOMIO3HMIIMHUX TPUHOMIB,
SIKI  JTOTIOMararoTh  IepedaTH  CIYHHA — Ta
TepoivyHuil XapakTep OWTB Ta BIMCHKOBHX CIICH,
MOKHa BHOKPEMHUTH Taki, sIK: a) IEeHTpaJbHa
KOMITO3UIIiS: y Oinbmrocti OaTanbHUX TBOPIB
HAasiBHUM SCKPAaBO BHUPAKECHUM IEHTpaIbHUI
(OKyC, HaBKOJO SKOrO TPYMYIOTHCS TOJOBHI
NIHI0B1 0COOM Ta KIJIFOYOBI €JIEMEHTH CLiEHU. Takuii
npuiioM (GOKyCye yBary Iiisiiada i HaroJjourye Ha
TOJIOBHIA TeMmi monii; ©O) miaroHalbHI JHIT: iX
4acTO BUKOPUCTOBYIOTh Ha OaTalbHUX KapTHHAX,
BOHHM HAJAIOTh KOMIIO3HIIIi TWHAMI3MY 1 pyXy Ta
MOXYTh OyTH CTBOpEHI TOMaxaMH MEYiB,
MOJILOTOM CTPiJ, CTPOEM BIMCHK YW JIHISIMH
TOPU30HTY; B) IMipaMilaTbHa KOMIIO3HIIISA: IEsKi
OaranbHI KapTHHH OYAYIOTHCA 3 YpaxyBaHHSIM
ipamifaabHOI KOMITO3UIIil, KOJH TPYIIH BOiHIB Ta
IHIINX eJEMEHTIB pO3TalIOBYIOThCS Yy (opmi
mipamign. [lipamiganeHa  KOMITO3UINST MOXKe
HaJaTH CIEHI CTaTUYHOCTI Ta YPOYHCTOCTI;
T') BUKOPUCTAHHS  MEpPCHEKTHBH: OaranbHUI
KUBOIKC aKTHBHO BHKOPHCTOBYE IEPCHEKTHBY
JUTSE CTBOPEHHS 1TFO3ii TMIMOWMHM Ta TPOCTOPY Ha
monoTHi. lle gomomarae mepemath MacmTad
OWTBM Ta PO3CTAaBUTH AaKIEHTH Ha Pi3HUX
eJIeMEHTaX KOMIIO3MINii; 1) BENWKI IUIaHW Ta
JeTani: XyAOKHUKH YacTO BHKOPHUCTOBYIOThH
BEJIMKI IUIaHW Ta JIeTalli, o0 MiJIKPECIUTH BUpa3
o0NnY, JKeCTH Ta CIIEMEHTH BiMICBKOBOTO
eximipyBanus.  lle = gomomarae  cTBOpPHUTH
€MOLITHUI 3B'130K MIDK rIIsiIa4YeM Ta
MEepCOHaXaMHU Ha TOJIOTHI; €) BUKOPHCTaHHS
CBITJIA 1 TiHi: OCBITJIEHHS BiJirpae Ba)IIMBY pOIb
y OaranbHOMY JKHMBONIHCY, TOMY XYIOXXHUKU
4acTO BUKOPHCTOBYIOTH KOHTPACT CBiTJa Ta TiHi,
w00 BUIUIATH KIIFOYOBI €JIEMEHTH CLEHH Ta
cTBopuTH e(deKkT o0'eMHOCTI Ta TJIHOWHH; €)
JUHAMIYHA KOMIIO3UIIS 3 JlarOHAJIbHUMHU JIHIIMH
MOXE TIepellaTH PyX 1 Hampyry, M0 CTBOPIOE
BITYYTTS CTIHKOCTI Ta TApMOHIi y 300paKeHHi.

3aranom, gk 3a3Hadae b. Hocenok, tBOpHM
MUCTEITBA, SIKi 300paXXyIOTh BiliHYy, HacamImepen
«CTBOPKOIOTH MIATPOPMY ISl PO3AYMIB, HiaJoTy

Ta PO3YMiHHS, CHOHYKaIOUH rIsgadiB
MPOTHCTOSATH PeatisiM KOHQIIIKTY Ta IParHyTH Ji0
Mupy» [4].

BucHoBKH. EMOTIiT BiflirparoTh BaXKIMBY POJIb
y KHBONKCI Ta MarOTh CYTTEBE 3HAYCHHS JUIS
XYIOXKHUKIB Ta TisaadiB. OCHOBHI 3aBJaHHS Ta
3HAYEHHS €MOLIH y JKHMBOINHUCI: BHUPaXEHHS 1
mepenavya IMOYyTTiB, KOMYHIKalis Ta 3B'S30K,
BIUIMB Ta (OPMYBaHHS BpAXKEHHS, PO3YMIHHSA
icTopii Ta yCBiZOMJICHHA NOCBify, JiKyBaHHS 1
Tepamis Tomo. EMouiliHmii xapaktep 0ataibHOTO
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KHUBOIICY  MOXKE oyTH CHIIbHUM Ta
pI3HOMAaHITHHM, CIHOHYKaTH JO  TJIHOOKHX
peakuiii. Tomy XyOOKHHUKA IIbOTO  JKaHPY
NparHyTh MepelaTH IIUPOKHHA CIEKTP eMOLIii,
HOB'I3aHUX 13 BINCHKOBUMH IIOISIMH Ta OMTBAMHU.
[[{o6 300pa3utn eMoriifHy TIHOWHY Ta CTBOPUTH
ocobmuBy atMocepy Ha CBOiX poOoTax,
XYIOXXHUKHA BHUKOPHCTOBYIOTH pi3HI METOIU Ta
NPUHAOMH, cepell HHUX: BUpa3 OOMMYYS, >KECTH,
03U, KOMITO3UIlis Ta JMHAMIKa, KOJIp Ta CBITIIO,
JeTani Ta TEKCTypa, KOMIMO3WLIHHI NPUHOMH.
30kpeMa, JONOMAraroTh XYIOKHHUKAM TepelaTH
eMOLITHNI XapakTep 0aTalbHOTO XKMBOMHCY Ta
BUKIIMKATH TI€BHI TOYYTTA Yy T[Jsilada  Taki
KOMITO3HITiiTH1 TIPUHOMH: [IEHTpaTbHA
KOMITO3HIIIS, mpaMigarbHa KOMIIO3HIIISA,
JiaroHanbHi JIiHI{, BUKOPHUCTaHHS TEPCIEKTHBH,
BUKOPHCTAHHS CBITJIa 1 TiHI, BEJMKI IUTAHH Ta
JIeTai, JuHaMidyHa KOMITO3UIIIS.

[MoTyxHMMH XYIOOXKHIMH 3acobaMu, siKi
JIOTIOMAraroTh TiepeaaTi eMOllii BilHU Ha TOJIOTHI,
€ Kouip i cBiTiO. Porb ocTaHHIX, OPSA 3 IHIIUMHA
3aco0aMM  XYJOXKHBOI ~ BHUpPA3HOCTi, - 1€
MEPCHIEKTHBHUI HaNpsIM MOJANBIINX JIOCIIIKEHb
Y IIbOMY HaIPsIMi.
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