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®OPMYBAHHS XYJOXKHbO-ECTETUYHUX KOMIIETEHTHOCTEH
Y CTYJAEHTIB-XYJOXHHUKIB Y [TIPOINECI HABYAHHS B 3BO

Mera craTTi — pO3MISSHYTH PO3pOOKY XapaKTEPHCTHK, MEPCIEKTHB 1 3ac00iB, SKi CHOPUSIOTH (JOPMYBAHHIO B
npoleci HaBUaHHS CTYAEHTIB XYIOXKHMKIB 3I0HOCTEH /0 caMooprasizaiii, CamMOpO3BHTKY, YCBIJIOMJICHOCTI,
BIZINOBITAJIHOCTI MiJl YaC BUKOHAHHS POOOTH (CTBOPEHHS XYA0KHHOT'O TBOPY) Ta BMiHHS TBOPYO MHCIIUTH, BU3HAYATH
mpobJieMy, CTAaBUTH METY Ta 3HAXOJWTU HETPUBIaJbHHMU NUIAX i BUPIMICHHS, Mi3HAHHSA ce0¢ I CBOIX MOJIMBOCTEH.
JocnimkeHHss 1i€i mpoOieMu CHOpuse MiIBUIIEHHIO e(EeKTHBHOCTI IIArOTOBKM MOJIOJOTr0, 3aTpe0yBaHoro,
KOHKYPEHTOCIPOMOKHOTO Ta aIallTUBHO MOOUTLHOTO XYAOXHHKA, B 0CO01 SKOT'O CYCHUIBCTBO OTpHUMAaE (haxiBId IS
BUPIIICHHS 3aBJJaHb y Faly3i 00pa30TBOPYOro MUCTELTBA, MUCTENITBA Ta KYJIbTYPH, aKTyalIbHUX cboroHi. MeToaoJ10rist
AOCTiIFKeHHsI TPYHTYETbCS Ha CHCTEMHOMY Ta IIHHICHOMY IMiIX0zaX, i3 3aCTOCYBaHHSAM 3arajlbHOHAyKOBHX Ta
CHeLiaIbHUX METO/IiB, 3yMOBJIEHUX MHUCTEIIEKO-TBOPUOIO MAPaAUIMOI0, 10 ajlo 3MOTY BCEOIYHO PO3IIIAHYTH BKa3aHy
mpobieMy W OTpHMAaTH BiIMOBiTHI pe3yiabTaTH OociikeHHA. HaykoBa HOBH3HA POOOTH IONSATaE B OCMHCICHHI
oco0nmBOCTEl (POPMYBaHHS XyI0KHBO-ECTETUUHMX KOMIETEHTHOCTEH Y CTYIEHTIB-XyJOXKHHUKIB Y TIpOLIeCi HABUaHHS B
3aKJajiax BUIIOT OCBITH YKpaiHu. 3a3HaueHo Mpo rocTpy NpodiieMy BiJICYTHOCTI HAYKOBO apryMEHTOBAHUX 3MICTOBHUX
OCHOB, METOJiB, NPHUHLUIIB (OPMYBaHHS XYyJOXKHBO-ECTETUYHUX KOMIIETEHTHOCTEH Yy CTYAEHTIB — MailOyTHIX
XY/I0’)KHHKIB, ITOB’13aHHX 13 Cy4YaCHUMH 3MiHAMHU B TPpoQeciiiHili MUCTEIbKIil OCBITI y 3B’513KY 13 BBEJICHHIM y MPAKTHKY
JIUCTAHILITHOTO HAaBYaHHS, IO TNPH3BOJAWTH JO MOJEPHI3allil caMoro mpolecy HaBYaHHS CTYJEHTa-XyJOXKHHUKA.
BucHoBku. JlociipkeHHs 3A1HCHEHO 3 ypaXyBaHHIM Cy4acHHUX TpaHc(hopMaLiiiHuX npoleciB y npodeciiiHiil XynoxHini
OCBITI B3arayi i 30KpeMa IOB’sS3aHE i3 BBEICHHSAM Y NPAKTHKY AWCTAHIIHHOTO HAaBYAHHS, IO JO3BOJUTH IIHOIIE
PO3KPHUTH CYTHICTh INpogeciiiHol miaroToBku (axiBLiB XyIOXXHBEOTO MpoQiTro Ta 3a0e3MednTh iXHIH 0COOHCTICHO
OpIEHTOBaHMH 3arajbHUN PO3BUTOK. YCIiX Ta eeKTUBHICTH (JOPMYBaHHS XyH0KHbO-ECTETUUYHIX KOMIIETEHTHOCTEH Y
CTYICHTIB-XYI0KHUKIB y TIPOIIeCi HABYAHHS B 3aKJIaJjaX BUINOI OCBITH 3aJIS)KUTh BiJl CYKYITHOCTI OCBITHIX YMOB, 32 SIKUX
Oyze opraHi30BaHO HaBYaHHS B OKPEMO B3SATOMY 3aKJIaJi BUIIOI OCBITH. Bu3HadeHO, mo A MiJBUIICHHS e(heKTHBHOCTI
y BUpIIICHHI O3HAYEHOTO MHWTaHHSA MAalOTh TaKi yMOBH: MHCTEITBO3HABUMH MiJXiJ 1100 (HOPMYBAaHHS XyIOKHBO-
€CTETUYHOI KOMIIETEHTHOCTI; ONTUMaJbHE TOE€JHaHHS (OPM, METOIIB 1 3ac00IB OCBITHBO-MHCTELLKOI HiSJIBHOCTI B
3aKJajii BUIIOT OCBITH; PO3POOI CHCTEMHU NPAKTUYHUX 3aBJIaHb TOILO.

Kniouoei cnosa: KOMIIETEHTHOCTI, XYIOXHS KOMIIETEHTHICTh, XYJO0XKHBO-€CTETHYHA KOMIIETEHTHICTD,
00pazoTBOpUE MUCTELTBO, )KUBOITUC, CTYICHT XYI0KHHK, MUCTEIIbKa OCBITa, 3aKJIa/l BULIOI OCBITH.
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Formation of Artistic and Aesthetic Competencies in Student Artists in the Process of Studying at University

The purpose of the article is to examine the development of characteristics, perspectives, and tools that contribute
to the formation, in the process of teaching student artists, of self-organisation, self-development, awareness,
responsibility during the performance of work (creating an artistic work) and the ability to think creatively, define a
problem, set a goal and find a non-trivial way of solving it and learning about oneself and one's capabilities. Solving this
problem contributes to increasing the efficiency of training a young, in-demand, competitive and adaptively mobile artist,
in the person of whom society will receive a specialist to solve tasks in the field of fine arts, art and culture that are
relevant today. The research methodology is based on systemic and value approaches, with the use of general scientific
and special methods determined by the artistic and creative paradigm, which made it possible to comprehensively consider
the specified problem and obtain appropriate research results. The scientific novelty of the work lies in the understanding
of the peculiarities of the formation of artistic and aesthetic competences among student artists in the process of studying
in higher education institutions of Ukraine. The acute problem of the lack of scientifically substantiated content bases,
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methods, principles of formation of artistic and aesthetic competences among students — future artists, related to modern
changes in professional art education in connection with the introduction of distance learning into practice, which leads
to the modernisation of the very process of studying an artist student. Conclusions. Undoubtedly, this study should take
into account modern transformational processes in professional art education in general, and, including, those related to
the introduction of distance learning into practice, which will allow to more deeply reveal the essence of the professional
training of specialists in the artistic profile and ensure their personally oriented general development. In our opinion, the
success and effectiveness of the formation of artistic and aesthetic competences among student artists in the process of
studying in institutions of higher education depends on the set of educational conditions under which training will be
organized in a separate institution of higher education. It was determined that the following conditions are necessary to
increase efficiency in solving the above-mentioned issue: an art-critical approach to the formation of artistic-aesthetic
competence; optimal combination of forms, methods and means of educational and artistic activity in a higher education

institution; development of a system of practical tasks.

Keywords: competence, artistic competence, artistic and aesthetic competence, fine art, painting, student artist, art

education, institution of higher education.

AkrtyanbHicte  Temu  pocnimkenns. OcBita
ICTOPUYHO € HaWBaXKJIMBIIIOK YaCTUHOK KHUTTS
Oyab-aKoro cycmiabcTBa. CTaBJICHHS IO MOMAIN Y
midk  chepi € OapoMeTpoM  MOMKIHBOCTEH
CYCHUIBCTBA, HANPSIMKOM HOrO PO3BUTKY Ta
COLIAJIBHOT BIAITOBIAILHOCTL. MUCTEbKA OCBITA €
HEBiZ €MHOIO 1 BaXJIMBOIO YAacCTUHOI  BCi€l
HaIlioHAJIBHOI KyIbTYPH B IitoMy. OcBiTa B ramysi
00pa30TBOPUYOrO0  MHUCTELTBA €  TPUBAIUM
MpoIecoM,  CIPSAMOBAaHMM Ha  (OPMYBaHHS
TBOPYMX IMIXOMIB, PO3BHTOK 1 BIOCKOHAJICHHS
npodeciiHoi  MaWCTEpHOCTI Yepe3  CHaJKOBi
3HaHHs, (OpPMYBaHHS XYAOXKHIX HaBUYOK 3
OUTUHCTBA  Ta OCBOEHHS HOBITHIX OCBITHIX
nporpam y 3BO.

CyuacHi BUMOTH JI0 ipodeciiiHol miroToBKu
ManOyTHIX XYIOXHUKIB nepeadavaroTh
(hopMyBaHHS y BUITyCKHHKA MUCTEL[LKOTO 3aKJIay
BUILIOI OCBITH HU3KM yMiHb, TaKUX SK:
IHTeTpaJIbHi, 3araJbHOOCBITHI Ta CrelialbHI
(mpodeciitni, mpeaMeTHi).

BaxJMBICTh  TEOPETHYHOI  CIIPSIMOBAHOCTI
MOHATTS «(POPMYBaHHS XYH0)KHBbO-€CTETUUHHUX
KOMIIETEHTHOCTEH y CTYICHTIB XYyIOXXKHHKIB Yy
mpoleci HaBYaHHS Yy 3aKjajax BHIIOi OCBITH» Ta
METO/ax, IPUHIIMIIAX HOro PO3BUTKY TOB’s3aHi i3
Cy4yaCHHMMH TpaHCPOpPMAIIHHUMU 3MiHAMH B
npodeciiiHii  XymoxkHii  ocBiti. OmHUM 13
OCHOBHHX TpaHC(hOpMAIITHUX 3MiH € BBEJACHHS B
MPaKTUKY JUCTAHIIHHOTO HABYAHHSI.

MoxnuBicTh  3700yBatu OCBiTYy  3a
JTUCTAHIIHHOFO ¢dhopmoro riepeaoaueHa
MOJIOXKEeHHIMH 3aKkoHiB Ykpainu «[Ipo ocBiTy» Ta
«[Ipo TOBHY 3arajibHy CepeIHIO OCBITY» Ta
BUIUIMBAE 13 peamizalii mpaBa Ha OCBITY,
nepeadadeHoro cr. 53 Koncrurymii Ykpaini [10].
JucranmiiHe HaBYaHHS Y XYJOXHIH  OCBiTI
MPU3BOAUTH A0 MOJEpHi3alii caMmoro mpouecy
HaBYaHHS CTYJCHTa XYIO0XXHUKA, SIKHH TIOBUHEH
OyTH IOB’sI3aHMI 13 HEOOXITHICTIO IMIArOTOBKH B
JIOCTAaTHBO CKJIATHUX (HETPATUIIIHIX) yMOBax
BUCOKONPO(eciiHOro XyIO0KHMKA, 3IaTHOTO B
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Mail0yTHBOMY A0 CTBOPEHHS BHCOKOXYZO)XHBOTO
MHCTEIBKOTO TBODY.

AKTyalbHICTh TEMH € OYEBHUIHOIO, OCKLIBKH
TpaHc(opMamiliHi MPOIeCH B CYYacCHOMY CBITi
BILTUBAIOTH Ha OPTaHi3allito HaB4aJIbHOTO MPOIIECy
B3araimi, 1 B mpodeciiiHii XyHOoXHIH OCBITI
30KpemMa. BiAmoBiqHO, TpamWIiHI TPUHIATH
(hopMyBaHHS XYI0KHbO-ECTETUYHUX
KOMIIETEHTHOCTEH Yy CTYACHTIB XYIOKHHKIB
nOTPeOYIOTh  KOPEKIii  OCBITHRO-MHCTEIIBKOTO
[IpoLieCcy HaBUYAHHS y 3aKJIaJax BUIIOI OCBITH.

AHaui3 nociipKeHs 1 myOuikaiid. 3a3HaueHe
OUTaHHS € JTOCHTh HIMPOKUM, TOMY JOCHIKYIOUN
0CcOo0IMBOCTI (POPMYBaHHS XyI0KHbO-ECTETHIHUX
KOMITETEHIIIH y CTYACHTIB XYJAOXHHUKIB y TIPOIIeCi
HaBYAaHHS Yy 3aKjajax BHUIIOI OCBITH CJiX
JNOCITIDKYBaTH Ha OCHOBI TEOPETUYHOro Ta
MPAaKTUYHOTO aHallizy (3BUYalHO, 3 MOCHJIAHHIM
Ha OKpeMi TpakTHUKH TMpHUKIaaAd B ramysi
00pa30TBOPUOr0 MUCTEIITBA).

Hocnimkyroun  ocobnuBocTi  popMyBaHHS
XY0)KHbO-€CTETHYHNX KOMIIETEHII MU BUBYMIIH
HAYKOBI Ipami 3 I[bOr0 NHUTAHHS HACTYITHUX
astopis: JI. Bonmunens, JI. I'ycea, 1O. I'puienxo,

T. Ko3axk, JIi Slub, b. Mazyp, JI. Macon,
O. Mandinosa, O. Kanentok, C. Mapamyk,
O. [lynrina, L. Tapacrok, C. Conomaxa,

O. Llyropka Ta iH.

VY3aranpHIOIOUN ifel TNepepaxoBaHUX BHIIE
BUYCHUX TPO (POPMYBAHHS XYI0KHBO-ECTETUUIHUX
KOMIIETEHLIH y CTYAEHTIB XYJIOXHHMKIB i Yac
HaBYaHHS BapTO MiAKPECIUTH, IO X BU3HAYECHHS
MoJIiOHI, BOHH (OPMYJIOIOTH TaKi KOMITOHEHTH
XYZO0)KHBO-€CTETUYHOI ~ KOMIIETEHTHOCTI,  SIK
XYAO0KHbO-€CTETHYHI 3HAHHS, YMIHHS Ta JIOCBIiJ;
€CTeTUYHA OpIEHTOBAaHICTh, MO 0a3yeTbCcsl Ha
3HAaHHSIX Ta OCOOHMCTOMY YYTTEBOMY JIOCBIJi;
TOTOBHICTh 10 XYJOXHBOI, TBOPYOiI AisUTBHOCTI,
CTBOPEHHS CBOTX OPUTIHAIBLHUX TBOPIB Ta BMiHHS
CKJIACTH €CTETHYHY OI[IHKYy TBOpIB MHCTEITBA.
HesBaxkatoun Ha JIOCTaTHIO KiIBKICTH CyYacHHUX
HAYKOBO-TIPAaKTHYHUX  JOCHIIDKEHb 3  JaHOTO
IIUTaHHS Maike HeMae€ JOCHIDKEHb IO
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OCOOIMBOCTI  OTPUMAaHHSI XYAOXKHBOI  OCBITH
CTYIICHTOM 3a AUCTAHIIHHOI (GOpMOIO HAaBIaHHS.

PesynpTatn mociimkeHHs oAepKaHi HIISIXOM
3aCTOCYBaHHS 3araJlbHOHAYKOBUX TEOPETHYHHUX
METOJIIB aHali3y, CHHTe3y, abcTparyBaHHA Ta
CIIOCTEPEKCHHSA, 4 TaKOX — MHUCTELITBO3HABYOIO
aHaizy.

Buxutan ocHOoBHOTO Matepiany. Y 3B’S3Ky 3
BBEJICHHIM KapaHTHHY, IIOB’S3aHOTO 3 IOHISMHU
nomvpeHHs y cBiti emigemii COVID-19 naBecHi
2020 poky, MHCTEIbKI 3aKjaayd BWIIOI OCBITH
3ITKHYJIHCS 3 HEOOXITHICTIO opraHizamii Ta
BITPOBAIXKCHHS JUCTaHIiIKHHOTO HaBYaHHS.
Buecennss psag 3MiH Ta chopMmyiboBaHi HOBI
3aBmaHHs OynmW ampecoBaHi JUIS yCiX YYaCHHUKIB
OCBITHBOTO TIPOIIECY: YIIPABIIHIIIM, aaMiHicTparlil
MHUCTEIBKUM 3aKJaziam BUIIOT OCBITH,
BUKJIaJla4aM, CTYZACHTaM. B yMOBax
OUCTAaHLIIHHOIO HABYAHHS NMOBHMHHI 3HAXOIWUTHCA
OUISIXA ~ PO3KPUTTS.  TBOPHYOTO  TOTEHIlialy,
PO3BUTOK CaMOCTIHHOCTI,
KOHKYPEHTOCIIPOMOXKHOCTI, Al TUBHOT
MOOITBHOCTI MaHOYTHIX XYJ0KHHUKIB.

Croromui B VYkpaiHi OCBITHIH mpolec
OpPTaHi30Bye€TbCS 3  BpPaxyBaHHAM  BHUMOT
€BPOIIEHCHKOI OCBITH, a THUTaHHSI (HOpPMyBaHHS
XYA0KHbO-€CTETUUHMX KOMIIETEHTHOCTEH, IO
BU3HAYAIOTh PE3yJbTaTHBHICTh MUCTEIILKOT OCBITH
Mae qu HallOCHOBHiIIE 3HAYCHHS B
MEPEeOCMHUCIIEHHI Ta peOpMyBaHHI CHCTEMH
MHCTELLKOT OCBITH.

Mt GopMyBaHHS  XyJOXHBO-€CTETUYHUX
KOMIIETEHTHOCTEH Ta TPOQeEciifHO OCOOMCTiICHUX
AKOCTe B MalOyTHIX XYIOXHHKIB  BapTo
PO3TISTHYTH HACTYITHI nedirimii SIK:
KOMIIETEHTHICTb,  XYIOXHS  KOMIIETEHTHICTb,
XY/I0KHBO-€CTETHYHA  KOMIIETEHTHICTh  TOIIIO.
30KpeMa, HOBHUH TIIyMa4yHUH CIIOBHUK YKpPaiHCHKO1
MOBH TEPMiH «KOMIIETEHLIIs» BU3HAYAE SIK «J00pa
00i3HaHICTh 13 YUM-HeOYIb» [6, 874]. Xym0oKHBO-
€CTeTUYHA KOMIIETEHTHICTh 3a BHU3HaueHHsM JI.
Macos po3risgaeTses SIK: «0013HaHICTh y Tamysi
MUCTELTBA, MIParHEHHsS Ta 3JaTHICTh peali3yBaTu
Ha  TIPaKTHUIl CBIH  XYIOKHBO-€CTCTHYHHI
MOTEHIIaT JUIs OJlepKaHHS BJIACHOTO
HETIOBTOPHOT'O Pe3yJbTaTy TBOPUOi AisTBHOCTI, A€
mig XY I0)KHBO-CCTETUIHUM [MOTEHI1AJIOM
pO3yMi€ThCSI:  TEBHHHA  00CAT  KYJIBTYPHO-
ICTOpHYHMX Ta XYIOKHBO-€CTETHYHHX 3HAaHB;
YMIHHS Ta HaBHYKH XYJO0XKHbO-ECTETUYHOTO
CIpUiiMaHHs, aHaNi3y W IHTepHpeTamii TBOPIB
MHUCTELTBA BiAMOBIIHO O aBTOPCBHKOTO 3aayMy,
PO3YMiHHS €THOCTI (JOPMH Ta 3MiCTy; TOTOBHICTb
0coOUCTOCTI JI0 XYJIOKHBO-TBOPYOI peaizallii,
CaMOCTIMHOTO IMi3HAHHS MMCTELTBA, €CTETUYHOL
OIHII TBOPiB MuctenrBa» [9, 72]. Omxe, K
3a3Havae JI. Macon, XyIO)KHBO-CCTETUIHI

KOMITETEHTHOCTI YMOBHO MOJKHa TIOAUIATH Ha
0COOHCTICHI, (YHKITIOHAIbHI Ta COMaJlbHI. Y
nocmimkenHi KO, I'puneHko  cTBeppkye, 10
«KOMIIETEHTHICTh B  XYJOKHHO-E€CTETHYHOMY
HampsIMKy ~ Tojsirae y  mepeOyBaHHI — y
Oe3repepBHOMY  IIOITYKOBOMY  CTaHI  4YOTOCh
HOBOTO, IIIKaBOTO, TapHOr0, TapMOHIHHOTO.
Oco6mmBocTi XyI0KHBO-€CTETHIHOI
KOMIIETEHTHOCTI CTYJCHTa 3yMOBJICH] XYA0KHBOIO
MalCTEepHICTIO, TOOTO,  BOJIOJIIHHA  MOBOIO
00pa3oTBOPUOr0  MHUCTEUTBA, HOr0  PI3HUMHU
TeXHIKaMH 1 MarepiagamMu, ©0e3 dYOoro y
MeJaroriyHiil MisTIbHOCTI HEMOXKIJIMBO JOCATHYTH
peaizanii SKiCHUX pe3yJbTaTiB HaBuaHHs» [3].
BaxUBICTh  TEOPETHYHOTO  BHU3HAYCHHS
MOHATTS.  «(hOPMYBaHHS XYJ0KHbO-CCTETUUIHUX
KOMIIETEHTHOCTEH y CTYACHTIB XYyIOKHHKIB Y
Ipolleci HaBYaHHS y 3akja/laX BHUIIOI OCBITH» 1
METO/ax, IPUHIIUIAX HOTO PO3BUTKY Y CTYACHTIB
NoB’s13aHi 13 3MiHaMH B MpodeciliHiil MUCTEUBKIN
OCBITI, 1IesIMU MOJICPHi3allil BUII[Oi OCBITH B3arai,
HEOOXITHICTIO IMATOTOBKH BHCOKOMPOGhECIHHUX
XYAO0KHUKIB 3JJATHAX CTBOPHTH BHUCOKOXYJOXHIH
TBIp MHCTEUTBA € 4YH HE HaWTOJOBHINIOK
MEPEyMOBOKO CTaHOBIICHHS Mai0yTHLOTO
XYIOXKHUKA 5K IPOoQeciifHOT TBOPIOi 0COOUCTOCTI.
[ponec popmyBaHHST XyJOKHBO-ECTETUIHUX
YMiHb Y CTYJICHTIB-MHTIIiB — II€ 32CBOEHHSI TIEBHUX
3HaHb 1 HAOyTTA pI3HOMAHITHHX YMiHb, fKi €
3ac000M XYJ0KHBbO-ECTETHYHOTO PO3BHUTKY —
TOOTO CTaHOBJICHHS OCOOMCTOCTI SIK Cy0’eKkTa

XYIOXKHBOT JISUILHOCTI, 110 nependoadae
PO3BHHEHICTh CEHCOPHOI Ta EMOI[IHHO-YyTTEBOT
coep, 00pa3HO-acoIiaTUBHOTO MUCJICHHS,

3arajibHUX 1 COeliabHUX 3410HOCTER 1 AKOCTEH.
Ha nymky C.Conomaxu, «3aBIaHHS BHUKJIajaua
MHUCTEITBA  JIOTIOMOI'TH  Y4YHSM  BHHTH 3
PEIMETHOTO MPOCTOPY HaBKOJIUIITHEOTO
CEPeNIOBHIIE y TPOCTIpP JIIOJICHKOI MisSIIBHOCTI,
JKUTTEBUX I[IHHOCTEH 1 CMUCIIB KybTypm» [15]. 3a
BrucHOBKamu C. ConoMaxu, «BJIaCTUBA XYI0KHBO-
€CTeTHYHOMY  CBITOTJISily ~ YCTaHOBKa  Ha
JUANOTIYHICTh, €MITATIHHICTh, BIIKPUTE CTaBICHHS
JI0 CBITY 1 JIFOJIEH € KUTTEBO HEOOXITHUMH IS
camopeaiizauii Oyab-sikoi ocobuctocti» [15]. ¥V
nociimkenHi T. Ko3ak 3a3Hauae, 1m10: «ImiaroToBka
Maii0ytHeoro  ¢axiBusg 3 00pa30TBOPUOTO
MHUCTEIITBA Mae OyTH  30pi€HTOBaHa  Ha
(hopMyBaHHS i PO3BUTOK 3[JaTHOCTI JIO CIIPUAHATTS
NifiCHOCTi, MHCTENTBa Ta KYJIBTYpH, TBOPYOI
XYJIOKHBOI  IHIMBIMYyadbHOCTI Ta  PO3BUTKY
MIPaKTUYHUX BMiHBY [5, 96].

oo 3MiH y XyA0XKHIN akaleMiuHiil OCBiTI y
3B’S3Ky 3 BBEACHHAM JIMCTAHIIHHOI OCBITH
TOB’S3aHOI CIIOYATKy 3 CBITOBOIO EIiJEMIEI0
COVID-19, a notiM Bke 3 BBEACHHSIM BOECHHOIO
crany B Ykpaimi, O.llyropka 3a3Hadae: «y
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MITOTOBII  MHUCTEIBKMX  KaJpiB Yy  BHIIHX
HaBYAIBHUX  3aKJiaJaXx MalTh TapMOHIHHO
MO€EAHYBATUCS TIEJaroriyia Ta TBOpYA CKIIAJOBI.
[Iponec miAroToBKM MalOYTHHOTO XYIOXKHHUKA €
HaJI3BHYalHO  CKJIQOHUM 1  PI3HOMaHITHAM
XyIOKHBO-TIeAaroriaauM  siumieM. [Ipodeciiina
MirOTOBKA MHWTIIB Yy BOEHHUH Yac Oyze
e(heKTHBHOIO 32 YMOBH 30€peKeHHS 3B’ 13Ky Teopii
3  MPaKTHKOIO,  MDKIPEIMETHUX 3B SI3KIB,
MO€AHAHHS Pi3HUX POPM 1 METOIiB HaBUAHHs» [ 16,
166]. ABTOp B IOMY K AOCIiIKEHI 3a3HaYa€ MIO:
«(DYHKITIOHYBaHHSI CUCTEMH MHUCTEIILKOI OCBITH B
yMOBaxXx BOEHHOTO CTaHy XapaKTepH3YETbCS
IHTCHCMBHMM TIONIYKOM 32 HOBi MIiIXOAH JO
HaBUaHHs, IHHOBaIiWHI ¢GopMH  oOpraHizarii
HaBYaJILHOTO IMPOIIeCy, €PEKTUBHI MTEeIarorivyni Ta
iHpopmaniitni  TexHosorii. Tomy miaTpumka
AKTUBHOTO BIPOBA/DKEHHS iHHOBAIlid B OCBITHIO
rajxy3b y pOKH BIHHM CTaJla OTHHM i3 (POKYCHHX
HampsiMiB ~ pobotn  HamionanmeHoi — akagemii
00pa3oTBOPYOTO MHCTENTBA 1 apXiTeKTyph. A
CydacHa MHUCTEIbKO-OCBITHS MapagurmMa Mae
IPYHTYBAaTUCS Ha MPHUHIUII CTYJICHTOLEHTPU3IMY
Ta METOJOJIOTIYHOI TOTOBHOCTI  3alO3WYUATH
HalKpaile NpOTPEeCcCHBHE CBITOBE MHCTENTBO i
MPAaKTUKy Ta CTBOPUTH YMOBH Il HABYaHHS
iHO3eMI[iIB ~Ta  MOOUIBHOCTI  yKpaiHCBKOI
MUCTEIBKOT MOJIOJII 32 KOp/IoHOM [16, 166].

HayxoBa npobnema, sika BUPIIIyEThCS B JaHIN
CTaTTi € BOXJIMBUM MUTAHHSM sIKE TIOBUHHO OyTH
JOCHIIPKEHO Ha IMACTaBl 3MICTOBHHX OCHOB,
METOJIIB Ta TMPUHIMITB (OPMYBAHHS XYyI0KHBO-
CCTeTHYHHX KOMIIETCHTHOCTEH Yy  CTYACHTIB
MHUCTEIBKUX 3aKja/laX BUIIOT OCBITH — MaOyTHIX
XYIOXHUKIB.

3arajbHOBIIOMO, 110 Ha OCHOBI
cOpPMOBaHHX TPUHIIMIIB BiJOYyBa€THCS TPOIIEC
HaBYaHHS  MaWOyTHIX  XymoXHHKIB. OTxe,
(dbopmyBaHHS XYI0KHbO-ECTETUUHUX
KOMIIETEHTHOCTEH y CTYICHTIB XYyIOXXHHKIB Yy
Mpolleci HABYAaHHSA Yy 3aKiaJax BHUIIOI OCBITH
3MIACHIOETBCST  HAa  HACTYHNHHUX  NPUHIMIAX:
CHCTEMHOCTI, 00'eqHaHHs HaBYaHHS Ta
npodeciiiHoi MisUTBHOCTI CTYAEHTIB, TpodeciiiHol
TisUTBHOCTI CTYJeHTa XyJO0KHHKA y HAaBYAJIbHOMY
npoleci, MOJIETIOBaHHS, npodeciiinoi
MOOUTBHOCTI, TPUHIWIN  CHCTEMAaTUYHOCTI 1
MOCJIIZIOBHOCTI, IPUHITUI MUCTEIIBKOTO JO3BLILIS B
OCBITHBOMY MpPOCTOpi, TNPHHUMUII Opraxizamii
CaMoCTIHHOT poOOTH CTYJIEHTa TOIIIO.

[IpuHIKIT CUCTEMHOCTI HEOOXIAHMU JUIs
pPO3pOOKM 3MicTy HaBUaHHs, BKJIO4ae B cebe
BifOMOCTI Mpo cdepr MHUCTELBKOI AisUTBHOCTI,
TBOpYI OCOOJHMBOCTI Ta MPO JOCBIJ EMOILIKHOT
JISUTBHOCTI, 10 MPHU MOOYI0BI 3MICTY XYI0KHBOT
OCBITH CTBOPIOE I[UTICHICTh OCBITHBO1, BAXOBHOI Ta
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pO3BHUBarOY0i (YHKITI HABYAHHS BiIITOBITHO 0
BHMOT Cy4YacCHOT'O CYyCITiIbCTBA.

[punnun  ob'enHaHHA ~ HaBYaHHS  Ta
mpodeciiiHoi  AiSUTBHOCTI  CTYAEHTIB  abo
B32€MO3B'I30K TEOpii Ta MPaKTHUKH, 3aCTOCYBAHHA
TEOPETHUYHUX 3HaHb HA MPAKTHUIIl, Y poOOTi mif gac
CTBOPEHHS  XYIOXXHBOTO  TBOpPY. HaBuaHHsS
TEOPETHYHUX  JWCHUIUTIH  3BOAUTHCS [0
MATOTOBKM Ta  YCBIAOMIIGHOTO  3alydeHHS
CTYACHTIB XYIOXHHKIB 1O pobotu y mnpodecii
XyZoKHUKa. Bee 11e MOKIMBO 3a0€3MeUYnTH SKIIO
TeopeTnyHa 0a3a ISl MATOTOBKH TIPodeciifHOTO
XYHZO)KHUKa 3aCTOCOBYETbCS Ha MPaKTULl Ta
MPUCYTHOCTI B3a€MO3B’A3KYy 3MICTy HaBYaHHS 3a
MIPUHIIATIOM KOPEJIAIii KOMIIETEHTHOCTEH B MeKax
ONHI€] AWCHWIUTIHM Ta iX B3a€EMO3B 30K 3i
creniaJbHUMUA KOMIIETEHIISIMHA.

Y  MeTOOMYHHX  PEeKOMEHAIisX  J0
JTUCTAHIIHHOTO Ta 3MIIIAHOTO HABYaHHS CTY/ICHIB
BUIIMX 3aKJIJIB OCBITH 3 IUIAHYBaHHS 3aHSITH 3
muctuiuiing - «Teopiss Ta MeETOAMKAa HaBUaHHS
MHUCTEIBKOI OCBITHBOI Tamy3i (oOpasoTBopue
muctenTBo)»  A. [lapamyk  3a3Haugae, 110
«MPaKTUYHI 3aHATTSA TependavyaloTh JeTaibHe
BHBUYEHHS Ta 00roBOpEHHS mpooieM
TEOPETUYHOTO KypCy, SIKUH Mae Oe3mocepenHe
npodecifine crpsMyBaHHs; aHaJIi3 ICUXOJIOTTYHOT,
NeNaroriyHoi  Ta  METOJMYHOI  JITepaTypH,

MIPUCBSYEHOT npobieMam METOJUKU
o0Opa3oTBopuoro mucterrea» [12, 11].
ITpuHnun MOJEIIOBAHHS JloromMarae

oTpuMatH iHpOpMAIIiO JUTT OOTPYHTYBaHHS I[UIEH,
3aB/IaHb, 3MICTY, PECYpCiB Ta crioco0iB HaBYaHHS
YKHUBOIIHMCY, @ TAKOXK 3 HOTO JOTIOMOTOIO BEEThCS
po3pobka 1uraniB HaBuaHHs, HMKJ/I, mporpam Ta
HABYAIBHUX ITOCIOHUKIB TOILO.

[Mpunmn npodeciiHoi MOOUTLHOCTI
nepeadayae, Mo CTYACHTH XYA0KHUKH Y KOPOTKi
TEPMIHH OCBOIOIOTH XYJIOKHI TEXHOJOTIi i HOBI
CydacHi  TexHI4HI  OCOONHMBOCTI  CTBOPCHHS
XYZA0)KHBOTO ~TBOPY, 3JaTHi JI0 TIOCTIHHOTO
MiJBUIICHHS. DPIBHSA CBO€i OCBiTH, KBauigikarii.
TBopuwmii xapakrep i MOOLTBHICTH B3a€MOIIOB'13aH1
3 MIUPOTOK0 KPYro3opy, PO3YMIHHSM NPOOJIEM Y
xoAli pobOTH Ta  MiACYMKIB, MEpPCHEKTHUB
MaiiOyTHBOIO PO3BHUTKY CTYAEHTa XyJOXKHHKA.
Hanuit nmpuHIMn Tepenbadae 1 MiABUINEHHS Y
MaiOyTHIX XY/JI0KHUKIB 3aralbHOTO KYJIbTYPHOT'O
Ta IHTEJIEKTYaIbHOTO PiBHIB.

Bapro  migkpeciuTH, 0  ChOTOJHI
npodeciiiHe HaBYaHHS JKHBOIMCY 3 YBarorw
BIJIHOCUTHCS 1O IIOSIBM HOBITHIX TEXHIK Ta
MarepianiB, IHHOBANIMHMX  TEXHOJOTIH  Ta
CTaHJIAPTIB OpraHizaiii mparmi mijg yac CTBOPEHHS
TBOPY

[MpuHIMn cUCTEMAaTUYHOCTI Ta YepProBOCTi
nepeadavyae JOTPUMAHHS YMOB: IUIaHyBaHHA
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MIpoIIeCy HABYAHHS y BIAMOBIAHICTH IO TIEPiOAiB
MPaKTUYHOI POOOTH: BCTYITHOTO, ITiATOTOBYOTO,
OBOJIOZIHHS MPOQECI€I0 XyT0KHUKA, KOHTPOJILHO-
3aKIIIOYHOT0; 3aKpIIJICHHS OTPUMAaHUX 3HAHb
MPaKTUYHO TPH OOOB'I3KOBOMY TOTPHUMAaHHI
MOCIIZIOBHOTO, TOKPOKOBOTO iX (hOpMYyBaHHS;
IUIaHyBaHHS HaBYaHHS 3TiIHO 3 JCp)KaBHUMHU
CTaHIapTaMH, SIK1 (hikcyoTh KOMIIJIEKC
HEOOXITHUX KOMITCTEHITIH; oprasizaris
HaBYAIBHOTO MaTepiany Yy LiTICHy CHCTEMY
MDKJIMCIUIUTIHAPHUX 3B’ SA3KIB.

Tob6t0, 3MicT mpodecitHOT MUCTEITLKOT OCBITH
3 J)KUBOMKCY CHOT'OJIHI CIJITY€ ITiISIM BUXOBaHHS Ta
HaBYAHHS, BKITIOYAIOYH XYZA0KHBO-TBOPUI
IIPOLIECH, SIKi BaXKJIMBO BMITH 3aCTOCOBYBATH.

[TpuHNIHAT opranizamii MECTEIILKOTO JTOBKIJIIS
Ha TPOLEC HABUAHHS JKUBOIUCY y MaWOyTHIX
XYIOXXHUKIB BiJliTpa€ BAXIHUBY pOJIb, OCKIIBKH
caMe MHCTEIbKE OCBITHE CEPEIOBHUINE SIKE
HaOJIMKEHE 10 MallOyTHBLOT IpodeciiiHol chepu i €
i cyrro. Tak Hanpuknazn, JI. BonuHeus,
JMOCT/DKYIOYM TEHICHII PO3BUTKY 3araibHOi
MHUCTEIBKOI OCBITH B KpaiHax €BpONEWChKOro
Coro3y 3a3Haya€ HACTYIHE: «TCHICHINS 10
BpaxyBaHHs MICIIEBUX 0co0IMBOCTEN
MHUCTEIPKOTO  JOBKLIIS  BimoOpaxkae Tiporiec
BTIJIGHHS B KHTTS 1711 €JHOCTI PO3MAITTS KyJIbTYp
SIK 3acaJHIYOI 1 B po30yaoBi €C, i B HanpaIroBaHHi
KyJIbTYpU MHUPY y CBiTi 3aramom» [2]. B oMy x
JIOCJTIJDKEHHI aBTOpKa 3a3Havae, 1110 «HOBA CBITOBA
KOHIIEMNIliS  3araJibHOl  MMCTELBKOI  OCBITH
TPYHTYETHCS Ha i/1el BIIKPUTOCTI IIKOIIN JI0 BCHOTO
PO3MAITTSI MUCTEIIPKUX MPOSBIBY [2].

HanzeuuailHO  BOXJIMBUM €  MPUHUUI
oprasizamii caMmoOCTiifHOI pPOOOTH CTYICHTIB-
XYJOXXHUKIB, SKHH TOJIATa€ B TONIYKY CTIOCOO0iB
HABYUTH CTY/ICHTa-XyA0KHUKA TUTIJTHO
MpalroBaTH, pallioHaIbHO BUKOPUCTOBYBATH CBIii
4yac, MPULICNUTH HoMy JIOOOB 110  CBOET
npodeciiiHoi TisSUTbHOCTI, sIKa TOTpedye MoCTiHHOT
yBaru mejarora. 3 [bOIO THTAaHHA I[IKABUM €
nocmimpkeHast O. [lynrinu Ta JI. I'yceBoi npo ponb
IUIGHApHOI TMpakTHKH K 3aco0y ¢opMyBaHHS
00pa30TBOPYOi  KOMIIETEHTHOCTI ~ ManOyTHIX
MEeAaroriB-XyI0’)kHUKiB, J€  3a3HA4e€HO  MIO:
«ICTOTHOIO BiMIHHICTIO KHBOIIMCY Ha IUICHEPi €
AKTHBHUH BIUTMB OTOYCHHS HA HATYpY, BHACIIIOK
YOro CKIQJIHINIO BHJAETHCS 00pa3oTBOpUa
JiSUIBHICTD CTYIEHTIB TOPIBHAHO 3 poOOTOI0 B
ayauropii. [lneHep, Ha BiIMiHY BiJ| TpaaHIIiHHOTO
CTYAIMHOTO KHUBOMHKCY, JIO3BOJISE XYIOKHUKOBI 3
TOYHICTIO 300pasuTH Ha TMOJOTHI YW mamepi
po3MaiTTss (papd HABKONMIIHLOTO CBITY Ta
HaHMEHIINX 3MiH KOJIbOPY HaTypm» [14].

IInenep, ciuparodyuck Ha OTpUMaHi 3HaHHA Ta
HaBUYKMA 3 MpeaMmeTiB: MamoHok, TexHonoris
BHUKOHAHHSI  XYIOOXHIX  pobir,  JKuBommc,

KoMmno3suiis, mgomoMara€e BIOCKOHAJIIOBATH 1
pPO3BHUBATH TEXHIYHI CIMOCOOM pPOOOTH B IHMX
qucuuiutinax. PoboTa Ha BiIKpUTOMY TOBITpi
31e0IBIIOr0 TMOB'I3aHa 3 BUKOHAHHSIM HAapHCIB
€TIOJIB, 3aMaJIbOBOK II€M3aKHUX MOTHBIB Ta iX
MaJiMH 1 MOHYMEHTaIbHUME dopMamu. Momoai
XYZAO0)KHUKH, BUBYAIOYH O0'€KTH KHUBOI MPHUPOIH,
OTpUMYIOTH Oaratmii Marepial y  BHIJIAII
HaKOMUYYBAIGHIX  Bi3yaJbHUX BpPaXEHb BiA
HaTypd. Y HHX IOCTYIIOBO BHHHUKAa€ MoTpeda B
CHOTJISIaHHI 1 HEKBAalNIMBOMY  MHJTyBaHHI
npupomoro [13].

Po3pobka ocobmmBOCTI Ta MEPCHEKTHUBHICTD
HAyKOBO OOIPDYHTOBaHHUX I1HCTPYMEHTIB, IO
CpusaoTh (OPMYBAHHIO B TIPOIECi HABYAHHA Y
CTYIECHTIB XYJOXXKHUKIB 3110HO0CTL o
camooprasisailii, CaMOpPO3BUTKY, YCBIIOMJICHOCTI,
BINMOBIAaMBPHOCTI 32  BUKOHAaHHA  POOOTH
(CTBOpEeHHS XyI0KHBOTO TBOPY) Ta BMiHHS TBOPYO
MUCIUTH, BUSBIISTH IPOOJIEMY, CTABUTH 33 METY Ta
3HAXOJIUTH HETPUBIAJIBLHUM CIIOCIO 11 TOCSITHEHHS.
Bupimenns 1iel mpobiemMu gormomarae miaBUIIATH
e(EeKTUBHICTh MiATOTOBKH 3aTpe0yBaHoro,
KOHKYPEHTO-3/1aTHOTO, aJalnTUBHO MOOIIEHOTO
MOJIOIOTO (paxiBIsg, B 0COOi SKOTO CYCIHIJIECTBO
OTpUMAE CIIeliaicTa I BUPIIICHHS 3aBlaHb Y
rajry3i o0pa3oTBOPYOro MUCTEITBA, MUCTEIITBA Ta
KYJBTYPH, aKTYaJIbHIUX CHOTOJIHI.

Ha wmamy  ngymKy, TpoaHasi3yBaBIIH
OpUHIMIY  (HOPMYBaHHS XYyJI0KHBO-ECTETHYHOT
KOMIIETEHIIIH Y CTYACHTIB XYJ0KHUKIB y TIPOIIECi
HaBYaHHS y 3aKjajgax BHIIOI OCBITH yCHIX Ta
e(eKTUBHICT, iX HaBYaHHS 3aJIE)KHUTh  BiX
CYKYIIHOCTI ~OCBITHiX yMOB, 3a SKHX OyJe
OpraHi30oBaHO HAaBYaHHS y KOHKPETHO B3STOMY
3aKJIaji BUIIOI OCBITH BiIOBiTHO 10 CT. 1 3akoHy
Vkpainn «[Ipo ocBiTy» Je 3a3Ha4eHO IO
«aBTOHOMIS 3aKyIamy BHUIIOT OCBITH -
CaMOCTIHHICTh, HE3AJIEKHICTh 1 BIAMOBIZAIbHICTD
3aKJaJly BWIIOI OCBITH y MPUHHATTI pilllCHb
CTOCOBHO  PO3BHUTKY  aKaJeMiYHHX  CBOOO[,
opraizamii OCBITHBOIO MpOLECY, HAyKOBHX
JOCIiPKEHb, BHYTPILIHBOTO yIpaBIiHHS,
€KOHOMIYHOI Ta IHIIOI HisUIBHOCTI, CAMOCTIHHOTO
no00opy 1 pO3CTAaHOBKM KaJpiB y MeEKax,
BCTaHOBJIEHUX ITUM 3aKOHOM» [4].

Tomy MEPCIEKTHBY MOJIATBIIIOTO
JIOCITIDKEHHST BOAYaeMO y BU3HAYEHHI OCBITHIX
yMOB  (opMyBaHHS  XYHOKHbO-ECTETUUYHHUX
KOMIIETEHIIIH Y CTYJICHTIB XyIOHHKIB y MpoIieci
HaBYaHHS. [ MiABUINEHHS €QEeKTHBHOCTI Yy
BHPIIICHHI 03HAYEHOTO MMUTAaHHSI MalOTh HACTYIIHI
YMOBH:  MHCTELUTBO3HABUMHA  MiAXil  MIOJ0
(dhopmyBaHHS XYI0)KHbO-€CTETHYHOT
KOMITCTEHTHOCTI; ONTHMAJIbHE MOEJHAHHA (OPM,
METO/IIB 1 3aco0i1B OCBITHBO-MHUCTELLKOT
IISITBHOCTI Y 3aKiafi BUIIOI OCBITH METOIO
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bopmyBaHHA XYIOKHbO-€CTETHIHOL
KOMITETEHTHOCTI CTYICHTIB XYI0KHHUKIB; pO3pOOITi
CHUCTEMH TMpPAaKTUYHWUX 3aBJaHb, IOB’S3aHHUX 13
CYy4acHUMH 3MiHaMH B TpoQeciiiHiii MUCTeUbKil
OCBITI y 3B’S3Ky 3 BBEICHHAM B MPAKTHKY
IMCTAHIIHOTO HABYaHHSA, CIPSIMOBAaHHX HA

(hopMyBaHHS XYJIOKHBO-ECTCTHYHUX
KOMIIETEHIIIA y CTYJeHTIB XyJ0’KHHUKIB.
Ilomo 0COOIMBOCTEH (hopMyBaHHS

XYA0KHb0O-00pa3HOTO MHUCIIEHHSI Y CTYAEHTIB-
ckynpnTopiB b, Ma3syp  3a3HaumB, 11O

«rpanchopmartiitai TIPOIIECH Cy4acHOTO
CyCHiIbCTBA  BIUIMHYJIM W  Ha  CyYacHe
00pa30TBOpYE MHUCTEITBO — TIDKUBWIM HOTO

HOBHMH 1/I€0JIOT1IMH, MOKIIHBOCTSIMH Ta CHEPTI€I0
MHCTCIBKUX TMpakTuk» [8, 76]. B 1mpomy X
JOCIIPKEHHSI aBTOP HAroJIOUIY€E «HA BIJIMBI €TIOXH
KOMIT FoTepu3allii Ha (OpMyBaHHS XyIOKHBO-
00pa3HOro MHUCIICHHS Y CTYACHTIB CIICIiaIbHOCTI
«O0pa3oTBOpUE MHCTEUTBO». 3a JIOTIOMOTOIO
KOMIT FOTEpHUX nporpam (Hampukinan, 3D-
MpOrpaMu) CTYJAEHT MAa€ 3MOTY CTBOPHUTH Y TPH-
BUMIDHOMY TPOCTOpi O0’€KT, SKHA MOXHA
MOBEPTAaTH Ta PO3TJIAATH 3 PI3HUX OOKiB, IO
JIOTIOMArae JOCATaTH TOCTABIIEHUX 3aBIaHb» |8,
77]. ToOro, MaiOyTHI XymOKHHK ITOBUHEH ¥
CBOEMY TBOPYOMY PO3BHUTKY 3HATH,
BUKOPUCTOBYBATH 1 YCBIIOMITIOBATH HFOAHCH CBOET
CIpaBH 1 TOTOBHH BUIEHO KOMOiIHYBaTH, BapitOBaTH
CYy4acHUMH 3aco0aMH, 3HaXOJUTH HeCTaHIApTHI
CIOCOOH JJIsl TOCATHEHHS! BUCOKOTO Pe3yJIbTaTy.
BaxnuBy ponp y ¢dopMyBaHHI XyIIOKHBO-
€CTEeTUYHHNX KOMIIETEHIII y CTYJICHTIB
XYIO)KHUKIB HAJIC)KHUTH KUBOIHUCY 3 HATYPH, PO
O 3a3Ha4alTh Yy CBOEMY  JOCIHIJKEHHI
O. Kanentok, O. INandinosa, 1. Tapactox
«OKMBOIIHIC 3 HATYPH CHPUSIE BUXOBAHHIO BiAUYTTS
MIPOCTOPOBOI €HOCTI 1 IMOIIyKaM TaKoI IIaCTHYHOT
BIJIMOBITHOCTI, fiKa O 3 YCi€I0 TEPEeKOHJIMBICTIO
JIEMOHCTpYBaJIa iX JiaJIeKTHYHUH 3MiCT. PO3BUTOK
TAKOTO BIAYYTTS Ma€ CTaTH OJHWM 3 OCHOBHHUX
MOLITOBXiB  TBOPYOTO  POCTY  MaiOyTHHOTO
XYAO)KHUKA. YMOBHIi, (opMagbHi KOMIO3HLIT
PO3BUBAIOTH SIK JIOTIYHE, TAK 1 TBOPYE MHUCIICHHS,
00, MIpPKYyIOUYH, CTYICHT CaMOCTIHHO J0CsTae
HOBHX i cebe pesynprariB. TBopua ysBa
MOPOJIKY€E TMPUHIIMIIOBO HOBI 171e1, a MOTHBAIli{HA
iZess €  opra”i3aliiHUM  YWHHHKOM, IO
MEPETBOPIOE PO3Pi3HEHI acomialii B OCMHUCICHUIA
nomyk. JKuBoImmc 3 HaTypu € 4yJOBUM 3ac000M
BUXOBaHHS XYJ0XXHBOTO CMaky, IO JIOTIOMarae
CTYACHTaM-XyJIO’)KHUKaM 30arauyyBaTH 3HAHHS B
rainy3i o0pa3oTBOPYOTO MHCTENTBA, HIYKAaTH CBil
IHAMBIAyaJIbHAN TBOPYHUHM MIJAXIJ [IO/I0 BTIJICHHS
XyIO’)KHBOTO 00pa3y y marepiani [11].
Buknagauam BWIIOTrO0 HaBYAJILHOTO 3aKIagy
HaJICKUTh BHUpIMIATFHA POJb y  PO3BUTKY
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CBIJIOMOTO BiTHOITICHHS CTYyJICHTIB bi(s)
00pazoTBOPUOTO MHUCTENTBA. TOMY, pO3pOOIIOun
3MICT 1 CTPYKTYpY TEOPETHYHHX 1 MpPaKTHUYHHUX
3aHATh, BIH TOBWUHEH YITKO JOTPUMYBATHUChH
OCHOBHUX TPAJHIIIIHAX 3acaj] XyJ0KHBOI OCBITH,
3MIHCHIOBATH KOMIUTEKCHHUH TIAX1T JO OpraHi3artii
MPOLIECY MPAaKTUYHOTO HABYAHHS 3 YpaxXyBaHHSIM
0COOIMBOCTEH 1 MOMJIMBOCTEW iX 3aCBOEHHS 3a
TUACTAHIIIHHOIO (hOPMOIO HaBUYAHHSI.

Jy1s MOKpaIleHHsT TEXHOJIOTIH TUCTAHIIHHOTO

HaBYAHHS BaXKITUBO po3pobHUTH Ha
3aralbHOOCBITHBOMY  PiBHI ~ IpOTpamMu,  fKi
niepenoayueHi HarmionansHor0O MPOrPaMoOr0

inopmatuzanii. s mporo 3 OOKy JaepikaBu
HeoOXiZlHa  MATPUMKA  CTUMYJIOBaHHA  Ta
pO3BUTKY IU(POBUX  TEXHOJOTIH, 30KpeMa,
CHCTEMH KYJIbTUBYBaHHs HU(POBUX HABUYUOK HA
PiBHI IOYaTKOBO{, cepeHboi Ta BUIIOL ocBiTH [1].
Lle moBuHHI OyTH Cy4acHiI TEXHOJOTii CTBOpEHHS,
nepeaadi Ta 30epesKeHHS HaBYaJIbHUX
(moctaHOBOYHMX) MarepiamiB, opraHizamii Ta
MiATPUMKHA HaBYAIBHOTO TPOIECY TUCTAHIIHHOTO
HABYAaHHS 3 BUKOPUCTAHHSM TEJICKOMYHIKAIii 3
BpaxyBaHHSAM OCOONMBHX  OCBITHIX MOTpeO
MHCTELBKOI OCBITH.

Buknagau noBuHeH — 3a0e3meuuTd Ui
CTyZeHTa XYA0KHUKA B nepion
OYHOTO/ANCTAHLIIHHOTO HaBYaHHS TBOPYi YMOBH,
ski O crpusiin onTuMizarii Ta (QopMyBaHHIO
TBOPYOI, npodeciiHO-KOMIETEHTHOT Ta
NaTpPiOTUYHO CBiIOMOT 0COOHMCTOCTI, MalOyTHHOT'O
npoeciiHOro XyHO0KHHKA, BiJIOBIIAIBHOTO 3a
30€peXeHHS Ta PO3BUTOK TPAAHLINA YKpPaiHCBKOTO
00pa3oTBOPUOr0 MHUCTEUTBAa 1 30aradeHHs HOro
CydyaCHHUMH CBITOBHUMH XYJOXKHIMH  iJesIMHU.
3okpema, HaykoBenb JliflHp 'y  cBoemy
JIOCITIJDKEHH] i IKPECIIIOI0Th BaXJIMBICTh TeOPii
TBOpUYOI camopearizaiii 0cOOHCTOCTI Jie 3HauyHe
Micie 3aiimae nmpobaema GopMyBaHHS TOTOBHOCTI
MaiOyTHIX (axiBIiB A0 TBOpUOi camopeaizarii
came B mpoiieci npodeciitHoi miarotroBku B 3BO»
[7, 34].

Tomy BHCIOBMMO BilacHE OaueHHsS IPO
npodeciiiHy miroToBKy MaOyTHIX XyI0KHHUKIB Y
MHUCTELBKUX 3aKjIaax BUILOI OCBITH, K CBiIOMHI
i ocoOnuMBUIl  OCBITHIH TNPOEKT CTYIEHTA,
CIpPSIMOBAHUI 1 OpraHi30BaHUH IIPOIIEC 1 pe3y/IbTaT
MiITOTOBKM ~ MalOYTHBOTO  XYIOKHHUKA, IO
noTpedye 3acBOEHHSA BiJl HBOTO KOMIUIEKCY
npodeciiHux 3HaHb, HEOOXITHUX
KOMIIETEHTHOCTE Ta OBOJIOJIHHS CYKYIHICTIO
npodeciiiHuX 3HaHb B OCHOBI SIKMX 3aBXIU Oyxe
1HAMBIyaIbHO-TBOPYA MaHepa aBTopa.

BucHoBku. Y  pe3yiabTaTi  AOCHIIKCHHS
JOXOAMMO BHCHOBKY, 0Opa3oTBOpYE MUCTELTBO
PO3KpHUBaE TBOpPYY iHAMBIAyadbHICTH Ta (QOpMye
JIOJICBKY TIAHICTP Yy KOXHOTO i3 Hac. OpHak
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BCIIMKC MHUCTCUTBO € HCMOXJIMBUM 0e3

mpodeciiHol  MIATOTOBKHM,  SK€  IOBHHHO
MOYMHATHCS 3 CAMOTO TUTHHCTBA.
dopmyBaHHS XYJOKHBO-ECTCTUYHUX

KOMIIETEHTHOCTEH Yy CTYyNEHTIB XyIOKHHUKIB
MOJKJIMBE 33 YMOBH KOMIUJIEKCHOTO MiAXOLy IO
BUBYCHHS Ta 3aCBOEHHS TEOPETHYHHX 3HAHb 1
BIJIMTPAIIOBAaHHS YMiHb 1 HaBHYOK y TPaKTHUHIN
pobOTI Uepe3 PO3BHTOK TBOPUYOi OCOOMCTOCTI,
po3mMpeHHs Ta 30aradeHHs  MpogeciiiHoro
JOCBify, OCBOEHHS TEXHIYHO-XYA0KHUMH
BMIHHSIMM Ta HaBHYKaMHU B IPaKTUYHOI
TisUIBHOCTI, 34aTHICTh KepyBaTHCA HaO0yTHMU
XYAOKHIMH 3HaHHAMH Ta BMIiHHAMH, OaKaHHS
BHKOPHCTOBYBAaTH HAOyTHI OCBIA y CaMOCTIiHIH
poOOTi BiAMOBITHO 0 €CTETHYHUX IIHHOCTEH Ta
0co0uCTHX IPaKTUYHUX HaBUYOK. et
Me1aroriyHo KepOBaHUN MPOLIEC, TAKOXK 3aIEKHUTh
BiJl B3a€EMOJIi1 BUKIIaJaua Ta CTyIeHTa, Ie iHTepecH
Ta MOTHBH BHUCTYMNAlOTh $K PYIIHHI CHIH
BKITIOYEHHSI CTY/ACHTIB J0 HaBYAIbHO-TBOPYOIO
MPOLIECy, A€ MOHATTS «IpodeciiiHe CTaHOBICHHS
PO3KpHUBAETHCS SIK OaraTocTyNeHeBUH Mpolec, 0
SKOTO BXOJAATH JCAKi eTanmu sK: mnpodecidiHuii
BUOip, mpodeciliHe HaBYaHHsS, BXO/KCHHA Y
mpoecito Ta MOBHA peati3alis y mpart.
JlucraHiiliHe HaBYaHHSA Y 3aKjajax BHIIOI
OCBITH B YMOBaxX BOEHHOT'O CTaHy BUpIIIye 0araTo
3aBJaHb, 10 MOCTAIOTh NEPE OCBITOIO B YKpaiHi,
MOTpeOYe CIUTBHIX 3YCHITH CTYJICHTIB 1 BUKJIaIaviB JUIs
JIOCSITHEHHST HEOOXITHUX Pe3yJbTaTiB y HaBYaHHi, a
TAKOXK JEPXKaBHOI MATPUMKH. Po3B’sI3aHHSI 3a3HaUYEHNX
BUIIE MUTaHb € BAXJIUBUM YUHHUKOM Y BHSBI
0CO0IMBOCTEH (POPMYBaHHS XYI0KHBO-ECTETUYIHHX
KOMIIETEHTHOCTEH Y CTYAEHTIB-XYIOXXHHUKIB Y
npolieci HaBYaHHA y 3aKjafax BUILOI OCBITH.

Jdimepamypa

1. bupkosuu T. 1., Bupkosuu B. 1., Kabanerp O. C.
MexaHi3Mu myOJIiuHOTO yrpaiiHHs y cdepi unppoBux
TpaHchopMalii. /lepowcasne ynpaeninms: YOOCKOHANEHHS
ma possumox. 2019. Ne 9.

2. Bomuueup Jlrogmuna. TedaeHmil 3arajibHOL
MHUCTEIHKOT OCBITH B KpaiHax €Bporeticbkoro Coro3y.
Studies in Comparative Education. 2009. 2.

3. I'punenko 0. B. ®opmyBaHHS XyZ0XXKHBO-
€CTETUYHOI KOMIIETEHTHOCTI Y CTYJICHTIB Ha 3aHATTSIX i3
xuBonucy. [ledacoziuni nayxu. Xepcos, 2018. Bur. 81,
1. 3. C. 61-63.

4. 3akon Ykpainu «IIpo Bumry ocsity». URL:
https://zakon.rada.gov.ua/laws/show/1556-18#Text
(mara 3BepHEeHHsI: BepeceHb 2023).

5. Kozak T. ®opMmyBaHHsI Xy/10KHbO-ECTETUIHOL
KOMITETEHTHOCTI CTYJIEHTIB Y BHUIIWX 3aKJIaJaX OCBITH
Vipainu. 2019. Ne 16. C. 92-97. URL: https://journals.
pnu.edu.ua/index.php/esu/article/view/2507 (nata 3BepHeHHS:
BepeceHs 2023).

6. Hoswuii TIIyMayHui CIIOBHUK YKpAiHCHKOT MOBH
(y tprox Tomax). T. 1, A-K / yknan.: B. B. SIpemenxko,
O. M. Cninymko. Kuis : AKOHIT, 2006. 926 c.

7. Jli Slup. ®opMyBaHHS TOTOBHOCTI JI0 TBOPYOI
camopeajizanii CTyIEHTIB XyJO0XKHBO-TIEJaroriyHuX
cnemiadbHOCTEH y 3akmamax Bumioi ocBitm KHP
3acobamMu  00pa30TBOPUYOrO MHCTENTBA. XapKiB

XapKiBCHKUIA HaIllOHAJbHUN IeIaroriaHum
yaiBepcureT imeHi . C. CxoBopoan, 2022.
8. Mazur B. Ocob6mmBocTi (dbopmyBaHHI

XYIOOXHBbO-00pa3HOTO  MHCJIEHHS Y  CTYICHTIB-
CKYJBIITOPIB. 30IpHUK HAyKOBHX Npanb «YKpaiHChbKa
akageMis mucrenrsay. 2022. Ne 32. C. 75-80. DOI:
https://doi.org/10.32782/2411-3034-2022-32-10.

9. Macon JI. M. 3araspHa MHCTelbKa OCBITA !
Teopis 1 mpaktuka. Kuis, 2006. 431 c.

10. Opranizawisi AucTaHUiiHOT (OpPMHU OCBITH B
YMOBaxX BOEHHOTO CTaHy: Ha IO MOTPiOHO 3BEPHYTH
yeary? URL:  https://www.helsinki.org.ua/articles/
orhanizatsiia-dystantsiynoi-formy-osvity-v-zzso-v-
umovakh-voiennoho-stanu-na-shcho-potribno-
zvernuty-uvahu/ (nata 3BepHenHs: Bepecerb 2023).

11.andinosa O. I'., Kanentok O. M., Tapactok 1. 1.
@dopmyBanHs npodeciiiHUX HABUYOK MalOyTHIX
XYZOKHHKIB 3a JIOTIOMOTOI0 >KMBONUCY 3 HaTypH.
Axmyanvui  npobaemu  po3sumKy — YKpaincbKoz2o
MUcmeymea: Kylbimypoao2iuHull, MUCMeymeo3HaAe U,
neoazoeiunutl acnexmu. Jlyupk, 2022. C. 165-1609.

12. MMapmyk C. M. OO6pa3oTBOpYE MHUCTEUTBO 3
METOIMKOIO HAaBYaHHA @ METOIAWYHI PEKOMEHMAI].
Muxkomnais : Pymsinuesa I'. B., 2022. 59 c.

13.IlmeHep sk oxWH 3 OIMBII MPOAYKTUBHHX
METOJIiB HaBUaHHA U BCiX MpodecifHiX HampsaMmiB B
obpazorBopuomy mucrenrsi. URL: https://naurok.com.
ua/metodichna-stattya-na-temu-plener-yak-odin-z-
bilsh-produktivnih-metodiv-navchannya-dlya-vsih-
profesiynih-napryamkiv-v-obrazotvorchomu-mistectvi-
241980.html (nata 3Bepuenns: Bepecerb 2023).

14.Tlynrina O., I'yceBa JI. [IneHepHa npakTuka sik
3aci6 (opmyBaHHS O00pPa30TBOPUYOi KOMIIETCHTHOCTI
MaHOyTHIX MIeIaTOTiB-XYIOKHHUKIB. AkTyanmpHi
MMUTaHHSA TYMaHITaPHUX HAYK : MDXKBY3. 30. HAyK. IpaIb
Moio. BY. JlporoOum. nepx. rmea. YH-Ty iMeHi [BaHa
Opanka. 2021. Ne 36, T. 3. C. 185-191.

15. Conomaxa C. Xyno>KHbO-€CTETUIHUI CBITOTJISI
y CTPYKTYpi IenaroriyHoi MalCTEpHOCTI BHKJIaJadiB
mucrenpkux guciumnin. URL: https://lib. iitta.gov.ua/
3573/1/XynoXKHpO-€CTETHYHUHN _CBITOTIISAA_
y_CTpykTypi_memarorigroi m.pdf (mata 3BepHEHHS:
BepeceHs 2023).

16. Tsugorka O. MucrenpKa akajeMiuyHa OCBiTa B
YMOBaxX BOEHHOTO CTaHy. VYikpainceka axademisi
mucmeymesa. 2022. Ne 32. C. 161-167. DOI: https://doi.
0rg/10.32782/2411-3034-2022-32-22.

References
1. Byrkovych, T. I, Byrkovych, V. I., Kabanets, O.S.
(2019). Mechanisms of public administration in the field

of digital transformations. Public administration:
improvement and development, 9 [in Ukrainian].

87


https://zakon.rada.gov.ua/laws/show/1556-18#Text
https://journals.pnu.edu.ua/index.php/esu/issue/view/149
https://journals/
https://doi.org/10.32782/2411-3034-2022-32-10
https://www.helsinki.org.ua/articles/%20orhanizatsiia-dystantsiynoi-formy-osvity-v-zzso-v-umovakh-voiennoho-stanu-na-shcho-potribno-zvernuty-uvahu/
https://www.helsinki.org.ua/articles/%20orhanizatsiia-dystantsiynoi-formy-osvity-v-zzso-v-umovakh-voiennoho-stanu-na-shcho-potribno-zvernuty-uvahu/
https://www.helsinki.org.ua/articles/%20orhanizatsiia-dystantsiynoi-formy-osvity-v-zzso-v-umovakh-voiennoho-stanu-na-shcho-potribno-zvernuty-uvahu/
https://www.helsinki.org.ua/articles/%20orhanizatsiia-dystantsiynoi-formy-osvity-v-zzso-v-umovakh-voiennoho-stanu-na-shcho-potribno-zvernuty-uvahu/
https://doi/

O0pa30TBOpYE MUCTEUTBO, J€eKOPATHBHE MUCTEIITBO, PecTaBpaiia

2. Volynets, L. (2009). Trends in General Art
Education in the European Union. Studies in
Comparative Education, 2 [in Ukrainian].

3. Hrytsenko, Yu. V. (2018). Formation of artistic
and aesthetic competence in students in painting classes.
Collection of scientific works. Pedagogical sciences, 81,
3, 61-63 [in Ukrainian].

4. Law of Ukraine "On Higher Education.
Retrieved from: https://zakon.rada.gov.ua/laws/show/
1556-18#Text [in Ukrainian].

5. Kozak, T. (2019). Formation of artistic and
aesthetic competence of students in higher educational
institutions of Ukraine, 16, 92-97. Retrieved from:
https://journals.pnu.edu.ua/index.php/esu/article/view/2
507 [in Ukrainian].

6. New Explanatory Dictionary of the Ukrainian
Language (in three volumes). (2006). Volume 1, A-K /
Compiled by: V.V. Yaremenko, O.M. Slipushko. Kyiv,
ACONIT Publishing House [in Ukrainian].

7. Li Yan. (2022). Formation of readiness for
creative self-realisation of students of artistic and
pedagogical specialities in higher education institutions
of the People's Republic of China by means of fine arts.
Diss. Kharkiv H.S. Skovoroda National Pedagogical
University [in Ukrainian].

8. Mazur, B. (2022). Features of the formation of
artistic and figurative thinking in sculpture students.
Collection of scientific works "Ukrainian Academy of
Art", (32), 75-80. DOI: https://doi.org/10.32782/2411-
3034-2022-32-10 [in Ukrainian].

9. Masol, L. M. (2006). General art education:
theory and practice. Kyiv [in Ukrainian].

10. Organisation of distance education under
martial law: what should be paid attention to? Retrieved
from: https://www.helsinki.org.ua/articles/orhanizatsiia
-dystantsiynoi-formy-osvity-v-zzso-v-umovakh-
voiennoho-stanu-na-shcho-potribno-zvernuty-uvahu/
[in Ukrainian].

88

Acenes O. I1.

11. Panfilova, O. H., Kaleniuk, O. M. & Tarasiuk,
I. 1. (2022). Formation of professional skills of future
artists through life painting. Actual problems of the
development of Ukrainian art: cultural, art historical,
pedagogical aspects, 165-169 [in Ukrainian].

12.Parshuk, S. M. (2022). P 18 Fine Arts with
teaching methods: methodological recommendations.
Mykolaiv : publisher Rumyantseva G.V. [in Ukrainian].

13. Plein air as one of the more productive teaching
methods for all professional areas in the visual arts.
Retrieved from: https://naurok.com.ua/metodichna-
stattya-na-temu-plener-yak-odin-z-bilsh-produktivnih-
metodiv-navchannya-dlya-vsih-profesiynih-
napryamkiv-v-obrazotvorchomu-mistectvi-
241980.html [in Ukrainian].

14.Punhina, O., Husieva, L. (2021). Plein Air
Practice as a Means of Forming the Fine Arts
Competence of Future Art Teachers. Topical issues of
the humanities: interuniversity collection of scientific
works of young scientists of Drohobych Ivan Franko
State Pedagogical University, 36, 3, 185-191 [in
Ukrainian].

15. Solomakha, S. Artistic and aesthetic worldview
in the structure of pedagogical skills of art teachers.
Retrieved from: https:/lib.iitta.gov.ua/3573/1/XymoxHb0-
€CTeTUYHHI CBITOIVISII Y CTPYKTYpi mexmaroriaoi m.pdf
[in Ukrainian].

16. Tsugorka, O. (2022). Artistic Academic
Education under Martial Law. Collection of scientific
works "Ukrainian Academy of Art", 32, 161-167.
DOl:https://doi.org/10.32782/2411-3034-2022-32-22
[in Ukrainian].

Cmamms nadiviuna do pedaxyii 27.09.2023
Ompumano nicra ooonpayroganns 02.11.2023
IHpuiinamo oo opyky 10.11.2023


https://zakon.rada.gov.ua/laws/show/%201556-18#Text
https://zakon.rada.gov.ua/laws/show/%201556-18#Text
https://journals.pnu.edu.ua/index.php/esu/article/view/2507
https://journals.pnu.edu.ua/index.php/esu/article/view/2507
https://doi.org/10.32782/2411-3034-2022-32-10
https://doi.org/10.32782/2411-3034-2022-32-10
https://www.helsinki.org.ua/articles/orhanizatsiia%20-dystantsiynoi-formy-osvity-v-zzso-v-umovakh-voiennoho-stanu-na-shcho-potribno-zvernuty-uvahu/
https://www.helsinki.org.ua/articles/orhanizatsiia%20-dystantsiynoi-formy-osvity-v-zzso-v-umovakh-voiennoho-stanu-na-shcho-potribno-zvernuty-uvahu/
https://www.helsinki.org.ua/articles/orhanizatsiia%20-dystantsiynoi-formy-osvity-v-zzso-v-umovakh-voiennoho-stanu-na-shcho-potribno-zvernuty-uvahu/
https://naurok.com.ua/metodichna-stattya-na-temu-plener-yak-odin-z-bilsh-produktivnih-metodiv-navchannya-dlya-vsih-profesiynih-napryamkiv-v-obrazotvorchomu-mistectvi-241980.html
https://naurok.com.ua/metodichna-stattya-na-temu-plener-yak-odin-z-bilsh-produktivnih-metodiv-navchannya-dlya-vsih-profesiynih-napryamkiv-v-obrazotvorchomu-mistectvi-241980.html
https://naurok.com.ua/metodichna-stattya-na-temu-plener-yak-odin-z-bilsh-produktivnih-metodiv-navchannya-dlya-vsih-profesiynih-napryamkiv-v-obrazotvorchomu-mistectvi-241980.html
https://naurok.com.ua/metodichna-stattya-na-temu-plener-yak-odin-z-bilsh-produktivnih-metodiv-navchannya-dlya-vsih-profesiynih-napryamkiv-v-obrazotvorchomu-mistectvi-241980.html
https://naurok.com.ua/metodichna-stattya-na-temu-plener-yak-odin-z-bilsh-produktivnih-metodiv-navchannya-dlya-vsih-profesiynih-napryamkiv-v-obrazotvorchomu-mistectvi-241980.html
https://lib.iitta.gov.ua/3573/1/Художньо-естетичний_світогляд_у_структурі_педагогічної_м.pdf
https://lib.iitta.gov.ua/3573/1/Художньо-естетичний_світогляд_у_структурі_педагогічної_м.pdf

