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ITPO BUCBITJIEHHSI ®OPTENIAHHOI'O MUCTELTBA
Y I'AJIMOBKIN ITYBJIINUCTHUII 1930-X POKIB
(META, MTPOBJIEMATUKA, KOHLHEIITYAJIBHI ABTOPCBHKI IIPIOPUTETH)

Meta po60TH — PO3KPHUTH OCOOJMBOCTI BHCBITIIOBAHHS (POPTEMIAaHHOTO MHCTENTBA HEPIINMHU yKpaiHCHKUMH
mpo¢eCIfHUMI MY3UKO3HABISIMU Y TanuIbKid myOminuctumi 1930-x pokiB. MeTomoa0ris 10caigKeHHsI BUSABISETHCS
Y BHKOPHCTaHHI CHEIiaJbHO-ICTOPUYIHOTO (JKEPEeI03HABYOTO, KOMIIAPATHBHOTO Ta iCTOPHMYHO-THUIIOIOTIYHOTO),
THOCEOJIOTIYHOTO Ta Y3arajbHIOIOYOTO METOAIB aHanmizy. HaykoBa HOBM3Ha Tmoisirae B TOMY, IO BIEpIIE B
YKpaiHCBKOMY MY3WKO3HABCTBI 3HIMCHEHO CIpOOy aHami3y TEMaTHYHOTO ITyONIIMUCTHYHOTO MOPOOKY MepIInX
YKpaTHCBKUX MpodeciOHATbHUX MY3UKO3HABIIIB KOHKPETHOTO ICTOPUYHOTO Yacy. Y HbOMY BOHHU IPOTNAryBajll YKpaiH-
CbKY MY3HYHY KYJBTYPY, PO3’SICHIOBAIM IIUPOKIH IPOMajChKOCTI CTHJIBLOBI NMPHUKMETH (hOpTEMiaHHOI TBOPYOCTI Ta
«CEeKpeTH» BUKOHABCTBa. Brepiie 00’€KT yBarm JOCIHIIKCHUH SK OKpeMe THII30BaHE SBHIIE B KOHTEKCTI PO3BHTKY
Hayku nepioi Tpetuan XX cT. BucHoBkm. Po36ip myouinuctrynoi cammuuu C. Jlrogkesuua Ta H. HmkaHkiBChKOTO,
MPUCBSYEHOT (OpTEMiaHHOMY MHUCTELTBY, AOBIB, 1110 HOTO aBTOPH, BITyKYIOUMCh Ha MOJII Ta aHANI3yHOYH TBOPYICTh 1
BUKOHABCTBO, NPOJEMOHCTpYBanu Oinplry (mepiuii) abo MeHmry (Opyruid) IIHPOTY OXOIUIeHoi TeMaTHku (Y
JlropkeBmya, KpiM TBOPYOTO Ta BHKOHABCHKOTO, YaCTO TMOPYIICHI OCBITHI MPOOJEMH), Pi3HI THINM BHUKIAAY IYMKH
(BiAMIOBITHO, aHANITHYHUHA Ta OMMCOBHH), HEOJHAKOBUI CTYIHb BHCBITJIICHHS TeMH (SBHIINA, MOPTpPETa), HECXOKHMA
XapakTep BUCIIOBY (CHOKIHHWH, YBa)KHUH 10 JieTaneil, MPUHIMIIOBUN y KPUTHYHUX 3ayBaXKEHHsX, a00 KapTUHHHUHA —
eKCIPECUBHHMN, EMOIIIHO ITiTHECEHHIT), TOKa3aJi BiIMiHHI KpUTEpPil OMIHKH SIBHUIIA (3 MO3MIINA CYCHiTHbHO-MUCTEIBKOT
KOpHUCTI 4M ocobuctoro cMaky / BpaxkeHHs). TUM HpOJEMOHCTPYBaM GaraTOrpaHHICTh YKPaiHCHKOI (opTremiaHHOol
myOIMCTHKY, HOBUH (TIpo(eciiHO MPOAMKTOBAaHMIA) PiBEeHb KPUTHUHOTO aHaJi3y, LIO 3asBUB PO cebe B el mepion
PO3BUTKY HayKOBO-KPUTHYHOTO MUCJICHHS.

Kniouoei cnoea: my3nuna myOnilUCTHKA, IHAWBIAyajJbHA TBOPYICThb, (hOpPTEMiaHHE MHUCTELTBO, HOBAaTOPCTBO,
JKaHp, CTUIIb.

Hnatyshyn Oksana, Doctor of Study of Art, Associate Professor of the Department of General and Specialised
Piano, M. V. Lysenko Lviv National Music Academy

On the Coverage of Piano Art in Galician Journalism of the 1930s (Purpose, Problematics, Conceptual
Author’s Priorities).

The purpose of the article is to reveal the peculiarities of the coverage of piano art by the first Ukrainian
professional musicologists in Galician journalism of the 1930s. The methodology of the study is based on the
application of special historical (source, comparative and historical-typological), epistemological and generalising
methods of analysis. The scientific novelty is that for the first time in Ukrainian musicology an attempt was made to
analyse the thematic journalistic work of the first Ukrainian professional musicologists of a certain historical period.
They promoted Ukrainian musical culture, explained to the general public the stylistic features of piano composition
and the "secrets" of performance. For the first time, the object of attention is studied as a separate typified phenomenon
in the context of the development of science in the first third of the twentieth century. Conclusions. The analysis of the
publicistic legacy of S. Liudkevych and N. Nyzhankivsky, dedicated to the piano art, has shown that its authors,
reacting to events and analysing creativity and performance, showed a greater (the former) or lesser (the latter) breadth
of topics (in addition to creativity and performance, S. Liudkevych often touched upon educational problems), different
types of presentation of thoughts (analytical and descriptive, respectively), different degrees of coverage of the topic
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(phenomenon, portrait), different types of expression (calm, attentive to details, principled in critical remarks, or
pictorial — expressive, emotionally uplifting), showed different criteria for assessing the phenomenon (from the
standpoint of social and artistic utility or personal taste/impression). Thus, they demonstrated the versatility of
Ukrainian piano journalism and a new (professionally dictated) level of critical analysis, which has emerged in this

period of development of scientific and critical thinking.

Keywords: musical journalism, individual creativity, piano art, innovation, genre, style.

AKXTyaJIbHICTh TEMH JOCII/DKEHHS. Y eI
TpetrHi XX CT. yKpalHCbka My3H4Ha ITyOJTiIICTHKA B
lammaumi 3iiUIa Ha HOBWM (BHIITMIA) €Tarm CBOTO
po3ButKy. llicisi TOYaTKOBOrO TEPiOLy TMEPIIX
pokiB XX cT. 3 HOro em30IMYHUMH TOSBAMH
JIOTKCIB Ha My3W9HI TEMH 1HIIIATUBHNX MATPIOTUIHO
HAJIAIITOBAHNX aBTOPIB, ONHAK 13 TIEPEBAKHO
aMaTOPCHKUM TMIJXOIOM IO CIIpaBH, B OCHOBHOMY 3
METOIO 3alOBHEHHS 1H(POPMAIIEI0 IAHOI KyJIBTYPHOT
TIIISTHKH, 0€3 YiTKOTO YSIBJICHHS METH Ta BU3HAUCHHS
koma uwmtauiB [10, 397], a ngam, 3a 15-piuHum
GarnusiM»  (oYacT  y  3B’S3Ky 3 BIHHOIO),
HACTYIIMB TITHOM, TIOB’SI3aHMH 3 MPUXOJOM TEPIIHX
yKpaiHChKMX (paxiBIiB y ClpaBax BUIIABHUIITBA Ta
MUCTEITBA.

[oBepuyBimcy y [Nammumay micns 3m00yTTS
BUIIIOI MY3WYHOI OCBITH B 3aXiJHOEBPONEHCHKHIX
MHCTEIBKAX  3aKjafaxX, Mepli  My3HKaHTH-
npodecioHann (HAyKOBIII Ta BMKOHABII) IIBHIIKO
30pIEHTYBAINCS Y MICIEBIH KYIbTypPHO-MUCTEIBKii
cUTyallii 1 B3SJIMCI aKTUBI3yBaTd TaJIUIbKE
MHCTEI[bKE ~ JKUTTSI ~ HDIAXOM O3B’ sI3aHHS
KOHKPETHHX CyTO MHCTELBbKHX IpobneM. Bonu
YCBIIOMITIOBAIIK, IO Yy Oe3nepkaBHIM YKpaiHi
TUIEKaTH ¥ pO3BUBATH Hallle MY3HMYHE MUCTELTBO €
apXUBKIMBUM  3aBIaHHAM, 00 My3uka —
«BenmnuesHa 30pos B 0opoThOi 3a ICTHyBaHHA
Hamoro Hapomay» [16, 155]. IctoTHUM TIOMIYHHKOM
y cmpaBi craja My3udHa MyOJilMCTHKA Ha
CTOpiHKax YMCJICHHUX HOBUX NEPIOANYHUX BHIAHD.
Hero Ge3mocepenHbo 3aifHSIMCS Y1 HE YCl TOJIMIHI
TAIUIBKI MYy3WKaHTH-TIPOQECiOHAN 1 JOCATIN Ha
IIOMY TIOJIi BEJIMYE3HWX YCHIXIB: SK y PO3BUTKY
camMoi My3WYHOI MYyONIIMUCTHKH, TaK 1 TOCTYII
HAIlIOHAJILHOT ~ MY3W4HOI  KYyJBTYypH, 30Kpema
¢doprenianHoro  mucrentBa. OcrtaHHe — 0ararto
JecITUIiTE Oyno B YKpaiHi 00’€KTOM yBaru
MEPEBAXKHO CIICIIANICTIB HEMY3HYHOTO MPOQLITHO.
BinmoBigHo 1 xapakTep JIONMKCIB  OOMEKYBaBCS
iHpOpMATUBHMM  TIOBIIOMJIEHHSIM TIPO  TOIi
KOHLIEPTHOTO JKUTTS, a Npo IxHill HegocTaTHii
SKICHUA  piBeHb,  HaiJacTillie  3yMOBJICHUH
BiJICYTHICTIO ¢axoBoi OCBITH aBTOPIB,
HEPO3BUHEHICTIO €CTETUYHHX 1 XYIOXKHIX TOTJISIIB,
CBI/IYaTh TMPUMITHUBHI (OPMH BHUKIAJy TEKCTIB i3
JIEMOHCTPALIIEI0 TOJIOBHO OYIHOUHO2O (CIyXAYbKO20)
cmaeneHHs aBTopa N0 TIOJIi: BiJ 3amepedyeHHs JI0
11eastizartii.

I3 mosiBor0 TpodecioHaNiB SIKICTh My3HYHOT
myOmnuceTky 3HauHO 3pocia. OcobivBa ponb Yy
UbOMY HAICKHUTh MEPLUIOMY HPOQECiOHATEHOMY
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My3uaHoMy Kputukosi C. JltogkeBuuy, siKuii Teriep
CYTTEBO TIOXKBABUB IO JIUITHKY CBO€i poboth. Jlo
paHHIX KpUTHIHO-aHAMITHIHNX crareil (IIpo po3siit
Ta Cy4aCHE CTAHOBHCBKO TaK 3BAaHOI MPOrPaMHOL
MY3UKH. Lirocmposaruti mysuynui xanenoap, 1904;
Kiibka TIOMpaBOK JI0 Tak 3BAHOTO THTAHHS IIPO
YKpaiHChKUi miceHHni ctrib. Jfino. 1908. Y. 30, 31)
IIBUIKO JIONABAJMCS HOBI YHWCJICHHI  pereH3i,
3aMiTKH, ONISAM (3arajlbHUM 4Yac TOSBH  SIKMX
OXOIUTIOE TIOHAJ COPOKApIYHMI BiApizok — i3 1899
no 1944 p. [17, 17-18]. 3anouaTKyBaBILIK MY3HYHY
AQHANITUKY B TEPIOAMIN 32  BIJCYTHOCTH
CTICIANTI30BAaHUX MY3WYHUX BU/IAHb, YUYEHUI CYTTEBO
CTUMYJIOBAB  TMOJAIBIIMA  PO3BUTOK  HAYKOBO-
MY3HYHOI KPHTHKH, PO3KBIT SIKOI CIOCTEpiraBcsi B
lNamamai mounHarouw 3 cepenuau 1920-x pokiB.

Toli BaXJIMBUII HMOYWH AKTUBHO ITiAXOMIMIO
MOJIOALIE TIOKOJTiHHSI YKpaiHChKUX
MY3UKO3HABIIIB, KOTpI, 00’ €IHABIINCH B
opranizoBany Tpymy, (kpim C. JlrogkeBnya 1me
B. bapBincekuid, 3. JIucobko, b. Kynpuk,
B. ButBunpkuii, P. CaBunbkuii, A. PymHunskuii,
€. llerenbchkuif  Ta  iH.) JOBOJI  IITBHIKO
BU3HAYMJIMCSA 3 KOJOM CBOiX MOTEHIIHHUX
YUTAYiB, CTAaHOM IXHBOTO IHTEJICKTYaJIbHOTO
PO3BUTKY, piBHEM MHCTEI[FKOI OCBIYE€HOCTI Ta
B3sUTHCS 3a (paXxoBe BUCBITICHHS MY3UYHOTO
MUCTEIITBA.

[Ipodeciiina cremiamizaiiss Ta OCOOHUCTI
MPIOPUTETH W CUMIIATIl 3yMOBIIOBAIN TEMATHKY
JIOTIACIB 1 TOBiZJOMIJIEHh KOKHOTO aBTOpa. BoHuM
MOpYUIyBaJIM IiKaBi IIMPOKiA T'POMaICHKOCTI,
HaBiTh 3JT000JCHHI, TeMH (JK-OT HAaIliOHATLHUH
My3W4YHHH  CTWJIb), BIEpIIE 3aMouYaTKyBaH
JUCKYCiiHI Tpo0iIeMH, MepIuMHU 1aBaind (HaxoBy
OLIIHKY TBOPYOCTI, pernepTyapy ¥ BUKOHAHHS, IO
0asyBajiacsi HE Ha TIOBEPXOBOMY 3arajbHOMY
Bpa)XCHHI, a Ha CYTHICHUX (SIKICHUX — 3ByKOBHUX 1
MEHTAJIbHUX OCOOMCTICHUX) XapaKTEPUCTHKAX.

[TomiTHO BakiuBe Micie B MyONMIIMCTUYHIN
IUSUTPHOCTI  3aifiManio  (opTemiaHHe MUCTEITBO,
KOTpe ToJi Takox HaOyBano daxoBux ¢opm. B
OCTaHHI POKM I TeMa BUKIMKAE 3HAYHHUHA
CHeIiaybHUH 1 MPUHATTHUN 1HTEepeC TOCIiTHUKIB.

AHami3 pociimkeHs 1 myOmikariii. CboromaHi
3aBASKH IUTIIHIA TIOMIYKOBIH Ta aHANITHYHIN
po0OTI My3MKO3HABI[IB KapTHHA BUCBITICHHS
(dopTeniaHHOTO MUCTEIITBA Y TAIUIBKINA My3UdHIH
MyOTIIUCTHIT 1ICTOTHO MIPOSICHIOETHCSI.
JlocniiHUKH pyXaloThCs MIOHAWMEHIIE Y TPhOX
HampsMax: 1) BHBYAIOTH MY3MYHO-KPUTHUYHY
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TIJISHKY ~ HAayKOBOI  CIAMIIMHH  YKPATHCHKHX
YYCHHX, KOTpPi 3-TMIOMDK 1HIIOTO MPUAUBIIA yBary
dopremiaHHOMY MHCTEUTBY; 2) IOCITIIKYIOTh
BUKOHABCHKY TBOPYICTh MiaHICTIB; 3) aHANI3yIOTh
0COONMBOCTI  KYJTBTYPHO-MHUCTEIBKOTO  KHUTTA,
30KpeMa TIOB’s3aHi 3 KOHIlEpTaMu (opTerianHol
My3ukd abo 4) XapakTepu3yIOTh KOHKPETHI
TepioANYHI BUAAHHS (SIK-0T «YKpaiHCBKI BiCTH»
(O. Hdposzmoscrka, 2003) 3 myOmikamisiMu Ha JaHy
TeMy) 4 iHGOPMYIOTh NpPO 3arajbHi MPUKMETH
«lanmuupkoi  My3uuHoi kputuku 20-30-x pp.
XX cr. (3a Marepiaramu YKpaTHCHKUX
nepioguuHux Bujanb)» (H. Koopun, 2004).
Bingrak y pycni 3asBieHoi Temu nepumid (i3
Ha3BaHMWX) HampsM (MO0 BKa3aHOTO TMEpioay)
MPEICTABICHUIl XPOHOJIOTIYHO BIOPSIAKOBAaHUM
«bibmiorpadiyHM MOKAKYUKOM MY3MKO3HABUHX
JOCTI/DKEHb, CTaTel, pereHs3ii 1 BHUCTYIIB
C. Jlronkesmuay 3. Lltyrmep [1], crarreto mpo
«OKanpoBi mpiopUTETH MY3WYHOI MYyOiUCTUKU
Bacunss  Bapsincekoro»  (P. Muceko-Ilaciunuk,
2009), wmoHorpadieto mnpo «llyOGmnucrTuusni

Matepiaiu Hectopa HwxaHKiBCBKOTO
(Y. Momuko, 2014), 6ibmiorpadiero mpamp i
KPUTHIHUX myOiKariit b. Kyapuka

(H. Tomomrusik. «llaHopama My3WYHOTO IKHTTS
JIsBoBa 1920-1930-x pp. y H3epKalli My3WYHO-
nyOninuctnynoi cmagmuan bopuca Kyapukay,
2008 ta  O.['marnmma. «o ictopii
3aXiIHOYKPaiHChKOI ~ MY3MYHOi  KPUTHKH  Ta
nyoninuctuku (bopuc Kynpuk i fioro myOGmikarii
Ipo MY3W4YHE MHUCTELTBO Y dacomuci «Meta»
(1931-1939)» (2009) Ta «Jlo icTopii My3HYHOTO
Tokeperno3HaBcTBa. CTopiHKaMu MyOJiKaiii mpo
My3uKy y ramunbkiii mepiogumi 20-30-x pokis
XX cr. («Hazyctpiuy, «Hemims»)» (2004).

Jpyruii HampsiMm penpe3eHTyOTh KOPILyCH
BiIHAMICHUX 1 BIOPSJIKOBAHUX MyOiKaIiii mpo
KOHKPETHHX 0ci0 miaHicTiB, sK-0oT JItoOKy
Koneccy (H. Kamkanamopa) Ta 6araro iH.

Tperiii HanpsiM TpejacTaBlIeHH, 30KpeMa,
npauero M. UepenanuHa «My3u4Ha KynbTypa
lamuuman  (mpyra momoBmHa XIX — meprma
nonoBuHa XX cromittsa) (1997), a werBepTuit —
mpamsivu O. Ocanni «Ilepioguka [Mammanan XIX
— nepmioi mooBUHU XX CT. K 00’ €KT My3UYIHOTO
JOKEepEsIo3HaBCTBAY, 2009), O. ®enopkis
«lanuipka mpeca nepuoi TPETHHU XX CTOMITTS
K OJINH 3 peduiexTopin porecy
npodecionanizamii My3uuHoi ocBiti»  (2012)
TOLO.

VYci BOHM JInIIe YaCTKOBO TOPKAIOTHCS TEMU
MIPECOBOTO BUCBITJICHHS ¢dopTenianHOrO
MUCTEITBA (BIIOBIIHO B paKypci TEOPETHIHOMY,
pakypci BHKOHAaBCBKOMY Ta y (OKyCl aHajizy
BUAABHUYOTO penepryapy). 3BHYaWHO, TaK 4Hu
1HaKIIe yci TOCTITHUKY 30aradyroTh Hallli 3HAHHS

3 JaHOI TeMH, IPOTE HE MAIOThH ITUTICHOTO Pi3HO-
CTOPOHHBOTO  YABIEHHA TIpo  (OpTeIiaHHy
myONIIIMCTUKY SIK OKpeMO B3sTe siBUIe. BoHO
CTBOPUTBHCSI JIMIIE 33 YMOBH IOCTiIOBHOTO
po300py KOXKHOTO TEPCOHANBHOTO JTOPOOKY,
MOPIBHAHHA X MK COOOI0 3 YCIX MOXIHUBUX
CTODIH.

ToX MeTOX0 NMPONOHOBAHOI'O AOCIHIIKEHHS €
HE OTJIs/1 3MICTY myOumikariii (o momiHye 3apa3 B
YKpaiHCbKOMY  MY3HMKO3HABCTBi), a  oOKpeme
yinecnpsamogarne y3azanvHene (a BOAHOYAC 1
KOHKPETH30BaHE) JOCTIHKEHHS  BHUCBITICHHS
(hopTeniaHHOTO MUCTELTBA Y TAIMIBKINA My3UdHIH
nyominuctuni 1930-X pokiB sIK caMOCTIHHOTO He-
[IOBTOPHOT'O SIBUILA.

AXTyaJIbHICTD CTAaTTi TOJISITa€ B TOMY, IO JIOC
PO3pi3HEH] 3HaHHS PO MYOIIMCTUYHAIN TOPOOOK Ha
TeMy (pOpTEmiaHHOTO MHCTENTBA MYCHThH TIOCTaTé B
LUTICHOMY BHIJISIIT B KOHTEKCTI  JIOCIIKEHHS
MIEPEXiJHOrO eTaIy BiJl MUICTAHTU3MY 10 Mpodecio-
Hajizamii i caMoro BHIY My3HYHOI TBOPYOCTi, 1
HayKOBO-KPUTHYHOTO MOIJISILY Ha HBOTO.

Buxman  ocHoBHoro  matepianmy. [lepmia
TpetuHa XX CT. BiioMa sIK TEpiofl 3aBepLICHHS
€TaIy CTaHOBJIEHHsI YKPaiHCHKO1 MY3HKOJIOT11, KOIH
y Tlammumai cunmamMyd  BHITYCKHWKIB  3aXin-
HOEBPONEHCHKUX  BUIIMX MY3HYHHX  3aKJafiB
OCTaTOYHO BH3HAYMIIMCA TOJIOBHI HAIpsSMH II€l
HOBOi TyMaHITapHOI HAyKH, TPOSBIJIMCS OCHOBHI
MmiIXoqu 110 BHBYEHHS MYy3HKH, yCTanuuacs
METOIOJIOTisl, BUMAIOBAJIAcs IMPOBiHA TEeMaTHKA.
Le moryo craTucs 3a yMOBH HEBIIMHHOT'O PO3BHUTKY
KOMIIO3UTOPCHKOT TBOPUYOCTi Ta JOCTATHHOTO PiBHS
BUKOHABCHKOI MaicTepHOCTi. ToMy Biapasy Micis
MOBEPHEHHSI JI0 PIMTHOTO Kparo TMiCis 3100yTTS
BUIIIOT OCBITH MOJIOMI (axiBii Bifpasy 3ailHsIHCS
MIJIBUIIEHHSAM  XYJIOKHBOI'O  PIBHS  MICIIEBOrO
KyJbTYypHO-MUCTEIIBKOTO JKUTTS. [lapanenbHo 3i
CBOEIO0 IOCIIIHUIIBKOK IIUIBHICTIO BOHH ITOYaId
AHAJTI3yBaTH TOJIOBHI HOTO MOIi1, CBOIO i 4y»KY KOM-
MO3UTOPCBKY TBOPYICTh, BHCTYNIH MICHEBUX 1
3aDKIMKUX  apTUCTIB, AaKTHBHO  MpOIAryBajH
YKpaiHCbKy ~ KOMIIO3UTOPCBKY  TBOpYICTH  Ta
BUKOHABCTBO, 30KpeMa ¢opremniandi. OcolnuBo
IUTIAHO JIOKJIAIMCST 1O 1€l chpaBu y BKa3aHUH
riepiof C. JIrogxeBuy, B. Bapsinchkui,
B. ButBunpkuii, H. HmkankiBcbkuii. 3BHYAiHO,
HAWOUTBIINIA JTOCBIJ] y MYy3WYHO-KPHUTHYHIA Ta
MyONIIMCTHYHINA  ISUTBHOCTI MaB Ha TOW d4ac
C. JIroakeBny, apke Iepli HOro BIATyKA Ha
KoHIEepTH 3’siBrucs nie y 1900 pori y JbBIBChKil
razeri «/lio». Bigroai koMnosurop criBOpartoBas
i3 pisHuMH BupaHHsAIMH (kpiMm «/lima» Ta ioro
nepeiMEHOBAHNX BUJIaHb «YKPAaiHCHKUH BICHUKY,
«['pomasicbka JymKa», «[pOMaIChKUi BICHHK», Y
3a3HaueHnWil mepiog 1me  «CBity, «CBiTiIOY,
«YKpaiHCbka  paga», «YKpaiHCBKUH  TroJocy,
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«Brepen», «Monoga VYkpaina», «JliteparyprHo-
HayKoBWH BicHWK», «HoBuii dacy»), 30kpemMa U
MY3UYHO-KYJIBTYPOJIOTIYHOTO ~ Ta  OCBITHBOTO
CTIPSIMYBaHHS («ApTHCTHYHHUN BICHHK,
«My3W4HUH BiCHHUK», «lIFOCTpOBaHMH MY3UYHHHA
kaneHmap», «bosm», Muzyka w  szkole,
«YKpaiHCbKa My3HKa»).

Toit ¢axkr, 110 BHUIIIKOJICH] y
3ax1JHOEBPOMEHCHKUX 3aKIIaAaX YKPATHChKI MUTII
IpyKyBaJIMCSl B YKPaiHOMOBHHMX BHJAHHAX (Xoua
Tomi B [anuumHi OyJ0 4YMMalo TONBCHKO-,
HIMEI[PKO- Ta IHIIOMOBHHUX BHJaHb) BKa3zye Ha
YiTKy TPOMaIsHCHKY TMO3WIil0, IO Tojisraga B
0e3ynuHHI’ TypOOTi po 30epesKeHHS
HaI[lOHAJTHHOT BHU3HAYEHOCTI] YKpaiHCBKO1
MY3U4HOI KyJIbTYPH.

AHamiz My3UYHO-KPUTHYHOTO JOPOOKY 1
myOinuctruku C. JltogxkeBnda 10BOIUTH, IO TEMa
(opTreniaHHOTO MHCTEITBA HaWYacTille 3Bydala
3-mijg Tepa  KOMIIO3UTOpa  Ha  CTOpiHKax
moeHHUKa «JIio»: cremianbHO W JeTaabHO — Y
BIITYKaxX 1 pereH3isiX, MPUHATITHO — Y JeSKAX
crartax. IlokazoBo, mo B mom 30py C.
JlionkeBnya Oynu gk (opTemiaHHa TBOPYICTH
(M. Jlucenka, B. bapgincrkoro,
O. HmwxkankiBepkoro, /J[. CiumHCBKOTO), Tak i
BUKOHAaBCTBO (B ocofax 4YM He  BCIX
KOHIIEPTYFOUMX  TOJI  TaJMIbKUX  ITIaHICTiB:
P. CaBunpkoro, B. boxeliko, [l. I'opauHChKOi-
Kapanosuu, JI. Koneccu, a Takox MOYATKIBIIB —
yuHiB Buioro my3uuHoro iHcTuTyTy y JIBBOBI 4N
MY3UYHOI IIKONIX B NiBodoMmy Jinei [lepemurs).
Opmne 1 iHImE PO3MIAAANOCS KOMIO3UTOPOM
MEPEeBAXKHO KPi3b MPHU3MY HAI[IOHAIBHOTO CTHITIO
YKpaiHChKOi My3uKu. A mo0 caMe Tak po3ymiTu
MY3HMKY, 3aKJIMKaB  JETalbHO  aHAJIITUYHO
po30uparu MYy3UIHUN MaTepiai. Tomy,
BIATYKYIOUHCh Ha 27-My pIYHHIIO CMEpTH
M. JIucenka, JIronkeBuy OigKaBcs po
HEPO3YMIHHS HaBiTh (axiBISIMH «MHUCTECIIBKOTO
oOpa3y JluceHka sIK KOMIIO3UTOpa», OO He
cTapajucs «TOYHO TPOBIPUTH W 3aaHaji3yBaTH
BCIX Taiy3eil WOro TBOPUOCTH, 37eQiHIFOBATH Ta
31aTh co0l crpaBy 3 MPUKMET CTHIIIO K KOMIIO-
3UTOpa Ta [HOro] iCTOPUYHOI PoJi B PO3BOIO
MOOJAMHOKHUX MAIUISTHOK YKPAiHCBKOiI MY3UKH» [9,
350]. Take HemompaIfoBaHHI MPHU3IBOIWIO 10
0e3micTaBHOl KPUTHKH, 30Kpema i
¢dopTeniaHHUX TBOPIB, KOTpa Oyna O HEMOXIIMBA
32 YMOBH TPYHTOBHOI'O TOYHOTO aHaTi3y CaMHUX
KOMIIO3HIIiH, HayKOBOT'O po3bopy ix
cruiictnuHux npukmer [9, 351]. Bparouucs no
LBOr0, CaM KOMIIO3UTOpP JAaBaB Xoya W CTHCHI, a
MpoTe CIYIIHI XapaKTepUCTHKH: (opTeniaHHoT
conatu f-moll Jlucenka (Ik Takoi, IO
«TE€MAaTU4YHO 1 (QOpPMajIbHO € OJMKYOI JI0
poMmantukib, sik [llybepr, Mennenbcon, HiX IO
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KimacukiBy [8, 384], Tomi sk «hopTemianHa croiTa 3
YKPaATHCHKHUX ITCEHb y CTapOKIACHIHOMY CTHIII €
OIHHUM 3 HAUI[IHHIIIUX  TBOPIB HaIoi
¢dopTenmiaHHol JNiTeparypu. Y HI MOEAHYETHCS
rpamio3Ho-kjnacwudHa ¢opMa 3 YKpaiHCHKUM
HapoIHUM KosopuTom» [8, 384], a pa3oM BOHHU
cBiguath mpo cuiy Jlucenka sik QopremiaHHOTO
kommo3suTopa [8, 385].

C. JIromkeBny OyB OJTHUM 13 MIEPIIUX, XTO HE
JUIIE eCTeTUYHO OLiHMB, a W HAyKOBO
OXapaKTepU3yBaB TAKOX 1 (opTeiaHHy TBOPUIiCTh
B. Bbapsincekoro. Ha #ioro mymKy, raqmganud «y
CBOIl HAWrnMMOWIi 1CTOTI, MHCTEIBKO-MY3W4HIN
CTPYKTYpi 1 TCHUXIiIli BCIOAM 3aJIMIIABCS BipHHUI
CBOI# pigHill BiTHCTO-3amam i cdepi,...cedTo y
(hoprenmiaHHO-KaMEpPHOMY CTHJII MY3HKI» [4,
366]. Ilpuunny BOauaB y «camild CyTi My3WYHOI
IICUXIKK ¥ TamaHTy Komrmo3utopa» [4, 366], sxi
3pOOMIIA HOTO «IUPUM, TIHOOKAM JIPHKOM» Ta
«THTMOBUM HAaCTPOEBHM rapMOHIKOM» OHOYACHO [4,
366]. BimHauaiouMm SK = TPUKMETHY, PHUCY
Bapsincekoro, JlionkeBnd BKazaB mepeayciM Ha
Oaraty 1 BHpa3Hy TapMOHIIO HOr0 MY3UKH, 3 SKOI
BUpOcTalia Horo mesoxiss i momidownis. 3a ioro
«rapMOHIYHWH  cTwib»  JlfomkeBWY  MOpIBHAB
bapsincekoro 3 P.Illlymanom Ta L. ®parkom.
Bognouac migkpecmoBas, 1o e QopremianHuiA
KOMITIO3UTOP «HACKPi3b MOJIEPHOTO HANpsIMKY, IIO
CTAPAETHCS HAa HAMHOBIIIMX MOJEPHUX B3IPIIX», 1
SIKOMY TI002)KaB SKHAWIIBUIIIC 3HAHUTH «CBIil
MUTOMHH CTWIIb, B SIKOMY 30epircsi OM TakoX Hall
HAIIOHAIGHUKA BUpa3 1 HampsM  YKPaiHCHKOL
my3ukn» [7, 435]. Teopetuk Takox 3apaxyBaB
BapBiHCBKOTO «I0 THX HEYMCIIEHHMX BH3HAYHMX
HOBITHIX KOMIIO3UTOPIB, KOTpi TiJ OIJISAOM
TEXHIYHUX (BHPA30BUX) 3acO0iB 30epersii CBiit
«OapBIHKOBMI CTHJIB» IUIBHUM, OpPHUTIHAJIBHUM,
HEMiIIaTHHUM 30BHIIIHIM BIvBaM [4, 366].

Anamizyroun Tpy miaHictiB B. Boxeiiko,
I'. JIeBuupkofi, . T'opaunckkoi-Kapanosud,
P. Casunpkoro, T. Paiic, JI. Koneccu, JlionkeBuu
3BepTaB yBary sK Ha IMiaHICTUYHI 3aco0u (cwmry
ynapy, (pasyBaHHsS i menanizyBaHHS, PUTMIKY i
OUHAMIKy, aKUEHTYBaHHS TOWIO), MY3HYHY
am’ATh, «IICUX1YHY HOTOAY», TEMIEPAMEHT, TaK 1
Ha HEOOXI1JHE JIOriYHE MMCIIEHHS BHKOHABIIB, «a
came: 3arajbHe 3pO3yMiHHS OYJOBH TBOpY 1
JIYMOK KOMIOHIcTay. TiIbKK iX MOEIHAHHS BKA3y€e
Ha «IPUKMETH JI00poi IIKONM 1 MY3UKalIbHO-
miaictuaHoro Tananty» [11, 449]. lllono mkomwu,
To JlromkeBWY 4Yacto JIOOMB  iH(pOpPMYBaTH
YUTa4iB NpO MiaHICTHYHI CTyHii miaHicTa
(mampuknan, poOpe OpieHTyBaBCsl B IpPUKMETax
BUITYCKHUKIB BIJICHCHKOI IIIKOJIH).

OcobmBo peBHO cTaBuWBCS JIOmKeBUY 10
YKpaiHCBKUX MiaHICTOK, KOTPi 3 PI3HUX NPUYHUH
TPUBAIMK Yac mepedyBaid 3a MeXaMHu PiJIHOTO
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Kpa: BiH TEpeXHWBaB, MO0 yKpaiHChKa My3HKa
HE IlepecTaBaja 3BydYaTH, 10 TOIO X Yy IoOpomy
BUKOHAaHHI. TyT HAOYHMM TPUKIAOOM € [Bi
peueHnsii Ha Onm3bki B yaci BucTynu y JIbBOBI
. T'opauacskoi-KapanoBud  (TICIsT  TPHBAJIOTO
nepeOyBannsa y Binni) ta JI. Koneccn, koTpa B Ti
POKHM aKTHBHO racTpOiIOBaja KpaiHamu €Bpomu
Tta Amepuku. [lepury JIrogkeBud moxBajivB 3a Te,
0 BOHA, (CKWBYYM HA Yy)XHHI, 13 3amaloM i
MIETU3MOM  TIOCBSYyE€  CBI  TajaHT  Juis
MpomnaraHgy yKpaiHCcbKoi My3ukm» [6, 584], Tomi
SK 1HIOIA [OOPIKHYB 3a BIACYTHICTH OakaHHS
«Oomaii y HajgmaTKax [TBOpaX, BUKOHYBaHHX Ha
0ic] 3a3HauUMTH ACAKHH 3B 530K 3 YKPaiHCHKOIO
(hoprenianHOIO MYy3HUKOIO» [5, 577].

3BH4aiiHO, OyITM Y KOMITO3UTOpa 1 HEMPUXOBaHi
cUMIIATii 0 NEBHUX BUKOHABIIB. OIHUM 13 TAKUX
«HaWiHTepecHIMX» OyB 11 HROro B. bapBiHCHKHIA,
00 3aXOIUTIOBaB HE 30BHIMIHIME e(exTamu (CHIIOF0,
«TIEPIIUCTOI0» TEXHIKOI0), a OCOOJIMBOIO IHTEIITCHT-
HICTIO, 1110 € YMHHUKOM HE TaK PeTpOAYyKLIi 3BYKY, SK
(haxTopom ¥oro TBopeHHs [7, 435].

3aranoM ycix BUKOHABIIIB, XTO TpaB yKPaiHCHKY
¢doprenianHy My3UKy, JIFomKeBHY IATPUMYBaB,
320X0YyBaB, BCEISIB IM YIIEBHEHICTh y BIIACHI CHIIH,
30ymKyBaB HATXHEHHS JI0 HEJETKOI TBOPYOI IIpaii,
TMOMEpe/KAI0YH TIPO TOTOBHICTh BIIHECTH HA JIPYTHHA
TIaH ocoOucTi inTeHtii. Ta i CycIibHICT 3aKINKaB
HE 3HEOXOUYBaTH ECTETUYHO <«HAILy MY3HKAIbHY
TAMIBKY MI3epito» [0 JaIbIIUX 3MaraHb Yy
MOZIOJIaHHI PEINTKIB JMICTaHTU3My, 00 Iie Oyio O
BENTUKOI0 KOOI JUIsi Hamol OimHOi My3uJHOL
KyJIbTypH [ 3, 439].

[lyGninucTryHa chnaAmHa KOMIIO3UTOPA,
mianicTa i my3uko3HaBis H. HikaHkiBcbKOro —
sICKpaBa CTOpiHKa YKpPaiHCBKOI «My3uKorpadii»
(C. JlronkeBnu) mepmioi tpetuHu XX cT. Bin
HEJaBHBOI'O Yacy TOTOYacCHI WOTr0 HAPHCH, CTATTI,
peneHsii, My3W4YHI OIJISIAM, CHOTaud  Bif
1928 poky y uacommcax «Jlimo», «Hasyctpiuy,
«Kutrs 1 3HaHHSY, « YKpaAiHCBKI BicTH», «CBITIIO
W TIHB» CTalWd BiIOMI IIMPOKOMY 3araiy,
00’€KTOM  3allKaBJIECHHSA JIOCHIIHUKIB. BoHH
BiJ[3HAYAIOTh TPIOPUTETH TBOPUOi ECTETHKH
aBTOpa, HOro GadeHHs POJli MUTIS B CYCILIBCTBI,
BPEIITI Pi3HOKAHPOBE («PETOPTAKY, «IIPOOIEMHA
CTAaTTS», «CTATTA-OTIISA»,  «CTATTSA-TIOPTPETY,
«aHANlITHYHE  ece»)  BIJATBOPEHHS  aBTOPOM
KapTHHU MY3WYHOTO JKUTTA 3aXiAHOYKPaiHCBKHX
3EMeb. [Mono OCTaHHBOTO, TO
H. HuxankiBchbkuil TOpKaBcs OaraTboX MpoOieM
[13, 8], cepen sIKMX € i mMUTaHHS (OPTETiaHHOTO
mucrentBa. [Ilpo 1mo  cdepy  My3uUuHOTrO
MHUCTENTBa Oinblie abo MeHIIe HACTbCS Y
jponucax aBropa «nsxu poO3BUTKY YKPaiHCBKOI
my3ukm» (1934), «Bacunp bapBincekwii (3 Haroau
30-1TTS KOMITO3UTOPCHKOI AisuibHOCTH» (1938),

«JIrobka Komecca» (1936), «Impe Yurap» (1936),
«lans Jlesumpka» (1936), «Mapra Kpasiis»
(1936), «"ans Jlesuupka» (1937), «Beuip ¢popte-
miamEux TBOpiB U. C. Baxa» (1937), «Jlapis
l'opaunceka-Kapanosua» (1938) Ta in. Bimpasy
HEOOXITHO 3ayBaXWMTH, MO OUIBIIICTH 13 [HX
myOumikamnin no30aBieHi AHAJIITHYHOTO
3arauOIecHHs B mpoOiieMu  (OPTEMiaHHOTO
MHCTENTBA 1 € TIEpEeBaAXHO i1H(OOPMATHBHO-
OTJIAIOBUMH, MAalO4YM TPOCBITHUIFKO-BUXOBHY
METY.

Uu He HaAMIIOKAa30BILIOK HI0A0 aHAJITHIHOTO
xucTy HmkaHKIBCBKOrO-My3HKO3HABIS € HOro
I0BiJIeiiHA cTaTTs npo bapBiHcbkOro, HamucaHa y
1938 p. IlllompaBaa, mpo OO YKPaTHCHKOTO
KOMITO3UTOpA 1 TiaHicTa BiH nucas mie y 1934-my,
KOJH yrepiie 3ayBaKUB OpUTiHATBHY
IHTOHANIfHY mTpupoay ¢GOpTEMiaHHUX TBOPIB
BbapBiHChKOTO, BHEpIe BKa3zaB Ha 1HO3EMHI
BU/IaHHS HOTO TBOPIB, iXHIl MEpeApyK B OKPEMHUX
30ipHUKaX MOJEpHOI (popTemiaHHOi JliTepaTypH, a
OTXKE BIAKPHUTTS JOTH HE3BIAAHOI CTEKKH
MoMyJsipr3amii yKpaiHChKO1 ¢dopTemnianHol
My3WKH B CBiTi. YeproBe, Temep IoBileiiHe,
3BEPHEHHS A0 IOCTAaTi MUTLS 3HAYHO IIUpLIE U
rrbIIe po3KPUBAIO 00 €KT yBaru. Xoda 0 ToMy,
0 TOJABAIO HEMaJWi Tepenik QopTeniaHHuX
TBOpiB bapBiHCBKOrO, y TOMYy 4YHCIi Tpio,
KBapTeTH, OOPOOKH JIJIs TOJIOCY B CYIIPOBOIL (op-
TemiaHo. A 1IIe HaroJjomIyBajlo Ha «IyXKe
MOBaXHIH Ba3i TBOPUOCTH KOMIIO3UTOPA HE TiNbKH
B Jy)XX€ BHCOKIH SKOCTH IIMX TBOpIB, aie W
TOJIOBHO B MIXOAI HOro 10  MY3WYHOL
tBOpuocTh». H. HukaHKIBCHKUI IMiJIKPECITIOBAB
HasBHICTb Yy bapBiHCBKOrOo «TOro TBOPYOIO
MepBHs» [IHTOHAMI] YKpaiHCHKOI HApOIHOI ITiCHi],
SIKHH 3JaTHUM 1O OPraHivyHOro, IPUPOIHOIO
PO3BUTKY — @X JIO OUIBII MUCTCIBKUX MY3UYHHUX
dbopm» [14, 164]. A ockimbKH Ti WOTO MYy3W4HI
¢dbopmu TOTOXHI (hOpMaM HAHBUILUX JOCSTHEHb Y
CBITOBOMY  MHCTEIITBI, TO bapBincbkuit
NpeNCTaBIsie  YKpaiHCBKY  KyJnbTypy,  LIO
PYXa€eTbCs IUIAXOM IOCTYIYy «BCECBITHBOTO
MY3UYHOTO MHUCTENTBay [ 14, 164].

Uu He BHepIIe MPO TEXHIKY (OPTEMiaHHOTO
BUKOHaHHS HmKaHKIBCHKHI MUCaB y peleHs3ii Ha
KOHIIEPT yropcbkoro miaHicra IMmpe VYHrapa.
Likapo, mo n00pe BHUIIKOJCHUH y BimeHchbkiit
My3u4Hid akagemii mianict H. HukaHKiBChbKUit
cnpoOyBaB  MOSICHUTH  3arajiy, IO  Take
¢doprenianna texHika. «He Tpeba mij TeXHIKOO
po3yMith  Oirmicte 3. [ToOTO]  CKOpICTh
YepryBaHHSI TOHIB, 00 TexHika — me 30ip ycix
BHpa30BUX 3aco0iB» [15, 184]. BaxiuBo, 11100
BOHa Oyia «IIpHMiHEHa JI0 BUPA30BHX IOTpPeO
HOTO [BUKOHABI | BHYTPIITHBOTO 5» [15, 184].
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My3unuyHe MUCTEITBO

T'matumun O. €.

Y nmommci Tpo KOHIEPT TMmaHicTKu [aimi
JleBHIIBKOT aBTOp HE TUTHLKH A€ XapaKTEPUCTHKY
BUKOHABUI  («IMiaHICTKa-BipTyo3»), a #
MIIKPITUIIOE T BIAMOBIIHUMH CIIOCTEPESIKESHHIMHU
(«moBHMN TIHOOKWH 3BYK, YMIHHS BHIOOYBaTH 3
¢boprenisHy HaWpPi3HOPOTHITITI KpackKH. ..,
JIOCTpO€EH1 A0 MOTped TBOpY 1 MicIsl, THYYKIiCTh
3BYKOBUX TIEPEXOMiB», KOTPI «IIPAIIOIOTHE» Ha
CTHIIFOBE BIATBOPEHHS KOHKPETHOI MY3WKH). Bu-
Mora  JOTPUMaHHS  CTHJIIO  KOMIIO3UTOPA,
0COOJIMBO YKPaiHCHKOTO — CHUIBHUN BayKITMBHMA
KpUTepii B  OIHII  BUKOHAHHI 1  JUIA
C. JIronkeBuua, 1 niusa H. HimkaukiBCEKOTO.

3icraBnsroun cThI MyOIUCTUYHOTO
BucnoBy C.Jliogkesnua Ta H. HmkankiBchkoro,
BUIHO JOMIHYBaHHS CTPUMaHOIO AaHAIITHYHO-
KPUTHYHOTO XapaKTepy MepIioro Ta BUIBHOTO
JTepaTypHO-XyIOKHBOTO y iHmmoro. [Ipote me He
o3Hauae, 10 jgomucd  H. HmkaHKIBCBKOro
Mo30aBJeHI BaXJIMBUX 1 HaBITh KOHIENTYaJbHUX
BHMCHOBKIB, BJIACTUBUX JIOCBITUCHOMY
My3HKO3HaBIlO. Tak, ciymHo (i 94U He Brepiie)
3ayBaXUBIIM «Maibke 150-miTHIO mepepBy» B
PO3BUTKY HauIoi MY3UYHOI KYyJIbTYpH,
H. HmwxaHkiBchknii BoHOYAC TIOOAYHB TIEpEBary B
npyrii momoBmHi  XIX CT.  CIOXHBAbKOTO
CTaBJICHHS YKpAiHI[IB JI0 BCECBITHBOI CKapOHUIII
MY3WYHOI KYJIBTYPH HaJ IXHIM NPUBHECEHHSM [0
Hei [4, 161]. IMOBipHO, KOMIIO3MTOp MaB Ha yBasi
JIMIIEe TOTOYACHUH HEYMCICHHUH 1 XyIOXHBO HE
3aBKIM  JIOCKOHAIMM KOHKPETHHH MY3WYHUHI
JIOPOOOK YKpaiHCBKUX MUTIIIB-aMaTopPiB,
MaHyBaHHS 3aKOPJOHHMX apTUCTIB Ha CIEHax
lanuurHM 3a BiCYTHOCTI BHIIKOJEHHX CBOiX. Jlo
4ecTi aBTOpa AONKCY B HHOMY BIIEpLIE MIPO3BYYaAIa
xapakrtepuctuka B. bapBiHCBKOro SIK MHTIA,
KOTPHH «IIepIIHi TOBOPHUTH JI0 BCHOTO CBITY —
3arajbHO MPUHITOI0 MOBOIO CyYaCHHX BHPa30BUX
3ac00iB 1HCTPYMEHTAIBHOI MY3UKH, alleé TOBOPUTH
— mo-ykpaiHceku. Tum 3amouatkoBye bapBiHChKHI
HOBY /100y Yy PO3BHTKY YKpaiHCBKOI MY3UKH, SIKa
BXOJIMTh Y 3arajlkHO CBITOBY CKapOHUIIIO 1 J1a€e
IIJIOMY CBITOBI YKpaiHChKi My3W4Hi BapTOCTH» [4,
161].

BaxnmBo Big3HauMTH, MO HA BiAMIHY BiX
Hwxankiscekoro, C. JliomkeBnu y 1956 p.
BIIEpIIC B YKPaiHCHBKOMY MY3HKO3HABCTBI CTHJIO
(Te3oB0) HaMiTHB icTopiro PO3BUTKY
craporajguubkoi ¢opreniannoi mysukun XIX cT.
Bixm M. BepOurpkoro. My3uKo3HaBeIb [TOSTAITHO
Ha3BaB: 1) «OAHY-OMMHOKY MasypKy  IUIs
¢dopremiaHo Ta (opTemiaHHUKA CympoBin A
nyety «He wugyxoro wmm Oaxaem» LBOTrO
KOMITO3UTOPA,; 2) 3BepHYB yBary Ha
nomynspusanito B [amuumHi  QopreniaHHux
TBOpiB JluceHka 3aBasiku poarHamMu bapBiHCBKUX
i IlyxeBuuiB cuiamMu WOTO Y4YHIB MEPIIMX
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manictok O. OkyneBcbkoi Ta O. IlimaHOBCHKOT,
3) BHIOIIHMB «INCEHKIBCHKUI Tmepiom y ¢opre-
miaHHIA My3uli» — epy dopremianHoi «Jymku-
IyMKn» 3aBajicbKoro 1 3apemOu, Bapialii Ha
YKpalHChKi ~ HapomHi micHi  TWMombCHKOTO,
Bursunpkoro, SpoHCBKOro, 4) Ha3BaB IIEPIIUX
MmicieBux komnosutopiB (O. HmwkaHKiBCbKOTO Ta
J. Ci9MHCBKOTO), «SIKi CKJIATH HECMIJNBI KPOKH y
npioHMX opremanauXx xaapax» [12, 404].

BucHoBku. VY mepmiii  TperuHi XX cT.
yKpaiHChbKa My3W4Ha NyOninuctuka B [amndmHi
3iiTa HAa HOBUH (BWILMIT) €Talm CBOTO PO3BUTKY.
[licngs modaTKOBOTO TeEpiofy TMEpIIMX POKiB
XX cr. (3 HOro emi3oAMYHUMHU TOSIBAMH JTOIHUCIB
Ha My3WYHI TEMH IHIIIaTUBHUX AaBTOPiB 3
MEPeBAXHO aMaTOPCHKUM IiIXOJOM JO CIIPaBH,
4acTo 3 METOI0 3alloBHEHHs iHQopMarielo miel
KYJIBTYPHOI JIJISTHKH, 0€3 YiTKOTO YSIBICHHS METH
Ta BU3HAYCHHS KOJIa YUTadiB), 3r0J0M IoHaxm 15-
piuHOrO «(Garumms» (MoYacTH y 3B’SI3KY 3
BIHOIO) HACTyNHMB MiTHOM, TOB’S3aHUHA 3
MPUXOIOM TEPIINX YKPaiHCBKUX (axiBIiB Yy
crpaBax BUIaBHUIITBA Ta MUCTEITBA.
[oBepuyBmncy y Tanmumny micas 3300yTTs
BHIOI MY3WYHOI OCBITH B 3aXiTHOEBPOIIEHCHKUX
MHUCTEIPKAX ~ 3aKiIafax, Nepmi  My3UKaHTH-
npodecioHany (HAyKOBI[I Ta BUKOHABIII) HIBHIKO
30pi€HTYBaJUCSI B MicHeBii  KyJIbTYpHO-
MUCTEIbKIH CHUTYyalii 1 B3sSUIHCA 332 PO3B’sI3aHHS
CyTO MHUCTEUBKUX MpoOJieM JUIsS aKTUBi3alii
TaUIBKOr0 MHCTEUBKOro HTTA. HoBe moko-
JIHHS MUTIIB X049 1 00’ €IHANOCA y CBOIX IUIAX i
3aBJaHHSX, NPOTe HEe OYJI0 OJHOPIIHUM Y CBOIX
CMakax Ta XyJOXXHbOMY MHCIEHHI. 3pemToro,
HEOJIHAKOBUMH Oynn W 1HAWBiAyanbHi (paxoBi
npioputetn (y uei mnepiox C. JlronkeBuu —
KOMIIO3UTOD, Me1aror, MY3HKO3HaBEIIb,
H. HwxaHKiBCbKHIT — KOMIO3UTOp, miaHicT). Lle
Hakllal0 BiAOMTOK 1 Ha IXHIO MY3WYHY
nyOoIinucTUKy, mo Oyna Ba)XIMBUM YHHHUKOM
PO3BUTKY YKPaiHCHKOTO (dhopreniaHHOTO
MUCTEIITBA.

OuiHIOIYN KyJIBTYPHO-MHCTELBKE KUTTS, BOHH,
3 OJTHOTO OOKY, CIIPHSITH 3aIliKaBICHOMY CYCITUIECTBY
PO3YMITH BHKOHABCHKE MHCTEITBO, 3 IHIIOTO —
JIOTIOMarajii CaMiM apTHCTaM BPaxOBYBaTH HEJOIKA
3 METOFO TIiJIBUILICHHS! BIIACHOTO BUKOHABCHKOTO PIBHSL.
A mre — mpomaryBamy Kpami 3pasKd  YKPaiHCHKOL
(opremniaHHOi JiTEpaTypH B CBITI.

My6ninuctnaanit  nopodok  C. JlronkeBnya
3HAYHO IIepeBaXkae CHAJIIHHY H.
HwmxankiBcbKoro (SIK 1 BCiX iHIINX CyYacHUKIB) 3a
KUIBKICTIO ~ MOpYLIEHUX  NpoOsieM,  piBHEM
00I3HAHOCTI B CYYaCHUX MHUCTELbKHX TCHICHIINX,
BUKOHABCHKHUX IIKOJAaxX 1 TBOpYMx cTwisax. Ha
npotuBary JlogkeBHUeBOMY palioHami3My W
npuHImnoBocTi, H. HWkaHKIBCHKMIA — KPHTHUK
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«ITAPOKOTO Ma3Kay, SIKOMY, TIOIPH OKPEMi TOYHI
XapaKTEPUCTHKH, MICIIIMH JOIITLHUN MIXid, yce
 BIIACTUBUI POMAHTHMYHUI XapakTep BHCIOBY,
Maibke To30aBJIeHHH TOCTPUX BUCIOBIIOBAHb Y
KpuUTHIl (32  BHHATKOM, MaOyTb, OIIHKH
yKpaiHChkoi My3ukun A. PymHUIBKAM), dYacTo
30arayeHuil «HaBKOJOMY3MYHOIO» iH(opMalieto.
Taki pi3Ei B migxomax 1 MaHepi Bupazy
(cTpuMaHmii 1 BUBaXCHUH Ta CKCIPECUBHUM,
«UTFOCTPAaTUBHMIA»), O0MIBAa MHTII ONHM3BbKI MiX
coboro BEJINYE3HUM MaTPiOTU3MOM,
HAITOJICTITNBICTIO B crpaBi MIpoTIaraHIx
YKpaiHCbKOi MY3UKH B CBITi, HEIPUMHPEHHICTIO
710 HECTIPaBEATUBHX (2 OACKYAN i HenpaBAUBUX)
OIIIHOK, TOPAICTIO 32 HaMEeHIII TBOpYi ycHixu. A
e BiAMAHICTIO HamioHaNBHIH imei, koTpa B 1930-
Ti POKM B KYJIBTYpi NpOSABIsIACS Yy 3MaraHHi 3a
BCeOIYHNN PO3BUTOK YKPaiHCHKOTO MHCTEITBA,
HaOyBmM (OpMHU  TOMyJsIpU3allii  YKpaiHCHKOL
MY3WKH, IIIKPECIeHHS Yy Hid  BJIacHUX
OpPHUTiHATBHUX TOPUKMET, W[I0 TPUBAIMK dac
BHUKPHUCTAIII30ByBaIIUCS y 3B’sI3Kax i3
3aXiIHOEBPONCHCPKUM  MHCTEITBOM,  3AaTHHX
MPOSIBUTUCS JIMIIE Ha BHCOKO mpodeciiiHomy
piBHI TBOpuocTi Ta BHKOHaBcTBa. Came Ha
CTOpiHKaxX TMepioguKh — Ti€i BiAMIOBiAATBHOI
«TpuOyHM» A7l BCiX ()aXOBHX MY3UKO3HABIIIB —
BigOyBamnacs 3amneksia 00poTb0a 3 TUIETAaHTU3MOM
y HaIllOHATBHIT My3UYHIN KYJIbTYpi,
BUXOBYBAIHCS MY3HYHI CMakd HIMPOKUX Kill
IPOMaJIChKOCTI. 3aBasIKu aKTHUBHIN
myOminuernynin  gistieHOCTi  C. JlronmkeBuya,
H. HmwxkaHnkiBCbKOTO Ta IXHIX KOJIer-
npodecioHaniB  ykpaiHcbka  «popremiaHHay
myOmimuctuka  1930-x  pokiB  3miliHsutacs  Ha
BTPAueHHH CHOTO/IHI BHCOKHUII PiBEHb PO3BUTKY y
CBOIl TEMaTHWIli, JKAaHPOBIH pi3HOMAHITHOCTI,
MPOHHUKIUBOCTI HAayKOBO-KPUTUYHOTO aHANI3y,
rOCTpOTI BHICJIOBY, NPUHIUTIOBHM
HEYNepePKEHUM OIliHKaM.
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