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COHATA UIs1 CKPUIIKH I ®OPTEIITAHO WITH THE QUESTIONS
BIKTOPA TEJIMYKA SIK B3IPELIb META®I3ZUYHOI BIOI'PA®II MUTIA

Mera po6oTH — 3ICHUTH MHUCTEIITBO3HABYY PEBi3ifo coHATH A cKpunk i popremiano With the Questions B.
Tennuka, mOBeCTH, MmO OMyC amemoe A0 (iTOCOPCHKUX KaTEeropiii CYTONIOCHHX CBITOTJIAMY JAeMiypra, CHpHUsie
KOHCTPYIOBaHHIO iioro meradizuynoi Oiorpadii. MeTox0JIoTisi TOCTiMKEHHS BKJIIOYAE P MiIXOMIB: aHATITHUHUN —
OMAHOBYIOYM peaiizaiifo MeTadi3muyHUX KBeCTiil y mopoOky B. Tennuka,; My3uKO3HaBUHMN — OCBOIOIOYH 3MICTOBI
rapaMeTpy MpeJCTaBICHOTO LICJECBPY; IePMEHEBTHYHHUI — IHTEPIIPETYIOUM CEHCH Han0aHHs, 3aKiIaJeHI MaecTpo;
Oiorpa¢iuHuii — BUBYAIOUYM CBOEPIAHICTB JITOIMKCY, aHATI3YIOUN 1HIUBIIyalbHY ICTOPil0 KOMIIO3UTOpa B MPOEKIil Ha
KpEaTHUBHUI 3pa30K; CHCTEMHHUH — KOMIUIEKCHO Ii3HAIOYHM IMPOOJIEeMAaTHKy CTYAll; TEOPETHYHOTO y3arajbHEHHS —
migOuBaroun migcymku mpani. HaykoBa HoBu3Ha. Briepine y HamioHampHIN TYMaHITapHUCTHII OCSTHEHO COHATY IS
ckpunku i Qopremiano With the Questions B. Tenmmuka 3 mo3umii iMmiemeHTamii Hero 6a30BuX (imocodchbkux
MOCTYJaTiB; OOTPYHTOBAHO: TBip MOpPYyIIye OyTiiHI MHTAaHHSI, AEMOHCTpYEe MeTai3mdHI XpOHIKH MeTpa. BHCHOBKH.
[MoctMonepHicTCEKa COHaTa 3a3Hajia TpaHC(OpMariid, IMOB’SI3aHUX i3 BiZOOpaKeHHSIM OCOOHCTICHO-TICHXOJOTI9HIX
nepeXuBaHb. BoHA OCHOBYEThCS Ha TEXHIKO-CTHIILOBHX 3aCaJlaX OPUTIHAJIEHOTO aBTOPCHKOTO MECICHHS, NPOBAJUTh
BaxuBi imeonoriuni mo3umii MuTIs. Y XXI CTONITTI kKaHp BiATBOPIOE MEHTANBHICTH MaiicTpa, CHOBiqyBaHI AyXOBHI
3acaju, MepexoauTh 10 chepu PitocoPpchbkoro 00’ €KTyBaHHs, 110 BUpaxaeThes MeTadizuuHO0 Oiorpadiern. OcTaHHIO
MU IHTEPIIPETYEMO: CUMBOJIIYHE 3MaJOBAHHS OHTOJIOTIYHHMX KOHILENTIB JKUTTETBOPUOCTI MEPCOHHM, BiJI3€PKaJICHE B
3HAKOBOMY IMBifNi3auiiiHomy apredakri. KpearnsHa crianmuna B. Tenuuka, npoBiHOro nisiua yKpaiHCKOT KYJIBTYPH,
PETPE3eHTOBAHA 3HAYHUM JOPOOKOM, [ BMITAEThCSA COHATa A CKPMIKH i (opremiano With the Questions. Ii
pO3IIIsT BUSIBUB CMHUCJIOBY MAacCIITaOHICTh MPEJCTABICHOrO 3aayMy. Po3ropraiounM My3W4Hy IYMKY, KOMIIO3HTOD
JIEKIIapye TOMiHyr04i MeTai3uuHi KaTeropil: HApOHKEHHS, KHUTT, CMEPTh, CTPAXKIAHHS, Yac, s, BIYHICTh Ta iH. BoHU
CHOpiHEH] 3 HOro eK3UCTCHIIHHIMH YCTPEMITIHHAMH (XYIOXHS KCIDTIKAIlis iX CYTHOCTI cTaBajia 3aBIAHHSIM Pi3HHUX
eTamiB OyTTS, pealli3oByBajach OaraTOrpaHHHMH HAIpaIfOBaHHAMH), MaHI(ECTYIOTh €CTBO MaecTpo, IO3HAYAIOTh
MeTadizuunmuii gitonuc Bikropa denoposuya.

Knrwuosi cnosa: wmeradiznuna Oiorpadis, >KUTTETBOPUICTP MHTIM, XYHOXHIN omyc, ¢imocodis TBOpUOCTI,
B. Temmuko, conata mis ckpurk i popremiano With the Questions.

Mykulanynets Lesya, PhD in Arts, Associate Professor, Pianoforte Teacher of Municipal Institution “Mukachevo
Children’s S. F. Marton Art School”

Sonata for Violin and Piano “With the Questions” by Viktor Telychko as a Sample of the Master’s
Metaphysical Biography

The purpose of the research is to conduct an art studies revision of the sonata for violin and piano “With the
Questions” by Viktor Telychko, to confirm the idea of the opus appealing to philosophical categories similar to the
demiurge’s world outlook and fostering his metaphysical biography constructing. The research methodology
encompasses a range of the following approaches: analytical — to master an implementation of metaphysical questions
in Viktor Telychko’s artwork; music studies — to grasp the content parameters of the presented masterpiece;
hermeneutic — to interpret the senses introduced by the master; biographical — to study the originality of the chronicle
and to analyse the composer’s individual history within the projection onto a creative pattern; systemic — to conduct a
complex recognition of the issue of the study; theoretical generalisation — to summarise the research results. Scientific
novelty. For the first time ever in national humanitarian studies, the sonata for violin and piano “With the Questions” by

© Muxkynanusens JI. M., 2023
127



My3unuyHe MUCTEITBO

Muxkyviaaauaens JI. M.

Viktor Telychko has been considered from the viewpoint of the artwork implementing the basic philosophical
postulates; the following idea has been justified: the piece raises existential issues and demonstrates the master’s
metaphysical chronicles. Conclusions. The postmodernism sonata has experienced considerable transformations related
to reflecting personal and psychological concern. It is based on technical and style conceptions of the author’s original
thinking, promotes important ideological positions of the master. In the 21st century, the genre reflects the master’s
mentality and spiritual fundamentals professed by them, transfers to the sphere of philosophical objectification being
represented by metaphysical biography. The latter is interpreted as the following: a symbolic depiction of ontological
concepts of a personality’s life creativity reflected in an iconic civilizational artefact. The creative heritage of Viktor
Telychko, a prominent profile in Ukrainian culture, is represented by a remarkable contribution where the sonata for
violin and piano “With the Questions” stands out. Its consideration has revealed the seriousness and sense capacity of
the presented conception. While developing the musical idea, the composer declares the following dominating
metaphysical categories: birth, life, death, suffering, time, action, entity and some others. They are related to his
existential aspirations (the artistic explication of their essence became the key task of various stages of being and was
implemented via multifaceted elaborations), manifest the master’s essence and denote the metaphysical chronicle by

Viktor Telychko.

Keywords: metaphysical biography; the master’s life creativity; an artistic opus; creativity philosophy; Viktor

Telychko; sonata for violin and piano “With the Questions”.

AKTyalIbHICTh TeEMU JIOCHIKEHHS.
XXI cTomiTTss  O3HAMEHYBAJOCA  CTPIMKHUMH
Tpa"copmatisiMu y BCix chepax OyTTs JFOAWHH,
MEPEOPIEHTAINIE0 CBITOTJLSIMHUX JOMIHAHT, 1 5K
HACNiZIOK — 3MIHOIO JyXOBHHX JOPOTOBKa3iB
homo sapiens. Os3HadeHi sBHINAa HAIAIOTh
BaroMocTi  (pimaHTpomiuyHUM,  MeTadi3HIHIM
KBECTiSIM, IO CKEPOBYIOTh CYCHUIBCTBO JIO
MOCWJICHHSI LMBLTI3alidHOI poii aemiypra. Bin
IHTepIIPETYEThCA KaTalli3aTOPOM PI3HOMAaHITHUX
MpoIeciB, a TOMYy HOTO OHTOJIOTiS, KpeaTHBHA
MPaKTUKA MOTPEOYIOTH AETAILHOT'O OCMHCIICHHSI.

[lisHaHHA BCecBITY uepe3 HEOpAUHAPHY
OCOOWCTICTh CIpHUSE MEePCOHOJOTI3alii icTopii.
OcranHs peani3yeTbes yepe3 OiorpadidHuil skaHp,
KOTpHil CTaB  yHIBEpPCAJIbHUM,  3JaTHUM
TIYMauyluTH HE TUIBKH J>KUTTETBOPYICTH OKPEMOi
MOCTAaTi, ajne W psJi KyJIbTYpPOJIOTIYHUX ()eHOMEHIB
(MEHTaNBHICT  JIOKYCy, pEriOHaNbHI TOMOCH
Too). JIiTonucHUH KOMIOHEHT JOIOMAarae IpH:
KOHCTpPYIOBaHHI ¢inocodcprux TEOopiH,
YCBIZIOMJICHHI ~ iX  €BOJIIOIII Ta  B3aEMOIi,
€MOXaNIbHIA PEKOHCTPYKIll TYMaHICTUYHHX 1€
BUSBIICHHI  CITiBBIHOWIEHHS IHJMBIAyaJbHOTO,
KOJICKTUBHOTO B 1ICTOpIi JIFOACTBA; MOCTaHOBIII
mpo0JeM JUCKYPCUBHOCTI, HAPATUBHOCTI U T.J.

Huni cnoctepiraerscs Giorpadiunuii Oym.
Moro nposiB — 3Ha4yHA KilbKiCTh PO3BAKAIBHHX,
JTUIaKTHYHUX TeJIeBi3IHHIX nporpam;
JOKYMEHTAIIbHUX, XYAOXHIX QinbeMmiB; [HTEpHET
MPOEKTIB; MyONIIMUCTHYHUX TEKCTIB, TPYHTOBHUX
HAYKOBMX pO3BIJIOK. MHCTENTBO3HABYA JyMKa
npeacTaBieHa psaoM (yHIaMEHTaIbHHX pOOIT,
SIKi OIAHOBYIOTH 3/IOOYTKH HAIIOHAILHUX JiS4iB
(V. I'pad, T. I'ycapuyk, I'. Kapacs,
JI. Kusinosebka, O. Komenaa ta iH.). BHeckom y
MEPCOHOJIOTII0 € CTaTTi, IMIUIEMEHTYIOIOUI BiXH
oyrrs  wmadictpiB (O.Tenss, I'. Jlankanuu,
A. JlaBpurenko, B. Magmsp-Hosak, T.Pocyn Ta
iH.); HaOyTKM TIEBHOTO eTamy MnoOyTyBaHHS
(C. Benakosga, B. Hanenko, M. KumkoBuu
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P. Muceko-Tlaciunuk, H. TypoBchbka Ta iH.);
CYTHICTh KUTTEMUCY (B. Bonina-/Is40x,
B. bounapuyk, JI. Mukynanunens, C. Tumko Tta
iH.); foro THIONOTiYHI pizHOBUAM (A. 3WITIHCHKA,
T. KiBmiap, B. Mapinecko, I. Posman Ta iH.),
nuBinizaniiai Gyakuii (I ['omy6osuy, F0. 3y0daid,
O. IlomoBud Ta iH.).

AHai3z 3a3Ha4eHUX HampalloBaHb 3aCBiIYHB
CTPIMKY €BOIIIOLIO JKaHpy Oiorpadii, iHTerparito
mo 1 meromororii 00’€MHOTO  KOPIyCy
KYJITYPOJIOTIYHOTO, ¢inonoriynoro,
IICUXOJIOTIYHOr0, COIIOJIOrIYHOTO, MMEAaroriyHoro
Ta iH. 3HaHHSA. XPOHIKHM KpPEaTHBHOI MEPCOHH
CTaBIIATh, IMOSCHIOIOTH (YaCTKOBOTO BUPIIIYIOTH)
OJIBIYHI AHTPOIOJIOTiUHI MuTaHHs. Halvacrime
JIEMOHCTpAIIiS OHTOJIOTIYHUX KBECTIN
BiIOyBaeThCS dYepe3 XYAOXKHI TBOPH, KOTPi
[OCTAIOTh HE TLIBKH CKJIAZ0BOIO iCTOpIl aBTOpa,
ale W cBoepimHUM B3ipreM  MeTadi3uuHOTO
niTonucy Metpa. BrieBHeHO cTBepIIKyeMO: HasIBHI
HEOOXiJHI  TEOpPeTWYHi, TMPaKTU4YHI YMOBH,
Mi3HAHHS €K3UCTEHIIAIbHUX BUMIpIB
noOyTyBaHHS ~ MalicTpa, dYepe3 OCMHCICHHS
3HAKOBHUX HaJI0aHb.

Merta JIOCIIDKEHHS — 301MCHUTH
MHUCTEITBO3HABYY PEBI3iI0 COHATU I CKPHUIIKH i
tdopremiano With the Questions B. Tennuka,
JIOBECTH, IO OIyC amneimoe o (imocodchkux
KaTeropiii CyroJIoCHHX CBITOIJIAAY JeMiypra,
CIpusie KOHCTPYIOBaHHIO Horo MetadisuyHol
Oiorpadii.

Buknan ocHoBHOro marepiany. B cydacHii
TYMaHITapUCTHII OCHOBHUM 00’€KTOM HayKOBOTO
BHUBUYEHHS € OCOOMCTICTh — ii BHYTPIIIHE €CTBO,
JUSUIBHICTh, CHHEPTis 3 COLIyMOM, BIUIMB Ha
PO3BHTOK MaTepialibHOi, JTyXOBHOI cdep TOoIIo.
Oco0nuBOi  poyi  HAMAETBCA  YCBIJIOMIJICHHIO
JISUTEHOCTI MeTpa, sIKa EKCIUTIKY€ThCS
BHPA3HUKOM IMPOBIIHUX HUBLII3AIIHHUX JOKTPHH.

ByrTsa maiicTpa — cknanHuM, HanpyXeHUH
mpomec, 1€ IpakTUKa 3aiiMae ofHe i3
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HaNBaXJIMBIILINX MICIIb. Came TOMY
PEKOHCTPYKITSl KUTTEMHUCY (OMOBifi, (HiKCYrOUOoi
pI3HOMaHITHI ~ acmeKTH ICHYBaHHsS  JIFOAWHH,
KOHCTaTyIOYOr0  HapaTHBH,  YTBEPKYIOIOUi
YHIKaJIbHICTh, HEMTOBTOPHICTH 1HAWBIAA) BKIIIOYAE
JeKiTbKa PIBHIB: TOOYTOBHH  (CTYyIIIOIOTHCA
mitonucHi  QakTh  6e3  OCSATHEHHS  3MiCTy
KpeaTHUBHHIX JTIOCSITHEHB ), HAAIIOOyTOBOMY
(mpuBaTHI SBWINA Maibke HE PO3TIIIAOTHCS,
BUYCHI BHABSIIOTH  cnenudiky  ¢GopMyBaHH,
TpaHcopmarlii MECTEI[LKOTO CTUJIIO, aHAi3yIOTh
NOCATHEHHS), MeTadizuaHOMY (IIpUpOa MAECTPO
Mi3HAETHCS Yepe3 XyJO0XKHI 3pa3ku, i 3aKiafeHi y
HuXx (inocodcerki inei). B momepenniit craTti Mu
JOBOIMIIN: <3IO0YTKH MAaecTpo BiZOOpakaroTh
JOMIHYIOYl OHTOJIOTIYHI KOHIENTH, IOCTAalOTh
3HAYYIIOK CKJIAJO0BOIO XpOoHiK. Omyc — IyXOBHHN
apredakT, OaraToeIeMEHTHUH TEKCT, BHPAKCHUI
cnenudigHOI0 MOBOIO (BEpOaIBHOI, 3BYKOBOIO,
KOJIOPUCTUYHOIO, CHUMBOJTIYHOIO TOLIO).
HanpaitoBanHst MeTpa BiII3€pPKaJIIOIOTh POBIIHI
pe3ynpTaTH  IMEPEyCBINOMIIEHHX  NPHUBATHUX
MEPENUTIH, BHUCBITIIIOIOTh 3HAKOBI COILiajbHI,
MOJIITUYHI, TPOMAJChKI Ta 1iH. momii. 3aBIsiKu
IIbOMY BOHH € KOHCTPYKTHBHOIO OJWHHICIO HE
Timpku  Oiorpadii gisda, ame 1 MEBHOTO
cepenoBHIIa, Kpainu, moou» [3, 173].

3a3HayeHe TBEpIKEHHA OOIPYHTOBYE U
KIFOUOBY TIO3UINIO TPEICTABICHOI PO3BIIKHU:
3a/uis oOynoBU MeTtadi3nvHoi ictopii aemiypra
ciif pokycyBaTu yBary Ha KpeaTuBHiH CIIa/IIIHHI.
Bkazanmit Bup miTommcy BHPOCTaE i3 CHHTE3Y
MUHYJTUX TOMINA (Bif SIKUX 3aJUIIUBCA OYTTEBHMA
JIOCBiJI), aHaJi3y OHTOJIOTIi Ta CBITOIJISAY, IO
OTpUMAIH XYIOXKHIO bopmy. XKanp
HAIOBHIOETHCS JYIIEBHO-TICHXOJIOTTYHIMHU
MepeKUBaHHIMH, 3aHYPIOETBCS B Mi(OJIOTIHHO-
OCOOMCTICHY CEMaHTHKY MUCTEIbKI TpajuIIiid,
KOTpi  OTOYYIOTH  MaiicTpa, THUM  CaMHM
NPOAYKY€ETHCS Horo HaI4yTTEBUH,
TPaHCIEHJAEHTHUN CUITYET.

KoncTtpyroBanHs ~ MeTapi3sM4HUX  XPOHIK
noTpedye CHCTEMHOTO OIAHYBAaHHS E€TAITHOTO
orycy, 3aCTOCYBaHHS pany METO/IiB
(MHCTEITBO3HABYOTO, repMEHEBTHYHOTO,
¢binocodchkoro, My3MKO3HABYOTO TOIIO). YacTto
NpU JIOBEPIICHHI Takoi OMNOBiJi 3a OCHOBY
OepyThcst MacmTaOHI TBOPH, J€ PO3TOPHYTO
MoKa3aHi Baromi KYJIBTYpPHI KOHLENTH,
BU3HAYAIOYl  CTPW)KEHb  IEPEKOHAHb  JlisTva.
3a3Buuail 03HaueHY MIiCil0 BHKOHYIOTH OIepa,
cuM(oHisl, KaHTaTa, IHCTPYMEHTAJILHUN KOHLEPT,
aje 1HOJI BHHATKOBUM 3M00YTKOM TIOCTa€
MiHiaTiopa. «MaJloCIiBHICTEY» HaJIa€ O0COOJHUBOT
(HaBiTh CaKpaIbHOI) POJIi KO)KHOMY BHPa30BOMY
3aco0y.

IIcuxomoriuny TIHOWHY €CTBa JIFOIAMHH,
mereT mepen il IyMIEeBHUMH TIEPSKUBAHHIMH
BUIYKJIO J€MOHCTPY€E KaMepHa IIapHHA, OCKLIbKH
BOHa HaiOnbI iHTpOBepTHA. OOpa3u LuX 3pa3KiB
CYT'OJIOCHI IHTUMHUM KOMIIO3UTOPCHKUM
yOONiBaHHSIM,  BHUSBISIOTH  CXWJIBHICTH /IO
camopeduiekcii, YCBIiIOMJICHHS BJIACHOTO
MIPU3HAYEHHS; «O3BYUYIOTH» BidHI Temu («XTO f,
JUTS 90TO JKUBY», «B domy ceHc OyTTs» it T.1). Y
HUX YMOBHO MPOTHUCTOSITH JBi c(epu — BHYTPIIIHSA
/ 30BHILIHS, MaTepiajbHa / JyXOBHA, TUMYacoBa /
Oe3KiHeyHa.

Conara - MIPOBIAHUI KaMepHO-
iHCTpyMeHTanbHui xaHp. [locTMOnepHICTCHKUMHU
MUTLISMH BiH TIYMayUThCS «META-COHATOIO»
(1i0m, Ha; COHATOIO), MPOTE BiH 30epirae 3B’ I3KU
31 CBOIM KJIACHYHUM MPOTOTHUIIOM, MPOSIBICHI HA
IpaMaTypriqaHOMy piBHI - KOHTpacTHE
3icTaBleHHS pIi3HUX 3aaymiB, cMmuchiB. Taki
OITyCH, TIEPEBAXKHO, (i10COPCHKOro 3MiCTy, 1HOII
mifcuieHi Bi3yaJbHUMH, abo JiTepaTypHUMH
KOMIIOHEHTaMH.

Buie3asnaueHe po3yMiHHS JKaHPY CIIOBIIYE
y With the Questions (i3 3anuTaHHIM) 3HAKOBHIMA
HalioHapHUK Maiictep B. Temmuko. Hammcanus
TBOpY natyeTrhest 2007 pokoM — 3piiuM mepionomM
npakTUKd MaecTpo. OCMUCIEHHIO BKa3aHOTO
HaJ0aHHA Kpi3b TPU3MY Cy4YacHHUX TEHICHINN
PO3BUTKY  KaMepHOI  MY3HUKH  IPHCBSYCHA
IPYHTOBHA CTaTTA T. OmenbueHko [5].
[lpencraBiena  po3Bigka  ONMUPAETbCs  HA
MIOCTYNIaTH, BUKIAACHI IOCTIIHUIEI0, a TaKOoX
KOMeHTapi, Hajadi Ham Biktopom DenopoBnyem
B IIpUBAaTHIH Oecii.

BynoBa  memeBpy —  OAZHOYACTHMHHA.
Bumesasnadyena aBTOPUTETHA HaYKOBHLIS
CTBEP/IKYE: «COHATHICTH TYT TPOSIBISIETHCS SIK
OPUHOMIT ~ BUOIOTO  TOPSAAKY,  SIK  ijges
MpoLEeCyaIbHOTO, HAaCKpi3HOTO OHOBJICHHS
MEBHOTO TEMAaTHYHOTO KOMIUIEKCY, BHKJIAJEHOTO
y BEIIMKOMY BCTYITHOMY CKPHUIIKOBOMY MOHOJIO31,
Horo 1HTOHALIHHOrO MPOPOCTaHHS. 3aMmicTb
TEMAaTUYHOTO KOHTPACTy, BIACTHUBOIO KIIACHYHIN
COHaTHIA (OpMi, KOMIO3ZUTOP BUKOPUCTOBYE
KOHTpacT (KaHpOBW, (PAKTypHUH, TUHAMIYHUH)
Ha piBHI BenWKuX po3fimB  Qopmu. Tak
pEUYMTATUBHI, MEIUTATHBHI  CMIi301H, COJbHI
BUCJIOBJIIOBaHHS  IHCTPYMEHTIB  (OJHOTOJIOCHA
¢dakTypa, TuXa JUHaMiKa), YEpPryloTbca 3
OMUCKYYMMH  TYTIHHUMH  pO3JiJaMu,  MIO
HaraJayrmTh 3a XapakrepoM (akTypu i 3acodamu ii
MOJTi(OHIYHOTO PO3BUTKY (KaHOH, KaHOHIYHA
imiTauist) OapokoBi koHueptu. OHE 3 SICKpaBUX
TUTIOBHX SIBUI MY3UKH XX CT. — MOHOJIOTI3M —
TaKOXK 3HAMIILIO IiKaBe TBOPYE BTUICHHS B COHATI
B. Tennuka. B CKpHUIIKOBUX pEeYMTATHBAaX COHATH
BTIJIGHO pPI3HOMaHITHY TaMy IICHUXOJOTIYHUX
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HacTpoiB — po3myMH, OiTb, Tyra, Haiis, B HHX
nmocrae Oe3iu 3anutanb (With the Questions), ski
CTIOHYKaIOTh clyXada A0 po3xymiBy [5, 15].
OxpiM [ETambHOTO PO3IJSAY CTPYKTYpH
omycy, TersHa AwHApiiBHa BHUIIISE BaXKIUBI
CMHUCIIOBI AOMiHaHTH. MU iX eKCIUTIKyeMO
HACTYIIHUM YHHOM: KOHTpPAacT — HaJa€ IIEAEBPY

JII€BOCTI, BHOCHUTH pucu HECIIOKOIO,
MIPOBOKYIOYOTO SIKiCHI COMIOKYIBbTYPHI 3pYIICHHS;
MOHOJIOTi3M — BioOpa)ka€e BHYTPIIIHE €CTBO

ocobucrocTi (aBTOpa, BHKOHABIS, PELMUIIIEHTA),
PETPAHCIIOE CUIIyeT OHTOJOTIYHO OJUHOKOTO
reposi. Taip CBOEPITHO IMIIEMEHTYE
y3araJibHIOIOUHN TOPTPET AeMiypra, Ui SIKOTO
HarajxbHI MeTadi3udHi KBECTii.

Conarni mnpummumua  With the Questions
MOEAHYIOTBCS 3 €JleMEHTaMH aBaHTapau3My. B
cucteMi  oOpasiB  mepeBaka€  MEHTAJILHUH
MOYaToK, MPEACTABICHHA, MEPII 3a BCE, MAPTIE0
CKPHIIKH. Hpamarypriuna  KoHUeNmis  —
MPOTUCTABJICHHS AKTUBHOCTI TOHKIH  JIIpHIII.
JeMoHCTpy€eTbCT  KOH(IKT  JBOX  BHUMIpIB:
IMOMHHOTO Cy0’€KTHMBHOI'O KOCMOCY MeETpa,
peasibHOTO CBiTY (me BiH icHye). Yepe3 1o
AHTHUTE3Y OyTiitHIX CKJIQJIOBUX
MPOCITIIKOBYIOTHCSI POMAaHTUYHI acoliailii, 3BiCHO,
BOHH OTPUMYIOTh MOCTMO/IEPHICTCHKE
3a0apBIICHHS.

TBip moOuYMHAETBCS 31 BCTYIy, O3BYYCHUM
MOHOJIOTOM CKpWIIKA. TemMa moOyaoBaHa Ha
JIBaHAILITUTOHOBIN XPOMaTHUYHIH OCHOBI,
CKIIAIA€ThCS 13 HU3KU BUCXIMHUX IHCOHAHCHUX
IHTOHAIli}, O3HAYEHHX PHUTMIYHOI CBOOOOK0.
My3nyHui  MaTepiasl HAOBHEHWH TpariyHUM
nadocoM, JIeKiIaMamniiHicTio. Jlexiapka XBHIIb
pO3rOpTaHHS  MeJoAWYHOT  (adynu  MOCHIIOE
eKcIpecito  (depe3  IHTepBaJbHHUM,  3r0J0M
aKkopJOBMH  BUKIAA  JIyMKkH). bararopaszose
MMOBTOPEHHSA eK3uCTeHHiiHnX nutanHs (Kymamn?
Hnst goro? Yomy? ¥ T.4.) AMHAMI3ye BHUCIIIB.
3aBepuryeTbcs 3a4MH TPUBAIOKD MAy3010, sKa
KOHCTaTy€e HEJIOMOBJICHICTb, HEpeabHICTh
OTPUMAaHHS BiJIMOBIIi.

[pencrasienuii ¢parment ¢Gopmu MOKHA
THTEPIPETYBATH Yepe3 KOHIEHT «HAPOIIKECHHSD» —
MUTIISA, KpeaTHBHOT ayMku ToIo. Ile Baroma
JTYXOBHO-XPOHOJIOTiYHA TOYKa, KOTpa Y JKUTTI
JIIOJMHYM, 1 B MPEACTABICHOMY OIYyCi, 3aiiMae
ocobmuBe Micre. st maiicTpa mosiBa Ha CBIT —
METa-0TOJIOTIYHA 3acaja, 3/1aTHA JIaTH MOIITOBX
peadizarii 0COOHUCTICHOTO, npodeciiiHoro
MOKIMKaHHA.  Bucximuuit  pyx  cuMBOIi3ye
YCTPEMJIIHHSA aBTOpa 10 AOCOIIOTY.

[Tamitpa MeTadi3naHoT CEMaHTUKH
PO3IIMPIOETBCS 32 PaxyHOK  BKJIFOUCHHS
icropuyHoi mam’siTi. BoHa mposBIsSETBCA depe3
amo3ii 0apOKOBUX MY3WYHO-PHTOPHYHHX Qiryp,
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JOTIOBHEHUX aBaHTApJHOI0 €CTEeTUKOI0. Takum
YUHOM  JIeKJIapyeThCS  ICHYBaHHS  MAaecTpo
IUKIIIYHOMY, Oe3MepepBHOMY, T03a€TMOXaaTbHOMY

BUMIDI.
Beryn yTBepmKye TakoK KaTETOpilo «mHis».
HamoBuewnictb JMCOHAHCAMH uTIOCTpYE

CyNepeuNBICTh HATYPU KOMIIO3UTOPA, CYMHIBH,
[0 MOCTAIOTh PYIIHOIO CHIIOI0 HOTO MPaKTHKH.
ToHanpHA HECTIHKICTH «TOBOPHUTH» PO OYTiHHY
HETIEBHICTh, OCTAHHS MPOBOKYE CTPaXKIaHHSI.

Y  gorimi  posropranHs  MeTadizudHOI
Oiorpadii MuTIM 3a4MH BHKOHYE  (DyHKIIT
MOCTaHHA, TmependadeHHsl  HempocToi  goii
nemiypra. Bim  nmae  emouidiHuii  HacTpii,
eKCIIO3UIIIOHYE  CKIAAHI  TMEpPenuTii, SAKUMH
O3HAU€HE MXHUTTA OCOOHCTOCTI; OCSTa€e IyXOBHI
o0pii TBOpUYOCTi, MPONOHYE IHIAMBITyaIbHUN
BapiaHT KOHIENTYyali3allii peaJbHOCTI.

OcHoOBHUH po3min MPOAYKOBaHUN
NUTAJILHAUMHU ~ IHTOHAIisIMH  BCcTymy. [lepiie
MPOBEJCHHS  TEMH  OINOBUTE  aTMocheporo
TAEMHHYOCTI, HaCTOPOXEHOCTI. Ha T
HeONaro3By4YHUX aKopaiB, Qopremiano HIOW 3
rIMOMH  JIFOACBKOI  CBIOOMOCTI, 3’ SIBIISIETHCS
KpUXKa XyNOXKHS iesl, L0 «TOBOPHUTB» IIPO
KOHIIETIT HApOKECHHS, a Or0 HACHiOK — JKUTTSL.
[MocTymoBo «aymKa» AMHAMI3YEThCS 33 PaXyHOK
BUCXIZJTHUX  TIACAXIB  CKPUIKH, BHKIAJACHUX
LICTHAAUATUMU  TpUBaJOCTIMH.  OgHOYACHO
MiaHICT apTUKYJIOE CTPUMaHi IHTOHAI{, KOTpi
Haue Chipanb  PO3KHUMAIOTHCS, HAOyBarOTh
OinpIoi BHPa3HOCTI, MATETHKH. ABTOp
MpelncTaBisie  ciyxadam — Mmeradizuky il
HocsrHyBImM  meBHOI cTamii pO3BUTKY, BOHA
BIIXOAWTh Ha JPYrHd IUIaH, IOCTYIAaIOYUCh
MicieM KaTeropii «cTpaxianss». [lyxe THXO,
HEBIICBHEHO,  CIIOB3AIOUYUMH  TPEMOJIOIUYUMH
JVICOHAHCAMH BHTOJIOIIEHA HOBA, TCUXOJOTTYHO
KOHTpacTHa mepuiid, koporka tema. Yepe3 Hel
JIOHOCUTBCS BIAYYTTS MYKH, OOJI0, XHUTKOCTI
CBITY.

Konrpacrtae 3iCTaBJICHHS MY3HUYHOTO
Martepiany Bupaxae OiHapHi oOmo3uIii: pyx /
CIOKIH; OyTTsI / cMepTh; IACTS / CTPAXKIAHHS Ta
iH. TakuMM OPOTHUCTOSHHAMH HAIlOBHEHA KaHBA
ormycy. 3a3HayeHe KOMIIO3HIIHE  piLICHHS
MaHiecTye TIOCTMOJCPHICTChKE TPaKTYBaHHS
XKaHpY.

Hacrynna ¢asa posropranHs coHaTH (TakTH
57-73) — npeBamioe apamatuydHa cdepa. Posmin
XapaKTepu3yeTbcss  OyHTapCchbKUM  madocoM,
TUHAMIYHUM TpoTecToM. JloMiHye nis, 110
CHUMBOJI3ye OOpoTHOYy, KOCMIUHYy EHEprilo,
HaTpaBJICHY JI0 YTBEPPKEHHS KOHIICTITY <«OKHTTSI.
SIKIIIO MHUCHIUTH 3acaJaMH KJIIACHYHOI €CTETHKH,
TO JaHWK (parMeHT BHUKOHYE (YHKLIl PO3POOKH.
T.74-76 — mepma XBWIsS  KyJIbMiHAIIii.
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Ex3ucTeHLiiiHI NHUTaHHA CTaBIATbCA OCOOJIUBO
roctpo, Oomroue. T.76-81 — ngpyra cramis
Hanpyru (ii aBTOp iHTEpmpeTye TepMiHaMU
«Biguaiy, <«3HECWIEHHA»). Y  pO3ropTaHHi
Mertadizugnoi Oiorpadii maHWit po3mia MOXKHA
TIYMa4YHUTH CEpPelHIM eTanoM OyTTs mepcoHu. Bin
HaCHYCHUHN po3MaiTumMu MEPUTICTISIMH,
TyXOBHUMH HOMIyKaMH, CYNEepEeYHOCTSMH,
Oa)kaHHSIM BiJHAHTH BIIACHE TOKIMKAHHS, TBOPYE
«I». 3 1. 82 riicaHAO CKPUIIKHA Ha TJIi MIIIMKATO
¢dopTemniaHo (HeTpaaULiHMIA TPUHOM I'pH), KOTpe
nae  TeMOpoBY  HE3BUYHICTh, HEPEATbHICTb,
noroiibiunicT  oOpasziB). T.86-93 — como
CTPYHHOT'O IHCTpYMEHTY, BiJJUyBa€THCA
OHTOJIOTIYHA  CAMOTHICTH  Tepos, XHTKICTb,
HE3axXHIIEHICTh HOTO BHYTPIIITHBOTO CBITY.

I3 94 1. mounHaeThCsA A3epKadbHA pEMpHU3a
(He TemaTM4HA, a CMHCIIOBa). Bwmma Touka
MICUXOJIOTI9HOT HaTnpyTu IMIIEMEHTY€
HaIOJICTJIUBICTh, T€POs KWW BUMArae BiAMOBii
Ha NUTaHHS «doMy?». [i BiH He OTpUMye, HacTae
NeBHE BHCHAXXEHHS, OJHAK BOHO MpUBEIE 0
HPUNHATTS KUTTSL.

Koga MicTUTh BHUCXigHI MOTHBH CKPHIIKH
MpencTaBieHi Ha (OHI JUCOHAHCHOTO aKoOpIy
(dopremiaHo, OXOIUTIOIOYOTO KpaifHI pericTpu
iHcTpy™meHTy. Lleli mpuiioM Hajae ceMaHTHYHOI,
TeMOpOoBOi 00’eMHOCTI, MPOCTOPOBOCTI,
MPO30pOCTi, edeMepHOCTI 3BYKOBOI MaNITPH.
ABTOp BUMUCITIOE 00pa3 MPUMUPEHHS, BUPIICHHS
OHTOJIOTIYHHX BHKJIMKIB, 3aCITOKOEHHS
CTpaXIaHb, MO 3’SBISIETBCS Yy  CTapoCTi.
JleknapyeTbcsi ~ BU3HAaHHS ~ CMEpTi,  OCTaHHS
EKCIUTIKY€EThCSI JIOT1YHUM MIPOTOBKEHHSIM
JFOJICBKOT0 MOoOyTyBaHHA. [liTHOCHUTBCS KOHLENT
OKUTTS», allé He B [I€BOMY pO3yMiHHi, a
HaJJII€EBOMY, JI¢ € CIOKii, IPOCBITIICHHS,
rapMOHisl.

Berynm 1 koma KOHCTPYHOIOTH  3MICTOBHU
kymon, oropratounii  With the  Questions.
3a3HaveHi TJIaBH MY3HYHOT OTIOBiTi
BMOTHBOBYIOTh ~ Cllyxada  3aJyMaTHCs  HaJ
oJBiYHUMH TIpoOneMamu: «Uu HacTpaBmi KUTTS i
CMEpTh  Kareropii, 0e3 SKUX HEMOXIIUBE
iCHyBaHHS JIOAMHW», «B dYomy iX cCyTHicTBY,
«Hagimo nroarHa TPUXOANTH Yy 1Iei CBIT»? Ta iH.
HackpisHe po3ropTaHHsi OCHOBHOTO  pO3ILTY
OIlyCcy BIIJ3EPKAIIOE E€Tanud TEepPCOHOJIOTIYHOT
TTist, 9ac, CMEPTh, CTPAXKIaHHS Ta iH.

HaykoBa HoBH3Ha. Briepiie y HamioHambHiH
TYMaHITapUCTHILII OCATHEHO COHATY JUIS CKPHIIKH 1
¢dopreniano With the Questions B. Tenmnuka 3
MO3ULIT IMIDIEMEHTaL1 HEIO 0a30BUX
($1TOCOPCHKUX TMOCTYNATIB, OOIPYHTOBaHO: TBip
nopyirye — OyTiiHI ~ NWTaHHS,  JEMOHCTPYE
MeTadi3uyHi XpOHIKH MeTpa.

Bucnoku.  IlocTmMomepHicTChka  COHaTa
3a3Hajia  TpaHcopMmalliid,  MOB’sA3aHUX I3
BiOOpakeHHSIM 0COOUCTICHO-TICUXOJIOTTYHUX
nepexnuBaHb. BoOHAa OCHOBYEThCSI Ha TEXHIKO-
CTHJIBOBHX 3aCa/laX OPHUTIHATBHOTO aBTOPCHKOTO
MHCJICHHS, TIPOBAaIWUTh BaXJIHBI  1JCOJOTIUHI
no3utii MuTi. Y XXI cTOMITTI %aHp BiATBOPIOE
MEHTAJIBHICTh MaiicTpa, CIHOBiAyBaHI TyXOBHI
3acaam, TepexomuTh Ao chepu dimocodcrkoro
00’€KTyBaHHS, 1[0 BHPAKAETHCS MeTa(i3HUHOIO
Oiorpagiero. OCTaHHIO MH  IHTEPIPETYEMO:
CHUMBOJIIYHE 3MaTIOBaHHS OHTOJIOTTYHHUX
KOHIICTITIB KHUTTETBOPYOCTI MIEPCOHH,
BIUI3¢pPKaJICHE B 3HAKOBOMY IUBiII3aIliiHOMY
apTedaxTi.

KpeatuBna CIaJIIHa B. Tenuuka,
OpOBIAHOTO  Jif4a  YKpaiHCBKOI  KYJBTYpH,
perpe3eHTOBaHa  3HAYHUM  JOpOOKOM, 1€
BHIUTSIETECSA COHATa IJIsl CKPHUIKHU 1 QopTermiaHo
With the Questions. Ii posrusa BUsSBUB cMHCIIOBY
MacCIITa0HICTh MIPEACTABICHOTO 3aIyMy.
Posropratoun My3W4Hy JyMKYy, KOMIIO3UTOP
JeKnapye JOMiHytoui MeTadi3uyHi KaTeropii:
HApOJKCHHS, KHUTTS, CMEPTh, CTPaKIaHHA, Yac,
Iisi, BiuHICT, Ta iH. BOHM crmopigHeHi 3 HOro
EK3UCTCHI[IHHUMI  YCTPEMIIHHAMHA  (XYIOXKHSA
eKCIUTIKAIlisl iX CYTHOCTI CTaBajia 3aBJaHHSIM
pizHUX eTariB OyTT4, pearizoByBasach
OaraTorpaHHUMHI HaTpaIfOBaHHSIMH),
MaHipecTyloTh €CTBO MaecTpo, I03HAYarOTh
MeTadizumunuii gitonuc Bikropa denoposuua.

3asBieHI HAyKOBI TO3WIII MOXYTh OyTH
3alydeHi y MOAAJbLIIOMY OCSTHEHHI KpeaTHBHUX
3n00yTKkiB B. Tenuuka, a Takox MpH ONaHyBaHHI
KaHPOBOT NATITPH KaMEPHO-IHCTPYMEHTAIBHUX
3pa3kiB HaI[lOHATHHHUX KOMITO3UTOPIB.
[epcrieKTHBHUMH € CTYJIIIOBAaHHS KHUTTEMUCY SIK
YMHHUKA (pOpMyBaHHS TBOPHOTO CTHIIIO MalcTpa,
O3HauYeHi POJIi BU3HAYHUX OITYCiB Ha KYJIbTYPHUN
MOCTYTI TIEBHOT KpaiHH, YCBiJOMIICHHS €MOXabHOT
Micii gemiypra.
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