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MY3HYHO-XOPEOT PA®IYHI EKCIIEPUMEHTH B CIIJILHUX TPOEKTAX
JKOHA KEM/)KA TA MEPCA KAHHIHTEMA
SIK IOCBIJ NEPEOCMUMCJIEHHSI TPAJIMLIT MOJEPH

Merta po6oTn — BH3HAUUTH BIUIMB «(inocodii BUIagKoBOro» Ha (GOpMyBaHHS YHIKaJIbHHX TBOPYMX METOIIB
TaHJEMy, 110 WILIM BPO3pi3 3 €CTETHYHUMHU TOTIsIaMu Xopeorpadii MOAEpH; JOCTIIUTH HAPiXKHI aCIEeKTH B3a€MOJIi
NPUHIUIIB, MEXaHI3MIB Jpamaryprii, BUpa3HUX 3aco0iB My3U4YHO-XOpeorpadiyHOro MUCTEUTBA Y MEXaxX MHCTELLKOTO
CHUHTETHYHOTO (eHoMeHy. MeTomoJIorisl JOCTizKeHHs1 BKIIOYAE ICTOPUYHMH Ta aHAIITHYHUH METOAU, METOIU
KOMIIapaTHBHOTO Ta KyJbTyposioriuHoro anaiizy. HaykoBa HoBM3HAa mnonsarae B aHamiisi Tpanchopmanii
MiBHIYHOAMEPUKAaHChKOI XopeorpadivyHoi Tpaguiii MOAEpH Y CIUIBHUX TBOpuMX npoekrtax /xona Kedmka ta Mepca
Kanninrema. Ha mpuxnazi ekcriepuMeHTanbHUX TBOpUnX mpoekTiB k. Keitmxa Ta M. KanHinrema 3’5COBaHO OCHOBHI
O3HAaKN B3a€EMOJII My3WYHO-XOpeorpadiyHuX CTPYKTYp y Traily3i CHHTETHYHHX XYAOXXHIX NMpakTHK. BucHoBku. byino
BH3HAYCHO 0cOOMMBOCTI TBOpUOi komyHikamii J[x. Keiimka ta M. KanHiEreMa Ha mpUKIani CHOUTBHOI po3poOKH Ta
XYIOKHBOTO BTUICHHS EKCIEPHMEHTAIPHUX ECTeTHYHHX KOHIEIIiH. Y KOHTEKCTI aKTHBHOTO TBOPYOTO [iajiory 3
TpajMLicl0 MiBHIYHOAMEpUKaHChKOI Xopeorpadii MozepH Oysio BHUSIBICHO CIaJKOBICTh €CTETHMYHMX ieH, sika craia
OCHOBOIO (hopMyBaHHS MHUCTEUbKMX mNpuHIMIB TanaeMy «Keimx — Kanuinrem». IIpoananizoBaHo 3Ha4YeHHs
aNeaTopUyHOr0 METOAY SIK (POPMOTBOPUOrO HPHUHIUIYY MY3MYHO-XOPEOTpadivHOr0 IJIOr0 Yy CHUJIBHUX XYAOXKHIX
aKIisX BHIIE3raJlaHOro TaHaeMy. BusHaueHo BIUIMB «(inocodil BUNagKoBoro» Ha (GOpMyBaHHS YHIKaJbHUX TBOPYHX
METOJIIB TaHJEMY, SIKI HIIUIM BPO3pi3 13 €CTETHYHUMH TOTIsgaMu xopeorpadii MoAepH. YHIKaJIbHUM Ta HETOBTOPHUM
pPEe3yJabTATOM HAMPYKEHOI TBOPUYOi B3aEMOJIl TaKUX MOJSPHO-OPTaHi30BaHUX OCOOMCTOCTEH CTa€ TOW XyHAOXKHIN
(eHOMeH, SKHW aKTyallidye MOCHiTHWIBKI iHTeHIii Ta peduekcii. EkcrepuMeHTanpHI aneaTOpW4Hi IPAKTHKU
JIx. Keitmxka ta M. KanHiHTEeMa y CHHTETHYHIA MapagurMi MY3WYHOTO Ta XOpeorpaidHOrO MHCTEITBa CTalld
XYJOXKHIM OIO3UTOM CYBOPO pErNIAMEHTOBAHOI KOHIEMI[i crokeTHoro Oanety M. Ipem Ta HeBONaraHHo-
JleTepMiHOBaHO1 cucteMn noaekadoHHol TexHiku A. Illenbepra. ¥ mmpokoMy KyJIBTYpOJIOTIYHOMY CEHCI Ile MOXHa
BBXXAaTW YHIKaJbHUM CHMO01030M MiX paIliOHAIEHUM 3aXO0JIOM Ta iHTYiTHBICTCHKIM CXOI0M.

Knrwuosi cnoea: XynoxHs KynbTypa XX CTONITTS; My3u4Ha TBOpUicTh [IkoHa Kelimka; xopeorpadivune
mucrentBo Mepca KaHHiHrema; CHijbHUI TBOpYMH MNPOEKT; XopeorpadiyHa TpajMiisis MOJEPH; CHHTE3 MHCTELTB;
€KCIIEPUMEHT.

Syrbu Heorhii, Postgraduate Student, Ukrainian National Tchaikovsky Academy of Music

Music and Choreographic Experiments in John Cage and Merce Cunningham’s Projects as an Experience
of Reconception of Modern Tradition

The purpose of the article is to determine the influence of the “philosophy of the random” on the formation of
unigue creative methods of the tandem, which ran counter to the aesthetic views of modern choreography; to investigate
the key aspects of the interaction of principles, mechanisms of dramaturgy, expressive means of music and
choreographic art within the framework of an artistic synthetic phenomenon. The research methodology includes
historical and analytical methods, methods of comparative and cultural analysis. The scientific novelty consists in the
analysis of the transformation of the North American choreographic tradition of modernism in the joint creative projects
of John Cage and Merce Cunningham. Using the example of the experimental creative projects of J. Cage and
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M. Cunningham, the main signs of the interaction of musical and choreographic structures in the field of synthetic
artistic practices are clarified. Conclusions. The peculiarities of creative communication of J. Cage and M. Cunningham
were determined on the example of joint development and artistic embodiment of experimental aesthetic concepts. In
the context of an active creative dialogue with the tradition of North American modern choreography the heredity of
aesthetic ideas was revealed, which became the basis for the formation of the artistic principles of the Cage—
Cunningham tandem. The value of the aleatoric method as a formative principle of the musical and choreographic
whole in joint artistic actions of the aforementioned tandem was analysed. The influence of the “philosophy of the
random” on the formation of unique creative methods of tandem, which were contrary to the aesthetic views of modern
choreography, was determined. The artistic phenomenon that actualises research intentions and reflections becomes a
unique result of intense creative interaction of such polar-organised personalities. The experimental aleatoric practices
of J. Cage and M. Cunningham in the synthetic paradigm of musical and choreographic art became an artistic
opposition to the strictly regulated concept of story ballet by M. Graham and the relentlessly deterministic system of the
dodecaphonic technique of A. Schoenberg. In a broad cultural sense, this can be considered a unique symbiosis between

the rational West and the intuitive East.

Keywords: artistic culture of the 20th century; musical work of John Cage; choreography by Merce Cunningham;
joint creative project; modern choreographic tradition; synthesis of arts; experiment.

AKTyanpHICT TEeMH  JOCHiIKeHHS. Y
XYJOXKHIN KyJIbTypi MpoOiieMa MEpeTUHY Pi3HUX
BHIIIB MHUCTEIITBA 3aBXIHW Oyla aKTyaJdbHOIO Ta
nepcuekTuBHOO. KomOiHamii  pi3HUX  BHUAIB
MHUCTEUTBA y OJHOMY XYJIOXHbOMY (EHOMEHI
3YCTPIYalOThCSA Pi3HI, ajle HaWMOIIMPEHIMINi
BapiaHT CHHTE3Y MHUCTEITB 3aBXKIU BTLIIOBABCS Y
TeaTpalibHO-XOpeorpaiuHux  KaHpax. [in
BILTHBOM CBITOTJISIHO-TpaHC(hOpMAaITi HHUX
IporeciB Ta Pi10COPCHKO-SCTETUIHUX KOHIISTIITiH
MHUCTEITBO XX-XXIcT. BiJ[3HAYEHO
IHTEHCHUBHOIO aKTyai3ali€eio CHHTETUYHUX
JKaHpiB 3 0araTb0X NMPUYHH, cepel SKUX OXHa 3
MIPOBIAHUX — CTPIMKE IIONIHUPEHHS Bi3yaJIbHUX
dopM Ta XyAOXHIX BHpazHUX 3acobiB (Y
MY3U4HINA KyJIbTYpi 30KkpemMa). Jlo Toro *x cydyacHe
MHCTCITBO B TNPHHIMIN TOKIE 10  30HHU
EKCIIEPUMEHTY y TIONIyKaX HOBHX TEXHIYHUX Ta
XYJ0XKHIX 3aC001B CaMOBHUPKEHHS Ta peduieKcii.
Tomy s po3yMiHHS BHUTOKIB  ()EHOMEHY
Cy4YacHOI BHJIOBHIITHOCTI Ta CHHTETHYHHUX KaHPIB
XYZ0KHBOTO TIPOCTOPY CHOTOJCHHS JOUIJIBHEM €
JNOCT/DKEHHS ~ MHUCTENBKHX  SBAI  JAPYroi
monoBUHE XX CT. AKTYalbHICTh JOCIIJKEHHS
chipHUX TBOpuuX mpoektiB Jk. Keimka Ta
M. KaHnHiHrema Hepo3pHUBHO MOB’3aHa 3 TUM, IO
TOJIIIHS MMBHIYHOAMEPHUKAHCHhKA KYJBTypa cTaja
IIEHTPOM TIOTY)KHOTO PO3BHUTKY HOBUX 3aco00iB
XYI0XXKHBOI BUPA3HOCTI y BCIX BHJaxX MHUCTEITBA,
30KpeMa y CHHTETUYHOMY >KaHpi xopeorpadianoi
MMOCTAaHOBKU. AHaIi3 MHCTEIBKOTO JOPOOKY
MOTY)KHOTO Ta SICKPaBOTO TBOPYOTO TaHJIEMY

«Kerimxk  — KanuiHrem» €  iHCTpyMEHTOM
atpuOyuii  ¢inocodcbko-eCTETHUHNX — MOTIIAIIB
MMTIIB, J11(0) poOuThH i MaTepiaju

MEPCHEKTUBHUMHE JUISl TIOJaNbIIOT0 BUBYEHHS Ta
BIIPOBA/KEHHSI Y HAayKOBUH 0OIr BITYM3HSHOTO
MHUCTELTBO3HABCTBA 3 MOJAIBIINM 30arauyeHHsIM
T'YMaHITapHOTO KOPITYCY JOCIIPKEHb.

Amnanis JIOCITIKEHD 1 myOmiKarii.
[IpoOneMaTHKOIO  MOCHIHKCHHS  CHHTCTHUYHHX
BUJIIB TBOPUYOCTI Y MIKIUCHHUIUTIHAPHOMY BUMIpi
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3aiiManmcs 6araTo BITYM3HSHUX Ta MIKHAPOIHHX
JIOCTITHUKIB. Y Halmi{d po3Bilili 3aiSHO KOPITYC
poOIT, TPHUCBIYEHUX aHaIi3y TBOPYOCTI JBOX

eKCTPAOpANHAPHUX Ta BILUTUBOBHX
EKCIIEpUMEHTATOPIB y HIUPOKUX
KYJIBTYPOJIOTIYHHX Ta MUCTEITBO3HABYUX

konTekcrax — Jx. Keiimka ta M. Kanniarema.
IpyntoBui  po6oru  C.Ilapmummn  [6] Ta
O. I'puropenko [3] chokycoBaHi Ha
MBHIYHOAMEPUKAHCHKI MY3WUYHIH KYJIBTYpl;
iXHiIX  poborax  BimoOpakeHa  OCOOHCTICTH
k. Kelipka, #oro BYMTENiB, OJHOAYMIIB Ta
KOJIET; KOMIUIEKCHO-KOHTEKCTYaTbHO Ta
TEMaTHYHO-MOHOJITHO  TIPEJCTaBJI€HAa JOCHUTH
HIMPOKa naHopamMa eKCTIEPUMEHTAJILHOTO
MY3U4HOI'O MUCTELTBA XX cr.
[liBHIYHOAMEPHKAHCHKOTO  PETiOHY. Crarri
BU3HAHUX BITUM3HAHMX JociigHukiB (JI. Mosa
[5], P. Kyuauc [4], H. Kinrinosa [4], A. Baitnina
[4], KoJeKkTWBHHI  HaBUALHUM  ITOCIOHHK
«Cy4vacHuiil Tanenpb. OCHOBH TeOpii i MPaKTHKI»
[7]) penpeseHTyiOTh  (EeHOMEH  Cy4acHOTO

xopeorpadigaoro MHCTELTBA qepes
KyJbTypOJIOTIYHY  ONTHKY, 30aradyro4m Ta
PO3IINPIOIOYH TEPMiHOJIOTTYHHN amapar.

[IpoGnemMu  MeTomOJIOTIT  KYJIBTYPOJIOTTYHOTO
Mmi3HaHHS, KIHOMHUCTEIITBA Ta Bi3yaJbHOT
KYJIBTYpH IPYHTOBHO HPEACTaBICHI y HAyKOBHX
po3pobKax BITYM3HAHOI JIOCJIITHUII
O. Bproxosenpkoi [1]. UnciaeHHi KyIbTypoJIoOTivHi
Ta MUcTelTBo3HaBui podoru JI. [llapukosa [8; 9]
MIPHUCBSTYCHI xopeorpadiyHOMY MUCTELTBY
XX cromiTTs; y HHX JaHa kinacuikaris pi3HUX
CTUILOBHX TeUili OalleTHMX IIKIJI;, BOHU OAlOTh
IPYHTOBHI YSIBJIGHHS TIPO €CTETHYHI IOIIYKH
MaicTpiB XopeorpadpiqyHOro MUCTENTBA MUHYJIOTO
Ta ChOTOJEHHA. Y mpoleci poOOTH Hal CTaTTero
BUHHUKJIAa TOTpeda 3BEPHEHHS [0 KOJEKTUBHOI
36ipku Dancers on a Plane: John Cage, Merce
Cunningham, Jasper Johns' [10].

Merta JOCIIIKEHHS - BHUCBITJINTH
ocobmmBoCcTI TBOpYoi kKomyHikamii J[x. Keidmka
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ta M. Kagninrema Ha MpHUKIaAl MHUCTEILKOTO
BTUIEHHS  €KCIEPUMEHTAJbHUX  €CTETUYHUX
KOHIIEMINM, 10 peali3yBaIUCs Y CIIUTbHUX
TBOPYMX TMPOEKTaX. Y KOHTEKCTI aKTHBHOTO
TBOPYOTO niamory 3 TPaIHIIIEIO
MBHIYHOAMEPUKAHCEKOI  Xopeorpadii  MoaepH
BUSIBUTH CIIAJIKOBICTh €CTETUYHHUX 171€H, 110 cTana
OCHOBOIO (pOPMYBaHHS MUCTEIHKHX MPHHIUIIIB
tangemy «Keimk — Kaaniarem». [IpoananizyBatu
3HAYCHHS aIeaTOPUYHOTO METOAY AK
(hopMOTBOPUOTO MNPUHIIMITY MY3HYHO-
xopeorpaigHOro IIOTO Y CHUIBHUX XYJOXKHIX
aKIisX BUILE3raJaHOTO TBOPUOTO TaHIEMY.

Buxian ocHOBHOTO Matepiany. Y XyHOXKHIiH
KyJIbTypl TpoOjieMa TIepeTHHY pI3HUX BHIIB
MUCTELTBA 3aBXKIU Oyna AKTYaJbHOIO,
MPOAYKTHBHOIO Ta MEPCHEKTHBHOWO, JKaHpPO- Ta
CTMJICTBOPYOIO0. My3HuKa Ta TaHelb 3aBXIU
3HAXOANINCS nopy4 y MIPUPOAHOMY
CHIBICHYBaHHI, TOYWHAIOYM 3 JIAJICKOI apXaiku Ta
3aKIHUYIOYH EKCIIEPUMEHTAIBHUMH (opMaTamMu
xopeorpadii crorogerns. Y XX—XXI cr. cunTe3
MHUCTEUTB TOIIMPIOETBCSI Ha JyXKe MOJSpPHI
SBUIIA, TMOEAHYIOUHM Te, MO JOoCi He
moegHyBanoca. Ilim  BIUIMBOM  CBITOTTISAHO-
TpaHcopMamiifHuX TporeciB Ta ¢inocodcbko-
SCTCTUYHUX KOHLEMIIN TpaauIiiiHi KoMOiHamii
pi3HUX BHIIB MHCTENTBAa 3a3HAaBaJH I1CTOTHOTO
MEPEOCMUCICHHA. Bax/uBO IOCHiIWTH NpOsABU
CHUHTETHYHHX apTe(akTiB, IO HAPOIKYBAIUCS Y
Komabopanii BHAATHUX HOBAaTOpiB y Tamysi
My3UYHOTO Ta XopeorpaigyHOro MHCTEITBA.
BapTo 3a3HaunTH, 110 AesKi TBOPYI TaHAEMH OyITH
MPOJYKTHBHUMH Ta TPUBAJIMMHU, 110 BKa3ye Ha Te,
o0 caMe CHHTETMYHa  [Opupoaa  IXHBOI
CHiBTBOpYOCTI Oynma CBiJIOMOIO Ta  HaBiTh
MpeTeH IyBajia Ha OKPEeMHH aBTOCTHITb.

Yy MUCTELTBI MOYaTKY XX cromiTra
3apOKYIOTHCS Ta ONIPALbOBYIOTHCS HOBI XYH0XKHI
dbopMH, 10 PE3OHYIOTHh 13 PEBOJIOIIHHUMU
HAYKOBUMH  BIIKpUTTsIMA.  [lim  BIUIMBOM
TypOYJEHTHUX 3pYyIIeHb y XYAOXKHIA KyIbTypi,
3HAYHUX HayKOBHX  BIIKPHTTIB, NEeBHOT
cBiTOrMsIHOT  TpaHcdopMalii, iHIAWBIAyaTbHIX
TBOPYHUX eKCIIEPUMEHTIB Ta PO3MAITTS
QIBTEPHATUBHUX CMHCIOMICTKHX €JEMEHTIB —
YBECh 1€ PO3PI3HEHUH Ta KOHTPOBEPCIHHUI
KOMIUIEKC  sBHI] OyB THM  BHUpIIIAIbHUM
MOBOPOTHUM  IIyHKTOM, SIKHH TpHU3BIB 0
pPaaMKaIbHOT «IEPEOIIHKH XYI0KHIX IIIHHOCTEH
y muctenTBi XX cT. SIK HaCIiI0K, 11e TPU3BEIIO JI0
CYTTEBOT'O TIEPEOCMUCIICHHS Ta O€3KOMITPOMICHOI
eMaHCHIallii JeSKNX TPAAUIIHHUX >KAHPIB Ta
MPUKIAIHUX GOPM, IO 3aIeXkKall BiJl €CTETUIHUX
TOTJISIB YaCy Ta TPAIHILI.

BuxoBanuii Ta cdopMoBaHMI Ha Kpamux
3pa3Kax BIUIMBOBOI Ta AaBTOPUTETHOI IIKOJIU

KJIACUYHOT'O TaHITIO CIIA, BUJIATHHUH
MiBHIYHOAMEPHUKAHChKUI  xopeorpad XX cT.
Mepc Kanninrem [/ Mercier Philip “Merce”
Cunningham / (1919-2009) nocuth TprBanuii 4ac
nepeOyBaB y Qy’Ke aKTHBHOMY TBOPYOMY JT1aio3i
3 BHIIE3rajaHol Tpaguuieo. be3zanepeuynnm
JNOCSTHEHHSIM ~ HOro  0araTopiuHUX  TBOPYHMX
MIOIIYKiB Ta CMUIMBHX EKCIIEPHMEHTIB CTajH
panuKanbHI €CTeTHYHI MOIVIIIM Ha IUIACTHYHE
BTIUJICHHSI XYyJI0O’)KHLOTO 00pa3y, siki 0€3[10BOPOTHO
3MIHWJIM NApaJUrMy Cy4acHOTO XopeorpadiqHoro
MHuCTeITBa .

B op0irti npodeciiHux iHTepeciB
M. Kannidrema MOCTIHHO LIUPKYJIIOBaB
0araToKOMITOHEHTHHI apceHana BUpPa3HUX 3ac00iB
TaHII0 MOJEPH, SIKMH BUKOPHCTOBYBAB IUIACTHKY
Tilla TaHIIBHUKA Y MOBHOMY 00cs3i. ns MuTns y
TOW Tmepioy Oynmu BaKIUBHUMH TakKi MapaMmeTpu
He0alleTHOI TPaKTHKW, SK apxXiTeKTypa Tija
BUKOHABISl y TPOCTOpPi, TpaHcopmallis Tina
TAHI[IBHUKA IIiJi Yac TaHIF0, CHEPris Ta PUTM
pyxy. Xopeorpad  BHIIYKaHO  IIO€JHYBaB
HOBAaTOPCbKI  PyXH 3 TOCHIICHOIO  POJLIIO
IMIEpaTUBHOTO PUTMY Ta EMOILIMHO HACHUYCHY
apTUKYJAMII0 3 EMaHCHIIATUBHOIO IUIACTHKOIO.
Bin OyB 3axomneHwil  imee0  CTHUXiHHO-
HEBraMOBHOTO PyXy Ta Oa)kKaHHSM aJeKBaTHOTO
Ta MOBHOKPOBHOTO BTiJIEHHSI MOJIOHOI €CTETHKH.
«TpanuiiitHo TaHeIh MEPETBOPIOE MPOCTIpP Y Jac i
PO3KpWBaEe HEBUAMMI KOCMiyHiI eHeprii. Mepc
KanHiHreM roBOpHB Mpo TaHEUb SK MPO SBHUIIEC
“nocrifinoi Tpancdopmamii xurts’. [lomidHO 10
pobit Jlxonca i Keiimka, #oro mocTaHOBKU
MIIKPECITIOIOTECA  1Ie€r0, 10 1e  ““KUTTA  —
peaibHe, MOBCSIKACHHE, IO 16 3BUYaiiHe JTF0JIChKE
KUTTa. <...> Tpancdopmaris B TaHIl, SK Yy
MHUCTEITBI B3araji, JOCATAEThCS EHEPri€r, IIo
KHUBHTHCS pyxoM. KaHHIHTeM 3i3HaBaBcS Yy
BEeNMKid yBa3i Ta HemepeOOpHOMY Oa)kaHHI
HabmI3UTHCA 10 cTHXil pyxy»® [10, 15].

Hdns  murng  QeHoMeH  BUIBHOTO — Ta
HE3aJIOKHOTO PyXy HEpPO3pHBHO IepedyBaB y
KOPEIAIii 3 eCTETUYHOIO 1/IC€I0 «TICUXOJIOTTYHOTO
MiATEKCTY», KOJIU KOXKHE TUIACTUYHE BTUICHHS Ma€e
[ICUXOJIOTIYHE  HABaHTAXEHHA ]  COOOM.
[lparHeHHs ~ TICHXOJOTIYHOI  BHIPaBIAHOCTI
KO)KHOTO PYXOBOTO €JIEMEHTa MEpPeHIuio «y
cmagok» g0 M. Kauminrema Bim M. Ipem”.
Kepyrounce wmikoM  3po3ymMiuiuM  OaskaHHAM
BTUIMTH TBOPYI 1HTEHIIT Ta YHIKaJIbHI €CTETUYHI
MOTJISIIN Ha cydyacHe xopeorpadidyHe MHCTEITBO,
M. KanHiHrem cTBOpIOBaB IMCKYCiiHI Ha TOH 4ac
EKCIEpUMEHTANbHI NPAKTHKH, 10 CKJIAJAIHCA 3
PO3IINUPEHOTO CHEKTPY PYXiB Ta MaKCHMAIBHOTO
BUKOPUCTaHHS MOXJIMBOCTEN KOOpIUHaIIi1
TaHUiBHUKA. Llefi HOBaTOpCHKUI iHCTpyMEHTapii
BUMaraB BiJl TaHI[IBHUKIB JyXe 3HAYHUX
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NCUX0(iI3HIHUX 3YCHITh y OTlaHyBaHHI
PO3IIMPEHOI MATITPU BUPA3HUX 3aCO0IB IIACTHKH
B EKCIIepUMEHTaJbHINM Xopeorpadii. Lli acnexkTn
BuMarand Bix apTtuctiB cryaii M. Kanninrema
CBOEPITHOT «IIEPEOTTIHKI yCTaJeHnX
IPUPOJHUX» CIMOCOOIB  pyxaTucs TiJ dac
CLIEHIYHOTO BUKOHAHHS' .

M. KanHiHreM CcIeniaabHO CTBOPIOBAB IS
TaHIIBHUKIB CBOET cTymii a0COIOTHO
eKCTpeMaJibHi Ta IIOKYIOYl YMOBH CIiBiCHYBaHHS
y paMKax €JMHOTO TBOPUYOTO OpraHi3My, siKi Oymnu
HeOOXIiTHI IS YCIIITHOI peani3allii paaruKalbHUX
eCTeTUYHMX iedl Ta  eKCIepUMEHTAIbHUX
xopeorpadiyHUX MOCTAHOBOK. Y IbOMY KOHTEKCTI
CITi 3a3HAYUTH, MO0 Xopeorpad ITUIKOM CBIIOMO
Ta YMHUCHMM YHMHOM MOBIJOMJISIB BHKOHABIISIM
HEOOXiTHUH KOMIUIEKC pYyXiB Oe3mocepenHbo
nepea BUXOAOM Ha cueHy. lle Oyno 3ymoBieHO
BUIIPABAaHOI  HEOOXIOHICTIO  MOBHOIIHHOTO
BTUIEHHS  (iI0COPCHKO-ECTETUYHOT ~ KOHIETIiT
TOTaNbHOI CBOOOAM Ta XYAOXKHIM MparHEHHIM
peamizyBaTd  aOCONIOTHY  HE3aJEXKHICTh  Bif
PYXOBUX INTaMIIiB «CIOKETHOI» Xopeorpadii
TaHII0 MOJIEPH.

MpucrenTBo3HaBLi ~ TOr0  4acy  JOCHTh
peryssipHO KPUTHKYBaJId MIOCTaHOBKHU
M. Kanninrema 3a  BHUIICOXapaKTEPU30BaHY
TBOpYY  KOHICMIlIo, Maibke  Oe3MiJcTaBHO
3BHHYBa4ylOUd  Xxopeorpada y  HaBMHUCHIH
HAJyMaHOCTI PYXOBUX TMATEpHIB 30KpeMa Ta
MOPOXHINA (OPMATBLHOCTI XYAO0XKHBOTO MiAXOIY
0 XopeorpadiqHOTO MHCTENTBa 3arayioM. [Homi
TPAIUISIIOCS, IO Y TIOJEMIYHUX OaTamisiX KPUTHKU
«e(eKTHO»  3aBepuUIyBad  JHUCKYCil0  IIpo
BUNPABAAHICTS BUKOPUCTAHHS THUX YW 1HIIUX
PYXOBHX €JIEMEHTIB JIOCTaTHBO HEOO €KTUBHUMHU
BUCHOBKaMHU. CTaBJIeHHS IO €KCIIEpUMEHTAIBHOT
TBOpuocTi M. Kanninrema iHOmi  Jocsiraio
KpaiHbO{ TOYKHM HANpYTH, 10 BUPAKAIOCS TAKUM
EMOILIIMHUM  BHM3HAUYEHHSIM, SK  BIJICYTHICTh
TYMaHi3My Y KOHIENTYaJIbHUX YCTPEeMIIIHHSX.
Ane Oymyuu BipHHUM CBOiil TBOpUid IHTYINII,
M. KaHHiHreM npoTHCTaBIAB UM IIEBHOIO MipOIO
yIepeKeHUM MHUCTEITBO3HABYMM 3ayBayKEHHIM
KpUCTAlli30BaHy JIOTIKY €BOJIOIIT  XYJIOXKHIX
MOTJIS/IIB HA EKCIIEPUMEHTaNbHY Xopeorpadiro,
sKa 3r0J0M TIOBHICTIO ce0e BHUNpaBaajia Ta
3HAUIIIIA MUPHUH BIATYK Y aKaJIeMiYHUX KOJIaX.

Cin 3a3HAYUTH BEJINYE3HUH BILJIUB

TOTOYaCHUX ¢binocopcrrux iment Ha
M. Kanninrema, ski  Oynmu  moB’s3aHi 3
napajokcamMu cBO0OIH CBIZIOMOCTI,
TpaHchopMaLiiHOT IPUPOIU OyTT4,

IHTEJIEKTyaJlbHOI ~ e€MaHcHmalli  MiZCBiIoOMOro,
AKTUBHOTO BKJIFOUEHHS 1HTYimii y TBOpuui
npounec. Ha nmymky nocmigHuka —cydacHOl
xopeorpadii . apukosa, «IHTYITHBI3M
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A. beprcoHa chnpusB BUBUIBHCHHIO MUTII Bill
CYCIUIBHO KOJIEKTUBHHMX INTAMIIIB Ta 3aKOHIB,
BIlJAIOYM TIepeBary aBTOPCHKOMY OaueHHIO Ta
BTiIEHHIO y TBopuocTi. Lli imei BmHynu Ha
(hopMyBaHHS IMIIPECIOHICTHYHUX, HEOKIIACHIHUX,
MOJIEPHHX, IMi3HIIIEe — IIOCTMOIEPHICTCHKUX (hopMm
tanmo» [9]. Y mocramoBkax M. KaHHiHrema
[TOYaTKOBOTO TIEPiOAY BIMYYTHO BIUIMB IIKOJIH
BUTRHOTO TAaHITIO, TBOPIIB SIKOTO MOEIHYBANIO «HE
TiIIbKKM Oa)kaHHS TEPETBOPUTH WOTO y BHUCOKE
MHUCTEUTBO, IO Ma€ PiBHUW CTaTyC 3 MY3HKOIO
a0o >KMBOIIMCOM, a W 0coOiuMBHUI cBiTOrsam. Bei
BOHM B Tid 4M iHIIIA Mipi CHOpUHATH ixero
Opigpixa Himme mnpo Tanmi, sk Metadopu
cB00O/H, 1 TAHIFOPUCTA, SIK BTUIEHHS PO3KYTOTO 1
TBOpYOrO Ayxy. Jis mpeacTaBHUKIB BUIBHOTO
TaHIIIO BiH CTaB 0cOOIMBOIO dinocodieto, Big AKOT
BOHHM OYiKyBajM TpaHchopMariii )urrs» [5].

Peaimizaris imeit eKCIIepUMEHTAIbHOI
xopeorpagii M. Kanninrema craga MOXKIHUBOIO
TAaKOXX 3aBJSKH TBOPUIH CHIBIpaIli Ta IPYXKHIM
CTOCYHKaM 13 koMmro3utopoM JxoHom Kelmxem
/ John Milton Cage Jr. / (1912-1992). Buurensimu
ta HactaBHukamu JIx. Kelimka Oynu BILTMBOBI
IocTaTi 'y CBITI aKageMiYHOTO MY3HYHOTO
mucrentBa XX cr. — lenpi Koyemn' ta «rypy»
PEBOJIIOLIMHOTO MY3MYHOI'O MHMCJICHHS TEPIIoi
MOJOBUHU XX CT. ApPHOJIBJ LHeH6epr8; BapToO
3a3HAYMTH, MO0 0O€3 OCTaHHHROTO HEMOXKIUBO
YSBUTH TIOBHO3BYYHICTh IaHOPaMHU HAIPYKCHUX
TBOPYMX JIOCIIPKEHD y Taly3i Cy4acHOT My3UUHOT
MIPaKTHUKH. be3yMOBHO, BIUIMB BHINE3TaAaHUX
BU3HAHUX MMTILIB, K1 BII3HAYMIIUCS
paivKaJIbHUMU  HOBOBBEICHHSAMHM B  Trajysi
aKageMiqyHOro  MY3WYHOTO  MUCTENTBa,  Ha
©CTETHUYHI TorIsIIn Ta TBopui imeanu Jlk. Keimka
€ HAJBWKJIMBUM Ta IOBHOI MIpOK TIIIHMOOKHM.
Ane He Bapro 3a0yBaTH TMpoO Te HapiXHE
TTOJIOXKEHHS, SIKE BIIrpajio He MEHII PIilllyqy PoJIb
y  CTAaHOBJICHHI  CBITOIJISIIHUX  TPUHIIMITIB
kommo3utopa. A came T1e, mo JIx. Keitmxk
MIPOTATOM CBOTO KUTTS MPUCTPACHO
3aXOIUTIOBABCS CXiAHOIO (imocodiero 3araaoMm i
JI3eH-Oyaau3MoM  30kpema. lle mosicHioe ToOi
(hakTOp, MO OAWH i3 MEHTPaJbHUX TPHUHIIMIIIB,
SIKUM aMEePHUKaHCHKHI EKCIIEPUMEHTATOP
KepyBaBCS Yy CBOili OaraTopiuHili  TBOpYIi
JiSUTEHOCTI, OyB HEPO3PUBHO OB’ SI3aHUH 3 TAKHM
Oarato3HayHUM (eHOMEHOM 5K  «dimocodis
BHITAIKOBOTO», KOpIHHS  5KOi, 0€3yMOBHO,
MOXOJUTh 13 CaKpaJbHUX IPAKTHK MICTUYHOTO
Opi€eHTaNII3MY.

BaratoobinsrounM  Ta  MEPCHEKTUBHUM
MOYaTKOM  pPO3YMIHHS  TIMOWH  CXIiJHOTO
MEIUTATUBHOTO CBITOINISIIY MOJYKHA BBaXKaTH
O3HAMOMJICHHS KOMIIO3MTOpa 3 JIETCHIAPHHUM
JABHbOKUTAUCHKUM TpakTaToM «I-L[3in» («Kuura
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3Min»). TpakraT OyB HMpHU3HAYCHHUHA IJIS TOTO, IO
M0 HHOMY MOXHAa OyJ/ie BOPOKHUTH 32 JOMOMOTOI0
pizHUX apTedaxTiB, BUKOPHCTOBYIOUH
pPI3HOMaHITHI ~ MaHINyJsAMii i3 cakpaJbHUM
iHCTpyMeHTapieM.  Bapro  3ayBaxkuTH, 110
MIIKAAATA ~ MOHETKY  CTajld  HeImIOJaBHO,
ABTCHTHKA BOPOXIHHS y TpakTati «I-LI3im» — 1e
cTeblla JepeBifo, a Ie paHille BOPOXWIN 3a
MaHupeM dyepemaxw. lake ocoOnmBe Ta
VHIKaJbHE CHPUHHATTSA OIMCHOCTI y pamkax
CXiJTHOTO ¢inocodcrroro JUCKYpCY
migmroBxayno  Jhx. Keiimpka 1o  cTBOpeHHS
OpPHUTiHATBHOTO Ta CaMOOYTHBOTO  TBOPYOTO
METONly, IO TIPYHTYETbCS HA  MPUHIMII
«himocodii BumagkoBoro». Ha ocHOBI HaBeIeHHUX
Bume  (imocOMChKO-CCTETUIHNX  KOHIISMIIIN
3rogoM c(hopMyBaBCsl HEMOBTOPHUI (EeHOMEH
My3UYHOI aNieaTOPHKH, AKHA MaB BU3HAYAIBHY
poib y KOHTEKCTI (yHKITIOHYBaHHS
EKCIICPUMEHTAIIbHUX TPAKTUK «OE3CI0KETHOT0Y»
OaseTy B MeXaxX TBOPYOi MisJIBHOCTI TaHIEMY
«Keiimx — Kauaiaremy.

I[lo cyri, M. Kanniarem 3amo3uyuB IcH
MPUHIIAIT TaK 3BaHOI «TeOpii BUIAAKOBOCTI» Y
k. Kelimka, Ko MOpSANOK PyXiB BH3HA4Yae He
xopeorpad, a 3aragkoBa Jorika  chepu
MOJKJIMBOTO y BUTJISAII MiIKUIaHHS MOHETH. [[s
xopeorpada-mocTaHOBHHUKA OYyJIO Iy)K€ BaXXIIMBO
CIIpoOyBaTH TIEPEOCMHUCITUTH Ti pyXOBI ITaTePHH, B
SIKUX 3BUKJIM ICHYBaTH TaHHiBHI/IKI/Ig. Hansaxiuse
3HaueHHs I TaHaemy «Keimk — Kanniarem» y
CTBOPECHHI Ta peamisallii MHCTEIbKUX aKIIiit
MPUAUIIOCS  CIIBTBOPYOCTI 3 XYIOKHHUKOM-
aBaHTapAUCTOM P. Paymenbeprom, KU
BHCTYNaB y SKOCTI aBTOpa OpHUTIHAIBLHUX Ta
TUCKYyCiHHMX cleHorpadid. OctaHHIA y CBOIl
KOHIICTITYaIbHI i TBOPYOCTI KOPHCTYBaBCS
TaKUMH OaraTOrpaHHAMH, PEBOJIOLIAHAMHU Ta
€K30TUYHUMHU TEXHIKAMH Ta MPaKTHUKaMH, SKi
BKIIIOYadX B cebe eNeMEHTH KOJNaxy Ta
Opikonaxy. Y CBITOBI MHUCTEIbKIH MPAKTHII BiH
OyB MEPITNM, XTO NT0YaB BUKOPHUCTOBYBATH CMITTS
SIK Martepian I CKaHJAIbHHX IHCTAIAINA. Tum
camuM P. PaymenOepr HamaraBcsi peainizyBaTu
yepe3 IIMPOKOOOTOBOPIOBAHE  KOHIICTITyajhbHE
MHUCTEITBO OPHUTiHAIBHY Ta MEPCHEKTUBHY iJ€r0,
0 MK XYJOXKHIMH TBOpaMH Ta NpeAMETaMH
MOBCSAKJIEHHOTO TMOOYTY BIJICYTHS NPUHIIMIIOBA
MeXa, [0 HeMa€e YiTKOrO KOPJOHY MiX BHUCOKHM
Ta eNiTapHuM MHCTENTBOM Ta CYyNEpPEewIMBUM 1
0araToBUMIpHMM Y  CBOiX  HECKIHYEHHHX
KoMOiHaIigX JKUATTSIM.

Y meBHOMY CEHCI MMOJeMIiYHa TBOpYA TO3HUILiS
XY/I0)KHUKa-aBaHTapIUCTa MIOBHO3BYYHO
pe30HyBaja 3 IPYHTOBHO MPOJAYMAHUMH iJIESIMH
EKCTPaOpAMHAPHOTO TaHAEeMY «Keitmxr—
Kanninremy, BTIUIGHUMH y YHCIEHHUX

xopeorpadiyHUX MMOCTAHOBKAX BIPHUX JPY3iB Ta
CIpaBXkHIX omHOayMmmiB P. PaymenGepra. VY
3B’SI3Ky 3 IUM BapTo CKa3aTd, IO TBOpYi Ta
ecternyHi norysiau Jx. Keiimka Oarato B 4omy
chopMmyBamicss  Ha ~ OCHOBI  OpHTIHAJIBEHOI
MHCTEIBKOT i7Ie1 «Bce, 0 MU POOUMO — MY3HKay.
Moxna migcymyBatw, 1m0 «Kanninrem i
Paymenbepr mnomimsum mormsamn  Keimka 3
Oaratbox mnuTaHb. Skmo Kedmk BBakas, 10
Oyab-siKMii 3BYK, HaBiThb IIyM, MOXe OyTH
My3u4HUM, TO KaHHIHTEeM MpUITyCKaB, MO OY/Ib-
SIKHA pyX, HaBiTh 3BHYAHHICIHBKHH, MOXKe OyTH
TaHIIOBAJIbHUM, a PaymieHOepr 3asBisB, IO
KOXCH  MpeAMET, HaBiTh  BUKUHYTUH 34
HETIOTPiOHICTIO, MOXKE CTaTH XYIAOKHIM 00’ €KTOM
(BiH BBaXKaB 3a Kpalie POOUTH CICHIYHUH IEKOp
i3 3maiinennx Ha Bymumi npemmeris)»’’ [3, 128—
129].

3aBOJKH TAKOMY PEBOJIOIMIHHOMY TMOTIISIY

Ha HapiXHI MIOJIO’KEHHS Cy4acHOI0
KOHIICTITYAIbHOTO MHUCTELTBA BUHUKAE OCOOIUBO
CIIPUSATIIHBA atMocdepa KpHCTai3amii

XYJIOKHBOTO MHCJICHHS Yy BHIJISJII 3HAKOBUX
TBOPYUX JOCTIAIB MHUTIIB. IXHI CHiNbHI XymOXHi
aKIii CTBOPIOBAUCS 32 TAaKHUM TMPUHIUTIOM:
Jx. Keitmxk OKpeMo CTBOPIOE MY3HKY,
M. KanHiHreM OKpeMO CTBOPIOE Xopeorpadito, a
P. Paymenbepr okpeMo cTBOpPIO€ cieHorpadiro; i
BKE€ Mg dYac MyONYHOTO BHKOHAHHSI I
ABTOHOMHO  CTBOPEHI  MHCTEIBKI  €JICMEHTH
BIICPILIC TIOEAHYIOTHCS Y E€IWHUN  XyIOXKHIN
(enomen abo Ha creHi, abo y 3am My3er
BUTOHYCHUX MHCTEITB UM CyYaCHOTO MUCTEIITBA,
abo Ha BigKpUTOMY MaWaaH4yWky Tommo. Llei
KOHIICTITYATbHUI METOJi OOyMOBJICHHH iJIe€r0
PIBHOIIPABHOCTI Ta PIBHOIIHHOCTI PIi3HHUX BHUIIB
MHUCTENTBA: 1100 XopeorpadiuHa MOCTAaHOBKA HE
TSOKIIAa  HAJA ~ MY3UYHMM ~ MHUCTCITBOM  Ta
crieHorpadiyHUM  OOPMIICHHSAM, OO My3WdHa
chepa He JOMiHyBaja Haja CHCHOrpadidHOIO
iZeero Ta XopeorpadiuHUMH TPAKTUKAMH, I100
cueHorpadiyHa  KOMIIO3WIiE HE  BUTICHSIIA
My3W4HI Ta Xopeorpadivdi eIeMEHTH-Ta3IH —
IOBHA Ta ILIJTICHA «KapTHHA» XYJ0KHBOTO TBOPY
BUOYNIOBY€EThCS BUKIIOYHO Y TOJIOBI TJsiaya
Ta/abo ciyxayJa.

MoxHa BUAUTUTH Taki MOCTAHOBKH, Yy SIKUX
OyJ0 peami3oBaHO eCTETHYHI imei TaHaEMy
«Keitmx—Kanniarem»: The Seasons (1947), Suite
for Five (1956-1958), Variations V (1965),
Second Hand (1970), Roaratorio, an Irish circus
on Finnegans Wake (1979), Views on Stage
(2004).

HaykoBa HOBH3HA. Y CTaTTi MpoaHaIi30BaHO
TpaHchopmallito MiBHIYHOAMEPUKAHCHKOT
xopeorpadiuyHoi TpaguIii MOAEpH y CHIUIBHHX
TBOpuMx mpoekrtax Jlxona Keimxa ta Mepca
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My3unuyHe MHUCTEIITBO

Cupoy . B.

Kanninrema. BwusBmeHo Ta MpoaHali30BaHO
CYTTEBE 3HAUCHHS YCHAaJKOBAaHHX ECTCTUYHHX
ineit xopeorpagiunoi mkomu M. Ipem y TBopumx
nomrykax Ta ekcriepumentax M. Kanninrema. Ha
MIPUKIIAAl CKCIIEPUMEHTATBHUX TBOPUYHX ITPOEKTIB
k. Keiimxka Tta M. Kanninrema 3’sICOBaHO
OCHOBHI O3HaKH B3a€EMOJI1 MY3HYHO-
xopeorpadiyHIX CTPYKTYp Y Tairy3i CHHTETHIHUX
XYIOXKHIX TIpaKTHK. BuW3Ha4eHO CHUIBHI Ta
BIIMIHHI PUCU €CTETUKH MOJIEPH Ta MY3UYHO-
xopeorpaiyHOi ~ ajJeaToOpuKu Yy  KOHTEKCTI
XYIO0XHBOTO BTUTEHHS «(Distocodii BUITAIKOBOTOY.
JlocnipkeHO BH3HAYaNbHUM BIUIUB KOHLEOTY
«BWITAJKOBICTEY y N3CH-OYJUIIMCHKIN Tpaauii
cximaoi Qimocodii Ha ¢GopMyBaHHS ECTETHUHHX
ysaBinenb JIxk. Keiiypka, mo peamisyBamucs y
paMKax  CHOUIBHOI  MY3M4YHO-XOpeorpadiuHoi
TBOpuocTi TaHaemy «Keiimx — Kanniarem».
[IpoanamizoBaHo cxoxi pucu y crocobi podoTu
MUTIIB 3 My3W4YHO-XOpeorpagiuHuM MaTepialom
y MpoIieci CTBOPEHHS CIUTBHUX XyTOKHIX TBOPIB.

BucHoBku. Busnaueno nesxi 0coO0imMBOCTI
TBOPUOi KOMYHiKaIii Jx. Kelimpka Ta
M. Kanninrema mnpu CHOUIBHIE po3poOii  Ta
peamizamii  eKCIEPUMEHTANBHUX  €CTETUYHHX
KOHIENIil. Y KOHTEKCTI aKTHBHOTO TBOPYOTO
Jianory 3 Tpagulielo MiBHIYHOAMEPUKAHCHKOT
xopeorpadii MojiepH OyJI0 BUSBJICHO CIIaJKOBICTh
eCTeTHYHUX  iJed, sKa CcTajJa  OCHOBOIO
(hopMyBaHHS MHUCTCIBKUX NPUHIUIIB TaHIEMY
«Kelimx — Kanninrem». Byno mnpoananizoBano
3HAYCHHS aJIeaTOPHYHOTO METOLy K
(bopmMoTBOpUOTO NPUHLAITY MY3UYHO-
xopeorpaiyHoro IIOro y CHUIBHUX XYJIOXKHIX
aKIligX BHIIE3raJaHOr0 TaHAeMy. BuzHaueHo
BILTHB «(imocodii BumagkoBoro» Ha GopMyBaHHS
VHIKQJIbHUX TBOPYUX METOAIB TaHAEMY, SIKi HIILTH
BpO3pi3 13 €CTETHYHHMH TOTIsIaMU Xopeorpadii
MoZepH. HeMOXJIHBO TepeoIiHuTH Oe3MeKHY
3HAYUMICTh HOBATOPCHKOI Ta €KCIIEPUMEHTAIBHOT
nistbHOCTI TanaeMmy «Kebmx — KanHiHremy» muist
CYy4aCHOTO  MHCTENTBA.  YHIKaJIbHUM  Ta
HETIOBTOPHUM DPE3yJbTaTOM HAIPy>KEHOI TBOPYOI
B3aeEMOJIi1 TaKHUX HOJISIPHO-OPTaHi30BaHUX
0COOMCTOCTEH CTae TOW XyH0XkHi peHOMeH, TKuit
aKTyaJi3ye JIOCTITHMIBKI IHTEHIi Ta pedirekcii.
XyIOXKHIM OHO3UTOM CTPOTO-periJaMeHTOBaHOI
KOHIENIii croketHoro Oamery M.Ipem Ta

HeBOJIaraHHO-/IETePMiHOBaHI cucTemi
nonekadonnoi  Texuiku  A. [llenGepra Oymu
eKCIIepUMEHTAITBHI aeaTopuyHi MIPAKTHKH

k. Keiipka ta M. Kanninrema y CHHTETHYHIH
mapagurmMi My3HYHOTO Ta  XopeorpadiqHoro
MHUCTENTBA. A B IIUPIIOMY KYJbTYpPOJOTIYHOMY
CEHCI 11e MOJKHA BBAKATH YHIKAJIbHUM CUMO1030M
MIDX pamioHaILHUM 3aX0JIOM Ta IHTYITHBICTCHKUM
Cxomom.
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Ipumimku

Ekcxito3uBHa OCOONMUBICTH i€l 30ipKU ISt
KYJIBTYPOJIOTIYHOT AHAJITUKU MOJATaE Yy YHCICHHHUX
po3umdpoBaHuX iHTEpB 10 Jx. Kelimxa,
M. Kanninrema Ta xynoxuuka JDxacnepa JxoHca mif
yac iXHbOI pPOOOTH HAA CHUIBHUMH TPOEKTAaMH Y
XyHoxHil ranepei Anthony d’Offay y 1989 p.

«3pocTatoya iHTeHcHiKauis BUPOOHUITBA 1
OUPKYIANii  o0pa3iB  MPOTATOM OCTaHHIX MiBTOpa
CTONITh CIPOBOKYBada Ha mopo3i XXI cromiTra sk
TPHUBOTY Ta AUCKOM(OPT, M0 BKa3ye Ha HEOE3MEUHICTh
o0paziB (3agapyBaHHS HAUMHU YU BTOMH BiJl HHX), TaK i
BiIKpWJIa HOBI €MaHCHUNATHBHI ropm3oHTH» [1]. Tomy
npoOieMaTKa BUHUKHEHHS HOBUX CHHTETHYHHX (OpPM
y MUCTELTBI 3HAXOIUTHCS Ha BiCTpi
KYJIBTYPOJIOTIYHHX, MUCTEITBO3HABYHX, (PisTocOPCHKO-
ecreTH4HUX pedruekcid. OueBHIHO, IO Cy4YacHe
MHUCTENITBO B MPUHIMIN TSDKIE JO TaKoro THITY
€KCIIEPUMEHTIB, BPaxOBYIOUH Cy4YacHY BHJIOBHIIHICTBH
(3BYK, Bileo, Bi3yalIbHICTPH, ITUIACTHKA), HOBI TEXHIUHI
3aco0u A 1BpOTO (BipTyalbHICTH), HOBI CHHTETHYHI
xkaHpu (mepdopmaHc, BimeoapT, cy4acHi (opMu
KOHIIEPTIB TOIIO).

[liBHIYHOAMEpHKAHCHKA xopeorpadiuna
TPaAWIisl TaHII0 MOJEPH Ta ECTCTHUYHI NPHHIMIHN
LIKOJIM KJIACHYHOTO OayieTy Biirpajiu CyTTEBY POJb Y
npodeciitHoMy BHUXOBaHHI Ta XYJ0)KHBOMY
craHOBiieHHI Mwutid. M. KanHiHrem OyB y4HeM
BujaTHoro xopeorpadiunoro nisua CIHA neproi
nonouru XX c¢r. Maptu Ipem /Martha Graham/
(1894 — 1991).

4 Ilepexnan nam. — 7. C.

5 «[pexeM BBaKala TaHENb ONHHM i3 3acobiB
CaMOYCBIOMJICHHS, 3IaTHHM BHSBHTH IIiJCBiOMI,
HalimoTaeMHIII eMorii. ¥ caMiff apXiTeKTOHII TaHIIO
BOHA BUSBIISUIA MOTHBM IOBEIIHKM JIOAWHHU. [Ipote
KECT TaHI[IBHAIII HE OyB peaicTHIHIM
BiZIOOpaXKEHHSIM  JIyNIEBHOTO  CTaHy —  pYyXH
MmetadopuuHi Ta TinepOosi30BaHl. Y CBOIX MOIIyKax
xopeorpada i menarora [pexem mocTiiiHO po3pobisina
HOBI MPOCTOPOBI ¥ JAMHAMIYHI MOXIIUBOCTI JKECTY»
[8, 133].

J10 1IbOTO OMO3UINIHHO-OPIEHTOBAHOTO CTOCOBHO
aKaJIeMiqHOI IIKoJIM Xopeorpadii KOMIUIEKCY BUPa3HUX
3ac00iB IUIACTHYHOTO BTUICHHS XYJOXHBOTO 3aJyMy
BXOJWIM Taki HETHIIOBI pPYXOBi E€JIEMEHTH, SKi
«IIEPETINCYBAJIID) ¢bizmaHi 3aKOHU JFOICHKOT
KOOpAMHAIII.

" . Keiiok HaB4aBcs y HbOro npotsirom 1933 p.

k. Keiipxk 3aiimaBcsi 3 HHM TPUBaTHO
HPOTSTOM JBOX POKiB — 3 1934 p. mo 1936 p.

JocnmiiHuKK — 3a3Hayaid, 0  «CHUIbHUM
«mitnmem» M. Kanninrema 1 JI. Keiimxka crama
«xopeorpadiyHa ajeaTopuka», 3aBIASKA YoMy (HakTop
BHITIQJIKOBOCTI JIIr B OCHOBY IMOOYIOBH KOMIIO3HIIII.
3rizHo 31 cmoragamMu xopeorpada, HpH  po3poOri
JIAaHOTO KOMITO3HLIITHOTO MIPUHLIUITY BiH
BiJIIITOBXYBaBCS Big CIIUIBHOCTI TUMYacOBOT
opraizamii My3uku 1 Ttanmio: «Mysumka 1 TaHeub
pO3rOpTAlOTECS B OAHOMY 1 TOMY > YacOBOMY
MIPOMDKKY, ajle BOHH HE 3000B’s3aHiI HOTO OJHAKOBO
cTpykTypyBaTi. Cro4arky MU Habarato >KOpCTKiIlle
CTaBWIIMCS A0 CTpykTypu. Il’ecu Oynau Koporiie,
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pUTMiYHa CTpyKTypa — uitkime. IloctymoBo wmu
NPUHANLIM 10 TOTO, IO Maike HIi4oro He MOTpiOHO
OyJ0 TOBOpUTH: IIe¢ OyB CKOpime Tporec, Hix
¢ikcoBannit 06’exT» [2, 44]. Bumesragani TBopdi Ta
€CTeTHYHI TPUHIONIHN «OE3CIKETHO» ITOCTAHOBKH
WOy Bpo3pi3 i3 xopeorpadidHo0 TPaAHIIEI0 OIKOIN
M. Ipem, mist sikoi TaHens (GOPMYBABCS y CHOMKETHIM
coepi, mo st M. Kanniarema 0yso HENPUHHATHO.
% Mepexnan maur, —T. C.
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