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MY3UYHE O®OPMJIEHHS ®IJIBMY Y CTPYKTYPI
®AXOBUX KOMIIETEHTHOCTEM KIHOKOMITO3UTOPA

Mera crarTi nossrae y BH3HAuUCHHI OCHOBHHMX CKJIAJIOBUX IIpolecy My3udHOro odopmiieHHs ¢inbMy Ta
BIINOBITHUX M (haXOBUX KOMIICTCHTHOCTCH KIHOKOMIIO3UTOpA. MeTOoH0JIOTifA JOCTiIzKeHHsI TPYHTYEThCS Ha
KOMIUIEKCHOMY 3aCTOCYBaHHI HAyKOBHX IIJIXOJIB (CHCTEMHOIO — JJIsl PO3IIISIAY MY3UKH SIK HEBiI’€MHOTO KOMITOHEHTA
CHUCTEMHU O3BYUYEHHs (iIbMY; KOMIETEHTHICHOTO — JUIsl BU3HA4YCHHS (PAXOBUX KOMIETEHTHOCTEHW KiHOKOMIIO3MTOPA,
HEOOXITHHUX JJIs1 CTBOPEHHS CAyHATPEKY 10 (BiTbMy) Ta METOMIB (TCOPETHYHOTO aHANI3Yy — JUIA 3 SCYBaHHS CYTHOCTI
JOCIIJKYBAHOTO MPOLeCy; KOHKPETH3ALil i CHHTe3y — [UIsl YyTOYHEHHs 3HAYCHHS KIIIOYOBHX IOHSTH HAYKOBOI POOOTH;
y3araJbHeHHS — A (OPMYIIOBaHHS BHUCHOBKIB IIOJO MPOBEICHOrO AoCiiKeHHs). HaykoBa HOBH3HA OTpHMaHHX
pEe3yNbTaTiB MOJATAE B TOMY, LIO Ha OCHOBI aHAJi3y MHCTELTBO3HABUMX Mpalb Ta BIACHOTO MPAKTUYHOIO IOCBILY
aBTOpa CTaTTi BU3HAYEHO: OCHOBHI CKJIAOBI MPOIECY MY3UYHOTO O(OopMIICHHS (iTbMY; CYTHICTH KOMIIO3UTOPCHKIX
HOBallif y KpalMXx CayHATPEKax YKpaiHCBKUX 1 3apyOiKHuUX (imbMiB; OCHOBHI (PaxoBi KOMIIETEHTHOCTI
KIHOKOMITO3UTOpa, HEOOXIMHI M/ CTBOPEHHS CayHATPEKYy MO0 ¢ineMy. My3UYHO-TBOpYa KOMIECTEHTHICTH
KiHOKOMITO3UTOpa BioOpakac piBeHb HOro KOMIIO3UTOPCHKOT MaWCTEPHOCTI Ta 3JATHICTH JO TBOPYOi ajanTamil
MY3MYHOTO Martepiany. XyJI0)XHbO-KOMyHIKaTHBHA KOMIIETEHTHICTh XapaKTepH3ye 3aTHICTh IO TBOPYOI KOMYHIKAIIi 3
PEKUCEPCHKOI0 TPYIO0 (BibMy, PO3YMIHHS XYA0XKHBOTO 3ayMy KIHOTBOPY Ta 3ac00iB HOTrO BTIJICHHS y MY3HYHUX
oOpazax. TexHiIKO-TeXHOJIOTIYHA KOMIIETEHTHICTh peali3y€eThcsl y BOJIOAIHHI Cy4aCHUMH TEXHOJIOTISIMU 3BYKO3aIHCy i
00poOKM 3BYKY Ta BMiHHI HpAIOBATH 31 CTYIIHHOIO amapaTyporo. BucHoBku: 1) my3uune odopmieHHs (igbmy €
CKJIaIHUM TBOPYMM TIPOIIECOM, SIKMM MICTHTh KibKa eTamiB (O3HAaWOMJIEHHS i3 3arajJbHOI0 KOHIETIIEI Ta
JpaMaTypri€lo KiHOTBOPY, CTBOPEHHS IAPTUTYPH i3 CHCTEMOO JEHTTEM 1 JEHTMOTHBIB, CTYHNiiHUI 3amuc MY3UKH,
pelaryBaHHS Ta CHHXPOHI3aliss 3 BiACOPAIOM, CayHA-AW3ailH, CTBOPEHHS OCTAaTOYHOI Bepcil CayHATPEKy);
2) yCHINIHICTh [BOTO TMPOIECy 3aleKUTh Bl (axoBoi MaiicTepHOCTI KIHOKOMIO3UTOPA, SIKA BUSIBISIETHCS Y
c(hOpPMOBAHOCTI My3HYHO-TBOPYHX, XYI0KHbO-KOMYHIKATHBHHX 1 TEXHIKO-TEXHOJIOTTYHIX KOMIETCHTHOCTEH.

Knrouoei cnosa: My3uka KiHO, CAYHATPEK, My3HIHE 0QOPMIICHHS (PiIEMY, KIHOKOMIIO3HTOD, (PaXOBi KOMITETEHTHOCTI.
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Musical Design of the Film in the Structure of Film Composer’s Professional Competencies

The purpose of the article is to define the main components of the film music scoring process and the
corresponding professional competencies of a film composer. The methodology of research is based on the integrated
application of systemic and competency-based approaches, methods of theoretical analysis, specification, synthesis, and
generalisation. The scientific novelty. Based on the analysis of art criticism and the author's own practical experience,
the author of the article has determined: the main components of the film scoring process; the essence of compositional
innovations in the best soundtracks of Ukrainian and foreign films; the main professional competencies of a film
composer required to create a film soundtrack. The musical and creative competence of a film composer reflects the
level of their compositional skill and the ability to creatively adapt musical material. Artistic and communicative
competence characterises the ability to communicate creatively with the film's directing team, understanding the artistic
intent of the film and the means of its implementation in musical images. Technical and technological competence is
realised in the possession of modern technologies of sound recording and sound processing and the ability to work with
studio equipment. Conclusions. Film scoring is a complex creative process that includes several stages (familiarisation
with the general concept and dramaturgy of the film, creation of a score with a system of music themes and leitmotifs,
studio recording of music, editing and synchronisation with the video sequence, sound design, creation of the final
version of the soundtrack). The success of this process depends on the professional skill of the film composer, which is
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manifested in the formation of musical and creative, artistic and communicative, technical and technological

competencies.

Keywords: film music, soundtrack, musical design of the film, film composer, professional competencies.

AKTyallbHICTh TeMH JociipkeHHs. CydacHu
eTam pO3BUTKY KIHOMHUCTENTBA B  YKpaiHi
XapaKTEePU3yEThCS PI3HOMAHITHICTIO HANPSMKIB i
JKaHPIB, PEXKUCEPCHKUX HOBAITIH Ta
KOMITO3UTOPCBKUX ~ CTWIIB. TOMY  BEIHKOTO
3HAYEHHS Yy BITUM3HAHIN KiHOIHAYCTpil Hagar0Th

MYy3U9IHOMY 0hOpMITCHHIO ¢bimsMiB
(XyOXXHIX/ITPOBHX, JIOKYMEHTAIIbHUX,
aHIMaIlfHUX ).

My3uka y  ¢impmi €  omHHM i3
HaWBaKITUBIITAX IHCTPYMEHTIB peamizartii

€MOLITHO-TICXOJIOT1YHOTO ACTeKTy
PEKUCEPCHKOTO 3a1yMy, SIKUH Ma€ MiJCHIIOBATH
W OpraHiyHO JOIMOBHIOBATH 3MICT KiHOTBOpY,
BUXOBYBaTH €CTETHYHHMH CMaK [Jiifada Ta
PO3BHBATH MOro YyTTEBY ¥ MOpalIbHO-€TUYHY
chepu.

My3udne odopmIteHHS bimpmy
3IACHIOETHCS KIHOKOMITO3UTOPOM BiJITIOBITHO JI0
3arajibHOr0 XYAOKHBOTO 3aJyMy ClLeHapucra
pexmcepa Ta MICTUTh KiJTbKa €TalliB: CTBOPEHHS
OpHTiHABHOT MY3WKH a0 (imbmy (i3 cHCTEMOIO
JNEUTTEM 1 JIEUTMOTHBIB); MiA0ip, KOMIUIALISA Ta
00po0OKa 1HIIIOTO My3UYHOTO MaTepiaiy (KU Mae
OpPTraHiyHO JOMOBHIOBAaTH  XYAOXHI  0o0pasu
¢inbpMy); 3amUc MY3UKH 3 OPKECTPOM, XOpOM,
CONCTaMM; MOHTaX My3W4HOI (poHOTpaMm;
OCTaTOYHE O3BYUYCHHS Ta MiATOTOBKA MY3MYHOI'O
Matepiany 10 3aa4i ¢inemy. TpaguniitHo y npomy
mporieci KpiM KoMmo3utopa OepyTh ydacTb
MPaLiBHUKHU CTYZIl 3BYKO3aIHUCy — 3BYKOPEXKHCED
(3ByKOiH)KEHEp),  3BYKOONEparop, My3WYHUI
HPOJIOCED.

Crnig 3ayBakWTH, IO B CyYacHId MPaKTHUIN
KIHOKOMMO3HUTOP (K MYIbTH(axiBellb) YCITITHO
BUKOHYE YyCi O3Ha4eHi (YHKIi, CaMOCTIHHO
CTBOPIOIOYM MY3MYHHMH KOMIIOHEHT CayHATPEKY
no ¢imeMy 32 JOMOMOTOI0  CIEIliaIbHUX
KOMIT'IOTEpHUX MIPOTpaM, 3alyqatodu CBiil TajmaHT
1 TBOpY1 BMiHHSI.

CTBOpEeHHSI KiHOKOMIIO3UTOPOM CayHATPEKY
1o ¢inpMy € OaraTorpaHHMM TBOPYMM IIPOIIECOM,
SKU 1OTpedye CHelialbHOTO TEOPETUYHOTO
JNOCT/DKEHHS, 10 OOYMOBHWIIO aKTyalbHICTh
HAILIOTO HAYKOBOT'O MOIIYKY.

AHam3 gochijpkeHb 1 myOsikamid.  PisHi
ACIEeKTH JOCIIHKYBaHOI IPOOJeMH BUCBITICHO B
HaYKOBHUX pamsix BITUM3HSHUX
MUCTEITBO3HABIIIB, y SKHX HAYKOBO
OOIPYHTOBaHO MY3WYHY CKIQJOBY Yy XYIOXHIA
CTpykTypi ¢inmbmy Ta ii ponb B ykpaiHCEKOMY
irpoBomy kiHo (A. Ky3emeHko [2]), mocimimkeHo
ICTOpUYHAH  aCleKT  PO3BHTKY  YKpaiHCBKOT

€JIEKTPOHHOI MY3UKH Ta OXapaKTepU30BAHO POJIb
MY3MKH Y KpalluX CayHATpPeKax CBITOBOTO KiHO
(A. 3aratikesuu [1]; [7]), BU3HAUYEHO pOJIb
MY3UYHAX  KOMIT IOTEPHHX  TEXHOJOTi B
KOMYHIKaifHUX ~ Tporecax y cyJacHil
yKpaiHCBKiii ~ My3uIl (T'. FOdepora  [8]),
0XapaKTepU30BaHO Pi3HOBHUIM CAYHATPEKIB y KiHO
ta mporec ix crtBopenHs (H. Ciskoa [6]),
JOCHIDKEHO MPaKTUYHUI acleKT BHUKOPHCTaHHS
KOMIIO3UTOPCBKHUX ~TEXHOJOIIH B  Cy4acHOMY
amepukancbkoMy kinemarorpadi (C. JIeoHTheB
[3]), omHcaHO TEXHOJIOTiIO CTBOPEHHS MY3UKH IS
kiHo 1 Tenebayenns (R. Davis [9]) Ta iHmi.

IIpore y HaykoBiif miteparypi Ime
HEJOCTaTHBO  BHCBITIIEHO  KOMIIETCHTHICHHUI
acreKT poOOTH KIHOKOMITO3UTOpA HaJl My3UYHUM
opopmieHHSIM  inbMy, moO ¥ 00YMOBHIO
3aBJaHHS HAILLOTO JTOCIIIKECHHS.

Merta cTarTi — BU3HAYUTH OCHOBHI CKJIAJOBI
MpoLecy My3UYHOro oQopMIICHHS GiUIbMYy Ta
BiJIMTOBIiTHI M (haxoBi KOMIIETEeHTHOCTI
KiHOKOMIO3uTOpa.  JIOCATHEHHS  MOCTaBIIEHOT
MeTH Tmependavyae BUPINIEHHS TaKUX 3aBJaHb:
1) obrpynTyBaTH crierdiky CTBOpEHHS
MY3UYHOTO KOMIIOHEHTa CAyHATPEeKy (iTbMy Ta
OXapakTepu3yBaTH  OCHOBHI ~ eTamu  I[bOTO
Mpoliecy; 2) BU3HAYUTH (PaxoBi KOMITETEHTHOCTI
KIHOKOMIIO3UTOpa, HEOOXigHI IS MY3WYHOTO
odopmienHs pinbmy.

Buknan ocHoBHOro marepiany. Crenudika
CTBOPEHHS MY3MYHOI  CKJaIoBOi 3BYKOBOI'O
odopmiieHHsT (DUIbMy BH3HAYAETHCSA 3arajibHOIO
iZe€l0  Ta JApamMaTypriyHUMHU  OCOOJIHBOCTAMH
KiHOTBOpY. My3HKa € OJHUM i3 BHpa)KaJIbHUX
3aco0iB, AKHI BUKOHYe Yy GinbMi crenudivni
MHUCTEIbKI  3aBmaHHsA. Ciig  3ayBaKuUTH, MI0
KOMITO3UIIIIfHA TeXHiKa KIHOMY3HKH Ma€ 0araro
CHUIBHOTO 13 TPaIUIIIHOO aKaJIeMiYHOIO, aJie BCe
)X BOHa ICTOTHO BIJPI3HSETBCS AITOPUTMOM
CTBOPEHHS Ta KOPEIALIE 13 3BYKOBUM 1
Bi3yaJhbHHUM KOMIIOHEHTaMH  (Qimbmy.  Skiro
aKajgeMiuHUHd MY3WYHHIA TBip € CaMOJOCTAaTHIM
BUTBOPOM MHCTELITBA, TO My3WKa KiHO 3a3BHU4Yail
BUKOHYE (YHKLIOHAIBHY pOJb — XYIOXHbBO-
€CTETHUYHY, E€MOILIMHO-TICUXOJIOTIYHY, MOPAJIbHO-
€THYHY, KOMYHIKaTHBHY, LTFOCTPaTUBHY TOIIIO.

JlocnmigHUKH ~ Cy4YacHOTO  YKpaiHCBKOTO
irpoBOro KiHO KOHCTaTylOTb, IO Mpobiema
(dyHKIIOHATBHOT B3aeMOJil My3W4HOTO (3 B
HUPIIOMY  PO3YMIiHHI —  3BYKOBOIO) Ta
Bi3yaJIbHOT'O PSIiB € OAHI€I0 13 KIOUOBHX. SK
3a3Havyae A. Ky3pMmeHko, My3uuyHa Ta Bi3yajbHa
CKJIQJIOBI KiHOTBOPY CIIIBICHYIOTh, B3a€MOIIFOYU
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Ta JIOTIOBHIOIOYM OJHE OJHOTO, 3aBISIKH 4YOMY 1
OCSATAaeThess  OpraHigHmi  cuHTe3. OmuH i3
TOJIOBHUX TapaMeTpiB, SKUH BU3HAUAE XapaKTep
CHIBBiIHOLICHHS MY3MYHOTO KOMIIOHEHTa Ta
BI3yaJbHOTO psny, € (YHKIS, SIKy BHKOHYE
My3UKa B OKPEMO B3STOMY emi30jli Ta y (iibmi
3arajioM. SIKII0 pexucep BUKOPHUCTOBYE MY3HKY
SIK 1HCTPYMEHT CTBOPEHHS IEBHOTO EMOIIIHOTO
¢oHy, TO T PONH OOMEKYETHCA 1TIOCTpPAIIEIO,
EeMOLIfHUM JONOBHEHHAM BI3yaJIbHOTO PSIIy.
SIKImo X My3HMKOI HEOOXiTHO PO3KPUTH MEBHHN
obpa3 UM SBHUIE, CTBOPUTH «HOBHH BHMIip»
COPUMHATTS, TO BOHA CTa€  aBTOPCHKUM
KOMEHTapeM, IO, CBOEI YEPror, pO3IIUPIOE
KOJI0O TPHUHOMIB TOE€JHAHHA MY3UYHOTO Ta
Bi3yasnbpHOrO psiiB [2, 41].

3 pPO3BUTKOM KiHO POJIb MY3UKH B HBOMY
aKTHBHO 3MiHIOBaJlacsi — BiA IIOBHOI 3aJICKHOCTI
(miamopsiaKoBaHOCTI  Bi3yanbHIA — Ail) My3uka
3aBOIOBAJIa TIO3UII0 CaMOCTIHHOTO XYH0XXHBO-
JpaMaTypriuioro ejnemeHnty. OHOBIIOBAIUCS i
CTHIJIICTUYHI TIapaMeTpy: CTaHIApPTHI MY3W4HI
Ia0JIOHH, SIKi BUPI3HSJIMCS OJHOMAHITHICTIO Ta
CIpUMMaIACI SIK «IPYTOCOPTHUN» MY3UYHMU
HPOIYKT, IIEPEPOIMIIICS B HOBATOPCHKI My3WYHO-
KOMITO3MINIfHI ~ pIlIeHHs,  PI3HOMaHITHI Yy
CTHJILOBOMY ¥ TEXHIYHOMY acmekrax. Bif
UTIOCTPaTUBHOTO ~ KOMITOHEHTY,  SKMH  JIHIIeE
MOBTOPIOBAB  3MICT  300pa)KeHHS,  MY3HKa
MOBHICTIO iHTErpyBaacs B 3arajbHy
JpaMaTypriro GiabMy i cTala OJIHHUM i3 KIFOYOBUX
iHCcTpy™MenTiB ii quramizamii (Ky3emenko [2, 41]).

CTBOpEeHHSI  OpUTIHAIBHOI  MY3UKH [0
¢binbeMy, opopMIeHHS ii B €EKTPOHHY MAPTUTYPY
Ta SKiCHWUH ayzio3amuc Ha nU(POBI HOCIT € TUM
cnenudiaanM, 110 BiZIpi3HSE TISAIBHICTD
CYy4acHOro  KIHOKOMIIO3WTOpa  Bif  poboTu
aKaJeMIiuHOr0  KOMIIO3UTOpa Ta  mHoTpedye
3allydeHHS ~ HE  TUIBKM  MY3HYHO-TBOPYHX
3M10HOCTEH 1 BMiHB, ajleé W BOJOMIHHS HaBUYKAMH
cayHI-Iu3aiiHy,  Cy4acHHMH  TEXHOJOTisIMH
3BYKOPEXKUCYpH Ta 3Bykosamucy. O3HadeHi
KOMIIETEHTHOCTI ~ HEOOXiIHI T  CTBOPEHHS
cayHaTpeky (igpMy, SKAH 32 CBOEIO CYTHICTIO €
IUIICHOIO ~ CHCTEMOI0, M0 TIPYHTYETbCS Ha
B32€MO3B’SI3KY MY3WKH, BepOaTbHUX JiaJIOTiB,
PI3HOMAHITHUX aKyCTHYHUX €(EeKTiB 1 HIyMOBUX
MPUHOMIB.

Caynarpek (3ByKOBa JOPIkKKa) — 1I€ 3BYKOBE
opopmienns  ¢inemy,  MmyabTdimeMy  abo
KOMIT IOTepHOI TpH, 3arucane Ha QizmaHoMy Hocil
iH(popmarii. v KIHOTIPaKTHII 1HKOJIH
3acTocoBytoTh  abpesiatypy OST  (Original
Soundtrack), 1o o3Havae OpHTiHAIBHY 3BYKOBY
JIOPIXKKY, SIKY BUKOPHUCTOBYIOTH OKPEMO BiJI TOTO
BiJeoMmarepiaiy, Ul SKOTO BOHa Oyna HamucaHa.
Hianoru, 3ByKOBi (UIyMOBi) e(pEeKTH Ta MY3HKY
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CIIOYATKY 3aMHCYIOTh Ha OKPEMi 3BYKOBI TOPIKKH,
K1 TTOTIM MIKIIYIOTH (3MIITYIOTh) 1 3aTUCYIOTh Ha
OJHY 3BYKOBY HODPIXKY, Ky MH UYyEMO Iif 4ac
neperasiay GiieMy. Y ToMy BUNAIKY, KOU (HidbM
MEepeKJIAIa€ThC Ha 1HIOIy MOBY, CTBOPIOIOTH
IyObOBaHI TOPIKKH.

Y  axoBiii TepmiHOMOrii  KiHOIHZYCTPIi
CayHITPEKOM HA3MBAIOTh ayi03aIliC, CTBOPEHUI
cneriansHO s QinbMy. CIO9aTKy BiH MaB Ha3BY
music from the original motion picture sound
track, a mi3Himre el TepMiH OyJIO CKOPOUYEHO —
original motion picture sound track. Taki 3amucwy,
3a3BHYai, BAKOHYBAJIHCS 3 My3U4HOI JOPIKKH JI0
¢inpMy (6e3 AianorieB Ta MIyMOBHX €(EeKTiB).

3BYKOBY JOPIXKKY, IO MICTUTh OPHTiHAIbHI
3aIMCH KOMIIO3UTOPIB, CTBOPEHI CHEIaIbHO IS
KOHKpeTHoro ¢ineMy, HasuBatoTh OST Score.
Ycim  mobpe Bimomi KOMIIO3HINI, CTBOpEHI
crneriansHo I eBHOro (impmy k. YinmbsaMcom,
I'. ummepowm, B. Kocma, E. Moppikone,
E. Cepporo, A. CinbBecTpi, CAayHITPEKU SIKUX BXKE
JIaBHO (CKUBYTB» CAMOCTIHHUM JKUTTSM 1 9acTo
LHUTYIOTHCA.

[HKONMM OAMH CayHATPEK MOXE CTAaTH KIIile
JKaHPY, OCKIBKH SICKPaBO BimoOpakae TEeBHHIA
EMOLIIHUI CTaH Ta € BTUJICHHSIM MO3UTUBHHUX a00
HETaTUBHUX BiAUYTTIiB. Y I[bOMY KOHTEKCTi BapTO
3raflaTi CayHIATPEKH [0 KYJIbTOBUX (iJIbMIB
«IIcuxo» (xommosutop b. XeppmanH, pexucep
A. Xiukok, 1960) Tta «lllenenu» (KOMITO3UTOP
k. Yinesame, pexucep C. Cminbepr, 1975),
My3UKa SKHX CTaja BTUICHHSIM CIIPaBXHBOTO
’Kaxy Ta TIOBTOPHO BHKOPHUCTOBYBaJach Yy
KiHO(iIbMaX 1 TeJIenporpamax.

Teopernunmii aHai3 OpHUTIHATBHUX
CayH/TPEKiB 3HAKOBHUX BITUM3HSHUX KiHOCTPIYOK,
CTBOPEHMX 32 4YacH HE3aJeXKHOCTI  Hamoi
JepKaBd, CBIIYHTH TPO Te, MO0 My3WKa B HHX
SICKpaBO  LIFOCTpYE  JOpaMaTH4HI  TMOMii, sKi
BinOyBanucs Ha TepeHax YKpaiHM B pi3Hi
icropuyHi yacu. [0 CTBOpEHHsSI CayHATPEKIB IHX
GbinpMiB  onmydanucs SK MAacTUTI  aKaJeMivHi
KOMITO3UTOPH, TaK 1 IIOTI-BUKOHABIII.

Hocnigauk  1mporo  sxkanpy  @. [lyxapes
BHOKPEMIIIOE Kpallli CAyHATPEKH 10 YKPaTHCHKOTO
KIiHO Ta Jla€ IM CTUCIY XapaKTepUCTHUKY: «/ 0100—
33» (pexucep O. Anuyk, 1991), xkommosutopn
M. Kanauasonok 1 B. [lamykeBuu  3Moriau
nepegatu TparisMm rosogomopy 1932 — 1933
POKIB, JIOAaBIIM JIO 3By4YaHHS CHUM(OHIYHOTO
opkecTpy (OJBKIOpHI IHCTPYMEHTH Ta HapOJIHI
micHi (He OaraTuii Ha gianoru QijIbM B OCHOBHOMY
TPUMA€ETHCS Ha MOETHAHHI Bi3yaJbHOTO PSIy Ta
My3ukH); «Cao [emcumancokuily (pexucep
P. Cunebko, 1993), MYy3HKa B1ZIOMOTO
yKpaiHchkoro kommosutopa B. CunbBecTpoBa
(floro pBydYKHiI OpKECTPOBHH CAyHATPEK M0
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CTpiuku — HIOM OE3HEBUHHUN B'SI3€Hb, IO
KHIA€ThCA 13 KyTKa B KyTOK y TIOPEMHINA Kamepi);
«Mamaii» (2003) ta «llosodup» (2014) pexucepa
O. Canina Ta KOMINO3UTOPKH A. 3araiikeBud (mpo
HUX JeTalbHIIEe — mam); «Yxpaiucexi wepugpuy»
(2016) — moxymenTanbHa ctpiuka P. Bonmapuyka
npo moaii Ha XepCOHIMHI HamepenoaHi aHekcil
Kpumy, w™mysumka A. baitbakoBa — omHOTO 3
HaWKpamuxX  BITYM3HSHUX  KIHOKOMIIO3UTOPIB
(3aBmsKM  HWOro  cayHATpPEKy  MpPOBiHLiMHA
TparikoMeaisi MEepeTBOPIOETHCSI HA HAMpPy>KEHHH
neTeKTuB); «Cmopoocosa 3acmasa» (pexucep
10. Kosannos, 2017), komnozutopu — C. Cinopos
ta B.Ilynkos, cBowo micHio «MaHTpa» Qinemy
Mo1apyBaB «Darot» (0. MuxaiimioTa),
eKCKJTFO3MBHO IS CTPIUKK KoMITO3uIifo «Harma
3eMisi» BUKOHaB TypT «llikkapuificbka Tepuis,
10 Ha/1ajo (iabMy emigHOro 3By4aHHS [4].

My3uka B irpoBoMy KiHO Bifirpae He TUTBKA
UTIOCTpaTUBHY, aje 1 JpaMaTypridyHy Ta
apXiTeKTOHIYHY (QYHKIII, IO AoToMarae riuoiie
PO3KPUTH XYAOXHI 00pa3u KiHOTBOpPY Ta
CTPYKTypyBaTH  CKJIaJOBI  €JEMEHTH  HOro
3aranbHOl  kommo3umii. [Ipuknamom  1Oro
MOXYTb  CIyTryBaTH  poOOTH  yKpaiHCBKOTO
kiHokommno3utopa B. I'poHCBKOTO y  (imbmax
pexucepa O. biiimu  «['pix» (1991), «IlacTka»
(1993), «3nounH 3 OaraThMa HEBIIOMUMUY
(1993).

Tak, mnpumipoMm, y TeJeBiziiiHOMY MiHi-
cepiaini «Ilactka» B. ['poHChKHI LUTYBaB ypUBKU
3 omepu Jx. Bepni «Cuma momi» Ta My3wdHOL
npamu  P. Baraepa «Jloenrpin», opranigHO
JIOTIOBHUBIIM ~ MY3WYHUA  Marepian  Qimbmy
YKpalHCBKUMH ~ HApOAHUMM  MICHAMH  Ta
KOJMCKOBHMH, IO JAJI0 3MOTY CHHTE3yBaTH
PI3HOXKAHPOBI CKJIAJOBI CAyHATPEKY Ta BTUIUTH
3a]IyM pexucepa Guibmy.

A 'y CTBOpEHHI CayHATPEKY ISl JBOCEPIHHOT
kiHocTpiukn «[pix» B. [poHCBKHMIT moO€aHYE
OpHTiHABHY MY3UKY (HalMcaHy HUM CIIelialbHO
Ut 11hoTO (PiTbMy) 13 hparmMeHTamMu apiii 3 onepu
H. [lyauini  «Tocka», 1O BHano imOCTpyeE
«penbeu» nmpamatyprii - QinbeMy, BigoOpaxkae
CKJIaJIHI TICMXOJIOTI4HI CHUTYyarii HOro CIOXETy Ta
EMOILIIMHNN CTaH TOJOBHOI TepoiHi (QimbMy.
Kopotki My3u4Hi ¢pasu, po3MeKoBaHi Hay3amH,
Ta CHHKOIIOBAaHWH PHUTM 13 PI3KHMH aKIEHTaMHU
KOMIIO3UTOP  BUKOPHCTOBYE  SIK  MY3WYHO-
BUpaXallbHi 3ac00u.

Cepen  poOIiT  Cy4acHHX  YKPaiHChKHX
KiHOKOMITO3UTOPIiB BUPI3HAETHCS OPUTiHAIBHICTIO
cayHarpek  A. 3araiikeBud 10  KiHODiIBMY
pexucepa O. Canina «Mamaii» (2003), y sikomy
KOMIIO3UTOpKAa CTBOpHJIa MENOMAil Yy  JKaHpi
€JIEKTPOAKYCTHYHOT MY3HKH — OHOTO 3 HAIpsMiB
aKaJeMiYHOl  €JIeKTPOHHOI  MY3HWKH,  SKUH

CTBOPIOETHCS 3aCO00M MAHIITYJISIIIIT 3 ITOTIEPETHBO
3allUCAHUMHM a00 T'€HEPOBAaHMMH 3BYKAaMHU, Mae
BUPaXEHY EKCIIEPUMEHTAIbHY crHeuudiky Ta
IbTEePHATUBHY CHPSIMOBAHICTb. B
EIeKTPOAKYCTHYHIA ~ MY3HUIll  TPIOPUTETHOTO
3HaueHHs Habyma poOoTra Hajg  3BYKOBUM
MaTepiaJioM, CTBOPEHHUM 3a AOMNOMOTOI0 PI3HHX
€JIEKTPOHHUX HPUCTPOiB Ta CY4acHHUX
KOMIT' IOTEpHAX  TEXHOJIOTiIH, IO  JIO3BOJISE
CHHTE3yBaTH HOBI (WITy4Hi) My3W4HI 3BYKH,
COHOpDHI KOMIUIGKCHM Ta CKJIAAHI  3BYKOBI
TEeKCTypu. Y cayHATpeKax Mo cTpiuku «Mamai»
A.3araiikeBU4  BHUKOPUCTOBYE  (DOJIBKIIOpPHI
3By4aHHs, HapOIHI I1HCTPYMEHTH, PO3MAITTA
3BYKIB TIpHpPONM Ta aOCTpakTHI IIyMH, IO
cTBOproe cmernudiuHy emoriiiHy artmocdepy
¢inebMy Ta  Hagae  WoOMy — HalllOHAJBHOTO
YKPAaIHCBKOT'O KOJIOPHUTY.

Jocnipkyroud  MeToOu  KOMIIO3UTOPCHKUX
HoBalii ¢dimemy «IloBogmp», A. KyzpMeHko
3a3Hayae, MO0 My3uka A. 3araiikeBU4 CIIOBHEHA
[IOCTUKOI0  aBTOPCHKOTO  CTWJIIO, IIO3HAYEHA
SICKpaBUM  TIOE€JHAHHSIM  €JICKTPOAKyCTUKU 3
(hOJIBKITOPHOIO ABTCHTHUKOIO, IIKaBUMHU
3BYKOIIYMOBUMH e(eKTaMH, IO OOyMOBIIOE
BHCOKI XYHOXHI SIKOCTI MY3HYHOI CKJIQJ0BOI, ii
3MATHICTh NEpeAaTH BHYTPIIIHI €MOUilHI CTaHH
Ta BOJHOYAC 3a0E3MEYUTH BUAOBHIIHICTH 1
TUHaMi3M ekpaHHoi fii [2, 153].

HaBeneni mpukiagy CBiAYUTH MPO Te, IIO
CTBOPEHHSI CYYaCHOTO CayHATPEKY A0 QiuIbMy
moTpedye BOJIOAIHHSA MYy3U9YHAMU
KOMIT'IOTepHUMH ~ TexHosorisimu. I FOdeposa
3aMporoHyBaja 3aKpilUTH Ha3By  «MYy3UYHI
KOMIT'FOTEpHI ~ TEXHOJIOTiD» 3a i1HHOBAIIHHOIO
JIAHKOI0 MY3WYHOTO MHCTEUTBA, PO3IJISAAI0YH
My3W4HI KOMIT'IOTEpHI TEXHOJIOTii SK CHCTEMY
3HaHb i KOMYHIKaTHBHUX TPAKTHK, [0 TOB’s3aHa
3 BUKOPUCTAHHSIM CYYaCHHX KOMII'IOTEpIB SIK
OJTHOTO 3 IHCTPYMEHTIB MY3WYHOI TBOPYOCTi 1
KoMyHikar(ii. JlochmigHuisd BU3HAYWIA I SITh
HampsIMiB CUCTEMH MY3HYHHX KOMII IOTEPHHUX
TEXHOJIOTI: 1) mynpTHME i HHI TEXHOJIOTTII;
2) HoTtorpadiyHi  TEXHOJIOTIi; 3) Texnonorii
IporpaMyBaHHS  3BYKy; 4) nudpoBi 3BYKOBi
TEXHOJNOTil  (aymioTexHojoril); 5) TexHoioris
BipTyaJbHOT cTymii (VST). IIporpamue
3a0e3neueHHss JUIsl  NPaKTHYHOI  JIisUTBHOCTI
my3ukanta ['. FOdepoBa noginuna Ha Tpu Kiacu:
1) yHiBepcanbHi MporpamHi 3acobu (omepariiiHi
CHCTEMH, TIporpamMu poOOTH 3 eJNEeKTPOHHOIO
momroro, BeO-Opaysep, TeKCTOBi, rpadidi
penakTopu, OporpaMM  BEPCTKH  TOMLIO);
2) MyJIbTUME/IiHHI MporpaMHi 3aco0u
(MynbTHMEIa-peJaKTOpY, MYJIbTUMElia-TIeEPH,
MPOTPaMU-KOHBEPTOPH Ta KOAEKH, IPOrpamMu st
HaBYaHHS / TPEHAKEPU, JOAATKH Ui 3arucy
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CD/DVD-guckiB  Tomio);  3) cremiasizoBasi
MY3HYHI porpamHi KOMITJIEKCH (HOTHI
penaktopu, TpadiuHi cepedoBUIIa Ta MOBHU
nporpaMyBaHHsl Jisi poOOTH 3  aydio- Ta
BimeodaiiiamMu, aynio peaaKTOpH, TPOTPaMH IS
aHamizy Ta TpadidHOTO MPENCTaBICHHS 3BYKY,
u(poBi 3BYKOBI po0O0Ui CTaHINI Ta CEKBEHCOPH
(Digital Audio Workstation / DAW / Audio MIDI
Sequencer), VST-iactpymentu, VST-edextu [8,
192].

Amnanizyroun NpaKTUIHUH ACTIeKT
3aCTOCYBaHHS KOMIT IOTEPHHUX TEXHOJIOTIH B
yMOBax Cy4acHOIo KIHOBUPOOHHMIITBA,
C. JleoHTh€EB 3a3HavaE, IO 3aJICKHO Bij OIOIKETY
bimpmy KOMITO3UTOP MOJKe 3aIrydaTi
KOMIT'IOTEpHI TEXHOJIOTil 10 PI3HUX cTamii
mpolecy CTBOPEHHS cayHATpeKy. Hacammepen ue
CTOCY€ThCS MOXKJIMBOCTI 3allCy «HA JKUBO»
OpPKECTpy, OCKITbKM Ha BCIX IHIIMX eTamax
poboTH, Tak YW IHAaKIIe TMOB’S3aHOI 3
(hoHOrpaMOI0, BUKOPHCTOBYEThCS KoMl toTep. Ha
ChOTOMHI  KIHOKOMITO3UTOpP  Ma€  TOTYXKHI
MOJIMBOCTI Ta IHCTPYMEHTH JJIsi eMYJiil
(MonentoBaHHA) 3BYYaHHA cuMdpoHiuHOTO
OpKECTpy 3a JIOTIOMOTOK IU(POBHUX TEXHOJOTIMH.
Komm’roTepuzaliis  Ta pO3BHUTOK  TEXHOJOTIH
3HAYHO CHPOIIYIOTH 1 MOJETHIYIOTH POOOTY
KOMIIO3UTOpa Yy  BUPOOHUNTBI  (piHANBHOTO
BapiaHTy My3u4HOi ¢doHOTpamu ¢inpmy. OmHak,
eMYJIALISL 3ByYaHHS CUMQOHIYHOTO OpKecTpy 0e3
3aJy4eHHs peajJbHUX MY3WKaHTIB, a TaKOX BUAU
CHUHTE3y, IO 3aCTOCOBYIOTHCS JJsi HAWOLIhII
TOYHOTO  BIATBOPEHHS 3BYYaHHS  MY3WYHHUX
THCTPYMEHTIB CUMQOHIYHOTO OpKecTpY,
MOTPeOyIOTh YMMAaNNX YacoBUX, MpodeciiHuX i
TEXHIYHUX PECcypciB, a TaKoX IHHOBAIIHHUX
npodeciinux HaBU4YOK. HaykoBelb 3ayBaxye, 110
HE3Ba)KaI0UH HA TEXHOJIOTIUHI TIepeBaru 3ByKOBHX
0i0mioTeK, BOHU BCE X IMOCTYIMAOTHCS 3ByYaHHIO
(OKUBUX»  IHCTPYMEHTIB  WIOJO0  XYJOXHBOI
BUPXAIBHOCTI Ta KEPOBAaHOCTI aKyCTHYHHUMU
napametrpami [3, 9].

JlochimKyroun KOMITO3UTOPCHKI  TEXHOJIOTIH
aMEpUKAHCHKOTO KiHemarorpady B KOHTEKCTI
BiZIMOBiTHOTO KiHOXKaHPY, C. JIeOHThEB BU3HAYMB
3aKOHOMIpPHOCTI, TIOB’si3aHi 3 BUOOPOM aBTOpaMH
THX YA IHIIAX 3aco0iB IS JOCSTHEHHS
HEOOXIJTHOTO EMOIIHHO-XY/I0OKHBOTO e(EeKTy y
Kaapi Ta B KapTuHi B minomy. Ilpumipom, s
XKaHPY «action» XapaKTepHUM € BHKOPHUCTAHHS
putMmiyaoi  momidonii, pudoBUX  pUTMIB,
nepeBakaHHs ~ J1afo-TOHaNbHOI  cdepu  Ta
MEJIOAWYHUX  JHHIK Yy  MIZHHX  JyXOBHX
IHCTPYMEHTIB, JUIS JKaHPY  «suspense» —
OocTHHATHI (irypy Ta TUCOHAHTHI CIIB3BYYYs, SKi
J0Aal0Th HANPY>KEHHA 1 TPUBOTH; AJS ApamMH —
MPOCTi, IUIACTUYHI, XYIOKHBO-BHpa3HI MeENOJIii;
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JU1s (hiTBMY JKaxiB — XOPOBUH CITIB, ITepEBaKaHHS
XapaKTEePHUX yAapHUX IHCTPYMEHTIB, OCTHHATHHUX
¢iryp, BUKOpUCTaHHSI JUCOHAHTHHUX KJIACTEPHUX
rapMOHI Ta COHOPUCTUYHUX MPHAOMIB; IS
KoMeii - My3UYHA rinep6odmizaris,
3BYKOHACHITyBaHHA TOAil y Kaapi 3aco0om
uTrocTpalii YM KOHTPAmyHKTY; AJs (iabMiB, 11O
UTFOCTPYIOTH IIEBHY €IOXY — XapaKTepHi pUTMIvHI,
MeJOAMYHI W rapMoHiuHi ¢irypamii, TemMOpoBi
cHiBBigHOMmIEHHs Tommo [3, 10].

TeopeTnuHuii aHami3 HAayKOBUX Mpanpb i3
JOCTDKYBaHOI TPOOJIEMH TIOKasaB, IO Hpoyec
MY3UUHO20 OopMAeHHA (inbMmy 38 THIOBHUMHU
KOMIT'IOTEpHUMH TEXHOJOTiIMH €  CKIIaJHUM,
TpUBAJIUM 1 TMoeTamHWM. BiH momsrae y:
OaraTopa3oBoMy meperisiAi Bepcii (impMy, M0
BXKE HE MiIsraTUME TEepEeMOHTaXy; CTBOPEHHI
TEMaTHYHOTO Marepially Ta ecKi3iB MaiOyTHHOI
MapTUTYpH; CTBOPEHHI MY3WYHOI eKCIUTIKaIlii
(rpadika-cxemu, mo  BimoOpaxkae  3MiHY

3BYKOBHX/(OHIYHMX  €IIEMEHTIB Yy  yaci);
HallMCaHHI MY3WKA Ta i CHHXpOHi3amii 3
BiZICOPSIOM; OpKEeCTpyBaHHI Martepiany;
CTBOpEHHI 3amucy — eMmymsmii cum@oHigHOTO

OpKECTpy Ta XOpy 3a JOMOMOTOI0 CEMIUICPHHX
0i0mioTek Ta NEAKWX BUAIB CHUHTE3Yy; 3BEICHHI
MY3HYHOTO MaTepiany Ta MacTepUHTY.

Jlis 11bOr0  KiHOKOMITO3UTOP MAa€ 3HATH |
3aCTOCOBYBATH: TEOPII0 Ta MPAKTHKYy MHCTEITBA
KOMIIO3UIIi1; BUpaXkaJbHi 3acO0M MY3HMKH; 3BYKOBI
BJIACTHUBOCTI MY3WYHHUX I1HCTPYMEHTIB (TeMOp,
3BYKOBUCOTHHH  [lialla30H, PETICTPU  TOIIO);
HOBITHI JOCATHEHHS B Taly3l KiHO, MY3WYHOTO
MUCTEITBA Ta €JICKTPOHHOT MY3HKH; TEXHOJIOTIYHI
MPOIIECH BHPOOHUITBA Ta O3BYYECHHA (iIbMY;
NPUHIUIN KOPEIAILii 3ByKOBOTO Ta Bi3yaJbHOTO
KOMIIOHEHTIB KIHOTBODY; HaBUYKHU
3BYKOOIIEpaTOPCTBA Ta 3BYKOPEKUCYPHU; TEXHIYHE
o0yaTHaHH Ta MpaBHiIa HOTro eKCIuTyaTarlii ToIo.

OTxe, IS  CTBOPEHHS  IOBHOIIIHHOTO
CayHATpeKy 110 (piibMy KIHOKOMIIO3UTOP Ma€ He
TIJIBKY HAIMMCATH MY3UYHY KOMIIO3HIIIIO Y BUTIISIL
NapTUTYpU, alle ¥  pO3yMIiTH  aKyCTHU4YHI
0CcOOJHMBOCTI 3BYKOBOTO KOHTEHTY KiHOTBOPY,
MaiCTepHO BOJIOAITH HABUYKAMH 3BYKOPEXUCYPH
Ta CayHJUIN3aiHYy.

3BYKOPEKUCEPCHKUI acIeKT poboTH
KIHOKOMITO3MTOpa  TOB’SI3aHWH 13 3aIMCOM,
00pOOKOIO Ta BIATBOPEHHS My3MYHOI'O Marepiaiy,
mo norpedye yMiHHS TIpaIfoBaTé 3i CTYIIHHOIO
amaparypor Ta MIKpoQOHaMH Pi3HUX THUIIB Y
Mpoleci 3BYKO3alUCy, BOJOAIHHSA HAaBUYKaAMHU
MiKCHHTY Ta MacTepuHry. CayHanu3aiiH monsrae
y  CTBOPEHHI  CIEI[ialbHUX  3BYKOIIYMOBHUX
edexTiB  (pibMy 3a JIONOMOTOK CHHTE3Y U
00poOKM 3BYKy Ha mu(PpOBHUX ab0 aHAIOTOBUX
Hocisx. [lu3aiiH 3ByKy moTpeOye Bij My3HKaHTa
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OE€THAHHS TBOPYHX i TEXHIYHUX
KOMIIETEHTHOCTEW, TaKUX SK: PO3BUHEHUI
MYy3UYHUN CIIyX; PO3yMiHHS ¢biznyHnX

BJIACTUBOCTEH 3BYKYy; VYMIHHS TpalioBaTd 3
roJIOCOM Ta  MY3WYHHUMH  iHCTPyMEHTaMH,
BOJIOAIHHS TEXHIKOIO IX 3ammcy, OOpoOKm i
MOJICJIIOBAHHSI; HECTaHAAapTHE MMHCJICHHS Ta
3IATHICTH JI0 MOITYKY HOBUX MHCTEIBKHX PIIICHb;
KpeaTHBHICTP y TeHepyBaHHI IIYMOBUX 1
3BYKOBHX €()eKTiB; yMIiHHS [palioBaTH 3
TEXHIKOIO Ta 3AaTHICTb O 3aCBOEHHS CYYaCHHUX
TEXHOJIOT1H; BOJIOMIHHS HaBHYKaMH pPOOOTH 3
nporpamamu  FL  Studio, Logic Pro, Cubase,
Studio One, Ableton Live, Pro Tools,
GarageBand, Adobe Audition, Cakewalk by
BandLab, Reason, Steinberg Nuendo, REAPER,
Bitwig Studio, PreSonus Studio One, Sound
Forge, Harrison Mixbus, Audio Thing, Soundtoys,
Audiokinetic Wwise, Renoise. Oxpim TOTO,
KIHOKOMIIO3UTOp Mae Jo0pe po30upatuch y
Ipamatyprii  Ta pexucypi ayaioBi3yallbHOIO
KOHTeHTy  (imeMy, a TakoX  BigdyBaTh
B32€MO3B’ 30K €KPaHHOI JIii Ta 3BYKY.

SKIO Bech CKIATHUA KOMIUIEKC pOOIT 3
My3U9HOTO OdopMIIeHHS (iTbMYy BHKOHYE CaM
KiHOKOMITO3UTOP, TO HOro MOXKHA BBaXXaTH
yHiBepcaJbHUM (axiBUeM, SKUH € 1 aBTOpoM
OpHUriHANBHOI ~ My3uku 10  Gigemy, H
apamKyBaJIbHUKOM, 1 MY3HYHHM IIPOIIOCEPOM,
SKUM 3JaT€H CaMOCTIMHO 3MIIMCHUTH YBEChH
TEXHIYHHH  TpoIec  CTBOPEHHS  MYy3HYHOI
CKJIaJIOBO1 CAayHATPEKY PiIbMy.

BonomiHHS TakUM [IMPOKHM  CIEKTPOM
KOMIIeTEHIIi 1 (mpodeciitanx 000B’sI3KiB,
MMOBHOBaXXEHb) OOYMOBIIIOE  piBeHb  (axoBoOi
KOMITCTEHTHOCTI KIHOKOMIIO3UTOpa, SKa € HOro
CBOEPITHOIO KBami(ikanifHOIO XapaKTEPUCTHKOIO,
03HaKOI0 npodecioHaizmy.

OcHOBHUMU CKJIQ/IOBUMH
KOMnemenmuocmi KiHOKOMITIO3HUTOPA, K1
3a0e3MeUyIoTh SIKICTh MY3HYHOTO OQOPMIICHHS
¢binbMy, MH BH3HAUWIN: 1) My3UYHO-TBOPUY
KOMIIETeHTHICT, (0  BijoOpakae  piBeHb
KOMITO3UTOPCHKOI MalCTEPHOCTI Ta 37aTHICTh JI0
TBOpuoi ajamTamii HeoOXigHOro mis  QiIEMy
MY3UYHOTO Marepiany); 2) XyIOKHBO-
KOMYHIKaTHBHY KOMITETEHTHICTb (s1xa
XapaKTepu3ye 3JaTHICTh J0 TBOPUYOI KOMYHIKaIlii
3 PEKHUCEPCHKOI0 Tpymnow (iabMy, PO3yMiHHS
XYJO0XXHBOTO 33ayMy KiHOTBOpPY Ta 3aco0iB HoOro
BTIJICHHS y MY3HYHHX 00pa3ax); 3) TexXHIKo-
TEXHOJIOT1YHY KOMITETEHTHICTh (SIKa peai3yeThCs
y  BOJOJiHHI Cy4aCHUMHU TEXHOJIOT1SIMH
3BYKO3allMCy #W OOpOoOKM 3BYKYy Ta BMIiHHI
MpaIoBaTH 31 CTYIIHHOO arapaTyporo).

VY3aranpHIOI04YH pe3yabTaTH HAIIIOTO
JOCTIDKEHHS, C()OPMYIIIOEMO HOro HAyKOBY

gaxosoi

HOBU3HY. BoHa momsirae B TOMy, IO Ha OCHOBI
aHali3y MHCTEITBO3HABYMX Mpalb Ta BIACHOTO
MPaKTUYHOTO JIOCBiAy aBTOpa CTATTI BU3HAYEHO:
OCHOBHI  CKJIQJIOBI  Tpolecy  MY3HYHOTO
odopmiteHHS BiTBMY; CYTHICTH KOMITO3UTOPCHKUX
HOBaIlill y Kpammx CayHATPEeKaxX YKPaiHCBKHUX i
3apyOiKHUX ¢binBMiB; OCHOBHI (axosi
KOMITIETCHTHOCTI  KIHOKOMIIO3UTOpa, HEOOXimHi
JUTSL CTBOPEHHS CAyHATPEKY A0 (iabMy.

BuchHosku. IIposencne HayKOBE
JOCIIDKEHHS JTa€ MiACTaBH CTBEPKYBATH, IIO:
1) my3uune odopmiieHHs (iTBMy € CKJIAQIHUM
TBOPYHUM TIPOIIECOM, SIKHH MICTHTh KiJIbKa €TaIliB
(o3HaiioMyIeHHS 13 3arajbHOI0 KOHIICTIEID Ta
JpaMaTypri€0 KiHOTBOPY, CTBOPEHHS HapTUTYPH
i3 CHCTEMOIO JICUTTEM 1 JEUTMOTHBIB, CTYAIMHAN
3allUC MY3WKH, peAaryBaHHs Ta CHHXPOHI3alig 3
BiZICOPSIOM, CayHII3aliH, CTBOPEHHS
ocTaToyHOi Bepcil CayHATpeKy); 2) YCHIIIHICTb
IBOTO  TPOIECY  3aleXUTh  Bifg  ¢daxoBoi
MaiicTepHOCTI KiHOKOMIIO3UTOPA, sIKa
BUSABISIETBCSI Y  COPMOBAHOCTI  MYy3WUYHO-
TBOPYHUX, XYHOKHbO-KOMYHIKATHBHUX 1 TEXHIKO-
TCXHOJ'IOFi‘IHI/IX KOMIIETEHTHOCTEH.

[IpoBeneHe mocmimkeHHS HE BHUEPIIYE YCiX
aCTeKTiB mopymIieHoi mpobnemu. IlepcekTuBHIM
JUISL HAIIMX MOJANBIINX PO3BIJIOK € PO3POOICHHS
TEXHOJIOTIYHMX 1HHOBAallii y CTBOpEHHI Ta
peaaryBaHHI My3UKH IS (PLIbMIB.
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