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BOKAJIBHA IMITPOBI3ALIA B POK-MY3HII

Merta po60TH — BUCBITINTH OCOOJIMBOCTI BOKAJIBHOI IMIpOBi3amii B pok-My3umi. OXapaKTepr30BaHO iCTOPUKO-
TEOPETHYHI AacleKTH IPOOJEeMH JOCH/DKCHHS, IIPOAHaIi30BaHO TBOPYICTh BIiJJOMHX pOK-CIIiBaKiB, BOKaJbHA
IMIpOBI3allisl SKUX CTajlla HEBiJl'€MHOI0 YaCTKOI iXHBOI My3W4HOI mistibHOCTi. [lma peamizamii mocTaBiIeHOT METH
BUKOPHCTaHO KOMIUIEKC MeTOMiB, a came: 3arajJbHOHAyKOBI — aHaji3, CHUHTE3, y3arajJbHEHHS, CUCTEMaTu3alis —
3aCTOCOBYBAIINCS 3 METOIO PO3POOJICHOCTI IPOOIEMH; KOHKPETHO-HAayKOBI: iCTOPUKO-TCHETHYHHI Ta PETPOCIICKTUBHUIH
aHaji3, B pPe3yJIbTaTi SIKOrO 3°sICOBaHO CTAHOBJEHHS Ta PO3BHTOK POK-MY3UKH; MOPIBHSJIBHO-3ICTABHUI aHaji3, LIO
BHKOPHUCTOBYBABCS 33Ul OKPECICHHS BOKAJBHOI IMIpOBI3amii B pOK-My3umi; OiorpadidHuii MeTon, KOTpHUit
3aCTOCOBYBABCS 3 METOIO aHaJli3y BOKAJIBHOI IMITPOBIi3alii B AiSUILHOCTI BiJOMHUX pOK-BoKaiicTiB. HaykoBa HOBH3Ha
MOJISITa€ B TOMY, IO BIEpIIIE TPEACTaBICHO 0COOIMBOCTI BOKANBHOI IMITpOBi3amii B pok-My3ulli. BucHoBkH. Y crarTi
c(hOKyCOBaHO yBary Ha MOHSTTI «BOKaJbHAa IMIPOBi3amis» (IPOIEC CTBOPCHHSA MY3WKH TOJIOCOM 0e3 3a3malieriihb
MiATOTOBIICHINX MY3WYHHX 200 TEKCTOBHX MaTepialliB), PO3KPUTO i CYTHICHI acIeKTH Y POK-MY3HIIi, IO KPHUIOTHCS B
0COONHUBIH HAmpy3i, €HEPriHOCTI, €MOIIHHOMY HaBaHTa)KCHHI, MEJIOAIMHOCTI, IUIABHUX MEPEeXoAax MK HOTaMH,
BHKOPUCTaHHI TpyObOro rojocy, CHemiadbHUX eQeKTiB, TaKuX SK eX0, peBepOeparlis, BOKaJIbHI (QUIBTPH.
[IpoanamizoBaHO OCOOIMBOCTI BOKANBHOI iMIpoBizamii Ha mpukiani TBopdocTi @penni Mepk’topi (pok-rypt «KBimy),
PoGepra Ilnanta (pok-rypr «Jlen 3emmenin»), CriBena Taiinepa (pok-ryprT «Aepocmity). 3’sCOBaHO, IIUPOKHUN
BOKAJIGHUI [iamma3oH, 3aly4eHHsS BHCOKMX HOT, CIOHTaHHI BOKaimbHI ()pa3su Ta 3Bykm nputamanHi mis Dpenni
Mepk’topi («boremna pamnconis», «[anineo», «Korock moodutn»). Toai Sk cunbHUHA, BUpa3HUN BOKaJ, 3[aTHICTH IO
Bapiamiii BokassHUMH pudamu xapakrepusye Pobepra [Tnanrta («Linma kyma mo6oBi», «Omenemeri Ta po3ryoieHiy,
«Yopuuit nec») Ta Criena Taiinepa («Mpiit», «Cononki emorii», «Mama Kiny). 3ocepemkeHo yBary Ha BOKaJIbHIN
iMopoBizamii B pok-my3uii modyatky XXI CTONITTSA, sSKa BHPI3HAETHCS CKICKTUYHICTIO CTHIIIB, BHUKOPHUCTAHHIM
TEXHOJIOTIH, BapiallisiMU TEKCTIB.

Knrouosi cnoea: Boxai, iMIIpoBizallisi, My3uKa, pOK, BOKaJIbHa iMITPOBI3allisi, POK-My3UKa, POK-TYpT.

Sun Yuan, Postgraduate Student, Sumy A. S. Makarenko State Pedagogical University

Vocal Improvisation in Rock Music

The purpose of the paper is to highlight the peculiarities of vocal improvisation in rock music. The historical and
theoretical aspects of the research problem are characterised, the works of famous rock singers whose vocal
improvisation has become an integral part of their musical activity are analysed. Research methodology. To achieve
this goal, a set of methods was used, namely: general scientific methods — analysis, synthesis, generalisation,
systematisation — were used to develop the problem; specific scientific methods: historical-genetic and retrospective
analysis, which clarified the formation and development of rock music; comparative and contrastive analysis, which
was used to outline vocal improvisation in rock music; biographical method, which was used to analyse vocal
improvisation in the activities of famous rock singers. The scientific novelty lies in the fact that for the first time the
features of vocal improvisation in rock music are presented. Conclusions. The article focuses on the concept of “vocal
improvisation” (the process of creating music with the voice without pre-prepared musical or textual materials), reveals
its essential aspects in rock music, which are hidden in a special tension, energy, emotional load, melody, smooth
transitions between notes, the use of a rough voice, special effects such as echo, reverb, vocal filters. The features of
vocal improvisation are analysed on the example of the works of Freddie Mercury (rock band “Queen”), Robert Plant
(rock band “Led Zeppelin™), Steven Tyler (rock band “Aerosmith”). It has been found that a wide vocal range, the use
of high notes, spontaneous vocal phrases and sounds are characteristic of Freddie Mercury (“Bohemian Rhapsody”,
“Galileo”, “Someone to Love”). Whereas strong, expressive vocals and the ability to vary vocal riffs characterize
Robert Plant (“Whole Lotta Love”, “Dazed and Confused”, “Black Dog”) and Steven Tyler (“Dream”, “Sweet
Emotions”, “Mama Kin”). The focus is on vocal improvisation in rock music of the early XXI century, which is
characterized by eclectic styles, the use of technology, and variations in lyrics.

Keywords: vocals, improvisation, music, rock, vocal improvisation, rock music, rock band.
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My3unuyHe MHUCTEIITBO

Cyns I0aHb

AKTyanpHICTh TEMH IOCITIIKEHHA. JKHUBHM,
BHPA3HUM 1 BiIBEPTUM KaHPOM B SKOMY CITiBaK{
JNEeMOHCTPYIOTb CBOI TOYYTTSA Ta 1iIei € poK-
My3uka. OZHEM i3 KIIFOUYOBHX AaCIEKTiB, KOTPHUH
pOOHUTH POK-MY3HKy OCOOJHMBOIO, € BOKaJbHa
iMnpoBizamis. OcTaHHA BHUCTyHae OCOOIHMBUM
MpoIlecoM, B  SIKOMYy  BOKAaNICT  BIUIBHO
eKCIEpUMEHTYE 31 3BYKaMH, MEJOAIsIMH Ta
CIOBaMH, HE  OOMEXYIOUMCh  3a3JaJleriib
HalMCAaHUMU TEKCTaMH YU  BCTaHOBJICHHUMU
MenonissiMu. BokanbHa iMIpoBizarisi B pOK-My3HIi
CHpus€ PO3BUTKY MY3WYHOI IHTYINil, CIyxy,
MY3UYHOTO MUCIJICHHSI BOKAIICTIB Ta, B LIJIOMY,
JoTIOMara€e CIliBakaM pO3BHBATH CBOi MY3W4HI
3M10HOCTI, KPEATHBHICTb.

BpaxoBytoun eMOWiMHUX XapakTep pOK-
My3UKH{, BOKaJbHA IMIIPOBI3aIlisl momae iif »KUBOi
Ta aBTEHTUYHOI MaHepH. bimbil Toro, 3BaXkaroun
Ha €BOJIOLII0O Ta CHCTEMAaTH4YHI 3MIHH, SKi
BiIOyBalOTbCA B POK-MY3HWIll,  BOKajJbHa
IMIIpOBI3allisl TO3BOJISE CIIiBaKaM MPEACTaBUTH
BIIACHHWH TIOYEepPK, CHUHTE3yBaTH pi3HOMAaHITHI
CTHJII Ta CTBOPWUTH HOBE 3ByYaHHS Ha MYy3WU4YHIH
CIICHI.

Barome  3HaueHHs 11 OCMHCIICHHSA
npodaemMu JIOCITi PKEHHSI MaloTh nparri
BITUYM3HSHUX BUCHUX, SIK1 MOPYIIYIOTh

npoOJeMaTHKy MYy3WYHOTO MUCTENTBA, 30KpeMa
My3udHO1 immpogizarii (b. Cremok), BOKambHUX
Metoauk (O. COiTHEBA). ACITIEKTHO JOTHYHUMU 10
npobJeMy BOKalIbHOI iMIpOBi3amii B POK-MY3HII
CTau PO3BiIKH YKPaiHChKHX BUYCHUX
JI. BacunbeBoi, A. Konoako, Qokyc yBaru sikux
30pi€EHTOBAHO HA TEOPETUYHI OCHOBU POK-MY3UKH
Ta 11 KyJIbTypHE 3HaYCHHS.

Habygarots (byHIaMEHTaIbHOCTI
JOCHI/DKEHHSI  1HO3EMHHMX  BUYCHHX, 30KpeMa
E. Anbreamromuiep  (E. Altenmiiller),  xotpwuii
BUCBITIIIOE OCOOJIMBOCTI BOKAJILHOI TEXHIKH B
MY3HUYHOMY MUCTEIITBI; Jlx. Monnanapo
(J. Mondanaro)  mocmikye — TpamuIi 11010
BUBUYEHHS BOKallbHOI immpoBizarii. BokxanpHa
iMIOpoBi3amis  JUIsL  CHIBakKiB Ta  XOPOBHX
KOJICKTUBIB CTajia MPEIMETOM HAyKOBOTO MOIITYKY
M. Bopa-1lTeiitnmana (M. Ward-Steinman).
OpHak mpeJcTaBlieHa KUIBKICTh HAYKOBUX IIPallb
Ha/ae MiICTaBH 3ayBAXKUTH: BOKaJIbHA
IMIpoBi3alliss B POK-MYy3Ulll He Oyla TpeaMeToM
HnigicHoro gociimkeHns. Came TOMy METOHO
HaIIOi CTATTI CTajl0 BUCBITIIEHHS OCOOIHMBOCTEH
BOKaJIbHOI IMIIPOBI3allii B POK-MY3HIIi.

Buknan ocnoBHoro marepiany. JlocsirHeHHs
METH JOCHTIDKEHHS 3A1MCHIOBAIOCS 3a PaxyHOK
KOMILUIEKCY  HayKOBUX  METOJiB,  30KpemMa
3araJbHOHAYKOBUX (anamis, CHUHTE3,
y3arajabHEHHS, CHUCTEeMaTH3allis), SIKi
3aCTOCOBYBAJIMCS 3aaJisl CTaHy pO3pOOJIEHOCTI
npodjeMy; KOHKPETHO-HAYKOBUX — i1CTOPHUKO-
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TCHETUYHHA Ta PETPOCTIEKTHBHHUM aHami3, SIKAN
JIO3BOJTMB  3’sICYBAaTH ICTOPHYHI aCIEKTH pPOK-
MY3UKH, SIK JXKaHpPY, 30Kpema il CTaHOBJICHHs Ta
PO3BHTOK; MTOPIBHSAIBHO-31CTABHUI aHais,
OlorpadiuHuii MeToHI, IO 3aCTOCOBYBAJUCS 13
METOI0 OKpECJICHHS BOKaJIbHOI iMIpoBizamii B
POK-MY3HIIl Ha IPUKIA/Il BIIOMHUX POK-BOKAJICTIB.

[Iponiec cTBOpEeHHST MY3WKH ToOJlOCOM 0e3
3a3[ajerifp  MATOTOBIEHHX  MY3WYHHX  abo
TEKCTOBUX MarepiajiiB MU Ha3UBAEMO BOKAJILHOIO
iMmpoBizamiero. OCTaHHS BUKOPUCTOBYE TOJIOC 5K
IHCTPYMEHT JJIsi TBOPUOTO BHpa3y, e CIIiBaK He
3alIe)KHO BiJ mepenbadyBaHoro abo Hamepen
3aJaHOTO IUIAHy, CIIOHTAHHO CTBOPIOE MY3HKY,
JNOJAa0ud  OKpeMi HOTH, Qpasu, MeJomii Ta
BOKaJbHI 3BYKH. BoOKajbHa IMIIpOBI3allisS €
B)XJIMBOIO CKJIAJIOBOIO BOKAJIILHOTO MHCTELTBA Ta
HEBiJ’€MHOIO YaCTKOIO HU3KUW MY3MYHHX KaHPIB,
30KpeMa JpKa3, COyJd, PHTM-€HI-OJII03, pPOK
tomio [2, 108].

AHai3 Ta y3araJlbHGHHS HaJa€ MOXKJIHMBICTh
KOHCTAaTyBaTH, BIUIMBOBUM MY3WYHHM >KaHPOM
Opyroi TONOBMHH XX CTONITTA CTana pOK-
My3uKa, fAKa TOCTIHHO 3a3Hae 3MiH Ta
Tpancopmamid. Sk HACHIIOK, POK-My3HKa
XapaKTepU3YEThCsS TPUBAIOIO ICTOPIEI0  CBOTO
PO3BUTKY. 3aCTOCYBAaHHS iCTOPHUKO-TEHETHYHOTO
Ta PETPOCIEKTHUBHOTO aHami3y HaJaloTh 3MOTY
BHOKPEMHUTH KJIIOYOBI MOMEHTH Y PO3BHUTKY POK-
My3uKkd. Tak, BiAIPaBHOIO TOYKOIO B ITOSIBI POK-
my3ukd (1950 pp.) crano o00’eqHaHHS —Pi3HUX
MY3UYHUX JKaHPIB, TaKUX SIK PUTM-EHA-OIIF03 Ta
pok-H-poin. Bxe B 1960 pokax My3udHHUIl CBiT
3allOJIOHWIN  OpUTAHCBKI POK-TYPTH, 30KpemMa
«bitm3» («The Beatles»), «Pommiar CroyH3»
(«The Rolling Stones»), «Ti xTo»» («The Whoy),
TBOPYICTh SKMX BH3HAUWJIa 3BYy4YaHHS Ta, B
isioMy, cTuiib xaupy [4, 230].

Hamu Oyno 3’sicoBaHO, JUISL POK-MY3HKH
1960-1970 poxkn cranm TEpioAOM CBOEPITHUX
EKCIIEpUMEHTIB Ta TICHXOAETIYHOIO 3ByYaHHS.
Bbinem Toro, HaOuwpae oOepTiB OAWH i3 JKaHPIB
POK-MY3HKH — XapJ-POK, MPEJICTABICHUA TaKUMH
rypramu sk «Jlen 3enmeniny («Led Zeppeliny) Ta
«bnex Cab6at» («Black Sabbathy). Komepriiitanit
yCIIiX POK-MY3WKH O3HAMEHYBaB IIOSIBY TIaHK-
POKy, SIKMW JOAaB >KaHPY CBOEpimHOI arpecii i,
BOJIHOYAC, TIPOCTOTH [5].

IcTopuKO-TeHETHYHUI aHalli3 3acBiI4Yye, B
1980-1990 pokax pOK-My3uKa 3a3Ha€ HOBOTO
3BY4aHHS, o MOSICHIOEMO MOSIBOIO
QIBTEPHATUBHOIO  POKYy  (TypTH  «Ap-i-em»
(«(RE.M») Tta  «HipBana»  («Nirvana»)).
3a3HauuMoO, JUIT POK-MYy3uWKH mo4daTok XXI
CTONITTS O3HAMEHYBAB 3JIUTTS 1HII-POKY, IIOM-
MaHKy, IMIIPOBI3aIifHOTO POKY TOIIIO.

B koHTekcti gocnipKkyBaHOi mpobiemu
BB2XAEMO 3a BaromMeé BHUOKPEMHTH OCOOIMBOCTI
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POK-MY3HWKH, SIKI KPHIOTBCS B  MY3HYHHX
IHCTpYMEHTaX, BOKaJIi, TEKCTaX IMiCeHb Tomo. Taxk,
KIIOYOBUMH 1HCTPYMEHTaMH B PpOK-MY3HLI €
€IeKTPOHHI TiTapw, pubH Ta COJO SIKHUX
CTBOPIOIOTb ~ XapakTepHUH  3BYK  KaHpy.
BaxnuBoo CKIIQJIOBOIO POK-MY3HKH € PHUTM,
KOTpHH, K HPaBHJIO, 3a0e3MeuyeThes
Oapabanamu, Oac-riTapoio Ta mmepkycierw. Bapto
HaroJIOCUTH, POK-IMCHI MarOTh TIHOOKI TEKCTH,
aKi (OKYCyIOTbCS Ha COLIaNbHIM, MOMITHYHIH,
ocobOucticHii Temaruui. BcraHOBI€HO, pOK-
My3UKa BIJI3HAYAETHCS CIJIBHUM Ta EMOIIHHO-
HAaCHMYEHWM BOKajJoM. bimpm TOro, 3 MeTOI0
BHpa3dy OCOOHWCTHX TMOYYTTIB Ta IHHOBAIiIHOTO
3BYy4aHHS, POK-BUKOHABIII CHCTEMaTUYHO
BJIAIOTHCS JIO BOKAJIBHOI iMripoBizariii. [lig Takum
KyTOM 30py, BOAa4aeMO 3a HaJeKHE 3BEPHYTH
yBary Ha crneuu¢piky BOKalbHOI IMIIpoBizamii B
pok-mys3wui [1, 13].

BokanpHa immpoBizaiis B pOK-MY3HII
BiZ[3HAYa€THCS HECHOMIBAHICTIO. 3a3BHYail, IIif
4ac BHKOHAHHS, BOKAIICT CIHOHTAaHHO CTBOPIOE
MEJIO/Ii1, TOJIOCOBI €(hEKTHU Ta TEKCTH. 3aJISKHO Bij
KOHTEKCTY TICHI Ta iHTepmpeTamii BOKaicTa, y
POK-MY3HIT BOKaJIbHA IMITpOBi3aIis
XapaKTepU3yeThCs 0c00JIMBOIO HaNpyTrolo,
SHepriiiHICTIO, €eMOIlIHHUM HaBaHTAXKEHHSIM Ta
MenofiiiHicTio.  KpiMm Toro, Juisi  BOKaJbHOL
iMIpoBizamii B POK-MY3WIN  TpUTaMaHHE
3BepHEHHS J0 PI3HOMaHITHUX TOJIOCOBHX TEXHIK,
Takux K BiOparo. BomHouac, TUIaBHHU mepexin
MDK HOTaMH, @ TaKOXX BHUKOPHCTAHHS TOJOCY B
rpyOOMy CTWIII CTald HEBiI’€EMHHUMH acleKTaMu
BOKaJIbHOI IMITPOBI3allii B POK-MY3HIIi.

Hamu Oyno BCTaHOBJIEHO, pOK-BOKAJICTH
CHCTEMAaTUYHO BUKOPUCTOBYIOTH CBiil ToOJIOC SIK
IHCTPYMEHT, IMITYIOYM 3BYKH 1 PUTMH IHIIHX
MY3WYHHX IHCTPYMEHTIB, TaKHX SK TiTapa,
cakcooH abo Oapabanm. Taki nii 103BOJIAIOTH
CTBOPIOBATH 0araroliapoBHil 3BYK 1 JIOJaBaTH
TITMOVHY BOKAaJbHOMY BHKOHAHHIO. Y POK-MY3HIII
BOKaJhbHA IMITPOBi3allisi YacTO IMEPeruTiTaEThes i3
JisIMH IHIIMX YYacCHHKIB ciieHH. CBOIO TYMKY MH
MOSCHIOEMO THM, IO BOKAJICT BAAETHCS JIO
B3a€MO3B’SI3KY 13 TiTapucTOM, O0acHCTOM YH
0apabaHIUKOM, IO CTBOPIOE OiNBII HACHUYCHY
MY3UYHY TIPaKTHKY.

st BOKanmpHOI iMIpoBi3amii B pOK-MY3HIII
MpUTAMaHHI PI3HOMAaHITHI TOJIOCOBI e€(eKTH, TaKi
SK €X0, peBepOepanis, BoKaJbHI QiabTpH Ta 1HIII.
OcranHi 3a0e3nedyloTh HE TUIBKH TEXHIYHY
IMIHHICTh IMOpoOBi3amii, a W HAAUAIOTH il
€JIEMEHTOM BUPA3HOCTI, KpEaTuBHOCTI,
JIO3BOJISIIOYM BOKAIIICTaM CTBOPIOBATH YHIKaJbHI
BOKaJbHI BucTynH [8, 150; 10, 38].

Icropisi pok-my3ukum Oarara Ha NPHUKIIHA
BOKQJIbHOI  IMITpOBi3awii. Tak, BaXJINBO
choKycyBaTH CBOIO yBary Ha JIisUTBHOCTI

Bokaiicta pok-Typry «KBim» (Queen) Dpemmi
Mepk’topi, KOTpHH BiJ3HAYUBCS HEWMOBIPHOIO
BOKAJIBHOIO TEXHIKOIO Ta 0c00IHBOIO
IMITpOBi3ami€r0. 3BEpPTalOYUCh OO0  TBOPYOCTI
Openni Mepk’ropi Hamu OyJ0 3’sCOBaHO, CIiBaK
BOJIOZIB Jialla30HOM, SKHUW OXOIUTIOBAB OJIM3BHKO
JOTHPHOX  OKTaB. MepK’topi 3  JIETKICTIO
MEPeXOoANB BiJ HHU3BKHX, MENOAIHHMX HOT [0
BHUCOKHX, TPOHU3NIMBUAX BHIIMX JIAJIB, IO
HaJ1aBaJio Horo BOKAJIbHIN iMITpoBi3arii
CBOEPITHOT €Hepril, BUPa3HOCTI TOILO.

AHami3 Ta y3araJbHEHHS HaNalTh 3MOTY
apryMeHTyBaTH, y pok-my3uui @penai Mepk’ropi
BHUPI3HABCA TEXHIYHOIO  MAaMCTEpHICTIO, IIO
MOSICHIOEMO ~ HOTO  BMIHHSIM  KOHTPOJIIOBaTH
OUHAMIKy, TeMI 1 PUTM BJAacHOro rojocy. Sk

HACIIJIOK, IMITpOBi3aIis POK-BOKaJicTa
XapaKTepU3YyEThCS CKJIaTHICTIO Ta
pizHOMaHiTHicTIO.  KpiMm  TOrO,  BOKambHa

immpoBizamis  @Ppegmi  Mepk’ropi  BKirouana
CKJIaJIHI Menoii 1 rapMoHii. /1o cBoro BUKOHaHHS,
migep pox-rypty «KBiH» momaBaB HecmofiBaHi,
HeCTaHJapTHI My3W4Hi eeMeHTH [3].
3actocyBaHHS OiorpadigHoro METOTy
3yMOBIIOE€ KOHCTartyBatH, Openai Mepk’ropi
BJaBaBCSA JI0 BOKAJIbHOI IMIIpOBi3amii, ska
BimoOpa3wminacs y HU3II MiceHb POK-TYpTy «KBiH».
Hampuxman, eniyna kommnosuiis —«boremHa
panconis» (Bohemian Rhapsody) mictute HE3KY
IMITPOBI3aiHHAX MOMEHTIB, 30KpeMa (hiHaTpbHHUN
¢parment «[amineo» (Galileo) Ta BokanbHy 6aTII-
CeKIito, B sKii Mepk’ropi BUKOHYe MapTii BCix
uneHiB rypTy. Boanouac, y micHi «Korock
moout» (Somebody to Love) mimep pok-rypry
«KBiH» TpOAEMOHCTpYBaB CBiif  BOKaJbHHA
JiarmasoH i iMIpoBi3yBaB y BUCOKMX HOTaX.

Bokanpna immpoBizarnis ®@penai Mepk’ropi
cTajla OCHOBOIO JUIS CTBOPEHHSI CIIOHTaHHHX
BOKAJIBHUX MOMeHTiB y micHI «[lix THcKOM»
(Under Pressure), sKy BiH BHKOHY€ pa3oM i3
Jerigom Bosi. HartomicTs, BOKaJIbHA
IMITPOBI3aIlis I0/1a€ KBABOTO 1 BECEIOT0 HACTPOIO
y kommo3utii «He 3ynunsii mene 3apas» (Don’t
Stop Me Now). Sk HacHiIOK MOXEMO
KOHCTaTyBaTH, Openmi Mepxk’ropi
BUKOPHCTOBYBAaB BOKAJIbHY IMIPOBI3AIIiI0 3375
JIOJTAaBaHHS YHIKAJIbHOI MY3WYHOI IHTEPIIPETAIii0
JI0 YMCJICHHUX KOMITO3HUILiH pok-rypty «KBiHy» [2,
108; 3].

MaiictpoM BOKaJbHOI iMIpoBi3alii, KOTpHA
BiJ[3HAYMBCS  EKCTPAOPIUHAPHOIO  MY3HYHOIO
ekcopecieto OyB BoOKaJicT pok-rypry «Jlen
3emnmenin» (Led Zeppelin) Pobepr Ilnanrt.
BaxmBo 3ayBaKMTH, BOJIOJIIOYM BOKAJIBHUM
Jliarma30HOM, SIKHI BKIIOYaB TIHMOOKI OAPUTOHU i
BHCOKI TeHOpH, [IIaHT BipTyO3HO MEPEeXOiHB BiJl
OJHOTO PEECTPY [0 IHIIOr0, HAJalo4d CBOEMY
BUKOHaHHIO 0arato)akTypHOCTi Ta JUHAMIKH.

155



My3unuyHe MHUCTEIITBO

Cyns I0aHb

ApryMeHTOBaHO, I dYac KOHIEPTHHUX
BHCTYIIB Jifep pok-rypry «Jlem 3enmemin»
J07aBaB CIOHTAaHHI BOKanbHI ¢pa3u 1 3BYKH.
[IaAT BUKOPHCTOBYBAB TOJOC 331l CTBOPEHHS
atMocgepu 1 mepenaui emorlii. Bin BmxaBaBcs 10
TaKk 3BAaHOTO BOKAJIBHOI'O PO3MHOXKEHHS —
CIIOHTAHHE BiATBOPCHHS BOKAIBHHUX MeEJOMmii abo
¢pa3 mix yac KMBOTO BUKOHaHHS. binpln ToroO,
PoGept IlnmanTt BimbHO iMIPOBiI3yBaB 31 CIOBaMHU i
TEKCTAaMH I1iCeHb, 3MIHIOIOYM aKIEHTH, TEMII,
BUpa3HicTh. TakoXk, MiJ Yac BUKOHAHHS ITiCCHb,
BiH JOJaBaB HOBI MeJoOAii, My3W4Hi imei, mo
CTBOPIOBAJIO KMBHUH Xapakrep BuCTymHiB «Jlexq
3enmemniny.

VY3aranpHo0uM JisutbHICTH PoOepta [lnanta
MOXKEMO KOHCTaTyBaTH, BOKaJbHa iMITPOBi3allis
CTajla HEBiI €MHOI0 YacTKOIO TBOPYOCTI POK-
rypry «Jlem 3emmenin». OcTaHHS —SCKpaBO
Mpe/ICTaBlIeHa y HUB3II IceHb, 30Kkpema: «llima
kymna mo6oBi» (Whole Lotta Love), «Omenenieni
Ta posryoseni» (Dazed and Confused), «HopHwuii
mec» (Black Dog) i T. 1.

Tak, micas «Uina xyma  1r000Bi»
BiJI3HAYAETHCA BJIAJIOIO BOKaJBHOIO
iMmpoBizamieto [lmanrta, sKy BiH JEMOHCTpYE B
cepeauHi KOMITO3HIIii. PoGepr [Tnant
BUKOPHCTOBY€E BIIACHWUN TOJIOC, IIOO CTBOPUTH
eKCIICpUMEHTaNIbHI 3BYKM 1 Qpasu, ki cramu
3HAaKOBMMHK IS ImicHi. HaromicTh, BOKajabHA
iMIIpoBi3amis 3a0e3nevnia HOBE 3BYyYaHHS Ta
BUKOHAHHS TicHI «OmeneneHi Ta po3ry0yieHi».
PizHOMaHITHI BOKanbHI (hpa3u i 3MiHU B MeNIOil
xapakTepHi jys micHi «HopHuit necy. 3a3Hauumo,
B ganiii kommno3umii PobOepr I[lnant Bapiroe
roJIOCOM Ta JOJla€ CIIOHTaHHI Bupa3u. Ha
0co0IHBY yBary 3aCIIyroBYy€E came
cuiBBigHomeHHs [lmaHta 3 My3ukow Ta pudom
ritap. IxHilf cuHTE3 CTBOPIOE Bpa)KEHHS BiTLHOTO
OOMEKEHHsI BOKaIy IiJi 4aC BUKOHAHHs. Y IiCHI
«Yopuuii mec» Pobepr IlmanT pemoHCTpye
BOKaJIbHY BIPTYO3HICTh Ta 3[aTHICTH MEPEXOIUTH
BiJl OJTHOTO MY3HYHOT'O HACTPOIO 10 iHIoro [5].

Posrisnatoun BokajabHy IMIPOBI3aIlilo B POK-
MY3HIIi IOPEYHO 3BEPHYTH yBary Ha 0COOJMBOCTI
BTIJIEHHS OCTaHHBOI y TBopuocTi CriBeHa Taiinepa —
BOKAJIICTa POK-TYpTy «Aepocmity (Aerosmith).
3arasiom Taitnep adimye po3MaiTTs BOKaJIbHUX
CTWIIIB, BKJIIOYAOUM POK, OJr03, (aHK 1 HaBiTh
KaHTpi, KOTpi TPOCTIJKOBYIOTbCS B  HOTO
KOMIIO3uILisX. Bin cucremarn4no 3BepTaeThes 10
BUKOHAHHS CKIQJHUX pUQIB, BHCOKHX HOT,
MeJoniHuX Qpa3s.

Ha ocHOBi 3actocyBanHs OiorpadivyHoro
METOJly MU 3BepHynucs 1o TBopyocTi CriBeHa
Taiinepa Ta BCTAaHOBWIM, CIIIBaK JAEMOHCTPYE
BOK&JIbHY IMIIPOBI3allil0 Y HH3II IMICEHb POK-
rypry «AepocMit». Tak, micHs «Mpiit» (Dream
On) HazgineHa BOKaJIbHOI IMIPOBI3AIE0 B
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3aKkmouHii dactuHi, e CriBen Taiimep BmaeThes
JI0 BUCOKHMX HOT. BogHouac Taiinep iMmpoBi3ye 3i
CBOIM BOKAaJIOM, JOJAI0UM Pi3HI MeJloAiliHi ppasu
Ta apTUKyIsLio y micHi «Comoki emorii» (Sweet
Emotion). 3miHa BOKaldbHOI JAWHAMIKH Ta
JNOJaBaHHS HOBUX pu}IB  XapaKTepU3yIOTh
kommozumito «Mama Kim» (Mama Kin), Tomi sk
BP@XCHHS  CIIOHTAHHOCTI Ta  EMOIMHOCTI
BIII3EpKATIOIOTHCA ¥ TicHI «Y J[KeHi € micTomer»
(Janie’s Got a Gun) [7, 180].

dokycyroun yBary Ha  OCOOJMBOCTSIX
BOKaJbHOI IMIpOBi3allii B POK-MY3HWIl APYroi
MOJIOBUHM XX CTONITTS Ta JisibHOCTI Dpemai
Mepxk’topi, Pobepra IlnanTa, CriBena Taiinepa,
BaroMo, B KOHTEKCTI BHCBITJIICHHS O3HA4YEHOI
npobieMu, 3BEPHYTH yBary Ha  BOKaJIbHY
IMITPOBI3AIIifO B POK-MY3UIIi MOYaTKy
XXl cromitts Ta 3’acyBatu ii  crneuudiky,
MEPCHEKTUBH PO3BUTKY B CIEKTPI CY4acHOTO
MY3UYHOT'O MUCTELTBA.

Joseneno, Ha nodaTky XXI CTONTTS BOKaJIbHA
IMIIpoBi3amiss B POK-MY3HWIIl TIPOJIOBXKYE OyTH
BOKIIMBOIO  CKJIQJIOBOIO  BUPA3HOCTI  BOKAIICTIB.
OmHak BOKallbHA IMIIPOBI3aIisl B POK-MY3HII
CHOTOJIEHHS BUPIZHAEThCA OKpeMuMU pucamu. [linx
TaKuM KyTOM 30py, BUKOPUCTOBYIOUH
MTOPIBHAJIFHO-31CTABHUI aHai3, MU BCTaHOBHIIN
TOJIOBHI OCOOJIMBOCTI BOKaJbHOI iMIpoBi3amii B
pok-mysurii modatky XXI cromitTa, a cawme:
EKJIEKTHYHICTh CTHJIIB, BUKOPHUCTAHHS TEXHOJOTIH,
Bapiartist TekcTiB [6, 196].

ApPryMeHTOBaHO, BOKAaJICTH CYy4YacHOI PpOK-
MYy3WKH BCE YACTIIIE MOEIHYIOTh Pi3HOMaHITHI
BOKaJIbHI CTHJII Ta TEXHIKM B OJIHOMY BHKOHaHHI,
SKI BKJIIOYAIOTh €JIEMEHTH POKY, IOIy, peIy,
€JIeKTPOHHOT MYy3WKH ToIio. O3Ha4YeHW CHHTE3
3BYKiB Ta CTHJIIB, CTBOPIOE HOBE, ABTEHTHYHE

3BYYaHHS. TexHoNor YHMIA nporpec Ta
koMIT’roTepHi  iHHOBaIii XXI CTONITTS  JaroTh
3MOry BOKaJTICTaM BUKOPUCTOBYBAaTH

pisHOMaHITHI edekT Ta 00poOKy rosocy. Sk
HACJTIJIOK, MOYKEMO CIIOCTEepIraTh HEOpIUHAPHUIA
BOKaJIbHMKA  3ByK. Haroysocumo, BOKaliCcTH
CY4YacCHOI POK-MY3MKH BIAIOTHCS JI0 IMIpPOBi3allii
HE TiIBKW 31 3ByKamu, ajie i 3i cioBamu. BoHm
3MIHIOIOTh TEKCT MICHI, OJAl0Th CIIOHTAaHHI
(¢pa3u abo amanTyrOTh CJIOBa Mix HAcTpiil i
aTMocdepy BUKOHAHHSI. Pok-Bokamictu
XXI cTOmITTS BKJIIOYAIOTh BOKAII3U Ta CKAaTH, 10
nofae Ounplle My3HMYHHMX Bapialiii BHKOHAHHIO.
BaroMum acriekKToM € B3a€MO3B’SI30K BHKOHABI[IB
3 ayJUTOPI€I0, KOTPY BOKAIICTU 3a0XOUYIOTHb JO
CHUTBHOTO CITiBY.

3araioM BOKaJbHA IMITPOBI3aIlisi B POK-
My3uli moyarky XX CTOMITTS  migKpeciroe
IHJMBIAyaJIbHICTh BHMKOHABI[IB 1 [03BOJSE iM
TBOPYO BapiloBaTH 3i 3ByKaMH Ta BHpa3oM. Bona
3aJIMIIAETHCS O/IHIEIO 3 BaKJIMBHUX YacTUH POK-
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My3WKH Ta HaJUIs€ CHiBakiB  OCOOJIMBOIO
BHpPA3HICTIO, YHiIKambHICTIO. CydacHa My3WdHa
CIIeHAa JEMOHCTPY€ TBOPYMM MOTEHIad Ta
HOBaTOPCTBO POK-BOKATICTIB, IMITPOBI3aIisS SKUX
JIOJTA€ CBOEPIMHOT KPEaTUBHOCTI JIO BHCTYIIIB.
Tax, BOKaJIiCT aMepHKaHCHKOro poK-TypTy «llepn
Ilxkem» (Pearl Jam) Enmi Beamep Bimomwmii
BIJUyTHOIO  IMIIpOBi3alli€el0 Ta  34aTHICTIO
CTBOPIOBATH EMOIIMHWIA 3BYK Wi dYac KHUBHUX
BUCTYNiB. BomHouac, amMepuKaHCHKUH POK-TYPT
«AnpTep Mict» (Alter Bridge) aemoHcTpye
BOKaJIbHY IMITPOBI3AIIif0 HA YOIl 31 CBOIM JIiZiepoM
Maiinzom Kenneni. ExcniepuMmeHTansHuM
MMIXOI0OM 1O BOKaJIbHOI IMIIpOBi3amii B pOK-
MY3HLi BiJ3HAYAE€THCS  BOKAJICT  POK-TYpPTY
«laky6yc»  (Incubus) bBpenmon boiix Ta
Bokamictka Jli33i Xeinm — y9acHHII POK-TypTy
«bypesii» (Halestorm) [9, 53].

BucHoBku. OTxe, BHCBITIIOIOYH
0COONMBOCTI BOKaJbHOI IMIpOBi3amlii B pPOK-
My3Hlli, MH JOXOIMMO BHCHOBKY, BOKaJbHa
IMIIpoBi3amiss — I TPOILEC CTBOPSHHS MY3WUKH
rogocoM  0e3  3azfaneriib  MiJATOTOBJIEHUX
My3U9HHX a00 TEeKCTOBHX MaTepiamiB. Y pOK-
My3WIli BOKalbHA IMNpOBi3allisg mependadae
TBOPYMH IpOIEC, B SIKOMY BOKAJICTU BIAIOTHCS
b1 (o) BUPAKCHHS BIACHOI ~ ABTEHTHYHOCTI,
VHIKQJBHOCTi, ~ BHUPA3HOCTI  4epe3  JOJaBaHHA
OKpeMuXx (pas, CIIiB, 3BYKiB TOIIIO.

Ha ocHoBI 3acTocyBaHHS iCTOPHUKO-TEHETHYHOTO
Ta PETPOCIICKTUBHOIO aHai3y, a TaKOK OiorpadiyHOro
METOITy JIOBEJICHO, 1[0 BOKAIbHA IMITPOBI3aIlis cTana
HEBIIT'EMHOI0 YaCTHHOIO POK-MY3UKH, TPEICTABHUKU
akoi (@pemni Mepk’topi, Pobepr Ilnant, Crisen
Taiiep) cuCTeMaTUYHO 3BEPTAIIHICS JI0 IMITPOBI3aIlii
MiJl 4ac CBOiX BHCTYMIB. ApPryMEHTOBAHO, JiAep
pok-typry «KBin» ®pemni Mepk’topi BONOIIB
IIUPOKUM BOKAJIBHHUM J1alla30HOM 1 3JaTHICTIO JI0
BUCOKMX HOT. Moro BOKanpHa iMmpoBisaris
BiJJ3HAYAETHCS CIIOHTAaHHUMH BOKaJIbHUMH
¢pazamu Ta 3Bykamu. CHJIOK Ta BHUPA3HICTIO
rojgocy kopuctyerbcsi PobGept Ilmant («Jlen
3emnmeniny), SKUA BIAIO IMIPOBI3yE MijJ dac
BUCTYIIIB, 3MIHIOIOUH BOKaJIbHI JIiHII Ta ¢pa3u, a
TAKOXX TIOENHYE EHEPreTUKY POK-MY3UKH 13
eneMeHTamMu  Omo3y. HartomicTh, BoOKajbHa
IMITpOBI3allis, IO BUSBISETHCS 3aBISAKH (Ppazam,
pudam, edekram xapakrepusye Criena Taiinepa
Ta  POK-TYpT  «Aepocmit»y.  BcraHoieHo,
ChOTOJIHI, BOKAQJIbHA IMITPOBI3allisl 3aJIHINAETHCS
Ba)XXITUBOIO 1 aKTYyalIbHOIO YaCTHHOO POK-MY3HKH.
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