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«KHAIB MOJIEPH-BAJIET» B OIITHUII HAYKOBOI TYMKH:
ICTOPIOT'PA®IYHI CTYII

Mera craTTi — mpoaHanlizyBaTH HayKoBy ictopiorpadito TBopuocTi «KuiB MozpepH-0anery». MertonoJioris
nocaikennsa. J[ns npoBeneHHS 00’€KTUBHOTO JIOCHIJKEHHS 3aCTOCOBAHO METOAM aHalizy, CHCTeMaTH3alil,
MOPIBHSIHHS, TCOPETUYHOTO y3arajabHeHHs . HaykoBa HoBU3HA. Brepiie cucTeMaTH3oBaHO HAayKOBY icTopiorpadiro
TBOpuocTi «KuiB Monepu-6anery». BucnoBku. Cepen 10ciiDkeHb, TPUCBIYCHUX PI3HUM acrekTaM TBopuocTi «KuiB
MOJICpH-0aeTy», NepeBaXKatoTh HAYKOBI CTATTI; TAKOXK J0 IiSJIBHOCTI KOJEKTUBY 3BEpPTAIOThCS aBTOpU MoHOrpadiii ta
nucepraniid (B. 3inuenko, M. [Torpeonsk, O. I'pech Ta iH.). JJocHTh YMOBHO HayKOBY icTopiorpadito TBopuocTi «KuiB
MOJICpH-0aIeTy» MOKHA PO3IUIMTH Ha TPYIIH: MPALL, 1[0 MO3UIIOHYIOTh KOJICKTHB SIK MACIITA0HE KYJIbTYPHO-MHUCTEIIbKE
seuine (I'. Becemorcrka, O. Manmminin, A. Hebecnuk, M. [Torpednsk, 1. Conosiioa, 0. CraHimeBcbKuii Ta iH.); mpari,
MIPUCBSYCHI Tiepioau3altii TBopyocTi «KuiB MoaepH-OameTy» (A. HeOecHHK); MUCTEIITBO3HABYI AOCIHKEHHS OKPEMHUX
OaleTHUX BHCTAaB 3 PENepTyapy KOJIEKTHBY, 30Kpema, OaneriB kmacuunoi cmaamuau (O. Birye, M. KopocrensoBa,
A. Iliymaricpka) Ta inmux BuctaB (O. Adonina, 0. bernts, O. I'pecp, JI. XonsaoBcbka Ta I'. Tleposa ta iH.). Cepen
mpobJeM, 110 HeJIOCTaTHRO PO3POOJICHI Y HAYKOBOMY JUCKYpCI — mepioau3aitis TBopuocti «KuiB MoaepH-OaneTy» Bif
2016 poky 10 ChOTOJHI; MHUCTELKI 0COOJIMBOCTI OalieTMeicTepchbKol TBOPUOCTI apTHCTIB Y TeaTpi Ta 1o3a TeaTpoM;
BIZIHOBJICHHsI OasieTiB, 1O TpHUBaNWii yac OyiM BIJICYTHI y penepryapi; 30epekeHHs Ta NepelaBaHHS BUKOHABCHKHX
TpaaMLiil y Tearpi Ta iH.

Knouosei cnosa: Kuis monepH-6aner, Pany Ilokmitapy, ictopiorpadis, TaHels, xopeorpadis, Oaner, cydyacHui
TaHelb.

Kondratiuk Dmytro, lecturer of the Department of Choreographic Art of the Kyiv National University of Culture
and Arts

Kyiv Modern Ballet in the Optics of Scientific Opinion: Historiographical Studies

Purpose of Research is to analyse the scientific historiography of the Kyiv Modern Ballet’s creations.
Methodology. The methods of analysis, systematisation, comparison, and theoretical generalisation were used to conduct
an objective study. Scientific novelty. For the first time, the scientific historiography of the Kyiv Modern Ballet is
systematised. Conclusions. Among the studies devoted to various aspects of the work of the Kyiv Modern Ballet,
scientific articles prevail; the authors of monographs and dissertations also refer to the company's activities (V. Zinchenko,
M. Pohrebniak, O. Hres, and others). Rather conventionally, the scientific historiography of the Kyiv Modern Ballet can
be divided into groups: works that position the company as a large-scale cultural and artistic phenomenon (H. Veselovska,
O. Manshylin, A. Nebesnyk, M. Pohrebniak, I. Soloviova, Yu. Stanishevskyi, and others); works devoted to the
periodisation of the Kyiv Modern Ballet's creations (A. Nebesnyk); art studies of individual ballet performances from the
company's repertoire, in particular, ballets of classical heritage (O. Bihus, M. Korostelova, A. Pidlypska) and other
performances (O. Afonina, Yu. Bentia, O. Hres, L. Khotsianovska ta H. Perova, and others). Among the issues that are
insufficiently developed in the scientific discourse are the cultural-creating role of "Kyiv Modern Ballet" in the domestic
and world cultural field;e periodisation of the Kyiv Modern Ballet's work from 2016 to the present; artistic features of the
choreographic work of artists within and outside the theatre; the restoration of ballets that have been absent from the
repertoire for a long time; preservation and transmission of performance traditions in the theatre, etc.
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AKTyanpHICTE TeMH AoCHiKeHHs. CydacHe
xopeorpadidHe MHCTETBO, CKIaJHUKOM SKOTO €
TBOpUicTs  mpodeciiiHoro konektuBy «Kui
MoJiepH-0aneTy», iz KEPiBHULITBOM
Oamermeiicrepa Pamy  Ilokmitapy, Bimirpae
TIOMITHY POJIb ¥ (OPMYBaHHI KyJBTYpH YKpaiHu
Ta cBiTy. TaHIIOBAIbHI TBOPH SIK MUCTEIbKI SIBUIIA
€ HOCIIMH HE€ JHMIIE€ MHMCTELbKOI, M IEeBHOL
KyJIbTypHOI 1H(OpMAIlii, aHaji3 SKOi JO3BOJISIE
BUSIBUTH iX 3HAYEHHS Y KyJbTYPHOMY OUCKYpCI.
BignosigHo, tBOpuicts «KuiB MoaepH-OGaneTy»
MOXHa PO3TIAAATH B KYJIBTYPOJIOTIYHIA OIITHIII,
IO € TOBOJII IEPCIIEKTUBHUM HAMPSIMOM CYYaCHHX
HAYKOBHUX PO3Bi/IOK.

[Tics moBHOMACIITAOHOTO BTOPTHEHHS POCii
B Ykpainy 24 motoro 2022 poky aKTHBi3yBajacs
yBara 70 eHOMeHiB BITYM3HSHOI KYJIbTYPH, CEpeN
SIKUX BaroMme mictie rmocinae «Kuis MmogepH-6aneTy.
3HaxOAsYUCh B aBaHTapAi KyJIbTYPHO-MUCTELBKUX
mpoleciB KpaiHd, 10 MiATBEpAWNIA TpPaKTHKa U
OCTaHHIX JBOX POKIB, KOJICKTHB T'€HEpYy€ HOBITHI
imei om0 po30yIOBH BITYM3HSIHOTO KYJIBTYPHO-
MHUCTEI[BKOTO  CEpelIOBHIIA, TEeHEPYIOUH HOBI
TEH/ICHIIIT y CTBOPEHHI YKpaiHCHKOTO
MHUCTELBKOTO  MPOLYKTY, ceped  SKHX —
TOCTPOCOIIATbHI BHCTaBH, IHTepIpeTaris
MY3UYHHX  TBOPiB  Cy4YaCHHX  YKPaiHCBKUX
KOMITO3UTOPIB Ta 1iH. MacmrabHa misuTbHICTb
«KuiB ~ momepH-Oanery»  3yMoBHIa  yBary
MHUCTEITBO3HABI[IB Ta  KYyJIbTYPOJIOTiB, YW
JOpoOOK  HEOOXIHO MpoaHali3yBaTH  3a]yIs
BUSIBJICHHS aCIEKTIB, 110 3aJHILIMIUCS 11033 KOJIOM
HayKOBOi pedIeKcii JOCTi THUKIB

Amnami3 pociipkedb 1 myOmikariii. YKoxHa
HayKOBa pO3BiAKa, MPUCBIYEHA THM UM I1HIINM
acriektaM TBOpyocTi «KuiB MonepH-Oanery», He
oMuHae ictopiorpadii muranus. OpHOYAcHO, y
3HAYHIN YaCTHHI JOCHTI/PKEHB 3 TPOOIeM PO3BUTKY
CY4acHOTO Xopeorpa(iuHoro MUCTeLTBa YKpaiHu
OCTaHHIX JIBAJILSTH POKiB MPHUIIICHO YBary IbOMY
TeaTpy TaHII0, BIAMOBIIHO, aBTOPU BIAOTHCS JIO
aHamizy myOmikamiit 3 mismpHOCTI «KUiB MonmepH-
OaneTy».

Mo icropiorpadiuHoro MacuBy TBOPYOCTI
«KuiB mozpepH-OaneTy» BXOAATH Mpalli TakKUX
nocmigaukiB, sk-ot:  O. Adonina [1; 2],
I'. Becenogerka [5], O. 3iany [7], O. Manmmiin
[10], A. Hebecnuk [11; 12], A. [MTignunceka [13],
M. Ilorpebnsk [14; 15], L. ConosiioBa [16],
O. Cranimescekuit  [17], JI. XorsgHOoBChKa Ta
I'. Ileposa [19] Ta in. OgHak cremianbHOI yBaru
ictopiorpadii TBOPYOCTI LBOr0 KOJEKTHUBY JOCI
puieHo He OyIio.

Mera cTaTTi — mnpoaHai3yBaTH HAayKOBY
icropiorpadito TBopuocti «KuiB MogepH-0aneTy».

Buknan matepiany gocmimpkeHHs. BaximBoro
3  KyJIbTYpOJIOTiYHOI TOYKH 30py € Mpans

1. ConoBiioBoi, 0 MO3HIIOHYE MisUTbHICTh «KHiB
MoOjiepH-0aneTy» K KyJIbTypoTBopuy. Taka
MO3MLIS /J03BOJSIE PO3TISAATH  Xopeorpadivne
MHUCTEUTBO SIK KyJBTYPOTBOPEHHS, aJ)Ke CEHC Ta
3MICT TBOPYOCTI 3yMOBIIOE KyJIbTypa, OTHOYACHO
KyJIbTypa € pe3yJbTaTOM JIFOJICHKOI MISITBHOCTI, Y
TOMY YHCIi W MHUCTENbKOi. 3 OJHOTO OOKy, Ha
xopeorpadiune MHCTEIITBO BILTUBAIOTh
IHIUBITyaJlbHI CBITOTJISAHI, MOpPaIbHO-CTHYHI Ta
iH. 0COOJTMBOCTI BUKOHABIIIB Ta OaeTMENHCTEpiB, 3
IHIIOr0O — TAHLIOBAIBHI TBOPH € HE JIHUIIE
CYKYIHICTIO  IHAWBiZyaJdhbHHUX  TIPOSBIB, a
MEPETBOPIOIOTHCS HA KYJIBTYPHUH JOKYMEHT JJOOH.
«banetni BucraBu “KuiB  moxepH-Oanery”
BiIOWBAIOT, HE JIMIIE OPHTIHAJIBHI TBOPYI
pIIIIEHHS, CBITOTJISIHI YCTAaHOBKH aBTOPIB, PiBEHb
PO3BHTKY TOCTAaHOBOYHMX Ta BHUKOHAaBCHKUX
TEXHOJIOTIH Ta iH., a ¥ CTalOTh apTedaKkTaMu, IO
aKyMYJIOIOTh KYJIBTYPHI IaT€PHH, BHUCTYMAIOThH
KyJIbTYPpHAM  JOKyMEHTOM  a00m.  Murii,
CTBOPIOIOYM €JIEMEHTH KYJIbTYPH Ta OIHOYACHO
3a3Ha0uM 11 BIUTMBY, O€pyTh y4acTh y Ipolecax
TBOpeHHs1 OyTTs», — pestomye 1. ConosiioBa [16,

70-71].
Kareropii Tarnreatpy 11 aHaizy TBOPUOCTI
«Knis MozepH-0aneTy» 3aCTOCOBYE

I'. BecenoBcbka, 3a3HayaroyM, IO «KIHETHKA
HAMMEHIIIOTO OKPEMOTo pyXxy, OanaHcyBaHHS Tina,
IUHAMiKa W CTaTHKa pyXy, SKY IOCHTIIKYIOTH
arnoyioreTH TaHnreatpy, s [lokiitapy € MeHII
BaXXJIMBOIO, HIXK TAHIIFOBAJIbHICTH ()OPMU 3arajiom»
[5, 37].

Iompu mnpupinenns ysaru O. 3iHUEHKO Y
crarti «lHTerpamist pi3HMX OOpa3HUX CHCTEM Y
tBOpuocTi Pany Ilokmitapy (Teatp “KuiB moxepH-
Oamer”)»  omHomy  Oamery  P. Ilokmitapy
«IlIepexpectss» Ha My3uky M. Ckopuka, aBTOpKa
MiHIMAETBCS 10 y3arajbHeHb, BU3HAIOUH, IO
«xopeorpad CTBOpPHMB YHIKalnbHUI aBTOPCHKHI
TeaTp cydacHoi xopeorpadii, Je eHepris
TaHIIOBAJILHOTO PYXy 0araTopasoBo MOCHITIOETHCS
MIPUBHECCHHSM €JIEMEHTIB MOBH Ta OOpa3HHX
cucteM iHmMX MmwucrentBy [8,31]. 1 el
CUHEPIeTHYHHA e(eKT, peai3oBaHUi 3aBIAKU
aKTyaJbHUM  MHCTEHBKMM  HpPaKkTHKaM, LI0
KynbTuBYlOTH y «KuiB ogxepH-Oaneri», craB
XapakTepHOI0 PHCOI0 KOJEKTHBY, 3abesredye
YCIIiX y MISJa4uiB YIPOJIOBK 0araTb0X POKiB.

Psan  mpamp A, HeOecHUK  mpHCBSIYEHO
oOrpyHTYBaHHIO mepioau3aiiii TBopuocti «Kuis
MOJIEpH-0aNeTy» Kpi3b MPU3MY YCKIaJHEHHS HOTO
misbHOCTI:  mepmmii  eran  (2006-2010) -
(hopMyBaHHSI aBTOPCHKOTO PENEPTYapHOTO TeaTrpy
HA  UUIIXy  KOJEKTHBY  OJIHI€T  BHCTaBH
(«Kapmen. TV») bi(e) MOBHOIIIHHOTO
penepTyapHoro Teatpy; Apyruii erar (2010-2013)
— «(hopMyBaHHs Ta PO3BUTOK OaneTMeHCTePChKOI
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nmabopaTopii, po3MUPEHHS CIiBIIpaIli 3 OaJICTHUMHA
TearpaMu YKpaiHum Ta cBity; TpeTiit eram (2013—
2016) — nmosBa HHU3KH BHCTaB  MOJIOJIHX
OaneTMeiicTepiB — YYacHHKIB KOJIEKTHUBY Y
MOCTIHHOMY perepTyapi, aKTUBI3aIlisl TaCTPOIBHOL
TSTTEHOCTI, 301TBIITEHHS KITBKOCTI MPUXMIBHAKIB,
BU3HAHHSI HA JiepKaBHOMY  piBHi» [11, 97].
PenepryapHuii Tearp, 110 MOENHYBaB Yy pHUCHU
PO eCiitHOro XyM0KHHOTO KOJICKTHBY Ta TBOPUOI
eKCIepUMEHTabHOI  Jaboparopii  MOJIOIUX
xopeorpadis, «KuiB mogepn-6aner» Oys y 2010-x
pOKax HaWO1IBIII TACTPOJIIOIOYHNM B YKpaiHi Ta 3a ii
Mexxamu. Ha kanb, oOMeXeHHS TepecyBaHHS Y
3B’s3Ky 3 mapgemiero COVID-19 na mouyatky
2020-x Ta moBHOMaciiTabOHE BTOPTHEHHS pocii B
VYkpainy 2022 poKy HEraTUBHO IMO3HAYWIKCS Ha
TacTPONBHIN MisITEHOCTI KOJIEKTHRY, ajie TeaTp He
MPUITUHKUB cBOTO icHyBaHHS. [lepiox mixk 2016 Ta
ChOTOJICHHSIM HE TMiAJaBaBcs OCMHUCICHHIO B
ACTIeKTi Iepioau3artii.

I'. BecenoBchbKa, O. Manmmmis,
A. Hebecnuk, O. 3iHWY HaANONATaOTh, MO TeaTp
«KuiB momepH-Oaner» chopMoBaHHA BiAMOBITHO
0 CBITOBHX TEHACHIIH PO3BUTKY CYYaCHOTO
TAHIF0 — CTBOPEHHS AaBTOPCBKUX TPYM, IO
YBUPA3HIIN 1HAWBITyaBHICTh KepiBHUKa-
oanermeiicrepa (Marc Exa, Ipxi Kimiana, Oxan
Haxapin Ta iH.). Baxnusuit ACIIEKT
IHTEepIpeTyBaHHs 0aNeTiB KIACHYHOI CIaIIUHH Y
penepryapi «KwuiB mozmepH Oamery» mimHIMae
M. KopocrensoBa [9]. o KpUuTUYHOTO AUCKYpCY
6aneris P. [lokmiTapy y Horo Tearpi mpuBepTae
yBary A. [limmunceka [13]. o okpemMux BHCTaB
«KuiB mopnepH-OaneTy» y CTaTTsX 3BEPTAETHCS
O. Adonina, 30kpema, «ManeHpkuil npuHI [1],
«Bropy mo piumi» ta «Biit» [2]. Posrismaroun
OTIepHi BUCTaBH SIK JDKepeno OaJeTHUX TBOPIB Ha
yKpaiHchKil crieni, JI. XomsaoBcrka Ta . [lepoBa
3BepTalThes 0 OanerHux Bucra «Kapmen.TV»
(2006) Ta «IlixoBa mamax» (2021), mocraBieHHX
P. lokmitapy y «KuiB mogepH-6aneti» [19].

Cepen HOBiTHIX nociikeHb — crarts HO.
Benti «PemepryapHa crparerist Tearpy “Kuis
Monepu-6aner” i IIOBHOMACIITA0HOIO
POCIHCBKOTO BTOPTHEHHS B YKpaiHy: Hpem’epu
Oanerie  “3aBrpa”, “HduckpumiHALIIA” 1 “3a
XBWIMHY A0 PiznBa”», e aBTOpKa, 3aCTOCOBYIOUH
MHUCTELTBO3HABUNI Ta COLIIOJIOTYHUH
IHCTpYMEHTapiid,  BUSBISAE  TpU  CTpaTeril
(dbopMyBaHHS perepTyapy Ha3BaHOTO KOJIEKTHBY,
BIJIMOBIIHO 10 mocTaBiaeHux y 2023 porri BUCTaB:
«““OanerHa eceicTuka”, OE3CIOKETHI BHCTaBH, II[0
Ha HOBOMY €Talli TIepPEOCMHUCITIOIOTh HEOKIIACHYHY
Tpaguuito XX CTOMTTA 1 JapyroTh IJIsavyeBi
MOPSATYHOK Y THMYAacOBOMY 1/1€aIbHOMY CBITI» —
TaKUM JIOIIMCYBaYKa 0aunThb TPEHJ,
3allpOBa/KCHUI BUCTaBOIO «3aBTpa» Ha MY3UKY
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@. [IlonieHa; «CoOIiabHIM TAHIIOBAIBHUI Teatp,
[0 CTaBUThH TEepesl cO000 KOHKPETHI 3aBIaHHS 1
HaMaraeThCsl BIUIMBATH HA [OTOYHI CYCILIbHI
IUCKycil» yBupasHuBcsi, Ha OyMmKky lO. benri, y
oameri  «/luckpuminamisty  I'. 'emmenss  Ta
B. CunbBecTpoBa; «XyHOXKHBO TCPEKOHJIMBI I
KOMEPIIIHHO YCHIIIHI BHUCTaBU IS CiMEWHOL
aBIUTOPID» Mae po3nmodaru 6anet «3a XBHIUHY 10
Pi3gsa», nmocrtaBnennii C. KoHoM mmij 3arajibHHM
XyAokHIM KepiBHHLTBOM P. [Tokmitapy Ha 30ipHY
My3uky [3, 84-85]. FO. bents BBaxae, 110 BCi TpU
TEHJICHITIi € HOBUMH B peIepTyapHIA IOJITHII
«KuiB MoznepH-6aneTy», BOHH CTalld CBOEPITHOIO
BIANOBIANI0O  TeaTpy Ha  IMOBHOMAaclTaOHe
pocilickke BTOPTHEHHS B YKpaiHy.

Y nmuceprarmii «YkpaiHChKHH Oamer mobu
HeszanexHocTi: TeHOEHIT pPO3BUTKY, »XaHPOBO-
iHTOHalifHa crenudika» B. 3iHueHko nwrre
MMOOKHO 3raaye nesKi mocTaHoBKU «KuiB MomepH-
Oanety», He IPOBOASYM iX CUCTEMHHI aHai3.

M. [Norpebusk y moHorpadii «Hoi Hanpsimu
TeaTpalibHOro  TaHIl© XX  —  I0YaTKy
XXI cTomTTS: iICTOPHIKO-KYJIBTYPHI MEPEIyMOBH,
KPOCKYJIbTYPHI 3B’SI3KH, CTHJIBOBA THUIIOJIOTISI»
y3arajbHIOE XapakTepHi PHCH TOCTMOJEPHOrO
TaHII0 B OKPEMHUX aBTOPCHKUX XOpeorpadidHux
tBopax P.Ilokmitapy. [ochmimHuild Mmomae psi
JIOBITHUKOBHUX BioMOCTeH (Giorpadis
P. Ilokmitapy, mepenik OalieTiB  KOJIEKTHBY,
niepenik (ecTuBaliB, B AKuX OpaB ydacth «Kwuis
MoJiepH-0aneT» Ta iH.). ABTOpKa BBa)kae, MIO
«XapaKTEepHOIO pucoro 1HAMBIyaTbHOTO
Oanmermeiicrepcekoro crumo P. [loxmitapy crae
HEBHM3HAYEHICTh 1JeHHO-TEMATUYHOI JIiHIi, sKa
BUKJIMKA€E y Tisjgava OaraToOIIapoBi acolliarii»
[15, c. 259]. Bussnstoun  me  psag puc,
M. IlorpeOHsSIK TOXOAUTH BUCHOBKY, IO OKpeMi
aBTOpChKi Xopeorpadiuni TBopu P. [lokmitapy
MOXXHa BITHECTU <«JI0 KaTeropii MmOCTMOIEPHOTO
TaHITeaTpy 3 BUKOPUCTAHHAM HOBHX (OpPM
TeaTparbHOTO TaHIIIO. . . MEepEeBaXHO,
ekcrnpecionicTuaHoro...» [15, 262].

VY nucepranii «baneTHa roroiiana B YKpaiHi
(1940-i — mouarox 2020-x pokiB)» O. I'pech
MOKJIaaHOo 3ynuHAEThcs Ha BHUcTaBl O. Pomina
«Biit», mocrasneniit P. [loxmitapy 2019 poky.
[IpoananizyBaBum CKJIaTHUKH BHCTaBU
(xopeorpadiro, pexUCEPChKI MPUHOMH, MY3HKY,
KOCTIOMH Ta ClieHOrpadiio), aBTOPKa BUSBIIAE PSII
MMOCTMOJIEPHICTCHKUX puc, OJTHOYACHO
HaIoJIAral0uyd Ha HAI[lOOPIEHTOBAHOCTI BUCTABH:
«[lompu  BiACYTHICTH y  TBOpI  TPSAMHUX
€THOMAapKepiB 1 B JeKculi, i B cueHorpadii, i B
KOCTIOMaX, TIIOCTAaHOBKa  CHPHUHAMAETBCS  SIK
HarfioHajbHa OajeTHa BHCTaBa, apKE TOJIOBHE
(hoKycyBaHHS aBTOPiB CIPSIMOBaHE HA MEHTAJIITET
TOJIOBHOI'O TE€PCOHA)Ka, MICTUYHHX MOIisX, IIO
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MOB’s[3aH1 HE JHINE 3 MUCHMEHHHUIIBKUM TeHIEM
M. TI'orons, a i MEHTaJILHUMH OCOOJIMBOCTSIMM Ta
cucTeMolo  (aHTacTHYHHX 00pa3iB  wmidoorii
yKpaiuiis» [6, 146].

@an Cincroans y aucepTamii «[HTepmperartis
tparemii ‘“Pomeo 1 JIxynperra” V. lllekcmipa B
My3u4yHO-cueHiuHux  TBopax Il I'yno Ta
K. IlpecrypBika» 3BepTraeThcsi OO0 Oanery
P. IToxmitapy «BepoHchkmit Mid.
excnipumMeHTH», 3a3HavYa0uH, 10
«P. B. [lokniTapy € eKkcrmepeMeHTaTopoM, SKUAH
BKpall BIIXOAWTH BiJ Y3BHYa€HHX KAHOHIB
xopeorpadiunoro Mmucrenrsa. Moro pexmcypa
JIeMOHCTPYE MPUHIHIT PEKUCEPCHKOTO
xopeorpaiyHOro Tearpy, KOJM HE3MiHHOIO
3QIIAIIAETHCS MYy3WKa, a Ha CIIEHI BigOyBa€eThCS
JUHCTBO, 110 KOPEJIIOE 10 MOBH CY4YacHOT CIICHIYHOT
ractukuy [ 18, 58].

HaykoBa HOBWU3HA cTarTi —  BOepiie
CHUCTEMAaTH30BaHO HayKOBY icropiorpadiro
TBOpuOCTi «KuiB MonepH-OaneTy».

BucroBku. Cepen 10CTiKEHb, MTPUCBSIUEHUX
pI3HUM acmekTaM TBopuocTi «KuiB MomepH-
OaneTy», epeBaxarTh HAYKOBI CTATTI; TAKOX 10
JUSUIBHOCTI  KOJIGKTHBY — 3BEPTAlOTHCS  aBTOPH
MoHorpadii Ta  gumcepranid  (B. 3iHueHko,
M. Iorpebnsxk, O. I'pech Ta iH.). JJOCHTE YMOBHO
HayKoOBY ictopiorpadito TBopuocTi «KuiB MmoaepH-
OaneTy» MOKHA PO3AUTUTH Ha TPYMH: Tpalli, 10
MO3UIIOHYIOTh ~ KOJIEKTHB K  MacliTa0He
KyJbpTypHO-MHcTenbke sBuie (1. BecemoBcbka,
O. Manmmwinin, A. Hebecuuk, M. [TorpeOHsik,
I. ConogiioBa, }O. CranimeBcrkuii Ta iH.); mpar,
npucBsiueHi  mepiogm3amii  TBopuocti  «Kuis
MoJiepH-6aneTy» (A. HeGecHuk);
MUCTEITBO3HABYI JOCITI PKEHHST OKpEMHX
0aJeTHUX BHCTaB 3 pENEPTyapy KOJICKTHUBY,
30KpeMa, OasieTiB kiaacuuHoi cnaammau (O. Biryc,
M. KopocrenboBa, A. Ilimnunceka) Ta iHIIAX
BuctaB (O. Adonina, FO. bents, O. ['pecs,
JI. XonsHoBebka Ta I'. [leposa Ta iH.).

Cepen npo0iiem, 10 HeIOCTATHBO PO3po0IIeH]
Yy HAyKOBOMY JHCKYpCl — KYJBTypOTBOpYA POJIb
«KuiB wmogmepH-Oanery» y BITYM3HSHOMY Ta
CBITOBOMY KYJBTYpHOMY TIOJi; Tepioan3alis
TBOpuocTi «KuiB MomepH-6anery» Big 2016 poky
bi (o) CHOT'O/IHI; MHCTELBKI 0CO0JIMBOCTI
OanerMeiicTepchKol TBOPUOCTI apTHCTIB y TeaTpi
Ta 1032 TeaTpoM; BIJIHOBIICHHS OajeTiB, IO
TpuBaJMid 4yac Oynm BIiACYTHI y pemnepryapi;
30epekeHHs] Ta IepeJaBaHHs BHKOHABCHKHUX
TpaJUIIiH y TeaTpi Ta iH.
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