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AHAJII3 KYJbTYPHUX HAPATHBIB Y BUTBOPAX MUCTEUTBA JIJIsA
JOCHIIKEHHSA YKPAIHCBKO-POCIMCBKUX BIIHOCHUH

CrarTs mpHUCBSY€Ha PO3MIISAY KYJIbTYPHHX HApaTHMBIB y BHUTBOPaX MHCTENTBA SIK BiJOOpaXCHHsS XapakTepy
YKpaTHCBKO-POCIHCHKHMX BiJHOCHH. MeTa €TaTTi - mpoaHanizyBaTh KyJIbTYPHI HapaTHBH, NPEACTABICHI Yy BHUTBOpax
MHUCTETBA YaciB BiffHHM, 3 TO3MMIA MOCIIIKEHHS YKPaiHCHKO-POCIHCBKHAX BiTHOCHH. MeTOH0JIOTiA MOCTiTKeHHS
BKJIIOYA€ SIKICHUM aHaJli3 BUTBOPIB MHUCTELTBA, CTBOPEHUX IIi/l Yac BiffHU, 3 BUKOPUCTAHHIM METOIB KOHTCHT-aHANI3Y
Ta CEMIOTHYHOTO aHaji3y. Y IOCIHi/KeHHI BUKOPHUCTaHWH METOJ HapaTHBHOTO aHali3y JUIS BHUSBIECHHS Cy0'€KTHBHHX
VSBJICHB PO 3allaHy MpoOiieMy. Y SBHOMY 3MICTI HappaTHBa aHANI3YETHCS IMPEICTaBlIcHAa (akTHYHA IHPOPMAIIis.
KoHTeHT-0pieHTOBaHMH aHaNi3 CIPSIMOBAHMN HA NPOSICHEHHS IMILTIIUTHOTO 3MICTY: CEHCY Ta 3Ha4YeHHS, NPOSIBH THX
YW {HIIHX MOTHBIB, OCOOMHMBOCTEH (HOpMYITIOBAaHHS HapaTHBY, HOTO 3MiCTOBHI 3MiHN. DOpMaIbHUI aHANI3 TONATAE Y
NPOSICHEHH] CTPYKTYpH HapaTHBIB, MOCJIIOBHOCTI 3MiH, IX CHIBBIZHOIIEHHI 3 TUMYacOBOIO BiCCIO, CKJIAIHOCTI Ta
MOB'SI3aHOCTI MK CO0O0; MOYYTTIB Ta 00pa3iB, 10 3HAMIUIM BiOOpaXkeHHS Yy MHCTEUbKHUX TBOpax. CeMiOTHYHUIA
aHaJTi3 BUKOPUCTAHUI JIJIs TOCIIDKEHHS TBOPIB MHUCTEITBA, 3aKJIAJCHUX Y HUX CMHUCIIB 3 OTJISIIY Ha 3MIiHY COIabHO-
NoMTHYHOT cuTyalii (Bijl aHekcii 10 MoBHOMacmITabHOro BTOprHeHHs). HaykoBa HoBM3HA. [i BUKOpHCTaHHS MOPA] 3
TPaJMLIIHOI0 CTBOPIOE HOBUM IUISIX PO3BUTKY KOHIIENTYaJbHOTO MHCTENTBA, 10 Hapasi € aKTyaJbHUM, OCKIIbKH
JTO3BOJISIE HE TUTBKU BiIHOBIIOBATH CBOKO 1JIGHTHYHICTh Ha OCHOBI JaBHIX KYJIBTYpHHX TPaguIlii, ame W GopMmyBaTH
HOBE YCBIIOMJICHHSI caMHX ce0e y CBiToBoMY mpocTopi. BucHoBKH. B pesynbrati gocmimkeHHs 0yI0 BCTAHOBICHO, IO
ICHYIOYi TIPOpPOCIHCHKI HApaTHUBH B KYJIBTYpHOMY NpocTopi Ykpainu mo 2014 p., 3HUKIH, HATOMICTh OLIBII aKTUBHO
MIPOCYBAIOTHCS MPOYKPATHCHKI, 1[0 TOBOPHUTH MPO YCBIIOMJICHHS CBOEI 1ICHTUYHOCTI Ta MpPAarHeHHs A0 HalllOHAJIbHOT
He3alies)kHOCTi. JIoOCHTh KapJMHaIbHA 3MiHA MPOCTEKYETHCS 0 BIIHOIIECHHIO JI0 POCIHCHKOT KyJIbTYpH, 110 BU3HAETHCS
SK Hap’si3aHa 30BHI Ta Haca/pKyBaHa Ha IIPOTA31 CTOJITh HACWIBHHIBKMM HUIAXOM. llomampimi JoCTiKEHHS
nependadaoTh CHCTEMATH3allil0 Ta aHaji3 CydacHOI CHMMBOJIIKH, IO BUHMKJA IIiJ Yac TMOBHOMACIITAO0HOI BiiHM Ta
BUKJIMKAE CTIMKI acoriarii.

Kiro4uoBi cioBa: KyJIbTypHI CTEpEOTHNH, HAI[iOHAJIbHA IAEHTHYHICTh, MIKKYIBTYPHE CIUIKYBaHHS, MHCTENTBO,
COMIOKYJIBTYPHHUH aHANI3.
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Analysis of Cultural Narratives in Works of Art for the Study of Ukrainian-Russian Relations

The article is devoted to the consideration of cultural narratives in works of art as a reflection of the nature of
Ukrainian-Russian relations. The purpose of the article is to analyse the cultural narratives presented in works of art
during the war, from the perspective of studying Ukrainian-Russian relations. The research methodology includes a
qualitative analysis of works of art created during the war, using methods of content analysis and semiotic analysis. The
research used the method of narrative analysis to reveal subjective ideas about the given problem. The presented factual
information is analysed in the explicit content of the narrative. Content-oriented analysis is aimed at clarifying the
implicit content: meaning and significance, manifestations of certain motives, features of the formulation of the
narrative, its meaningful changes. Formal analysis consists in clarifying the structure of narratives, the sequence of
changes, their relationship with the temporal axis, complexity and interconnectedness; feelings and images reflected in
works of art. Semiotic analysis is used to study works of art, the meanings embedded in them in view of the change in
the socio-political situation (from annexation to full-scale invasion). Scientific novelty. Its use, along with the
traditional one, creates a new path for the development of conceptual art, which is now relevant, since it allows not only
to restore one’s identity on the basis of ancient cultural traditions, but also to form a new awareness of oneself in the
world space. Conclusions. As a result of the study, it was found that the pro-Russian narratives that existed in the
cultural space of Ukraine before 2014 have disappeared, and pro-Ukrainian ones are being promoted more actively,
which indicates an awareness of their identity and a desire for national independence. A rather dramatic change can be
traced in relation to Russian culture, which is recognised as imposed from the outside and implanted over the centuries
by force. Subsequent research involves systematisation and analysis of modern symbolism that arose during a full-scale
war and evokes lasting associations.

Keywords: cultural stereotypes, national identity, intercultural communication, art, sociocultural analysis.

AKTyaIbHICTh TEMA JOCIII KEHHS.
3HaUymiiCTh  MHCTENTBA Yy CKIQJHI 4YacH
BiJICTOIOBAHHS HE3aJC)KHOCTI HAIOl JICp)KaBU HE
BUKIIMKA€ CYMHIBiB. MMUCTENITBO € TOCHUTH
MOTY>KHOIO 30poeto JUTST (hopMyBaHHS
HEOOXIHOTO COLIANBHO-TIONMITHYHOTO KOHTEKCTY
PO3BUTKY KpaiHHM, TMIOIIMPSHHS HAIlIOHAIBHOT
CBIZIOMOCTi, BH3HA4eHHs imeHTHYHOCTI. [Ipo me
TOBOPSITH SIK CaMi MHTII, TaK 1 IPOBIHI HAYKOBII],
IO OIKYIOTbCS NHUTAaHHSIMH KyIbTypu. Pi3Hi
MHUCTELbKI TPAKTHUKH MOYald aKTUBHO IIyKaTH
CBiff IUIAX CHPOTHBY, (HOPMYIOUi HOBI HApaTHBH,
aKTyaJbHI Ta 3pO3yMiJi A TPOMaJsH YKpaiHu
[1]. JlomaTkoBO BHHUWKAIOTh HAapaTHBH, HaIlUIEHI
Ha PpO3YMIiHHS CTaHOBHMINA YKpaiHi, HACIiIKiB
BilHM i1 Hel Yy IHNIMX KpaiHax CBITy,
JIEMOHCTPAIIII0 arpecuBHOI TIONITHKK pocii 1o
BIJHOIICHHIO 110 YKpaiHM Ta Oaratbox KpaiH
CBITY.

BinOutTst y HaparuBax 3araJbHUX HAcCTPOiB
comiyMmy  QopMye  KyJbTypHY  TOJITHKY.
MucTtentBo (hakTHIHO € Bi3yaJIbHUM
BiJOOpakKeHHSIM YCiX TPOIIECiB, 110 BiIOYBAOTHCS
y KHTTI KpaiHH, a TaKoX HAO0YHO JEMOHCTpPYE
BIJHOIIEHHS [0 iHIHUX KyJIeTyp («YKpaina
nepeMoriia Ha IoJii KyJlbTypu»). B 1ipoMy 1uiaHi
MOKa30BUMH € YKPalHCBKO-POCIHCHKI BiJIHOCHHH,
110 3 MOYaTKy arpecii 3 0oky pd y 2014 p., motim
3 TOBHOMACIUTA0HMM BTOPTHEHHSAM 3HANIUIN
BiJOOpakeHHSI y  MHCTEIBKOMY  IPOCTOPI
VYkpainu, 110 Ja€ MiACTaBH PO3TISIATH BUTBOPU
MUCTELTBA K OJIHO 3 MOKa30BHX Ta JOCTOBIPHHX
JOKEPEIT JOCHI IPKSHHS.

AHaniz pocmimkeHs. [lutaHHS  BIDIHBY
BIICBKOBHX TOJii B YKpaiHi Ha KyJIbTypy Ta
MUCTEUTBO PO3TISAAETHCS OaraTbMa HayKOBISIMH.
Bonu TOpkaroThCS pI3HUX ACHEKTIB: 3MiHH
3arajJpHOl ~ TEeMaTHKH  MHCTEUBKHX  TBODIB,
dopmyBanus ix kouuemuii [2, 3], TBOpdYOi
cmiBmpami [4], BIATBOPEHHS ICHUXOJIOTIYHOIO
CTaHy IOJeH, CHPUAHATTA TBOPIB TIISAAIBKOIO
ayauropiero B YkpaiHi Ta 3a i mexamu [5],
BIUIMBM Ha 3arajJbHUH PO3BUTOK PIi3HUX BHIIB
MHCTEITBA TOIO [6, 7].

3aranpHi  nuTaHHA ~— TpaHchopmamid y
XYAOKHIH ~ KyIbTypi TiJl BIUIMBOM  BiliHH
posrisinyB C. Crosia [8], mucrenpki oOpasu Ta
cmucin BuokpeMmina O. CmopxkeBcbka [9]. A.
BapanoBcbka Jtociiinia peanicTUIHUHA KUBOIIHC,
CTBOPEHUI yKpalHCBKMMH MHTIFIMH T dac
BiifHH. BoHa mpoanamizyBana 3akianeHi y TBOpH
3MICTH, CTHJIICTUKY Ta XyAoxHi Tpaaumii [10]. T.
[pokomnoeuy, T. lanekyH [11] gocmigumm 3MiHK y
MUCTEINTBI JKUBOMKUCY Tix 4ac BiitHu. [luTanasaM
PO3BUTKY IU(PPOBOro MUCTELTBA B yMOBaX BiliHM
npucesiueHo pociimkenns C. Kot ta in. [12].

Oxkpemo PO3TIIAIAI0THCS MIATaHHS
(hopMyBaHHS HapaTHWBIB SIK OCHOBU (hOPMYBaHHS
CBIJIOMOCTI Harrii Ta HE3aJIeKHOTO

nepkaBotBopeHHst  [13-16].  IIpo me e
HanpukiHmi XX cr. roBopwia Jlina Kocrenko
[17], akueHTyroum yBary Ha HEOOXiTHOCTI
KYJIbTYPHOTO CaMOBH3HAYCHHSI JUISI CTBOPCHHS
HE3AJIe)KHOT  JlepXaBH. ACIEKTH 1CTOPUYHHUX
MEePEeAyMOB CY4aCHUX MPOLECIB PO3IIIAAAIOTECS Y
pobotax O. Hikinera [18], aHai3 Menia-BIUIUBIB
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Y POCIMChKO-YKpaiHCHKiHN BiifHI IpeICTaBICHUN B
pob6oti B. Jlerkomyx [19].

C. CrosiH cnpaBeIUBO IiJKPECIIOE, 0
Cy4acHE MHUCTEUTBO aKTHBHO JEMOHCTPYE CBOIO
MIPUYETHICTD bi (o) 3arajJb,HOHAIOHAJTEHOTO
CHPOTHBY, CIIyTye 00’ €IHYIOUHM €JIEeMEHTOM Y
30epeKeHHI KyJIbTypHOTO JKUTTA KpaiHM 3a
paxyHOK CTBOpPEHHS «... Kojaboparii Mix
MHTLSIMU, Oi3HECMEHaMHU, TaJIepUCTaMH,
My3eiHHKaMH, MUCTETBO3HABIIMI» [8]. ToOToO,
Mpamoe KyJabTypHUH (POHT, W0 € MOCTiHHO
aKTyaJli30BaHUM BiIOMTKOM YKpaiHO-pOCIHCHKUX
BiIHOCHH, JO3BOJISIOYM BIJICTSKYBAaTH 3MiHU Y
qaci.

Mera crarTi — TpoaHANi3yBaTH KyJIbTYpHI
HapaTHBH, NPEACTaBJIEHI Yy BUTBOPAX MHCTELTBA
YaciB BifHM 3 MO3UIIIH JOCIIHKEHHS YKPaiHChKO-
POCIHCBKHX BiTHOCHH.

Buxmanm ocHOBHOro wMarepiamy. YMOBH
ChOTO/IGHHS CIIPHSJIM BiJPOJUKEHHIO YBaru Mo
TIOHATTS HAPATHBY, SIKHU 3apa3 PO3TISAAETHCS SIK
OIMH 3 METoAiB 0opoTeOM 3 TepopmsmoM. llo
BIIHOIICHHIO JI0 POCIT TakWi MiAXiJ MOBHICTIO
cebe BumpaBmoBye. HapatuB — 1e QaxTHIHO
BepOaNbHUI BHUPa3HUK NPUIMHHO-HACIIIKOBUAX
KOHCTPYKI[i, TparHeHHd [0 TOOYIOBH SKUX
npuTamMaHHe  JIOACTBY.  Tomy — HapaTuBu
BUKOPUCTOBYIOTh y PI3HHX cdepax AisIbHOCTI.
JIIOANHU.

HapatuB ¢opmye mozmenp cBiTy, ToMy B
MEBHOMY CEHCI MOXE PO3IIISIATUCS K 17COIOTsl.
Monenb CBiTYy O3BOISE TIOUHI 3PO3YMITH - XTO
€ BOPOTOM, a XTO — APYTOM, fKi € 3arajibHi I Ta
OUiKyBaHHS BiJ iX peamizaii [16].

3MiHa HapaTuBiB NPU3BOAUTH 1O 3MiH Y
MpocTopax  BipTyallbHOMY, iH(pOpMaIitHOMY,
¢iznyHOMy. 3HAIOUM HApaTHBH BOpOTa — MOXKHA
MPOTHCTABUTH OMY KOHTPHAPaTHBH, IOOYAyBaTH
CTpaTeriro 00OpoThOHM, MmO MOTPedye CTBOPEHHS
HOBHX MidiB qu BiJTHOBJICHHS,
nepedopMaTyBaHHs TpaIUIiIHHUX.
IHCcTpy™MeHTapiit i3 3MIHM IJEHTHYHOCTI TeX
BU3HaHUH epexkTuBHUM (Puc. 1).

Yepes pisHi o0pasu Ta  CHMBOJH
JEMOHCTPYIOTBCSI TaKi SKOCTI K MYXHICTb,
CTIMKICTb, HE3JaMHICTh, J00JECTH 1 claBa.
CyuacHa BifiHa — 1e 0OpoThOa 3a HaIllOHAJIbHE
ICHYBaHHSI, TOMy MHCTENTBO (OPMYE UHCICHHI
o0pasu oropy, 10 CTAHOBJIATH OCHOBY Tepoi3arlii.
[MoHATTS TepoiuyHOro OIOpY BUALISETHCS SIK
BH3HAYHA OCOOJUBICTH TEPOITYHOI'O HAPATHUBY,
MpeaCTaBisIoun io BiiHy sik Haponny BifiHy ass
ykpainuis [12].

HapatuBu >xepTBU (BIKTHMHI) BHHUKIHM Ha
¢GI3MYHUX ~ Ta  MOpaJlbHUX  CTPaKAAHHSIX,
YHUCJICHHUX BHUIIAJIKaX >KOPCTOKOTO IOBOKEHHS
BOpora Ha Haiiii 3emui. JlomaTkoBoO Citiji 3rajgaTu
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KYJIBTYPOJIOT ITHHMA MiITEKCT BIKTHUMHOCTI
YKpaiHCHKOI KYJNBTYpPH 3arajom, sika Ha TPOTsI3i
0araTbOX CTOJITh LiJIECIPSIMOBAaHA 3HUILYBanacs,
(hakTUYHO HaJaroun YKpaiHi cTaTyc KOJIOHIi.

Tomy y BHTBOpax MHCTELTBAa MIPHCYTHI fK
IIOCUTh  PEATICTHYHI  300pa)XKCHHS  BOEHHOTO
CBOTOZICHHS, TaK 1 ajeropuyHi oOpa3u 3HHUILECHHS
KyIbTypHHX I[IHHOCTEH Ta Hapomy, IO IX
yocob6moe. CHMBOJIYHO HapaTHB BIKTUMHOCTI
BiJOOpaXKyeThCS 32 JIOTMOMOTOI0  CrHenr(piuHUX
HAlliOHAIFHUX CHUMBOJIIB (COHSIIHMK, JIeNeKa,
Tpu3y0) 4K yHiBepcalbHUX (royyd MHpY, TUTHHA,
KiHka) [12].

BigoOpakeHHs1 BTpaT Ta HeOe3MeKd MHUTII
BIATBOPIOIOTh 3a IOIIOMOTOIO PIi3HUX 3acO0iB.
K. bydarnipka B SIKOCTI OCHOBHOTO MaTepiaiy IS
cBoei pobotu oOpama 3emiro. llepeBaxxHO
3aliMalO4NCh JKMBOIIMCOM, MHUCTHKIHA 3 €THYHUX
MipKyBaHb BiIMOBHJIACh Bifl (papd pocilichKoro
BUPOOHUIITBA, SKUMH KOPHCTYBanacs paHille.
®abpukn XyAokHIX MaTepianiB y XapKkoBi Ta
UepHiroBi Ha TOH dYac BXKE MOCTPaXTATH Bif
POCIHCBKOI arpecii, TOMy BOHa BUpilIHiIa 3po0OUTH
¢dapOy cama. 3emiro 3i0pama 3 MicT, SKi
MocTpakaanu Bif BiitH: y M. MornyH IpyHT OyB
BHOpaHUH MPSMO 3 BOPOHKH, IO 3aJUIIMIACS Bij
ynapy cHapsiia; y M. [ocToMus pa3oM 3 3emiiero
OO PYK  MaWCTpWHI  MOTpamWId  YJIaMKH
3pyiHOBaHUX OyauHKIB [20].

3a nomomororo abctpakmii K. Bywanbka
Bi3yallbHO  BIiATBOpHWJIa HApaTHB  POCIHCHKOT
IMIIepiamicCTHYHOI TONITHKH, BHKOPUCTABIIN Y
SIKOCTI MaTepialy Tparemiro YKpaiHCBKOi 3eMii —
Ha TOJIOTHI 11 BiZI0Opa3sHiiocs y TPhOX KOJIbOPaX:
YOPHOMY, JKOBTOMY Ta UYEpBOHOMY. XYIOKHHIISI
BioOpa3mia IMOJCHKY Tparemnilo Ta, OAHOYACHO,
MPOIGMOHCTpPYBajia MaTepiallbHICTh MHUCTEITBA:
1[0 3ajIuIlIae Imicis ceOe BiiiHa, K BOHA BILIHUBAE
Ha KyJIbTYpHI IPOIIECH y CYCITIIILCTBI?

Buznaueni HapaTUBU CTOCYIOTBCS:
M03a4acoBUX YHIBEpCAJIbHUX 1JIel TIepelayTTiB Ta
HACNIJIKIB BiffHM CTaHOBHWIA YKpaiHH y CBITI
CWIBHUX €Bporeichkux nepkas (Puc. 2). [lo3utis
MUTIIIB y JESKAX TBOpPAax HAaBiTh BHHECEHA B
eKCIUTiKaIlito g0 kaptuau [10].

LludppoBe MHCTEHTBO TpPE3EHTYE BOEHHI
peanii — TOBCSKACHHE NEpPEKUBAaHHS BIHHH Yy
¢iznyHOMY, TICUXOJIOTTYHOMY, COIiAIbHO-
E€KOHOMIYHOMY acriekTax. BoHO TIpyHTyeThcs Ha
BUKOPUCTAHHI TPaJMIiHHIX Ta HOBHUX CHMBOIIIB
Haiii Ta omopy, Hacwuii Tomo. I[ludpore
MHCTELTBO J0IaTKOBO «BUIPAE» 32 PAXYHOK CBOET
cneunpikn — MOXJIHMBOCTEH BHKOPHUCTaHHS
KOMEHTYBaHHS, XEIITerYBaHHS Ta IHKOpIoparii
AHTUBOEHHMX Tracei y Bi3yanbHy (opMy TBOpIB
MHUCTEUTBa. TOMy IIle HE MHPOCTO MHCTELTBO, a
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CBOEpiIHA Ta MOCUTH aKTWBHA (opMa ydacTi y

BilfichkoBOMY KOoH(TIKTI [12].

2013 p.
(3a Korostelina K.V., 2014)

2024 p.
(3aT'O «CAT - UA : Communication Analysis
Team — Ukraine»)

Haparug nojgiiinoi izenTnunocri
Bazyetbes Ha omno3uiii  ykpaiHchkoi Ta
POCiiiChKOT eTHIYHHUX TPYII, e pociiicbka
BH3HACTBCA BHIIIOIO.

ITpopaasincbKuii HAPATHB

basyeTbcs Ha NPOTHUCTAaBICHHI  «30JI0THX
vaci» CPCP Ta HUHIIIHBOT KOpYyMIiiHOT
3arHHBAIOYOT CHCTEMH.

Haparug 60poTs0H 32 yKpaiHCbKY
eTHIYMHY I/IeHTHYHICTH

Hapatus 60porsiu 32 yKpaiHChbKY KYJAbTYPY

ba3yeTbest Ha IPOTHCTABIICHHI POCiiichKOT Ta

MOKa3aHa BIKTHMHOIO.

YKPAiHCBKOT €THIYHMX TPy, Jie YKpaiHChKa E>

JInmnBes Maibke He3MiHHMM, BOA4alOYH OCHOBHY
BHYTPILIHIO  CYNEpevHicThb MK  CIpaBKHIMH
MaTpioTaMH Ta THMH, XTO JIOCi «CIHOBiIy€» POCIHChKY
KYJIbTYPY Ta TOBOPHTB POCIHCHKOIO MOBOIO.

Haparup  ycBizomienns
HANMIOHAJIBHOI IEHTHYHOCTI

YKPaiHCbKOI

HapaTm; TPOMAAAHCHLKOIO €ITHAHHSA

IToGynoBanmii Ha TNpPOTHCTABICHHA He
€THOCIB, a Jiep)kaB, Ha BIJACYTHOCTI BOpora
BeepeinHi Y kpainm.

YTBOpHBCA 3 KOJIMIIHBOTO HapaTHBy
«YCBITOMJICHHS», Y MPEICTABHUKIB AKOTO 3’SABHIOCA
GisbIlie MPUXHIBHOCTI 10 €BPONEHCHKHUX 1IHHOCTEH, i
J0  HBOTO  BiMjacs  «iibepagbHa» — YacTHHA
KOJIMIITHBOTO TPOMAITHCBKOTO MYJIBbTHKYJIBTYPHOIO
HapaTUBY, M10 BHACHiZOK BilfHM cTama Oinbm
MPOYKPaTHCHKH OPI€HTOBAHOIO.

Bouu He Gauats cynepeuHocTeil BcepeanHi YKpainu,
a OCHOBHHM BOporom 6auars Pociio Ta 3pajHuKiB, ki
npsAMO  NpaioloTh  Ha Bopora. Ileii  nHapatus
MaKCHMaJIBHO  30Cepe/UKCHMH  Ha  MiATpuMIL
36poiinux cun Ykpainu.

IPOMAJITHCHKOTO  CYCITIIBCTBA  OJIHAKOBOIO
MIpOIO SK POCIHCBKHMM iMIepisM, Tak i
BITYM3HAHHUM HaIllOHAJIICTaM.

I'pomansincbKmit MYJAbTHKYJIbLTY PHHI MyabTHKYALTYPHHIT HADATHB
HADATHB
Basyerbes Ha NPOTHCTABIICHHI Horo «aapo» yTBOPHIOCS 3 Ti€T YaCTHHH KOJIHIIHBOTO

>

TPOMAITHCHKOTO MYJTBTHKYJIBTYPHOTO HAapaTHBY, KA
M «MyJbTHKYJIBTYPHICTIO» pO3yMisia mepin 3a Bce
NpaBo TOBOPUTH pociiicekoio. Jlo Hei mpueaHanacs
YaCTHHA KOJIMIIHIX HOCITB MPOPOCIiiCBKHX HapaTHBIB,
SIKI Ha T/1 TOBHOMACINTaOHOTO BTOPrHeHHs OijbIle He
MOIJIM JIOTPUMYBATHCA CTapuX mo3uitiii. OCHOBHIM
BOPOrOM BOHM 4iTKO Ha3uBaioTh IlyriHa, a mojmo
pocisH i 0co6auBo pociiicbkoi KynbTypu B Ykpaini —
HE TaKi KaTeropuyHi.

Puc. 1. 3mina nayionanvnux napamueis [1, 12, 15, 16, 18]

BiiiHa npuckopuia MpoIecH YCBITOMIICHHS
HEOOXiTHOCTI  MOBHOTO  BiJIOKpEeMJICHHS  Bij
KYJILTYPDHAX KOHTaKTiB 3 KpaiHOH-arpecopom,
HEOOXIJIHICT, TIOBHOT caMoijeHTHdikamii Ta
BHOOPY CBOTO HE3AIEKHOTO IUIAXY PO3BUTKY, HE
03UPAOUUCh Ha cycima. MUCTENTBO HaHOUTBII
HAO0YHO JICMOHCTPYE OCHOBHI TEHJCHII Ta
robanbHi 3MIHM y HapaTHBaX, MIO JO3BOJISE
CKIIACTH VSBJIGHHS TPO XapakTep YKpaiHCHKO-
POCIMCHKMX  BIAHOCMH B  BIAMOBIZIHOCTI  J0
MIEBHOT'O MPOMIXKKY Yacy.

HaykxoBa HOBW3HA JOCHIDKEHHS TOJSATAE Y

BU3HAYEHHI HANpsAMKIB  (QOpPMYyBaHHS HOBHX
KyJIbTYpDHAX HapaTtuBiB Ta iX BiJOOpakeHHI Y
Cy4yacHMX MHCTEIbKHX TBOpaX; BHSBICHHI

MOTEHIliaTy MHUCTEI[bKUX TBOPIB SIK JDKepena It
JTOCITI/PKEHHS YKPaiHO-POCIHCHKUX BiIHOCHH.

Bucuosku. Yy JIOCIIIDKEHHI

MMPOaHANI30BaHO CHUTyalil0 y cdepi pO3BUTKY
NPOTATOM  OCTaHHBOTO
BIUINBY Ha Hel

KyJIbTypn B YKpaiHi
NECATWIIITTA Ta HACIIAKU

BiiicbkoBOi arpecii pd. Kymbrypa, sk omuH 3
0a3oBux enemMeHTiB (OpMyBaHHS HaIlii Ta
HE3aJICKHOT JIeP)KaBH, ONTUHMIIACS il TTOCHIICHUM
THUCKOM 3 OOKy arpecopa. 3Ha4HOIO CKJIaJI0BOIO
KYJIBTYpH € ¥ MHCTEUTBO, IO CTaJIO0 IMOTY>KHOIO
30po€0 y TOMONIaHHI BOpOra Ta BiJHOBJICHHI
HaImoi ileHTHaHoCTi. BiliHa cripoBokyBana OibII
INIMOOKUI Teperyisii HapaTUBIB, IO CKIAIUCS B
VYkpaiHi 3a yacu HezanexxHocTi. Ha nepmmii mnan
BUHUIIUTH TUTaHHS 30€pe)KEeHHs iJEHTHYHOCTI Ta
HEOOXiJHICTh MPOJEMOHCTPYBATH BCHOMY CBIiTOBI
ri100aNbHICTh TPOOIEMH BiICBKOBOTO BTOPTHEHHS
Ta ICTUHHY CYTHICTb POCIi SIK JiepyKaBU-3I0UUHIIS.
ToMy MoO)KHA KOHCTAaTyBaTH 3MiHYy (OKycy Ta

49



KyJabTypoJioris

Pepopkis O. I1., Kacbauenko K. M., Boiiko B. A.

MepPeopieHTAaLlil0 Ha OLIbII YiTKe (GOpMYITIOBaHHS
3arajbHO-JICP)KaBHUX HAPATHBIB, M0 3HAWIILIIO

Bi10Opa’KE€HHS Y MUCTELITBI YaciB BIfHU.

To3uuin
Hanionanbni |:> Yxpainn y <:| KyabTypHi HapaTHBH y MHCTENTBi
HAPATHBH BiTHOCHHAX 3
pocicio
—
«YKpalHCEKE MMCTCITBO
Hebar 6 6 € ... foka3(oM) icHyBaHHSA
3;1”‘11"3)«;:’_;21(; :> He:;ane)m‘licn E:> YKpaiHCEKOT KyIBTYpH i
HesnaMuicTs He3aIekKHOCTI. - Imms
KyneTypy Pasymeiiko (MucTenTBo
AK 1HCTPYMEHT BIUIMBY,
2022).
- < L 4
«Ykpaincbka cBoboma —
Hapatus e BiIEHA 3CMIIA,
TPOMAJSHCEKOTO :> Iri;%?’;ﬁﬁ' E> TIPOCAKHYTA s
CXHAMHS CIIBEO3aMH Ta KPOB’IO», -
ASAKI (Icropia TprOX
TBOpiB, 2024).
Hacmimax
KOJOHI3aI1 :
J: pocis - arpecop
pocis - imnepis 3na
MyJIb THKY L TYPHUI |:> H_ﬂPaT“B .
HapaTUB BIKTHMHOCTI E>
pocilicexka KymeTypa —
o xymeTypa cmepti  O.
PO KEPTBH 3abyxKo (Oxcana
3abyxxo, 2023)

PYCCCKIA KAPABAL! 141 HAXYII

zhurawell_yura

Muxaitio KapaGyros

IOHi}I KoBams

[
Stanislav Lunin

Puc. 2. 3minu napamueie — sminu y mucmeymei — sMinu y 6i0HOCUHAX
(npomucmaenenns pocis - YKPAIHA) [2, 4, 6, 10, 11, 20, 21]

Hapaszi, MokHa TPOCTEKUTH HACTYIHI IiHIi
PO3BHUTKY 3arajlbHUX HapaTuBiB. Bizyamizamis
HapaTHBiB 3acobamu BiZiOyBa€eThcs vepe3 YiTKi Ta
IHTYITHBHO 3pO3yMilli KOHIENIii Ta TIUOOKI
emortii. MuUTII, 10 MEPEKUIH MOAIl POCIHCHKO-
yKpaiHChKOi BiHHM TIepeNaloTh CBOI 0COOHMCTI
BP&KEHHA Bl CHOPUHHATTS HOBOI BOEHHOI
IIHCHOCTI, BIITBOPIOIOYM CYM'SITTSI IOYaTKOBOI'O
eTalry BTOPTHEHHsI, ajleé TAKOX BHKOPUCTOBYIOTh
CBOE MHCTELTBO JUIsI TPOCYBaHHS BaXKIUBHX
AQHTUBOEHHMX 1  NPOYKpPaiHCBKMX  MOCHIIIB,
JNEMOHCTPYIOUH  BiHY  SIK  €K3HCTEHIIHHY
00poTh0y 3a yKpaiHChbKYy Halilo Ta (HOPMYyHOUU
o0pa3 Bopora. IIpoTucTaBisAlOTECS: YKpaiHCBHKi
Kpa€eBUIM — JI0 Ta IicjIsl, 00pa3u repoiB — oOpazam
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BOPOTIB. Hns  pempeseHTamii = HapaTuBiB
BUKOPHCTOBYIOThCS TpaauIiiHI CUMBOJTH,
MpUTaMaHHI yKpalHCBKIM KyJNbTypi, Ta HOBI, IO
3’SIBIISTIOTHCS IOZICHHO, ane 100pe CpuiMaroThes

COILIlyMOM Ta BHU3MBAlOTh BIJIOBIIHI E€MOIIii,
BXOJISTYM JIO CKJIAJy CY4acHOI KYJIbTYPH.
[Momanpmii  mOCHIPKEHHS — MependadvaroTh

CUCTEMAaTH3alIlil0 Ta aHalli3 Cy4yacHOi CHMBOIIIKH,
110 BUHUKJIA [iJ] 4ac MOBHOMACIITA0HOI BIWHU Ta
BUKJIMKAE CTilKi acomiamii. i BUKOPUCTAHHS
opsi/T 3 TPAJAHUIINHOK CTBOPIOE HOBHIMA IILUISX
PO3BUTKY KOHILENTYaJIbHOIO MHUCTEINTBA, IO
Hapa3l € aKTyaJbHHUM, OCKUIbKH [I03BOJISE HE
TUIBKH BIJHOBJIIOBAaTH CBOIO 1IEHTHYHICTHL Ha
OCHOBI JIaBHIX KYyJIbTYPHUX Tpaaulii, ame #
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dbopMyBaTH HOBE YCBIIOMJICHHS caMHX ceOe y
CBITOBOMY IPOCTOPI.
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