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CHUHTE3 MUCTENTB 3ACOBAMU CKYJbIITYPHUX ®OPM

Meta po6oTu. OxapakTepu3yBaTH CHHKPETH3M CKYJIBINTYPHHX (OPM Y PO3BHTKY MOHYMEHTAJILHOI YKpaiHCHKOT
CKYJIBIITYPH; HarojOCHTH Ha HalllOHAJIbHUX OCOOJIMBOCTSX PO3BHTKY HAlliOHAIBHOI CKYJBITYpPH Ha NMPUKIaAi poOiT
Cy4YaCHHX YKPaTHCHKUX CKYJIBITOPiB. MeT0H0JI0Tisi pOOOTH MOJISIrae i MPUHIHIII [[ITICHOTO Ta CHCTEMHOTO MiAXO0IB 10
BUBYCHHS CHHTE3y MHCTELTB y CKYJIBITYPHUX (popMax yKpalHCBKHMX MHUTLIB. 3aCTOCOBAaHO aHATITUYHHNA METOM JJIs
BUBYCHHS HAYKOBHX ITiIXO/IB LI0/I0 CHHTE3y MUCTEITB, & TAKOXK METOJ| XYA0KHbO-CTHIIICTUYHOTO, & TAKOX CUCTEMHO-
(YHKIIOHAJIBHOTO LIOAO CTPYKTYPYBAaHHS MHCTELBKUX pOOIT K ()eHOMEHY Cy4acHOI MOHYMEHTAIbHOI CKYJBIITYPH.
HaykoBa HOBHM3HA JOCII/DKCHHS MOJIATAE Yy JUCKYPCI IOJ0 CHHTE3Y MUCTELTB Y MUCTCLTBO3HABYOMY CEpPEIOBHILI,
OXapaKTepPHU3yBaBIIH JSsKI MHUCTEIbKI TBOPH, SIKi BITHOCSATHCS JO KaTeropii MOHyMEHTAJbHa CKyJIbNTYpa. BucHOBKH.
Cnig 3a3HAYUTH, IO YKPATHCHBKOMY MHCTEIIEKOMY IPOCTOpI BiIOYyBaeThCs CHHTE3 MK KIACHYHHMH (opmamu Ta
IHTepMEIIHHIMHA 1HCTANAIISIMH, IO CTBOPIOE CKIAJHWH 1 0araTomapoBHii KOHTEKCT Ui CYyJacHHUX XyIOXKHHKIB.
CHpuiHATTA 4acy, IPOCTOPY Ta Marepially CTae IUIACTUYHUM i 3MIHHHM, a L€, Y CBOK Yepry, CTHMYJIIOE PO3BUTOK
HOBHX ecTeTHYHHX (opM. CKyIBNTYpHI 00pa3H MalOTh 3HAYHUI BIUIMB Ha (OPMYBAaHHS CTHIIB MOJOJUX MHTIIB, 1€
aKICHTYETBCSl HE JIMIIE Ha CHIyeTax, ajle i Ha KOHKPETHHX eJIEMEHTax, IO MOXOIATh 3 Di3HuUX ¢GopM. MuTui
BHUOY/IOBYIOTh aCOI[IaTHBHI Bi3yasbHi Ps/IH, BTUTIOIOYH HEpEaliCTHYHI, ajiec BOJAHOYAC TTTHOOKO CHMBOJIYHI 00pasH, sKi
PE30HYIOTH 13 IIgJauaMd Ha €MOIIMHOMY piBHI. Y MPHKIagax i3 MalCTepeHb, MPO SIKi B 3rajaid, MH 0a4HMMO, 5K
PI3HOMaHITHICTh MaTepiatiB 1 XyJ0XHIX (OpM Ta crioco0iB BUKOHAHHS BUKOPHCTOBYETHCS JISI CTBOPEHHS LITICHUX 1
3aBeplIeHNX 00pa3iB, IO BiIOOPaXalOTh CUHTE3 PI3HUX MUCTEUTB. TemMa CHHTE3y MUCTENTBAMH DPI3HUMH
CKYJIBITYPHAMH (POpMaMu, sKi iHOJI 3aIOTHCS a0COIOTHO HECYMICHHMHU, CIIPaBIi € OTHICI0 3 HAHAKTYaIbHIMINX IS
JTOCHIIDKEHHS.

Kiio4oBi ciioBa: ckynbnTypa, CHHTE3 MHECTELTB, CKYIBITYPHI GOPMH, MOHYMEHTaJIbHA CKYJIBITYpA.

Kapustarynska Taisiya, Postgraduate Student, National Academy of Creative Arts and Architecture, Sculptor,
Project Curator of the Miska Art Gallery Municipal Foundation

Synthesis of Arts by means of Sculpture Forms

The purpose of the work is to characterise the syncretism of sculptural forms in the development of monumental
Ukrainian sculpture; emphasise the national features of the development of national sculpture on the example of the
works of modern Ukrainian sculptors. The methodology of the work consists in the principles of holistic and systemic
approaches to the study of the synthesis of arts in the sculptural forms of Ukrainian artists. An analytical method was
applied to study scientific approaches to the synthesis of arts, as well as an artistic-stylistic method, as well as a system-
functional method to the structuring of artistic works as a phenomenon of modern monumental sculpture. The scientific
novelty of the study consists in the discourse on the synthesis of arts in the art history environment, characterising some
works of art that belong to the category of monumental sculpture. Conclusions. It should be noted that in the Ukrainian
art space there is a synthesis between classical forms and intermedia installations, which creates a complex and multi-
layered context for modern artists. The perception of time, space and material becomes plastic and changeable, and this,
in turn, stimulates the development of new aesthetic forms. Sculptural images have a significant influence on the
formation of styles of young artists, where the emphasis is not only on silhouettes, but also on specific elements
originating from various forms. Artists build associative visual sequences, embodying unrealistic, yet deeply symbolic
images that resonate with viewers on an emotional level. In the examples from the workshops you mentioned, we see
how a variety of materials and art forms and execution methods are used to create coherent and complete images that
reflect the synthesis of different arts. The theme of the synthesis of arts in different sculptural forms, which sometimes
seem completely incompatible, is indeed one of the most relevant for research.

Keywords: sculpture, synthesis of arts, sculptural forms, monumental sculpture.
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AKTyallbHICTE  TeMH  JOCHijpkeHHS. Ha
ChOTO/IHI CyYacHE CBiTOBE MHCTELTBO3HABCTBO
MepeXHBae  4ac  BEIIMKOTO  CHHTE3y, IO
BiIOOpa)X€HO B TCHJCHINSAX OO0'€MHAHHS Pi3HUX
aCTeKTIB JIOACHKOTO JIOCBiAYy 1 BHpPaXEHHA iX
yepe3 pi3Hi ¢opmu muctenrsa. CHHTE3 MOXKE
BISIBJLITHCS B TIOE€THAHHI PI3HHUX >KaHPIB, CTHJIIB
a00 HaBiTh KyNbTYPHHUX TPaIHLil AJsl CTBOPEHHS
HOBHX Ta YHIKaJIbHHUX TBOPIB.

CuHTE3 MHCTENTB COpUSE  TIUOOKOMY
PO3YMIHHIO  CBITY Ta TMIABUIICHHIO PIiBHA
KYJIETYPHOTO PO3BUTKY CyCHiJibcTBa. OpraHiyHui
MHCTCIBKUH CHHTE3 BiIKpUBAa€ HOBI MOXKIIUBOCTI
IUI CIPUHAHSTTA, iHTepHpeTanii Ta BiATBOPEHHS
CBITY.

Y XXI cromiTri MH  CIOCTEpIraeMo
3pOCTaHHS iHTEpecy 10 BUPaXCHHsS, a BOJIHOYAC
CTpUsie BUHUKHEHHIO HOBUX (OPM, SIKI MOXKYTh
Oyt OaraTorpaHHUMH 1 TJIMOOKUMH Yy CBOIA
CHUMBOJIII Ta 3HadeHHl. Takuil CHHTE3 MOXKE
CTIPUSTH HE IUINE KYJIbTYPHOMY PO3BHUTKY, a i
M ABUILIEHHIO rIUOuHA IHUBIAyaIbHOTO
JTYXOBHOTO JIOCBITy KOKHOTO MHTIIS.

AHami3  JOCHDKeHb — Ta  IyOumikarfiii.
IMpoOnemMy CHHTE3y MHCTCUTB HOCHUTH SIK
MPUKJIATHUN, Tak 1 CBITOINIAAHMIA XapakTep,
BHCBITIICHO Yy Tmparsgx Takux ¢inocodiB sk:
I. Kanr, I'. T'erens, @. lllnerens, M. bepnaser Ta
igmmr. TeopeTwdHi acmexkTd  BIAMOBIAHO 10
CHHTE3y MHCTENTB, OKPEMO IOCHIIKYETbCA Yy
Tparsx YYeHUX O. Adoninoi [1],
K. CranicnaBcbkoi [2], B. Uepnsscrkoro,
I. Ky3nenonoi, T. Kapa-BacuneeBoi, 3. UerycoBoi
[3] Tain.

[TOHATTIO CHHTE3y MHUCTEUTB SK MPOSBY
rapMOHil Ha MiAIPyHTI 0araTb0X BUIB MHUCTEIITBA
MPUCBAYCHO  HU3KY  CcTaTed  yKpailHChKHH
nociHuKiB Takux sk: P. OppexiBcbkoro [4, 41-
42], A. AtirictoBoi [5, 33-39], C. TpukoseHko Ta
I. €niceepa [6, 222-229]. JlocaiKeHHIO CydacHOT
YKPaiHCBKOT ~CKYJBITYPH TPHUCBSIYCHO HH3KY
crareii  B. Ogpexiiicekkoro [7, 8, 9], sxi
OXOILTIOIOTh TPOOJIEeMH IHTepMeniadbHOCTI Ta
YKaHPOBO-BUJIOBOT'O CHHTE3Y, 30KpeMa
30CEepEeIKYETHCA HA MHUCTEITBO3HABUOMY aHai3i
TBOPIB 1 MPOOJIEMI MI>KMHCTEI[LKOT B3aEMO/III.

VY crarTi «YKpaiHChKa CKyJIbNTYypa KiHLsg XX
— mouatky XXI cromite: edekr audysii» O.
lonyGenp [10, 4-10] mnopyurye mnUTaHHS
KOHIIETITYJIbHIX 3MiH y BUCTaBKOBIH
TPUBHUMIpHIH IUIACTHLI, sIKIi B OCTaHHI POKHU
3HAYHO BIUIMBAIOTh Ha TYOJIYHY CKYJIBITYPY,
30KpeMa BU3HAYUB, IO Y MPOIECi 3MiHU TIOKOJIiHb
yKpaiHChKa CKYJBITYpa 1o30yBa€eThCs
MOCTPAISIHCHKUX CTEPEOTHIIIB, OpraHi4HoO
BXOJMTh B  apXiTEeKTypHE YW  MPHPOJIHE
CEepeIOBHIIE, BTpadae 3BU4HI OOPHCH.

Bukman ocHoBHOro Marepiany. CuHTE3
MHUCTEUTB € BaXJIMBOIO Ta 0ararorpaHHoOIO
CKJIaJIOBOIO 1CTOpIi MHCTEINTBa, SKa BiJoOpaxkae

CKJIaJHICTh Ta PI3HOMAHITHICTh JIIOJCBHKOTO
JOCBiAy Ta KyJbTYPHOI CIaqIIuHA. Y JaBHI YacH,
y TepioJ aHTUIHOCTi, MUCTEITBO OYyJIO HE JIHIIES
3aC000M BUpPQXCHHS ©CTCTHYHUX iJed, a W
3ac000M CIIJIKYBaHHS, PEJITiHOTO KyIbTy Ta
BUPaXXEHHS CyCHUIbHUX LiHHOCTEH. CaMe Toi Mu
0aunMO  TOYATOK CHHTE3Y pI3HUX  BHIIB
MHUCTELTBA, TAKUX K apXiTeKTypa, CKYJIBITYpa,
KHMBOIIUC, My3WKa Ta JITepaTrypa, y BEIUKUX
KOMIUICKCHHUX MPOEKTax, SIKi BimoOpaxaiu igeann
Ta IIHHOCTI TOTO Yacy.

[Ipotsarom icTopii MUCTELTBA
MIOCTEPITalOTbCA YHCICHHI MPHUKIAAN CHHTE3y
MHUCTEUTB Yy PI3HUX KyJIbTypax Ta emoxax.
Hampukian, y CepEeIHbOBIUHIN €Bporri
apxiTeKTypHI CHOpyAM 4YacTo OynM MpHUKpamieHi
pizHUMH (HOpMaMH MHUCTEIITBA, TAKHUMH SIK (YPECKU
Ta penbedu, M0 CHIBICHYBaJM 3 apXiTEKTYpOIO
JUIL  CTBOPEHHS KOMIDUIEKCHHX apXITEKTYPHHUX
ancaM0OmiB. Y PeHecaHci ifess cHHTE3y MUCTEITB
JOCATIIa CBOTO TIKy, /€ XyNOXKHUKH, TaKi sIK
Jleonapno na Bindi, moeaHyBany 3HaHHS 3 Pi3HUX
ramy3edl, TakMx SK HayKa, IHKEHepis Ta
MHUCTEUTBO, JUIi CTBOPCHHS  PEBOIIOMIHHUX
TBOPIB.

Tak, cHHTE3 MHCTENTB € BAKIMBOIO Ta
0araTorpaHHOIO CKJIAJOBOIO iCTOpii MHCTENTBA,
sKa BigoOpakae CKIAIHICTh Ta PI3HOMaHITHICTBH
JIFOJICBKOTO JIOCBITYy Ta KyJIBTYPHOI CIIQAIIMHA. Y
JaBHI 4YacH, y TepioJ aHTUYHOCTI, MHCTEITBO
Oyio He nuIIe 3ac000M BUPAXKEHHSI €CTETHYHUX
imet, a ¥ 3aco00M CIHIJIKyBaHHS, PeEiridiHOrO
KyJIbTy Ta BHPAXXCHHS CYCIUIBHUX I[IHHOCTEH.
Came Toxi BOadaeTbcsi MOYATOK CHHTE3Y PI3HUX
BUJIIB MHCTELTBA, TaKUX SK apXiTEeKTypa,
CKYJBITYpa, *HUBOIKC, My3UKa Ta JiTepaTypa, y
BEJINKUX KOMIUTEKCHUX IPOEKTax, SKI
BiZIOOpakaiy iieaiy Ta iHHOCTI TOTO Yacy.

VY cydacHOMy CBITI TaKOX CIIOCTEPIraEMo
CHHTE3 MUCTEUTB Yy Pi3HHUX (opMax, BKIIOYAIOUU
MyJIBTUMENIHHI Ta IHTEPaKTWBHI I1HCTANAIII, Je
Pi3HI BUJIM MUCTEIITBA, TaKl SK: BiJie0apT, 3ByKOBE
MHCTENTBO Ta CKYJIBNTYpa, O0'€IHYIOTBHCSA ISt
CTBOPEHHS IMIIPECHBHOTO Ta 3aXOILTIOI0YOro
MHUCTeNbKOro nocBimy. Llel cuHTEe3 BimoOpaxkae
Cy4acHi TEXHOJIOTil Ta ifiei, a TaKoX MPOJIOBKYE
TpaauIii TONepeaHiX emnoX, 1€ MHCTEHTBO
CIIyTyBajo K 3aci0 CHUTKyBaHHS Ta BUpa3y
CKJIAIHUX 1€l Ta eMOLIH.

Y cywyacHOoMy erari, 3 BBEJCHHSM HOBHUX
TEXHOJIOT1M Ta Melia, MHUCTEITBO TaKOX 3a3HA€
PEBONIIOLIMHUX 3MiH, II0 BiJKPUBAIOTh HOBI
MOXIIUBOCTI JUIS CHHTE3y Ta B3aEMOJIl Mixk
PI3HHMH CKYNBNTYpHUMH (pOopMaMu BHUPa3HOCTI.
Ile BuMarae Bij MUTIIIB IOCTIHHOTO OHOBIICHHS
CBOIX IMIAXOJIB Ta PO3YMIHHS  CYyYacHHX
TEHAEHIIIN.

Kpim TOTO, CHHTE3 MHCTENTB PO3TIISAAETHCS
SK OpraHiuHa €JHICTb, sika 00'eAHYye pi3HI BUAU
MUCTEITBA B MEXKAaxX OJHOTO XYI0XKHBLOTO TBOPY
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abo ancam0Omio. CripaBxKHiii CHHTE3 JOCATAETHCA,
3aBISKM €JIEMEHTaM pPI3HUX MHCTEIBKHX (OpM,
0 TapMOHIMHO TMOEMHYIOTBCS dYepe3 ineitHo-
3MiCTOBY CIiIBHICTb.

CrwiicTUYHE MO€AHAHHS - L€ LIe OJUH
ACIIEeKTiB CHHTE3y MHCTEUTB, SIKE BHPAXKAETHCS Y
B3aEMOJIi PpI3HUX CTHIIB, TEXHIK abo >KaHpiB
MHUCTEITBA B OJHOMY TBOpI 4M aHcamOli, Mo
JI0/1a€ HOMY T0JIaTKOBOT BUpasHocTi [9, 97-98].

Takuif miaxig 70 CHHTE3Y MUCTEUTB CIpUSE
CTBOPEHHIO  OaratorpaHHUX Ta  €MOIIIHO
HACHMYEHHUX TBOPIB, SKi 34aTHI Bpa3WTH Ta
HAJIMXHYTH TII1a4a.

Crix BUOKpEeMHUTH, IO CKYJBITypa Bifirpae
3HaYHy pOJb y TPUBHUMIPHOMY MHCTEITBI,
BijoOpakatoun  KyJIbTYpHi,  coLianbHi  Ta
ICTOpUYHI 3MiHHM, M0 BigOYBaIHCA MPOTATOM
cToniTe. BoHa € BaXJIMBOIO  CKJIaJOBOIO
KyJbTYpHOI CHAIIIMHHA 1 4acTO CTA€ CHUMBOJIOM
MEBHUX ICTOPUYHUX TMOAIKM abo  inmeosoriil.
[IporsiroM  pi3HEX  ICTOPUYHMX  TIEPIOIiB
MOHYMEHTallbHa CKYJBNTypa 3MiHIOBaJa CBOI
¢dbopmu, Marepiamm, MeToaM Ta  PyHKIII,
BiJI0Opakarouu JIyX CBOTO Yacy.

Ha cporonHi akTyaisHUM € TIEPEOCMHUCITCHHS

Ta aHawi3 Cy4acHHUX TEH/ICHIIIH y
MOHYMEHTaJIbHIN CKyJIbNTYpi. BaxknnBo BuBYaTH
€CTEeTHYHI 0co0IMBOCTI MOHYMEHTAJIBHOI

IUIACTUKH, PO3YMITH, 3BiIKH TMOXOIATH imei
CY4YacCHUX YKpPaiHCBKHX CKYJBNITOPIB, 1 AK IIi imel
BIUTMBAIOTh HAa iXHIO poOOTY B KOHTEKCTi
CBiTOBOro MuctenTBa. lle momomMoke He TIIBKH
3pO3yMITH CydYacHi XyJOXKHI TPOILIECH, aie W
CIIpUATHME MO3UIIIOHYBaHHIO YKpaiHCBKO1
MOHYMEHTAJIbHO1 CKYJIBITYPU Ha MIDKHApOIHIN
apewi [8, 202-203].

Y 1pOMYy KOHTEKCTI BaXJIMBO MPaBUIBHO
BUKOPUCTOBYBATH Ta aHaizyBaTH
MHUCTELTBO3HABYI TEPMiHM, L0 XapaKTepU3yIOTh
CKYJIBIITYpY. PO3yMiHHS IIMX TEPMiHIB JO3BOJISIE
rIMOIIe TMPOHUKHYTH Y CYTh XYIOXHIX TBOPIB,
OIIIHUTH TXHIO €CTETUYHY I[IHHICTh 1 3HAYCHHS, a
TakoXX  CIOpHsie  Kpamlii  KOMyHIKamii B
MHUCTEIBKOMY CEpPEIOBHIIII.

Y Mexax Hamoro JOCTIDKEeHHS Ui aHalizy,
B3SITO  BIJJOMHUX  YKpaiHCBKHX  CKYJBITOPIB
(Anaromiti Kym, Hazap binmuk, Bomomumup
XKypaBenb), sKi 3a HamlMM BH3HAYCHHSM Ha
CBOTOAHI €  CYYacHUMHM  aBTOpaMH,  LIO
BUKOPUCTOBYIOTh TPAIUIMHI JUISI CKyJIbITOpA
MaTepiaiu — rimnc, AepeBo, OpoH3a, KaMiHb.

Ckynbnrypu Anatojis Kyria nificHo mMaloTh
BUPa3HYy MOHYMEHTAJIbHY CKJIaJIOBY,
BiJJOOpakarou TMOTYKHUH CHHTE3 YKpPaiHCHKOI
apxaiuHocTi Ta aHTHuHOCTL. Moro exiexTHuHa
TBOpYa ¢isocodis MoeaHYE B OOl KiIbKa PI3HUX
CTWJIIB, BKJIIOYAIOUH (irypaTHMBHUI CHMBOIII3M,
peamisMm W IHOUBIAyanbHUH  €KCIPECUBHUI
abCTpakLioHI3M. A. Ky BUKOPHCTOBYE
(dyHIaMeHTaIbHI TeoMeTprYHI opMu - mipamify,
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KOO, Ky0 - IO HamalTh HOTo CKYJIBNTYpaM
JIOJTATKOBOI TJTMOWHU 1 CHMBOJIIYHOI 3HAYYIIOCTI,
30epiratouu MpH 1bOMY HaI[lOHAEHUN XapakTep i
XYZ0KHIO CAMOOYTHICTb.

Taka  OaraTomrapoBicTh  Horo  poOir
JOTIOMarae 3aHypIOBaTHCA Yy CKJIaIHI KyJbTYpHI
Ta ICTOPWYHI KOHTEKCTH, IO POOUTH HOTO
TBOPYICTh BAYJIMBOIO HE JIMILIE B YKPaiHCHKOMY,
aie i y CBITOBOMY MUCTEIITBI.

Y  [OpOCTOPOBHX CHMBOJIIKO-JIETOPUYHUX
koMmmo3utisx wukiay «Canm mpucrpacteit» [11]
3a3HaumNIa O. ABpameHnko (xang.
MHCTEITBO3HABCTBA, TUPEKTOP ranepei
«[lepconay), MuTels 3BEPTAETHCS 10 MPUXOBAHO
300paxyBanbHUX (OPM, IO JKHUBYTH Y HPOCTOPI
3a BIACHMMH 3aKOHaMH, MEHII 3a Bce
3yMOBIIEHUMH (IrypaTHBHOIO 1H()OPMATHBHICTIO,
a Oinplie apXiTeKTOHIKOI wmijoro... Tomy B
a0CTpaKTHUX KOMTIO3HIIIsSIX HECIOIiBaHO
3’SIBJISIFOTBCS. KOHKPETHI, PeaniCTHYHI eJIeMEHTH
(bopmm) (Puc. 1).

XyIOKHUK CTBOPUB BENMUKY (DiTocodceKy
Cepif0  TBOpiB,  TMPOHU3aHy  CHMBOJI3MOM
YIEepeMilIKy 3 JKUTEHCHKOI dinocodieto, ne y
XUMEpHIN MIlllaHWHI 3JIII0CS BUCOKE W HU3BKeE,
nagocHe ¥ OpyranbHe. @opmy, sSIKy BiH pOOHTH
NPUMXJIMBOIO, BCE JX HE pYHHY€, 3aIUIIAIOYN
BpPIBHOBOXEHOIO  MONpPH  Te, LIOAO0  Hel
«BTPYYAIOTBCS»  MaTepialbHO 1  IIACTHYHO
Yy)KOpPiJHI €JeMEHTH, BiJirparouu 3/eOiJIbIIoro
OTIOBIZIHY, a MOYAaCTH YTOYHIOIOYY, aKIEHTYIOUH
poTb.... ToMy i CKYIBOTYpH KOMYCh HEOOX1IHO
TIIyMauuTH, a KOMYCh JOCHTb €CTEUBKOTrO
CHOIISIAaHHS  PO3MAiTOCTi, TPHU Ta MIHJIUBOCTI
thopm.

Tak, ckynmentypu Hazapis binwka aidicHO
BIJIPI3HSAIOTBCS  TMO3UTHBHHMH  oOOpa3zaMu  Ta
HACTPOEBICTIO. Horo poboTtu 4acTo
MIPENICTaBISIFOTh (pparMeHTH 3 OyICHHUX CHTYaIlii
i MicTare eneMeHTH ((hopMmH), IO JO3BOJISE
[JIAa4eBl  BiMYYTH OcOOWMCTHH  3B'I30K i3
TBOPYICTIO MUTISL. Y HOro miacTHYHUX (hopmax
MIKPECITIOETHCS  BUPA3HICTh 1 J0JAa€ TIIHOWHU
po6ortam muts [9, 101-102].

Y Toif ke uac, B CKyJabnTypax binuka
NPUCYTHI TMO3UTUBHUHA HACTpii Ta TIHMOOKI
MEePEeKUBAHHS, II0 CTBOPIOE CKIIAJHY E€MOILIHHY
HNaNiTPy, $Ka JI03BOJSIE BHPA3UTH BHYTPIlIHI
KOH(DJTIKTH Ta IparHeHHs 10 CBiTa i 100pa.

3a cj0BaMH MHMTIL, pealiCTHYHA MOBa B
CKYJIBIITYpi — II€ JIMIIE OJWH 13 METOMIB, SKUM
MOKHa BUcIoBIIoBaTHCS. OCHOBOIO € - 3MiCTOBa
HamnoBHEHicTh. Bubip Bi3yaslbHOI MOBU Ba)KJIMBHHA
JUIE 4Yepe3 PO3KPHUTTS TEMH CKYJIbNTYPHOL
KOMITO3HIIi1, 32 Ky CTBOPIOIOTH - TPAAUIIHHICTb
MOB'3aHA 3  PEANICTHYHHM  300paKEeHHSIM
JIIOJTUHM, ajie 1€ He Tak. biiab, cMepTh, COmiambHI
YCTPOKO — XYJOKHUKY I[IKaBO, IO IOB'i3aHE 3
JIIOAMHOIO Ta CYCIiIbCTBOM.
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Puc. 1. Anamonii Kywy, «Cad npucmpacmeii» ma «0Oosiune», Kuis, 2000

3 cioBaMu MUTIIS, BayKKBa i (hopMma, 1 00pas.
Le HE AHTOHIMHU. Sx 3a3Ha4aB
Kanauncekuii - «He icHye xomHoi gopmu, sika O
He ToBopmia mpo cebe Oarato doro». IHma pid,

IO JIFOIMHA HE 3aBXKAU 3/IaTHA MPOYUTATH HOpMY
BHpPa3HO. Sxmo MEPETIIHY TH cepiro
«Konrppopmm» (Puc. 2), To popma poboTtu Bke
BiJCHJIA€ TIIsiIa4a A0 3pO3YyMUIMX acoLialii.

Puc. 2. Hazapiu binux. I3 cepii «Konmpgopmuy, 2012

3a 03HAYEHHSM MUCTISA, CKYJBNTypa — IIe,
3BHYAIHO X, opMa y mpocTopi. S He Tikaro Bix
LBOTO 1 HE CTaBIIO MiJg CyMHIB. Alle B cepisix
poOiT «Konrpadopmm» abo
«EMHOCTI» - TOJOBHUM O0'€KTOM MOTO iHTepecy
Ta JOCHI/DKEHHsI € He caM oOCsT SIK TaKuii, a
¢ikcamist mpOCTOpy HABKOJIO HBOTO, SKHUH
3a3Bu4ai HepuauMui. OCHOBHA iiesl IUX Cepii y
JOCII/PKEHHI ~ UTF03id  HAmoro  CHOPUHUHSATTS
mificaocTi. Poborm cxoki Ha BIZOWTKH, €
300paXeHHS CXO0XK€ Ha €MHICTh, 3 SKOIO
MOPIBHIOETHCA JItOJIMHA. DOpMaIbHUN MPUHIIMIT
JUIsL IUX Ccepiii CIPOBOKYBaB IPOCTUH MpOIIEC,
SKHH CKYJBIITOP MEPEXHUBAE TUCIUY Pa3iB, TIOKU
BiH IpaIfo€e HaJ TBOpoM [12].

CkynsnTypH Bonogumupa Kypasns
BHUPI3HSAETHCS CBOIM OaraTorpaHHUM ITiJIX0J0M JI0
(hopMoTBOpeHHS. MUTEIh MaiCTEPHO Bapiroe Mik
HaTypaJli3MOM 1 aOCTpPAKIIi€l0, 110 A03BOJISIE HOMY
CTBOPIOBATH pOOOTHM 3 I[IMPOKHM CIEKTPOM
eMOIIil Ta iJ1ei.

B. XKypaBenp - BimomMuil  yKpaiHCHKHMA
CKYJIBIITOP, SIKHHA KOHIICHTPYEThCS Ha
MOHYMEHTAJIbHUX  SIKOCTAX  CBOiX  TBOPIB,
aKIEHTYIOUH YBary Ha CyTTEBOMY Ta YHHKAOUH
3aliBuX Jeraneil. Moro TBOpM 4ACTO MiCTATH
JIPUYHO-TIOCTHYHI 00pa3|, 10 BigOOPaXKaIOTh
apxaiyHuX TepoiB 1 MiAKPECIIOITh ICTOPHYHY
TarmicTh.  JlakoHi3M 1 mpoctota  GopM €
KIIOYOBUMH €JI€MEHTaMHU HOTro XyA0KHBOI MOBH,
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IO J03BOJISIE 30CEPEOUTH yBary Ha TOJOBHOMY,
3aJMINAI0OYM  TOpPOCTip AN iHTephpeTauii
T a9€eM.

VY 2018 poui Bomomumup Kypasens 3po0us
nam'sTHEK Lm1i Mypowirto, BukopuctoByroun 3D-
OpyKyBaHHS, IO  JO3BONMJIO  IEPETBOPUTH
BipTyanpHy 3D-mozens B peanbHUil (izumuHUI
00’ekT. BuiimiueHy CKyJabOTYpy HEBEIHKOTO
pO3Mipy CKaHyBajW, ICIA JOOMIPAIIOBaHHS Ha
KOMI'IOTepi Ta 30idblIeHHs y  MacmTadi
PO3APYKYBaIM YaCTHHM Ta Bimmnum 3 Metaty [14].

¥ 2021 poui y mapky M. Kuepa, BcraHoBIIeHO
ckymentypy «Mamok  cepdep» (Puc  3)
Bononumupa XKypass.

Puc. 3. Bonooumup Kypaenw, «Manwk cepghep»,
Kuis, 2021

3a CJIOBaMu B. XKypasnsa s
CKyJbITYpa - Mamok cepdep, IKUil BCTAHOBICHO
Ha ocTpoBi i Mypomist Gins Bxomy B Xpark,
CTaB JIECATUM MaJIOKOM B YKpaiHi, a B Kuesi
ChOMOIO CKYJIBITYpOI Majtoka. BiH cToiTh Ha
JIOMIII Ti1pohoii, 0 CUMBOIIIYHO TS cepdepis,
a HaBKOJO 3pO0JIEHO CTHJII30BaHy JIOMIKY Y
BUTIIAMI XBWIi. Ha CKymenTYpi BiATBOPEHO Ha3BYy
Ha CaHCKpHUTI HamiBOora BapyHna, sikuii Bignosigae
3a BOJHY CTHXIFO i BiTep. A TaK0XX CHMBOJI BOJIH
Ha CKaHJIWUHABChKid MOBi. CKyNBITypa TaKOX
BUTOTOBJISIACS. 32 HOBOIO TEXHOJIOTi€I0, TOOTO
3D-apykyBaHHs. 3rogoM  yci €JIEMEHTH
JOpOoOIsITCS Ta ¥ HUTiyBaiducs Ta BIAIUTO y
Oponsi mo wyacrtuHax. CkymenrypHi Qopmu
nuTipyloThCSl Ta TOHYIOThCS. Taky TEXHOJOTio
BIIEpIIE BUKOPHCTAIM IIiJi 4Yac IMiJArOTOBKH
nam'aTHuka i Mypowmitio, a 3rogoM 3a Li€ro
TEXHOJIOII0  Oyno  3po0JeHO]  CKYIBITYpPY
Mamoka  cepdepa, SIKHIHA, 3a  CJIOBaMH
CKYIITOPa, - CHUMBOJI3YE IMOYATOK YKPaiHCHKOTO
PIUKOBOTO cep(diHry, IO CTaB MOHYMEHTOM Y
3BUYHOMY MICBKOMY JaHMadTi Ta HACTPOIOE HA
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IHTEPaKTUBHICTh,  KOH(POHTALii, a  TaKOoX
B3a€MOJIiT 13 cepeoBHIleM i risaadamu [15].

3  PpO3BUIKOM  CY4acHOIO  MHCTELTBa
CKyJBITypa Tepellnia B HOBi, cdepu, 30KpeMa
BipTyasbHi peanpHOCTI, y CKYNBITYPi
BIJIKpUBAIOTh HOBI MOJIMBOCTI JUTS JOCITIJKCHHS
TPUBUMIPHOTO IpoCTOopY, PO3LIMPIOI0YH
IHCTpYMEHTapiii MUTLIB 1 CHOPHUSIIOYN PO3BUTKY
cydacHoro muctenTpa. Lle 30araduye mucrenskuit
mpoliec, BKIIOYAlOUX B ceOe HallapyBaHHS Pi3HUX
MOKOJIHb Ta MHCTCIBKHX HApaaurMm. Y IbOMY
CHHKPETHYHOMY  YKPaiHCBKOMY MHCTELBKOMY
KOHTEKCTI KJIacW4yHa CKYJBNTYpa, IHTepMemiitHi
iHCTasImii Ta MOHYMEHTalbHI  CKYJIBOTYpHI
eKCIIEpIMEHTH  Ha  BIAKPUTOMY  IIPOCTOpI
CHIBICHYIOTh 1 B3a€MOJIIOTh, CTBOPIOIOYH HOBI
(hopmu BUPaKESHHS 1 JOCIIHKCHHS.

BucHOBKH. Crin 3a3HAYMTH, o
YKpaiHCBKOMY MHUCTELLKOMY pocTopi
BiJIOYBA€ThCS CHHTE3 MK KJIACUUYHUMH (pOopMaMU
Ta IHTEPMENIHHUMH IHCTAIAIISAMH, IO CTBOPIOE
CKJIaJHUH 1 OararomapoBUdl KOHTEKCT IS
CydaCHHX XyJOOXHUKiB. CHOpuHHATTS dHacy,
MPOCTOPY Ta Marepialy CTae IUIACTUYHHM 1
3MIHHHUM, a L€, y CBOIO 4epry, CTUMYIIO€
PO3BHUTOK HOBUX eCTeTUYHUX QopM. CKyIbNTYpHI
o0pa3u MaroTh 3HAYHUH BIUTUB Ha (OPMYBaHHS
CTHJIIB MOJIOAMX MHUTIIB, J€ aKICHTYEThCA HE
JUIIE Ha CHIyeTax, aje H Ha KOHKPETHUX
eJIEMEHTaX, 110 MOXOSTh 3 Pi3HUX (HOPM.

Muti BuOYIOBYIOTH acoliaTHUBHI Bi3yallbHi
pSAM, BTUTIOIOYM HEpPEaNiCTHYHi, ajie BOIHOYAC
rMOOKO CHUMBOJIYHI 00pa3u, SKi pe30HYHITh i3
TIIsa4aMy Ha eMOLIHOMY piBHI. Y mpuKiIagax i3
MaiicTepeHs, po sIKi B 3rajajid, MU 0aunMo, SIK
PI3HOMaHITHICTh MaTepialliB i XyJoxHiX GopM Ta
Croco0iB BUKOHAHHA BUKOPUCTOBYETHCS IS
CTBOPEHHS IUTICHUX 1 3aBeplieHUX 00pasiB, 110
BiI0OpakaroTh CHHTE3 PI3HUX MUCTEIITB.

Tema cHUHTE3y MHUCTEUTBAMH  PI3HUMH
CKYJBITYpHUME (OpMaMu, SKi 1HOMI 31al0ThCS
a0COJIFOTHO HECYMICHHMH, CIpaBIi € OJIHIE€ 3
HaWaKTyaNbHIIINX IS TOCTiIKEHHS.
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