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APT-PUHOK SIK YAHHUK ®OPMYBAHHA MUCTELIBKOI'O CEPETOBUILA
YKPAIHU: IHCTUTYUINHI 3ACAIM TA IEPCHHEKTUBU PO3BUTKY

Mera po6Gorn. CraTTsi NpUCBSYCHA BIUIMBY INPOBIAHUX O0CI0O Ta IHCTUTYLIH YKpaiHCBKOTO apT-pHHKY Ha
(bopMyBaHHs KOJa HalBIIOMIIINX MMOCTaTedl y MUCTELLKOMY CEpPEIOBUIL, TAHIBHUX TCHJCHIIH Y MUCTEIIbKOMY »HTTI
KpailHH, CMaKiB MyOJIiKH, a TAKOX 3pOCTAHHIO BILUTUBY IIPEICTABHUKIB apT-0i3HECY Ha MisIIbHICTE AEPKaBHUX YCTAHOB Y
chepi KynapTypu. MeTogoJioriss podOTH TPYHTYETHCS Ha 3aCTOCYBaHHI METOJIB CIIOCTEPE)KCHHS, aHaNi3y Ta
y3arajJbHEHHs, a TAKOX CTPYKTYPHO-()YHKI[IOHAILHOTO METOJY, PO3IIIAJal0u apT-PHHOK Ta XYHOXKHE CEPEIOBHIIC SIK
TICHO TIOB’S13aHI CYCILIbHI SBHINA. 3aCTOCOBAHUI COMIONOTIYHUN TiIXi/l IO MHUCTEUTBA K KOJIEKTHBHOI IisSUTEHOCTI, ¥
SIKiH 3a/1isHI HE JWIIEe XyIOKHUKH, a BEIIMKAa Mepeka IHIIUX YYaCHUKIB KyJIbTypHOTO XXHUTTA i apT-puHKY. HaykoBa
HOBH3HA pOOOTH TMOJSTae y OOCHIMHKEHHI POl MicmeBoro aprt-0i3Hecy y (opMyBaHHI CTPYKTypH CyYacHOTO
MUCTENBKOr0 cepeioBrIla YKpainu. Briiepiie Oyno BUCBITIEHO MUTAHHS, HACKIJIBKH BU3HAYAJILHUM € BIUIUB YYaCHUKIB
YKpaTHCBKOTO apT-PHHKY (IepenyciM — apT-IuiiepiB, KOJIEKIIOHEPIB 1 OB’ I3aHUX 3 HUMHU IHCTUTYLIH) Ha (OpMyBaHHS
B YKpaiHCBKOMY MHCTEIBKOMY CEpPEeJIOBHIII NEBHOTO 1€papXiuHOTO pPaH)XKyBaHHS XYJOKHHMKIB Ha IPEICTaBHHKIB
MEHHCTPUMY Ta PEIUTY IHIIMX, MEHII BIJOMHUX IOCTaTel, 3HauHa YacTHHA SKUX NepeOdyBae, Tak OM MOBUTH, Ha
nepudepii KyJIbTYpHOTO JKUTTS; TAKOX OKPECJIEHO BIUIMB apT-PUHKY Ha CMaKH MyOJiKM 1 JAisUIBHICTH JepiKaBHHX
opraniB y cdepi KynbTypu. Jloci B yKpailHCBKOMY MHCTEI[TBO3HABYOMY JAMCKYpCI OMHMHAiacs TeMa TiCHOT
B33a€EMO3AJISKHOCTI CBITY MHUCTENTBA TA apT-PUHKY. BHCHOBKH. APT-pHHOK NPOBOJMTH CEJICKIIF0 MUTIIB, SIKi CTAIOTh
HaWBIZOMININMH HIOCTATSIMU B YKPAiHCBKOMY XYI0KHBOMY XHTTi T4 OTPUMYIOTh MOJJIMBICTh MPE/ICTABIITH KpaiHy Ha
MDXKHapOIHOMY DiBHi. APT-pHHOK BH3HA4a€ MyOJiYHI CMaKW; HAWYCIINIHINI YYaCHUKH apT-pUHKY (TIepemyciM — apT-
IUIEPH Ta KOJEKIIIOHepH) MparHyTh OpaTh y4acTs y (OpMyBaHHI JepKaBHOI KyIbTYPHOI IMONITHKH, IHTETPYIOUYHCh Y
JIepKaBHI YCTAaHOBHU. BiAMIOBIAHO 10 CBITOBHX TCHICHIIN, MPUBATHHIA CEKTOP OTPUMYBATHME JIeAalli OUTBIINN BILIUB Y
Cy4acHOMY KyJbTYpHOMY JKHTTiI KpaiHW, IO MaTUMe SIK pPsJ IepeBar IJisi PO3BHTKY YKpPaiHCbKOTO apT-pUHKY i
MHCTEIBKOTO JKUTTS, TaK 1 ICBHI, TOTCHIIIHHO MOXKJIMBI, MiHYCH.

KoarouoBi ciioBa: apr-puHOK, iHGPaCTPyKTypa apT-pUHKY, apT-AWIEPH, KOJEKIIOHEpH, MEHHCTPUM, MHCTEIbKE
cepesloBHIIIe, CydacHe MUCTEITBO, MELIEHATCTRO.

Fesenko Vitalii, Postgraduate Student, National Academy of Culture and Arts Management

Art Market as a Factor in Shaping the Artistic Environment of Ukraine: Institutional Foundations and
Development Prospects

The purpose of the article. The article is devoted to the influence of the leading persons and institutions of the
Ukrainian art market on the formation of the circle of the most famous figures in the artistic environment, the dominant
trends in the artistic life of the country, the tastes of the public, as well as the growing influence of representatives of the
art business on the activities of state institutions in the field of culture. The methodology of the work is based on the
application of methods of observation, analysis and generalisation, as well as the structural-functional method,
considering the art market and the artistic environment as closely related social phenomena. A sociological approach to
art as a collective activity is applied, in which not only artists are involved, but a large network of other participants in
cultural life and the art market. The scientific novelty of the work consists in the study of the role of local art business
in shaping the structure of the contemporary artistic environment of Ukraine. For the first time, the question of how
decisive is the influence of the participants of the Ukrainian art market (primarily — art dealers, collectors and
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institutions related to them) on the formation of a certain hierarchical ranking of artists in the Ukrainian art environment
on representatives of the mainstream and the rest of other, less well-known figures was highlighted, a significant part of
which is, so to speak, on the periphery of cultural life; the impact of the art market on public tastes and the activities of
state bodies in the field of culture is also outlined. Until now, the topic of close interdependence of the art world and the
art market has been avoided in the Ukrainian art history discourse. Conclusions. The art market selects artists who
become the most famous figures in Ukrainian artistic life and get the opportunity to represent the country at the
international level. The art market shapes public tastes; the most successful participants of the art market (primarily art
dealers and collectors) seek to participate in the formation of state cultural policy by integrating into state institutions. In
accordance with world trends, the private sector will gain more and more influence in the modern cultural life of the
country, which will have both a number of advantages for the development of the Ukrainian art market and artistic life,

as well as certain, potentially possible, disadvantages.

Keywords: art market, art market infrastructure, art dealers, collectors, auctions, mainstream, artistic environment,

contemporary art, patronage.

AKTyallbHICTP ~ T€MH  JOCHIDKeHHSA. Y
Cy4acHill yKpaiHCBKil Hayli Opakye I'pyHTOBHHX
JOCHIPKEHb, TPHUCBSUCHUX  (YHKLIOHYBaHHIO
YKpaiHCBKOTO apT-pHHKY Ta HOro BIUIMBY Ha
MUCTEIBKE  CepeloBUIE. MUCTENTBO3HABYUI
IMCKYpC MPHIUISIE IEBHY yBary coliajJbHOMY a0o
MOJIITHYHOMY KOHTEKCTY AiSUTBHOCTI MHTIIB, ajie
OpY LBOMY 3a3BHYail OMHHAE TUTAHHSA TICHOT
B3a€EMOMII  XYJOKHHMKIB 3  BU3HAYAJbHUMH
MpeCTaBHUKAMH apT-pUHKY — apT-AujepamMu Ta
KOJIEKLIOHEpaMHU. BIUIMB apT-pHHKY Ha XYyIOXKHE
KUTTS YKpaiHU 3ajIMIIA€TbCA MaJOAOCIiIKEHOI0
TEMOIO.

AHani3 gocmmkenp i myomikaniid. [cHye psn
poOiT, TPHUCBSIYEHUX CTAHOBICHHIO OKPEMHUX
IHCTUTYWIH, sIKi YTBOPIOIOTH 1H(PACTPYKTYpy
ykpaiHcbkoro apT-puHky. Crartsa /. benpkeBnua
MPHUCBSIYEHA PO3BUTKY YKPaiHCHKHX ayKIIOHIB 3
npogaxy mpeamertiB mucrentsa [2]; K. ['oHuap
KOPOTKO BHCBITJIIOE OCHOBHI €Talmd PO3BUTKY
yKpaiHChKkuXx apt-rajepeit [4]; . Amuk 3aiicanna
OTJISII TIOSBU IHCTHTYIIH, SKi MATPUMYIOTH
pPO3BHUTOK cydacHOro mucrenTsa [8]; A. ABeTroBa
CKJIajla Mepellik BUCTABOK, SIKi CTaJH 3HAKOBHMH
i (GopMyBaHHS MHCTELBKOIO  CEpeOBHUINA
VYkpainm [1]; A. JlyroBcekka mpocCTexuia
cranoBieHHs: «PinchukArtCentre» sik HailOinbIIOT
YKpalHChKOi TPUBATHOI KYJNBTYpHOI 1HCTHTYIIii
[6]. Ilpans I'. BumecnaBcekoro «Contemporary
art YkpaiHu — BiJl aHIerpayHIy 0 MEHHCTPIMY»
MPUCBAYEHA MUCTELLKOMY pyXy «HoBOiI XBHII» B
VkpaiHi, y SKiH TakoX HOODKHO pPO3IIISTHYTO
MUTaHHS BIUTUBY KUTBKOX KOMEPHIHHHMX Tanepen
Ta mnpuBaTHUX (OHIIB HAa  BHOKPEMIICHHS
MEHHCTpUMY cepell yKpaiHChbKHX CYYacHHUX
mutiiB [3]. Tlpore mparli, nprcBsueHi BCeOIUHIN
B33a€EMOJII1 apT-pUHKY 1 MUCTEIIBKOTO CEepe/IOBHUINA
KpaiHu Bij uaciB HesamexHocTi 10 ChOTOJEHHS,
TOKH IIIO BiJICYTHI.

Mera pocmimkenHs. CTarTs TIpHCBSYCHA
OCHOBHUM  IHCTHUTYUiSIM, SIKi  yTBOPIOIOTh
iHQPAaCTPYKTYpy  YKpaiHCBKOTO  apT-pUHKY,
iXHPOMY BH3HAYaJIbHOMY BIUTUBY Ha MHCTEIIbKE
Cepe/IoBHINE KpaiHW, a TaKOXK 3POCTAHHIO YYacTi

MIpEeICTaBHUKIB  apT-Oi3HECY y  IiSUIBHOCTI
JepKaBHUX KYJIbTYPHUX YCTaHOB.
Buknan ocHoBHOro Marepiamy. IIpocrte

BH3HAYEHHS apT-pUHKY — 1e ¢Qizuune abo
BipTyaJbHE MiCIle, 1€ 3MIACHIOEThCS KYIIBIS i
POk 00pa30TBOPYOIO (Bi3yasibHOTO)

muctenTBa [11]. OCHOBHUMM IHCTHTYIIISIMH, SKi
YTBOPIOIOTH 1H(PPACTPYKTYypy PO3BHHEHOTO apT-
PHHKY, €: apT-rajepei (abo, y3araibHEHO, apT-
IUIIepH); ayKIioOHHI JAOMH; Jep)KaBHi YCTaHOBH,
SIKi PEerymioTh MiIBHICTP Ha  apT-pUHKY;
KyJIbTYpHI 1HCTUTYIIl (apT-mleHTpH, My3ei), fKi
CTIPUSIOTH MIPOCYBaHHIO XYI0KHHUKIB;
CrerianizoBaHi IHBECTHIIiHI apT-poHaM; apT-
spMapkiu. B VYkpaini micns maHzmemii  Ta
MOBHOMACHITAOHOTO BTOPTHEHHSA apT-spMapKu
MPAKTUYHO BiJICYTHI, & MisUIbHICTh IHBECTUIIIMHUX
apT-pOHIIB MOKK [0 HE PO3BUHEHA. B 1inomy,
s (QYHKIOIOHYBaHHS apT-pHHKY  JOCTaTHBO
HAsIBHOCTI BiJ4y>KyBaHOTO NpeAMEeTa MHUCTEITBA,
pojaBIl (apT-auiepa, ayKIioHy abo caMoro
XYJIO)KHUKA) 1 TIOKYTIIIS.

Bimomuii amepukaHcbkuii comionor ['oBapn
Bekep y cBoiii nparii «CBiTH MHCTENTBaY IIIe Ha
nmouatky 1980-x pp. mokasas, o MUCTEUTBO — IIe
KOJICKTHBHA JIsIbHICTh, y SIKiH 3ajisHO Oarato
CTOPIH, a XYJOXXHHUKHU ITOKJIaJIalOThCS Ha IEBHI
KOHBEHI[IHI TpaBuWlla, $Ki PETyIOITh IXHIO
TBOpUy pobOTy Ta B3aeMofito i3 comiymom [10,
29]. HesayexHo BijJi CBOr0 OakaHHS, XYI0KHHKH
BCE K Takd 3ajexarb Bl eKCIEepTiB Ta
IHCTUTYIII, $KI MAlOTh OIHKY IXHIA poOoTi,
peanizyloTh iXHi pe3yibTaTd POOOTH HAa PHHKY,
JIEMOHCTPYIOTh ITyOJIilll, Bijl IEPYKABHUX YCTAHOB 1
3aKOHOJABCTBa, BiJ IIOBEIIHKH CIIO)KMBaYiB
(xoneKIioHepiB, TIIsAAaYIB).

HaliBax/IMBIlIMMKM y9aCHUKAMHU apT-PUHKY €
apT-guiiepu  (TaJIepucTH), ayKIiOHHI JOMH Ta
KOJIGKLIOHEpH. APT-AWIEPH, SKi MPauolTh HA
MEPBUHHOMY PHHKY 1 BIIEpIE MPOJAlOTh HOBI
pobotu XYAO0KHUKIB, HECYTb OCHOBHY
BIANOBIAANbHICTE 332 (OPMYBaHHS pemyTauii
MUTIIB. Big MapkeTHHroBHUX 3axOJiB, SKi
3MIHCHIOE  apT-amiep (BUCTAaBKH, ITyOJiKarlii,
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y49acTh y apT-apMmapkax, poOoTa 3 TMpecoro i
KOJICKITIOHEpaMH ) 3aJICXKUTh, HACKUTbKH
XYZO)KHUK CTaHE BiJOMHUM i KOPUCTYBaTUMETHCS
NomuTOM. 3HAYHWK BIUIMB HAa CTaTyc MUTLS
YUHATH KOJIEKLIOHEPHU: T0SIBa TBOPY MUCTELTBA Y
KOJIeKIIil BimoMoi OCOOM MiJBHUIIYE aBTOPUTET i
MOMYyJSIPHICTh ~ XyJOXHHMKA.  HalBmiuBoBimi
KOJICKITIOHEPH  CTBOPIOIOTH  BJAacHi  (OHIH,
MIPUBATHI My3€el 1 MECTEIbKI IEHTPH.

Kanancekuii  ekonomict [on Tommcon
3aMporoOHyBaB YMOBHO TOJUISATH YCiX YYaCHUKIB
apT-puHKY (apT-muiepiB, ayKI[iOHHI TOMH, apT-
SApMapKH, KOJCKIIOHEPIB Ta XyAO0KHHUKIB) Ha TPU
Kateropii: OpenzoBux  (HaWBimoMimmx i
HaWJZOPOXKYUX Y CBITi); MEHHCTPUMHHX (BIIOMHUX
Ha MICIIEBOMY piBHI Ta TII€BHOIO MIpOI0 Ha
MIXKHApOJAHOMY); JIOKaJIbHUX (MICHEBHX, SIKI 3a
KOPIOHOM TIPAaKTHYHO HEBiAOMiI 1 TIOMITHOTO
BIUIMBY Ha MICLEBUH apT-PHHOK Ta KYJbTYpHE
KUTTSA TeX He copasmssors) [12,  9-18].
VYkpalHChKi apT-IUjIepu Ta KOJCKI[IOHEPH, SKi
MalwTh pecypcH 1 pemyTamiio, (OPMYIOThH
MEHHCTPUM XYAOXKHBOT'O KHUTTS KpaiHM (aHIL
mainstream — roJjoBHa Tedyis): BOHHM OOHMpPAIOThH
JUIS  CITBOpaIli KOJO MHTIIB, SKi OTPUMAIOThH
HaWOIUMBITy BI3HABAHICTE cepex IMyONiKH i
PUHKOBHI ITOIUT.

[HCTUTYLIHHUIT — PO3BUTOK  apT-pUHKY B
VYkpaini nogaBcs HanpukiHii 1980-x pp., komm
3’IBUIIMCS TIepIi mpuBaTHi ranepei [4, 4]. Y 1987
p. Oyna 3acHoBaHa ranepes «Coiapt» y Kuesi Ha
AHIPITBCHKOMY Y3BO3i, HACTYITHOTO POKY TaKOX y
Kuesi 3’sBumacst rtamepes «Tpuntux apt».
PosButok apr-6izHecy B VYkpaini OyB TicHO
OB’ sI3aHUM 13 cepeloBUINeM Xy10)KHUKIB «HoBoi
xBum», ki y 1980-1990-x pp. Bimifinum Bix
COL[PEaNTiCTUYHOTO KaHOHY 1 OYaJH MPaIOBaTH Y
PI3HUX CTHJIICTHYHHX Tedisx (aOCTpaKIioHi3Mm,
eKCIIPECiOHI3M, TOM-apT, cloppeaii3M Ta iH.).
Cepen kiibkoxX coteHb MuTHiB «HoBOI XBHIID» 3
ycix obmacteid YKpaiHW HaWBIJOMIIIMMHU CTald
MPEICTABHUKN KUIbKOX HE(POPMalIbHUX TBOPYHMX
o0’emHanb, nepeBakHo 3 KuweBa ta Opecu. lle
nepeayciM  y4acHMKH  KHIBCBKOTO  CKBOTY
«[lapkomyna» (Imns Ywmukan, Apcen CaBaznos,
Onekcanap ['HUIMIEKUH Ta 1H.); IHIIOTO CKBOTY 3
ByN. Benmukoi XXuromupcebkoi min HazBowo «bXK-
APT» (BnamucnaB IllepermeBchkuii, AHmpii
BrrynoB, Makcum MaMcukoB Ta iH.); 00’ € JHAaHHS
«KuBonmcHuit 3aI10B1THUKY (Anaromiit
Kpusonan, Omnekcanap KuBotkos, Oiexcanap
Bbabak, Mapko [I'eiiko); omechkuii ocepenok
«HoBoi xBumi» Ha 4dYom 3 OnekcaHapom
PoiitOypaom.

VYenixy mux XyJIoXKHHKIB CIpUsUIa HE JIVIIe
IHAMBioyanbHA XYIOXKHS MaHepa, a 1 ixHe
OTOYCHHS, ranepei, MUCTEI[TBO3HABIII.

148

Pecenxo B. B.

[MonynsipHocTi Xya0KHUKIB 3 00’emnHanHs «bXK-
APT» Ta «KuBommcHoro 3amoBimauka» y 1990-x
pp. Tocmpusui yKpaiHChKi Tajepei «Tpumrux
Apt», «Atenbe Kapack» (3apaz — «Kapach
lanepesr»), a TakoXX BiIOMHII MHCTEITBO3HABEIH
Enyapn Jummmnb, sKuii KepyBaB KOJEKIIIERO
muctenrBa «['pamodanky» [5]. Y 1995 p. 3a
migTpuMkn 0aHKy (sixuit y 2000 p. 30aHKPYTyBaB)

Oyma OpranizoBaHa 3HAKOBA BHCTaBKa
«KvBomucHMI 3amOBITHUK» B YKpaiHCHKOMY
Howmi [1, 46].

Opganvu 3 HaiBumBoBimmX y 1990-x pp.
Oynmu kwuiBcbka ranepes «YKV» (mpamtoBana y
1991-1993 pp.) Ta nmpuBaTHHT My3ell cy4yacHOTO
muctenrBa ¢ipmu  «Tipe» B Opeci (icHyBaB
npotsirom  1990-1999 pp.) [3, 120]. Cepen
rojoBHHX ekcnepTiB ranepei «YKV» 0yB kyparop
1 wmmucrenTtBo3HaBels Omekcanap CoJtoBHOB.
lanmepess obOpama ams coiBmpami XyJOXHHUKIB 3
o0’eqnany  «[lapkomyna» Ta <«OKuBomucHuit
3aMOBITHUK», aKTUBHO B3a€MOJIisIa 3 TIPEcoro [3,
121]. 3romom, y 2000-x pp., O. ComosiioB
nigiopas mis koyiekiii @ouny Bikrtopa I[liHuyka
3HAaYHy KINBKICTh POOIT KOJNHIIHIX YYacHUKIB
«ITapxomynu» [6, 31].

3a cnoBamu J[. bempkeBmua, y 1990-x pp.,
KOJM B KpaiHi IIe HE MPOBOAMJIACS IIirOTOBKA
apT-MEHeJDKepiB, BIACHUKH apT-raieped cami
BUKOHYBasM Oarato (yHKIINA: 3iHCHIOBAIH Ha
BIIACHUHA pO3CYA OLIHKY TBOPIB MHCTEITBA,
migOupanu KOJNEKIii, 4acTo PEeKOMEHIYIOUH THX
XYIOXXHUKIB, 3 SIKHMH TallEepPHUCTIB TOB’SI3yBaH
MepCOHANIbHI CTOCYHKH, Opanu Ha ce0Oe 3aBIaHHS
BUXOBAHHS CMakiB myOutiku [2, 55].

Myz3eit cyqacHoro muctenrsa ¢ipmu «Tipe»
B Opmeci BIamITOBYBaB BHCTAaBKH, KypaTOPCHKi
ekckypcii i nekmii. [IpoBigHy poib y mbOMY
ocepenky Bimirpanu Muxaino PamikoBeubkuii i
Onekcannp PoiitOypa, ski 3rogoM posipBaiu
cTtocyHku 3 «Tipcom» 1 3acHyBajiu 00’ €JHAHHS
«Hose wmcrenrtoy [3, 123]. XyHI0XKHHUKIB 3
«[lapkomynn» Tta «HoBoro mmcrenrBa» mnoyas
MiATPUMYBAaTH HOBOCTBOpeHUH B YkpaiHi LleHTp
cydacHoro wmmcrenrBa Copoca (y  Kuesi
mpamoBaB 3 1993 mo 2008 p., B Oxeci — 3 1996 no
2003) [3, 124]. Usa iHCTHTYIisS HaWTOMITHIIIe
BIUIMHYJIAa Ha MIEPETBOPECHHS TIEBHOTO KOJIA MHTIIIB
Ha MEMHCTPUM YKpPaiHCBKOIO MUCTELITBA.

Cepen MOJIOAOrO MOKOJIIHHS XYIOXKHHKIB Y
2000-x pp. mOMITHE Miclle IOCLIM YYaCHUKU
rpymu «P. E. IL»: JKanna Kamupoma, Hikita
Kanan, Jlecs Xomenko Ta iH. [lonynsapHicTe BoHH
OTpUMaNM 3aBISKA CBOIM aKkTHBHIH y4acTi y
nogisix [TomapanueBoi pepomonii y 2004 p. ta
cupusaaio  [ICM  Copoca, ae TOro 3 pOKy
npoiinuia IXHs nepiia BucTaBka «PeBostonidHui
eKCIIepUMEHTAIbHUN MIPOCTIpP». 3ronom
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XYIOKHUKHA OTPUMAIIHA 1HCTUTYIIHHY IiATPUMKY
«PinchukArtCentre» 1 HeoZHOPa30BO CTaBalln
nepemoxusaMu npemii «PinchukArtCentre Prizey,
dKa HaJa€ TIEpPCIeKTUBH JJsl  HOAaJbIIOro
pPO3BUTKY  Mojoaux  MuTiiB  [6,  33-34].
«PinchukArtCentre»  craB  HaBIUIMBOBILIOO
MPUBATHOIO KYJNBTYPHOIO IHCTHTYLIEIO, SIKA Masa
MOXUJIMBICT ~ KUTBKAa  pa3iB  IPEICTaBISATH
HaI[lOHATBHUM  yYKpaiHCHKWA  MAaBIIBHOH  Ha
Beneniticekiii  OieHane. 3apa3  apT-ICHTP €
MOCTIHUM Y4acHHKOM ii mapanensHOi MporpamH.
Incturymist Mae pecypcu, mo0 37ifiCHIOBaTH
MacIITaOHImII ~ MPOEKTH, HDK [e  MOXYTb
JO3BOJIUTH KypaTopy i YYaCHHKH HaI[iOHAIBHOT'O
YKpaTHCHKOTO MaBiLIBHOHY.

Hogi apr-ranepei, sxi 3’ ssunmcs micast 2000-
X pp., TOYany akTUBHINlE MpaloBaTH 32
KOPIOHOM, HIXK TajepucTu modatky 90-x: Opatu
y4acTh B apT-ipMapKax, CIPHUATH TMOSBI POOIT
CBOiX XYIOXKHHKIB Ha BIJOMHX ayKIioHaX. Sk
MOXKHa TIOMITHTH, 0araTo HOBUX rajepei
MPOJOBXKWIA POOOTY 3 MUTISAMH, SKi BXKe
3100yin penyTaiiro y 90-x abo Ha nmouarky 2000-
X Pp- Hanpuxknan, «VoloshynGallery»
MPENCTaBIsIE KITbKOX y4yacHHKIB Tpymu «P. E.
I1.», a TakoX MpAIIOE 3 BITOMOIO XYyJOKHHUIICIO
Bnagoro Panko. I[Hmmi ycminHuid apT-guiep,
Irop AoOpamouu, nampukinmi 2000-x mouyaB
cuiBmpamtoBatd 3 AHatomiem  Kpuomamowm,
Onerom TicTomoMm, IHIIUMHU SKHBOMMCISAMH 1
ckynprropamu  [9]. 1. AOpamoBuu poOHTH
BITOMHX YKpaiHCHKHX XYJOXKHUKIB e
BIJIOMIIIUMU 3aBISKH SIKICHUM ITyOIiKaIisam: aprt-
JWIep  IHIIIIOBaB CTBOPEHHS  KiJIbKATOMHHUX
BUJIaHb (HANpPHKIAA, ocTaHHE 3 HUX — «30 pokiB
MPUCYTHOCTI»), OYB aBTOpPOM izei i KepiBHUKOM
npaup [amuam Crispenko «HoBa ykpaiHcbka
CKYNBNTYypa» 1 «YKpaiHCbKI XyMOXKHHUKH: 3
Bimuryu 1o HesanexHocTi». ApT-Iuiiep Iparoe 3
[HcTUTYTOM mpOONIEM Cy4acHOrO MHCTEITBa
(IIICM), sxkmit 'y 2001 p. craB mnepuor
JEpKaBHOIO ~ YCTAQHOBOIO,  sIKa  3alMAa€ThCs
JOCTI/DKeHHIM ~cyvacHoro wmmuctenrsa [8]. 3
IITICM TakoX CHIBOPAIIOIOTH iHIINI TAJIEPUCTH 1
kojekiionepn (Hanpuknan, C. beHbsMiHOBa,
1. BopoHoB Ta iH.).

B VYkpaini ocHoBHa iH]pacTpykTypa apT-
pUHKY (HaiBigoMinn ranepei, Kiibka ayKIIiOHiB,
BEIMKHX apT-LEHTpiB) 3ocepemkeHa y Kuesi,
TOMY ¥ TIpOBigHE Miclle Y CBO€EpiJHIN iepapxii
MOCIIM  TMEpPeBaXHO Ti  XYJAOKHUKH,  SIKi
MPEJICTaBICHI KUIBCBKUMH KOMEPUIHHUMH i
HEKOMEPUIHHUMU  KyJIbTYPHUMH  YCTaHOBAMH.
XapkiBcbka 1mkoia abo MuUTI 31 JIbBOBa JOCHUTH
BiZIOMI, ajle HE HACTLIBKM MEJiHHI, SIK KHiBCBKE
Koyo. XyHOXXKHUKH 3 pemTH objactedl 4acTto

3IMIIAIOTECST Ha Tepudepii 1 HE OTPUMYIOTH
TaKOT0 )X BUCBITIIEHHS CBO€ET poboTn y 3MI.

VYkpaiHCBKi KOJEKIIOHEepH, K 1 IXHI iHO3eMHI
Kosern, no0pe po3yMiloTh, IO IXHS IisUIBHICTBH
3HAYHOIO MIpPOI0 BHU3HAYA€ YCIiX XYIOXXHHUKIB Ta
BHTJISLA icTOpii MucTenTBa. Hampukmanm, Ha calTi
«YKpaiHChKOro KiIyOy KOJEKIIOHEpiB Cy4acHOTro
MHUCTELTBa» PO3MIIIEHE 3BEPHEHHS A0 THX, XTO
Oakae cTaT y4acHHKOM KiyOy: «PoOmstam BuOip
CBOTO/IHI, MH MPOBOAMMO CBOEPIAHY CENEKIIiI0
Cy4acHOTO  MHUCTEUTBa, BHUOMpAlOYd,  KOTO
3QIAIITATH B 1CTOPIi, TTaM’SITi, KOJEKIi» [7].

B ykpaiHCBKOMY apT-cepelOBHIII MPOTITOM
POKiB HEOJHOPA30BO 3rajyBanocs npo
HEOOXI/THICTh 3aKOHOJIAaBCTBA IPO MEIEHATCTBO y
cdepi KynbTypH, ke 6 3a0e3nmednsio eKOHOMIYHi
CTHUMYJHM Ui KOJEKIiOHYBaHHsS. TakuM YHHOM,
apT-pMHOK MOXKE BIUIMBATH HE JuIe Ha chepy
KYJIbTYPH, 2 1 Ha TIOJIATKOBY TOJITHKY. Y JESKUX
KpaiHax CBITY JilOTh Baromi TUIBTH IS
MEIICHATIB, Kl JI03BOJIAIOTH 1M 3MEHIIIYBaTH 0a3y
OMOAATKyBaHHS  HAa  BapTICTb  MPEAMETIiB
MUCTEITBA, MOJapPOBAHUX MY3€sAM YH TO3WYCHUX
IUIsL IyOJIIYHOTO MOKa3y (SICKpaBUM IMPHKIIAJOM €
CIIA). B VYkpaini pmoci TpuBae po3poOka
nofiGHOr0 3aKoHy. Moro mpuiHATTS Mormo 6
CTHMYJIIOBAaTH BHXIiJl IEBHOI YaCTUHH apT-PUHKY 3
TiHI, 3pOCTaHHIO MPOAAXIB MHCTEITBA, 30KpeMa
Ha myOMiYHUX ayKiioHax. B oOMiH Ha mogaTKoBi
MiIBCH  KOJICKI[IOHEpU CHpUsId O TOSABI HOBHX
eKCIIOHATIB B YKpalHCBKHX My3esiX. JlepkaBHa
MiATpUMKa JUIsl  MEMeHaTiB 1 apT-0i3Hecy
MO3UTUBHO BIUIMHE IepeayciM Ha HpOJaxi
HaWJOpPOXKYMX TBOPIB MHUCTENTBA, OCKUIBKH
METOIO MelleHaTiB 0yJie MaKCUMaJIbHE 3MEHILICHHS
ormoaaTtkyBaHHs. HeBenmuki aprt-rajepei i MuTIi,
yri poOOTH TPOJAIOTHCS Y HIKYOMY IIHOBOMY
Jiama3oHi, IMOMITHOTO BIUIMBY MOXYTh HE
BiTYYTH.

BucHoBku. Ha wmucrtenpke cepenoBuiie
VYkpainu, sK 1 B IHINIMX KpaiHax CBITYy, MaloTh
BIUIMB BaXKJIMBI y4acHUKU apT-puHKY. «lleprmit
CIEIOH» YKPAlHCBKUX CYYacHHMX XYJOKHHKIB
chopMyBaBCsl 3HAYHOIO MIPOIO 3aBJSIKM TECBHUM
apT-auiepaM, KOJIEKIiOHepaM, I1HCTHUTYMiHHIN
M TPUAMIT MIPUBATHUX thonmis, 3aBJISIKA
JISUILHOCTI  KypaTopiB Ta MHCTEITBO3HABIIIB.
Haitycmimuimi — apr-munepr 1 KOJIEKIIIOHEpH
MOXYTh OpaTu ydacTb y poOOTI Aep)kaBHHX
YCTAHOB, BIUIMBAaTH Ha KYJbTYpPHY NOJITHKY 1
nyOaiuHi  cmaku. Haganus — KoJiekiioHepam-
MeleHaTaM IOJAaTKOBHX IIBI, 3a 3pa3KoM
1HO3eMHOT'0 3aKOHOJABCTBA, B LIJIOMY HO3UTHBHO
MOCTIPUSIIO O PO3BUTKY YKPATHCHKOTO apT-pPUHKY,
OHOBJICHHIO MYy3€MHUX €KCITO3HIIIH, aine,
iMOBIpHO, NpHHECe HAaNHOUIBbIII HepeBard JUILIe
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THM, XTO 3alMaEThCs MPOMAKEM 1 TPHIOAHHIM
HANIOPOKIUX TBOPIB MUCTEIITBA.
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