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®OPMYBAHHS TA PO3BUTOK CHEHIYHOT'O BAJIBHOI'O TAHITIO B YKPAIHI,
3 CEPEJMHMU 90-X POKIB XX CT. — [IOYATKY 20-X POKIB XXI CT.

Merta craTTi — poananizyBaTi (OpMyBaHHS, TCHACHIIT Ta 0COOIMBOCTI PO3BUTKY CLIEHIYHOTO OAJTHHOTO TAHIIIO
B YkpaiHi, 3 cepenuan 90-x pokiB XX cromitrs — modatky 20-x pokiB XXI cromitrs. MeTomosorist gocaigKeHHs
0a3zyeTbcs Ha INPUHOMNAX 00 ’€KTUBHOCTI, iCTOPH3MY, CHCTEMHOCTi. [IJIi IOCATHEHHS METH BHMKOPHCTaHI METOJH:
cUcTeMaTH3alii — Uil YCBIJOMIICHHS TTO€JHAHHS TOAIN ClieHiYHOi OanbHOi Xopeorpadii; CHHTe3y — AJIsl aHaTi3yBaHHS
cneuudiky MpoueciB PO3BUTKY CHEHIYHOi OanbHOI Xopeorpadii B YkpaiHi; BKIIOYEHOT'O CIHOCTEPEKEHHS — JUIs
Heperisiy OKpeMuX XopeorpadiyHuxX TBOPIB, CLEHIYHUX BUCTaB 1 MONEPEIHBOTO iX ocMucieHHs . HaykoBa HoBH3HA:
BIIEpILE 3A1HCHEHO MHUCTENTBO3HABYMI aHati3 (opMyBaHHS Ta PO3BHUTKY ClLeHIYHOI OaynbHOI Xxopeorpadii B YkpaiHi,
BUCBITIIEHO crienu(iky icHyBaHHS OanbHOI Xxopeorpadii B CIEHIYHOMY HPOCTOpI Yepe3 MpU3My AiSUIBHOCTI TeaTpiB,
Ioy-0aneTiB Ta KOJICKTHBIB OabHOTO TaHIMO, siKi QyHKHiIOHYIOTH 3 90-X pokiB XX croniTra. BucHoBkH. Baxiuso
3a3HAYUTH, [0 OJHHUM i3 MOTYKHUX HAIPSAMKIB BITYM3HSIHOTO XOpeorpadiqHOro MUCTENTBA €, CaMe - CIEHIYHA OalbHa
xopeorpadis. YkpaiHa € JIiepoM cepeq IHIIUX KpaiH CBITY, MO0 MOMyJsIpr3amnii OalbHUX TaHIIB Yepe3 TeaTpallbHoO -
CIIEHIYHY NMpaKTUKy. B iHmMX KkpaiHax cBiTy OUIBII aKTHBHIIIE PO3BHBAETHCS KOHKYPCHO—CIIOPTHBHHUI HAaNpsMOK, a
3apyOikHI Oy—0aNeT IBIAIOTH COO0I0 CHHTE30BaHi ()OPMHU KIIACHYHOTO Ta CYYaCHOTO TAHITIO 3 OKPEMHM 3aTy9ICHHIM
eJIeMEeHTIB OanpHOTO TaHIto. HaTtoMmicTh ykpaiHChKI TAHIIOPHCTH, B TOMY YMCII CTYAEHTH Ta BUIIYCKHHKH Kadenpu
xopeorpadiunoro mmcrentBa KHYKiIM (cmemiamizamiss — OampHa Xopeorpadis), CTBOPIOIOTh BEIHKY KUIBKICTh
xopeorpadiyHuX MOCTAHOBOK, KOHIIEPTHUX HOMEPIB, IIOY—IIPOrpaM, MIO3UKIIIB, OaleTiB, HA OCHOBI JIEKCUKH OallbHOT
xopeorpadii, siki, Ha Kallb, 3aJIMIIAITHCS HAOYTKOM JIOKAJbHOI TaHIIOBAJIBHOI clibHOTH. Ha Hamy ayMmKy, came He
c(hOpMOBaHICTh MPOMOIIIT [ILOTO BUIY MHCTELTBA, a TAKOXK BIIICYTHICTh CUCTEMHOI JIep>KaBHOI MATPUMKH L€l raiysi,
YHEMOXKJIMBJIIOIOTh JIOHECEHHS JI0 HIMPOKOrO KOja TJsiauiB BHCOKOTrO IOTeHuiany OanbHOT Xopeorpadii, sk
BUJIOBHIIHOTO CLIEHIYHO—JpaMaTHYHOTO BU/1y MUCTEIITBA.

Karwuosi cioBa: creHiyHWid OanpbHHH TaHeNb, OanbHa Xopeorpadis, OalbHUN TaHEIb, €BPOICHCHKA Ta
JIATHHOAMEpPUKaHChKa POTrpaMu OallbHUX TAHI[IB, KOHKYPCHUH TaHEIb.
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Formation and Development of Stage Ballroom Dance in Ukraine from the Mid-90s of the Twentieth
Century to the Early 20s of the Twenty-First Century

The purpose of the article is to analyse the formation, tendencies and peculiarities of the development of stage
ballroom dance in Ukraine from the mid-90s of the twentieth century to the early 20s of the twenty-first century. The
research methodology is based on the principles of objectivity, historicism, and systematicity. To achieve the goal, the
following methods were used: systematisation — to understand the combination of events in stage ballroom
choreography; synthesis — to analyse the specifics of the processes of development of stage ballroom choreography in
Ukraine; included observation — to review individual choreographic works, stage performances and their preliminary
comprehension. Scientific novelty. For the first time, an art historical analysis of the formation and development of
stage ballroom choreography in Ukraine was conducted, the specifics of the existence of ballroom choreography in the
stage space were highlighted through the prism of the activities of theatres, show ballets and ballroom dance groups that
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have been operating since the 90s of the twentieth century. Conclusions. It is important to note that one of the most
powerful areas of national choreographic art is stage ballroom choreography. Ukraine is a leader among other countries
in the world in popularising ballroom dancing through theatrical and stage practice. In other countries of the world, the
competition and sports direction are developing more actively, and foreign show ballets are synthesised forms of
classical and modern dance with some elements of ballroom dance. Instead, Ukrainian dancers, including students and
graduates of the Department of Choreographic Arts of the Kyiv National University of Culture and Arts (specialising in
ballroom choreography), create a large humber of choreographic productions, concerts, show programmes, musicals,
ballets based on the vocabulary of ballroom choreography, which, unfortunately, remain the property of the local dance
community. In our opinion, it is the lack of promotion of this art form, as well as the absence of systematic state support
for this industry, that makes it impossible to convey to a wide range of viewers the high potential of ballroom

choreography as a spectacular stage and dramatic art form.

Keywords: stage ballroom dance, ballroom choreography, ballroom dance, European and Latin American

ballroom dance programmes, competitive dance.

AKTyalbHICTh TEMA JTOCIIIKEHHS.
[MotyxHUM HaMpsIMKOM BITYHU3HSHOTO
xopeorpaiyHOro MUCTENTBA € CICHIYHA OanbHa
xopeorpadiga. Y momynspusamii OaTbHUX TaHIIIB
gyepe3 TeaTpaJbHO—CLEHIYHY NPaKTUKy, YKpaiHa
Mocijlae Haumepini JiAepChKi MO3MINT cepes ycixX
KpaiH CBITY.

3 cepemuanm 90-x pokiB XX CTOMTTA,
creHiyHa OanbHa xopeorpadis B YKpaiHi akTHBHO
PO3BHBAETHCSA, 3MiHIOIOYH  (OPMH, MiIXOIH,
aJanTyl4YUCh [O CYYaCHHX COLIOKYJIBTYPHHX
mporieciB. YKpaiHChKi MalcTpu OaqbHOTO TAHIIIO
MOCTiHHO CTBOPIOIOTh BUCOKOXYTOXKHI
xopeorpadigHi MOCTaHOBKH, KOHIIEPTHI HOMEpPH,
IOy—TIpOTpaMu, MIO3HUKIIH, OaleTH, 1 came I
MUCTEIbKa [SUIBHICTh TMOTpeOye aleKBaTHOL
MPOMOIIil Ta CHCTEMHOT JIep>KaBHOI MiATPUMKH.

Buponosx TpuBaioro dacy 6arato QaxibIiiB
(I.4. bazema, M.B. ber3, M.B. bormanosa,
O.M. BakyneHko, H.O. Top6atoga,
O.B. KacesHoBa, M.€. Keba, A.l. Kpucs,
JLB. lllecronan, J.I. HlapukoB Ta iH.)
pO3TIIAIany BHIE3a3HAYCHEe NHUTaHHS MOOIXKHO,
TOMY aKTyaJbHICTh JOCTI/UKCHHS 3yMOBJICHA
HEOOXINHICTIO  aHaJi3yBaHHA  TPOIECIB  Ta
TEHJICHIIH PO3BUTKY CIIGHIYHOTO  OaNbHOTO
TaHIIO B YKpaiHi, 3 cepenunn 90-x pokiB XX
cTomiTTs — movatky 20-x pokiB XXI cromitrs, mo
€  JIOCUTh BOXIUBUM  JUII  PO3BUTKY
xopeorpadivyHoT HayKH i TPaKTHKH.

[lory>)xHuii pO3BUTOK CIIEHIYHOI OambHOI
xopeorpadii B Ykpaini mouascsi B cepeauni 1990-
X PpOKiB. 3aBisfkH iHIIIaTHUBI 3aB. Kadeapu
OampHoi  xopeorpadii KHYKIM Onenu
Bacunisau KacksiHOBOi Oyna cTBOpeHa OCBITHS
cTpareris, sika nepeadadana MmjaroToBKy QaxisBIiB
3 OanpHOi Xopeorpadii 3 akmeHTOM Ha i
TeaTpalibHO—CLIeHIuHMi acniekt. Ha toif yac (1994
p.), ue Oyna mepma i eauHa kadeapa OaibHOT
xopeorpadii B €Bporri, 3aCHOBHUKAMH SIKOi CTaJN
[Ipod. Onena BacuniBHa KacbsnoBa Tta Ilpod.
Ouner €srenosuu KacbsiHos. [lo Toro gacy GanpHi
TaHIl OyjaW MPHUCYTHI HA CIEHi 31e0LIbIIoro y
(OHOBOMY pEXHMi, IO O3HAYaJI0 BHKOHAHHS
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mapamMu craHgapTHuX ¢iryp 0e3 3acTocyBaHHS
crielianbHUX NPUHOMIB CHEHIYHOi Apamaryprii.
Boanouac, BIiTUM3HSHI BHKOHABIl OallbHOTO
TaHIl0 3xe0impmoro Oy 30CepelkeHi Ha
KOHKYPCHOMY HampsiIMKy OambHOI xopeorpadii
(crapmaptHa €BpOTICHCHKA Ta
JaTUHOAMEPUKAHChKa Tporpamu, (opMeHmIH,
CEKBEHt).

[Minroroska Ha kadeapi 6anpHOi XOpeorpadii
KHYKiM xopeorpadis, 34aTHUX 0 HOCTAaHOBKH
MOBHOLIIHHUX 3  JIpaMaTyprigHoro  MOTJISATY
HOMEpIB 1 CIeKTakIiB OaipbHO—XOpeorpadiaHuMu
3acobamu, BigOyBanacsi 4epe3  IHTErpaLilo
BY3bKOCIIEI[iaJli30BaHUX HABYAIFHUX MPOTpPaM 3
IIUPOKUM CIIEKTPOM 3arajlbHO—Xopeorpadiaanx
Ta MHCTENTBO3HABYMX AMCUUILTIH. Y pe3ynbTari
BKE TepIli BUIYCKHUKH KadeapH Movaiu MUl JHy
poboTy He TiNBKM B cdepi TaHIFOBATHHOTO
CHopTy, a W B MHCTEIBKO—CLEHIUHIN cdepi.
[Ipuknamom € TBOpUHIA KOJIEKTHUB «MiIEHIyM» i
kepiBHUIITBOM T. [laBmiok, MiSTIBHICTH SKOTO
BTIIMJIA KOHIENTYyalIbHY TO3MII0  Kadempu
O6anmpHO1  xopeorpadii KHYKIM, 1i ouinbaHII
O. Kacps1HOBO{ Ta MiArOTOBICHOr0 HEIO MOJIOJOI0
MOKOJIIHHS TeNaroriB, MNEpIINA BHUIYCK SKUX
BinOyBcs 'y 1999 p. Baner «MineHiymy,
30CEPE/DKYIOYMCh HAa  XOPEOIUIACTUYHIM  MOBI
OanmpHOi XxOpeorpadii, OpaB y4acTh B YpPSIOBHX
3axoax, OmaromifHMX Oajax, IWIUIOMATHYHHX
npuiioMax, TEJEBI3IMHUX mporpamax ToIo |8,
444].

Bapro Takox 3ayBaknTH, yepe3 CKOPOUYCHHS
paay (haxoBHUX JUCIUIUIIH Ta TOJUH BiIBEACHUX
Ha ICHYIOYI JUCIMILUIIHH, B paMKax ONTHMi3allii
HaBYAIILHUX IUIaHIB, Kadempa xopeorpadiqHoro
mucterirea KHYKIM  (cnemianizamis  OanbHa
xopeorpadis) pU3BMKYE BTPAaTUTH  YHIKalbHI
HampalioBaHHA Ta NOPYWIUTH Oe3NpereneHTHY
METOAMKY MiATOTOBKM BHCOKOKBaJi)iKOBaHMX
(axiBIiB, CTBOpeHy B Tepion KEepiBHHUIITBA
kadenporo Kacpsanosoi Onenu Bacunisau (1994 -
2010 pp.)! Takox, chmig 3a3HauUTH, LIO Taka
HEeTaTHBHA TEHJICHIIISI, BiJIOYBAETHCS HE TUILKH Y
BHUIII€3a3HAYCHOMY VHIBEPCHTETI, a W y I1HIIUX
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By3axX Hallloi KpaiHM, W10 MOXE HETraTUBHO
BIUTMHYTH Ha PiBEHb OCBITH.

BumyckHukiB i cryzneHTiB kadenapu OanbHOT
xopeorpagii KHYKIM akTuBHO 3ampomiyroTh B
SIKOCTI YYaCHUKIB Ta OanmeTmeiictepiB
TeNeBi3iiHMX TaHmoBaIbHUX 1m0y («TaHmi 3
sipkamm», «TanmiooTes Bciy, «Tanmiow s
TeOe») Ta IHIMMX TENEBI3IMHUX  IPOEKTIB
(«TaHITIOBaIBHE €BpobadcHHI [1],
«EBpobaueHHA», «YKpaiHa Ma€  TaJaHT»,
«JIroguHa poky» TOIII).

Y 2007 pomi, Bmepmie B  icTopii
MiKHapOJAHOTO KOHKYpPCY "€BpoOauCHHSD»,
3’SBUIIOCST  HOBe 1Oy -  «TaHmoBaibHe
€Bpobauenna» (3acHoBHUK kanan BBC). Iloy
BimOyBanocs y JIoHmoHi Ta TpaHCIIOBaNOCS Ha 24
MDKHApOJAHUX KaHalaxX. YKpaiHy MpencTaBisiia
mapa - I Cumopenko Tta FOmis Oxpormpinse,
SKi Ha TOW dYac Oymu cTyaeHTamu Kadeapu
6anpHOT XOpeorpadii KHYKiM. ToryBama mo
puctyny napy ®enopuyk B.B. — ykpaiHcbka
TpeHepka Ta CyIAs 31 CHOPTHUBHUX TaHIIIB.
Banentnna BonogumupiBHa € 3aciy:KeHUM
TpeHepOM YKpaiHU 31 CIIOPTUBHOTO TAHIIO, CYIIS
Bumioi kareropii BcecBitHpoi Pamm Tamnmro,
ronoBa koiserii ACTY, a TakoX, KOJUIIHI
BUKJIaJIauKa JIATHHOAMEPHUKAHCHKOTO OanbHOTO
TaHIFO Ha Kadenapi OanpHOI  xopeorpadii
KHYKiM. DImns i FOmis Gopomumcst 3a mepire
Miclle, aje TOCUIM TIOYEeCHE Jpyre MicIlg,
orpuMaBm 121 ©Gan. Ilix wac romocyBaHHS
yKpaiHChKa Hapa [IEeKiIbKa pa3 BHIEpeKana
(¢iHiB, SKI B KiHIII KiHI[IB BUOOPOJIH TIEpIIe Miclie
(Karsa Kykkyna ta FOci Baananen - nabpamm 132
Oamu). bpoH3y oTpumanu NpencTaBHUKU 3
Ipnanmii [1].

SlckpaBUM BTiIEHHSIM 3/100yTKiB HAYKOBOT Ta
tBopuoi mkonu O. KacksnoBoi craB KuiBchkuit
TeaTp OanpHOro TtaHmioo. Lleil konektuB OyB
3acHOBaHMi y 1978 p. sk aHcamOib OaJbHOIO
taHio «Kackamy Tpu  CTYAGHTChKOMY KiIyOi
KuiBcekoro JIEpKaBHOTO YHIBEPCHUTETY
im. T. I'. HleBuenko. Y 1999 p. #ioro kepiBHUKOM
craB Oner KachsHOB [6].

3a yac CBO€I aKTHBHOI TBOPYOI MisITBHOCTI
KOJIGKTUB OTPUMAaB MDKHApOJHE BU3HAHHA 1
HEOJITHOPa30BO CTaBaB BOJIOJApeM TpaH—IIpi,
JaypeaToM BCEYKpaiHChKMX Ta MIDKHAPOJIHUX
KOHKYpCiB—()eCTUBAIIB MAHCTPiB MHCTENTB, a
caMe: JlaypeaToM BCEYKPAiHCHKOi MOJIOMIKHOT
mpemii  iMm. M. Octposcbkoro (1988 p.);
naypeatoM mnepmoi mnpemii I BceykpaiHckkoro
KOHKYpcy apTHcTiB ectpaau (2001 p.); Bonomapem
rpan—Tpi I BeeykpaiHChKOro KOHKYpPCY apTHCTIB
ectpagu (2005 p.); Bosomapem rpaH—mpi XX
MiXHapOIHOTO KOHKYpPCY MalCTpiB MHCTEUTB
«KsitHeBa BecHa — 2002» (3 64 KkpaiH CBITY B

HOMiHalil «xopeorpadis»). TeaTp oTpumaB rpaH—
mpi pasoM 3 JepkKaBHUM aHcamOnem iM. Irops
MoticeeBa), y 2006 p. craB BosogapeM rpaH—mpi
XXIV ~ MDKHapoOHOTO  KOHKYpCY  MaWcCTpiB
muctenTB «KBiTHeBa BecHa — 2006» (3 47 xpain
cBiTy B HoMiHamii «Xopeorpadis»). Teatp
BUDKIKaB 1 3a KOpPAOHM YKpaiHW, CTaBUIM
JlaypeaToM MIKHAapOIHUX KOHKYPCiB—(ecTruBaiiB
MaiicTpiB muctents B Kwurai (2003 p.), Iramii
(2004-2005 pp.), Icnanii Ta Ilopryrami (2005—
2006 p.), OAE (2005 p.), YropmuHai Ta ABCTpii
(2006 p.) 11H [2].

KonexTuB 3 ycmixoM JIeMOHCTPYBaB CBOE
MHUCTEUTBO Ha HALiOHATBHUX 1 pPEriOHAIBHUX
TeJIeKaHalaX, OTPUMAaBLIM IIO3WTHBHI BIATYKH
(axiBmiB 1 TeNeriaAgadiB  MpO  EKCKIIO3WBHI
aBTOpChKi Tenmenporpamu: «ban 3ipox» (1996 p.),
«3ampomenas 10 TaHmio» (1998 p.), «B purmi
BanbCcy» (1997 p.), «Knacux—IIpem’ep» (1999 p.),
«[Ipuctpacte Tanio» (2000 p.), «3 MineHiym B
Mmineniym» (2001 p.), «BigeHceki Oamu»
(Komormna 3ama KMJA 2003-2004 pp.),
Harmionansna omepa Yxkpaimm 2005-2006 pp.),
TeJeBepciss ~ BUCTYMIB  YKpaiHCBKHX  map,
MiATOTOBICHUX KOJIEKTHBOM Ha BimeHCchkOMY
Oami 3 HamionameHoi Bimencbkoi  Omepu
(ABctpis, 2007 p.) [3].

[IpoTsirom nepiony IisUILHOCTI TeaTpy BioMi
pexucepn Ykpainu (b. Hlapsapko, B. Boskys,
A. Conos’stuenko, O. Mapuunin, O. Myxapcbkuii
i iH.) 3ampolIyBalM KOJEKTWUB U1 Yy4YacTi B
YPAOOBUX 3aX0laxX, MNPHUCBAYCHUM I1aM’ ATHUM
JataM 1 JepikaBHUM cCBsiTaM, B HamioHambHOMY
najami MHUCTENTB «YKpaina», HaiioHanbHii
omepi, HamionanpHilt ¢inapmonii, [lanami criopty
iH. HeotHOpa30BO TaHIIBHUKIB TeaTpy 3allydaid
JUIE TIOCTAaHOBKM XOpeorpadiuHuxX HOMEpIB B
KOHIIEPTaX MPOBIAHUX YKPAiHCBKHX CITiBaKiB
€. Mipomnnuenko, M. Cred’rox, B. I'puixka,
B. Crenosoro, C. Yaxos, C. Porapy,
B. 3inkeBuua, H. IllecrakoBoi, KOJEKTHBIB
«ConoB’1 VYkpainu», «l'erbmMan» Ta Oaratbox
iHmIX [7].

Teatp nporoHyBaB risjgayaM TeaTpani3oBaHi
LI0y—TIPOTpaMH 3 €KCKIIO3UBHUMH IIOCTAHOBKaMH
i KocTromMamu, 30kpema: «Tamemp — icTopis i
CY4acHICTb», J€  MOBOIO  TaHIIO  Oyio
BiJIOOpaKEHO PO3BUTOK €EBPOIMEHCHKOI KyIbTYpHU
BiJl TaBHIX YaciB 10 cy4acHOCTi; «TaHItOBaIbHUIA
BEpHICax», Jie OyJIO MPEACTaBICHO Kpallli 3pa3Ku
YKpaiHChKOi ~ Ta  3apyODKHOI  TaHIFOBAJIBHOT
Cy4YacHOI KyJIbTypH [7].

26 mrororo 2008 p. Ha 30—piuHOMYy IOBiNEl
KOJIGKTUBY B KwuiBcbkoMy OyIUHKY BYHTEIS
coiictu aHcamOmo «Kackam mokaszanu KusHaM
HaWkpaili HoMepu OaldbHOTO TaHIIO 31 CBOEL
nporpamMu. MoOOIIBHICTH 1 BMIiHHS CTBOPIOBATH
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qymoBEe IOy Ha OyIb—IKOMY CIEHIYHOMY
MalmaHauKy 3poomnn KuiBcbkuit Teatp 6abHOTO
TAHIIO I[IKaBUM TMapTHEpOM [uii  OaraTbox
TeaTpasibHUX areHTcTB. Ha xainb, yepe3 piHaHCOBI
TPYIAHOIII i THCK 3 OOKy KepiBHHMITBA BymumHKY
Buntens KwuiBcbkuii Tearp OalbHOrO TaHITIO
3MyIlIeHHH OyB MPUITUHUTH CBOIO poOOTY [7].
InimiatuBy crommuHnx (axiBmiB  OambHOI
xopeorpagii Oymo TiAXOMIEHO B perioHax.
BuaatHoro 3 1b0T0 MOy € AisuTbHICTE Baguma
€nizapoBa, kWil Bxe HampukiHm 1990-x —
mouatky 2000-x pp. moYaB TOIIYKH B Tamy3i
cueHiyHoi 0anpHOT Xopeorpadii. Buctynu B 1999
p. aHcamOuio «Biktopis» 3 moy «DaHTacTuka» B
Himeyunni w©HamuxHymn #Horo KepiBHHKa B.
€i3apoBa CTBOPUTH TeaTp TAHIIIO, Ui O BUCTaBH
0a3yBanucs Ha JIeKcuIl OanbHOro TaHmw. Y 2000
p. mouaB mpamoBatd CeBacTOMOILCHKIN TeaTp
taHio (HUHI iM. B. €mizapoBa). B penepryapHhiit
adimi [OHOro KOJEKTUBY B Pi3HI pPOKH Oynu
cnekrakii:  «lcropis  koxaHHs», «BecHsHa
MOAOPOXK», «APreHTUHCbKE TaHro», «Kapmeny,
«Bainbsc npo Banbci», «Exhibitiony», «Notre—Dame
de Parisy», «Ilirmanion», «®Dyere» oo [5].
[Inactnyry MoBy OabHO—XOpeorpadigHOro
MHCTENTBA IIOYACTH 3aCTOCOBYBaJla BHIATHHUI
yKpaiHChkHii xopeorpad AHiko PexsiamBini, sika
B 1995 p. 3acHyBanma mnpodeciiiHmii TeaTp
cydacHoi xopeorpadii «Cy3ip’s AHIKO», Mi3HIiIIE
neperMeHoBaHUN B «AHIK0—0aneT.
A. PexBiammBimi pazom 31 CBOIM TBOPYHM

KOJICKTHBOM CTBOpHIIA ABTOPCHKHI
xopeorpadiyHUiA ~ EKJIEKTHYHWA  CTHIh. B
KOMITO3HIIISIX «/1Bi TPOSIHIIN, «Kpuxy,

«OuikyBanus», «boxepo», «Ponmo», «Hosuit
neHnp», Oamerax «llopm poky», «Kapmina
Bypanay», «HeckinueHHa crioBiaby, «lTamiicbkuit
aIp00M»  TapMOHIHHO  TOETHYBAIWCS  Pi3HI
CTWJIICTHYHI  €JIEMEHTH, I[iKaBa  CHO)KETHKA,
BUBIpEHa JIpaMaTypris Ta npodeciiiHe BUKOHAHHS.
Ha naymky JI. IlapuxoBa, A. Pexsiamgim

BUKODHCTOBYBaJIa ~ «Maibke  BCIO  HANITPy
(hopManbHO-TEXHIUYHUX, CHUMBOIIIYHHUX,
300paxalibHO—BUPAKATbHHX, JKaHPOBO—

CTHIIICTUYHUX AacIeKTiB Ta YMHHHKIB BIUIMBY Ha

riosgada...  BIAacHI  HoBamii y  KOCTIOMAXx,
TaHIFOBAJIbHOMY TEKCTi, MPOYUTAHHI MY3UYHOI'O
Marepiany... 3  BHKOPHCTaHHSM  CTHWJII3allil

HapOJHO—CIIEHIYHOTO TaHIF0 Ta MOJCPH—TAHIIO,
TEXHIKH KOHTeMIIopapi—JIaHc, iMnposizarii...» [9,
167-168].

AHanizyroun BUCTYIIA Cy4YaCHHX
BITUM3HSHUX KOJEKTHBIB, SKi MpallOOTh Ha
OCHOBI JIEKCHKH CII€HIYHOrO OaJbHOTO TaHIIO B
Hiuanx KiyOax, A.l. Kpuce 3asHauae: «amo
OCHOBHHMI aKIIeHT 3pO0JICHO 3 ypaxyBaHHSIM
mporpamMu  Bap’ere. Po3BakanpHa mporpama,
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SICKPaBO BUPAKEHOTO BUJIOBHIITHOTO XapakTepy, B
SKifi OpraHiyHO CHOJY4YeHO TaHIi-mediae 3i
CKJIaIHOIO cuenorpadiero, CLICHIYHUMHU
KOCTIOMaMH, IO TpaHCQOPMYIOTbCSA TMiJ dYac
miictBa 1 TaHOAMH B SKHX  TIEpEBaKae
pO3BaXKallbHA JIEKCHKA. Y HOMEpax 3acTOCOBaHO
JICKOpAIlit0, BIJCOMPOEKIIIO, CBITJIOBI, Ja3epHi,
TeaTpali3oBaHi,  MIPOTEXHIYHI  cHereeKTH,
HOBITHI TeXHOJOTii, IO 3HAYHO [MiABHUIIYE

BUJIOBUILHICTb BHUCTYIIIB. Hpamarypris
xopeorpadiyHux TBOpIB JUTST Bap’erTe
T ITOPSITKOBaHA 30BHIITHIM (haxTopam,

MOB’sI3aHUM 13 XYZ0XKHIM O(QOPMIICHHSIM TaHIIIO.
Ha mepmwmii mnan BUHOCHTBCS pi3HOMaHITHa Ta
IBHIKA 3MiHA MAJIIOHKIB 3 TpaHchopMaliiero
crieHorpadii, Mo MPU3BOIUTE O HECIIOIIBAHUX
TearpanbHux edekriB. HoamiiinmM Hapasi €
BUKOPHUCTAHHS OaraTOpiBHEBHX TaHITIOBATBHHUX
MalJJaH4YMKiB, Ha SKUX TAHIIOPHCTH BHKOHYIOTH
CKJIagHl BIPTYyO3Hi mpuiiomMu abo YTBOPIOIOTH
OpHTiHATBHI HecToliBaHi MaJIOHKH i3
3aCTOCYBaHHSM CBITJIOBOI KOJLOPOBOI MAPTUTYPH,
a TaKoX MO€THAHHs Xopeorpadii 3 OpUriHATHLHUM
JKAHPOM, BHUKOPHCTaHHS MallWHEpii, Jla3epHOTO
OCBiTJIEHHS Ta iH...» [4, 150 - 151].

Ha cydacHomy erami, cepenq  BeNUKOi
KUIBKOCTI KOJICKTHUBIB, SIKi MPE3CHTYIOTh cebe y
HampsIMKy  cleHiuHoi OampHOi  Xxopeorpadii,
JIOCTaTHROI TOMyIsApHOCTI HaOyB TeaTp TaHIIO
Biramis  3aropyiiko (Theater by  Vitaliy
Zagoruiko). Y penepTyapi Tearpy ICHYIOTb, SIK
MOBHOLIIHHI BHUCTaBH - «II’ATh MIO3WKIIB TIpO
koxanHs», «llloypim», Tak 1 xopeorpadiuni
HOMEpH TIOOY/IOBaHi Ha JIEKCHUIl €BPOIEHCHKOTO,
JATUHOAMEPUKAHCHKOTO TAHIIO 3 BUKOPHCTAHHIM
eJIEMEHTIB cy4acHoi xopeorpadii. ¥ 2018 pomui
KOJIGKTUB ~ OyB  3afissHUH y  BiIOMOMY
TeneBiziiHoMy moy - «TaHIi 3 3ipkaMmy.
KonextrBoM OyIo 3HATO BENWKY KiIBKICTH Bigeo-
KB — KOPOTKHX XopeorpadiuHux HOMEpIiB 3
HAsBHICTIO TIEBHUX PEKUCEPCHKHUX IIAXOJIB Ta
Hackpi3Hoi npamaryprii. Konektus ckimamaerbes,
y OIIBIIOCTI, 31 CTYNEHTIB Ta BHITYCKHUKIB
kadenpu xopeorpadiynoro mucrenTea KHYKIM
(cemiamizarist — OanbpHA Xopeorpadis), 4eMITIOHIB
VYkpainu Ta €BpoIU 3 TaHLIOBAILHOTO CHOPTY, a
TakoXK - (IHATICTIB Ta YYacHUKIB BiJJOMHUX
TaHIIOBAJIbHUX TEJNIE-TIPOEKTIB.

BucHoBkH. BaxnuBo 3a3HauMTH, 110 OJHUM
13 MOTYKHUX HaTPSMKIB BITYM3HSHOTO
xopeorpaiyHOro MHUCTEITBA €, caMe - CIICHIYHA
OanpHa xopeorpadis. Ykpaina € mizepoMm cepen
1HIINX KpaiH CBITY, 00 NOMYJIsipU3alii GanbHIX
TaHIIB Yepe3 TeaTpabHO - CIEHIYHY NPaKTHKY. B
IHIIMX  KpaiHaXx CBITY OIBII  aKTUBHIiIIE
PO3BHBAETHCS KOHKYPCHO—CHOPTHUBHUM
HampsIMOK, a 3apyObKHI II0y—OajneTH SBJISIOTH
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cobor0 cuHTE30BaHI (OpMH KIIACHYHOTO Ta
CYy4acHOrO TaHIf0 3 OKPEeMHM 3allyYCHHSIM
eIeMeHTIB  OambHOTO  TaHmioo.  Hartomicth
YKpaiHCBKI TaHIFOPUCTH, B TOMY YHCIi CTYJICHTH
Ta BWIYCKHHUKM Kadenpum XopeorpadiqHoro
muctentBa KHYKIM (cmemiamizamisi — OanmpHa
xopeorpadis), CTBOPIOIOTh BEJIHMKY KUIBKICTh
xopeorpadiyHUX  TOCTAHOBOK,  KOHIIEPTHHX
HOMEpIB, MIOy—TIpOTpaM, MIO3WKIIIB, OaneriB, Ha
OCHOBI JIEKCHKH OanbHOi Xopeorpadii, ski, Ha
Kb, 3aJHUINAIOTHCS  HAOYTKOM  JIOKQJIBbHOL
TaHIFOBAJILHOI cIibHOTH. Ha Hanry nymky, came
HEe CQOPMOBaHICTL TPOMOLIi LBOTO BUAY
MHUCTEITBa, & TaKOX BIJICYTHICTh CHUCTEMHOL

nepikaBHOL M ITPUMKH miei ramysi,
YHEMOKJIMBIIOIOTh JOHECEHHS IO IUPOKOTO KOJjIa
risaaviB BHUCOKOI'O MTOTCHIIIATY OabHOT

xopeorpadii, SIK  BHIOBHITHOTO  CICHIYHO—
JPaMaTUIHOTO BUY MUCTEIITBA.
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