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TAUMIHI'A TAHITIOBAJIbHUX TEXHIK IK OKPEMA
JIEKCUYHA CKJIAJJOBA IHAIIIIIHIY

MeTa po6oTH — NpoaHaNi3yBaTH Ta CTPYKTYPYBATH JEKCUYHY CKJIAJIOBY MAMIHTY Ta UTIO30PHUX CTHJIIB TAHIO.
MeTtonoJiorist. Y mporueci JOCHiIKEHHS OyJld BUKOPUCTaHI NPUHLMII IHAYKIII, a TaKOX TaKi METOAM: aHaji3y Ta
CHHTE3y — y mpolieci poboTH 3 iHGOPMAIIHHUMH JKEpeIaMu; MOPIBHSAHHS — JJIs1 BUSABJICHHSA TOTOXHUX (DAKTIB i
3aKOHOMIPHOCTE; (hopMaizaiii — IUisl 3anucy BUSBICHUX TalMIHTIB B einHOMY (opmari. HaykoBa HoBu3Ha. Briepiie
B MpOIleCi aHaJi3y TAHIFOBAIBGHOI JEKCHKH MANIIHTY Ta iHIINX UTFO30PHHAX CTHIIIB TAaHIIO OYJIO OXapakTepHU30BaHO
TaHIIOBAJIBHY JICKCHYHY CKIAaJOBY — TaMiHru. HanaHo 4iTke BH3HA4YeHHS TEPMIHY «TalMiHI», PO3IJITHYTO OCHOBHI
XapaKTePUCTHKH Ii€l cKi1agoBoi. BHABICHO Ta OmuMcaHO NeKiTbKa HAWOLIBII BXKIMBaHUX (0a30BMX) TAaHMIHTIB, a TAKOX
nmpuBeeHnH iX TpadiuHmid 3amuc. BUCHOBKH. AHali3 TaHIIOBAaJIbHOI JICKCUKH MAMIIIHTY Ta IHIIUX UTIO30PHUX CTHIIB
J1aB 3MOTY BHAUIHTH X MaJOJOCIIDKEHY JIEKCHYHY CKIAJ0BY — TaWMIHTH. Takox, OyJIO JaHO YiTKe 3HAUCHHS TEPMiHY
«TaliMiHT», SKUH € PUTMIYHOIO TMOCITIJOBHICTIO BHUKOPHCTAHHS TAHIIOBAJHHUX TEXHIK (KOHTPOIIO M’SI3iB), SKYy
TaHLIBHUK MOXKE HAKJaJaTH Ha BJIACHUH TaHelb (TaHIIOBAJIbHI PyXH, 103H). B mpoleci 1oCmiKeHHsT TaHIIOBaIbHOT
JIEKCUYHOI CKJIaJI0BOi, OYJIO BUSIBIICHO AEKiJbKa «0a30BHX» TaHMIHTIB JUIsl MAMIIHTY Ta UTI030pHHUX CTHIIB TaHI0. B 1x
OCHOBI € /Bi 0a30Bi TaHLIOBaNbHI TEXHIKM — Tam i JaiM crom. YacTMHa 3 HUX Ma€ BIANOBIAHICTH 3 OKPEMHMH
TaHLIOBAILHUMHU pyXaMH, a00 KOHKPETHHUM UTIO30pHMM criieM. [lynsi aHamily Ta po3yMiHHS TaWMIHTIB Oyna
BUKOpHCTaHa rpadiuyHa Mojenb IX 3amucy, SKa JO3BOJSIE BI3yalbHO BiNOOpa3WUTH TailMiHIM Y BIJIOBIAHOCTI 3
MY3UYHHM paxyHKOM. TakuM YMHOM, TaiiMiHI'M MOXKHA BH3HAYHMTH SK OKPEMY TaHLIOBAJIbHY JICKCHYHY CKJIAJOBY
NAIIiHry Ta CyMDKHUX HOMY CTHJIIB TaHIIO 3 BJIACHUMH XapaKTEPUCTHKaMH Ta creunudikor. JlaHa ckianoBa TiCHO
NOB’s13aHa 3 MY3HKOI i, 31e0UIBIIOr0, J0MOMarae TaHIBHUKY YPi3HOMAaHITHIOBATH CBOE BUKOHAHHS JOJAaBaHHAM 0
HBOTO Pi3HUX PUTMIB.

Kawu4osi cioBa: TaHenp, MaNITiHT, UTIO30pHI CTHIII TaHIFO, TAaMIHT, TAHIIOBAJIbHA JIEKCHKA, Xopeorpadisd,
xopeorpadigHe MUCTEITBO.

Dubinin Vitalii, Postgraduate Student, Department of Directing and Choreography, lvan Franko National
University of Lviv

Timings of Dance Techniques as a Separate Lexical Component of Papping

The purpose of the work is to identify, analyse, and structure one of the understudied lexical components of
papping and illusory styles. Research methodology. In the process of research, the principle of induction was used, as
well as the following methods: analysis and synthesis — in the process of working with information sources; comparison
— to identify identical facts and patterns; formalisation — for recording the detected timings in a single format. Scientific
novelty. For the first time, in the process of analysing the dance vocabulary of popping and other illusory styles, their
little-studied lexical component — timings — was revealed. A clear definition of this term is given, that is, the main
characteristics of this component. Most of the used (basic) timings are identified and described, and their graphic record
is also given. Conclusions. The analysis of the dance vocabulary of popping and other illusory styles made it possible
to highlight their little-studied lexical component — timings. A clear meaning was also given to the term “timing", which
is rhythmic after the use of dance technique (muscle control), which the dancer can impose on their own dance (dance
movements, position). Research into this lexical constituent process has identified several "baseline” timings for
popping and illusory styles. They are based on two basic dance techniques — pap and dime stop. Some of them
correspond to individual dance movements or a specific illusory style. For a simple analysis and understanding of the
timings, the article used a graphic model of their recording, which allows you to visually display the timings in
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accordance with the musical score. Thus, timings can be used as a separate lexical component of papping and its
adjacent styles with their own characteristics and specificity. This component is closely related to music and, for the
most part, a conflict for the dancer to diversify their performance by adding to its various rhythms.

Keywords: dance, popping, illusory dance styles, timing, dance vocabulary, choreography, choreographic art.

AKTyallbHICTh TEMH JOCTiKeHHS. Bynmmari
CTWJII TaHIIO € BIZHOCHO MOJOAMMH Y
xopeorpadignomy  muctentBi.  IIpore,  ix
HOMYJSAPHICTh  3pOCTA€E 3 KOXKHHM  POKOM.
3’ SIBIA€THCS BCE OinbIre npodeciiHux
TaHIIBHUKIB 1 MPUBAaTHUX TAHIIOBAJILHUX CTYMil,
SKi 3aiiMalOThCA PI3SHOMAHITHUMH BYJIHYHUMH
CTWJISIMH TaHIIO. Bce uacrilne Bynn4yHUE TaHelb
BUKOPUCTOBYETbCI Yy  KOMepuidHill  cdepi
xopeorpaidHOTO MHCTENTBa, KIimax, (irbmax
Tomo. Takoro X MOIMMpEHHS BiH HaOyBae W y
COLiaIbHUX Mepekax Ta Menia. Toxk, HasBHa
TEHJICHIIISI 70 MOCTIHHOTO 301JbIICHHS IHTEpECy
TaHI[IBHUKIB ¥ BYJIMYHUX CTHIISAX TAHITIO.

Pazom 3 M, sk B YKpaiHi, Tak i 3aKOpJOHOM
KUIBKICTB JOCHIIPKEHh CTOCOBHO BYJIMYHUX CTHIIIB
€ BCE M€ HEeIOCTaTHhOW. Bike icHyroUl po3BiIku
TOPKAKOTHCS, 3[eOUTBIIOr0, HAWMOMYIAPHIIIAX
CTHWJIIB — XII-XOM, OpEUKIHT TOIIO. [HII K CTHII,
30KpeMa TaNmiHr (KU € TPEeAMeTOM  IIiel
pobotn), HabaraTo pialie CTAlOTh NpPEAMETaMHU
JOCIiPKEHB.

BinmoBigHo, 4iTka METOMOJIOTIS BYJIMYHUX
CTHIIIB  TaHIF0  Hapa3i  3HAXOIUTHCS  Ha
MOYaTKOBOMY €Tari CBOrO CTaHOBJIeHHS. HasBHi
K 3HAHHS PO 1[I CTHJII HE € CUCTEMaTH30BaHUMH.
SIK HaAcHmiOK, NpoLeC HaBYAHHSAM BYIHYHOMY
TaHIIO BiAOyBaeTbes y dopMaTi «3 YCT B yCTay.
[Ipu upomy, BuUMTEIN, BUKIAaAadi, TPEHEPU 3 LIUX
CTWJIIB HAaBYaKO4l HOBE ITOKOJIHHSA TAHI[IBHUKIB
MOCJIyTOBYIOThCSL ~ BJIACHUMHU  CY0 €KTHBHHMH
3HAHHSIMH, SIKi 3MOTJIN 3100yTH MPOTITOM JKUTTSL.
Tox, He PIIKMMHU € CHUTYyallil KOJM Pi3HI BUMTEI]
MTOCITYTOBYIOTHCS Pi3HOIO 1HGOPMAIIE PO OJUH
1 TOW camMuii ByJIMYHUN CTHJIb TAHIIIO.

Amnaimis JIOCIIKEHD 1 myOJTiKaIii.
dyHIaMeHTaIBHEM JIOCII/DKEHHSAM TAMIIHTy Ta
iHmMX 1mo30pHUX CcTHiiB € pobora Jlx. Pin
«Kanenuii XOPEOMY3UUHOCTI: JIOCHIJDKEHHS
3B 13Ky MK 3BYKOM 1 PyXOM Yy TOCTaHOBOYHHUX
BHCTaBax i3 TWAaNIiHIOM Ta aHIMEHIIEHOM Yy
BenukoOpuranii» (anri.: J. Read «Cadences of
choreomusicality : investigating the relationship
between sound and movement in staged
performances of popping and animation in the
united kingdom») (2017). Inmma T mnpamg
«OKMBIICHHS PEAJIbHOTO: 1110311, My3UKaJIBHICTD 1
KHUBE TaHLIOKYE TiIo» (aHr1. «Animating the
real: illusions, musicality and the live dancing
body») (2020) 3BepraeTbcs 10 TEMU LIO30PHUX
CTWIIB TaHIfo, mammiHry. Jlocmikye muTaHHS
BILIMBY aHIMamiiHUX (QiIbMIB Ha xopeorpadiuHe
MUCTEITBO.

Kamra T. TI'yecmanma-Candeca «Maiictpu
MiAMJIBHOTO TaHIIO: OCTaHHS icTopis 3a0yToi
emoxuy» (aurt. T. Guzman-Sanchez «Underground
dance masters: final history of a forgotten era»)
(2012) ornsgae paHHil TEpiof  CTAHOBJICHHS
JEsIKUX BYJIMYHUX CTHIIIB, 30KpeMa MamiHry i
paHHIX UTIO30PHUX CTWIIB TaHIO. ABTOp OyB
CBIJKOM THX IOJil, TOMYy B CBOId KHH3i BIiH
JeTalbHO OMHUCYE MpoLecH SKi BinOyBaiucs 3
BYJIMYHUMH CTWJIIMH Ha TIOYATKY X BHHUKHEHHS.

Crarts P. ['yaparo «Big ByaM9HOTO TaHITIO
OO0  Xim-xomy: meppopMaHC  SK  TaKTHUKa
30epekeHHs]  KYJIbTypHHX  3HAa4eHb»  (aHIIL
R. Guarato «From street dance to hip hop:
performance as a tactic to maintain cultural
meanings») (2021) BuBuae (QeHOMEH BYIMYHHUX
CTHIIIB TaHII0O Y KOHTEKCTI ypOaHiCTHIHOL
KynbTypH. Pa3om 3 Tum, aBTOp 3BepTae yBary He
TIJIBKW HA XIM-XOI, a ¥ Ha 1HII CTWII, 30KpeMa i
TIATIIHT.

Po6ota JI. CriBeHc «Bynu4Hi TaHIlI MiCBKOi
MOJIOJI MIyTh Y KiHO 1 CTalOTh «OPEHKIAHCOM»Y
(amrn. L. Stevens «Urban youth street dances go
to the movies and become ‘breakdancing’»)
(2006) nocnimkye BIMB Menia (TeneOaueHHs ) Ha
PO3MOBCIOIKCHHS XiM-XOMy Ta IHIIMX BYJIUYHUX
CTHIIIB TAHITIO 110 CBIiTy. Takok, aBTOpKa aHaJi3ye
SK caMe IIBUAKA TOMyJspH3alis IUX CTUJIIB
BILJIMHYJIA Ha IX PO3BUTOK.

Hocmimkennss  «['eHepariiss  TaHIO 3
3aKpiIUIGHHSM CTWIJIIO: BHBYEHHS Ta Iepejiaya
JIATEeHTHHUX pernpe3eHTalii TaHIIOBAJIBHUX
ctuiiBy (anrn. «Dance generation with style
embedding: learning and transferring latent
representations of dance styles» (Zhang et al.,
2021) aHamizye TaHIIOBAIBHY JIEKCUKY BYJITHYHUX
CTHIIIB TaHIIO y TOETHAHHI 3 BiJNOBIIHOK il
MY3HUKYIO, BUKOPHCTOBYIOUH 3acobu
iHpOpMaIliHHAX  TEXHOJIOTiH 1 KOMIT FOTEpHE
MO/ICJTIOBaHHSI.

B ykpaiHCBKOMY HayKOBOMY IO KiJIbKiCTh
JIOCJIIJDKEHb BYJIMYHHMX CTHIIIB € HEeBEIMKOK. Tak,
cepel  HUX  MOXHA  BWUAUTUTH  poOOTH:
O. [Inaxotaioka Ta O.Cepenn «Xim-xom —
TaHLIOBaJbHA CyOKynbTypa Mosoni» (2024),
O. IInaxotnroka,  P. bepecra, = M. I'apOy3iok
«lene3a  Bynmuunux TaHuis  (street  dens):
TpakTyBaHHS OCHOBHMH agedinimiity (2023),
O. Cepenu «Hip-hop as a cultural movement»
(2019), A.XypaBiaboBoi «MoyomiHI TaHIi K
MPOCTIp JUIS TBOPYOi peaiizamii 0coOMUCTOCTI»
(2016) Ta iHmi.
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Meroto JTOCITIIKEHHS € BUSIBUTH, 12:14).

MPOAHAN3yBaTH Ta CTPYKTYPYBaTH OIHY 3 Tepmin «timing» B aHTTIHACHEKIA MOBI Mae

MaJI00CHTI IPKEHIX JICKCUYIHUX CKIIQJIOBUX CXOXHX 332 CCHCOM 3HAYCHB. «4ac, KOJIM MIOCh

MAMIMiHTy Ta UTI030pHUX CTHJIIB TAHIIO.

Buxman ocHoBHOro Martepiamy. Ilanmiar Ta
LTFO30pHI CTHIII TAHIIIO Bi3yaJlbHO BUPI3HIIOTHCS 3
MOMIX 1HIIMX ByIMYHUX cTwiiB. OpfHielo 3
OCOOIMBOCTEH, IO X BUAUILE, € PI3ZHOMAHITTI

JEKCUYHUX  CKJIQJIOBUX: TAHIIOBANBHI  PYXH;
TaHIIOBAJbHI ~ TEXHIKM, CYMiXHI CTHI 13
3arajgbHOI0 i7eero CTBOPEHHS 11r0311

HENPUPOIHBOTO PYXy Uil JIIOACBKOTO TiJa;
KOHIICTIIIi1, 10 PO3MHUPIOIOTE MEXKi CTBOPIOBAHMX
TAHIIOBAILHUX 1031 1 T. m. PasoM 3 TuM, €
HEIOCTATHHO HOCHIIKEHb IUX CTHIIIB, 0COOJHMBO
TaKWX, sKi O JeTanbHO PO3TISAAIH 1 aHANI3YBaIH
ix okpemi xopeorpadiuHi JIEKCHYHI CKIaI0BI.
Jane  pmocmimxeHHs — CIOpsMOBaHE  Ha
3allOBHEHHS  Li€l TpPOTaJuHM, amXke HOro
OCHOBHHUM TIpEIMETOM BHCTyNaTHME OJHAa 3
xopeorpadiyHuX JEKCUYHUX CKJIAJOBHX MAIIIHTy
Ta  UTFO30pHUX  CTWIIB  TaHIo. KopoTko
OKpECIIOI0YM,  JaHa  CKJIaJoBa  BUpPaXKae
B32€MO3B 30K MY3UKH 1 TaHIFOBATBHUX TEXHIK, a
TAKO’ IOCJIJOBHOCTEH 1X BUKOPHCTAHHS.
[TounHarouM BHBYATH MAMIIHI BHUKOHABLIO
HEOOXITHO MPOWTH NEKUIbKA «CXOIMHOK» IEpIIl
HDK BIH 3MOXE [IOBHOLIHHO TaHIOBaTh ado
iMmpoBidyBatt 'y mpomy  ctuii. llepma
«CXO/IMHKa» € PO3BUTOK KOHTPOJIO M’SI3iB PI3HUX
yactuH Tima. Jlami  omaHOByoOTH  0a30Bi
TaHIIOBaJIbHI TEXHIKH, TaKi SK IMaI (aHTI. «pop») i
nmaiim cron (amrn. «dimestopy). Ilicast 1wporo
MEPEXo/IATh A0 HANMPOCTINX PYXiB MAIiHTY —
¢dpecro (anrin. «fresno»), Bonk ayt (aHri. «walk
out»). | TIIBKK MOTIM TaHIIBHHUK MEPEXOTUTH IO
BUKOPUCTAHHS OTPUMaHHUX HABHYOK Y B3a€EMOJIT 3
My3ukoro. Och 1e i € Ta MaJoIOCTiKEeHa
JIEKCUYHA CKJIagoBa manminry siky Jlxon Paiian
«JRock» Henbcon iMenye TalimiHroM/TaiiMiHraMu
(amrm.  «timing») (STYLES UPON STYLES
(POPPING DANCE HEADQUARTERS), 2020,
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BiIOYBA€ThCS/CTAETBC);  «3HATHICTH  POOUTH
0Ch y TOTPIOHMIA HYacy; «3MaTHICTH rpatu abo

cmiBaTH BCi HOTH MY3WYHOTO  TBOPY 3
MPaBUIBHOIO LIBHKICTIO Ta PUTMOM»
(Cambridge  dictionary,  2024).  OcranHHe

BU3HAYCHHS CTOCYETHCS MY3MYHOTO MHCTEITBA,
npoTe, MWOro MOXKHA ajanTyBaTd W 10
xopeorpadii, 30KkpeMa J0 MarnIiHry.

Jx. P. HenbcoH mosicHIOE TalWMIHTH B
NaNmiHry, SK <«JOJaBaHHS PUTMIB KOHTPOIIO
M’S31B Ha  JoJady 0  Bamoro  TaHIIO
(Bukonanus)» (STYLES UPON STYLES
(POPPING DANCE HEADQUARTERS), 2020,
10:05). Ilix «xoHTpoJIeM M’sI3iB» TYT MalOThCS Ha
yBa3i TaHIIOBAFHI TEXHIKH LTIO30PHUX CTHIIB. A
«IO/IaBaHHS PUTMIB ... Ha JOAAYY [0 ... TAHIIO»
BIJICWJIa€ HAC JI0 MOJIIOHOT KOHIeIi y (haHKOBIN
MY3HIli, 3 SKOK TICHO TOB’S3aHUN MAMIiHT. Sk
nosicaroe bytcei Komminz, y ¢anky € ocHOBa, sxa
cHiBmajgae 3 My3W4HHM po3mipoM (4/4), i B ii
MPOMIXKKM MO)KHa BCTaBJIATH BIACHI PHUTMH,
Menonii. TakuM dYWHOM HOrO 3BYYaHHS CTa€
»kBaBuM, BrizHaBaHuM (Erik Ykema, 2017).

BpaxoByroun BkazaHe BHILIE, MOXIHBO
BUBECTH BHM3HAYCHHS TAWMIHTIB B MaNIiHCYy Ta
UTFO30pHUX ~ CTWJISAX TaHIfo. TaiiMiHT — 1€
pUTMiYHA MOCITiJOBHICTb BUKOPHCTaHHS
TaHIIOBAJbHUX TEXHIK (KOHTPOJIO M’S3iB), SKY
TAHIIBHUK MOXX€ HAKJIQJATH HA BIACHUH TaHEUb
(TaHIIOBAIBHI PyXH, TTO3H).

[Micas anamizy MOOIpKH TaHIFOBAIbHI BiJEO
MAMiHTY Oymo BHSBIIEHO HU3KY
HaWTOMIMPEHIINX TaNMIHTIB B I[OMY CTHII.
31€e01IbIIOr0 BOHU CKIAJAIOTHCS 3 IBOX TEXHIK:
nan/xit (aHrn. «pop/hity) i maiim cronm (aHrn
«dime stop»). Ilepma Momudikye m03H,
BUKOPUCTOBYETHCS Ha OacW Ta ylnapyd B MY3HIIL.
Hpyra x Moaugikye pyxu Tiia, siki BAKOHYIOTbCS

B

B 8B =

MDK II03aMH.

I'pagix 1.8 — pop/hit; =5 — dime stop.
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SckpaBuii mpHKIAA  YacTO  BXKHUBAHOT'O
TalMIHTY BKJaJeHO y 0a30BUil TaHIIOBaJbHHUN
pyx mammiiary — ¢pecHo. Y Bigeo 3 KaHaIy
«STEEZY» HaBeASHUM JIAKOHIYHHI Ta
3MICTOBHUI MPHUKIIAA TOTO, K IeH pyX BUTIIANAE
Ta BUKopHcToByeThcs B TaHli (STEEZY, 2017).
[Ipu #ioro amamizi crae TOMITHOI pUTMIYHA
3aKOHOMIPHICTb BHKOPUCTAaHHS TaHIIOBAILHUX
TEXHIK, SIKy MOXXHa BimoOpasutu y rpadiaauit
crocio:

Sk moxazano Ha rpadiky, mam 30ira€Tbes 3
CHJIBHOIO JIOJICI0 PaxyHKYy, sika € yaapamu/OiTaMu
B My3W4YHHX Kommosumisx. Came B 1eil MOMEHT
TAHIIBHUK Ma€ HEHAJ0BrO BTPUMATH TO3y i
BHKOHATH pPi3Ke OJWHOYHE CKOPOYCHHS M S3iB.
[IpoTe, B HaBejpeHOMY MaTepHI Ha KOXHY MO3Y
MIpUTIIagac JaBa CKOPOYEHHS (SKi CITIBITANAlOTh 3
CWIBHUMH JIOJISIMU), TICIS 4YOTO BiAOyBa€ThCS
3MiHa 03U 3a JOMOMOTOI0 maiitm crtomy. Cam xe
pyx ¢pecHO Mae KaHOHIYHY TOCIiZOBHICTh

— 5
— U1

CJIIEMEHTAPHUX TaHLIOBAJIBHUX pyXiB. TuUM He
MEHII, TOEAHAHHS OyIb-SIKUX IM03 1 pyXiB 3 MM
TaHIIOBATHFHIM TaWMIHTOM (SKHUH MOYKHA YMOBHO
MO3HAYUTH SIK «IBa yJOapu, OAHA T03a»)
TaHI[IBHUKY TaK CaMO BBAXAIOTh PyXoM (ppecHo, a
ToyHime — Horo Bapianisimu. [lpukinagu Bapiamiid
BOTO PYXy MU MOKEMO TOOAaYUTH Yy BiI€O0 JBOX
YKpaiHChKMX TaHUiBHUKIB Mukutn «Nikkipop»
Hynknaa 1 Makcuma «Maximus» — Opobia
(Maximus, 2021). Pa3zom 3 Tum, cam TalWMiHT
JUIIAE€THCS HE3MIHHUM, HE3alIe)XHO Bifl PyXiB Ta
mo3.

Hactymumit  wacto BXXHBaHWH  TalMIiHT
momiOHuit ;o Takoro |y  (QpecHo, €muHa
BIIMIHHICTP — 3MiHA TIO3W BiJOYBAETHCS TICIS
KO)KHOTO CKOPOYEHHST M fA31B. YMOBHO HOTO
MOXHA TIO3HAYUTH SK «OIUH yJap, OJHA M03ay.
dakTnyHO, BiH OyJge HaWOpPOCTILIM TaHMiHIOM
nanmiary. ['padigao moxxemo BimoOpasutu HOTO
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T'padix 2. @— pop/hit: S — dime stop.

Jeski TaMIiHTH CIIIBBITHOCATHCSA 3
OKpEMHMH 1JTIO30pPHUMH CTHIJISIMH, HATIPUKIA] —
MOBITpsiHA T03a (aHTI. «air pose»). bimpmricTs
PYXiB Yy [bOMY CTHJII BHKOHYIOTHCS TOAIOHO
rmOOKOMy TuxaHHI0. ToOTO, 3 TTOYAaTKOBOI MO3U
BUKOHYEThCS  OyIb-SIKHH  pyX, TMiciasl 4Oro

BUKOHYETHCSI 3BOPOTHI pPyX Yy BHXIJHY II03Y.
Koxnuit pyx TyT Moau(]iKyeThCsi TEXHIKOIO JaiiM
CTOI, BIAMOBITHO, TAaWMIHT TOBITPSIHOI TIO3H
Oyayerscsi Ha Hid (yumemiru yumeo, 2018).
I'pacdiuno #ioro MokHa BiTOOpa3UTH TaK:

112131415161718

N
é
N
0

N
0
N
7

I'pagix 3.— dime stop, pyx 6i0 nowamkoeoi n03u;— dime stop, pyx y

novankoesy nosy.

[HmmiA BuA nporo TaMiHry BKIIOYaE B cebe
TaHIIOBAJIbHY TEXHIKY mamn. B Takomy BUMajnky,
Ha  KOXEH JpyrMd  paxyHOK  JIOJIA€ThCS

AKIIEHTOBAHE CKOPOYCHHS M’S3iB, SIKE TiIKPECITIOE
03y 1 BIJOKPEMJIIOE PYXH OJHE BiJl OJTHOIO.
Takoxx, TaMIiHT «IOBITPSHOI TMO3U», SK U
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1HIII, MOXKHA «pO3TATYBaTH». MaeThcsl Ha yBasi,
301IBLICHHS! TMPOMDKKIB 4Yacy BHKOPHCTaHHS
TAHIIOBATBLHUX TEXHIK, SIKI MOAU(IKYIOTh PyX.

1121314

BinnoBigHO pO3TATYIOTHCS y TPUBAIOCTI M PYyXH,
Ha sIKi HaKJIagaeTbes 1ei Taiminr. ['padivno 11€
Ma€ TaKuH BUTIIS;

5161718

222N\

7222222222220\

I'pagix 4. — dime stop, pyx 6i0 nouamkogoi n03u;— dime stop, pyx y

novanikoey nosy.

[lo mikaBo, Taka HE3HAYHA 3MiHHA TANMIHTY,
SK TPOCTe HOrO TOJOBXKCHHS, MOXE CYTTEBO
3MIHHTH CHOPHUHATTS  TAHIIOBAIBHOTO  PyXy
mgga4eM 1 caMuM BUKOHaBieM. J[is mepimoro,
yci pyxH CTalTh OiMbIlI  IUIABHUMH  Ta
JeTaTbHUMH, Yepe3 CBOIO MOJIOBXKEHY TPHUBAIICTb.
Jlnst  OCTaHHBOTO — 3MIHIOETHCSA  IIBUAKICTH
BUKOHAHHS 1, BIJAMOBIJHO, PIBEHb KOHTPOIIO
M’ sI31B.

Jeski  dvacTo  BXKHBaHI  TaWMIHTH €
MPUIIBHIIICHUMH Bepcisimu iHmmx. [Tpukmamom

BOTO € HAWMPOCTIIN{ TaWMIHT TIKiHTY (aHTJ.
«ticking»). JlakoHIYHY XapakTepHUCTHKY TIKIHTY
naB Timori «Popin Pete» Conomon: «TikiHr,
HACTIpaB/i, € MPHUIIBUIIICHUM TMAaIIiHIOM, SIKHHA
BUKOHYEThCS y TMoABiHOMY Temmi. [ 1e,
HAaCIpaB/Ii, HaWCKJIaJHIITHAN CTIIb TS
BUKOHAHHSI, TOMY IIO BiH 3a0upae 6arato eHeprii»
(UPSIDE DOWN DANCE
NETWORKS, 2018, 1:00:23).  Tox, TaiimMiHT
TIKIHTY rpad)iqHO € TaKUM:

1121314151617 8

Ipacpix 5.8 — pop/hit; & — dime stop.

I'padik  moOpe AEMOHCTPYe  HACKUTBKA
YaCTUMM € 3MiHM TaHLIOBAJIbHUX TEXHiK. Taka
IHTCHCHBHICTh IIBHJIKO MPU3BOAMTH JO M’S30BOI
BTOMH, TOMY JIOBFOTPHBaJIe BUKOPUCTAHHS IHOTO
TalMIHTY € dy>Ke CKIaJHHUM.

OcraHHIMH pO3TJITHEMO JIBa TalMIHTH, B
OCHOBI AKHMX Jume fgaiM crom. llepmmid
BUKOPUCTOBYETHCS B 1JTI030PHOMY CTHJI TaHLIO
po0OoT (aHri. «roboty»), Ipyruil — cTpoOiHr (aHrd.
«strobingy).

IcTopuuHO cKIIaNoOCh TaK, 0 TAHIIOBAJIbLHUN
CTWJIb pOOOT 3°SIBUBCA paHille BiJ MAIIiHTYy.
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Ilepmi 3ragku mpo crwik poborta, abo Ik
MaHEKeHa  4YM  «TaHLUIOBAJbHOI  MAIIMHU»
naryrotbes e 1920-1930 poxamu, npote OiNbII
3MICTOBHI 3rajlIkKi BHHHKAIOTh B CEPEIUHI-KIiHII
1960-x pokiB (Guzman-Sanchez, 2012, p. 35-36).
TuM HE MeHII, Ha JaHWK dYac poOOT YacTo i
AKTUBHO  BHKOPHUCTOBYEThCS  TaHIliBHUKAMH-
manrnepaMu, B paMKax OJHOMMEHHOI KaTeropii Ha
pizHUX ¢ecTuBaNAX i OaTiax.

HadinpocTimuéi  TaiMiHT  TaHIIOBaJbHOIO
CTHJIIO pOOOT MaTUMe TaKHid BUTIISLIL
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TakuM YMHOM, TAaHLIBHHUK, SIKUH BHUKOHYE
TaHIIOBATIBHY IMITaIlil0 «po0oTa», (HOKyCyeThCcs
Ha piBHOMIpHUX, KOHTPOJIbOBAaHUX Ta
OesiHepuiiHMX pyxax. [Ipm npomy, 1 pyxu
MalOTh EJIEMEHTApHUU BUTIAA, (PakTU4HO, IIe
MepeMiIeHHs KiHI[IBOK 3 TOYKH A y Touky b mo
mpsiMiii - Tpaektopii. ToOTO, TaHIIBHHK iMiTYye
PYXH MEXaHIYHOTO MeXaHi3My, B SIKOMY 3aMicCTh
M’SI31B € CepBONMPHUBOAM. SIK MpHUKIan, HABEAEMO
Bimeo 3a yuacTio Pobepra Illunmaca, sxwit
BBKAETHCS OJHUM 3 MEPIINX TaHIIBHUKIB I[LOIO
imitariiinoro crwio TtaHmo (Le Labyrinthe,
2015).

HApyruii

TaMIiHT BITHOCUTBHCS o

—

— dime stop.

TaHIIOBAJBHOTO CTHIIO cTpobinr. lLlel crump
SIBJIsE COOOIO IMITaIlil0 TAHIIBHUKOM PYXIiB Tijia y
cBiTIi cTpobockomy. Takox, CTPOOIHT 1 TIKiHT
MaloTh Bi3yalibHi MMOAIOHOCTI, Yepe3 10 X MOXKHA
crutytata. [IpoTe, BoHH MaroTh pi3HY KOHIICTIIIIO,
Ta moxiOHI Taimiaru. B TikiHTY Qokyc iime Ha
MIBUAKE  IIOYEproBe BUKOHAHHSA  mamy y
MTOJIBIHHOMY TEMIIi BIJTIOBITHO /IO MY3UKH, TOJII %K
SIK Y CTPOOIHTY IIBOTO CKOPOYEHHSI HEMAE, € JIUIIIe
pPyX pO3AUIEeHHH Ha MajleHbKi (parMeHTH 3a
JOTIOMOTOI0 JIaliM CTOIy, Hadye med pyX risgad
CTIOCTEpIrae MmiJi MUTOTIMBHUM CBITIIOM JIiXTaps.
TalimMiHT TpUTaMaHHUI CTPOOIHTY Mae Take
rpadigHe BimoOpakeHHS:

112131415161718

I'pagpix 7.5 — dime stop

I'padix diTkO BKazye Ha Te, MO MpH
BUKOHAHHI CTpOOIHTY HEMa€ CTajHX, TPUBAIUX
mo3. IlogibHO MO TIKiHTY, Hel CTWIb € JOBOJI
BUMOIJIMBUM JO0 M’A3iB 1 MOXe IX IIBUIKO
BroMutd. OJHIEIO 3 NPUYUH I[LOTO € TaKUl
iHTeHCcMBHMH Taiiminr. Ilpore Toi ¢akr, 1m0
HeMae NOoTpedu poOUTH Man y KOXKHIM TOYI Jeno
3MEHIIIYE PIBE€Hb BTOMHM M’5I3iB, ajie IiJBHUIIYE
HEOOXimHWW I  BUKOHAHHS  CTYHiHB  iX
KOHTPOJTIO.

BusipiieHi TalMiHIH MAIIHTY CKJIAAAFThCS
JMIIE 3 JBOX TAHIIOBAJIBGHMUX TEXHIK. [X MOXKHA

BU3HAUUTH SIK «0a30Bi» — BOHU IIUPOKO BXKHBaHI
y ManmiHry Ta iHIIUX UTI030PHUX CTHJISX TaHIIO.
BinpuricTts X TaNMIHTIB TAHI[IBHUKHA
BH/IO3MIHIOIOTH 1 TMOEIHYIOTH MK CO00H0 Yy
BIIMOBIAHOCTI 3 MY3WYHMM MaTepiajgoM, M0
JI03BOJISIE Kpallle TIOB’SI3aTH PyX 1 3BYK.

HaykoBa HoBu3Ha. Bmepme B mponeci
aHaJi3y TAHIIOBAIBHOI JIGKCHMKHM TAIIIiHTY Ta
IHIMUX ~ UTFO30pPHUX ~ CTWJIIB  TaHIIO  OyJio
OXapakTepU30BaHO  TAHLIOBAIbHY  JIEKCHYHY
CKJIaJIOBY — TakiMinru. HajaHo 4iTke BU3HAYEHHS
TEpMiHYy  TaWMIHTH,  PO3TIISTHYTO  OCHOBHI

169



Xopeorpadisa

JAvo6imia B. 1.

XapaKTEepPUCTUKHU IIi€i CKIaaoBOi. BuseineHo Ta
ONMCAaHO  JIeKiTbKa  HAHOLIbII  BXXUBAHUX
(6a30BMX) TaWMIHTIB, a TaKOX MPHUBEICHUN IX
rpagivHuii 3amuc.

BucHoBkH. AHai3 TaHIIOBAJIBHOI JIEKCUKH
MAMNMIiHTY Ta {HIAX UTIO30pPHUAX CTUIIIB JIaB 3MOTY
BUAUTUTH  iX  MalOJOCHI[DKEHY  JICKCHYHY
CKIIaoBy — Taimiaru. Takox, Oymo maHo diTKe
3HAYEHHS TEPMiHY «TalMIHI», SIKUH € PUTMIYHOIO
MOCTIIOBHICTIO BUKOPUCTAHHS  TaHIIOBAILHUX
TeXHIK (KOHTPOIIO M’sI3iB), SIKy TaHIiBHHK MOXeE
HaKJIaJlaTH Ha BIIACHWHA TaHeNb (TaHIFOBAJILHI
pyxu, mo3u). B  mpomeci  mocmimKeHHS
TaHIIOBAJILHOI  JIGKCMYHOI  CKJIAJOBOI, OyIo
BUSBIICHO JEKIIbKa «0a30BUX)» TAaWMIHTIB JUIA
ManmiHry Ta UTIO30pHUX CTWIIB TaHIo. B iX
OCHOBI € AB1 0a30B1 TAHILIOBAJIbHI TEXHIKHA — 1Al 1
naiiM crom. YacTMHa 3 HMX Mae€ BIANOBIAHICTH 3
OKpEMHMH  TaHILIOBAUIBHUMH  pyXamH, abo
KOHKPETHHM 1TI030pHUM cTiieM. Jist aHamizy Ta
pO3yMiHHS  TaWMiHTiB  Oyla  BHKOpHCTaHa
rpadiyHa MOAeNb IX 3amucy, $Ka JO3BOJISE
Bi3yaJIbHO BiZJOOpa3UTH TaliMiHTH Yy BiJIIOBIAHOCTI
3 MY3HYHHM PaxyHKOM.

TakuMm yuHOM, TalMIHIM MOJKHA BH3HAYUTH
SK OKpPEeMy TaHLIOBAJbHY JICKCHYHY CKIIAQJ0BY
NaNmiHry Ta CyMDKHHX HOMY CTHJIIB TaHIIO 3
BJIACHUMH XapaKTEPUCTHKAMU Ta CIEHUPIKOIO.
Jlana cxiagoBa TiCHO TIOB’Si3aHa 3 MY3HKOIO 1,
3/1€01IBIIIOTO, JIoroMarae TaHI[IBHUKY
ypi3HOMaHITHIOBATH CBOE BUKOHAHHS
JOJTABaHHSM JI0 HBOTO PI3HUX PUTMIB.
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