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HAHIOHAJIBHI APXETHUIIN B BIOT'PA®II MUTIIS
(HA ITPUKJIAAI CUM®OHIYHOI ®AHTA3II BIKTOPA TEJIMYKA «BECEJIKA»)

MeTta po6oTH — BUSBUTH NPOBIJHI HAL[IOHAJIBHI apXETHIH, BH3HAYAIbHI IS KUTTETBOPYOCTI KpeaTWBHOI
MIEPCOHM; BUCBITIIMTH crenmdiky ix ekcmmikamii y cumdoniuHiil ¢anraszii B. Temmuka «Becenka». MeTogoaoris
JDOCJTIIZKEHHs TPYHTYEThCSI Ha KOMIUIEKCHOMY TiJXOJi, BKJIIOYAE PsiJi METONIB: Olorpad)iyHuii — BUBYAIOUM KIIFOYOBI
monii OyTTs MeTpa; KyJlbTypOJIOTIYHHH — XapaKTepH3yIOUH WBLTI3aliiHI BIUIMBH, BiIA3epKajcHI B CBIIOMOCTI
MaiicTpa; CEMIOTHYHMH — IHTEPIPETYIOYM JpPEBHI CHMBOJM, IMIJIEMEHTOBAaHI ONUCAHUM XYJOXHIM 3pa3KoM;
MY3HKO3HABYMH — OCMHCIIOIOYM >KaHPOBO-CTIJIBOBI ITapaMeTpH OIyCy; aHANITUYHUH — OIPalbOBYIOYH KOPITYC
PO3BIJOK 3 03HAa4YeHOi MPOOJIEMATUKH; CUCTEMHHMH — LIJICHO OCSATalOYM IPEAMET IOCITIIPKEHHS; TEOPETUYHOTO
y3araJbHEeHHS — MiIOMBaroud miAcyMKu cTarri. HaykoBa HoBH3HA. Brepiie oCsITHEHO IOMIHYIOUi HaIllOHAIBHI
APXETHITN JIITONKCY MaecTpo, PO3KPHUTO X MPOSB y MUCTelbKoMYy apredakty. BucHoBkH. Apxetnn — 6a3oBa cxema
ySIBIICHb, 3HAKIB, CHMBOJIIB, CIIJIbHA AJISI BCHOTO JIfoAcTBa. st yKpalHChKOi KyJIbTYpH BU3HAYaNbHi: 1iM, baTbkiBunHa,
Maru / 0aTbko, 3eMis, XpaMm, cBimIo W T.n. bijbmiicte 13 HHX mpeacraBiieHi B Oiorpadii npoBigHHMX JistdiB.
Kommosuroperka npaktuka Bikropa Tennuka ananizoBaHi ()eHOMEHH TPAHCIIIOE KPi3b (OJIBKIIOP, KOTPHUIL € CKIIaI0BOIO
Horo omnyciB. Y cumdoniuniii ¢anrasii «Becenka» BOHM MOCTAIOTh 3MICTOBUM €JIEMEHTOM, 3JIaTHUM PENpPE3eHTYBATH
BaroMy iH(pOpMAIil0 MPO MEHTANBHICT YKpAIHIIB, OHTOJIOTIYHY CTpaTerito aBTopa. [laHiBHI ApeBHI 00pa3w TBOPY:
baTbKiBIMHA — IPOSIBIISETHCS Yepe3 3B'SI30K aBTOpa 3 PiTHOI MICIMHO, IMTYBAHHSIM 3aKaplaTChKUX IiCeHb; MaTh-
3eMJISl — 03HAYA€ KUTTS, MYIPICTh, TyXOBHY CHIIY, IPUYETHICTh PiHINA MICIHHI; 0aTbKO — YOCOOIIOE 3aTHIIOK, CIIOKIMH,
€MOIIIiHY OIOpY; KOJO — 3HAMEHY€E BIYHICTbh, BIAPOKEHHS, IPArHEHHSI CAMOBJIOCKOHAIIIOBATHCH 3a]1sl €BOJIIOLIT CBOTO
Kparo; BUNTEIb — PO3KPUBAE TEMY HACTABHHIITBA, AlEIIOI0UYM 10 KPEaTUBHOI CIaJIIMHKA 3HAKOBUX MalCTpiB 00iacTi;
repoii — BinoOpakae 60poThOy 3a BiuHi ieanu, npuramanHy B. Tenuuky; koXaHHSI — OCIIBY€ MIMOOKI JIIPUKO-TIOETHYHI
MOYYTTS, TIOCTA€ MEHTAJIBbHOIO OCHOBOIO YKpaiHCBhKOI uyTTeBOoCcTi. OO’€IHYye mIeZeBp apXeTHIl AYXOBHOTO CBITIa
(Becenka), BiH MaHi(ecTye Hailo, paaicTb.

Karwu4osi cioBa: HamioHanbHi apxerund, Oiorpadis muris, Bikrop Tenmdko, cumdoniuHa ¢anTazis «Becenkay,
yKpalHChKa KyJbTypa, My3U4HE MHUCTELTBO.

Mykulanynets Lesya, PhD in Arts, Associate professor, piano teacher of municipal institution “Mukachiv
children’s S. F. Marton art school”

National archetypes in the master’s biography (the case study of «Veselka», the symphony fantasy by
Viktor Telychko)

The thesis objective is to identify the key national archetypes that are crucial for a creative personality’s lifelong
creativity; to reveal the specifics of their explication in «Veselka», Viktor Telychko’s symphonic fantasy. The research
methodology is based on the complex approach and embraces a number of the following methods: biographical — by
involving the key events of the master’s being; culture studies — by characterizing civilizational impacts reflected in the
master’s conscience; semiotic — by interpreting ancient symbols implemented by the suggested artistic sample; music
studies — by considering the genre and style-forming parameters of the opus; analytical — by working on the body of
research related to the aforementioned problematic field; systemic — by comprehensive view on the research subject;
theoretic generalization — by summarizing the thesis results. Science novelty. For the first time ever, the dominant
national archetypes of a master’s chronicle were identified, and their manifestation was revealed within an artistic
artefact. Conclusions. An archetype is an unconscious fundamental scheme of notions, signs and symbols common for
the whole humanity. For Ukrainian culture, the following ones are critical: home, Motherland, parents, land, temple,
light, etc. Most of them are represented by the biographies of prominent masters. The composer’s practice by Viktor
Telychko broadcasts the phenomena under consideration through folklore, which is a constituent of his opuses. In
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«Veselka» symphony fantasy, they appear as a content element able to represent significant information about the
Ukrainians’ mentality and the author’s ontological strategy. The dominant ancient images of the artwork are as follows:
Motherland revealed through the author’s connection with the native location and quoting on Zakarpattia’s songs; the
native land that means life, wisdom, spiritual power, appeal to the native location; father embodying peace, calmness,
emotional support; the circle that represents eternity, rebirth, aspiring after self-perfection for the evolution of the native
land. The manifestation, which is the structure of a music sample similar to a cyclic motion; the teacher who reveals the
issue of guidance appealing to the artistic heritage of the prominent masters of the region; the main character who
reflects striving for eternal ideals characteristic of Victor Telychko and is interpreted via high-hearted and persistent
intonations; love that celebrates deep lyrical and poetic feelings and appears as the mental basis of Ukrainian sensuality.
The masterpiece is united by the spiritual light archetype (the rainbow) that manifests hope and joy.

Keywords: national archetypes; a master’s biography; Viktor Telychko; symphony fantasy “Veselka”; Ukrainian

culture; musical art.

AKTyanpHICTh TeMH nociimkeHHs. CydacHi
rmofami3arifHi  MpOoIecH  IOCTABWIIM  TIEpPen
JMONCTBOM  PSII  BUKIWKIB:  ITH(POBi3aIis,
BipTyaJi3allisi CBiTy; HIBEIIOBaHHS HAIliOHAIBHOI,
eTHIYHOI caMOOYTHOCTI; MacmTaOHa TMOJSIPU3allis
MacoBoi ¥  emiTapHOi  TBOPYOCTi;  PO3pUB
0e3MmepepBHOCTI MK MHHYIUM Ta MaHOyTHIM
Tomro. O3HaveHi nMpo0JIeMHU HE TUIBKA BEIYTh JIO
KpU3U TyMaHi3My, aje MOXYTb CHPUYUHUTH
eK3UCTEHIIHHY KaracTpody, CTaTH 3arpo30i0
icuyBanHss homo  sapiens. Cepen uuisxis
raJbMyBaHHs aHTPONOJOTIYHUX KBECTil Mi€Bi:
yHiBepcamizaris KYJBTYpH, CTYIiFOBaHHA,
momyJsipu3allis i 0cOOMMBOCTEH, BHUSABICHHS
BIYHUX Te€M, TPAHCIHOBAHMUX y PO3MAITI eTamnu
iCHYBaHHS CYCITiJIbCTBA.

OpHum i3 cnoco0iB JOCITiKEHHS
YKpalHChKOi ~ 1MEHTHYHOCTI €  OCSTHEHHS
JOMIHYIOYHX ApPEBHIX 00pasiB, KOTpi (HOPMYIOTH
KOJIGKTUBHE HECBiZIoME HapoJy, BH3HAYAIOTh
MEHTaJIbHI PHCH, KPi3b BIKH JJOHOCSATH TPOMAJICHKI
LIHHOCTI, iJeajii, BIPYBaHHSA, THUM CaMHM
30epiraroTh yHIKaJbHUN TeHETHYHHUN KO/ Halil. Y
pi3HI YacH BOHHM CBOEPIIHO IHTEPIPETYIOTHCS,
OTPUMYIOTb  XYAOXKHE  BHPOKEHHS  depe3
($OoNBKITOp, IIeIeBPY POBITHHUX JIEMIYpTiB.

Maiictep - yHIKallbHa T[OCTaTh, YHA
JKUTTETBOPYICTP ~HE  TUIBKH  BiJJ3EpKaIIOE
iHauBiMyaneHy OyTifHY cTpaTterito, ane i Qikcye
€TMOXaJIbHI MOIii, COIliaNbHI MMePEHnTii, JOMIHYFOUi
koHuenTH moacTea. OcHoBa Oiorpadii merpa —
apXeTuny, M0 PEeNpe3eHTYIOTb  NPHUXOBaHI
¢dinocodchki CeHCH KpEaTHBHOI  CHAAIIMHH,
CHPHUSAIOTH 00’ €KTUBHOMY TIYMa4deHHIO OIYCIB.

3HAUYYyNIICTh KOJEKTUBHOIO 0€3CBiZIOMOIo
JUISL PO3BUTKY KYJbTYpH, IiSUILHOCTI OKPEMOTO
MaecTpo CTUMYJIOBaJla HAYKOBI[IB TIPYHTOBHO
CTYIIIOBAaTH O3Ha4YeHUM (dheHoMeH. Huni
TYMaHITAPUCTHKA MpPEACTaBJICHA MPAIIMH, SKI
BUBYAIOTBCS ~ WOTO0  MHCTENBKI  TpPOSIBH  Y:
niTeparypi (H. XKypwmii, O. CmonbHUIIBKA,
T. Ypucs, O.®enpko Ta iH.), Xopeorpadii
(JI. Aappomyk, B. Bomuykosa, Beiiseit JIi,
. Kapnenko Ta in.), my3umi (A. ['magumko,
M. XKumkosuy, I. 3iakiB, M. CeBepuHoOBa Ta iH.),
kiHo (l. 3ybasina, B. Ksau, JI. [loHomapeHko,
O.CepreeBa Ta iH.), TeJNEBI3IHHUX IOy
(O. byOmienko) TOIIO; TBOPYOCTI BITYU3HSHUX

metpiB (B. Kamatok, JI. Kosuako, C. Mwuxwuna,
I0. CaBerko Ta iH.). ApXeTHNH pPO3YyMIIOTHCS
BHPAa3HUKAMU YKpaTHChKO1 IIEHTUIHOCTI
(I1. bepecr, O. TI'opmiituyx, O. IpammHa,
M. Mimenko, Tta iH). Ilpore moci BimcyTHI
pobOTH, KOTpi O IMITIEeMEHTYBaJIM €THIYHI JAPEBHI
o0pazu y 6iorpadii MuTLs.

Mera pociigKeHHs — BUSABUTH HAIlOHAIBHI
apXeTUNH, BHU3HAYAIBHI U JKUTTETBOPUYOCTI
KpPEaTUBHOI TEPCOHM, BHCBITIMTH crieluiky ix
eKcrutikamii B cuM@oHiuHiil ¢anrasii B. Tenmuka
«Becenkay.

Buxitan ocHOBHOTO MaTepiaiy JOCIHiKSHHS.
deHOMEH apXeTuly cydyacHa TI'yMaHITapuUCTHKa
BHKOPHCTOBYE, TOSCHIOIOYHM CYCITIJIbHI SIBHIIA,
nponecH. 3araibHOBKMBAHE  TIYMAadeHHS —
MPOTOTHII, copmoBaHumit KOJICKTHBHOIO
CBIJTJOMICTIO JIFOJICTBA, CITY)KHTH 023010 CTBOPEHHS
pi3HOMaHITHHX (PiIIOCO(OCHKUX BYEHB; BCEOCSKHI
xoHctautn homo  sapiens. IIpore GaraTo
HAYKOBIIIB (C. Kpumcrkuid, M. MimeHko,
M. CeBepuHOBa Ta 1H.) BIAMIYAIOTH: MPOIEC
€BOJIIOIII] CIPUYMHUB TpaHCcHOpMAIlilo apXaldHUX
o0pa3iB, TMEPETBOPHUBINM 13  YHIBEpCAIbHUX
KOHIICNITIB Ha HallloHanbHi  Kateropii. Ile
HACJIiJIOK 0e3nepepBHOTO MPOLIECY
3MICTOTBOpEHHS, 0araToBiKOBOi repenayi
iH(opMariii uepe3 TpaauIiii.

KoxHiil eTHIYHI KymnbTypi NpUTaMaHHI
BlacHi  apxerunu.  BoHM  BigoOpaxaroTh
MEHTaJIbHI PUCH, CBITOTJIAIHI JOMiHAHTH, CIOCIO
MUCJICHHS, TIOBEAIHKY il TPEJCTaBHUKIB; MOXYTh
TPOSIBIATUCS po3MaiTUMH bopmamu:
Mi(hOJIOTIUHUX Ta PENTiHHUX CIOKETax, 00psiax,
NYXOBHHX ileasiaX, MOPAIbHUX I[IHHOCTSIX,
KpEaTMBHUX  MPaKTUKaX  TOMO.  3a3HadeHi
(deHOMEHH HE TUIBKH 30epiraroTh 3B'SI30K 13
JaBHIMHA 4YacaMW, TOBEPTaIOTh IIIOACTBO JIO
ABTCHTUYHUX  BUTOKiB, aje W  TOCTalTh
IHJIMKATOPOM CYYacHUX COIiaJbHUX IOTpeO,
mpo0JieM 1 CyINEepeYyHOCTeH, MICTATh EMOIIiiHI
pecypcu, 3[aTHI BUPILLIUTH aKTyaJbHi
AHTPOTIOJIOTIYHI BUKJIUKHY.

Apxernnu — 0a30BHH €l1eMEHT YKpaiHCBKOi
JTyXOBHOCTI. Ix pmocmigamku (JI.T YA3IEHKO,
JI. HopomunHa, M. MimeHko Ta iH.) BHIUISIOTH
psix 0a30BUX HOHATH: 3eMis, XiM (poauHa),
BatekiBmHa, Matd / 0aTbKO, JWTHHCTBO,

211



My3unuyHe MHUCTEIITBO

Muxkviaaauaens JI. M.

pupoaa, cBodboaa, xpam, cBiTiIO, dac Tomo. Lli
MionoreMr 3aHypeHi 0 HapoOJHOI TBOPYOCTI,
BKIIIOYAIOTh  BCEOCSHXHI  (QiTOCOPCHKI  KOAH,
CTHOpiTHEHI OpeBHIM o0pa3zamMH, MpOTe MaloTh
CBOEPIIHICTB, 3YMOBJIEHY reorpadiyHuMuy,
ICTOPUYHUMHU, MEHTATbHUMH YHHHUKAMH.

Apxaiuni oOpa3u BHU3HA4YaIOTh OYTIMHUI
OUIIX ~ OCOOMCTOCTi,  BCTAalOTh  BHYTPILIHIM
CTpmxHeM,  00’€NHyIOUMM  3Hadyml  imei,
JEUTMOTHBH  JKATTETBOpYOCTI.  YUepe3  HHX
MaicTep BIUIMBAE HA PEIUIIEHTIB. JOCITiHKEHHS
«ApxeTunu — 3MICTOTBOPYI CKJIamoBi Oiorpadii
MUTIL» [8] MOBOIWTH: CTyAiOBaHI KaTeropii —
OCHOBAa  KOHCTPYIOBaHHS  JIITOIIUCY  METpa,
OCKITBKHM PEMpe3eHTYIOTh EK3UCTEHIiIHI CEeHCH,
BH3HAYAIOTh OHTOJIOTII0 TEPCOHH, TMOSCHIOITH
0CcOOJHMBOCTI  COLIANBHOI ~ TOBEIIHKH, BHOIp
XYJIOXKHIX TeM Tomo. Y JITONMUCI JeMiypra,
aHaJi30BaHi SBUINA, TPEICTAaBICHI 3HAYHOIO
KIJTBKICTIO KOHIIEMNTIB: JIM, HIISAX, MaTH / 0AaTBKO,
BUYUTEIb, JIFOOOB, T'ePOM, TCHIM, MyApPUI CTapellb,
cMepTh Ta iH. Haganuii mepenmik HemMOBHHH,
OCKiTBKM HOBa OyTiifHa CHUTyaIlisi CIIOHYKa€e
MIPOSIBIIEHHS CHEeNU(IigHOr0 apxaidvHoro 00pasy.
TakuM 4MHOM OOIPYHTOBAHO: IEPCOHAIbHA
icTOpisi — OMOBIAL 3 €NeMEHTaMU KOJEKTHBHOTO
migcBigoMmoro. OcTaHHIN BIUIMBaE Ha KPEaTUBHY
CTpaTeriro cy0’eKTa.

Ille omuH Ba)JIMBUH TTOCTYIAT, alpOOOBaHUN
HU3KOI0 HAIIMX PO3BIIOK: XYyHOXHIM TBip —
BaromMa CKJIaJ0Ba XPOHIK MaecTpo, IMiJICYMOK
MEPEeKUTUX aABTOPOM TMEpPENHTiH; MHCTEIbKe
BiJI3EpKAJIEHHSI COIIOKYJIbTYPHOI, TOJNITUYHO,
€KOHOMIYHOI CHTYyallilo, B SIKHX TepeOyBaB Jis.
K. FOHr ekcriikyBaB apXeTHIU anpiOpHUMH
dopmMamMy  IHOWBIITyanbHOI  TCHXIKH,  KOTpi
BUXOJIATh 13 0Oe3cBiomMoi cdepu y CBiOMY,
OTPUMYIOTb KOHTYPH, CTat0Th obpasamu. Jlitomnuc
neMiypra TposBIs€ X JBOMA  CHOCOOaMH:
BepOaTbHUM HAPATHBOM TIPO OYTTS 1HIWBITyyMa,
abo >k nuWBimi3aniiHUM apTtedakToM (3BYKOBHM,
TEKCTOBUM, IIACTUYHUM, JXUBOIUCHUM H T.I.).
Ha#i6inpim  mpoAyKTUBHUI METOJ] BUSBICHHS
HaI[iIOHAIbHUX JPEBHIX 00pa3iB — MOeIHAHHS
iHTeprperanii (QakTiB MPUBATHOTO MOOYTyBaHHS
13 KOHKPETHOIO IX UIIOCTpAIliel0 B KpeaTWBHIN
[apHHI.

3HAaKOBMM YKPaTHCBKUM MalcTpOM KiHisg XX
— mepmoi usepti XXI cromitrs € B. Temmuko.
Horo XUTTETBOPUICT IEMOHCTPYE OCHOBHI €Talu
PO3BHUTKY 3aKapraTchbKOro npodeciiHoro
MY3UYHOTO MHCTEUTBA, NPE3EHTYE MEHTaJbHI
3acaaM Hamoi JepxkaBu. Biktop denopoBuu
BOJIOJIIE MacIITaOHUM apceHanoM
KOMIIO3UTOPCBKUX TEXHIK, NMPUAOMIB, MPOTE BCE
qacTille Hajae IMepeBary Heo(OIbKIOpU3MY —
HaTpsMy, KOTPUH CIHpUsiE€ BUSBICHHIO €THIYHOTO
KOPIiHHS, 3B’ S3KIB 13 BaTtskiBImmHOI0O,
aKTyaJli30By€ TPaAuIiidHI I[IHHOCTI B CydYacHIH
CUTYyartii.
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OcHOBOIO  (OJBKIOPHOI € apXeTHIH —
«KOHIEHTPATH» 00pa3HOi mam’aTi, GyHKIIOHYI0Ul
Yy  KOJEKTHBHIN  cBimomocTti Hapomy. lle
CBOEPIIHMN TyXOBHUA TEHOMOH, IO MICTHTh
3HAYyIly JUIS KOHKPETHOI TPYyIH JIIOACH APEBHIO,
pa3oM 3 THUM, HEOOXiJHYy HHUHI aHTPOIOJOTIYHY
BICTKY, 34aTHY MNPOAYKyBaTH MOJEPHI CEHCH,
xyaoxHi gopmu. KoxxHoro pazy, koim aemiypr
CBIIOMO IIMTY€ HApOAHY TICHIO, BIH deprmae
ICTOPUYHO yCTaJeHy iH(OpMario, HaJawdu i
OCOOWCTICHOTO,  IHHOBAIIHHOTO  TIyMadeHHS.
Bikamu cdopmoBaHa ceMaHTHKa MY3UYHOTO
MaTepiay JIOTIOBHIOETHCS CyO’EKTHBHUM
OayeHHsM.

HarmionaapHi apXeTHIIN ITOCTAIOTh BEKTOPOM,
HaANpaBIAIOYNM CIPUHHATTS 3MICTy HEpBUHHIN
MaTpHIli, OJHOYACHO «IOOYAOBYIOTH» Opakyroui
3B’SI3KHM MIX XyIOKHIMH 00pa3aMu i peaslbHICTIO.
3a3HaynMoO, BUSBJICHHS apxaiyHux oOpasiB y
MHUCTEIPKUX 3pa3kax He MOXKEe MaTH HayKOBY
OJIHO3HAYHICTh, TMPOTE JO3BOJSIE  BigHANTH
IMIyJIbCH, CHPOMOXKHI TOSCHUTH (inocoCchbKi
3HAYCHHS.

Kpaitaim tBopom B. Tenmuka € cumponiuna
(anTazis «Becenka», 3aBepiieHa Ha TOYATKY
2024 poxy. HaszBa BimoOpakae mexiibpka
CMUCIIOBUX pIBHIB: TIParHEHHS 10 PaJiCHOTO
(Becenmoro), BiAKPUTOTO, HIUPOTO YCBIAOMIIEHHS
peaNbHOCTI; CHMBOITI3Ye MeTahOpHIHY JaHKY MiXK
HeOoM 1 3emuelo, 3’€Hye OOXECTBEHHUH
(BUIIMIA), TYTEIIHIH CBIiTH; BTUIIOE YKpPaiHCBKY
Mi(OJIOTIUHyY 1/1€O0JIOTir0; Ui XPHUCTHSIHCTBA —
3HaK 3BiTy bora ta moaunun. Y Oiorpadidynomy
KOHTEKCTI Tporpama WIeJeBpy XapakTepU3ye
OHTOJIOTII0 aBTOpa: JOIy4aHHs JOOpY, TO3UTHBY.

dopma TBOpPY, 3a CIOBAaMH KOMIIO3UTOpa, —
CKJiagHa 3MmimaHa. Mu BHAUIAEMO JEKiJbKa
CTPYKTYPHUX €JIEMEHTIB: BCTYIl, TPU YaCTHUHH.
KoxHuit po3min mpeacraBieHHid JEKUTbKOMA
TEMaMH{, 3TYPTOBAHUX CIIIBHOIO PYCHHCBHKOIO
(pycuHn — camoOHa3Ba YKpAaiHLiB 3akapraTTs)
MEJOAWYHOI TIpupoaoro. Taka KOHCTPYKMLis
JO3BOJIIE BUIBHO PO3BHMBATH MY3MYHY IYMKY, a
O3HAKW PEMpHU3HOCTI — (hiKCyBaTH BaroMi CEHCH,
BIJII3EPKAIIOBATH ITUKIIUHICTh OyTTs. CTpyKTypa
KOHCTaTye (YHKI[IOHYBaHHS JIPEBHHOTO 00pasy
KoJIa (depe3 IOBTOPIOBAHICTh TEM).

OcHoBa oOmycy — 3aKaprarchbKi HapojHI
CHiBaHKH — (OJBKIOPHI IMIEAEBPH PIIHOTO st
B. Tennuka nokycy. BoHM NO3HauYyrOTh apXeTUIl
Majg0i bBaThKiBUIMHM, 110 YEPBOHOK HHUTKOIO
npoxoauTh Kpizk «Becenky». na ¢inocodii
MaecTpo BU3HAYaJIbHI TEMHU PiIHOTO Kpato (Kpacu
il mpupoan, KyJabTypH, JTIOIEH U T.1.).

Bci nurtartu danTasii KOMIIO3UTOp 3a03UUNB
i3 30ipku  «Hapongni micHI miZKapmaTChKUX
pycuHiB», siky me B 1944 poui BHopsaKyBaiu
. 3anop, IO. KocTtro, I1. MuiociaBCchbKHM.
Bkazani  gisiui BBaXKalOThCS  MaTpiapxamu
npodeciiHOr0 MY3WIHOTO MHCTENTBA PETIOHY,
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CBOEPITHAUMH HAaCcTaBHHKAMH MAaHCTpiB 00JacTi.
ToMy TyT CHMBONIYHO MPOSBUBCA apXETUI
BUMTENSA, KOTPHHA Yy KHUTTETBOpYOCTI BikTopa
denopoBuua Mae BUHATKOBE 3HaueHHS. MeTp 3
MiETETOM  BINAHOBYE  CBOIX  BHKJIAJadiB,
MiATBEPDKEHHS — HU3Ka IIeIeBPiB MPUCBsSUEHA TX
nam’sati («Peminicuenuii», «IIpomanns» Ta iH.).

TonaneHICTH orycy F dur.
3axiqHOEBpOIIEHChKA TpPAIUINsl I1HTEpIpeTye ii
YOCOONIEHHSIM TaCTOPaIbHOCTI, MAHTEICTUYHOTO
cBiTOTIISIMy. Apxaiuamii oOpa3 wmarepi-zemuni —
OazoBuii gt homo  sapiens.  IcHyBaHHS
0COOMCTOCTI TICHO IIOB’SI3aHE 13 HABKOJIUIIHIM
CepelOBHILEM, TOCTPO 1€ BiIUYyBa€ KpeaTHBHA
nepcoHa. Jlemiypru mporojoulyloTh MIPUPOAY
MicIleM CWIH, Bif Hel uepnaroThb HATXHEHHS,
3HAXOMATh nymieBHUH crokid. [ns B. Temnuka
KpaeBUIW PIAHOTO Kpar — JPKEpeNno TBOPYOi
eHeprii, YMUPOTBOPEHHS, OCEPEIOK BiJIHOBJICHHS
BHYTPIIIHBOI TAPMOHIi.

3aunn  «Becemkm»  300paxae  apxeTwi
HApOJLKCHHSI — MMOYATOK XHUTTS (JIIOAWHH, CBITY,
imei Tomo). 3a3HadeHWi mepBiCHUI 00pa3 craB
ocepenkoM ¢GopMyBaHHA MidoIorii, pemriiHuX
croxeriB, (imocopcrkux KoHmenmi. Ha Tmi
mpo3opoi (axkTypu, OCTUHATHOIO 3BYKY «IO»
TPOMOOH BHKOHYE IIMTAaTy HApPOIHOI TICHI
«TaryHto, TaTyHIO» - TPaIUIiHOTO
OOWKIBCHKOTO TPEMOITHOTO CHTHANYy «Oimm».
[Ipote cBiTne copuitarTss OyTTss Bikropom
deopoBUYEM, 1JICATICTUYHI JAUTAYl CIIOMHUHH,
3HIMAIOTh TPUBOXKHICTh TOCHIBKH, HaIarOTh il
4a0aHCHKO-COMUIKAPChKI  O3HAKH,  MaJIOITh
aTMocdepy paHKOBOTO HarpaBaHHs I1acTyXa.

Anemotoun 10 OiorpadiyHUX UYWHHHUKIB
3a3HaYMMO: IS KOMIIO3UTOpa TaTo — JOKTOP
MeIUYHUX Hayk, npodecop Denip Temuuko —
HaWpimHimma groauHa. BiH pomom 13 mpocToi
CEJSTHCBKOT poIuHH, n00MBCS yCIIiXy,
npodeciiHOro BHU3HAHHS BHKJIIOYHO BJIACHOIO
MpaLero, BOJOAIB MOPAIBHUMHM  YECHOTaMH,
an/IHuI/InogiCTIo, OyB BimmaHuWii CBOiif crpasi,
pomuni. Moro mocTate — CHOHYKAa€ MHUTLA
BJOCKOHAJIOBATUCS,, A0OMBaTHCA  O3HAUYEHHUX
mijge. Y [MBUII3ALIHHOMY KOHTEKCTI apXeTHII
O0arbka  MaHiecTye  yTBEp/DKEHHS  3aKOHY,
BITOPSIKYBaHHS CIMEHHOTO, CYCIJIBHOTO JKUTTS.
[Mopy4 i3 HUM TIOCTaE ¥ iHIMKA — MaTepi, CUITyeT
SIKOT OCBIYY€ OHTOJIOTiIO METpa.

IluroBannii 3a4YMHOM (honbKIOpHU
dbparmenT MTOETHYE 0COOHCTICHI,
3arajJbHOHALIOHATIbHI pUcH. TyT OUBHUM YHHOM
MPOSIBUITUCS apXaiuHi 00pa3u IMTHHCTBA, OaThka /
Matepi, mpupoau. Ha3Bani (eHOMEHM CKIaaroTh
SAPO YKPaiHCBKOTO CYCHIIBCTBA, YTBEPIKYIOThH
KOPJOLEHTPHU3M, CUMBOJII3YIOTh O€3MeKy, CIIOKii,
TIF000B, 3aTHIIIOK.

OcHoBHHUH po3in «Becenkmn»
XapaKTepU3y€eThCS  TEMIIOBHM  IOKBaBIICHHS,
[OSIBOK0 TAHLIOBAJIBHUX PHUTMIB, BOHM — TJIO

3ByYaHHsA TIicHI «BwuiiTecss BIHOYKH CKOpPE».
BecinpHuit  puTyan  BiAcwiae — ciayxada 0
CaKpaJbHOTO  MHHYJIOTO, MOJENIOE  OaxaHe
panmicHe MaiiOyTHe. CeMaHTHKa O3HA4YE€HOTO
o0pany MetadopuyHO 300paxkye HIHCHICTS,
Meperulitae  NpUPOAHIA  JmaHmmadT, eTHIYHY

CBOEPIAHICTB, poJIoBi O3HaKH, THI
rocnojaproBaHHa. Takoxx TyT  IpOsBICHHN
apXeTul KOXaHHS — CBITJIOTO, >KUTTENAMHOTO,

JIPUKO-IOETUYHOTO TOYyTTSI.

V ¢danTaszii maiictep CBIZOMO BimIMIIOB Bix
TeKCTy (OIBKIOPHOTO 3pa3Ky, Cc(HOKyCyBaBIINCH
Ha MeJOAu4YHIA mpupomi. Bepbanbuuit psin icHye
aBTOHOMHO. 3aKjaJieHa IpPEeBHSA CYThb HapOJHOI
ITCHI IMepeaacThCsl €MOIIIHHO-00pa3HUM THHOM.

Po3Butok  Qanrazii BigKpuBae ciayxady
HACTYMHUH po3ail GOopMH, O3HAYCHUH IMTATOIO
cumiBanku «Jlobpe ToMy Koca KOCHTB». Ii
iHTOHaIliiHA 0a3a mMoOyJ0BaHA HAa TOHIYHOMY
TPU3BYKY, IO  JA€  BIAYYTTS  CTIHKOCTI,
BIICBHEHOCTI MYXHOCTi. MemnoJuKa CHMBOJI3ye
apXxeTUN Teposi — CWIBHOI'O YOJIOBiKa, KOTpHUH
CTIOBiy€e ciMelHI IIHHOCTI, (pi3udHy mparro i T.1.
[leBHOIO MipoIO 1Ie 1 € aBTONOPTPET CaMOro
B. Tenmnuko. Xoda BiH JIOAMHA IHTENEKTYyalIbHOL
TBOPYOCTI, OJJHAK Ma€ CBSILICHHE BiJHOIICHHS IO
CBOTO poay, baTbKiBIIMHM, KyJIbTYypH # T.O. Y
mpodeciiHomy wMuctentsi 3akapmarts BikTop
®enopoBUY — IMOCTaTh, SIKA BMi€ PO3B’SA3yBaTH
CKJIaJHI CYCIiIbHI, TyXOBHI MPOTHPIdUSI.

Hacrynna tema onycy — «/lunb, nuHb, O1mHid
IVHb». BoHa He TINBKM 3pa3oK POJUHHO-
noOyTOBUX MiCEHb, ajic i eMOiieMa aBTEHTHYHOL
KyJIbTypu Kparo. My3u4yHa KaHBa OKpalleHa
TUTIOBUMH TUTS periony CHUHKOTIaMH,
IHTOHAIIHHUMH 3BOPOTAMHU.

Hpyruit  po3nmin  QopMu  mMOYMHAETHCS
HApOJHOIO CIIIBaHKOIO «3a ropamu, 3a Jicamm.
Kommozutop Tiymauuts ii B JipHUKO-TTIOETUIHOMY
KIT04i. MalioeTbesl CMITyeT yKpaiHChKOi Iymmn —
IMpoi, eMOIIHHO  BIAKPUTOi, BUTOHYEHOI,
HaIOBHEHOT CBITIIOM. Bxazani O3HAKH
UTFOCTPYIOTh KIHOYHICTh — y3arajbHeHHH 00pa3
MaTepi, [IOYKH, CECTpH, IPYKUHH. 3a3Ha4yeHi
SKOCTI  XapakTepu3yloTh  JAyXOBHY  Kpacy,
M’SIKICTh,  HIXHICTb, CTBOPIOIOTH  BiTUyTTS
BHYTPIIIHROTO CHOKOIO. Lle KBiHTECeHIisl pi3HuX
apXETUIIB — MaTePi-TIPUPOJTU, KOXaHHS.

Tpers 1iaBa Mae pHCH PENPU3HOCTI.
[ToBepraeThcsl Ai€BHN IMOYATOK, 3aKapHaTChKUI
KOJIOpUT. 3BYYWTHh Marepiaj, BUKOPHCTaHHU Yy
MepmIii  4acTWHi, aje BIH MiIIaBcs OUTBIIIA
aBTOpCBKiH ~ 00poOmi.  Takok  BIUTITAIOTHCS
My3Hu4Hi ano3ii criBank «Tuxa Boga Ta i He Ha
Buckupi», nuraTta micHi «A MU TOTY KOMOHHYKY
cisuim». @iHan yTBepIKye OysSHHS JKUTTS,
panicTh, MO3UTUBHY OyTiliHY ¢inocodito.

IMnnemenTawis apXeTUNIB y aHaNi30BaHOMY
XYJI0)KHbOMY 3pa3Ky JIOBEpIIyeEThCS Bikropom
Tenwmukom inTyiTHBHO. [IpoTe, Oyayun maiicTpom
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My3unuyHe MHUCTEIITBO

Muxkviaaauaens JI. M.

3 SCKPaBO BU3HAYEHOIO yKpaiHCBKOIO
CIPSIMOBAHICTIO, BiH  BIIHOBIIOE  BTpadeHi
CY4YacHOI0 IIOAMHOI0 B3aEMHUHHU 13 MUHYJIHMH
MOKOJIHHSIMH CHIiBBITYM3HUKIB, allelIOI0YN 10
BIYHMX TEM, TPAHCIIOIOUYM TYXOBHUH JOCBiX
NpeaKiB HUHILIHBOMY MOKOJIHHIO PEIMITIEHTIB.
Bepyun 3a ocHOBy aBTeHTHYHI (POIBKIOpPHI
3pa3kd, KOMIIO3UTOP  BIAIITOBXYETbCA  BiX
HApOIHOI TEPIIOOCHOBH, OJHAK PO3BHBAIOYH,
Hagae iM cy0’eKTHBHOrO 3a0apBieHHs. Takum
YUHOM  BiJOYBa€TbCsl ~ OpraHiYHWN  CHHTE3
0COOHMCTICHOIO I KOJIEKTMBHOIO 0€3CB1AOMOIO,
apxaiyHoro i Cy4acHoro.

HaykoBa HoBu3Ha. Bmepmie ocaraeso
JOMIHYIOYl HAI[IOHAJIbHI apPXETHIH JITOIHCY
MaecTpo, PO3KPUTO iX TPOSB Y MHUCTCIHEKOMY
apredakry.

BucHoBku. Apxerun — ©0a3zoBa cxema
VSIBJICHb, 3HAKIB, CUMBOJIB, CIIJIbHA JJISI BCHOTO
JIIOCTBA. s YKpaiHCBKOL KYJIBTYpU
BHM3HAYaNbHI: OiM, baTbkiBiuHa, MaTH / 0aTHKO,
3eMJIs, Xpam, CBITIO W T.A. BimbmiicTe i3 HUX
MpecTaBieHi B 6iorpadii NpoBiAHUX AiAdiB.

Kommno3zuropceka MpaKTUKa BikxTopa
Tennuka aHami3oBaHi (PEHOMEHH TPAHCIIOE KPi3h
(hoNbKIIOp, KOTPUH € CKIAIOBOKO Horo omyciB. Y
cumboniuHiii  ¢antazii  «Becemka»  BoHH
MOCTAIOTh ~ 3MICTOBHM  €IIEMEHTOM, 3IaTHHM
penpe3eHTyBaTH ~ Baromy  iHGOpMAIi0 PO
MEHTaJIbHICTh YKPAiHIIiB, OHTOJIOTIYHY CTPATETiI0
aBropa. [laniBHi JOpeBHI o0pa3u  TBOpY:
BarpkiBIIMHA — TPOSBISETHCS 4epe3 3B'SI30K
aBTOpa 3 PpIAHOI0 MICIMHOI, IUTYBaHHSIM
3aKapNaTChKUX ITICEHb; MaTH-3€MJII — O3HaYae
KHUTTS, MYAPICTh, AYXOBHY CHIy, NpPUYETHICTH
pimHil MicumHi; 0aTbKO — YOCOOJIO€ 3aTHIIOK,
CIIOKili, eMOIliiiHy omopy; KOJIO — 3HaMEHYE
BIYHICTb, BiIPOKEHHS, MIparHeHHsI
CaMOBJJOCKOHAITIOBATUCH 33111 €BOJIOLII CBOTO
Kparo; BUUTENb — PO3KPUBAE TEMy HACTABHMIITBA,
areNiolYy 10 KPEaTHUBHOI CHAAIIMHA 3HAKOBHX
MaKcTpiB o0nacTi; repoit — Bimodpakae OOpOTEOY
3a BiuHI ifgeanu, mnputamanHy B. Tenuuky;
KOXaHHA — OCIIBYE TIUOOKI IJIiPUKO-TTIOCTUYHI
MOYYTTS,  MOCTAa€E  MEHTAIBHOK  OCHOBOIO
yKpaiHchkoi  dyTTeBOoCcTi. OO0’€qHYye IIeneBp
apxeTWN JIyXOBHOTO cBiTia (Becenka), BiH
MaHi(ecTye Halito, PaaiCTh.

IIpencrasiena myOutikartis BiJIKpUBAE
MEPCIEKTUBH TOJANBIIOT0 BUBYCHHS apXaldHUX
o0pa3ziB, iX HaIlIOHAILHUX BapiaHTIB, a TaKOXK
JI03BOJISIE 00 €KTHBHO 1HTEPHPETYBaTH 3a3HAYCHI
SIBULIA B OITyCaX MUTIIIB.
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