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®OJIbKJIOPHO-I’KA3OBI HAPATUBH )
TPAHCO®OPMANIMHO-IHTEPIIPETANIMHOI ABTOPCBhKOI KOHIEIITI
BOJIOAUMMUPA I'OAJIEBCBKOI'O Y KOMITIO3ULIII «IHTPOAYKIIA I TOKATA»

Mera po6oTH — KOHKPETH3yBaTH (PONBKIOPHO-IKA30Bl HApaTHBH TpaHCHOpMAaIiifHO-iHTepIIpeTaIiiftHOT
aBTOpCchKOi KoHIenii Bonogumupa NoaneBcskoro y xommnosumii «IaTpomykmis i TokaTa», 3anpornoHyBaTH alrOpUTM
BIIPOBA/KCHHS HOBITHIX XYIOXHIX MOMJIMBOCTEH NpU MIKITYBaHHI (DONBKIIOPY Ta JKa3y SIK MEPCHEKTHBHOT TCHICHIIIT
Cy4YacHOTO My3MYHOT0 MUCTelTBa. MeTOH0JI0Tis J0CTi/IZKeHHSI T10JISIrac y BUKOPUCTaHH] aHAIITHYHOTO Ta CUCTEMHOT'O
MIXO/IB Ul PO3KPHUTTS OCHOBHHX INMPUHIMIIB Ta METOIB 3aCTOCYBaHHs (OJBKIOPY Ta JKazy y KOMIO3UTOPCHKIH
MPaKTHLi, a TakoX B amnpoOauii BIUIMBY (OJIBKIOPHO-IXKa30BOr0 HANpsIMy Ha XYJOKHbO-BUKOHABCHKUH aCIIEKT
Cy4YacHOTO aKOpAEOHHO-OasHHOro MucteuTBa Ykpainu nepiuoi uBepti XXI cromirrs. HaykoBa HoBM3HA. Yiepiie
3nilficHeHi aHamiz Ta ampoOaris TpaHchopMaliiiHo-iHTeprperaniiHoi aBTopchkoi KoHuenuii  Bosogumupa
loaneBchbKOTO HA MPHUKIAAL aBTOPCHKOT KoMIo3uIil «IHTpomykiis i TokaTay; po3rissHyTO €MHICTh Ta YHIBepCAIbHICT
XYAOKHBO-CTHJIICTUYHOTO HAINlOBHEHHS! BHU3HAYEHOI aBTOPCHKOI iJief; 3arpoIOHOBAaHO HOBI 3aJyMH Ta NEPCICKTHBU
I0Z0 PO3KPHUTTA TpaHCc(hOpMaIliifHO-IHTepIIPeTaIliifHOT KOHIENTYaIbHOI JTyMKH aBTOpa Yy MIKIIyBaHHI Ta CHHTE31
¢dompriopy Ta mKkazy. BucHoBkH. DONBKIOPHO-KA30BI HApaTHBH Cy4YacHOI TpaHC(OpMAIliifHO-iHTepIIpeTaIiiftHo1
aBTOpCHKOI KoHIenwii TBopy B. 'oureBchkoro «InTpomykuis i Tokara» HoisAraioTh y BIPOBAKEHHI, yIOCKOHAJEHI,
3pOCTaHHI Ta ajanTanii HOBOYACHHX XYJOXHIX MOJMJIMBOCTEH IUIIXOM MIKIIyBaHHS (OJIBKIOpPY, SK OIUIOTY
TPAJAMIIIIHOT Ta CTAJI0i OpHAMEHTHKH KyJIbTYPHOTO HaJ0aHHS Ta Ka3y — MOJIEPHOBOI, Cy4acHOi Ta HOBITHbOT My3HUYHOT
MaTepHKH, IO TOCTIHHO MOTpedye PO3BUTKY Ta BUAO3MIHM y MPHU3MI IMIIPOBI30BAHOTO KOHTEHTY CHOTOJCHHS Ta
TPAaHCKPUIILIT B MaiiOyTHIH KyJIbTypHO-MUCTEIKHUI IIPOCTIp.

KoarouoBi cioBa: ¢oipkiop, ka3, HapaTHBH, (OJIBKIOPHO-IKA30BUI HANpsM, aKOpIEOoH, OasH, aKOpJIEOHHO-
OasiHHE MUCTELTBO Y KpaiHH, iHTepnpeTalis, TpaHchopmallisi, KOHLEIis, KOMII03uTop, Bojoanmup ["onsieBChKHid.

Hodlevskyy Volodymyr, Postgraduate Student, National Academy of Culture and Arts Management

Folklore and Jazz Narratives of Transformation and Interpretation Author's Concept of Volodymyr
Hodlevskyi in “Introduction and Tokata” Composition

The purpose of the work is to define and specify the folklore-jazz narratives of the transformational-interpretive
authorial concept of Volodymyr Hodlevskyi in the composition “Introduction and Toccata”, to propose an algorithm for
the introduction of the latest artistic possibilities when mixing folklore and jazz, as a promising trend of the modern
musical environment. The research methodology consists in considering analytical and systematic approaches to
reveal the main principles and methods of applying folklore and jazz in compositional practice, as well as in
approbation of the influence of the folklore-jazz direction on the artistic and performing aspect of the modern accordion
and legend art of Ukraine in the first quarter of the 21st century. Scientific novelty. For the first time, the analysis and
approbation of the transformative-interpretive author's concept of Volodymyr Hodlevskyi was conducted on the
example of the author's composition “Introduction and Toccata”; the capacity and universality of the artistic and
stylistic content of a certain author's composition are considered; new ideas and perspectives are proposed regarding the
disclosure of the author's transformative-interpretive conceptual thought in the mixing and synthesis of folklore and
jazz. Conclusions. Folk-jazz narratives of the modern transformative-interpretive author's concept of Volodymyr
Hodlevskyi’s “Introduction and Toccata” consist in the introduction, improvement, growth and adaptation of modern
artistic possibilities by mixing folklore, as a stronghold of traditional and stable ornamentation of cultural heritage, and
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jazz — modern, contemporary and the newest musical continent, which constantly needs development and modification
in the prism of the improvised content of the present and transcription into the future cultural and artistic space.

Keywords: folklore, jazz, narratives, folklore-jazz direction, accordion, bayan, accordion-bayan art of Ukraine,
interpretation, transformation, concept, composer, Volodymyr Hodlevskyi.

AKTyanpHICTh JOCTIKEHHS TIOJISTAE y TOMY,
o (b ONBKIOPHO-1XKa30B1 HapaTHBH
TpaHchopmMarliitHo-iHTepIpeTaIifHol  aBTOPCHKOI
koHnenmii  Bomomummpa  [omneBcekoro y
kommo3uiii  «laTponmykiis i Tokara» MarOTh
BaroMe 3HauYeHHS Uil BUKOHABLIB (DOJILKIOPHO-
IDKa30BOTO  HAINPSIMy  AKOPACOHHO-OassHHOTO
MHUCTELTBA Ykpainu HepIIOol YBEPTI
XXI cromittsi. Ha Ham mormsig (osbk-pKa3, sk
HampssM ~ Mae  Oe3KkpalHi  MOTeHmian y
BHKOHABCHKIM 1 KOMITO3UTOPCHKIN TBOPYOCTI
CY4YacHOTO 4acOMpPOCTOPY Ta 3aJIMIIAETHCS 3aMalo
pENpEe3CHTOBAHUM Y HOBITHBOMY HAyKOBOMY
CEpEeIOBHIIT. Pozkputrs XYIOXKHIX,
CTHJIICTUYHHUX, TBOPUUX Ta MUCTCIBKHUX ACIEKTIB,
mo Oe3nocepelHb0 BIUTMBAIOTh HAa PO3BUTOK Ta
CTaHOBJICHHS BUKOHABChKO-KOMIIO3UTOPCHKUX
JIOpOOKiB MOTpedye aKTHBI3allil Ta KOHIICHTpAIii
yBaru HAyKOBOTO Koja [0 BHINE3a3HAuYCHOT
MPOOJIEMaTHKH. HocmimkenHs HOBITHIX
BHHAXOJIB, KOHIIEMIi Ta aKTWBi3amii TBOPYOTO
PYXY XYAOKHBO-CTHJILOBOTO  BEKTOPY  PYyXY
(ONBKIOPHO-IKA30BOTO HANpPSIMYy Ha MPUKIAl
KOMITO3HIII1 Bononumupa T'onneBcbkoro
«IaTponykuis i Tokara» cnpusTHME PO3ZKPHUTTIO
JTMHAMIKH Ta MEePCIEeKTUBU PO3BHTKY
AaKOPACOHHO-0AasTHHOIO ~ MHUCTELTBAa  YKpaiHu
mepmoi  uBepti XXI cTomiTTa, a oOTXKEe €
aKTyaJbHUM.

Mera  poboTHm  —  BHM3HAYUTH Ta
KOHKPETH3YBaTH (OIBKIOPHO-IKa30Bl HapaTHBU
TpaHchopMaliiHO-IHTEPIIPETaIiifHOT aBTOPCHKOT
koHueniii  Bomomumupa  [omieBcbkoro y
kommo3umii  «lHTpomykmiss 1 Tokara» Ta
3aMpoINOHYBAaTH HOBITHI XYJI0KHI MOXIIMBOCTI iX
BIIPOB/KEHHSI NPU MIKIIyBaHHI (OJBKIOpPY Ta
JDKazy, K MEePCHEeKTHBHOI TEHICHMLIi Cy4acHOTO
MY3HUYHOT'O MHUCTELTBA.

Buknan ocHOBHOTO MaTepiany. 3BepHEHHS,
IMUTYBaHHSA Ta BINTBOPEHHS MY3WYHOT MaTEepPHUKH
HaI[IOHAJILHOTO TPAJAHIIHHOTO (OIBKIOPY Tpae
HQ/IBAXIIUBY POJIb y CTBOPEHHI Ta peaizamii
SIKICHOTO aBTOPCHKOTO MHCTEILKOTO KOHTEHTY,
MaKCUMaJbHO HAOIWKEHOTO [0  XYJOXKHBO-

CTHIILOBOI naniTpu TBOPYOTO 3amyMy
KOMIIO3HUTOpA. Buxkopucranus JKa30BO1
CTHUJIICTHKH, SIK HaJICy4acHOTO TUIACTY
TpaHchopManiiHIX Ta IHTepHpeTaLiiHIX

MPOIECiB Y PO3KPHUTTI XYHOXKHBOI KOHIETIIiT
po0oTH aBTOpa, JOIOMAara€ CTBOPUTH HAWOIIbII
HACUYCHUH MY3WYHHUI MaTepiajl Ta BTLIUTH BCIO
OC30HIO TIOYYTTIB Ta EMOIliH, MOTPIOHUX IS
Xy IO>KHBOTO BHCBITJICHHS MEJIOIIHHOTO
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MIAIPYHTS, SK KIiHIIEBOTO PE3yNbTaTy KPOIITKOL
poboTu nepedopMaTyBaHHs iCHHOTO KOHIICTITY B
XYI0KHIO OJIMHUIIIO (OpMOTBOpEHHS.
MikmryBarHs (DoNBKIIOpY Ta Kasy JOMOMarae
Cy4acHOMY IHTEJIEKTY PO3KPHTH HOBi XYyIOXHi
TOPU30HTH MATEPUKH, PYXaTUCh y CYyYaCHOMY
PUTMIYHOMY XaoCi MY3WYHOTO CEPEJOBHIIA,
3aHypUTHCh Y  BCECBIT  eMOLilHOrO  Ta
(dhinocodcrroro camo3adyTrs. A. CrameBchkuii B
CBOIf poOOTI TOBOPWUTH TMPO BHINE3TaTaHI
€JIEMEHTH 3a JJOOMOT'OI0 BJIACHOTO BU3HAYECHHS, a
came «(h)EHOMEHY CTHJILOBOTO CHHTE3Y», IIO
OiATBEp/UKYE HAmly AYMKYy MpO  TOTEHIan
HOBITHBOI  TpaHchopMamniiHO-iIHTepIIpeTaiiHOl
ABTOPCHKOT KOHIIETIIT KOMIO3UIii «[HTpoXyKITis i
Tokara». «CTUIROBE OHOBJIEHHS MY3UYHOI MOBHU
CydJacHOi OasHHOI MY3WKH HE MOTJO OMHHYTH
BIUIUB TAaKOTO 0araToro i SICKpaBOTro HampsMmy
MY3U4YHOI KYJBTYPH, IKUM € 1ka3» [6, 206].

HoBiTHE OCMHCIEHHS MEIOIUKH CIpUsE
CTPIMKOMY 3JIETYy 10 Cy4acHHX OOpiiB HOBITHHOTO
4acompoCTOpPY Ta YiTKOTO PO3YyMiHHS TOTped
XYA0)KHbO-CTHIILOBOTO MOTIUTY MY3HYHOT
MaTepHUKH MalOyTHIX MTOKOJIHb.

Buieza3nadena reMaTrKa ClIOHYKaja aBTopa
PO3KPUTH KOMIIO3UTOPCHKI 3ayMH HE TiJIbKH B
HOTHIH IUIONIMHI, a ¥ CTBOPUTH BIACHY
KOHIIENIIIO TOCIiKEHHS, B SKi MOBa Tijie mpo
anpoOariifo XyJOXHiX MEPCIEeKTUB Ta PO3KPHUTTS
(hOJTBKITOPHO-/PKA30BUX ~ HApaTHBIB  HOBITHBOI
TpaHc(opMaliHO-iHTepIIpeTaiiHol  ITyMKH Ha

TIPUKIIATI KOMITO3UIIIT B. I'omeBCcbKOTO
«IaTponykmis i Tokaray.

Bukonanns TBOPY Ha Cy4acHOMY
iHCTpYMeHTapii aKOPJIEOHHO-0asTHHOTO

MHUCTENTBA 3 BHKOPHCTaHHSM TeMOpaibHOI
najyiTpu, BUOOPHOI KiaBiaTypw Ta NIUPOKOTO
pericTpoBOrO  [Jiama3oHy  TOLIO,  OXOIUIIOE
MHOXHHHI JTAIEKOCSHKHI €JIEMEHTH BHKOHABCHKOT
MalCTEPHOCTI Ta 3aCO0M XYA0XHBOI BHUPA3HOCTI.
AKTYaJbHICTb BHUIII€3a3HAYEHOT IYMKH
MiATBEPIIKYE HAYKOBEIb, CYYaCHHH KOMITO3UTOD
B. Mapuenxo, HAroJIONIyI04n y CBOEMY
JNOCHI[DKEHHI ~ Ha  TOMY, 11O  «IIHPOKE
BUKOPUCTAHHS  DPI3HOMAaHITHHX  CIeUU(pIIHUX
THCTPYMEHTAIBHO-TEXHIYHUX pUHOMiB Ta
aKyCTUYHUX e(eKTiB, CTBOPIOE HOBUH 3BYKOBHI
o0pa3 akopaeona» [4, 91].

Komnosumiro  «larpomykiiiss 1 Tokarta»
MOXHa TOJNUINTH Ha JIBI  yMOBHO-OKpEMi
XYJI0O’)KHBO-TEMATHYH] YaCTHUHH, SIKi MOETHAH] MiXK
CO0OI0 CMMCIIOBOIO KaJCHII€I0, CTBOPEHOIO IS
JIOTI9HOTO Ta OpTaHiYHOTO BXOJKEHHS
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XYAO)KHbO-TEMAaTUYHOI'O MaTepially B HOBHH
BUTOK PO3BUTKY MY3UYHOI MAaTEpPUKH, CYTTEBO
PO3IIMPIOIOYH MEXIi TPAEKTOPii KOHIENTYaTbHOTO
PYXyY KOMITO3UTOPCHKOTO 33[yMy.

micasiepMaTHa 3Bydalla Iay3a y 8 TakTi
KOMIIO3HIII1 3MIHIOIOTECS M SKOIO JIIHIEI0 aKOpIiB
CYIIPOBOJY, SIKi MPOBOKYIOTH IOYAaTOK CMHCIIOBOT
MenoAiiHOI JiHii y 13 TakTi Ha pericTpi «daror»,

«HmpoOoyKyis» — HEBENWKWHA BCTYyM, IO IMITyIOUd MENOIUKY (HOIBKIOPHOTO KOJIIOPUTY
meperye OCHOBHINM YaCTHHI My3WYHOI KOMITO3HIII]. ommoxaporo  Cxomy. Kymprypa  o3HaueHoro
Ha  mnowatky  «lHTpomykuii»  3akimameHuid periony OaraTa MeNni3MaTHYHHMH 3BOPOTaMHU Ta
CMUCIIOBHI BCTYII, SKHH PO3KPHUBAE XYIOKHBO- IHTOHAITIHHUMU o0irpaBaHHAMH OCHOBHOI
CTUJIbOBE CHPSIMYBaHHSI TBOPY, BHMaJbOBYE MEJOAMKMA IO BIY4YHO BimoOpaxae CTaH
(ONBKIOPHO-IKA30B1 HApPAaTUBH Ta CIIPSIMOBYE iHTEepIpeTaliiHol JyMKH aBTOpa Ta MOJAIBIIAN
Hally yBary [0 MOJAJBIIOT0 CMHCIOBOTO PO3BHTOK 1 HAcHYECHHS  XYJOXHBOI  JiHil
PO3BUTKY TEMAaTHYHOT'O MaTepiamy. 3acTOCyBaHHS BHKJIQJICHHS MaTepiany (Homuuil npuxiao 1).
pericTpy  «TYTTi»  BIAKpUBaE  TOTYXHUH, «laTpomykuis».  Berym Ta  po3BUTOK
HACHMYCHWH TapMOHIYHMH Marepialn  BCTYITy. OCHOBHOT MEJIOJNYHOT JTiHii.

Jloriuna KyJbMiHaIIHHA dbepmata Ta
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Hommnuit npuknao 1. Bcmyn Inmpooyxuii.

BaxnuBo mijKpecnuTH YiTKUi TapMOHIYHHNA
CYNpOBi Ta TIOCTiIHHI MOIYJAIAHI 3BOPOTH
TEMaTUYHOTO MaTepiaiy, sKi J0Jar0Th MY3HYHIH
MaTepil IMIYJIbCUBHUHA PO3BUTOK, JAOMOMArary4u
MEJOJUI  3poOWTH  CTPUOOK Yy  HAIpsAMY
MIBUJKICHOTO pyXy BHUPIFO MENi3MAaTHKH Ta
NpiOHMX TpuBanocTed, OOIrpaHUX CXiTHUMH
IHTOHYBaHHSMU HapaJleIbHO 3  eJeMEHTaMHu
JDKa30BO1 iIMIIpOBi3aIii.

A. ToHuapoB po3MOBiZae y CBOil pPoOOTI
«Heodonbknopuctuudi  TeHACHIIT y OasHHIN
TBOpuocTi  B. 3yOuupkoro» mpo  CHHTE3
donpKIOpy Ta JpKazy, IMiJ BIUIMBOM SIKOTO
PO3KpUBAETHCS «cBoboJa MUCIICHHS,
iMOpOBi3aUiiHINACTh, OPUTiHATIBHICTH TAPMOHIYHOT
MOBU». «MalyTh € AeMIO CIJIbHE, M0 30JMKYE IIi
IBa CTWII — HEO(POJBKIOPH3M 1  JDKas.
HesumagkoBo hi (o) PKa30BHUX Tpaauiin
3Bepratotecsi [ CtpaBuncekuii i M. Ckopuk,
M. CugensuukoB 1 A. Emmaii, A. Bigommubkuii 1
B. Bnacos. Enementn 0iT-mMy3ukH, ciMbo-mKasy

3yctpivaemo B TBopax l.Illamo, JI. Komomyo0a,
€. CrankoBuua, [. Kapabums, b. byescbkoro,
S1. I'ybanosa, M. Ilomoza» [1, 108].

®DOoNBKIOPHO-KA30Ba  JIIAJICKTUKA  TBOPY
NO3BOJIMJIA  3aKJIACTH  HOBITHI  CTHIICTUYHI
3HAXIIKU 3 nepeopMaTryBaHHS Ta

MEPEIHTOHYBAHHS MEJIOUKO-TapMOHIUHOT  JTiHIT
(3MilIeHHS aKIEHTIB Ha cIa0Ki J0Ji, CKOPOUCHHS
¢dpasmu, TOHAJIBHO-MOAYJIALIHHI 3BOPOTH,
BUKOPUCTAHHS CTHJIICTUYHOT MENi3MAaTHKH IS
iMiTanii YBepTh TOHOBOTO IHTOHYBaHHS Ta IHIIE),
o Oe33arnepevHo MOKHa BBaXKaTH
MIEPIIOKEPETIOM HOBITHBOI TpaHChopMaIliitHo-
IHTEepIpETAifHOT JYMKH y PO3KPUTTI CYy4acHOTO
KOHTEHTY Ta  3a0e3leueHHI  pemnepryapoM
HOBITHHUX XYJ0KHBO-CTHIILOBUX 00piiB
AKOP/ICOHHO-0AasTHHOTO MHCTEITBA Y KpaiHH.

3 30 TakTy BHMAaJbOBYBETHCS Jpyra
CMUCIIOBA MENOJIHA JIiHisA, 0 MPOBOKYE HOBY
XBUJII0O MY3HYHOTO CIUIECKY. 3aBISKH BiTBHOMY
XYJ0)KHbO-CMHUCIIOBOMY TPaKTyBaHHIO
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IMITPOBI30BaHOI AWMHAMIKM MY3WYHOI MaTEPHKH
BOHA OTPAIlbOBYE MOAYJIAIIHHI 3BOPOTH y TIpaBiid
pyli, HampyXeHHsS Ta JAWHAMiYHE HacHYCHHS
MPOBOKYIOTh HAKOTTMYEHHS CMHCIIOBOTO
HampyXeHHA Ta aKyMYyJIIII0 TEXHIYHOI €Heprii.
BuxopucTtanHs pericTpy «opran» Ha aKOpIEOHi
gy  OasHi  CTBOpIOE  eQeKT  MiAKpECIeHHS
(hOITBKITIOPHOTO MAIOHKY CXiJTHOI KyJIbTypH, HiOM
HaMaraHHsd BIATBOPUTH OpTraHiuHy CHPOBHUHY
MYy3U4YHOi ~ Marepii KyJbTypHOTO  IPOCTOPY
bmusekoro  Cxony. IlocriiiHe — «OmyKaHHS»
TapMOHIMHOI aKOpAOBOI JIiHII Ha IBTOH/TOH B
mBIA  pyuwi  COpUYMHAE ~ CcTalMid  edeKT
«OyKCyBaHHS, OJTHOYACHO IPOBOKYIOUH
EMOITIHHUH  pO3riH  MEJNOAWYHOI  JHII 3
BUKOPDHCTAaHHSM  JpiOHMX  TpWBaJOCTed  Ta
HakormuueHHs  eHeprii  (35-38rakTm) Ta il
MOJAJIBIIOTO BUILIECKY.

BuBiTbHEHHIO MY3UYHOI €HEPIreTHKH CHPUSE
CTpIMKa €KCIIpeciss Ta HU3XIIHUN Tepexix 10
MOSIBY HOBOI XBWJII, sIKa TOYMHAETHCS 3 Majoi
okTaBu y 41 TakTi 1 pO3BUBAETHCA HACTYIHI
JECATh TaKTIB. [TocTymose 1 ABUILIEHHS
JUHAMIYHOTO Ta TapMOHIYHOTO (OHY 3aBASKH
MyJIbCYFOUOMY  HACHYEHHIO JIBIH pymi Ta
MOCTIHHIA MOMYNALII Ha TIiBTOH, TOH CIIPHSIE
BUXO/Yy Ha QiHaJIbHY YacTUHY «[HTpOmyKIIii».

3 52 TakTy TOYMHAETHCS 3aKIIOYHUN
MaTepiain nepoi YaCTUHH TBOPY
(«IaTpomykuii»). 3MiHa po3Mmipy Ta TeMIoOBa
arorika MPOBOKYE PO3LIMPEHHS Marepiaiy, Horo
Tpamuiiiiie ¢GoNbKIOpHe oO0irpaBaHHs 10 55
TaKTy TMOCTYIIOBO MiJBOAMTH 1O JIOTIYHOTO
3aTBepKeHHS( 56 TaKkT) B HOBOYACHIN TOHAIBHIM
namitpi (c-moll). Matepian 57-61 TtakTiB sBisie
COOOK0 CBOEPIAHMIA Tepexifi 3 BUKOPUCTAHHAM
(ONBKIOPHOTO  PO3MAITTS  KBapTO-KBIHTOBHX
Onmykaroumx iHTEepBaJNiB B JiBIiH pymi Ta
TPiOJABHOTO OOIrpaBaHHS OCHOBHOI MeNOMdii B
MpaBii, K BiJJTYHHS MOMEPEIHHOTO0 MaTepiaily Ta
TpaJMLiiHE PO3MAITTS TapMOHIT Ta MEJIOIUKU
bmspkoro Cxony. Temmno-purmiune
CIOBUIBHEHHs ~Ta  PO3IIMPEHHA  Marepiaiy
MPOBOKYE BceocsukHe rittenutto ta moBHY 3ynuHKY
MOTOKY MY3MYHOI MEJNOJUKH JJsl JIOTi4HOIrO
TpaHCOPMYBaHHA Yy  HOBHH  XYJOXHBO-
iH(pOpMaIiHHN KOHTEHT JIPYTrol YaCTUHHU.

3MiHa JMHAMIKH, pUTMY, TEMITY, pO3Mipy Ta
TEMaTUYHOTO Mmarepiaiy (62-77  TakTH)
pO3MOYMHAE  EKCIUTIKAII0  YMOBHO  JAPYyroi
MaciTabHOl YaCTUHU KOMNO3ULIT — « Tokamuy.

Toxama  —  KOMIIO3WIIS  BipTYyO3HOTO
XapaxTepy, BUTpUMaHa y LIBUKOMY,
pUTMOBaHOMY Oe3nepepBHOMY pyci. Buknanenns
My3U4YHOI'O MaTepialy y TaKOMy BHKIJIAJICHHI
JOTIOMarae  pO3KpUTH  3aAyM  aBTopa, Ta
HaMaJlloBaTH  XyIOKHI  00pa3su  MOJICPHOBOI
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iMIIpoBi3amiifHOi  JiHil. DOJBKIOPHO-IHKAa30Ba
CTHIJTICTHKA CIIPHUSE PO3KPHUTTIO KAPTHH 00pa3HOTO
MHUCIICHHA clyXaya Ta BHKOHABIS, a TaKOX
JOTIOMAara€  MakKCHMAaJIbHO OXOMHUTH Cy4YacHy
CTHITI3AIIIO0 TIOAAHHA MYy3UYHOTO MaTepiainy TBOPY
(romuuit npuxnao 2).

3 77 TakTy XpOMaTH4YHA IMIIPOBI30BaHICTh
MEJIOJUKH 3 BUKOPHCTaHHSM peEricTpy «daror»
3MIHIOE JWHaMIi4HI BIATIHKH JApPYroi YacTUHH
TBOpY TOpIiBHSAHO 3 movaTkoMm 3 forte ma mezzo
pian0 Ta aHOHCYe HOBHUIl BHTOK O€3MEpepBHOIO
PYXy TEMaTHM4YHOI'O Marepially Uil HOAAJbIIOro
PO3KPUTTA  TpaHCPOPMaIlifHO-IHTePIPETAIIHHOT
KOHIeNil TBopy. 3MiHa posMmipy y 94 TakTi
Mpe3eHTy€  HOBHMA  Marepiall,  CTHIIICTHYHO
BIATBOPEHUIl y KaHOHAaX MY3MYHOI MaTepUKU
bnuspkoro Cxony. AKIICHTYBaHHS Ta
BUKOPHCTAaHHS JIaJiB HApOJHOI MY3UKH, IBidi
TapMOHIYHOTO Ma)KOpy Ta JBi4i TapMOHIYHOTO
MIiHOPY, CHOPHSUIO  PO3KPUTTIO  CTHIIICTHYHOL
MEIi3MaTHKH TBOPY, IO CTBOPWIIO MEPEAyMOBH
0 MaKCUMAaJIbHOTO NMPOHMKHEHHS Y (ONBKIOpHE
cepenoBuile Menoauku bimsskoro Cxony.

[ouynnatoun 3 102 TakTy KOMIO3MIIi
MMOYMHAETHCA YINITPHEHHS PUTMIYHOTO MATIOHKY
B JiBii pymi Ta HacWyeHHS (HaKTypHOTO
3armoBHEHHS B mpasiil. [logaBaHHs perictpy
«Opran» I0Ja€ TOCTPOrO KOJIOPUTY Y CTBOpPEHi
MaJbOBHHYOI KAPTUHH IHTOHANIWHWUX  JaJI0-
TapMOHIYHUX 3BOPOTIB y 00IrpaBaHHI OCHOBHOT
Mmenonu4uHoi JiiHii. BukopucranHs Tpioneir B
mpaBiii  pymi J0oAae  CBIKOTO  €HEPriiHOTro
3By4aHHs Ta 3a0e3[e€YeHHs LIIJIBHOIO TOKaTHOTO
0e3rmepepBHOro pyxXy y IMIIPOBi3allifHOMY MOTOKY
MEJIOAUKH, SK IHTEPHpeTaliiiHOro eneMeHTa
BUKJIAIEHHS XyA0KHBOTO 33yMy aBTOpa

[linroToBka 70 cepenHbOI YaCTUHH TOKATH,
SK HOBOTO TIacty  (OIBKIOPHO-IKa30BOTO
Matepiany mounHaeThesa 3 118 takry. IlocTymose
HacHYCHHS  (aKTypH, pPyXJIUBUH  PO3BUTOK
JIMHAMIKY, TOCTIMHI MOAYJSIIMHI XOMU B JIBIii
pymi Bropy pO3BHBAIOTh Ta BTUIIOIOTH 1J€H0
aBTOpa IOJO BBEIEHHS HOBUX CTHJIICTHYHHUX
00piiB, 3aco0iB BHPAa3HOCTi, HOBITHIX TpUHOMIB
MiXOBEACHHS, aKOpAOBOi TEKCTYypHU Ta
(ONTBKIIOPHO-AKA30BOT0 FAPMOHIYHOTO OKpacy y
HOBITHROMY BUKJIQJICHHI MYy3HMYHOTO MaTepiaiy,
KUK 3’ IBUTBCS y 126 TakTi KOMIO3UIIIi( cepeaHs
yactuHa « TokaTn»)

OcHOBOIO cepenHboi dacTwHH «TokaTm» €
00’eMHe 3aCTOCYBaHHsI MIXOBHX MPUHOMIB Ipu Ta
MOJAYJISIIIIHHAX ~ 3BOPOTIB  MENOMIMHHOTO  Ta
rapMOHIHHOTO  HAacCHYEHHsA, 5K  EJIEMEHTIB
TpaHchOpMaIiHHO-IHTEPIPETAIHHOT  KOHIEHIIT
(ONBKIIOPHO-KA30BOT ~ HApaTUBH  PO3KPHUTTS
aBTOPCBKOTO 3axyMmy Kommo3urtopa. CroxkeTHa
JiHIA TONIATaE y KOHTPACTHOMY 3aCTOCYBaHHI
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(hOTBKIIOPHO-TKA30BOTO MeJIoCy, Hi0H
3aCTOCYBaHHS CYIEpPHHIITBA Ta KOHKYPCHIIT
XYA0KHbO-CTHIILOBUX 3Maratb Cy4acHoi
IMITPOBi3aIiHHOT MaTepUKU pazom 3
(ONBKIOPHOI0 MEJOANKOI 32 JJIsi PO3KPHUTTS
o0pasHHX  KapTHH 0e3mepepBHOTO  PYXY
Cy4acHOTO 94acompocTopy. Cyuacna
My3UKO3HaBII 1 KynbTyposnoruas C. CaqoBeHKO y

TTouaTok «TokaTtmy.

CBOEMY  JOCTIDKCHHI  TPaKTye  YyHi(iKaIiro
HOBOYACHOTO MY3HYHOTO MHCTEITBA, CIyIIHO
3ayBaXylOud, 110 «HOBITHIH  (oapKIOpU3M
(Heo(hoNBKIIOpU3M) €  TPAHCECTCTUYHHM  Ta
TPAaHCKYJIbTYpPHHM, 1[I0  TOEAHYE  JIOKAIbHI
0COOJIMBOCTI HAPOJTHOI KYJIBTYPH 3 TIIOOATHHIMH
TEHJICHIISIMA PO3BUTKY CY4YacHOTO CYyCHiJIbCTBa»
[5, 246].
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Homnuii Ilpuxnad 2. Ilouamox Toxamu(62-70 maxkmu).

O. Cymnpyn, pochimkyrun «MHCTEITBO
JDKazy sIK GOpMy B3aEMOJIIT MY3HYHHX KYJIBTYpY,
PO3KpHBA€E MiHHICTh KOMYHIKATUBHOI (DyHKIIT y
MY3HUYHOMY CepeIOBHILII. «[Ipobnema
KOMYHIKATHBHOCTI, =~ KOMYHIKaQTHBHOI  (YHKIIiT
0cOOJIMBO I[iKaBUJIa MY3WKaHTIB PI3HUX €nox 1
cTuiaboBUX HampsamiB. Lle, mepemycim, Oyio
MOB’s13aHO 3 BU3HAYEHHSM YCITIXy TOT'O YH 1HIIIOTO
MYy3UYHOI'O TBOPY cepe myosikm» [7, 34].

Ha namy aymky, nmoeaHansHs (OIBKIOpPY i
JpKazy B O3HA4YeHid KOMIO3MLII Hamae SK
KOMYHIKaTHBHI, TaK 1 O€3MPeLeeHTHI Xy0KHI Ta
TEXHIYHI TIOKa3HWUKW BIPTYO3HOCTi, a CTHJIi3allis
My3u4yHOi cupoBuHHM brmsekoro Cxomy Ha ITyMKy
aBTOpa, HANa€ MOXKJIMBICTh 3HAWUTH Ta BIIKPUTH
HOBITHIO MY3WYHYy OpHAMEHTHKY, paHi He
BXHBaHYy B aKOPACOHHO-OAsTHHOMY MY3UYHOMY
CEPEIOBHIIT.

BuxopucranHs 1ioro  MiKCy  HOBITHIX
3ac00iB BHPA3HOCTI (MeJi3MaTHKa, IOIMETPIs,
arorika, TeMIIEpOBaHE TIJIICAaHIO, TPEMOJIO Ta
piKOLIeTH MiXy) Y MOEJHAHHI 3 CXIIHUM MEJI0COM
3MOTJIM BTUIUTH 0Opa3Hi €THOKYJIbTYPHI KapTHHH
aBTOpa Ta OKPECIUTH TMOCTIHHY eKCIpecito
TOKaTHOI OpPMHU Ul JOCATHEHHs KiHIEBOI METH
— PO3KPHUTTSI XYZA0KHBOTO 3MICTY KOMITO3HIII.

Cyuacna «kynesTyposioruas K. JleHHCIOK
PO3KpUBAE TEMATUKY €THOKYJIbTYPHUX LIIHHOCTEH
B YMOBax COLIOKYJbTYPHUX TpaHchopMamiiHuX

mporiecax — CycCHiIbCTBA,  3ayBaXYIOUH, IO
«ETHOKYJIbTYPHI I[IHHOCTI SIK TIE€BHI KHTTEBI
opieHTHpH  GOPMYIOTBCS 1  YTBEPIKYIOTHCS

KYJbTYPOIO €THOCY, IO B MPOIIECI CBOET €BOOLIIT
3MiMCHIOE BIAOIp 1 «KpHCTATi3aliioy» IEeBHUX
BapTOCTEH, SIKI MAlOTh TMEPIIOPSIHE 3HAYCHHS B
OyTTi ciimeHOTIY [2, 337].
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IToBepTarounce 10 KOMITO3HUIIT «IHTPOIYKITis
1 TokaTa» MU 3BEpTAEMO yBary Ha TOSBY HOBOI
Temu y CXimHOMY XapakTepi, sika CBiJUUTH MPO
JIEMOHCTpAIII0 II¢ OJHI€T XBWI XYyJ0XKHBO-
TEMAaTUYHOI0 CIUIECKY. SIKIIO B IONEPEeIHbOMY
My3UYHOMY Marepialli MeIOANIHO-TapMOHITHA
JMiHIS TpoxoAWia Yy SCKPaBOMY aKOpPIOBOMY
HAaCHM4YeHHI Ta 3ay4eHi MOIYJSAIINHUX 3BOPOTIB
Ha Majly TepIil0 B ropy, To mounHaro4u 3 150
TaKTy aBTOp TIOKa3ye BCIO Kpacy CXiZHOTrO
MEJIOAN3MY 3 BUKOPUCTAHHIM Ta iMITalli€ro JUIIe
OJTHOTOJIOCHOTO Marepiany, SIKHH HIOM IMiTye
3By4aHHs 1iHCTpyMmMeHTy bmmspkoro Cxomy -—
3YpHU.

3ypna — nyxoBHH HApOMHWN 1HCTPYMEHT,
nomupenuid Ha bnusekomy Ta CepenHboMy
Cxoxmi, TpagMUiiHMA MY3UYHUH i1HCTPYMEHT
KPUMCBKHX TaTap Ta TOHTIHCHKUX TpekiB. Bix
TypeubKOro Surna  MmOXOOWTh W YyKpaiHChKe
«cypmay.

Jns ocyyacHEHHsI My3UYHOTO Marepiaiy Ta
CTHIIICTUYHOTO 3a0apBlieHHs, MOYMHAO4YN 3 154
TaKkTy aBTOp [OJA€ MiJroyioccs N0 OCHOBHOI
Menonii. Po3poOka oCHOBHOT TeMU MepexoIuTh B
IUIOMIMHY MOAYJIALIAHUX 3BOpOTiB 3 158 Takty,
HIOM MiIKpecIoroun Oe3nepepBHAN AHHAMIYHUHA
pYX Yy MOJalblli TOPH30HTH IMIPOBI3aLiHOIO
MuciaeHHsA. JlomaBaHHS IO OCHOBHOI MeJOIiHHOT
TEMHU Bce OLNIBINE MiATOIOCKOBHX IHTEPBATIB Ta
TapMOHIHHHUX CIOJYYEeHb PO3IIUPIOE XYIIO0KHE
HACHYEHHST  TBOPY, 3aCTOCYBaHHS  CXiJHOI
MEJIi3MaTHKH J0AA€ KOJIOPUTHOTO HaBaHTaKEHHS,
3aCTOCYBaHHS JKA30BO1 IMITPOBI3aIITHOCTI
3a0e3neuye HOBITHIO i71ero PO3KPUTTSA
TpaH(pOpMaLiHHO-IHTEPIPETAIHHOT  KOHIEMIIii
BUKJIAJIEHHS TBOPY

3 190 TakTy TIOYMHAETHCS TeEpeXil J0
MyJIbCYFOUOT0  MaTepiany 13  3acTOCyBaHHSIM
MTOCTIHHOTO YiTKOTO PUTMIYHOTO MAITFOHKY B JTiBiif
pyui. IMnpogizaiiliHe HallOBHEHHS TBOPY Bele
HaC JI0 YAaCTKOBOTO TIOBTOPEHHS MEJIOAUKH
Matepiaiy (K y 78 TakTi) — Tak 3BaHOI pPerpu3w,
ale BXXE B HOBITHIX XyAOXHIX ¢apbax Ta
MEJIOIMKO-TAPMOHIHAX 3BOpPOTaxX MOYMHAIOYU 3
214 Takty. JlomaBaHHsS PUTMIYHOI IyJbcalii Ha
MOCTiHHIM OCHOBI B MBI pymi MiAKPECITIOE
JIpaMaTU4YHy  HACHYEHICTh Ta  BUXII  Ha
KyJIbMiHAIIHHY YacTUHY KOMITO3UIIII.
J3epKanbHICTh  pelpu3d  MOXKHA  Ha3BaTH
YMOBHOIO y 3B’SI3Ky 3 IEPEOCMHUCIICHHSIM Ta
Mepe3aBaHTAKEHHSIM OCHOBHOTO  MEJIOJUYHOTO
MaJIIOHKY MOMJIMBUMH Cy4YacHHMH 3aco0amu
BUPA3HOCTI  XYAOXKHBO-CTUJIBOBOIO  PO3MAITTS
(ONBKIIOPHO-KA30BOTO  KOHTEHTY.  ToKaTHa
OCHOBa TBOPY JEMOHCTpYE Oe3lepepBHICTh Ta
BIPTYO3HICTh HACHYEHOTO, IOCTIHHOTO PYXY [0
PO3KpUTTS  XYINOXXHBO  3alyMy aBTopa Y
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HaOMMKEHHI 10 KYJbMIHAIIHHOTO MOMEHTY
KOMITO3UIIi1.

Kyneminamis TBOpy mnoumHaetbes 3 230
TakTy Kommosuiii. HacudeHicTh momepemaHboro
Martepialy  pi3KO 3MIHIOETBCA  AMHAMIYHUM
BiaTiHkoMm Subito piano. TomaBaHHS 10 TOKATHOTO
PyXy TpEeMOJIO MiXOM, TMpe3eHTye (HAKTUIHO
OCTAaHHIO XBWJIIO HOBOI MY3WYHOI MAaTEpHKH,
CTPYKTYpy SKOI MOXXHAa YMOBHO TMOJUIATH Ha
YOTUPHOXTAKTHE (hpa3yBaHHsI. IMoctynose
JIOJTaBaHHS JMHAMIKH Ta MOJIYJIALIHHUX 3BOPOTIB
KOXXHOI HOBOi ()pazW IEMOHCTPYE TOCTYIIOBHI
BHXiJT Ha KpalHIO, MaKCUMaJbHO JMHAMIYHY
XBWJIKO MY3HYHOTO TBOpPY, HIOM BHXOIIYH 3a
paMKH MOXIJIMBOCTEH OJHOTO IHCTPYMEHTY Ta
BTUTIOIOYH  TANITPYy  MOXIHUBOCTEH  IIJIOTO
aHCcaMOJIIO YU OPKECTpY.

b. Kucnak 3ayBaxkye B CBOEMY MOCIHIDKEHI
HA  aKTUBHE  3aJy4YeHHs  TEXHIYHUX  Ta
TeMOpaIbHUX MOXKIIMBOCTEH 1HCTpyMeHTapito. Ha
foro  MipKyBaHHfA,  «OasHH-aKOpPJECOHH B
€CTpaIHUX KOJICKTHBAX 3aly4yaroTh SK CIEMEHT

KOMIUIEKCHOTO (hONBEKIIOPHOTO o0pa3y.
ITommpene sBUImE B CydYacHHUX €CTpPaJHUX
aHcamOIIsIX 3a y4acTio HapOIHOTO
IHCTpyMEHTapito — I eJIeMEeHTH EeTHOIXKas3y,

CTWJIIO, 10 TMOEJHYE TpaauUiiHi  Qopmu
MY3UKYBaHHS aKaJeMIiYHOTO Ta (OJIBKIOPHOTO
MY3WKyBaHHS Ta Cy4YacHI eCTpajgHi TEeHIEHII].
XapakTepHa ~ O3HaKa  Takoro  CTHIIO  —
CKEPOBaHICTh HA JaJior 3 iHIIUMH KYJIbTypamHu,
30araueHHs iXHIMH ifies]MH Ta THCTpyMEHTapieM»
[3, 145].

3amymM  aBTropa 100  KYyJIbMiHAIIHHOT
YaCTUHHM TMOJISITA€ B PO3KPUTTI  HOBITHHOI'O
TpaHcpopMaifHO-IHTEPIIPETALIHHOTO MaTepiary
BIIYYHO 3aCTOCOBaHHUMH 3acO00aMH BHPAa3HOCTI B
KOHTEKCTI MEJIOAUKHA Bim3ekoro Cxony.
Konuenmiss TBOpy momsArae B PO3LIMPEHi
XYJAOXKHIX MOXJIMBOCTEH IUIAXOM TIO€JIHAHHS
(hoJIbKIIOpY, K OIUIOTY TPAJIUIHHOT Ta CTajoi
OpPHAMEHTHKH KyJIbTypHOTO HagOaHHs, Ta JAXKa3y -
MOJIEPHOBOI, Cy4YacHOi Ta HOBITHHOI MY3HYHOI
MaTEpUKH, IO MOCTIHHO MOTpeOye PO3BUTKY Ta
BUZO3MIHH y MPHU3Mi IMIIPOBI30BAHOTO KOHTEHTY
CBOTOACHHS Ta TpaHCKpunuii B MalOyTHIN

KyJIbTYPHO-MHUCTEILKAN MIPOCTIp (HomHutl
npuxao 3).

[Mounnaroun 3 245 Takty TBOpY Wne
KyJIbMiHaIliiiHe MPUCKOPEHHS PO3BHTKY

MY3UYHOI'0 HacuuyeHHs. [10TakTOBI MOIYJIAIiiHI
3BOPOTH  mpu3BOAATH y 250  Takti 10
MacIITa0HOTO BHBEP)KCHHS XYJIO’)KHBOI EHEepTii
[UISXOM TpaHCIUIAHTAIli OCHOBH MEJIOAIMHOTO
PYXy (KBapTO-KBIHTOBHI MENOJM3M) Y HOBITHIO
000JIOHKY  (hOJBKIOPHO-/PKA30BOTO  KOHIICTITY
(250-253 TaxTn).
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Kyneminaris.
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Homnuii npuknao 3. Kyneminayin ( 230-235 maxmu).
CBoepimHuM BI[UTyHHSIM  TIOYaTKOBOTO HaBaHTA)XCHHS 3aJyMy aBTOpa y KIHIICBOMY
Mmatepiany «Tokatu» € Coda. BuxopucranHs emizoai Bciei kommo3ullii. JluHaMidyHe HaCUYCHHS
MENOAIHHOT  JiHIl  MMOYaTKOBOTO  MY3WYHOTO 1o tpbox forte y 269 Takrti Ta TpuBana fermata

Matepiany (62 TakT), K OCHOBHOI TeMH KOIH
NOYMHAKYH 3 254 TakTy, NEMOHCTPYE €IUHY
TEMaTU4YHy CHPSMOBAHICTb BCHOTO XYI0XKHBOTO
TBOpY. 3MiHa pO3Mipy TBOPY, KOPEKTHUBH B
HampsMy MOMIPHOrO TEMIOBOTro pyxy moderato,
yIITbHEHHS (DakTypHOTO TUIaHy, BHKOPHCTaHHS
KBapTO-KBIHTOBOTO  AyOJIOBaHHS  OCHOBHOI
MeJOoAMYHOi  JTiHii, 3acTocyBaHHA ©Oacy Ta
BHOOPHOI KJaBiaTypu B JiBifl pymi 3 JKa30BUMH
CIIEMEHTAaMH  CTaBHTh (IHATBHY Kpamky B
OCMMUCIIEHHI MiCYMKiB XYI0’)KHBOTO

Coda Bciel koMITo3uIii.

Moderato

pa3oM 3 aroriyHUM TMiACHICHHSIM, IIIISIXOM
3aCTOCYBaHHS pyxoMm ritenutto, crBopwiu edekt
MaKCUMAaJIBHOTO  PO3IIMPEHHS (hakTypHOTO
Mmarepialy 10 ToBHOI 3ynuHKH. HacrymHe
BUBIJIBHEHHS eKcIpecii  IUISXOM  TOTYXHOTO,
EMOIIIHOTO aKOP/IOBOTO MO3HUIIHHOTO TOCTPLUTY 3
miJICHIIeHHsIM TuHaMikn 3 Subito forte mo Tppox
forte crBOpmiM  TIepeIYMOBH  iIMITYJIbCHBHOI
MOTY>KHOI KPAIKH JETSPMIHOBAHOTO 3aKiHUCHHS
KOMIIO3HUIIT (HomHul npuxiao 4).
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Homnuu npuxnad 4. Coda eciei komnozuuii (254-261 maxmu).
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BucnoBku. ®onpKIOpHO-IKA30BI HApaTHBH
cydacHOi  TpaHchopMalliiHO-1HTepIIpeTaIliiHOT
aBTOpCchbKOI ~ KoHULenuii TBopy Bomoammupa
I'ognescekoro «laTpOoayKLIis i Toxara»
MOJIATAIOTh Y BIIPOBA/DKEHHI, YAOCKOHAJEHI Ta
ajanTarii HOBOYACHHX XYIOXHIX MOXIIMBOCTEH
LOUISIXOM  MIKITYBaHHS (DONBKIOpPY, SIK OIUIOTY
TpaguIiAHOT Ta CcTanol OpPHAMEHTHKH
KyJbTYpHOTO HagOaHHs, Ta JXKa3y - MOJECPHOBO,
Cy4JacHOi Ta HOBITHBOI MY3MYHOI MaTEpPHKH, IO
MOCTIHHO TOTPeOye PO3BUTKY Ta BUIO3MIHH Y
MpU3Mi IMIIPOBI30BAHOTO KOHTEHTY CHOTOJECHHS
Ta TPaHCKPHUILii B MalOYyTHI KyJIbTypHO-
MUCTELBKUH MPOCTip.
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