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’KAHPOBA MOJIEJIb TA B3AEMOIISI MY3UUHUX TPAJTUIIA Y KHTAHCBKOMY
KAMEPHO-IHCTPYMEHTAJIbBHOMY AHCAMBJII 3 ®OPTEIIIAHO

Y cydacHOMY CBiTi IIBHIKHHA PO3BHTOK KHTAWCHKOI KYJNBTYpH Ta i BIUIMB HA MY3WYHY CILEHY CBig4aTh IpO
HEOOXIAHICTh CHCTEMATHYHOTO JOCHIIKCHHS KHUTaHCHKOTo (DOPTEMiaHHOTO KaMEPHO-iHCTPYMEHTAILHOTO aHCaMOIIIO.
3pocrarounii iHTEpeC M0 IBOTO MY3WYHOTO JKaHPY CTaBUTh MiJ CYMHIB 0Oarato 3araJbHONPUHHATHX YyABICHb HPO
My3UYHY TPaiuIlif0 Ta CIOHYKAae A0 TIHOIIOr0 pPO3yMiHHS HOTrO XapaKTepHCTHK 1 BIUIMBY Ha CydacHEe MY3HYHE
MHUCTENTBO. MeTOI0 JOCITIDKEHHSI € BUBUCHHS Ta aHAJ3 MY3MYHHMX Ta KYJIbTYPHUX B3a€MO3B'S3KIB y KUTaHCHKOMY
(opTemiaHHOMY KaMepHO-IHCTPYMEHTAILHOMY aHcaMOJli 3 METOI0 Kpalloro PO3yMiHHS HOro CyTHOCTI Ta poji B
Cy4acHOMY MY3UYHOMY CBiTi. MeTo/0JIOTisl IOCTi>KEHHS TPYHTYEThCS Ha KOMIUIEKCHOMY IiJXO[, SIKUi BKJIIOYAa€e B
cebe aHayli3 My3WYHOTO MaTepialy, ICTOPUYHI Ta KyJbTYpOJOTiYHI METOIW, a TaKOX MOPIBHAIBHUI aHai3.
3aCTOCOBYIOTHCSl CydYaCHI TEOPETHYHI KOHIICIIII, CIPSMOBAaHI HA PO3KPUTTS 3HAUCHHs (HOPTEMiaHHOIO KaMEpHO-
IHCTPYMCHTAJILHOTO aHCaMOJII0 B KOHTEKCTI KyJbTypHOI TpaHchopmarii Ta BHBYEHHIO B3a€EMOi Ta BIUIMBY
HAIlOHAIFHUX Ta M03aHANiIOHATHFHUX MY3WYHHAX TPATUIlii HAa (GOPMYBaHHS MY3UYHOTO YKAHPY, a TAKOXK aHAII3y HOTO
poJli y KyJAbTYpHOMY OOMiHI Ta B3a€MOJIIi MIXK Pi3HUMH KyJIbTYPHUMH TpamuiismMu. HaykoBa HOBM3HA JTOCITiKESHHS
moJyisirae B TMEpIIiil cmpoOi cucreMarh3amlii Ta aHali3y MY3WIHO-KYIBTYPHHX B3A€EMO3B'SI3KIB Y KHTaHCBKOMY
(dopTemiaHHOMY KaMEpHO-IHCTPYMEHTAJILHOMY aHCaMOJi, IO BiZOOpa)ka€Tbcs y PO3KPUTTI HOBHX TOPHU3OHTIB IS
MOTAJIBIIIOTO PO3YMIHHS MY3WYHOI KYJBTypH Ta MPOIECIB KyJbTypHOTO OOMIHY Yy Cy4acHOMY CBiTi. BucHOBKH
JIOCHI/DKEHHST CBIYaTh MPO BAXIMBICTh KHUTAHChKOrO (hopTerniaHHOrO KaMepHO-IHCTPYMEHTAIBLHOrO aHcamOmo y
Cyd4acHii My3WuHiil KyJbTypi Ta HOro MOTEHIad K (eHOMEHy MYy3MYHOTO MHCTeuTBa. BiH He TUIbKM BigoOpaxkae
B332€MO3B'SI30K HAllIOHAIBHHUX Ta M03aHAIIOHAJIbHUX MY3HYHHMX TPAAHMLIH, aje i € BaKIMBUM (PakTOpOM KyJIBTYpHOTO
00OMiHy Ta B3a€MO/Iii MXK PI3HUMH KYJIbTYPHUMH TPAJHULISIMH.

Karo4oBi cjioBa: kaMepHO-iIHCTpYMEHTAJbHUI aHCaMOJIb, KHUTaiichka (opTeniaHHa My3uKa, )KaHp, HalllOHAIbHI
pHcH, TpaJuIiiiHa KUTalChKa MYy3HKa.
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Influence of European Genre Model on Chinese Chamber Instrumental Ensemble with Piano

In today's world, the rapid development of Chinese culture and its influence on the music scene underscore the
necessity for systematic research into the Chinese piano chamber ensemble. The growing interest in this musical genre
challenges many widely accepted notions about musical tradition and prompts a deeper understanding of its
characteristics and impact on contemporary music art. The purpose of the research is to study and analyse the musical
and cultural interrelationships within the Chinese piano chamber ensemble to better understand its essence and role in
the modern music world. The research methodology is based on a comprehensive approach, incorporating analysis of
musical material, historical and cultural methods, as well as comparative analysis. Modern theoretical concepts are
applied to reveal the significance of the piano chamber ensemble in the context of cultural transformation and to
examine the interaction and influence of national and non-national musical traditions on the formation of the musical
genre, as well as its role in cultural exchange and interaction between different cultural traditions. The scientific
novelty of the research lies in the first attempt to systematise and analyse the musical-cultural interrelationships within
the Chinese piano chamber ensemble, which opens up new horizons for further understanding of musical culture and
processes of cultural exchange in the contemporary world. The conclusions of the research testify to the importance of
the Chinese piano chamber ensemble in contemporary music culture and its potential as a phenomenon of musical art. It
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not only reflects the interrelationship between national and non-national musical traditions but also serves as a
significant factor in cultural exchange and interaction between different cultural traditions.
Keywords: Chamber instrumental ensemble, Chinese piano music, genre, national characteristics, traditional

Chinese music.

B KoHTEKCTI MIBUIKOTO PO3BUTKY KUTAHCHKOL
KyJbTYpHU Ta ii Bce OULIBIIOrO BILUTUBY HA CBITOBY
My3U4YHY CIIeHY BHHHKA€ TOTpeda y AeTaabHOMY
TOCITIKEHH1 KUTaHChKOTO (hopremianHOTO
KaMEpHO-1HCTPYMEHTAIBHOTO aHcaMOJTIo.
3pocratounii iHTEpeC OO0 KUTAHCBKOI MY3HUYHOI
TPaIUIll TOPOKYE 3aITUTAaHHS PO i BIAMIHHOCTI
BiJl 3aXifHOI, a TaKOX MpPO BHECOK KUTAHCHKOI
KyJIbTYpU Y CBITOBe My3uuHe OararctBo. Take
TOCITIDKEHHST Ma€ Ha METi HE JIUIIE PO3yMIHHS
camMoi My3W4HOi (opMmH, a U TIIHOMHMI aHai3
KyJIBTYpHUX TpaHCQOpMamiii Ta B3aeMOIii MiXK
pi3HUMU KyJIbTYPHUMU TpaauIlisIMU.
AKTyalbHICTh  JTOCHIDKEHHS OOyMOBIIGHA HeE
JIUIIC WIBUJIKHM PO3BHTKOM Ta TOIMYJIAPHICTIO
KUTaNCHKOTO (dopTeniaHHOTO KaMepHO-
IHCTPYMEHTAJILHOTO aHcamOJTIo K Ha
BHYTPIIIHBOMY, TaK i Ha MDKHApOIHOMY piBHI,
ane W psagoM iHmmx Qaxropis. [lo-mepire, e
aHcaMOJIb BiZirpa€ 3HAYHY pOJb Y TPOCYBaHHI
KHUTANChKOI MY3WYHOI KyJIbTYpH Ha CBITOBIH
apeHi, CHpHUSIIOYM PO3YMIHHIO Ta OLiHIN 11
XynoxHboi 1iHHOCTI. [lo-mpyre, 3pocrarouuii
iHTepeC MO0 KHUTAWChKOI MY3WKH BHKIUKAE
HEOOXIJHICTh  PETeNBHOTO  JIOCHIDKCHHA 11
0CcOOIMBOCTEN Ta BIAMIHHOCTEH BIA 3axiIHOL
MY3HIHOL TpaIUILi. ITo-Tpere, aHami3
(dhopremiagHOTO KaMEpHO-IHCTPYMEHTAIBHOTO
ancam0Omto Kwurtaro Moke MpONHUTH CBITIO Ha
MPOLIECH KYJIBTYPHOTO OOMIHY Ta B3a€MOJIIi MiX
CxomoM 1 3axogoMm y cdepi MucTenTBa Ta
My3uKkd. TakuM 4YUHOM, II€ JOCIIJDKEHHS €
BXJIMBUM HE JIAIIE I PO3YMIHHSA caMoi
My3u4dHOi GopMu, ae W I OiLIbII TIIHOOKOTO
aHaJi3y Cy4acHUX KyJIbTYPHHUX MPOIIECIB Y CBITi.

AHai3 nociipkens Ta myomikamiii. OcraHHi
JOCTI/DKEHHS Ta IMyOJikamii B Tamy3i My3H4HOL
KynbTypu Kurtato cBimuaTh mpo akTUBHUIA iHTEpEC
BUYCHHUX 3 Pi3HHUX cep, TAKUX K My3UKO3HABCTBO,
MHUCTEITBO3HABCTBO 1 KyJIbTyposoris. Jleski
JOCTITHUKY BiJ3HAYAIOTECS CBOIMH BHECKaMU:
Onena Pomenko Ta Oxcana MapkoBa rnOOKO
AHAJTI3YIOTh CyYaCHHWM CTaH ONEPHOr0 MUCTEITBA
B Kurai ta #ioro iHCTpyMeHTaJIbHO-aHCAMOJIEBY
My3uky. I'puropiii Kapack po3risgae HarioHaIbHI
KopeHi mpodeciiitnoi My3ukn Kwuraro. Onena
CaMOHJIEHKO JOCHIPKY€E TICHXOJIOTIYHI aCIeKTH
my3uku. Jlrogmuna KusHoBehka 1 Irop Jlsmenko
CHeIali3yIOThCSl Ha TEXHIKax oOpoOku Ta
apaH)KyBaHHS KOMIIO3MIIIH KHTalWChKUX aBTOPIB.
Cepriii v 3aiiMaeThCs TEOPETUYHUM
BUBYCHHSIM (GopM KuTaiicekoi Mmysuku. C.
AW3eHIITan 1 1HIIN JOCHITHUKA PO3IJIAAAOTH

Ppi3HI acmeKTH My3udHOI KynsTypu Kuraro. Y Toit
Ke Yac, KUTAHCBhKi NOCTITHUKH TaKOX aKTUBHO
BHOCATH CBii BKJAI y PO3BUTOK rany3i: Bano
Avpro 1 Bam Jlicanb IOCHIIKYIOTH 1CTOPIIO
My3u4Hoi KyiapTypu Kwutato. Jlto Cso Jlyn, Jlro
Oyann, JIto Ui i Wkao CsomieH cremiani3yoTbes
Ha (opremianHoMmy MuctenTBi. bait €, Ban Im,
Ban Yennpno, Ban Oiixe 1 Beii Tinr mpoBoasTh
IepCcoHaIIi30BaHi JIOCITIIKEHHS KUTalChKOT
MY3WYHOI CITAIIIMHY, TPUIIIAIOYA YBary pi3HAM
acrmekTaM ITiel KyJIbTYypH. XodYa ITi JOCIIHKCHHS
MPUHECTN BAXKJIUBUH BHECOK Y PO3yMIHHS
KUTalCbKOI MY3UYHOI KYyJbTYpH Ta iI BIUIMBY Ha
CydyacHe My3WYHE MHCTENTBO, TMPOTE JUIA
OTPUMaHHsSI  TIOBHIIIOTO  pPO3YMiHHS  TEMHU
HEeOoOXI1IHI HoAabII IIIMOUHHI JOCIIKEHHS.

Meta crarri. MeTor  IOCHIDKEHHS €
PO3KPUTTSA  BIUIMBY €BPOMEHCHKOI  YKaHPOBOI
MOJEITI Ha KUTalChKUM KaMepHO-
IHCTpYMEHTATbHUN aHcaMOJIb 3 (opTemano Ta
BHBYCHHS IIPOIIECY B3a€EMOJIIi HAITIOHATBHUX Ta
MO3aHAI[IOHATLHIX MY3WYHHX TPAAHLIH y IbOMY
KOHTEKCTI.

Buxnan ocHoBHOro Matepianmy. Kuraiichkmii
KaMepHU aHcaMONlb TPOWIIOB TPHUBAIMK Ta
HamlpyXXeHUH WDISIX PO3BUTKY 3a  OCTaHHE
CTONTTA. 3 MoMeHTy (opmyBaHHa y 1930 - x
pokax XX CTOJITTSA 0 CHOTOAHIIIHBOTO JHS BiH
EBOJIIOIIIOHYE Yy HEMepepBHi B3aeMomii 3
€BPONENCHKO0 MOJIEIITIO JKAHPY: BiJl peremniii
3aXiTHOI TPamuIlii 70 PIBHOIPABHOTO diajiory 3
Her. JIOCSATHEHHS  KUTAMCbKOTO  KaMEpHO-
IHCTPYMEHTAIBHOTO ~ aHCaMOJII0 €  JIOCTaTHbO
3HayHMMH. Ha TemepimHii Yac BH3HAYEHO
IIMPOKHUHK CIEKTP JKaHPIB, Y TBOPUOCTI JCSIKHX 13
cydacHuX aBropiB (Hampukman, Lls JlamyHs)
KaMepHO-IHCTPyMEHTAIbHE CIIPSIMYBaHHS CTaJlo
OJIHHM i3 TpOBiTHUX. SICKpaBi TBOpH HPHCYTHI Y
TBOPYOMY JIOPOOKY BHAATHHX CHUMQOHICTIB, a
TaKOXK BH3HAHWUX MaicTpiB ¢oprenianHoi (SH
Jluun, Tan JlyH) Ta KIHOMY3HKH.

y POCTOPI KUTaNlChKUX KaMepHO-
IHCTPYMEHTAIBHUX JKaHPIB IEHTPAIbHE Micie
3aiimae ¢opreniaHaui ancamOnb. Lle mos'szaHo 3
paHHIM, TOPIBHSHO 3 IHIIMMU IHCTPYMEHTaMHU,
dopMyBaHHSIM  HalioHaIbHOI  (opTemiaHHOi
mkomn B Kwrai Ta, BiINOBIAHO, 3 PaHHBOIO
KPHUCTAII3AIIE0 CaMOOYTHHOTO (pOPTEIMiaHHOTO
penepryapy. Boke  HampukiHII =~ cepenuHH
XX cronitrss Ma Cunyss i 1310 Benbe, B3sBIIT
3a 3pa3OK €BPOICHCHKI aHcaMOdi, CTBOPHIN
nepir Hal[lOHABLHI TBOPU y JAHOMY JKaHpi, sKi

249



My3unuyHe MUCTEITBO

Jin Yxyncan

BKJTFOYQITH, KpiM (OpTEITiaHo, BC1 BUAH CTPYHHUX
IHCTPYMEHTIB, a Takox QuiedTy [1, 45].
Haiibinpmoro mommupeHHs B KHTAHCHKIiH
my3uri  XX—XXI cromiTh OTpUMaNHM  TaK
aHcaMOui, sSK Tpio, KBapTeT, KBIHTET TOIIO 3
(hyHKIIOHATEHAM OJTHAKOBUIM PO3IOIITIOM
000B’s13kiB  yuyacHHKIB. Llg1 sKkicTh 30mmKye
CydacHy MoOJelIb JKaHpPY 3 TpagulliifHIMHA
agcaMOmaMu  maBHuHH. Y  Kurai Benukuii
(dopreniananii aHCAMOJIb THUIIOJOTIYHO BUSBUBCS
Habaratro OJmKYe [0 HAIIOHATBHUX JKEPel
aHcaMOJIeBOTO  MY3WKyBaHHS, HDK  Majuit
aHcamMOnb  (OyeT), Yy SAKOMY I1HCTpyMEHTH
(YHKI[IOHYIOTh 32  €BPONCHCHKUM  3pa3KOM:
OPKECTpOBUII  1HCTPYMEHT SK  COJICT, a
(dopremano — akommaHeMeHT. He BUTIagkoBO B
Kurtai mTOBHONMpPAaBHMMHU YYaCHHKAMH BEIUKHX
dopremanaX ~ aHCcaMOJiB ~ YacTO  CTalOTh
HaIlioHAJbHI 1HCTPYMEHTH — OaMOyKoBa (uIeiTa,
nina, epxy [4, 28-32]. Ixme 3ByuanHs BHOCHTH
HEITOBTOPHI TeMOpaNIbHO-CTHIICTHYHI BIATIHKH, a
perJIaMeHTallis UX IHCTPYMEHTIB y aHCaMOJIAxX 3

dopreniaHo  MIAKPECTIOE  MIIHMHA  3B'SI30K
Cy4acHOTO KHTalChKOTO aHcamOJIro 3
TACSYONITHROIO  HAIIOHAIGHOIO  TPAIUIIIEI0
aHcaMmO0JIeBOT0 MY3UKyBaHHSI.

Icropis PO3BUTKY KUTAUCHKOTO
(dhopTeniaHHOTO KaMEPHO-1HCTPYMEHTAILHOTO

aHcaMOJII0O OXOIUTIOE 3HAYHWUU Tepiof, IImo
nounHaeThbes 3 30-X pokiB XX CTOMITTA Ta TPUBAE
no cworonieHHs. Came y Iie¥l mepiof] BimOysHCs
BOKJIMBI 3MIiHH 1 TpaHchopmarii y cTpykTypi Ta
XapakTepi JKaHpY, Bi/I3HAYAFOYHCH
PI3HOMAHITHICTIO CTHJIIB Ta EKCIIEpUMEHTaMHU 3
BUKOPHUCTAaHHSIM MY3HYHHX €JIEMEHTIB.

ITouatkoBi KpokH y QopMyBaHHI IKaHPY
BKa3ylOTb Ha BIUIMB €BPONEUCHKOI MY3HUYHOI
Tpaauiii, 0coONMBO dYepe3  B3AEMOMID 3
KOMITO3UTOPAMH, IO OTPUMAIHA OCBITY 3a
kopaoHoM. [Ipote 3 yacoM kurTaiicbkuii aHcamOJIb
CTaB HaJaBaTH TIiepeBary CBOIM  BIIACHUM
KyJIBTYPHAM KOpEHSM, IO BigoOpaxkamocs y
BIIMIHHUX CTIIICTUYHUX pilIeHHSX Ta
AyTeHTUYHUX MY3UYHUX BHUpa3ax.

[Ticns 3aBepmenns KymbTypHoi peBomorii
MPUXOIUTh  TEpioJ]  3HAYHOTO  IIiTHECEHHS
BEJIMKOTO aHCaMOJII0, SIKHH CYNPOBOJIKYETHCS
SKICHUIM Ta KUIbKICHUM po3mupeHHsM. Hosi
aHcamOJi Bi3HAYMIKCS EKCIIEPUMEHTAIbHUMU
XYJIOKHIMHU KOHIICTIIIISIMH, AKTHBHUM
BUKOPUCTAHHSIM aBaHTapJHUX TEHJICHIIH Ta
BIJPO/UKEHHSIM  iHTEpecy A0  TpaguLiiHUX
€JIEMEHTIB HalllOHAIBHOI KyJIbTypH [1, 56].

Po3yminus KaHPOBUX ocobuBoCTEH
BEJIMKOTO KaMepHO-1HCTPYMEHTAILHOTO
aHcamOJI0 y KWTalCBhKii My3ulll mnepenbadae
MPOBEICHHS MOPIBHAJIBLHOIO aHaJIi3y 3 3aXiTHUMH
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aHajoramMd. OmuH 13 KIIOYOBHX YKAaHPOBO-
dopMyrounx  (akTopiB — IIe «aTpuOyTHKa
KaMEepHOCTI», 10 BU3Hauyae  cnenugiky
COLIATLHO-TIPAKTUYHOTO TIPU3HAYCHHS aHCaMOJITIO
Ta WOro Opi€HTAIlif0 HAa BUKOHAHHS y HEBEITHUKHUX
TIPUMIIIICHHSX TTepe] 0OMEKESHOI0 ayIUTOPIETO.

[ToHSATTS «KaMepHICTh)» BioOpaxae HE JIUIIIC
MIPOCTOPOBI aCHEeKTH, a W CEeMaHTHYHI BIATIHKA
JKaHpy, a caMe: OCOOWCTHH Ta CyO'€eKTHBHUI
MiJXiJT Y BUKOHAHHI MY3UKH, IO TiIKPECIIOETHCS
B 0CO0JIUBOMY CTHIIL Ta MY3UYHUX
iHrepnperamisx. Jya I'yaHIpoHsr Yy  CBOIX
BHCJIOBITIOBAaHHSX 3BEPTAE yBary Ha Pi3HUINIO MK
KaMEpHUMH Ta  CHUM(OHIYHMMU  TBOpaMH,
T IKPECITIOFOIH TIpiOpUTET XY TOKHBOT
IHOUBIMyaJIbHOCTI BHKOHABIII Ta  3POCTAHHSI
3HAYeHHS OcOOHCTOro enemMeHty. JlocmimHuk
3a3Havyae, MO0 KaMepHa My3WKa, BIOIMOBITHO IO
JOCITIKEHDb Y €BPOMEHCHKIN My3HUHIA TpamuIIii,
aKIEHTY€E yBary Ha 0coOUCTOMY, CyO'€KTHBHOMY
Bupasi. IIpore me TBepmKEHHs, IO BiAMOBigae
UL €BPONCMCHKUX  KaMEpHHX  aHcaMmOJiB
(Bimrouaroun (QopTeriaHHui), BUMArae CyTTEBHX
KOPUI'YBaHb y BHUIAJIKY 3 KHTalWChKOI BEPCI€r0
xaHpy [3].

v TTOPiBHSAHHI 3 HaIllOHAIBHOIO
CUM(]OHIYHOIO MY3UKOK KHTalichbka KaMepHa
My3uKa  BUIJISIIa€  OLTbII  CyO'€KTHUBHOIO,
IHOIUBITyalli30oBaHOK Yy BUpakeHHI. OmHaK vy
MOpIBHSAHHI 3 €BPONCHCHKUM  KaMEpHHUM
aHcaMOleM BOHa YITKO  HaxXWJISIETBCS  JIO
00'€eKTHBHOTO  KOJIEKTHBHOrO  BHpaszy.  Llg
TEHJCHIIA TIOB'A3aHA 3 HAPOAHOI MY3HYHOIO
TPaJIUIIED Kuraro. Hampuknan, y
tdhoprenianaomy Tpro «B ropax TaiiBans» (1949)
131 Benne Ta @opremianaomy Tpuo (1984) Jux
[llanbae 3ycTpivarOThCs «A3BIHUIEBI» MOTHBH,
[0 BHUKOHYIOThCS tutti. Takox € 4YHCICHHI
BHITAJIKH BiITBOPCHHS KaMEepHUM (OpTEHiaHHUM
aHcaMOJIeM KOJEKTUBHUX (OJBKIOPHUX OOpPSIiB
[3,3-4].

Bupazna  iHOuBigyanpHICTH ~ MY3UYHOTO
BUPa)XEHHS HE € TOJIOBHOI TEHCHIIIEIO JUIs
KHTaliCBKOrOo KaMepHOoro kaHpy. HaBite y
He(OJIBKIIOPHUX €Mi307aX BiJTOYCHE KOJICKTHUBHE
BUKOHAaHHS  TIOBHICTIO  3aTiHIOE  XYJIOXKHIO
IHMBIIyaJIbHICTh OKPEMHUX BUKOHABIIB. Takum
YHUHOM, IHTEPEC 10 0COOMCTOro Ta 3B'sA3aHa 3 HUM
IHOUBIIyali3amis MYy3WYHOIO BHpazy — I
TEHJICHIIisI, sIKa HE € 3arallbHOI0 JUIS KUTalChKOTO
KaMEepHOTO KaHpy.

3BepHEMOCST 10 JKaHPOBOI KoHuenuii Ma
Beii. YV 3B'I3ky 3 KaMepHICTIO KOHCTaTOBaHO:
«KaMepHa CHPSMOBAHICTh, sKa BHUSBISIETHCS Y
nepeBaszi 0coOUCTOro, CyO0'€KTUBHOTO IIOYATKY,
cTalla MPUYMHOK 10 CTBOPEHHS B JaHOMY BHJI
MHUCTEITBA BEJIMKOI KUIBKOCTI MEMOpialbHO-
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emitadiambHUX TBOPIBY [5, 65]. CropuryeMo 1eit
ITyHKT. Y KWATaWCHKIH Pi3HOBUIHOCTI BHBYCHOTO
KaMEpHOro aHpy, He oco0ucre, cyO'eKTHBHE
MOYATOK JAJIEKO HE TaK BAXKJIMBHIA, MEMOpPIiaIbHO-
emitadialbHUX TBOPIB B3arajxi HeMae. 3aTe
Ounplle TpencTaBicHa OULTBII OO'€KTHBHA TeMma
nam'sti. JluTadi  cmoragm  JSATIM B OCHOBY
aBTOpCHKOI KoHIenmii kBiHTeTY Ma CuiryHa, Tpio
1[3sa6 Benbe, Tpio XyaHna AHiryeHa.

Bunminennit Ma Beli  «0OCHOBOMOMOKHUM
MPUHIIMIT  PIBHOIPAB'St YYacCHHKIB aHCaMOIo,
CTYIMHb TAPUTETHOCTI SKUX  BU3HAYAETHCS
BIIMIOBIIHO 110  3aAyMy KOMIIO3MTOpa Ta
BUKOHABCHKHMX 3aBIaHb» [5, 69], MOBHICTIO
peamizyeTbcs  y KUTANUCHKIA  PI3HOBUIHOCTI
BEIIKOTO (dhopTemanHOTO KaMepHO-
IHCTPYMEHTaIBHOTO aHcamoOIII0. Taxox,
pPO3KpHUBA€ETHCS  (DAKTOp CKIamy BHUKOHABIIIB,
MPENICTABICHOTO HE [yXK€ BEIHUKOI TPYIOI0
My3UKaHTIB-aHCaMOicTiB. BapTo 3ayBakuty, 110
B KHTaWCBKIA TUII JXKaHPy HE 3yCTPIYaroThCs
CKIamu Oinplire cekcTeTy. HalOimpIm mommpeHi
¢doprenianne Tpio, QopremiaHHWI KBIHTET, a
TaKOK CKIagun 3 (JIeHTOl0, KIApHETOM Ta
MIEPKYCi€lo.

Hacrtymamuit xxanpoBo-hopMyrounii hakTop, y
IIbOMY BHUIQJKy, TaK caMO SIK 1 CeMaHTHKa
KaMepHOCTI, Tiepeadayae OOOB'SI3KOBY  y4acThb
¢dopremiano 3 HOro OO'€KTHBHO  CKIJIAJIHO
c(hOPMOBAHOIO «PEKUCEPCHKOIO» (pyHKITiEr0. Jlami
We MOSICHEHHS: «...y TBOpax ajis (hopTermiaHHUX
KaMEPHHX aHcamOJTiB BiI3HAYAETHCS
(yHKIIOHATBHA «TereMOHis» (dopTemiano, M0
MMOXOJWTh 3 MOro MOTEHI[HHUX MOKIMBOCTEM,
BHACJIIIOK YOTO HEPiJIKO came mapTis QopTemiaHo
BUSBIISIETHCSI HAMOIMBII PO3BUHEHUM, HACHUYSHUM
1 0araTOIJITAHOBUM KOMIIOHEHTOM IapTUTYPH.
ToMy 30BCIM  TOpPUPOAHO  BUSIBIAETBCA 1
peXHcepchbka poNlb IBOTO IHCTPYMEHTa — BiH
HaIpPAaBIIE Ta IEMEHTYE» BCE, 110 BiIOYBAETHCS
y JIaHOMY TBOpi, CTAHOBJISYM HOTO CTPHXKEHBb 1
Kapkacy [5, 73-79].

JliticHo, y BCiX KJIacHYHHX 1 0aratbox
CydyaCHHX  KUTAHCBKMX  3pa3kax  >KaHpOBOI
mpe3eHramii, (QopremiaHo € caMe TaKuM
IHCTpyMEHTOM, 10 BHKOHYE  TpPaJIUIiAHY
pexucepcbky — QyHkmiro. IIpore B aeskux
aBaHTAPIHUX a”HcamOIsIX 1990-x POKiB
¢dopreniaHo  HEPIIKO  BiJ3HAYEHO  CIPOOOIO
3pIBHATHCS B TIpaBax 3 IHIIMMU ydacHuUKamu. Lle
CIIOCTEPITa€eThCsl Y TUX TBOpax, Jie BiIOYBAETHCS

Halio1Ib11Ie HAOIMDKEHHS bi o) KHATaNWCHKOI
IHCTPYMEHTAIbHOI Tpaauiii i HaBiTh
MOJIEIIIOETHCS 3BY4YaHHS KUTANCBKOTO

TpaauiiHoro ancamOao. OTKe, y LHUX TBOPax
(dopremano rpae sk He 3a cebe, a 3a SAKHICH
HApOJHUI IHCTPYMEHT (200 TPYIy iHCTPYMEHTIB).

ToMmy BUHHKaE psia BUHATKIB 13 JaHOTO MPaBHJIA.
Hampuxknan, y ¢inam keapreTy «CHuyaHbChbKa
Menopmiiiictey s Hamyns  ¢opremiano
MPENCTABIsIE OAHY 3 TeaTpaibHUX MAacCOK, sKa
BUXOAWTHh Ha CIIEHy OCTaHHLOIO. ToMy B maHii
gacTHHI  TBOopy  (opTemiano He  MOXe
«peKHCYBaTH» I[iJIe, TPAlOYd B aHCAMOi JUIe
BiciM TakTiB. Tak camo y d¢iHami Ccekcrery
«lotixk» JIto Yxyan dQoprenmiaHo BCTymae B
ancam0sb octaHHiM (y 110 takTi i3 235 TakTiB) i,
OTXKE, TaKOX HE MOXE NpPETEHAyBaTH Ha
pexucepchbki (PyHKIil. bimeme Toro, y mpyrii
YaCTHHI I[LOTO X TBOPY 3BYYHUTH JIMIIE JyET
(neiiTu 1 KIapHETa, 10 TMOBHICTIO CIPOCTOBYE
posb (opTemiaHO SK «CTPYXKHS Ta KapKacyy».
OTxe, B HaBeNEeHWX MpUKIamax ¢GopTeriaHo
BUKOHY€E aKTOPCHKY (YHKIIIO, BHCTYIAKOYUd Ha
PiBHI 3 IHITAMH YIaCHHUKAMH aHCaMOJTIO.

vy KHUTalChbKOMY KaMepHO-
IHCTpYMEHTaIBHOMY aHcaMOlli - 1e XYAO0XKHIl
(denomen wmy3ukn  XX-XXI  cTOomiTh, I
PO3yMIHHS TITUOWHA ’KaHPOBO-CTHIIHOBOTO
CHHTE3y HeOOX1THO PO3IIITHYTH HOro B KOHTEKCTI
OCHOBHUX  JKaHPOBUX  TEHJCHIIIN 1ILOTO
icropuaHoro TMepioay. CTpiMKe pO3IMIUPESHHS MEX
XYIOXKHBO-CTHIILOBOTO  CIIEKTpa SK  BaKIIMBA
0c00JIHBICTh BCBOTO THCTPYMEHTAIBHOTO
ancamOseBoro Mmy3uku Y Kutal modanocsi 3Ha4HO
MMi3HIIIEe — He B TEPIIii mojJoBHHI XX CTOMTTA, a
mume 'y 1980-x pokax depe3 CKIaaHi iCTOPHUKO-
MOJIITUYHI NpuduHU. JloJaMo 10 BXKE CKa3aHoTo,
[0 IMIBHIKICTh, 3 KOO JaHWHA »aHp B Kwural
Ha3JI0TaHsIB 1 OCBOIOBAB CBITOBI TEHJEHIIIi, Oyia
HQ/I3BUYAIHO BHCOKOK. XYJIOXHI MPOLECH, SIKi
pO3BUBANMCA B  €BpOINEHCHKOMY  aHcamoOIi
MTOCTIZIOBHO TPOTATOM OIIBINOI YacTHHH XX
CTONITTS, y BUIJIII HOBUX MOXJIMBOCTEH
BIJIKPHIIUCS TIePe]l KUTAHCHKUMH KOMITO3UTOPAMU
MPaKTUYHO OJHOYACHO. B 1poMy moisrae He
JIMIIEC TPUYUHA HAJI3BUYANHO IIBHUIKOTO POCTY
xkaHpy B Kwutai, ame 1 oaHa 3 TNpUYMH
MapaJIOKCAILHOTO KaHPOBO-CTHILOBOTO CIIABY B
psanai HOBUX TBOpiB. 3 modaTtky XX CTONITTS
BUSIBIIACTHCSA HalCUIbHILIE TSOKIHHSA o
HaWPi3HOMaHITHIIIIAX i Pi3HOPITHUX
IHCTPYMEHTAIBHUX CKJIAIiB, B SKUX Pi3KO 3POCTAE
3HAYCHHS JICTAJI30BAHOIO TEMOPOBOTO 3aIluCy.
OueBHIHO, TOSIBA YHUCJACHHHUX TBOPIB  JUIA
HECTaHJIapTHUX CKJIaaiB Oyna ToB's3aHa 3
YTUICHHSIM MIPUHIIAIIOBO HOBHX, 4acTo
aBaHTapJHUX aBTOPCHKUX KOHLIETIIIIH. B
KUTaWChKIM TUIII JKaHPY TEHIEHIliS SKICHOTO
pO3IIUPEHHS aHCAaMOJIEBUX CKIIAJIB BUsIBHIIA ceOe
Iy’Ke IIUPOKO. 3aIydeHHS IEpeB'STHUX ITyXOBUX
Ta yJApHUX IHCTPYMEHTIB HANPHUKIHIII MHHYJIOTO
CTOJITTSL CTaJ0 CTIMKOI TEHIEHIUEO, a [0
noyatky XXI cToMTTS B KUTaHChKOMY BEIIMKOMY
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My3unuyHe MUCTEITBO

Jin Yxyncan

dopremanHOMy  KaMEpHO-IHCTPYMEHTAIBHOMY
aHcaMOJi CKJaJIoCs TPH JIHII: KJIacHIHa JIHIA
MpeICTaBICHa  CKIaAaMu 31 CTPYHHUMH
IHCTpyMEHTaMH, 3MilllaHa - 3 JYXOBUMH Ta
YAapHUMH, a HalllOHaJllbHA - CKJIagamMu 3
TPAIUIIIHHUMA KUTaHCHKUMH 1HCTPYMEHTaMHU.

ExcniepuMeHTH 31 ckiazamu ancamoIiro,
SIKI BIAKPUBAIOTh HOBI TEMOpPOBI MOXJIMBOCTI,
CTalN JUIA JISTKAX aBTOPIB BAXKJIMBUM HAIIPSIMKOM
TBOpYUX TMOINyKiB. Hampuknax, y TBOpYOMY
noprdomio Yens 1 (FE[H), sxa mume xamepri
¢doprenianni ancamOm 3 kiHng 1980-x pokiB, €
knacuune (QopremianHe Tpio «[licHs cocHm i
0amMOyKa», CEKCTETH 3 IYXOBHMH Ta TIEPKYCI€r0
«3ycTtpiu» Ta «['iMH», KBiHTET 3 (aeiTo0 Ta
nepkyciero  «JluxaHHs», KBIHTETH 3 JBOMa
nyXoBUMH «Cs104i  SICKpaBUMH ~ BOTHSAMH» 1
«baromatHWiA 7Ol y BECHSHY HiU», KBapTeT 3
knapHerom «lIlyctota», Tpio 3 ¢reliToro Ta
BIOJIOHYEIUTIO «/lyMH THXOK HIY4YIO», a TaKOX
TPio 3 MIMIO Ta CKPUMKOI0 «CHOKIM».

XapakTepHOIO  CYYacHOI  TEHJICHIIIEI0
KaMEpHOTO KaHpy, SKa MPOSBUIIACS TO-PI3HOMY B
pI3HHX KpaiHax, € 30epeKeHHS HaIioHAILHOL
CKJIaloBOi. Y KkpaiHax 3axoly BOHa HE €
ocHOBHOW. bsiHp MeH Tak onwmcye ii Macimradu:
«CBoepiaHe BiAramyKeHHs KaMepHO-aHcaMOJeBOl
JiTepaTypd BHHHKJIO B 3B'SI3KY 3 PO3POOKOIO
HaI[lOHAJILHOTO eleMeHTy. Ase Te, mo B €Bpori
Oyno iumie BigranyxeHHsm, B Kwurai Bimpasy
CTaJI0 TOJIOBHUM, OCHOBHHUM HampsMkoM [1, 31-
34]. Bxe B xiacnuaux ancamoisax Ma CimsuHa i
L3siast Bens B pi3HHMX acmeKkTax My3MYHOI MOBH
ITPOKO MIPEJICTABICHO KATalChKAN
HaI[lOHAFHUI ~ eleMeHT. Ha3BemMo  OCHOBHI
HaI[IOHAJIbHI JKepea KUTalChKUX aHCaMOJIiB:

— My3WKa TpaJWIiiHOTO Tearpy MpOBiHII]
I'yannyn (kBinTer Ma CinzuHa);

— MY3UYHUH (OJBKIOp HApOIy TaollaHb Ha
TaiiBani (Tpio «Y ropax TaiiBanto» L[3sHs Bens);

— My3uuHui ¢Qospkiop periony Caiibeit
(Tpio Xyana AHiFOeHA);

— TICEHHO-TAHIIOBAJbHA TPajUIlis  SHTE
(xBiHTET «YBepTIOpa stHre» Ykoy LI3iHbMIHS;

—  MYy3WYHUH (honpkIOp MIPOBIHITIT
Buytpimas Monromis (tprio «CtemoBi Tpenu»
Bens Jleunns);

— My3u4uHUil (QonpKIOp Hapomy i3y Ha
niBgHi Kutaro (xBinteT «IlicHa in3y» UYenbiry
JIro)

— My3W4YHUH QOJBKIOP HApOay MO Ha
niBgHi Kutaro (kBaprer "Jliratowa micHs" Ban
HOueit);

— My3WKa TPaJWIIIHOTO Tearpy MpOBIHIIN
[Tankci Ta [M'anbey (kBapreT Ban CiniHa),

— TpamuIliifHa My3WKa JUIs CS0 Ta TYIiHS
(cexcrert «Jlotoc» E Csiorana).
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Jeski KOMITO3UTOPH 3aCTOCOBYIOTH JIWIIIE
CTPYKTYPHI NPUHIUIH TPAIUIIAHOI MY3UKH, 5K,
Hanpuknan, Jlio UWkyaH, sKa 3BepHyJacs 0
CTAaPOBHHHHMX II'€C I IHHI Ta KHUTaHCBHKOI
MY3WYHOI JOpaMH y CBOEMY Tpuo «Bitep Kpi3b
cocHM». HamionampHi  mKepema  Cy4acHHX
KUTaWChKAX aHCaMOJiB BKIIOYAIOTh HE JIWIIE
My3W4HI Tpamuilii, ame ¥ TeaTpaidbHy Ta
JICKOpaTUBHO-NIpUKIIaAHy. Hampukian, Bi3yaibHi
o0pa3u TpaJuIiiHOTO TeaTpy IpoBiHiii CuuyaHb
BTUTHITUCS B KBapTeTi «CudyaHCbKa
MenoaiiHicTe» Lg Jlanyns, a 06pa3u HOBOpiUHUX
KapTUHOK «HiaHbXya» — B KBiHTeTi «Yotupu
HOBOpiuHI KaptwHM» JIiHbE Xya. OkpeMo BapTo
BiBHAUHTH Tpio «Pi3HOKOIHLOPOBI MOJIMTOBHI
npanopu» € Csorana, mo BigoOpaxkae oOpa3u
THOETCHKO1 KYJIBTYPH.

Meronn  poOOTH  KHUTAHCBKHX  aBTOPIB
KaMEepHHUX ¢dopTemniaHaNX aHcaMOIIiB 3
TpagUIiHHIM Marepiaiom PI3HOMAHITHI.
Buminmnmo ocHOBHI 3 HuX. HadTounimmii y
BIJTHOIIICHHI JI0 (hOJBKJIOPHOTO MaTepialy MeTOo.
LIMUTYBaHHSA 3ycTpiuaeThcs pigko. Habararo
YacTillle BHUKOPHCTOBYETHCS OOpoOKa (JacTKOBa
3MiHa (OJBKJIOPHOTO Martepiany) abo CTHITI3aIlis
(BizTBOpEHHS (b OIBKIIOPHOTO MYy3U4HO-
eKCIIPeCUBHOI0 Komiutekcy). Kiracnuna oOpooOka,
mo 30epirae Menomito i GopMy (GOIBKIOPHOTO
JDKepesa, 3yCTpidaeThCsl 3HAYHO pijalie, HiK
BilbHA, B  SKid  (QONBKIOpHA  MEJIOJis
TpaHC(HOPMYETHCS BIJIITOBITHO i (o)
3aKOHOMIPHOCTEH aBTOPCHKOTO  CTHIIICTUYHOTO
KOHTEKCTY. JloBruii psiji aHCaMOJIiB TaKOrO POy
MOYMHAEThCA 3 (opTemanHoro KpiHTeTy Ma
Cimona (mepma TemMa JaHOTO  aHCaMOJIO
0a3yeThCs HA CYTTEBO 3MIHEHIHM Metoaii HapoIHOT
micHi «bnaromatHa BecHa») 1 3aKiHYYETbCS
CydyaCHHMH pOOOTaMH, TaKMMH SK KBIHTET
«Yotupu HOBOpiuHi KaptuHM» JliHp Xya, ska
BIITBOpIOE  00pa3W TpaIUIifHUX HOBOPIYHUX
JIPYKOBaHUX KapTHH «HiaHbXYay.

Meroa cTriizalii 3ycTpidaeTbes y CyJacHUX
aHcaMOisix. HaiissckpaBimmii mpukiag - KBapTeT
s [Hanyns «CuuyaHbCbKa MEJIONIHHICTEY, Y
KpalHIX YacTWHAX SKOTO aBaHTapHOK MOBOIO
BIZITBOPIOETbCS ~ BUpA3HUH  KOMIUIEKC — IT'€C
KUTaHWChKOT TPAAMIIHHOT My3HKH.

OKpiM  KaHPOBO-CTHJIICTUYHMX TCHJICHIIIH
CydJacHOTO KaMEpHOro aHcambirto, HEOO0XiITHO
Ha3BaTH Ie OJHY — XapakTepHy came JyIs
KUTAalWChKOI TiJIKK JKaHPY - I€ MPOrpaMHICTh.
[IporpaMHi KOMIMO3HUIIT CKJIaAIOTh MNPUOIUZHO
[TOJIOBUHY KUTaHChKHX KaMepHO-
THCTpYMEHTANBHUX (OpTENiaHHUX aHCaMOIIiB i
YTBOPIOIOTH ~ CAMOCTIHHY  JKaHPOBY  JIiHIIO.
[Mouarok mporpamHoi JiHil MoKnaB (GopTeniaHHe



Bicank HanioHaJIbHOI akaeMil KepiBHIX KaApiB KyJabTYypH i Mucrenrrs NC 3’2024

Tpio I[3stHa Bombe «Y ropax TaitBausm», B SKOMY
KOXXHAa YacTHHA CYIPOBOUKYETHCS MPOTPAMHHIM
3arojloBKOM. Taka JieTalli3oBaHa mporpama
3yCTPIUaEeThCS 1 B Cy4acHUX TBOPax — y KBapTeTax
«Yotupu HOBOpiUHI TyO0ouHiI KaptwHM» JIiH Xya
Ta «CHuyyaHbchbka MemnomidHicTe» Ila JlamyHs.
I[Ipore, y OLIBIIOCTI BHIAAKIB KHTAMCHKI
KOMITO3UTOPH  BHUKOPUCTOBYIOTh  y3araibHEHY
porpamMy, JHIIE JOAal0Yd 3arojoBOK OO0 BCIiX
KOMIO3uIiil. PosropHyra mporpama y BUTTISAL
MOSCHIOBAIBHUX TEKCTIB HE BHUKOPUCTOBYETHCA.
[[Inpoke BUKOPHCTAHHS MPOTPAMHOCTI aBTOpaMH
KHTaicbKUX (OpTeliaHHUX KaMEepHHUX aHCaMOIliB
CTaJlO0 PE3yNbTaTOM TIOETHAHHS CHUHKPETH3MY
TPAOUIIIfHOTO  MHCTENTBA 3  TEHICHITIEIO
30iTBIIEHHST POJI MPOTPaMHOCTI Y Cy4acHii
IHCTpYMEHTAIBHIN My3UIli.

BucnoBku. OTke, KHUTaMCHKUM BEIHMKHH
KaMepHO-1HCTPyMEHTAIbHUN aHcamOIb 3
dopTemiaHo — e JKaHp, B SIKOMY B3a€EMOJis
HaI[IOHAJbHUX 1 [03aHAI[IOHATBHUX TPATUINH
3MIACHIOEThCS Ha Pi3HUX piBHAX. llpm mBOMY
B3sITa 32 OCHOBY €BPOIIEHChKa >KaHPOBa MOJIENb
CYTTEBO BIUIMBAE HAa KUTAHCHKY 1HCTPYMEHTAIBHY
My3uKy. Ha cydacHOMy eTami pO3BHTKY JXaHDY,
CIIOCTEPITaEThCA TEH/ICHIIIA SKICHOTO
pO3IIMPEeHHS CKJIaaiB aHcamoOmiB. [lapanenbHo 3
MM HE 3MCHIIYEThCA TMPOLEC  PO3POOKH
HaI[IOHAJILHOTO Martepiany, IO SKOTO BBOJUTHCS
yce Oijbllie perioHaIbHUX MY3MYHHUX 1 HE JIMIIC
My3uuHux Tpaauuid Kwurato. [nmubunoro i
PI3HOMAHITTAM MIIXOMIB BiAPI3HAETHCSI 1 poboTa
KUTalCHhKAX KOMIIO3UTOPIB 3  HAIllOHAJTHHUM
MaTepiaioM, BKIIOYAIOYM IIUPOKUH  CIIEKTP
METO/JIiB — BiJl 0OPOOKHM 1 CTHII3aIll A0 BTiIIEHHS
CTPYKTYPHHX 1 €CTETHYHHX 3acajJi KHTaiCHKOi
My3ukd. OcoOnuBe Miclie cepell KHTaHChKUX
BEJIMKHX KaMEepHO-IHCTPYMEHTAJILHUX aHCaMOlliB
3 (poprermiaHo 3aiiMarOTh IPOTPaAMHi TBOPH, B STKAX
0aunThCsl HE JIHIIE BiNOOpa)KCHHS CUHKPETH3IMY
HaI[IOHAJIbHOI ~ MY3WKH, aje W  TeHICHIIS
3MIITHEHHS pomi MPOTPaMHOCTI B
iHCTpyMeHTanbHIi My3uIli XX-XXI cTomiTs.

Omxe, 3mIACHIOIOYM IUIAHUE  giagor 3
€BPONEMCHKOI0 MOJIEIUTI0 JKaHPY, KHTAHCHKAM
KOMITO3UTOPAaM BJIAJIOCS HAIOBHUTH ii MOJIOHUM
70  HamioHanmpHOro  BMicToMm. [lepcnekThBH
MOAAJBIINX JOCHIDKEHb MU 0ayumMo B OLIbII
JETaNbHOMY BUBYEHHI ocoOJmBoCTEN
KHTalChbKOTO KaMepHO-1HCTPYMEHTAILHOTO
(dhopremanHOTO aHCAMOITIO.
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