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’KAHPOBO-CTH/IbOBI METAMOP®O3H
HIMEIBKOI XOPOBOI KAHTATHU XVIII-XIX CTOJIITh

MeTa po60TH — BUSBJICHHS KaHPOBO-CTHIILOBHX 1 lyXOBHO-3MICTOBHMX HACTaHOB HIMEI[KOi XOPOBOI KAHTATH Ta
0COOMUBOCTEH i1 OyTTS B My3udHO-icTopuuHiil Tpaauiii X VIII-XIX cronite. MeTom10JI0TiAA pOOOTH Mae KOMILICKCHUI
xapakTep 1 0a3yeTbcs Ha TOETHAHHI 3acall MDKAUCIUIDIIHAPHOTO, iCTOPHKO-THIIOIOTIYHOTO, T€PMEHEBTHYHOTO,
MHCTEITBO3HABYOTO Ta KaHPOBO-CTHIIICTUYHOTO METOAIB AOCiUkeHHA. HaykoBa HOBH3HA Po0OTH IOJISATaE B TOMY,
II0 B Hilf BHEpIIE 3aIpONOHOBAHO Y3araJlbHEHHS IOETHKO-IHTOHAIHOI crieruikn HiMEnbKOi JTyXOBHOI KAaHTAaTH
XVIHI-XIX cromite Ta ii >kaHpPOBO-CTHIHOBUX MeTaMopdo3 B 3a3HaueHHU mepion. BucHoBku. XKanposa crernudika
HIMEIIPKOi AYXOBHOI KaHTAaTH BU3HAUYCHA ii KOHTAKTHICTIO 3 OOTOCITyXK0OBOIO MPAKTHKOI HIMEIBKOI MPOTECTAHTCHKOT
uepksu. Llel xaHp Oe3mocepeHbO CIIBBITHOCHHH 3 IEPKOBHOIO MPOMOBIIIIO 1 TOMY iMEHYBaBCS «IIPOTIOBITHUIIBKOIO
MY3HKOIO», «MOTETOM», «KOHIIEPTOMY, «I1aIOrOM», y3araibHeHUMHU NoHATTIM Hauptmusik («["onoBHa My3uKa JHS»).
KoHTakTHICTh HIMELBKOI JYXOBHOI KaHTAaTH 3 il iITaJIMChKUMK aHAJIOTaMH i ONEPOI0 HE BUKIIIOYAia HAasBHOCTI y HIH
caMOOYTHIX pHUC, cepell SIKUX JOMIHY€E OTIopa MPOTeCTaHTChKUI Xopai, Ha TpaaumindHi aast XVII-XVIII cr. nonidoniuHi
(opMu, Ha 3HAUYHY POJIb IHCTPYMEHTAJIBHOTO MOYATKY. ICTOTHOIO PUCOIO )KaHPY MOKHA BBaXKaTH I 00pa3HO-CMHUCIIOBY
CHPSIMOBAHICTh Ha BIJTBOPEHHS CAKPaJIbHUX AacCIEKTIB JXUTTEBOIO LUISXY JIIOAWHH, ii JYXOBHOTO CXOJKEHHS-
MIEPETBOPEHHS, IHTEPIPETOBAHUX B KOHTEKCTI HACTAHOB JIIOTEPAHCHKOTrO BipocmoBigaHHs. Himenbka pomaHTH4HA
KaHTaTa, pempeseHToBaHa y TBopuocti P.lllymana, ®.Menaenscona, P.Barmepa, M. Bpamca, 3 ogHoro Goky,
BiZIoOpa3uia MMPOKUHA KaHPOBO-CTHJILOBHII CHEKTP TBOPYMX MOIIYKiB HAa3BaHUX aBTOPiB, Yy paMKax SKHX KaHTara
CHHTE3YBaJIacs 3 THIIOJIOTIEI0 PI3HOMAHITHUX KaHPIB — BiJ] KAMEPHOTO BOKAIFHOTO IIHKITY, JiIEPIIITLIIS aK A0 OpaTopii,
npamatuyHoi cuenn (y TBopdocti P. Illymana). 3 iHmoro 60Ky, 3BepHEHHsSI POMAaHTHKIB /10 OSTHKN XOPOBOi KaHTAaTH
CHMBOJII3yBalO BiIPOIKEHHS HIMENBKOI JyXOBHO-MY3HUYHOI Tpauiii, y3aransHenoi im’sm M. C. Baxa, mo 3Haifunio
OesrocepeiHe BIATBOPEHHS Y KaHTaTHUX KoMno3ulisx @. Mennenscona, P. Barnepa («bparcbka Tpamnesza AmocTosisy)
ta TBOpax M. Bpamca. ITpu Bciif BiIMiHHOCTI TEKCTOBOI OCHOBH TBOpIB HA3BAHHMX ABTOPIB Ta iX €CTETHUHMX HACTAHOB
(M. B. Tere, M. Xopn, T.Myp, napadpasu 6iGmifiHuX TeKCTiB TOIIO), €IHAIBHOIO iX AKICTIO BHCTYIAE «IaM’sTh
JKaHpPy», OPIEHTOBaHAa Ha BIJATBOPEHHS IYXOBHOTO LUIIXY IHIMBiJa Ta BHCOKOIO IWIAKTHKO-ETHYHOIO CEHCY HOro
BHYTpilHboro [IpeoOpaxkeHHsI.

K10uoBi c/10Ba: KaHTaTa, HiMeIlbka JyXOBHA KaHTaTa, IOTEPAHCTBO, IyXOBHA KaHTaTa B TBopuocti M. C. Baxa,
XKaHp, CTHJIb, HIMEIlbKe 0apOoKO, POMAaHTH3M, IPOTECTAHTCHKUH XOpall, «IIPOIOBIIHUIBKA MY3HKa», MOTET, KOHLEPT,
xopoBa crniagmuza P. Hlymana, @. MenaenbcoHa, . Bpamca.
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Genre and Style Metamorphoses of German Choral Cantata of 18th-19th Centuries

The purpose of the work is to reveal the genre-stylistic and spiritual-content instructions of the German choral
cantata and the peculiarities of its existence in the musical-historical tradition of the 18th-19th centuries. The
methodology of the work has a complex nature and is based on a combination of the principles of interdisciplinary,
historical-typological, hermeneutic, art history and genre-stylistic research methods. The scientific novelty of the work
lies in the fact that, for the first time, it offers a generalisation of the poetic-intonational specificity of the German
spiritual cantata of the 18th-19th centuries and its genre-stylistic metamorphoses in the specified period. Conclusions.
The genre specificity of the German spiritual cantata is determined by its contact with the liturgical practice of the
German Protestant church. This genre is directly related to the church sermon and therefore was called "sermon music",

"motet", "concert", "dialogue”, summarised by the concept of Hauptmusik (“Main music of the day"). The contact of
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the German spiritual cantata with its Italian analogues and opera did not exclude the presence of original features in it,
among which the Protestant chorale, based on traditional for the 18th-19th centuries, dominates. polyphonic forms, on
the significant role of the instrumental beginning. An essential feature of the genre can be considered its figurative and
semantic focus on the reproduction of the sacred aspects of a person's life path, their spiritual ascent-transformation,
interpreted in the context of the instructions of the Lutheran faith. The German romantic cantata, represented in the
works of R. Schumann, F. Mendelssohn, R. Wagner, and J. Brahms, on the one hand, reflected a wide genre and style
spectrum of the creative searches of the named authors, within the framework of which the cantata was synthesised with
the typology of various genres — from chamber a vocal cycle, a leader's play up to an oratorio, a dramatic scene (in the
works of R. Schuman). On the other hand, the romantics' appeal to the poetics of the choral cantata symbolised the
revival of the German spiritual and musical tradition, summarised by the name of J. S. Bach, which was directly
reproduced in the cantata compositions of F. Mendelssohn, R. Wagner ("The Brotherly Meal of the Apostles") and
works of Y. Brahms. Despite all the differences in the textual basis of the works of the named authors and their
aesthetic guidelines (Y. V. Goethe, M. Horn, T. Moore, paraphrases of biblical texts), their unifying quality is the
"memory of the genre", focused on the reproduction of the individual's spiritual path and the high didactic and ethical

meaning of their inner transformation.

Keywords: cantata, German spiritual cantata, Lutheranism, spiritual cantata in the work of J. S. Bach, genre, style,
German baroque, romanticism, Protestant chorale, "preaching music"”, motet, concert, choral heritage of R. Schumann,

F. Mendelssohn, J. Brahms.

AKTyaJbHiCTh. «Belnke MUCTETBO — BIAJIO
naBaTH iMeHa. BOHO BHMarae 0ayuTH CyTh TOTO,
mo Hapikaetbes» [2]. [IuTaHHA Mpo 3HAYYIIICTH
HalilMeHyBaHHS SBHII CBiTy Ta apredakTiB
KyJIBTYpHOTO OyTTsS JIOAMHU 3aBXIW Oynn
MPIOPUTETHUMH Y TIPOIIecaX AyXOBHOTO IMi3HAHHS
cBiTy. OcoOMMBOiI aKkTyanbHOCTI BOHHW HaOyJiIH B
OCTaHHI JIBa CTOJITTS Y (PiIO0COPCHKO-ECTETHUHIX
Ta KyJNbTYPOJIOTIYHUX JOCTIDKEHHSIX MUTIIB
HIMEI[FKOTO POMAaHTH3MY, ¥ HayKOBHX PO3pPOOKax
O. Jlocesa, I1. ®nopeHCcHKOr0, B TepMEHEBTUYHUX
po3Biakax I'. Illmera Ta fioro mociigoBHUKIB. Bci
BOHM TaKk YW IHaKme Oyiau TNepeKkoHaHi Yy
3HAUYIIid POJi MOBJCHHEBOTO MEpPUIOKEpeNa
IMEHHOT CHMBOJIIKH, 3aBISKH YOMY «ETHMOJIOTIS
MOYMHAE TPAaTH POJb HAYKOBOI'O apryMeHty» [9,
17]. Cka3zaHe € CIIBBIZTHOCHHM i 3 IIO€THKOIO
JKaHpPy KaHTaTWh, HOro THIIOJIOTII, 110 TeHETHYHO
CXOIUTh JIO ETUMOJIOTIYHOrO CeHcy Horo
KOPEHEBOI OCHOBHM Ta ii IIMPOKOIO CMMCIOBOTO
CHEKTPY, SIKHUI OXOILTIOE HE TiIBKH BIACHE «CHIBY,
ae W «npocraguaHHAY,  «NPOSOAOULEHHSLY,
«npopokysannay [amB.: 13, 136]. Ileit xaHp,
Oynyuu pEmnpe3ecHTOBAaHMM MPaKTHYHO B YCIX
MY3UYHHX KynbTypax €Bpormu Hosoro uacy,
¢akTiyHO  HAOyB  CcTaTyc  MapajiTyprigyHoi
CIONYYHOI JIAaHKW, IO €IHAE€ OOTOCIHyKOOBY i
CBITCBKY c(epH BOKAJIbHO-XOPOBOI Ta MOSTHYHOI
TBOPYOCTi 1 OJIHOYACHO BiITBOPIOE HAI[IOHAIBHY
cneniky KyJIbTypH PI3HUX €BPONEHCHKUX
perioniB. B 1boMy MjiaHi mpeaMeToM 0COOJUBOT
yBaru SIK BHKOHABIIIB, TaK i MY3UKOJIOTIB MOXHa
BBaXaTH  HIMEUbKY  «MOJENb»  KaHTaTH,
penpesenroBany B craamuHi MUTIIB X VII-XIX
CTOJIITh, IO BIATBOPWJIM B Hii CYTTEBI O3HAKH
HiMelbKOro «oOpa3y CBiTy» Ta HOro IyXOBHO-
€TUYHI HACTaHOBH.

Amnaimis JIOCIIJKEHD 1 myOJTiKaIii.
Bibmiorpadis, mpucBsiueHa iICTOPUYHUM MUIIXaM
PO3BUTKY KaHTaTH, 30KpeMa, HIMEIbKOi, JOCHTH

pizHOMaHiTHA. Buninsemo crartio A. TepemeHko
B «YKpaiHChKili My3uuHil eHuukionenin [10], B
SIKI CTHCTIO OXOTIIEHO BCI €Taly PO3BUTKY XKaHPY
B 1ioMy. Bigomocti mpo #oro miteparypHy
«IMOCTachy 3HAXOAMMO Yy (yHIaMEHTAIBHOMY
«JliTepaTypo3HaBUOMY CIIOBHUKY-TOBITHUKY» [5,
328]. Cepen nucepraniiHuX poOIT OCTaHHIX POKiB
BuAlIeMo nocimkeHus . C. OMenpueHKko-Arai
Kyxi «Kanp conpHOI KaHTaTé €BpOMEHCHKOL
Tpamumii B icropudHOMY po3BUTKY (XVII-XX
CTOMTTS)» [8], 10 € TMepumorw Ccrupodoro
y3aralbHEHHS THIIONOTII JaHOrO JKaHpy B
YKpaiHCBKOMY MY3HUKO3HaBCTBI, poTe,
OpiEHTOBAHOI JIUIIIE Ha TIOCTUKY COJILHOI KAHTaTH.
Marepianu 10J0 3arajibHOI iCTOpPil BOKaJIBHO-
XOpOBOi KaHTAaTH PENpEe3eHTOBaHI y Mpawsix,
MIPHUCBSIYEHUX OYTTIO yKpaiHChKOi kaHTatu [11;
13; 12] sk oxmHOro 3 TMPOBIAHUX JKAHPIB
YKpaiHChKOi My3uku. [lutanHHs mono cneuudiku
HiMEIbKOi KaHTaTu B YKpaiHCBKOMY
MY3UKO3HABCTBI YacCTillle MiAiMaloThCs y 3B’ A3KY
3 xoposoro crammuuo U. C. baxa, 30kpema, 3
IHTOHAIIHHO-ApaMATYPTiYHAMH  OCOOJIMBOCTSIMH
HOTO JYXOBHHX KaHTAT Ta iX OyTTAM B HIMEIbKii
JIFOTEPAHCHKO-TIPOTECTAHTChKIH TpajuIIii.
3a3HaueHa npobiaeMaTHKa BCEOIYHO
po3kpuBaeTbcsi B poborax K. bepaennikosoi,
H. 3abonorHoi [4], A. Bopurysisik [1],
O. Mypagcekoi [6, 88-100; 7], TarapnikoBoi [9,
206-213] Tta in. binpm geranmpHy iH(MOpPMAIiTO
010 icTOpil KaHTaTH 3aX0JUMO B 3apyOiKHUX
JoKepenax, B Tomy umciai B crarrax C. Timms
[18], F. Krummacher [15]. OnocepenxoBaHo i€l
Temu Topkaetbes A. Schering [17], mo xociimpkye
icTopito oparopii, a Takox A. Dirr[14], mo
BCeOIYHO  pO3IJISNAE  MOETHKY  OaxiBCBKHX
OYXOBHHX KaHTAT Ta iX KyJIbTOBUX MEPLIOIKEPE.
[Ipote icTopist mBOTO *)aHPy, B TOMY YHUCIi H y
HIMEIbKIH MY3WYHO-ICTOPHYHIN TpajMIlii, i HUHI
notpedye y3arajibHEHb MY3HYHO-
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KyJIBTYPOJIOTIYHOTO TIOPSAKY, CHPSIMOBAaHUX HE
TIIBKM Ha JIOCTIJUKEHHS T€HEe3d KaHTaTh Ta ii
NyXOBHO-TEHETUYHMX HACTaHOB, ajle © Ha
OB eTanu i1 JKaHPOBO-CTUJILOBUX
metamopdo3 y XIX cromiTri.

Mera pobOoTm — BHSBIECHHS >KaHPOBO-
CTHJILOBUX 1 JIyXOBHO-3MICTOBHHUX HacTaHOB
HIMEIBKOT XOpPOBOi KaHTAaTH Ta OCOOJIMBOCTEH Ii
OyTTst B My3muHO-icTopuuHid Tpamumii XVIII-
XIX cromits.

Buknag ocHoBHoro matepiany. Kanrara €
OMHMM 3  HaWOUTBII  3HAYHUX  KAHPIB
€BPOMEHCHKOI MY3WYHOI KYJIBTYpH OCTaHHIX
4oTupbox  crtomiTh. Cama  erumororis i
JKQaHPOBOTO  BH3HAYECHHS MIAKPECTIOE  TaKOX
0a3oBy 3HAUMMICTF B HIH CIIBY, BOKaiy:
ITanificbkke «cantata» 1 HiMenbke «Cantatey
CXOIUTH 1 10 TATUHCHLKOT'O «cantarey» — «CIIiBaTH,
a TakoX /IO TPAJaBHIX  ETHUMOJOTIYHUX
MEepUIOKEPENT [BOTO TEPMiHY (IUB. BHILE).
[Ipore OUIBIIICTh MY3WYHO-CHIUKIIOCIUIHUX
BHJaHh BH3HAYAIOTh KAaHTaTy SIK «BEIUKHHA
BOKQJIbHO-IHCTPYMEHTAIILHUH TBip, NPU3HAYCHHIHA,
SIK TIPABWJIO, JUISL OJTHOTO a00 JEKUIBKOX COJIICTIB,
xopy 1 opkectpy» [10, 316].

HeoOxigHo  Big3HAYWTH, II0  KaHTaTa
(YHKIIOHYE TakoX 1 SK TOTPaHMYHHH >KaHp,
MOMYJISIPHUI B Pi3HI €MOXH HE TUIbKU B MY3HII,
ame ©W y moesii, mo Tmo3Ha4YMIOCA B i
BU3HAUCHHSX, TPEACTABICHUX B JiTEpaTypHO-
JOBIJKOBUX BHJAHHSAX. B JaHOMy BHIAJAKY
aKIIEHT pOOWTBCA TepII 3a BCE Ha YMOBax
moOyTyBaHHS 1 3aCTOCYBaHHS IHOTO JKaHPY, SKi
BUSIBJISIIOTH HOTO CEMAHTHKY 1 JYXOBHO-CMHUCIIOBY
cnenmdixy: «Kanrata — >kaHp BipIIIOBaHO-
MY3UYHOTO TBOPY, III0 BUKOHYETHCS 3 YPOUHUCTOL
Haroau <...> Ii OCHOBHUIA HanpsMOK — odiriitHe
penirifine ciaaBocii’s» [5, 328].

Iloni6HI mapameTpu BIacHe  MY3WYHOI
KaHTaTH  BHUJUICHI 1  3raJlyBaHOI  BHIIEC
A. TepenieHko, ska BiJI3HAYa€, MO «IJIS KaHTAT
Maiike 0OOB’SI3KOBUM € EIIEMEHT IPOCIIaBIICHHS,
BIHIITYBaHHS, MIO TEPEBAKHO (OKYCYEThCS HaA
noyatrky Ta y (iHam abo po3ocepemKyeThes MO
Bciit gopmi» [10, 316]. Takoro poay 3MiCTOBHO-
CMHUCJIOBUM MOMEHT IOB’SI3aHHMM, K  BXKE
3a3Ha4ajocs i 3 €ETUMOJIOTIEIO CJIOBA KKAHTATa, B
MeXaX SKOi «CIiB» € HEBIAPUBHUM  Bij

«IIPOCJIABIISTHHS abo YPOYHUCTOTO
«IIPOTOJIOIIEHHS», 110 CYKYIIHO MarOTh KYyJIbTOBY
TeHE3y.

[loka3oBo, MmO 1O MO3HAYEHUX ACIEKTiB
MOETUKU JAaHOTO JKaHPY aleJiolTh HE TUIBKU
3pa3Ku BJaCHE JYyXOBHOI KaHTaTH $IK CKJIAJ0BOI
YacTUHH OOTOCITYXiHHS (HANPHUKIAA, B HIMEIbKIN
JIOTEPAHCBKIK  OyXOBHO-MY3WYHIH  Tpaguuii
XVII-XVIII cr.), ame ¥ aHAJIOTIYHOIO POIY
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TBOPH, TPAIUIIIAHO CHIBBITHOCHI 3 TaK 3BaHOIO
CBITCBHKOI MYy3HKOIO. 3BEPTAEMO yBary Ha IIEBHOTO
pony YMOBHICTb Mo1iOGHOro HOALTy-
MPOTHCTABIICHHS. AYXOBHHX 1 CBITCHKHX KAaHTarT,
OCKUIBKM OCTaHHI 32 YMOBaMH CBOI'O BUHHKHEHHS
1 00pa3HO-CMHCIIOBOTO «HAIIOBHEHHS» (haKTHIHO
3aBXJU OyJIM TaK Yd 1HAKIIE OPIEHTOBAaHI Ha /110
«cakpairizarii MUPCBKOT0», BIPOBAKEHHS (KpiM
BracHe OOrocmy>K00BOi TPAaKTHKH) IyXOBHO-
CTUYHHX, XPUCTHUSHCHKUX i€ B TOBCSAKICHHE
xuUTTs JroaguHn  HoBoro wuwacy. Ckaszane e
CHIBBIAHOCHUM 1 3 KaHTAaTHOI CHAIIIMHOI B
Himenpkit mysuni XVII-XIX cr., uni xoposi
TBOPH B cdepi KaHTaTHO-OpaTOpialbHOI MY3UKU
yBiOpanm B cebe IMIUPOKUH CHEKTP TyXOBHO-
eTHYHUX  [IyKaHb  KyJabTypu  HimeuunHm
3a3HaYE€HOTO MEePiofy.

JlatuHChKE «cantusy (cmiB, miCH:) 1 BCi Horo
MTOXi/THI, TOYrHAI0YH 3 eroxu CepemHbOBIUs, TaK
gy iHakme Oynu TIOB’si3aHi Hacammepen 3i
cheporo IOyXOBHHX XPHCTHSAHCBKUX IIiCEHb, 3
«boxum CraBieHHSM-CIABOCIIB’ IM», cIienudika
SIKHX TIEBHOIO MIpOI0 MiArOoTyBaJia TPYHT IS
PO3KBITY B MailOyTHbOMY KaHTAaTH i ONU3bKUX il
KaHpIB, HANpUKIAL, KaHTa, SKAH BHUCTYIaB
CIIONMYYHOIO JIAaHKOIO MK BIIACHE JTYXOBHOKO i
CBITCHKOIO MY3MYHOIO TPaKTHKOK. BimzHaunmo,
OO0 CJaBOCJHiBHA  SAKICTh  JIAHOT  Tpaauilii,
yCIlaJIKOBaHa B TOMY YHMCII 1 KaHPOM KaHTaTH, B
MOAJIBIIIOMY 3HAl/Ie BIATBOPCHHS, HANPUKIAM, i
B MAacCOHCBKMX KaHTatax B. A. Mouapra 3
MOKa30BOIO [UISl HAX «MHPCHKOIO CaKPaJIbHICTION,
i B rpaHmio3sHOMY XopoBomy ¢iHam X cumdonii
J1. BeTtxoBeHa, CIIBBIIHOCHUX CaM€ 3 THIIOJIOTIEI0
KaHTaTH, 1 B JyXOBHO-IOBYAJIBHUX 3aJyMax
KaHTaTHO-opaTopiansHux TBOpiB  @. lllybepra
(«ITepemosxna micHs Mipiam»), P. lllymana («Pait
i mepu», «MaHJpiBKa TPOSHIW») 1 B BENUYHIN
«TpiymdanbHiii micui» . Bpamca Ta in.

Kanrata mana B pi3HUH yac Takox Oe3iiu
TOYOK JOTHKY 3 OpaToOpi€l0 Ta  OMNepolo.
[MpuknagoM mepeTHHIB 3 OCTaHHBOI MOXYTh
CIyryBaTH Hacamrepen kaHtatd «PiHampmo» i
«Pamconis» M. Bpamca, 10 MalOTh 03HaKH
ONEpHUX CIIEH, CHIBBIJHOCHUX 13 MYy3UYHUM
teatpom P. Barnmepa. Bemukuii = HiMenbkuit
orepHuil pedopmaTop B paHHIN TepioJ CBOET
ISJIBHOCTI  TaKOX  3BEpPTaBCsS 1O KaHTAaTH,
CTBOpMBLIM KoMmo3ulito «bparceka Tpamesa
arocToNiB». B KiHIIEBOMY TiJICYyMKY JaHi >KaHpU
HEPiAKO 00’ €IHYy€ CHUIbHICTh IMEH, HAI[lOHAIBHUX
KOMIIO3UTOPCHKUX LK1, IHTOHALIHO-
OpaMaTypriyuiux  HOpPUHOMIIB ~ BHOYJOBYBaHHS
TBOpy Tomro. Ilpore, B mTpomeci cBOro
ICTOPUYHOTO PO3BUTKY KaHTaTa JOCHTh YiTKO
BHU3HAUMIAacsi B CBOiX MPOBIAHHUX >KaHPOBO-
THUIIOJIOTTYHUX Ta JyXOBHO-3MICTOBHHUX
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noka3HMkax. JlyXoBHa K KaHTaTa oOTpUMala
HNOTYKHI CTUMYNIM JJI PO3BUTKY caMe€ B
Himeuunni, OCKIJIbKH BHUSIBHJIACS TICHO
MOB’s3aHOI0 31 cHenHu(iKol MPOTECTAaHTCHKOTO
6orociyx00BOro KyJibTy i c(hOpMOBAHOIO B HOTO
MexKax TPAIUITIEIO Hauptmusik, 110
Oe3mocepeIHBO ameNoBaia 10 NPOMOBIAHUITBA
SK TIPOBIAHOI SIKOCTI OOTOCTY)XiHHA Ha3BaHOL
KoH(pecil.

OcMHCIIEHHSI TPOMOBiAl SK CBOEPIAHOTO
«MoOcTy» Mix cBiToM CakpajJbHUM 1 JIFOACHKAM
HaOyBae  0coOMMBOI  3HAYYIIOCTI B  came
JIOTEpaHCHKOMY OOToCIyKiHHI. 3aiimatoun y
HBOMY OJHE 3 LEHTPAIBHUX MiCIlb, HPOMOBiAb
penpe3enTyeTscss He Tinmbku y Burisai Crosa,
MMOIaHOTO 3 ypaxyBaHHSM TpPAIWIii 1 3aKOHIB
LEPKOBHOI TOMIJNIETHKH JIOTEPIBCHKOTO 3pasKa,
alme W y BUTIAAI CYNyTHBOTO 1M MY3HYHO-
OpaMaTUYHOTO  TBOPY  OYXOBHOTO  3MicCTy,
y3araJibHEHO IMEHOBAHOTO Y Hallli THI KAaHTaTOIO.

3 kinng XVI cromitrs y Himewuuni
3’ IBIITFOTHCA TaK 3BaHl «piuHi UAKJIA
€BAHTEIBCHKUX OOTOCIYKOOBUX TBODIB» [IHWB.
mpo 1e Aokiaasime: 16, 182; 19, 357; 3, 169].
Bynyun OB’ I3aHUMHU 3 BEJIUKUMU
€BAHT'€JIbCHKMMU TEKCTaMU HAWBaXKJIUBIIINUX CBAT
moTepancbkoro kaneHnaps (PizaBo, Bemuknens
Ta iH.), TOAIOHI JIyXOBHI My3WYHI KOMIIO3MIIi{
OoTpUManu HaliMeHyBaHHA « C8AueHHUX iCopiily.
LleHTpoM PO3BUTKY Ha3BAHOTO YKaHPY OUIBIIICTH
JOCTIIHUKIB ~ BBaxaroTh JlpesneH, 3  sSKUM
MoB’si3aHa  OararopiyHa [isUTBHICTE  BEIHKOTO
TIpeJICTABHMKA IaHOTO %KaHpy M. BansTepa.

3rooM y JyXOBHO-MY3W4YHIH TpaKTHII
JIOTEPAHChKOI  LIEPKBM 3 SBWJIACSL  TPaIHLis
CTBOPEHHSI MEHII MAacIITaOHUX TBOPIB Ha TEKCTH
€Banrenmis Ta iX  JiTepaTypHO-IOETHYHHX
napadpas, sKi Ha3UBAIOTHCA B  CYKYITHOCTI
«Ceawennumu dianocamu» abo «/pamamuynumu
dianoeamuy. ITloaiOHI TBOpH OynH NOpPEYHHMH SIK
MmiJ 4Yac CIYXiHHS MecH, TaK 1 B JyXOBHHUX
KOHIIEPTaX, MiATBEPDKYIOUN THM CaMHUM T3y IPO
«3POILEHICTEY» y IIOTEPAHCHKIM MpaKTHIl Ta B
HIMEI[bKOMY HaIllOHAJIBHOMY «o0pa3i  CBITY»
JyXOBHOTO 1 CBITCHKOT'O TTOYATKIB.

Kpim mporo, mnsg emoxa Big3HaveHa
3aTpe0yBaHICTIO B IEPKOBHO-CITIBOYIH MpaKTHIIL
Momemy 1 KOHyepmy, TEKCTOBO-CMHCIOBA
CTOpOHA AKHX Oe3M0CepeHbO CIiBBiTHOCHIIACS 3
yuTaHHAM CBaHremis i Arocrona mix 4ac MeECH.
[lomiGHOoro poxy mpakThKa Oe3moceperHbo
nependadana THUIOJOTIF0 HIMENBKOi JTyXOBHOI
KaHTaTu Ta 1 PUTYaIbHO-0OPANOBY (yHKIIiFO
(muB. HIKYE).

Bci  BuimeHasBaHi  pi3HOMaHITHI  JKaHPOBI
bopmu JFOTEPaHCHKOT LIEPKOBHO-CIIIBOYO1
npakTikyd  (CsimieHHi  gianoru, J[pamatuusi

niajmord, My3wdHe TiHCTBO, MOTETH, KOHIEPTH 1
T.A.) B  KIHIIEBOMY IIJICYMKY  CHPHSIIA
(OpMYBaHHIO LEHTPAIBLHOIO MY3HMYHOTO €Mi30xy
0orocnyXiHHA, IO YBIHIIOB B iCTOPil0 HiMEIBKOT
nayxoBHOi My3uku sk Hauptmusik («lonosna
my3uka OHa») [muB.: 16, 82]. IlomiOHoro pomy
TBOPH  MPUCBATYBAIUCS OCHOBHIH  Temi
OorocyXiHHS 1 3a3BHYail BUKOHYBAJUCS 10 a00
micis nmponoBiai. Tunosa dhopma Hauptmusik, o
CKiajacs JAO0 I1BOTO 4Hacy, fABIsUIa Co0Or0
MOETHAHHS B HACKPI3HIA KOMIIO3HMIIII emi30/iB
TUIy MOTETy Ha KOpoTki mnurtatu [lucanss i
em301iB Ha BUIBHHM  IIOETHYHHUH  TEKCT.
InTOHANiiHMIT OiKk TaKOro pojay KOMITO3UILIH
rmependadaB  CIIBCTaBICHHS  JIIOTEPAHCHKOTO
00MXOZy 3 aBTOPCHKOIO MY3HWKOIO, aje B Iyci
MYy3UYHO-PUTOPUYHMAX  HACTAHOB  HIMEIBKOTO
MY3U9IHOTO 0apoKo.

IMmynbcoM 70 IHTEHCHMBHOTO PO3BUTKY i€l
Tpamuiii  OUIBIICTh JIOCHIJHUKIB  BBaXKArOTh
IyXOBHO-TIOETUYHY HisUibHICTH E. HolimalicTepa,
SIKHH TIPOTSITOM CBO€i MIBCTONITHROI TBOPYOI
MPaKTUKA CTBOPUB JI€B’SITh MOCTHYHHUX PIYHUX
nukmiB (Jahrgang). Jlo iXHiX TeKCTiB 3BepTaBcs
cBoro uacy M.C.Bax, skuii HammcaB mMoHaz
TpUCTa OyXOBHHUX KaHTaT. [lounHaroun 3 TBOpUOI
IISUIBHOCTI I'. lllrotna, «IIPOTIOBI THUIIbK U
MOTET» 1 BClI BHUIIE3rajaHi WOro pi3HOBUIU
3a3HAIOTh CEPHO3HOTO BILTUBY 3 OOKY iTamiiChKOl
ormepu Ta KaHTaTtu. lIpu 1bOMY IOKa30BUM €
BIZICYTHICTb YITKOTO JKaHPOBOTO BH3HAYCHHS
momiOHOI MY3WKH, sIKa YacTO IMeHyBajacs
«MOTETOM, «KOHIIEPTOM, «iamoromy,
«IcTopissmMuy TOIIO.

TuM He MeHII, HiMElbKa yXOBHA KaHTaTa,
HE3BA)XKalOUM Ha BIUIMB 330BHI, JXaHPOBY Ta
KOMIIO3UIIifiHY HecTabibHICTh, 3yMijla BCE X
Takd  30eperTd  CBOIO  HEMOBTOPHICTh  Ta
IH/IVBI Ty aJIbHICTB. Sxmo y TBOPYOCTI
ITAMIMCHKUX KOMIIO3UTOPIB KaHTaTa, SK JyXOBHA
TaK i CBITChKa, HaONIKamacs JI0 OMEPHOI CICHH,
To y HiMmenpkux aBTopiB XVII-XVIII cromite
BUSBIISUTHCS 1HIII ICTOTHI PUCH TyXOBHOI KaHTAaTH,
CKOHIIEHTPOBaHi TIepm 3a Bce Ha OMNOpi Ha
MPOTECTAHTCBKUI XOpaln Ta Ha TpaauLiiHi
nosicponivHI hopmmu.

IMonibna  mo3umis  GaratTo B 4YOMY
00yMOBJICHA TIIXOJOM JO TIPOTECTAHTCHKOTO
XOpajly He SK J0 BOKaJbHOTO >KaHpY, a AK [0
HOCI1s1 BUCOKOI TyXOBHOI IcTuam. BiH cknamae «ue
JAHUHY Tpamuilii, a MPHUBIA I HalKWCaHHSI
MY3UYHOT'O TBOPY Ta HOTro CMHCJIOBHI CTPHKEHb
<..> Xopan € TEpBUHHMM JJs KaHTAaTH, SK
MEPBUHHUMHU € O10JIifiHI ICTUHHM 1 caM TEKCT JJIs
mponoBifi. Xopan € THM SIIPOM, 3 SKOTO 1 3apaju
SIKOTO  PO3TOPTAETHCS MY3WYHA  KOMIIO3HIIIS.
Xopaj € MpOIOBIJHUIIBKOIO MATEPIEI0 KAHTATH K
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MY3W4YHOI TPOTOBiAI». Y3araJbHIOIOYH  Jaji
INYXOBHO-IUAAKTUYHUI 3MICT AYXOBHOI KaHTaTH,
il MPONOBITHHULIBKY CYTHICTH Y JIOTEPaHCHKOMY
6orocnyxinni, K. bepaeHHikoBa KOHCTAaTye Take:
«llenTpoM OOTOCIY)XIiHHA € TPOIOBiAb, IO
CJIOBOM BIUIMBA€E HA LIy, HOYYTTS, PO3yM. Xoua
JIOAMHA € ICTOTOI0 PO3YMHOIO 1 TOHO, IMIO MOXKE
HaBYaTHCS, BOHA BCE JK TyMKaMHU CBOIMH HacTilie
3aHypeHa y MHUpCbKe. ToMy, MepIl HiXK HaBYUTH,
moAuHy Tpeba CXBIJIIOBATH Ta 3axomuT. Llum i
3aliMaeThCs KaHTaTa. BOHA BiABOAWTH BiX CyeTH
gepe3 CydacHy MY3WKYy /0 XOpaimy» [muT. 3a: 6,
93].

. C. Bax, mo € ABTOPOM 3HAYHOI KLIBKOCTI
IyXOBHHX KaHTaT [14], He Ha3uBaB CBOI JyXOBHI
BOKaJIbHO-IHCTPYMEHTAJIbHI TBOPH KaHTaTaMH,
BiJIal0YM  TepeBary |y BHU3HAUEHHI CBOIX
KOMIIO3UIIi TAKMM HAalMEHYBaHHSM, K «MOTET»,
«KOHIIEPTY», «mianmor», «Stuck» («piuy, «m‘ecan).
Kanrarta Ne 198 Bigoma sik «TpaypHa oga», Ne 60,
32 BuzHaueHi aBTopoM sk «Jliamor», Ne 106 mae
Ha3By «Tpariuamii akt» Ta iH. lIpoTectaHTchKa
cBoOoma B OOpaHHI Ta TIyMauyeHHI CIOCO0Y
cninkyBaHHs 3 borom mo3Haumnacs W Ha
MOKITUBOCTI IHIWBITyaIbHOTO BHOODY
KOMITO3UTOPOM ~ 3aco0iB  KOMITIOHYBaHHS  Ta
HAIMCaHHS «IPOIMOBITHUIBKOT MY3WKW», IO WU
00yMOBITIOE 3a3HaueHy 0araTokKaHpOBICTH TBOPIB,
o Tmi3Hime Oyle y3aralbHeHa TepMiHOM
«kaHTata». «BiguyBaioum Kpu3y IIOTEpaHCHKOI
LUEPKBH, KOMIIO3UTOP  PYXA€ThCS  HIISXOM,
MPOTHIICKHUM CeKyIsipu3altii. BiH moBepHyBcs 10
BUTOKIB JIFOTEPAHCTBA 1 MPOIIOBITHUIITBA B3araii,
JI0 TOMUJIIT B MY3HIli, OHOBJIIOIOYH CBOIO MOBY,
ynockoHamooun ¢opmy. Bin mparne He 10
apxaiky, aje J0 CIIOKOHBIYHOTO, JI0 iCTHHHOCTI,
moibHO 110 TOro, sik cBoro uacy Epasm i Jlrotep
3BEpPHYJIMCS JI0 crpaBxkHboi biomii. Pedopmarop
mepeKsiaB ii 3 TPEIbKOr0 OpUTiHAly HAa CydacHY
oMy HiMenbky MoOBYy. bax Tex mepeknanae
My3W4YHY  MpOIOBiJlb  CYY4acHOK  MOBOIO,
30epiratoun TpuW IOMY BCE HaMKpame Bij
JIOCBIily TIOTIEpEAHIX eTmox» [muT. 3a: 3, 169].

3a3HauMMoO, MO0 TMOAIOHE CHPUHHATTS Ta
TIyMaueHHS BHCOKOI'O  JYXOBHOI'O  CMHCIY
MPOTECTAHTCHKOTO XOpally € IMOKa30BUM HE JIMIIIE
JUTSE TBOPYOCTI M. C. Baxa Ta iioro €II0XH, B TOMY
yucal ¥y JKaHpi JIyXOBHOI KaHTaTh, a W Juis
HIMEIBKUX KoMNo3uTopiB XIX cTomiTTs, sKi
BUCOKO INaHyBaiuM jJaHi Tpaauiii. Cepex HuX
®. MeHenbCoH, SIKMA € aBTOPOM IJIOTO Psy
XOpOBUX  KaHTaT, CTBOPEHHX Ha  OCHOBI
HIMEIIBKOIO  NPOTECTAHTCHKOIO  XOPAJIBHOTO
0o0MX01y, a TaKOXK 158 Bpamc, sikuii BKIIIOYHB
xopan «Nun danket alle Gott» B ogun i3
KyJIbMiHaliiHUX emi3oxiB cBoe€i «TpiymdanbHol
micHi» [9, 223].
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OTxe, HIMEIIbKa  JyXOBHa  KaHTAarTa,
HE3BAXKAIOYM Ha KPHU30BO-TIEpeXigHi eramm 1l
icTopii, MO CTalM OYECBHIHUMH BXKE HANPHKIHII
XVIII croniTTs, 36epiranacs it y HacTynHi yacH. Ii
TUIIOJIOTIS BUSIBWJIACS 3aTpeOyBaHOK  JOCHTH
4acTO  BHUKOPHCTOBYBaJacsi  KOMIIO3UTOPaMU-
POMaHTHKaMH Y BOKaJIbHO-IHCTPYMEHTAIbHUX
OHUKTIYHAX KOMIIO3MINAX, SK KaMEpHHX, TaK 1
MPU3HAYEHUX UL  BEJIMKUX  BHUKOHABCHKHX
ckianiB. HesMiHHOIO, Ha Haml MOTJAN, MOXKHA
BBaXaTH OPIEHTALI0 JAHOTO >KAaHPY Y TBOPUYOCTI
HIMEI[PKUX aBTOPIB BIKy pPOMaHTH3MY Ha HOTO
JlyXOBHO-CTUYHI  HACTaHOBHM, 1[0 30epiramu
AKTYaNbHICTh i1 Y KyIbTypHO-ICTOPHYHHUX peaisix
Himeuunnu mepmoi mojoBwHM XIX CTONITTS,
OCBSTUCHUX " BiIPOKEHHSAM i HOBUM
ocmucnenHaM TBopuocti M. C. Baxa. Ocranne
OB’ s13aHe, K BigoMo, 3 iM’aM ®. MeHnaeabcoHa.
AKTUBHE BUBYECHHS MY3UKH BEJIMKOI'O HIMELBKOTO
KOMIIO3UTOpAa  CTajO IMITyJIbCOM HalWCaHHSA
®. MeHIeTbCOHOM HU3KH yXOBHHMX 1 CBITCBKUX
kaHTar. OnHa 3 HUX, HA TEKCTH 3 JIOTEPIBCHKOI
bi6mii, a Takox i3 nepkoBHOI micHi M. Pinkapra,
yBililia sk rpaHgio3Huid ¢inan go Jpyroi
cumboHii kKommo3uTopa — «XBajeOHA MICHI»
(1840), mo Oyma mpucBsueHa 400-piudio
BUHaxony  JApykapcTtBa  (ske  MeHaenbcoH
MpOCIaBIISE K 3aci0 mommMpeHHs Ta (pakTHIHOTO
npomnoBigannTBa CioBa boxoro).

BimpomkenHs — 0axiBCbKOi  Tpamuiii y
HIMEIBKi My3HIli IOTO MEPioay, B TOMY YUCII U
Opi€HTOBaHOI Ha TIIOETHKY JyXOBHOI KaHTaTH,
CYCIAIMJIO 3 JyXOBHO-€TMUYHHUMH IIOIIYKaMH B
HimMenpkiit moesii pybexxy XVII-XIX cr., siki
0araTo B YOMYy BH3HAUWJIM JIyXOBHO-TEMAaTH4YHI
ynoA00aHHs HIMEIBKUX KOMIIO3UTOPIB, y TOMY
upcni, Hanpukian M. Bpamca. V mpoMy BHmaaky
WIEThCS HE JIMIIE TMpPO IHTEpeC JO BIIACHE
XPUCTHUSHCBHKOI Tpaauii, sKa >XHUBWJIA imeanu
POMAHTUYHOL KYJIbTYpH, a U 10 NEPEOCMUCICHHS
AHTUYHOCTI Ta TI CHAIIIMHH, MPO IO CBIIYUTH
moesiss HIMEIBKUX aBTOpiB pybexy XVII -
XIX cr. 1, mepn 3a Bce, . B. Iere.

VY noxaiOHIN opieHTallil OUEBUIHUIA HE JIUIIE
iHTepec 10 KyJIbTypH KOHKPETHOTO 1CTOPHYHOTO
mepiogy Ta perioHy, ame ¥ ckopime Horo
iZjeanizoBaHUil  00pa3, SKOCTI SKOTO TaKOX
JNEMOHCTPYIOTh 3POINEHHS 13 XPUCTUSHCHKHMU
OYXOBHUMH LIHHOCTSIMH, 3 SIKHMH IIEBHOIO MipOIO
CHIBBIIHOCHI W imeanu croinu3Mmy. PigHuTh
XPUCTUSHCHKUH ~ Ta  aHTHMYHUM  igeaid Yy
MOIIOHOMY KOMIUIEKCHOMY CBITOCTIPHMHSATTI iXHS
MEPEeTBOPIOIOYA  MOPAJbHO-€TUYHA,  BHXOBHA
Micisi, HaIileHa Ha JyXOBHE I€PETBOPEHHS
cycninbeTBa. [lo3HaueHa  JMAKTHKO-BHXOBHA
(GyHKLiE ~ KyJabTypd  CTAHOBWIA  OOHY 3
npioputeTHux  ineit  TBopuocti M. B.Tere,
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®. Hlummepa, TnpeacTaBHUKIB — Beitmapchkoro
KJIIACHIIM3MY Ta iX TIOCHIIOBHUKIB. 3a3HAYMMO
TAaKOX, [0 aHaJOTiYHOTO POIy CHPSMOBAHICTbH
TBOPYOCTi, IO BHABJSETHCS Uepe3 areIroBaHHS
0 TMoe3il Ha3BaHWX AaBTOpPIB Ta OiOMIHHMX
HEepIIOPKEpeN, € TI0OKa30BOI0 1 I XOPOBHUX
kantaT U. Bpamca («Hemis», «IlicHs momi»,
«Tpiymbansaa micHs», «PiHampno», «Pamncomisy),
SIKI CYKYTTHO BUSIBJISIIOTH MPIOPUTETHY POJIb B HUX
IOYXOBHHX IIIyKaHb 1 CAaKpaJbHUI MiATEKCT OIYCiB,
3a3BHYail IMCHOBAaHUX «CBITCBKUMH KaHTaTaMu».

Xoposi xartati M. Bpamca moBHOO Miporo
BUSIBIIAIOTH rIIMOUHY JyXOBHOTO CBITY
KOMIIO3UTOpa Ta ioro pemniriiiHo-inocodcerki
MOIIyKH, 110 (¢opMyBamucs Ha TEpeTHHi
MIPOTECTAHTCHKHUX pemirifanx YCTaHOBOK,
TYyXOBHO-ETUYHUX MOIIYKiB HiMEIBKOT
JTEepaTypy 3 TOKAa30BOI I Hel imeamizalfiero
AHTUYHOCTI Ta CaKpaJbHUX HiHHOCTEH
xpuctusHchkoro cairy (M. B. Tere, ®. Illumep Ta
iH), TEPEOCMHUCICHUX Yy KYJIbTYPHO-iICTOPHYHHUX
peamiax kiang XVII — mepmroi momoBuam XIX
cromirte. Kanrarmi wmxim . Bpamca, o
3’sBuiMCs  mmicis  crBopeHHs — «Himenbkoro
peKBieMy», TipHu BCil (hopMambHiil TpUHAIEKHOCTI
JI0 «CBITCBKOTO» THUITY TBOPIB, BCE K TaKH HECYTh
Ha co0i BIIOMTOK THIIOJIOTii JYXOBHOTO >KaHpY,
OCKUIBKHM 3BEPHEHI JI0 «BIYHUX» TEM JIFOJCHKOIO
OyTTsI — aHTHHOMI XUTTS 1 cmepTi, HebecHoro i
36MHOT0 TO4YaTKiB, 00pa3y Jlomi, TOOTO BCHOIrO
TOTO, 110 BU3HAYAE CAKPAJIBHUHN 3MICT KUTTEBOTO
IUISIXY JIIOAWHH, CIIPSIMOBAHOTO 10 JyXOBHOTO
[IpeoOpaxenHs.

Kantatn «Pimamemo» Ta «Pamcomisy, 3
OJTHOTO OOKY, JEMOHCTPYIOTh 1HIUBIIYalIbHICTH
3agymiB. Ilepma 3 HHX TOB’s3aHa 3 «BIYHUM»
crokeToM, 1o csirae CepeaHbOBIUYSl 1 TBOPYO
BTIJICHOTO B PEHECAHCHIM JIITepaTypi, Mi3HIlIe — y
MY3U4YHO-TeaTpaibHii mnpakTuii HoBoro wacy,
Toml fAK KaHtara «Pamcopmis» — BTUIEHHS CBOTrO
POIly CIOBIJI «CTPaXIAHOYOl AYIIi», ICTOPHUUHO
OinpIl OJIM3BKIA 1 MOETOBI Ta KOMIIO3UTOPY. 3
iHmoro 6oky, repoiB «PiHampno» Ta «Parmcomii»
pimHUTH  THMOOKE  TepeKWBaHHA  JFOOOBI-
MPUCTPACTI, SIKa HE Ma€ MailOyTHbOro. Y mepin
KaHTaTi BOHAa OyJa TOPO/HKCHHAM YapiBHUII
ApMigu. Y apyromy BUIAIKy CTUMYJIOM Jpamu
repos  CTalo  MEPeKHBaHHSI  CIPABKHBOIO
JMIOJMHOO Tpariunoi dhabymu pomany M. B. Tere
«Crpaxxnanus roHOro Beprepay.

3pemTo  «CIeHapiily  JaHuX  KaHTar
BUOY/ZIOBY€TbCA Ha TMOCIHiZOBHOMY pyci BiX
nepekuBaHHI  MyK  JI0O00BI  Ta  BiacHoi
CaMOTHOCTI, BIJJOKPEMJICHOCTI BiJ CBITY 10
HAOyTTSl BHYTPILTHBOT TapMOHIi Yepe3 po3yMiHHS
Bora i1 mpwiydeHHs 10 IyXOBHUX IicTHH. Y
«PiHaNBI0» — 1€ MUIAX JI0 CaKpaJlbHUX [[IHHOCTEH

Cpycaiimma, Tomi sk y «Pamcomii» XopanbHUI
(dhiHam CcHMBOJI3YyE BITKPUTTS JIOOOBi-TapMOHIl.
[loxibHoro pomy myXOBHO-€THYHA Ta AUAAKTUYHA
CHPSIMOBaHICTb Jpamaryprii Ha3BaHHUX
(hopManbHO «CBITCHKHX» KAaHTAT BHSABISIE TAaKOXK
iX TIeHeTMYHUH B3a€EMO3B’S30K 3 JYXOBHUMHU
xantatamu M. C. baxa, ceMaHTHKa fKHX, KpiM
3B’SIBKY 3 PUTYaIbHO-00TOCITYK00BOIO
MIPAKTHUKOI0, 3aBXIW Oyla TaKk YA I1HAKIIe
Opi€eHTOBaHa Ha 1/1e10 BTUICHHS TyXOBHOTO LUIAXY
moauHu. CrOKeTHO-CMHUCIIOBAa  CHPSIMOBaHICTb
«Pimanpmo» Ta «Pamcomii» TakoX pimgHUTH iX i3
ONEPHUMH CLIEHAMU BarHepiBCBKOTO MY3HMYHOT'O
TeaTpy Ta MOKa30BOK0 AJISi HBOI'O MiCTEpiaIbHOIO
CIIPSIMOBAHICTIO. TTomionOTO pomy
JIpaMaTyprigHuil 3aayM, BiAMOBIAHO, 00YMOBIIOE
IHTOHaLIHHY cneundiky  AaHUX KaHTaT
1. Bpamca, MmO amemoe, 3 OJHOTO OOKYy, 1O
POMAHTUYHOTO KOMIUIEKCY MY3HYHO-BUPA3HUX
3ac00iB, 3 1HIIIONO — 0 CEMAHTHUKO-IHTOHAIIHHOI
SIKOCTI TPOTECTAHTCHKOTO LEPKOBHO-CIIIBOUOTO
obuxonmy.

«[licHs  jomi», CTBOpeHa Ha  TEKCTH
W. ®. Tenbepiina, UEHTPye yBary Ha CyTTeBiil
mis M. Bpamca TeMi MPOTHCTABIEHHS 3eMHOTO i
HebGecnoro cBiTiB, aHTHHOMIiI 00pa3iB CITOKOO,
ONaKeHCTBA Ta YKUTTEBOI JAPaMH 3€MHOTO IUIXY
JIFOJTUHY, TIpEeICTaBICHOI paHime B «HiMenbpkoMy
pekBieMi». [HTOHamiIHO-CEMaHTHUYHI Tapaieni
MK Ha3BaHUMH TBOPAMHU CBIJYaTh MPO IMOKA30BY
IUIE  KYJITYpH  HIMEIBKOTO  POMaHTHU3MY
TEHJCHIIII0 /IO cakpamizamii BCiX cdep TBOpUOi
TISIBHOCTI.

VY3aranbHeHHS ~ JYXOBHO-3MIiCTOBHX  Ta
IHTOHAIIHHUX TIOKa3HUKIB «TpiymdanpHOi TicHI»
1. Bpamca CBiT4uTb TPO Te, 10 BOHA BUHUKIIA HA
MEPETHHI HEOKJIACHYHUX Ta He00apOUHUX IITyKaHb
KOMITO3UTOPa, a TaKOoX BIKOBUX TpPaUIliif
HIMEIFKOT TPOTECTAHTCHKOI KyNbTypu Ta il
OyXOBHMX HacTaHoB. Cepej OCTaHHIX BaKJIMBE
MicIle HaJeXKHUTh iMIiepaTiBaM mpo boxy Cnany,
CJIABOCHIB S, 110 BU3HAYa€ TYXOBHHH CE€HC OYyTTS
JMOIUHY Ta 11 TBopuoi camopearizamii. XKanposa

0araTo3HayHICTh «TpiymdanbHOi ICHI»,
cuHTe3ytoun tunodorito Himernpkoi Lied, Te
Deum Ta MPOTECTAHTCHKOT TiMHOJIOTTI,

BiZjoOpasuiia B MY3MYHO-IHTOHAIifHIH MOBi Ta
TIMHIYHO-XOpaJIbHUX IMTATaX OPTaHiKy €JHAHHS
HIMEIBKOT0 JyXOBHOTO Ta Jep>KaBHO-
IMIEPCHKOTO  CBITOBIUYTTSl JPYroi ITOJIOBHHU
XIX cromitrs. Kantatm «Hewnis» Ta «[licHs
MapoK»  TakoX  OpIEHTOBaHI Ha  TBOPYY
IHTepIpeTalilo  03HAUYEHUX BHUIIE  «BIYHHUX»
MOTHBIB TBOpuOCTi M. Bpamca, fiKi anemo0Th npu
uboMy uepe3 noesiro M. B.Tere ta ®. Illinnepa
0 OpraHiyHOrO CHHTE3y o0pa3y imeamizoBaHOl
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QHTUYHOCTI Ta  XPHUCTUSHCHKUX  HACTaHOB
KyJIbTYpH HIMEI[bKOT POMAaHTU3MY.

HaykxoBa HOBHM3Ha pOOOTH MOJIATAE B TOMY,
IO B Hill BIEpINIC 3alpPONOHOBAHO y3arajJbHEHHS
MTOCTUKO-IHTOHAIIHHOT  crenuikd  HIMEIbKO1
nyxoBHoi kantatm XVII-XIX cromite Ta ii
KAHPOBO-CTHJILOBUX METaMop(o3 B 3a3HAUCHUIA
TIepio.

BucnoBkn. Otxe, kaHpoBa cHerudika
HIMEI[PKOT JIyXOBHOI KaHTaTH BHW3HAYCHA il
HaWTICHIIIUM  3B’SI3KOM 3 OOTOCIIy>k00BOIO
MMPAKTUKOI0 HIMEIBKOI MPOTECTAHTCHKOI IIEPKBH.
Lei#t sxanp, Oe3nocepeaHbO CHIBBIAHOCHUH 3

LIEPKOBHOIO MTPOTIOBIITIO, IMEHYBaBCSI
«IPOTIOBITHHIIBKOID ~ MY3HKOIO»  «MOTETOMY,
CKOHIIEPTOMY»,  «JIIAOTOM»,  y3arallbHCHHMHU

nouaTTsiM Hauptmusik («"oioBHa My3uKa THs»).
KonTakTHICTh HiMENbKOi AyXOBHOI KaHTaTH 3 ii
ITaMACHKUMH aHAJIOTAMH 1 OTIEPOI0 BOAHOYAC HE
BUKIJIIOYAQJIa HAsSBHOCTI y HIill caMOOyTHIX pwuc,
cepell SKHX JIOMIHY€ OMoOpa MPOTECTaHTCHKUI
xopai, Ha TpaaumiiHi mig enoxu X VII-XVIII cr.
nomipoHiuHi  ¢opMH, Ha  3HAYHY  POIb
IHCTPYMEHTANBHOTO TOYaTKy. ICTOTHOIO pHCOIO
KaHpPy MOXHAa TaKOXX BBaXKaTH 1 00pasHO-
CMHUCIIOBY  CHpPSMOBAHICTP Ha  BiATBOPEHHS
CaKpaJbHUX aCHEKTiB KUTTEBOTO NUISXY JIFOJMHH,

il JIYXOBHOT'O CXOJKEHHS-TIEPETBOPEHHS,
IHTepIIpeTOBaHMX B  KOHTEKCTI  HACTaHOB
JIIOTEPAHCHKOTO  BipocmoBimanHs.  Himerbka

pOMaHTHYHA  KaHTaTa, peENpe3eHTOBaHa Y
TBOPUOCTI P. lllymana, @®. MenaenbscoHa,
P.Baruepa, W.bpamca, 3 omHoro GOKy,
BioOpa3uia  MIMPOKUH  JKaHPOBO-CTHIILOBHIA
CIEKTP TBOPYMX IIOLIYKiB Ha3BaHUX ABTOPIB, y
paMKax SIKMX KaHTarta Morjia BOupatn y cebe
THUTIOJNIOTIYHI ACMEKTH PI3HOMAHITHUX JKaHpPiB —
BiJl KAMEPHOT'O BOKAJIBHOTO IUKJY, JIiIEPIIIiIs
aX 10 opaTopii, ApamMaTuyHOi ciieHu (y TBOPUYOCTi
P. lllymana). 3 iHmoro ©OOKy, 3BEpHEHHs
POMAHTHKIB 1O TOETHKH XOpOBOi KaHTaTH
CUMBOITI3YBaJIO BiJIPOKEHHS HIMEUBKOT
JyXOBHO-MY3WYHOI Tpaammii Ta Ii XOopabHOI
CKJIa10BO1, y3aranbHeHoi iM’am M. C. baxa, mo
3Halmwio  Oe3mocepeqHE  BIATBOPEHHS Y
KaHTaTHUX Komnosuuisix @. MeHnenscoHa, y
KaHTaTI P. Baruepa  «bparcpka  Tpamesa
AnocroniB» Ta TBOpax W.Bpamca. Ilpu Bciit
BIIMIHHOCTI TEKCTOBOi OCHOBHM TBOPIB HAa3BaHUX
aBTOPIB Ta X €CTETMYHHMX yCTAaHOBOK (moe3ist M.
B. Tere, M. Xopua, T.Mypa, NpOTECTAHTCHKHIA
obuxon, mapadpasu OiOMIMHHX TEKCTIB TOLIO),
€IHAIBHOIO iX SAKICTIO BHUCTYNA€E «IaMm SiTh
KaHPY», OPIEHTOBaHA HA BIIITBOPECHHS JyXOBHOI'O
IUIAXY 1HAWMBia Ta BHCOKOTO JAMJIAKTHKO-
ETUYHOTO CeHCYy foro BHYTPILIHBOT'O
[IpeobpaxenHs.
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