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COHATH K. IMMAHOBCBKOI'O B HACJIIIYBAHHI
BIZEPMAEPIBCBKUX PUC COHAT @®.ILIIOIIEHA

Meta poOoTi — BHABJIEHHS CIaAKoeMHOCTI puc O6inepmaepy Conar @. IllomeHa y KOMIO3UINSAX BOTO XK JKaHPY
K. IlnMaHOBCHKOTO, SKAH y TEepIIiid mooBHHI XX CTOPIYYS CTaB TAKHM K€ OCEPEIKOM CTHIIIO HAIliOHABHOI My3UKH,
SK IIe MaJl0 Miclle Ha CTONITTA paHime monao tBopdocTi @. [Hlomena. Ilpu oMy MOMBCHKUIA HAIiOHAIBHUH 3MiCT
my3ukn O. [llomena ckimaBcst Ha T 3HAYYIIOCTI CHOPIJHEHOCTI 3 POKOKO y MY3HI CAJIOHHOTO «IIUISXETCHKOTO
Oinepmaepa» emoxu PecraBparii, Toai sik po3kBiT K.IlIumanoBcekoro BinOyBcs B Ykpaini i B Oneci 3 onoporo Ha
3100yTKH apUCTOKPAaTHYHOT0-apTUCTHYHOTO CaOHHOTO MUcTenTBa. CajJoHHA OCHOBA 30JIM3HIIa TBOPUICTH MOJIBCHKOTO
1 YKpalHCBKOTO-TIOJIbCHKOTO KOMIIO3UTOPIB, THM OUIbII IO «IIONEHI3M» CTaB CTa0UILHOI PHCOI YKpalHCHhKOI
(dopTeniaHHOT TBOPUYOCTI B KOHTAKTI 3 TPAAHUIIAMH MOJIBCHKO-YKpaiHChKoro caona XIX cropiuus. MeTomp0I0TiYHOI0
OCHOBOIO JIOCITIJDKCHHS BUCTYIAE IHTOHAIIMHUKI MIIXiJ y NPUAHATTI TEeHETHYHOI €HOCTI MY3UYHOTO 1 MOBJICHHEBOTO
Hadan B KoHuenmisx b. Acad’esa i b. SIBopcekoro, sik To Maemo y mparix J[. Aanpocosoi, O. Mapkosoi, 1. [Tomo6ac,
JI. Crenanogoi, JI. IlleBueHKoO, 3 aKIIEHTYBaHHAM I'€pPMEHEBTUYHOTO PAKypCy TaKOTO Miaxoy. Takox BHIUICHI METOAN
— OlorpagivHO-ONHCOBHA, 3 MIIKPECICHHAM IHmenekmyaivbHo-0iorpadigHoro Horo acmekTy (IWB.y3arajdbHEHHS B
poboti B. Illymerinoi i O. SkoBieBa), aHATITHIHO-CTPYKTYpHHUH i3 30CEpEIKCHHAM Ha MY3HKO3HaBUINM cremmimi
TIOJIaHHsT KOMIIO3HUIIIH, MDKBHIOBOTO CTWJIOBOTO KommaparuBy. HaykoBa HOBH3HA IOCIHI/UKEHHS BH3HAYAETCS
CaAMOCTIHHICTIO CIIpsIMyBaHHs Ha OifepMaepiBChKy HACIHiAyBaHICTh, MO-TIEPIIE, Y «KPYIMHUX» (HopMax, 3aIl09aTKOBAHy
[lonenom, a, mo-Apyre, Ha KOHKPETHKY OiepMaepicbKOro «ciiiy» Yy MOJEPHICTCBbKIH NaliTpi CHMBOJI3MY,
BIZIMIY€HOMY Y LIJIOMY SIK CIaJIKOEMHICTh CAJIOHHOI YCTAHOBKM B KyJbTypi nepuoi mosoBuau XIX oo Ha rpasi
XIX-XX cronite. BucHoBku. Ycigomienns K. [llumanoBcbkuM cniankoemuocti Bif Illonena, mompu ioro x TypooTH
LI0/I0 MOJIEpHIi3allii Hal[lOHAJILHOTO MHCIICHHS, CTUMYJIIOBAJIO PHUCH >KaHPOBOI CIaJAKOEMHOCTI BiJl MOJBCHKOTO TEHist
3apaad MOJaHHS y Till ke cdepi ocydacHeHuX 3HaximoK. ExieKThka HUTyBaHHS B METOJI OimepMaepa, HaWOiIbII
BiBepTO TpexacraBieHa B [lepmriii conati @. Illonena mae aHamorii y miakpecieHoMy crnupanHi Ha M. Perepa B
[epmriit ke conari K. [llumanOBCHKOTO, ITEBHA CHOPiTHEHICTH MpHitoMiB BupaxxeHHs Jpyroi i Tperboi conat [llomena
Mae aHaiorii y cTmipoBii 30mmxenocti Jpyroi i Tperboi coHar IlIuMaHOBCHKOTO, B SIKMX MiIKpECIeHI BHpa3Hi
«CKpsAOiIHI3MMY», TIOKA30B1 I YKpaiHChKOi cTriboBoi mamitpu 1910-x — 1920-x pokis. IIpu mpomy OigepmaepiBchka
caoHHa MaHepa rpu camoro IlloneHa «roeruryBanay BixdyTTs cTuiboBuX mutar 3 JI. Berxosena i M.C. Baxa, Togi sk
BukoHaHHs Conar IIIMMaHOBCBKOTO Ha «TYIMX» IHCTPYMEHTax CIPHSJIO «IIOJIETIICHHIO» (aKTypHOTO BTUICHHS,
MOPIiBHSAHO 13 (UASI-TTICTIAaHCHKUM COHATHUM CKPSIOiHIBCHKUM BUKJIAICHHSIM.

KoarouoBi ciioBa: conara, My3W4YHHH >KaHp, CTWIb B My3Hlli, OiJjepMaep, BHUKOHABCHKHI CTWJIb BUPAKEHHS,
iaHi3M.

Zhu Ziyi, Postgraduate Student, A. V. Nezhdanova Odesa National Academy of Music

Sonatas of K. Shymanovskyi in Imitation of Biedermeier's Characteristics of Sonats of F. Chopin

The purpose of the work is to reveal the continuity of features of F. Chopin's Biedermeier Sonatas in the
compositions of the same genre by K. Shymanovskyi, who in the first half of the 20th century became the same focus of
the style of national music as it was a century earlier with regard to the works of F. Chopin._At the same time, the
Polish national meaning of F. Chopin's music was formed against the background of the importance of kinship with
Rococo in the music of the salon "noble Biedermeier" of the Restoration era, while the flowering of K. Shymanovskyi
took place in Ukraine and Odesa based on the achievements of aristocratic and artistic salon art. The salon base brought
together the work of Polish and Ukrainian-Polish composers, especially since "Chopinism" became a stable feature of
Ukrainian piano creativity in contact with the traditions of the Polish-Ukrainian salon of the 19th century. The
methodological basis of the study is the intonation approach in accepting the genetic unity of musical and speech
principles in the concepts of B. Asafiev and B. Yavorskyi, as we have in the works of D. Androsova, O. Markova,
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I. Podobas, L. Stepanova, L. Shevchenko, with emphasis on the hermeneutic perspective of this approach. Moreover,
highlighted are the biographical-descriptive methods, with an emphasis on its intellectual-biographical aspect (see
generalisation in the work of V. Shulhina and O. Yakovlev), analytical-structural methods with a focus on the
musicological specificity of the presentation of compositions, cross-species stylistic comparative. The scientific
novelty of the research is determined by the independent direction of the Biedermeierian imitation, firstly, in the "large"
forms, initiated by Chopin, and, secondly, on the specifics of the Biedermeierian "trace" in the modernist palette of
symbolism, noted as a whole as the continuity of the salon setting in the culture of the first half of the 19th century on
the verge of the 19th and 20th centuries. Conclusions. K. Shymanovskyi's awareness of the succession from Chopin,
despite his concern for the modernisation of national thinking, stimulated the features of genre continuity from the
Polish genius for the sake of presenting modernised findings in the same field. The eclecticism of citation in the
Biedermeier method, most openly presented in the First Sonata by F. Chopin, has analogies in the emphasised reliance
on M. Reger in the First Sonata by K. Shymanovskyi, a certain kinship of the methods of expression of Chopin's
Second and Third Sonatas has analogies in the stylistic proximity of the Second and Third Sonatas Shymanovskyi, in
which expressive "Scriabinisms" are emphasised, indicative of the Ukrainian stylistic palette of the 1910s — 1920s._At
the same time, Biedermeier's salon manner of playing Chopin himself "facilitated" the feeling of stylistic quotations
from L. Beethoven and J. S. Bach, while the performance of Shymanovskyi's Sonatas on "tight" instruments contributed
to the "easiness" of textural embodiment, compared to the quasi-Listian sonata Scriabin's exposition.
Keywords: sonata, musical genre, style in music, Biedermeier, performing style of expression, pianism.

AKTyanpHICTh JTOCTIIPKEHHS BH3HAYAETHCS
3HauymlicTio reHis sk @. lllonena, Tak i
K. IIluMaHOBCHKOro, HalllOHAJIbHA BH3HAYEHICTH
TBOPYOCTI  SKHUX  MOTPeOye  ChOTOJCHHOIO
OCMHCJICHHS Yy 3B‘A3Ky 13 HalllOHAJbHUMU
MepeciueHHsIMA TPaKTyBaHHS X HaJIe)KHOCTI He
TITBKKA — TIONBCBKIH — My3Wil, ajle 1 TOoMy
KyJIbTYpHOMY OTOYEHHIO, (paHIly3bKOMYy Y
[llonena, ykpaincekomy y IllumaHOBCBKOTO, SIKi
CKJIaJHM >KUBWIBHY €HEprilo iX aBTOPCHKOTO
camocTBepkeHHA. KpiM TOro, HEIOOIiHEHHOIO
IO CHhOTO [JHS 3aJHINAETHCI  BKOPIHEHICTH
tBopuocti @.Illonena y CTHIBLOBO-iJCONOTIUHI
YCTaHOBJICHHS Oimepmaepa 3 roro
MPOTOCHMBOJII3MOM, OCOOJIMBO  CTOCOBHO  iX
BUSIBIIGHHS y  KpynHuUX  ¢opMax  THUILY
(dopTeniaHHUX COHAT MOCTBIIGHCHKOTO MEPIoy, a
TAaKOX CHIOM IbOrO HampsiMy y MOJEpHi, IIO
BiJBEPTO  dUepmaB, K 1€  IOCIiJJOBHO
npencraBieHo 'y TBopyocti P, Barmepa, i3
01/IepMaEpiBCHKUX MOYATKIB «KEJIBTCHKOI XBHIII»
(muB.mpo e 'y X. Xoiicnepa [10] Ta iHmmx
aBTOpiB). ACHEKTH IIONEHIBCHKOIO TOPKAHHS
Oimepmaepa 3arponyTi B podorax l. [logobac, In
Hinbuiss [4 ; 6] Ha MaTepiani Masypok i Ilicens
Ilonena.

KpymnHa, yroMmy uwmchi coHaTHa ¢opma y
KOHTEKCT1 01epMaepiBCHKOrO MUCJIEHHS
YCBiJIOMIIEHa B CTaTTi aBTOpa JaHoro Hapucy [9],
aJie 1o3a MUTaHb MPOJIOHTAlIl THX CTHIBOBHX PUC
y Conatu K. IlumaHOBCHKOTO. Acriekt
cnopigHenocti mucnenas K. [llumanoBcbkoro B
nepion Horo OyTTs B YKpaiHi 3 yKpaiHCBKHM
OTOYECHHSM, Y TOMY YHCII i3 ckpsibiHizMmom Oxecu
ta Kuesa, migustuii B poborax [I. AHIPOCOBOI,
JI. lllepuenko, M. lumutpiy [1; 7; 2], ae B HUX
MUHajacs 1iJes NpsSAMUX Mapaineieidl COHaTHOI
cnaamuan O. [llonena i K. [llumanoBchkoro, mpu
MEBHI  «aHTHIIONEHIBCHKIM»  JIHIT TMONIYyKiB
OCTaHHIM HAI[lOHAJIBHOTO CTHJIIO SK BTIJICHHS
«POMAHTUYHUX AHAXPOHI3MIB» Ha MOYATKY BiKY
HaykoBo-TexHiuHO{ PpeBOIOi. Ckazane

298

BHBOJIUTh Ha TEeMy JaHOro pociimxeHHs: CoHaTn
[InMaHOBCHKOTO B HaCITiTyBaHHI
0imepmaepiBcrkux puc conar @.11lomena.

Meta po0OOTH — BHUSBICHHS CIaJKOEMHOCTI
puc  Oimepmaepy Comar  @. lllomena vy
KOMITO3HIIISIX LBOTO K KaHpy
K. [llnMaHOBCHKOTO, SKHHA y TEPIIiN MOJOBHUHI
XX cropivusi cTaB TaKUM K€ OCEPEAKOM CTHIIIO
HaI[IOHATbHOI MY3WKH, K II€¢ Majo Micle Ha
CTONITTS panime 1moao TBopuocti @. Illonena.
I[Ipy 1pOMY TONBCHKHI HAIOHATBHUNH 3MICT
my3ukn @. llomena ckiaBcs Ha TIi 3HAYYIIOCTI
CTIOPITHEHOCTI 3 POKOKO Y MY3HUI CaJOHHOTO
«IUIIXETChKOTO OimepMaepay emoxu Pecrapaiii,
toni sik po3kBiT K.IllumaHoBChKOTrO BifOYBCS B
Vkpaini 1 B Opmeci 3 omoporo Ha 3100yTKH
APUCTOKPATUYHOTO-APTHCTUIHOTO CaJIOHHOTO
mucrenTBa. CaJloHHa OCHOBA 30JIM3MIIa TBOPYICTh
MOJBCHKOTO i YKPaiHCHKOT'0-TIOIBCHKOTO
KOMITO3UTOPIB, TUM OINIBII IO «IIONEHI3M» CTaB
CTaOUIBHOIO PHCOI0 YKpaiHChKOi (opTemianHOT
TBOPYOCTI B KOHTAKTI 3 TPAIUIIsIMHU IOJBCHKO-
YKpaiHCHKOTO cajoHa XIX CTOPIYYSL.
MeTononoriuHo0 OCHOBOIO JOCITIPKEHHS
BUCTYNA€ IHTOHAIIMHWUN TWiAXil y TpPUHAHSTTI
TFeHETUYHOI €IHOCTI MY3WYHOI'O 1 MOBJICHHEBOTO
Hayal B KOHIIEMII X B. Acad’eBa i
b. fIBopcekoro, sk TO MaeMoO |y  Ipansax
. AanpocoBoi, O. Mapkogoi, I. TTomobac,
JI. CrenanoBoi, JI. llleBueHKko, 3 aKkuEHTYBaHHAM
FEepPMEHEBTUYHOIO  PaKkypcy TaKOro IMiJXo.y.
Takoxx BupmineHi wmeromu —  OiorpadivHo-
OTMCOBUH, 3 MIAKPECICHHIM [HMeNeKmyaibHO-
OiorpacdiyHOrO OO acmekTy (AMB.y3araabHEHHS
B pobori B.Ilymerinoi i O. fxoBneBa [8]),
AHAIITHYHO-CTPYKTYPHUH 13 30CE€pEeKEHHSIM Ha
MY3UKO3HaBYiil crienudiii mogaHHS KOMITO3HUIIIH,
MIXBHJIOBOTO CTHIILOBOT'O KOMITapaTUBY.
HaykoBa HOBW3HA JIOCHIJKEHHSI BU3HAYAETCS
CaMOCTIHHICTIO CIpsSIMYBaHHs Ha OijepMaepiBCbKY
HACINiyBaHICTh, MO-TIEpIIe, Yy  «KPYITHHX»
¢dopmax, 3anouatkosany lllonenom, a, mo-apyre,
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Ha KOHKPETHKY O0iJepMaepicbKOro «Cligy» y
MOJIEPHICTCHKIH nanmiTpi CHUMBOJII3MY,
BIIMIYEHOMY Yy IJIOMy $K CHaJKOEMHICTb
CAJIOHHOiI YCTAaHOBKM B  KyJbTypi mepuioi
rostoBuHA XIX 1 Ha rpani XIX-XX cTOMITS.

BuxigHuMm mNOJOXKEHHSM pPOOOTH BHCTYIAE
Te3a LIOAO IOJBCHKOTO HALIOHAIBHOTO 3MICTY
my3uku @. [llonena sik TOro, MmO CKIABCS HA TIi
3HAYYIIOCTI CIIOPITHEHOCTI 3 POKOKO y MY3HIIi
CAJIOHHOTO «IIJISXETCHKOTO OimepMaepay emnoxu
PecraBpamii, y ToMy umcnmi TO TOPKaHHS
YKPaiHChKHUX HUIAXETCHKUX 3100YTKiB, BHIIEHUX
y micHsx 1 Masypkax (mpo me B pobortax [H
Hinenine Ta L. [Momobac [3; 5]). HamionambHa
MTOJThChKa BIIMiY€HICTh TBOPYOCTI
K.IIlumaHOBCHEKOTO pO3ropHyJiacs 3 MepeizaoM
tioro B [lompmry y 1920-x pokax, TOIi SIK PO3KBIT
CTHJIIO KOMIIO3uTOpa BinOyBcs y 1910-Ti, B OyTTs
rioro B Ykpaini i B Ofeci crerialbHO B yMOBax
[IaHyBaHHS TYT CAJOHHOTO MHCTENTBA B HOIO
ApUCTOKPATUYHUX-APTUCTUYHHUX MPOSBaX.

Sk 3naemo, y K. IlumaHOBChKOTO, SIK 1 Y
@. lllonena — 3 ¢opremianHi CoHaTH, Ta, SIK i Yy
Hlomena, Ilepma — cepen paHHIX TBOpIB, IBI
HACTYITHI TIPEACTaBISIOTh IEHTPAIBHUN IIepiof,
aje TO BCE KOMITO3HIIIT, CKIIaZcHI
K.llInmanoBcekum y 1910-Ti poku, y mepiox
HanucanHs  Tpetboi  cumdonii, «Macoky,
[epmoro ckpunKOBOro KOHLEPTY, 110 3acBiAdeHe
HOMepaMu omycy. Tpers cumdonis — op. 19, 27,
«Migwu» - op. 30, CkpunkoBuii KOHIEPT 0p. 35. A
Conara Ne 2 To op. 21, Conara Ne 3 — op. 36. Ak i
y llonena, 2 i 3 Conaru y IllumaHOBCBKOTrO
3MiCTOBHO-CTPYKTYPHO JOCHTbH 3B’si3aHi, TOJI SIK
[lepma conaTta y 060X MalCTpiB CTOITH OCiOHO.

VYkpaiHCBKUII CHUMBOJI3M YBiOpaB BILTUBH
PI3HHX HAIlOHATPHUX IIKUIL, [0 Y BHIAIKY
K. lllnMaHOBCEKOTO ~ MPOTHCTABHJIO  PaHHIMH,
MPOTePMaHCHKUM CTHJIBOBUI HaXWI POMAaHCHKO-
CKPsIOIHIBCBHKIH THITONOTI] IEHTPAJIBLHOIO MEepioy
TBOpYOCTi. BimmoBimHO, y PpI3HUX CTHIBOBUX
cnpsimyBaHHsx 3pobneni Ilepma 1 [pyra-Tpers
COHATH KOMITO3UTOPA, 110 HAIIMCAHI BiJIIOBITHO Y
1900-ti i 1910-T1i pokw.

[Tepma conata K. lllumaHoBchkOoro — B C-
moll, sx i Tlepma conata @. Illonena, i SKIIO
OCTaHHS HalucaHa Ha 0e3M0CePEeAHbO 3aM03uUeHY
TeMy 3 TpuronocHoi cexsennii M.C. Baxa, To
Ilepma conmata  IlluMaHOBCHKOTO  BHUSBIISIE
daktypHi 3ano3uueHHs 3 M. Perepa, siki menpo
HAaCHYYIOTh CYKYIHHMH TEeMaTH3M MOTi(QpOHIYHUMHU
IMITallIlHAMA ~ CTPYKTYpaMH 1 XpOMaTHYHHMH
xomamu y ayci wMemoxamkun P. Barmepa. B
PUTMIYHOMY TIOJIaHHI  BIi3HaBaHI Ma3ypKOBi
3BOPOTH, SIKi HaJalOTh MY3HII EJIEraHTHY
IJIACTUKY TaHIIOBAIBHOCTHI, ACOIIMOBAaHUX 1 3
roplIol0 TiIMHIYHOIO KOHLepHicTio Konuepry e-
moll  ®. Illonnena. Tema Ilepmoi coHaTH
BUKJIaJleHa y TakTax 1-16, ii 6a3oBi 3BopoTtH 1-4
TaKTiB MOYMHAETHCSA Ha 3ByKax h-C i 3aKiHUy€eThCS

Ha THX € BHUCOTHOCTAX, TOOTO BHKPECIIOETHCS
MenoguuHa Qirypa Kimbnsg, mo cumBolizye
boxxectBene. MHOXHHHI XpOMAaTHYHI HHUCXIiIHI
noctynHeBi moOynoBu TakTiB 3-4, 3rogom 7-16
JIEMOHCTPYIOTh KOPCTKMI BapianT Catabasis,
TOOTO SABIISIOYM CTpakaaHHs CIOKYTH.

B miif TeMi BUOUIAETHCA TAKOXK SIK BUX1THUNA
MOTHB 3BOpOT N'-C>-g? y BUTJIS/II OMIPHOT KBIHTH 3
OCIBYIOUOI ii CEKCTOI0, TOOTO iHTepBajiH, IO
cumBomizytoTh Kpacy i [lockonamicte — mop. i3
CEKCTOBUM Xe xomoM B Temi [lepmoi conatu
IlTorneHa.  BkasaHuéi  3BOPOT  NPOBEIAECHUN
CIIOYATKY BiJ MEPIIOTO CTYMEHs, a BiJl TaKTy 5 —
BiJl II’SITOTO, II0 BHOCUTH B €KCIIO3MIII0 MOTHBY
agayorii i3 ekcmosumiero Temu ¢Gyru. [ TyT
3raayeTscs iMmiTanidHa ¢irypa 3 0axiBCbKOI
IuBemii, ska CIIy’)KUTH SAPOM TEPINOi BUXITHOI
temu Ilepmoi conatu . lllonena. 3B’sA3yroua
MapTisi TMPeACTaBI€Ha CHOIYYHOI MOOYI0BOO
tTakTiB 17-19, B SKMX JBiYi TMOBTOPIOETHCS
CEeKCTOBHH XiZ, a KBIHTAa TpUYi 3aMiHSIETHCS
TPUTOHOM, «BHUKDHUBIISIIOUM» sBIeHHS Kpacu 1
JlockoHamocTi. JnHamigHO CTpUMaHe
NpOBEJICHHS TEMH Ha piBHI TOJOBHOI maprii
3MIHIOETBCS Big TakTiB  20-28  BHIOUIAETHCA
noganus Agitato, a sromom COn passione micis
takTiB 30-31, a TApMOHIYHOIO «ITiJICBITKOIO» CTa€
30inbLeHni Tpu3ByK Big Ces.

Bci Ha3zBani 3MiHM y TeMIax i JuHaMiMi
YTBOPIOIOTH ~ MOCTINOBHOCTI Yy  TOJIOBHIH
TOHAJIFHOCTI, BITYOTO TMOYATOK TOJIOBHOI MapTii
BUKOHYE (YHKIIIO BCTYIy, a BOHa SIK Taka
MIOYMHAETHCS Bil TakTy 28 CyMIIAeTbes i3
3B’s3yr0uot0. Ha BigMiHy BiJi OJHOTEMHOCTI
moneHiBcbkoi  Ilepmoi  conatw,  coHara
[IIuMaHOBCHKOTO BHIUIAE JIPYTy TeMy, MOOIUHY
(Bix TakTy 57, meno mosso, amoroso, pp dolce), B
SKI  CHOJYyYaloThCS O3HAKM  BaJIbCOBOCTI 1
XOpaJIbHOCTI ¥ HOKTIOPHOBOCTI, 3aBISKH TOSBi
mianictiaHUX  QiopuTyp  Bim  Takty  63.
TonanphicTs moGiuHoi ES-dur y IlumaHOBCHKOTO
30IracThCa 13 E€KCHO3MIIMHUM INIAHOM ITOJAHHS
Ilepmoi conatu @. llonena, a yTBOpPEHHS
N00I9HO-3aKITFOYHOT0 KOMILIEKCY (3 MOTHBOM-
catabasis affetuoso i3 romoBHoi maprii ). A Hagami
[IIuMaHOBCHKHI  «BIIPUBAETHCS» Bifl TPSAMHX
ananorii 3 I wactunoto Ilepmoi conaru llonena:
3aKIHYYEThCS €KCIIO3MIIiS MMOAaHHAM MMOOIUHOT PP
dolce (Taktu 84-91).

Amke po3poOKa  BiJIKPHBAETHCS — TEMOIO
BCTYITy, HE BHPaK€HOTo Ha movatky CoHaTH, 11e
Adagio quasi improvvisando, me y BurIAmi
«YIILTbHEHHUI» XOPaJIbHO-aKOPJAOBUMHU
nmo0y/loBaMH  TIOYAaTKOBHH  TPEACTAE  MOTHB
3B’s3y1040i. A Janmi  BUKIAaJae€ThCsl MaTepiai
rosioproi maprii B d-moll i Des-dur, mo ckinanae
OJTHOIMEHHO-O/THOTEPLIEBUHA IUIACT BiJHOCHO C-
moll (zuB. Tempo |, Agitato).A 3 po3ropHeHHSIM
KynpMiHaii y Takti 118 BusHawaethcs As-dur,
SKHM YITKO BiJMIYa€ II0YaTOK PO3POOKH Yy
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[epmuiii conati @. lllonena. B po3pobui Buainena
nmobiuna B des-moll i B cis-moll, T06TO
3aKPITUTIOETHCS OTHONMEHHO-OAHOTEpITiEBA chepa
BigHocHo C-moll. Tum camum IIuMaHOBCHKHIA, SIK
i lllonen B #ioro Ilepmiii coHati, yTpUMY€ETHCS B
KOJNi OCHOBHOI TOHAJBHOCTI, HE MOKa3yIOUH
PO3POOKOBICTE y PO3POOKOBOMY PO3ILII.

Tineku penpuza y @. llomena BimmiueHa
MIPUHIUIIOBO HOBALIMHUM «3CYBOM» Ha CEKYHIY
yuu3, B Db-moll romoBHoi maprii, BHOCSYM
cepiayibHE  CITIBBITHONIICHHS 13  ITOYaTKOBUM
MOTHBOM BHXIJHOI 1 €IUHOI TeMH (IUB.IPO IE Y
O. Mapxogoi [4, 102]). B ipoMy 1utani penpuza y
[[lumMaHOBCHKOTO 3pO0JIeHA OUIBIN TPAJMINIHO,
BCTyTIa€ B TWHAMII pp Big TakTy 153, mocsraroun
BuknaneHHs fortissimo Maestoso. A mobiyna
momaetscsa B As-dur, dolce, sromom B C-dur, poco
maestoso, mf, BBoasiuM pUTMIiYHI yITOMIOHEHHS 10
monmonesy. Mae wicne y K. lllmmanoBchKOTO
KOpOTKa Koma, Bim Takty 225, c-moll, me y
TIMHIYHOMY TIOJIJaHHI TIPOSIBIISETHCS Ma3ypKOBa
X072 TOJIOBHOT mapTii. Bumingemo TyT BHCXiTHHUN
nmacak anabasis (cumBon CXOKEHHS Iyln y
Buci) TaktiB  248-255, mo  3MIHIOETHCA
3aBepIIAIFHUMH aKOpJaMH, 10 MONaloTh (Girypy
Xpecra (c* - ¢* - g> - C). I ue 3HOB BMBOAMTH Ha
anaorii go Ilepmroi conatn @. lllomeHa, y sxoro
3aBepiianbHi TakTH 246-249 Allegro maestoso
npejcTaBiaeHi xogom anabasis (taktu 246-248) i
OXOIUTIOIOYUM Pi3HI PEricTpr X0J0M MO «TOYKAM)»
KOHTYpy Xpecra (c*- ¢! - es! - ¢).

Cepenni YaCTHUHU [Meprmoi COHATH
[[nmaHOBCHKOTO MOBTOPIOIOTH TOHAJIBHO-
xanpoBsi mpono3utiii [epmoi conarn ©. lomnexa,
OCKIIBbKU e TOHAJIBHOCTI As-dur (y
[llumanoBchkoro me Il wacTunHa, Tomi sK Yy
Iomena Larghetto Ill wactmma), i Es-dur
(Menuetto, Il wactmna y Illomena, i III y
[llnmanoBchkoro, Texk Menyer). llpaBma, y
[Mlonena Larghetto yuikanbhe, Ha 5/4, siBHO i3
KEJIbTChKO-CJIOB’IHCBKUM IIOBOPOTOM, TOIi SIK Y
[IluMaHOBCHKOI'O MAa€eMO BapiaHT «poOMaHCy 0e3
cmiB». BkazaHe 3acBimdye MOCHTH IIOCIiOBHE
nputpumyBanHs [lnmMaHoBchkUM iiei cCOHATHOTO
uukny lomena. Xoua i1 B Horo BapiaHTi
BUPIIICHHST CEepeJIHIX YaCTHH IMKIY 3HAaXOJIUMO
JIEII0 1HAWBITYJI30BaHE 1 BUPOIIECHE CaMe JaHUM
aBTOPCHKHM 3ac000M MHCIeHHs. Tak, B poOOTi
M. dumutpiy, npucBsiueHii anamizy Ilepmioi

COHATH K. IllmManOBCHKOTO, CPaBEIINBO
BIIMIYa€THCS:
«OcCBIXKaAIOYNM HITPUXOM BHUCTYTIA€E

nposezneHHst Tpio Menyery B ToHanbsHOCTI H-dUr,
10 BUJLISIE TPUTOHOBHH Xif ES - H, mo Hacmiaye
TPUTOHOBI ~ HAaKONMWYeHHA TakTiB 17-18 3
excrio3uitii Allegro moderato. Tema Menyety
CKJIaJa€ThCsl, K 1 TEMH NONEpPEeAHiX YacThH, 3
XOJly Ha IIUPOKHUH iHTepBal (Ha [EH BHIIAJIOK —
KBapT, ¢>-C* y Ttaktax 572-373, a 3rogoM y
3BOPOTHOMY pyci €s>-b! (takt 374)» [2, 27].
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Cama mocninosnicts y K. IllmmMaHOBCBKOTO
Allegro moderato, Adagio, Menyer, dinan
CKITazae OB TpaguIliAHAH TIPUHITHATI
¢bopMyBaHHS LUKy, HDK Le Majlo Micue Yy
[lonena, y sikoro ycmig 3a Allegro maestoso
imoB Menyer, a notim Bxke Larghetto. Amxe
[llomen,  3rigHO  BiAMIYEHOMY  PO3KJIATy
CKJIaJOBUX LUKIY CBiJOMO HIIOB Ha 30MXCHHS
YOTHPUYACTHHHOCTI 13 CIOITOIO, JIEMOHCTPYIOUH
Oinpiry >kBaBicTh Il wacTuHuM mopiBHSHO 3 I, TUM
Oimpmn Ta TemmoBa pi3HuUI crocyerbes III i IV
yactuH. | omHOUYacHO yci 0e3 BUHATKY YaCTHHH
moneHiBcbkoi  [lepmioi  comatm — mpoHM3aHI

TaHIIOBaJIbHICTIO-MOTOPHKOIO, HAaBITh
nainosineuimra III Bigmiuena sk Larghetto, mo e
cKJIazae MPOTUCTABIICHHS MOTOPHIII il

OTOYBYYIOUHX YaCTHUH.

®inan  c-moll’moi  Conmatu  Illonena
KOHIIEHTPYE  OETXOBEHIaHCTBO  MHCICHHS 1
BlA3HAYa€THCS MIKPECICHHIM COHATHHUX
cuiBBigHomeHp TeM. @inanm Ilepmoi coHatn
[IumanoBcbkoro Hamucanuii sk @yra, pobusun
0apOKOBWIA, TOKAa30BHU JJIs HIMEHHKOI IIKOJIH
noyatky XX CTONITTS CTPYKTYpHHH aKIEHT.
V3aranpHeHHsT  KkoHmemmii  ¢iHamy  CoHaTH
[IIuMaHOBCHKOI'O 3HAXOAMMO Y BUIICLIIUTOBAHIN
poboti M. lumutpiy:

«Paxrypa Pyru nepeBaHTax€Ha OKTaBHUMU
nyOnsiME B TIOJaHHI TeM — B I[bOMY IUIaHi
IllumanoBCcHKUM ~ «mepekpuBae» W Perepa
MaKCUMaJIbHUM  «OOBaKHEHHSIM»  BHKJIAICHHS.
HasBaicte momanns TemMu 2 B Fis  (3HOB
TPUTOHOBHUU iHTEpBAJl CITiBBIJIHOIICHHS TeM SK
«BHKDHUBIICHHS)» TOPXKECTBYIOUOi KBiHTOBOCTI)
pu  Tepmiid  JAeMOoHcTpamii, a B penpusi
NPOBEJCHHS B OCHOBHIM TOHAJBLHOCTI Hajae
COHATHUX BifHOCUH (opMi DyrH, TUM KOPETYIOUH
i i3 coHarTHUMH (CyTO EKCHO3HIIIHHHMH)
BigHocuHamMu | wyactunu. llpoBeneHHs Temu
nepmoro Allegro y ¢inani mintpumye Ty
CTPYKTYpHY aHAJIOTiuHICTh. B pe3ymbpTari mMaemo
MOEMHY LIUTICHICTD MIPEICTaBICHHSA
YOTHPUIACTUHHOTO [HKITY. .. » [2, 32].
VY3arajgbHEHHsI MPEJICTABICHOT0 KOMIIO3UTOPOM Y
I Conari 00pa3y 3HaWII0 BUPXKXEHHS Y Ha3Bi, 10
Mae Micue y npodeciiHii JIEKCUIll MY3HKaHTIB:
«ukay...

CMUCIT TIpHBEZICHOTO Yy3arajibHEHHS II0JI0
crpykrypu Ilepmoi conatu LlumanoBcbkoro —
BUPQXEHICTh ~ COHATHUX  BIHOCMH Yy il
komno3unii, tomi sk y Illomena conaTHMI
KOMIUIEKC 3KOHIIGHTpOBaHu# y ¢iHam. byaosa x
YOTUPUYACTHHHOTO LUKy [llMMaHOBCHKOTO SIBHO
Ma€e HaOJMKEHHS 10 KJIACHYHOI I POMaHTHYHOL
COHAaTHOCTI B HIMeUpKid Tpagumii (mop. i3
MOCTIIOBHICTIO YacTUH Yy TBopax M. Perepa i
A. BpykHepa).

Conara mist dopremiano Ne2 A-dur, op. 21,
M25 - tBip Kapons I[llumaHoBcbkOro B ABOX
YacTWHAX, 3aKkiHuMB podoty y 1911 pomi B
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TumomnriBIi, Koau omy 0yno 29 pokiB, mpeM'epa
BigOysacsi B TOMY X poui y Bapiiasi y BukoHaHH1
Aptypa PyOinmreiina. Ilg Conara Conata
BBaYKAETBHCSI AllOTCEM TBOPYOCTI KOMIIO3UTOpA B
CTHJII TI3HBOTO POMAHTHU3MY, 3a SKHUM ITIIITOB
Mepiofl CTBOPEHHS aTOHAIBHUX  KOMITO3UIIIM.
Xoua aroHa}i3MM 1 B Wi KOMHIO3ULIl MarTh
BU3HaueHICTh. CaMa HaIJICHICTh Ha BUPA3HICTH
A-dur’a i CyTTEBICTh 3aXOIUICHHO-OCITIBYIOUOTO
TOHYCY TIOAAaHHS MY3WKH BKa3ye€ Ha I0OYaTOK
CKPAOIHIBCHKO20 BIUIHBY, 110 BIIMIYEHO
MPUAHATOI0 HA3BOIO Yy NPO(ECiitHO-TEKCHYHOMY
BXKHTKY IOJI0 IIOTO TBOPY: «AEpOIUIam.

Y Conari 2 uacTuHHW, B MepwWiid 3 HHUX
yIOBIIOIOTECST  pucu  conartHoro  Allegro.
BupaszHicTe  OCTaHHBOTO  OXOIUTIOE  Oe3miu
MIHJIMBUX 00pa3iB Ha OCHOBI JIAJJOBUX MOOYIOB a-
moll’a, mouuHarouM 3 HDKHMX MEIOMIMHUX,
3ameknux macaxiB  furioso g0 TrepoiuHOoro
TBep/UKEHHs. | Bce — Ha T MOCTIHHOTO
HECIIOKIHHOTO pyXy 3a 3BYKaMH XPOMAaTHYHUX
MOCIIIZIOBHOCTEH, W0 HAaJa€ MYy3HUIl BIiTIyTTs
rocTpoi TPUBOTH Ta CXBHJIbOBAHOCTI. | dacTmHa
MOYHMHAETHCS TOJAHHAM TeMH anabasis B okTaBax
y mpaBiii pymi. PuTmiuHWIl Cckiam BCTYIHOTO
3BYYaHHS Y JiBii Pyl MOACTIOE PUTMIYHUE CTPiid
ronoBHoi maprii 3 pyroi conatun @. [llonena. B
po3auni  Quasi andante, D-dur, 3’sBiseThcs
JMipUYHA MENOMisl, Ha OCHOBI SKOI OyIyeThcs
MeBHA TpyIa TeM, IO JI03BOJISIE BII3HATH B HUX
Te, 10 HAa3WBAETHCS  IMOOIYHO-3aKIFOUHHN
KOMIUIEKC. Po3BUBarOUMii po3ii, IO 3aMilla€e
po3pobKy OGasyerbcst Ha mepimiidi temi (A-dur),
Toli SIK B penpusi chepa TONOBHOI maprii He
BUPAXEHA — MAEMO MPSIME BiATBOPEHHS KOHIISTIIIT
Hpyroi conarn @. IllomeHa, B sKiii TOJOBHA
MapTist B PETPU3i OIYCKAETHCS.

I wactuna Conatn K. [llumMaHOBCHKOTO
pi3ko BiApi3HseThCs Bim many Jlpyroi conatu
lomena, ckiIagar0uuch 3 TEMHU, BOCBbMH Bapiailii
ta (¢yrn  (mOABiHHOI), TeMa  OCTaHHBOI
IPYHTYETHCSI HA BCTYITHOMY MOTHBI Ii€1 YaCTUHH.
3arasipHa TpuBamicTh i€l vactuHu CoHatn —
yJABiUi OUIbllIa, HDK MEpIIOi, IO BIiNOBIIAE
nporopitisiM  cmiBBiHomeHs [ ta 1I-1V wacTun
Hpyroi comatm . lllomena. BupaxeHicts
aHaJorid 13 croitoro B Horo ConHari Ne 2 (sik i B
iHmux TBopax Illomena mporo TUITY) peatizyeThes
oesnocepenubo y Il wactuni Jpyroi conatu
K. Illumanoscekoro: Tema. Allegretto tranquillo.
Grazioso (A-dur — D-dur — B-dur — A-dur —
E-dur — A-dur).

Conara wnHaOyna pemyTauii HaJI3BUYaliHO
CKIIAJHOTO TBOPY, K y TIUIAHI TEXHIYHOTO
OCBOEHHS, 1 y CEHCI CHPUHHATTS ii TapMOHIM.
[Micns Hdpyroi cBiToBOi BiifHM BOHA yBiHIUIA 10
penepryapy TakMX HiaHICTIB, K YKPaiHCBKHH 1
pociiicekuii  mianict CearocnaB  Pixtep Ta
KaHaJChKUH MiaHICT 1 KoMmo3uTop Mapk-AHzpe
AMIIEH.

Tpers conarta K. lllumaHOBCBKOTO CcKIIagae
IIOBHOTY CKpsIOiHIBCHKHX BIUIMBIB, 10
3a3HavacThCs Heodiriiino Ha3Boro Conatn Ne 3:
(«CwmepTs ... HeopomanTusm: «3 NipuyHi 1’ €CH»).
Conara K. lllumanoBcekoro op. 36 ysilinoia B
penepryap 0OaraThOX TiaHICTIB, CTBOpEHa Yy
BUTJISAI YOTHPUYACTUHHOTO IIOEMHOIO ILIHKILY
(Bce (Bci uacTHHU BUKOHYIOThCS attacca): conatune
Presto 6e3 penpusu, Adagio mesto, mpamarudmne
ckepro Assai vivace 3 ¢dinanom-dyroro. Tema
¢byru B3dra 3 Hepmoi YacTUHM, L0 HAAA€
IHTOHAIIHHOT CIIOPIAHEHOCTI MY3UYHOMY
Marepiany. YoTHpHUIaCTUHHICTD i3
«CKOpPOYEHHMI» O3HAKAMH COHATHOTO LHUKIY
3HOB BHMBOAMTH Ha aHANOrii 3 LHKIaMHU
@. [loneHxa.

[IpaBma, y ©.Illlomena Jlpyra i Tpets
coHary, 3a crnocrepexxeHnsm J[. Kemmnepa [11,
113] nOpuHIMIOBO TOB’s3aHi MK  CO0OFO
TeMaTu4HOI criibHicTI0O Tpio 3 Il wacTuaM
Hpyroi coHatu i3 mo6iuHOO mapTieo | dacTuHU
Tperboi conatu. Y IllumMaHOBCHKOrOo Takuii
3B’30K HE BIOAMIYA€TbCI, XOoua  3arajbHa
TEHJCHIISE HAOJMKEHHS COHATHOTO IUKIY JI0
CIOITHOCTI, TOKazaHa B Horo Ilepmriii conarti
3akiHueHHsM @Dyror, 3aJUIIAcThCS HE3MIHHOIO
Ul BCIX KOMIIO3HMLIA HA3BaHOI THUIOJOTIYHOT
rpynu. Oinanpna @Dyra Tperboi conatn K.
[ITnMaHOBCHKOTO Ma€ XapaKTEpPUCTHYHE BUPA3HE
yrouHeHHs pemapkoro: buffo e sarcastico. 1 me
BXK€ BIACTYN BiJl MicTepialbHOTO 3aXBaTy
CkpsibiHa, 3HOB TPOSBISETHCS BarHEPiaHCHKO-
mictiancbkuit  «umroing Medicrodemiaam»y. A B
UIOMYy MOTOpPHa TOKaTHa pUTMiKa, IIiJbHA
(hakTypa BH3HWBAIOTH acoIliallil 31 CTHIICTUKOIO
I. Crpagincekoro, C. IIpoxod’eBa (y 0CTaHHBOTO,
B Conari Ne 7 O.MapkoBa He 0e3 migcras
Bifmiuae ananorii 1o [pyroi conaru @. Illonena,
mo HaawxaB i mogepH lllumanoscekoro [4, 103],
b. Baproka, TOOTO MPUMITHBICTEKOTO CTHIBOBOTO
apceHaiy, akuid crae B npuroai lllumanoBcekomy
micist 1919 poky 3 nepeiznom y [osnbry.

IIpu BCix Bkazanmx Bigkpuroctsx pyroi i
Tperboi conar [IIMMaHOBCHKOTO 10 CTHITICTUKU
XX cTopivuus, SK MOKa3aHO BHIIE, «OTJIAKA» Ha
conatHi popmu @. [lloneHa He BiJICIKAIOThCS, alie
Ha KO’)KHOMY HAaCTYITHOMY €Talli COHaTOTBOPEHHS
[IInMaHOBCHKOI'O YITKO BiJHOBIIIOEThCS. B TOMy
yucai To puck OimepMaepiBCbKOi HaJNEKHOCTI 10
CIOITHOTO HAaxXwWily B IOJIAHHI COHATHOTO IHKIY,
o0  BIANOBiAaNO  YHUKHEHHIO  TeaTpajbHO-
JpaMaTUYHUX aHaJIOri# BifeHChKOI IiKoau. Bce
ue mae micue iy lllmMaHOBChKOroO, SICHO, 3
MOMPAaBKOI0 Ha 4Yac TOPXKECTBA MOJIEpHY i
HaOMKeHHA 710 aBaHrapAy. | BHeceHHs oOpasy
buffo e sarcastico y ¢inaneny ®yru Tperboi
COHATH «3HIMae» 3 Toro ¢iHamy OOTSKIMBICTH
MaecTO3HOCTI 1 IMIIBHOCTI ~ 3BY4aHHS  TOl
noJtipoHIYHOT hopMHU.
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BucHoBku. Y cBigOMIICHHS
K. IIlumanoBcekuM cnagxkoemuocti Bix IllomeHa,
mompu  #Moro X TypOOTH WIOAO MOJEpHi3amii
HAI[lOHAJILHOTO MHUCIIEHHS, CTHUMYJIOBAJO PHCH
JKaHPOBOI CITAIKOEMHOCTI BiJl TOJBCHKOTO TEHis
3apaay TOAaHHS Yy Till ke cdepl ocydyacHEHHX
3HaxiAOK. EKiIekTHKa [UTYBaHHA B METOMI
OimepMaepa, HalOIIBII BiBEPTO MpEACTaBICHA B
[lepmitt conari @. lllomena wmae aHajorii y
migkpecieHoMy cnupanHi Ha M. Perepa B [lepiii
xKe coHarTil K. IllmmanoBCHKOTO, TICBHA
CTHOpiTHEHICTh TpHUioMIB BupaxkeHHs Jpyroi i
Tpetboi conat lllomena mMae aHaJorii y CTHIIBOBIH
3ommxkenocti  Jpyroi 1 Tperboi  conar
[llmMaHOBCHKOTO, B SIKUX IIIKPECICHI BUpa3Hi
«CKpsIOIHI3MW»,  TIOKa30Bi AN yKpaiHCHKOI
ctrunboBoi mamitpu 1910-x — 1920-x pokis. [Ipu
bOMy OiflepMaEepiBCbka CaJlOHHA MaHepa TIpH
camoro Illomena «mosermryBama»  BiguyTTs
crumboBux rwrar 3 JI. Berxosena i M.C. baxa,
toni sik BukoHaHHA Conar lllumaHOBCBHKOrO Ha
«TYTUX» IHCTPYMEHTAX CIIPUSIIO «IOJIETIICHHIOY»
(bakTypHOr0 BTUICHHS, TOPIBHSIHO 13 (quasi-

JCTIaHCHKUM COHAaTHUM CKpsOiHIBCHKUM
BUKJIQICHHSIM.
Jimepamypa
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