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THE SCULPTURE BY VADYM SIDUR "MONUMENT TO THE FALLEN CHILDREN" (1968) —
A UNIQUE EXHIBIT IN THE COLLECTION OF THE DNIPRO ART MUSEUM

The aim of the article is to present and analyze Vadym Sidur's sculptural work "Monument to the Fallen
Children™ (1968), as well as to re-contextualize this unique piece in the Dnipro Art Museum's collection from the
perspective of 20th-century Ukrainian fine arts. The research methodology is based on a comprehensive approach,
utilizing a variety of general scientific and specialized methods, including analytical, historical-chronological,
systematization, and generalization. This allowed for a thorough examination of the topic and led to relevant
conclusions. Scientific novelty lies in the fact that, for the first time, a comprehensive approach was applied to the
analysis and synthesis of issues concerning the representation of Vadym Sidur's sculptural work "Monument to the
Fallen Children™ (1968) in the Dnipro Art Museum's collection. The study also contributes to the reintroduction of the
artist's legacy into the domestic art history discourse. Conclusions. To mark its 110th anniversary, the Dnipro Art
Museum received a unique addition to its collection: Vadym Sidur's "Monument to the Fallen Children” (1968). This
work is part of a series of succinct artistic images created by the artist in the 1960s, in which V. Sidur explores and
reflects on his own wartime trauma. It is precisely these works, with their tragic tone, that brought V. Sidur international
recognition. The presented metaphorical artistic image resonates as a direct reflection of our current reality. The
inclusion of this original work by the world-renowned sculptor in the museum's collection marks a significant milestone
in the history of its modern art department. This event sparks the process of reintegrating both the artist's figure and his
work into local and national art history discourse, which is especially timely given the need to reassess and reconsider
the contributions of Ukrainian culture and correct the distortions in the history of domestic fine arts.
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Cxkyabntypa Baguma Cinypa «Ilam'aTHuk 3aruéaum gitam» (1968) — yHikaiabHUIl eKCcOHAT KOJIEKUil
JHIMPOBCHKOIr0 XyA0:KHbBOT0 My3el0

Merta cTaTTi oJsIra€e B pempe3eHTallii Ta aHai3i cKyIpnTypHOro TBopy Bannma Cimypa «Ilam’atHEK 3arn6mmm
niTsm» (1968), peakTtyamizamnii IbOTO YHIKQIBHOTO NMpeaMeTy 30epiraHHs KojekIii JJHIMPOBCHKOT0 XyI0KHBOTO MY3€I0
3 TOYKH 30py HajxbaHb came YKpaiHCBKOTO 00pa3oTBOPYOrO MHUCTENTBA XX CTONITTA. MeTOa0JI0Tist T0CiIKeHHs
3aCHOBaHA Ha BHUKOPHCTAHHI KOMIUIEKCHOTO TMiAXOAYy B 3aCTOCYBaHHI TaKUX 3araJbHOHAYKOBHUX Ta CIeMiaJbHUX
METOJIIB ITi3HAHHS, SIK aHAJTITHYHHN, ICTOPUKO-XPOHOJIOT1YHIH, CHCTEMATH3allii Ta y3araJbHEHHS, IO AaJI0 MOXJIUBICTh
I'PYHTOBHO PO3TJISTHYTH 3asiBJIEHY IPOOJeMaTHKy Ta OTpUMAaTH BiANOBigHI BHCHOBKH. HaykoBa HOBH3HA mosirae B
TOMY, IO BHEpLIC 6YJ'IO 3aCTOCOBAHO KOMIUIEKCHMIA HiI[Xi)I a0 aHaniSy Ta Yy3arajJjbHCHHS HH3KU IUTAHb OO0
pemnpeseHTallii ckyisnTypHoro TBopy Banuma Cinypa «Ilam’satHuk 3arn6mum gitsam» (1968) 3 xonekuii JJHIIpoBchKOTro
XYAOKHBOTO MY3CH0 Ta IMOBEPHCHHS rmocrari MUTLOA A0 BITYU3HSIHOIO MHCTEUTBO3HABYOTO JAUCKYPCY. BucHoBKH.
JHInpoBchKUit XynoXKHIA My3el 10 cBoro 110-piudst oTpuMaB yHiKaJIbHE ITOTMIOBHEHHS KOJEKLIT — CKYJBITYPHUH TBIp
Bagnma Cigypa «I[lam’stHuK 3arudmmm gitam» (1968 p.). Po6oTa Hane)xuTh 1O HU3KHU JAKOHIYHHUX XYHOXKHIX 00pa3iB
MUTI 1960-X POKIB B SIKMX aBTOpP 3IIHCHIOE CIpOOy OCATHYTH Ta BifgpediekcyBaTu BIIacHYy BOEHHY TpaBMy. Came
TBOPHY TaKOi TPariyHOi TOHAJIBHOCTI, IPHHECIN MUTIIO CBITOBE BM3HAHHA. lIpeseHToBaHUI MeTaQopHIHUN XyHTOKHIN
00pas3, pe3oHye sIK TpsiMa MUCTEIbKa MPOEKITis HAIIOTO ChoroAeHHs. [1osBa OpUTiHATBHOTO TBOPY BCECBITHHO BiJOMOTO
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CKYJIBIITOPa B My3eHHIH KoJIeKIii — 3HaKOBHH emizox B icTopii (opMyBaHHS BiAJIly Cy4acHOTO 00pa3oTBOPYOTO
mucrenrsa. s moxis iHcHipye mpolec MOBEpHEHHsS SK caMoi HEePCOHM BHAATHOTO MHTII Tak i HOro TBOPYOCTI JIO
JIOKJIILHOTO Ta BCEYKPaiHCHKOI'O MUCTELTBO3HABUOTO JUCKYPCY, IO € BEIbMH aKTyaJlbHUM, 3 OISy Ha HEOOXiTHICTh
peakTyamizalii Ta IEpPEeOCMHCICHHS Han0aHb YKpalHCbKOI KyJbTypH Ta CIHpPOCTYBAaHHS BHKPHBJIEHb icTOpil

BITUM3HSHOIO 06pa30TBopqor0 MHUCTCILTBA.

KurouoBi cioBa: JIHIIPOBCHKMHA XymOXKHIH My3ed, komekuis, Bamum Cigyp, CKyJIbOTypa, paasHCBKE

MHCTEITBO, YKpaiHCbKe 00pa30TBOpUE MUCTEITBO XX CTONITTSI.

Relevance of the research topic.
Throughout 2024, the Dnipro Art Museum
received a number of artworks as gifts, which
became the foundation for an exhibition of
contemporary art. The exhibition of paintings,
graphics, sculptures, and decorative applied arts,
titled "Gifts from Contemporary Artists for the
Museum's 110th Anniversary”, was presented on
April 25, 2024. This exhibition still serves as a
temporary replacement for the main museum
collection, which was dismantled and secured by
the museum staff in the early days of the full-scale
Russian armed aggression against Ukraine.

Among the numerous gifts presented by the
museum as part of the exhibition, a special place
is occupied by the sculptural work of Vadym
Sidur (1924-1986) titled "Monument to the Fallen
Children" (1968). The research is particularly
relevant, considering that this piece became the
first sculpture by the world-renowned artist in the
collection of the city's art museum, where he was
born and spent his childhood and youth.

Additionally, the proposed scholarly
exploration is relevant in terms of the reactivation
and rethinking of the achievements of 20th-
century Ukrainian fine art. A significant number
of artists with direct ties to Ukraine and its
culture, as a result of aggressive colonial policies,
are perceived in Europe and the USA as
representatives of Russian (Soviet) artistic culture,
which is a clear distortion of the history of
domestic fine art.

Analysis of Research and Publications. The
study of the historiography of this subject
revealed that the formation of the Dnipro Art
Museum's collection as a scholarly issue has been
the focus of a small group of specialists, usually
those connected to the museum's operations.
Among this group, it is worth highlighting both
the scientific and popular science works by
researchers who have studied personal museum
collections and individual items within the
museum’s holdings, such as V. Kulychikhin [6], S.
Nesmachnyi [7], O. Kapshukova [5], O.
Svitlychna [8], and L. Tverska [9]. Vadym Sidur's
sculptural work "Monument to the Fallen
Children" has not yet been the subject of scholarly
attention or research as part of the Dnipro Art
Museum's collection.
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This article aims to present and analyze
Vadym Sidur's sculptural work "Monument to the
Fallen Children" (1968). It seeks to reactualize
this unique object in the Dnipro Art Museum's
collection in the context of the achievements of
Ukrainian fine arts in the 20th century.

Main contents presentation. In April 2024,
the Dnipro Art Museum celebrated its 110th
anniversary. Over the course of more than a
century, the museum and its collection have
endured many dramatic events:  several
relocations, the occupation of the city during
World War I, significant building damage, and a
fire in 1974,

The museum marked its 110th anniversary
under challenging circumstances. Full-scale
Russia's armed aggression against Ukraine forced
museum staff not only to dismantle and secure the
artworks in the collection but also to reconsider
the museum's future direction. After all, some of
the fine art objects in the collection cannot
currently have a place in the main exhibition from
the point of view of restoring historical justice.
Other require a careful approach to rethinking the
concept of exhibition in the context of the latest
museum narratives. Furthermore, the era of state
procurement is unfortunately behind us, and today
the task of building the collection and creating
new exhibitions entirely depends on the active
work of museum staff, as well as the support of
volunteers and friends of the museum.

Therefore, in March 2024, the museum
made a public appeal to professional painters,
graphic artists, sculptors, collectors, and patrons,
asking them to donate one or more works of art to
the museum for its 110th anniversary. The goal
was to make a significant contribution to building
an artistic legacy for future generations of
Ukrainians and to represent Ukrainian culture on
the world stage in the years ahead.

As a result, the museum was able to gather
a number of artworks in 2024, forming the
foundation of its current collection of Ukrainian
fine art from the second half of the 20th century
and the first quarter of the 21st century. Some of
the donated artworks were presented on April 25,
2024, as part of the exhibition "Gifts from
Contemporary Artists for the Museum's 110th
Anniversary."  The exhibition  successfully
showcased the full range of modern Ukrainian art,
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with its diversity and uniqueness [1]. Around 100
works of paintings, graphics, sculptures, and
decorative applied arts were displayed in three
halls on the second floor of the museum, where
the main exhibition was previously located until
February 24, 2022.

Among the many donations, special
attention was given to Vadym Sidur's sculpture
"Monument to the Fallen Children" (1968), which
was donated to the museum by Professor of
Slavic Studies  Karl ~ Aimermaher  (Berlin,
Germany), with the support of the Charitable
Foundation "Strategy of Dnipro™ (Fig. 1).

———
Fig. 1. Vadym Sidur (1924-1986).
«Monument to the Fallen Childreny». 1968.
Aluminum, cast.
Dnipro Art Museum Collection

"Monument to the Fallen Children” became
the first work by the internationally renowned
sculptor in the museum's collection in his
hometown [3]. It should be noted that the name of
Vadym Sidur is increasingly being mentioned in
Dnipro's cultural discourse, which is no
coincidence. The future sculptor, graphic artist,
writer, and poet was born in this city, spent his
childhood and youth there, and received his first
creative impulses. During World War 11, in the
liberation of the Dnipropetrovsk region, he
suffered severe injuries and, at the age of 18,
became a war invalid.

Since the 1970s, Vadym Sidur's work has
confidently integrated into the European cultural
sphere, aligning the artist with the leading figures
of 20th-century modernist sculpture. Within the
Soviet Empire, however, the artist remained in a
state of cultural isolation, which is not surprising
given how much his creative style and
metaphorical language conflicted with socialist
realism, taking on an increasingly underground
direction.

It is important to emphasize that the
presentation of V. Sidur's original sculptural work,
"Monument to the Fallen Children," was a major
event in Dnipro in 2024, but not the only one that

related to the figure of the famous master of the
20th century, of those that took place in the city of
Dnipro during 2024. Specifically, a series of city
events honoring the memory of this renowned
sculptor took place on June 28, 2024, in
accordance with the Ukrainian Parliament's
Resolution Ne3536-1X dated December 21, 2023,
"On the Commemoration of Significant Dates and
Anniversaries in 2024-2025."

The first event was the presentation of an
exhibition of V. Sidur's graphic works and
sculptures at the Dnipro Art Museum (on display
from June 28 to September 1, 2024). The
exhibition included not only the donated
"Monument to the Fallen Children," but also
another sculpture, "Treblinka" (1966), as well as
15 lithographs from his series "Mutations" (1969)
[3]. The second event was the unveiling of the
sculptural composition "Monument to the Fallen
from Bombs" a large replica of V. Sidur's
monumental work, recreated by the Honored
Artist of Ukraine, sculptor Harnik Khachatrian
(the original sculpture was installed in 1993 in the
city of Wiirzburg, the administrative center of the
Lower Franconia region, Germany) (Fig. 2). The
third event was the premiere of the theatrical
sketch "Planet Sidur" by the Theatre "DGU" and
the Creative Workshop "A", as well as the
screening of the documentary "Sidur. Eternal
Return”. Additionally, since 2021, a cultural and
artistic space dedicated to V. Sidur has operated in
Dnipro, known as the "Vadym Sidur Museum of
Dnipro" [4] (Fig. 3). Located in the educational
institution where V. Sidur studied, it has been part
of the "Museum of the History of Dnipro" since 2024.

Fig. 2. Replica of Vadym Sidur's sculpture
""Monument to the Fallen from Bombs', recreated by
Honored Artist of Ukraine, sculptor Harnik
Khachatrian. 2024

133



O0pa30TBOpYE MUCTENTBO, A€KOPATHBHE MUCTEIITBO, PecTaBpaiia

Boiko V.

Fig. 3. Entrance to the cultural and artistic
venue ""Vadym Sidur Museum of Dnipro™. 2021

In the 1960s, Vadym Sidur created a series
of artworks in which he sought to comprehend
and process his own war trauma, representing it
through artistic metaphors and symbols in concise
visual forms. One of these works, "Monument to
the Fallen Children" (aluminum, cast; 1968),
became a key piece that brought V. Sidur
international recognition.

It is noteworthy that many of Vadym
Sidur's easel sculptures from this period were later
transformed into monumental works and installed
in several cities in Germany. "Monument to the
Fallen Children" remains one of the few works
that did not find monumental expression, despite
the strong message embedded of the author's
conceptual intention.

"Monument to the Fallen Children" is a
poignant reflection on loss, an ongoing artistic
interaction between the artist and eternity. The
directness of its visual language is striking,
compressing emotional tension into metaphorical
forms, resonating as an artistic projection of our
present-day reality.

Like many other easel artworks of the
period, V. Sidur's conception reflects the scale of
monumental sculpture, where not only volume but
also voids play an important role. His artistic
language is exceptionally minimalist, with
generalization being one of author's primary
techniques.

The sculpture composition is set on a two-
step pedestal and consists of three figures whose
heads meet. In portraying these figures, V. Sidur
arrives at the archetype — an abstracted
representation of the human form. In creating the
figures of two adults, the artist leaves only the
torsos, omitting all other elements. The texture of
the surface, which imitates stone, is crucial to the
work, creating a sense of roughness. In this
sculpture, V. Sidur simultaneously appeals to both
modern metaphorical artistic language and archaic
stylistic elements.
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"Monument to the Fallen Children™ was an
excellent fit within the exhibition of gifts from
contemporary Ukrainian artists. Its inclusion in
this exhibition highlights how close the modern
artistic aspirations of Vadym Sidur in the late
1960s were to the artistic explorations of
contemporary Ukrainian artists.

It is no exaggeration to say that the
acquisition of Vadym Sidur's original work by the
Dnipro Art Museum is a significant moment in the
museum's history. The timing of this event is
especially poignant, occurring during the period
of martial law in Ukraine (imposed on February
24, 2022, due to full-scale Russia's armed
aggression by Decree of the President of Ukraine
Ne 64/202), when the museum's normal operations
were severely disrupted. The donation can be seen
as a strong gesture of support for the museum
during a difficult historical moment and one of the
first steps toward re-establishing interest in the
life and work of this internationally recognized
artist within both the local and national art
historical discourse.

The scientific novelty of this work lies in
the application of a comprehensive approach to
analyze and generalize a series of issues
concerning the representation of Vadym Sidur's
sculptural work "Monument to the Fallen
Children" (1968) from the Dnipro Art Museum's
collection, and the reintroduction of the artist into
the national art history discourse.

Conclusions. In celebration of 110th
anniversary, the Dnipro Art Museum received a
unique addition to its collection — Vadym Sidur's
sculptural piece "Monument to the Fallen
Children" (1968). This work belongs to a series of
concise artistic representations from the 1960s, in
which the artist seeks to understand and reflect
upon his own wartime trauma. Works of this
tragic tone brought V. Sidur international
recognition. The presented metaphorical artistic
image resonates as a direct artistic projection of
our contemporary reality.

The inclusion of the original work by the
world-renowned sculptor in the museum's
collection is a landmark moment in the history of
the formation of its contemporary art department.
In our view, this event initiates the process of
reintroducing both the artist's persona and his
work into local and all-Ukrainian art history
discourse. This is especially pertinent considering
the need to re-actualize and reassess the
contributions of Ukrainian culture and to refute
distortions in the history of domestic fine arts.
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