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CREATIVITY AS A DRIVING FORCE OF INNOVATION IN THE CONTEXT
OF 21ST-CENTURY UKRAINIAN SCIENTIFIC THOUGHT

The purpose of this article is to examine creativity as a driving force of innovative development and to reveal its
influence on the formation of the intellectual and cultural-artistic potential of society in the context of Ukrainian scientific
thought of the 21st century. The research methodology is based on an interdisciplinary approach to the study of creativity
in Ukrainian scientific thought of the 21st century. The philosophical analysis of scientific thought allows for the
integration of concepts into a broad cultural-artistic context. The psychological approach is grounded in theories of
personal development through creativity. The semantic approach emphasises meaning and subjective experience, while
also explaining how creativity extends beyond ordinary experience to create new opportunities for thought processes. The
systemic approach structures existing perspectives on creativity as a driving force of innovative development, considering
it as a factor influencing the formation of intellectual and cultural-artistic potential in society and enabling the forecasting
of its development prospects. Scientific novelty. The novelty of this study lies in the analysis of Ukrainian scientific
thought of the 21st century, where creativity is examined as a driving force of innovative development. The study reveals
its impact on the formation of the intellectual and cultural-artistic potential of society and explores creativity as a key
factor of social development. Creativity is considered from philosophical, psychological, and economic perspectives, with
an emphasis on its role in generating new ideas, adapting to change, and driving innovation processes in the socio-cultural
space of the first quarter of the 21st century. Conclusions. In the context of 21st century Ukrainian scientific thought,
creativity emerges as a driving force in which intellect and imagination interact to generate not only new ideas and objects
but also new ways of perceiving and understanding reality. Creativity, as a driving force of innovation in the formation
of intellectual and cultural-artistic potential, has significant potential for transforming both individual and collective
experience. It is an active process that can ensure the continuous evolution of values and perspectives and provide forming
the basis for the development of new artistic forms. The article analyses various approaches to creativity as a categorical
concept definition, its complicated essence, and its connection with freedom of mind, intuition, self-expression, and social
mechanisms. Based on the analysis of Ukrainian scientific thinking of the 21st century, the study defines ‘creativity’ as a
new developmental force in society, which combines a number of features such as adaptation to new conditions,
innovative thinking, and new paradigms in culture, art, and science. The proposed integration of different scientific
approaches aims to deepen the understanding of creativity both as an outcome and as a characteristic of personality. The
study emphasises the importance of creativity for the development of intellectual capital and social progress.

Keywords: creativity, innovation, freedom of thought, self-expression, progress.

Ilenyx Ipuna Onexcanopiena, acnipanmxa Hayionanvnoi axademii xepienux xaopie Kyibmypu i Mucmeyms,
BUKIAOAY-MEMOOUCT, cmapuiuil dukiaoay xageopu «lncmpymenmanvie ukonHascmeo (3a sudamu)y Komynanvrnozo
3akaady suwoi ocgimu Kuiscvroi obnacnoi padu «Axademis mucmeyma imeni Ilaena Yyouncokozoy

TBopuicTh sik pymiiiiHa cuiia iHHOBaNiil y KOHTeKCTi HaykoBoi fymku Ykpainu XXI crouitrsa

Mera crarTi — pO3IJIA] TBOPYOCTI K PYIIIHHOI CHIM IHHOBALIHHOTO PO3BHUTKY, PO3KPHUTTS ii BIUIMBY Ha
(opMyBaHHs IHTEIEKTYaJIbHOTO Ta KYJIbTYPHO-MHUCTEIHKOTO ITOTEHIliaJly CYCIIJIbCTBA B KOHTEKCTI HAyKOBOI AYMKH
Vkpainun XXI crositra. MeTogoJiorisi  JOCTiZKeHHsI TPYHTYETBCS Ha MDKAUCHUIUIIHADHOMY IMIIXOMI IIO/0
JIOCITIJPKEHHS TBOPUYOCTi B HaykoBil aymiti Ykpainu XXI cromitra. @inocodchkuii aHami3 HayKOBOI TYMKH J03BOJISIE
IHTETpyBaTH TOHATTA B INHPOKHH KyJIbTYPHO-MHUCTEIBKHHA KOHTEKCT; TICHUXOJIOTIYHMN MiJaXix Oa3zyeTscss Ha Teopii
PO3BHUTKY OCOOHCTOCTI 4epe3 TBOPUICTh; CMHUCIOBH Mi/IXi/ aKIEHTYE yBary Ha 3HaYCHHAX 1 Cy0 €KTUBHOMY JOCBiJi, a
TaKOXX TOSICHIOE MOKIIMBOCTI BUXOAY TBOPYOCTI 3a MEXi 3BHYAHHOTO JOCBiAy Ta CTBOPEHHS HOBUX MOXITMBOCTEH IS
MUCIICHHSI; CHCTEMHUH MiAXiJ CHUCTEMAaTH3ye iCHYIOWi MOTJIAIM MO0 TBOPYOCTI SK PYIIIHHOI CHIM iHHOBAIIIHOTO
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PO3BUTKY, posrisinae ii sk (akrop, mo BIUIMBaE Ha (HOPMyBAaHHS IHTENCKTYalbHOTO Ta KyJIbTYPHO-MHCTELBKOTO
MOTEHI[ially CYCIIBCTBA Ta HAJAa€ MOXIMBOCTI CIIPOTHO3YBATH MEPCIEKTHBH HOro po3BuTKy. HaykoBa HOBH3Ha
MOJIATA€ Y TOMY, III0 Ha OCHOBI aHaIli3y HAYKOBOI AYMKH YKpaiHu XXI cTOMTTS TBOPUICTh JOCTIHKYETHCS K pyIIiiHa
CHJIa IHHOBAWIMHOTO PO3BUTKY, PO3KPHUBAIOTHCSA ii BIUIMBH Ha (OPMYBaHHA IHTEIEKTYaJlbHOTO Ta KYyJIBTYPHO-
MHCTEIBKOTO MOTEHINay CYCHIJIBCTBA, TBOPYICTH IOCHIHKYETHCS SK KIIOYOBHII YHHHUK PO3BUTKY CYCILUIBCTBA.
TBopuicTs po3risHaeTses y PpitocoPChbKOMY, IICHXOIOTIYHOMY Ta €eKOHOMIYHOMY acHeKTaxX, HiAKPECIIOEThCA 11 pos y
(dopMyBaHHI HOBHX i€, aganTawliii 10 3MiH Ta IHHOBAI[IHUX MNPOLECIB, IO BiJOYBAIOTHCS Y COLIOKYJIBTYPHOMY
npocropi nepuoi yBepTi XXI cromitrs. BucHoBku. B xoHTekeTi HaykoBol nymkHu Ykpainn XXI cromitrs meopuicme
MOCTAE K PYIIiifHA CUJIa, B SIKiM 1HTEJIEKT 1 ysiBa B3a€EMOJIIFOTh, {00 CTBOPUTH HE TLTLKH HOBI 111e1 U 00’ €KTH, a i HOBI
CHocoOu CpUIHATTA 1 po3yMiHHA peaibHOCTI. TBOpUicTh sik pyuwriiiHa cuia inHoBauiii B KoHTEeKCTi opMyBaHHS
IHTEJIEKTYaIbHOTO Ta KYJIbTYPHO-MHCTELBKOTO MMOTEHIIATy CYCIIJIbCTBA MA€ 3HAYHHUI MOTEHIIaJ JUIsl TpaHcopMaii K
IH/IMBIYyaJbHOTO, TaK 1 KOJIEKTUBHOrO A0CBiny. Lle akTuBHMI mpolec, sSIKMH MO)ke 3a0e3NEeYUTH MOCTIiHY €BOJIIOLI0
CBOIX IIHHOCTEH 1 MOTIISAIB, IO MOXKYTh CTaTH OCHOBOIO ISl PO3BUTKY HOBHX ()OPM MHCTENTBA. B cTaTTi aHami3yroThCSA
Pi3HI MiIX0AH A0 BU3HAYCHHS TBOPUOCTI K KaTETOPiaNbHOTO MOHATTS, ii 6araTorpanHoi MPUPOIH, 3B’ SI30K 13 cBOOOI0I0
MUCIICHHS, IHTYIII€10, CAMOBHPAKCHHSAM Ta COLIaTFHUMHU MeXaHi3MaMi. Ha OCHOBI aHai3y HAyKOBOi JYMKH HAJIa€THCS
BHU3HAYCHHS Je]iHiNii «TBOPUICTHY, sIKa PO3TILAAETHCS SK PYIIiHA CHJa IHHOBAIIITHOTO PO3BUTKY CYCIJIBCTBA, IO
MOEHY€E PIi3HI aCIeKTH: aJanTaliilo IO HOBHX YMOB, iHHOBaWiWHI pilleHHS Ta (OPMYyBaHHSI HOBHX KYJIBTYPHO-
MHCTEIBKUX Ta HAYKOBUX MAapagurM. 3alpOIOHOBaHA iHTErpallis Pi3sHUX HAYKOBHUX MiAXOMIB AJIS TIHOIIOTO pO3yMiHHS
TBOPYOCTI SIK pe3yJIbTaTy Ta XapaKTePUCTHKH 0COOUCTOCTI. JlOCIiIKEHHS aKIIEHTY€ yBary Ha Ba)KJTMBOCTI TBOPUOCTI JUIst

PO3BUTKY IHTENIEKTYaJILHOTO KaliTaly Ta COLiaIbHOTO MPOrpecy.
Kuiro4uoBi cjioBa: TBOPUiCTh, IHHOBAIIiS, CBOOOIa MUCIICHHS, CAMOBHPAXKECHHSI, IPOTPEC.

Relevance of the Research Topic. The
progress of society and the advancement of art and
culture in the first quarter of the 21st century are
closely intertwined with the influence of science
and innovation. By generating new ideas, concepts,
and technological solutions, creativity is becoming
a driving force for global transformation and rapid
innovative breakthroughs in social development.

In  Ukraine, scientific thinking is
dynamically developing, driven by a rich cultural
and intellectual heritage as well as strong scientific
and cognitive resources, making it an integral part
of the global innovation landscape. The
interdisciplinary analysis of the definition of
creativity deepens the understanding of the
mechanisms of innovation generation and supports
scientific activity. As the driving force behind new
ideas, creativity has a direct impact on the ability to
foster innovation and, consequently, on the success
of the development of artistic potential.

For this purpose, studies on creativity as a
leading force of innovative development, creativity
and innovation and their impact on the formation
of intellectual and cultural-artistic potential of
society in the context of Ukrainian scientific
thought of the 21st century are not only
theoretically significant, but also practically
relevant, as they contribute to the formation of the
scientific and technological potential of the state.

Analysis of Research and Publications. The
relevance of this study is based on the need to
explore the role of creativity as a driving force of
innovative development and its impact on the
formation of the intellectual and cultural-artistic
potential of society in Ukraine, based on the
established framework of 21st century scientific
thinking.

The flexibility of judgment within
interdisciplinary inquiry equips modern science
with pioneering strategies. The core issues
surrounding the identification of creativity as a
driver of innovative development in society have
been extensively explored in numerous academic
works. In particular, the research of scholars such
as S. Dimitrova-Burlaienko [1], M. llliakhova [2],
N. Kuznetsova [3], H. Kucher [4], V. Lymar [5],
0. Muzyka [6], S. Sadovenko [7], N. Sanotska [8],
S. Shandruk [9], and B. Shcherbyna [10] deserves
special attention. These authors introduce
creativity as a driving force for the birth of new
ideas and meanings, taking place at the intersection
of intuition, reason, and imagination. Creativity is
seen as the origin of innovative thinking and the
engine of cultural, artistic, scientific and
technological progress, enabling the limits of
current knowledge to be overcome and new
realities to be created, thus opening up limitless
opportunities for the innovative development of
society.

The purpose of the study — is to explore
creativity as a driving force of innovative
development and to reveal its impact on the
formation of the intellectual and cultural-artistic
potential of society in the context of Ukrainian
scientific thought of the 21st century.

Presentation of the Main Material. In
scientific discourse, the significance of creativity in
human life is emphasized, yet its essence is
interpreted  differently depending on each
researcher’s worldview and conceptual approach.

As scholar Nataliia Sanotska points out, the
ambiguity of the term ‘creativity’ entails the risk of
vagueness and confusion, which significantly
complicates the analysis of this complex
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phenomenon and requires a more precise definition
of its essence [8, p. 108]. The researcher divides the
concept of ‘creativity’ into three main dimensions:
creativity as a collection of works — results of
human activity, such as works of art or scientific
studies; creativity as a property of a subject — the
ability to be creative, which characterises an
individual or their activities; and creativity as a
process —a prolonged act of creation encompassing
various forms of generating, transforming, or
reproducing [8, 112]. Since the ambiguity of the
concept of ‘creativity’ creates difficulties in
understanding its nature, and different approaches
to the phenomenon can lead to confusion, it is
reasonable to agree that a clear definition of
creativity is essential. Such a definition should take
into account its multidimensional nature as an
outcome, a characteristic of a subject, and a
process, thus allowing a deeper exploration of its
role in human activity.

The psychologist and researcher Oleksandr
Muzyka, who studies the development of skills and
personal growth, rightly notes that creativity plays
a multifaceted role in human life, encompassing
evolutionary, social, personal, regulatory, and
heuristic aspects. Indeed, its capacity to enhance
human adaptability facilitates the mastery of new
resources through scientific and technological
progress, which is the material basis of culture and
the arts. At the same time, scientific and
technological progress stimulates the development
of the spiritual component of the cultural-artistic
space, which manifests itself in artistic creativity
and enriches human experience [6, 36].

Cultural theorist Svitlana Sadovenko, while
theorising the dimensions of self-driven artistic
creativity, emphasises the necessity of its study and
proposes an approach to analysis through three
fundamental questions — “who?”, “what?”, and
“how?”. In the scholar’s view, this will provide an
understanding of the subject of creativity, the
cultural text, as well as models and forms of
interaction with the text at the levels of creation,
comprehension,  preservation, transformation,
forgetfulness, and restoration. The concept
proposed by the practitioner Svitlana Sadovenko
will ultimately help to grasp the full cycle of the
existence of the phenomenon of cultural creativity:
“who engages in creativity?”, “what (or who) is its
object?”, and “how does such interaction occur?”
[7, 59]. In essence, the proposed conceptual
framework for considering creativity will help to
gain a deeper understanding of the dynamics of
creative processes and the role of human beings in
their development.

Creativity is a universal human need, but
social mechanisms direct its realisation into
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different spheres, ensuring a balance between
creativity and conservatism. The accumulation of
creative potential, even among those who do not
achieve significant creative results, forms a cultural
environment conducive to innovation and
psychological comfort.

Creativity acts as a unique form of activity
that largely neutralises the  destructive
consequences of social competition, transforming
the struggle for recognition into a source of
development. Even within a single significant
activity for a social group, creativity ensures a
diversity of approaches, technologies, and
outcomes, allowing each participant to find their
place and emerge victorious in the process of
mutual enrichment [6, 42].

Researcher Serhii Shandruk writes about
creativity as a profound upheaval that transcends
the limits of everyday life, opening a new space of
existence where a person exists “here and now” in
the freedom of thought. This space often seems
limited, because it transcends the boundaries of
ordinary experience, and reveals new horizons of
being. According to the scholar, creativity is a
complex, multifaceted, and contradictory
phenomenon of an existential and psycho-spiritual
nature. It is based on a synthesis of abilities,
motives, emotions, knowledge, skills, values, and
meanings that are embodied in the creation of a
unique and original product capable of
transforming both the individual and the
surrounding world [9, 86].

S. Shandruk  defines creativity as a
categorical concept common to both science and
philosophy, which encompasses a wide range of
human practical-transformative activities in its
various forms, methods, means, tools, techniques,
and procedures. It is thus characterised by its
maximal scope, which reflects the multifaceted
nature of its manifestations, and its minimal
essence, which poses significant difficulties for a
clear psychosituational and logical-content
definition. Creativity becomes a space for the
synthesis of the theoretical and the practical, where
the limits of knowledge and the transformation of
reality intersect.

As rightly stated by Halyna Kuchir,
creativity determines the key vector for the
development of creative abilities, focusing on the
formation of imagination and various qualities of
thinking that form the foundation of a person’s
creativity. In particular, the development of
dialectical and systematic thinking promotes
flexibility, originality, and productivity of
cognitive processes. These characteristics enable
the individual to find new solutions, adapt to
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complex situations, and generate unique ideas that
form the basis of creative self-expression [4, 229].

In fact, creativity emerges as the result of a
harmonious interaction between imagination and
intellectual abilities, forming the foundation for
innovative thinking and unique ideas. The
synthesis of criticality and integrity in thought
process ensures the ability to overcome challenges
and achieve self-realisation through creative
exploration.

According to S. Dymytrova-Burlaienko, the
manifestation of creativity is possible only when
the usual behavioural stereotypes prove
inadequate, and intuition becomes the tool for
transcending conscious  experience and
accumulated knowledge. This is the discovery of a
new field of possibilities, where an intuitive
breakthrough overcomes the limits of the rational,
allowing a person to create original solutions that
form a qualitatively new level of cognition and
action. Thus, creativity becomes an act of
transcendence — going beyond the ordinary in the
search for truth and innovation [1, 84]. Creativity
is therefore an act of transcending the boundaries
of the conscious, where intuition opens up space
for new ideas and solutions that have the potential
to change reality. It is not only a tool for innovation
but also a path to profound self-knowledge and an
understanding of the world.

Marina Illiakhova, comparing the concepts
of “creativity” and “creativeness”, notes that
creativity, as the essence of human spiritual
activity, encompasses the creation of the universe,
the creation of new forms and their aesthetic-
ethical specificity. According to the scholar,
creativity is a spiritual act of the free and
unpredictable emergence of qualitatively new
essential forms, which carry social-cultural and
aesthetic value. It is aimed at achieving a high
degree of perfection, understanding the spiritual
reality, and self-improvement, revealing the
altruistic nature of human existence. The
phenomenon of creativity is characterised by
spontaneity, the suddenness of insights, and the
freedom of contemplative actions, which allow a
person to transcend ordinary thinking. In this
process, creativity appears as an integration of the
intuitive and the conscious, where freedom
becomes the foundation for the birth of new ideas
and forms that reflect the deep essence of human
spirituality [2, 99]. In this way, creativity is a
unique process of forming new meanings that
harmoniously combine understanding and sensory
anticipation. This phenomenon reflects the deep
interaction between the inner world of a person and
the cultural space, aiming at the discovery of
essential values. Through freedom of action and
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intuitive insight, creativity becomes the key to
understanding spiritual depth and improving
human nature.

In the scientific thought of Ukraine in the
21st century, creativity and creativeness are not
identical concepts, as creativeness is the ability to
generate new ideas, think unconventionally, and
find original  solutions, while creativity
encompasses the broader process of embodying
these ideas in a practical or artistic form. However,
these concepts are interconnected and closely
related, so it is worth at least briefly considering
creativity, as it is one of the key mechanisms for
realising the creative potential of both the
individual and society.

Examining the economic content of
“creativity” and analysing the multifaceted
understanding of the definitions of “creativity” and
“creativeness” through the generalisation of
modern scientific approaches, as well as
determining its significance in the formation of
creative human capital as a key resource for social
and economic development, scholar Nataliya
Kuznetsova notes that creativity can be considered
in two interrelated aspects: personal and social. The
nature of creativity depends on the specifics of the
material or spiritual sphere of culture in which
human activity is manifested: science, technology,
art, economics, pedagogy, or politics, as well as on
the object to which their creative abilities are
directed. This explains the diversity of types of
creativity — intellectual, artistic, scientific,
technical, social, or integrative — reflecting the
multifaceted nature of human activity [3, 111].
N. Kuznetsova suggests that creativity can be
considered an element of human capital, which
requires continuous development through lifelong
learning. The scholar notes that creative people are
rightly called the “intellectual gold” of humanity
[3, 113]. It seems entirely logical that creativity is
not only the ability to innovate, but also a
fundamental basis that determines the development
of both the individual and society as a whole. It is
the foundation for the creation of new values in any
field, be it science, art, or economics. Given the
importance  of  creativity for intellectual
development, it can be stated that its continuous
enrichment through learning and practice is a
necessary condition for the progress of humanity.

The researcher Viacheslav Lymar sees
creativity as a key practical manifestation of
freedom, emphasising that the realisation of the
creative process is impossible without freedom, as
it is this very freedom that creates the conditions
for the revelation of natural abilities and the
unfolding of creative potential [5, 16].
Undoubtedly, freedom is necessry for creativity as
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it provides space for self-expression and the
manifestation of individual potential. Free access
to creative processes is a prerequisite for finding
and realising one’s unique potential. Creativity
flourishes only in the climate of freedom that leads
to inner harmony.

The lawyer and scholar Bohdan Shcherbina
emphasises the civil nature of the right to freedom
of creativity, but also the constitutional
significance of this right, which is enshrined in the
Constitution of Ukraine. He points out that an
individual is free to choose the fields, subjects and
forms of creativity and that this right cannot be
censored. At the same time, criticism of the results
of creative activity is permitted, which ensures a
balance between freedom of creativity and public
dialogue [10, 152-153]. The right to freedom of
creativity is inalienable and natural, arising at birth
and preserved throughout one's life. This right
cannot be waived or taken away, as it is an
inseparable part of a person’s being and freedom of
self-expression. The right to freedom of creativity
is closely linked to the right to liberty, as both
ensure the possibility of free self-expression and
the development of the individual. The right to
freedom guarantees the natural existence of the
person, while the right to freedom of creativity
promotes their social existence. The connection
between them is that freedom of action includes the
possibility of creativity. The right to freedom of
creativity is absolute and belongs to every person,
including minors. The results of this creativity can
be preserved as objects of intellectual property, in
particular in the form of works, inventions, or
utility models [10, 156]. It is important to recognise
that freedom of creativity is a key factor in the
development of individual and collective abilities,
as it allows a person to express themselves freely
and to create new values. It is an essential element
in shaping the intellectual and cultural potential of
society. Given its link to human rights and social
progress, it is necessary to ensure conditions for the
unhindered development of creative capacities,
while maintaining responsibility for the results of
activities. Thus, freedom of creativity must be the
foundation for the development of humanitarian
and technological achievements that ensure the
prosperity of modern society. As an integral part of
freedom, creativity contributes not only to personal
development but also to the creation of innovative
solutions that transform the social, cultural and
technological landscape.

The polysemantic nature of this concept
corresponds to its complexity and
multidimensionality, but at the same time creates
methodological challenges for its precise definition
and interdisciplinary research. In general terms,
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creativity can be understood as an infinite process
of finding new ideas, forms and meanings,
conceived at the frontier of intuition, reason and
imagination, which opens up new possibilities for
individual and social development. It is a creative
act that allows a person not only to go beyond the
boundaries of existing knowledge, but also to
create fundamentally new ideas that transform art,
culture, technology and science. It goes without
saying that creativity can be seen as a means of
self-expression and integration of individual and
group achievements, allowing one to transcend the
limits of existing experience and construct new
realities. Due to its multidimensional and limitless
potential, creativity is the source of innovative
thinking, which in turn creates new ways for social
transformation and human progress.

Conclusion. Therefore, in the context of
Ukrainian scientific thought of the 21st century,
creativity emerges as a driving force in which
intellect and imagination interact to create not only
new ideas or objects but also new ways of
perceiving and understanding reality. Creativity, as
a driving force for innovation in the context of
shaping the intellectual and cultural-artistic
potential of society, has significant potential for
transforming both individual and collective
experience. It is an active process that can ensure
the continuous evolution of its values and views,
which can become the foundation for the
development of new forms of art. The article
analyses various approaches to defining creativity
as a categorical concept, its multifaceted nature, its
connection with the freedom of thought, intuition,
self-expression, and social mechanisms. Based on
the analysis of scientific thought, a definition of the
term “creativity” is provided, considering it as a
driving force for the innovative development of
society, combining various aspects: adaptation to
new conditions, innovative solutions, and the
formation of new cultural-artistic and scientific
paradigms. The proposed integration of different
scientific approaches offers a deeper understanding
of creativity as both an outcome and a
characteristic of the individual. The research
highlights the importance of creativity for the
development of intellectual capital and social
progress.

References

1. Dimitrova-Burlaienko, S. D. (2017). Definitions
of the Concepts of “Creativity” and “Work” in Modern
Scientific Discourse. Collection of scientific works:
Pedagogical sciences, 135, 81-89. Retrieved from:
http://nz.npu.edu.ua/article/view/155851 [in Ukrainian].

2. llliakhova, M. (2019). Creativity and Creative
Work: Definitions of Concepts. Current Issues in


http://nz.npu.edu.ua/article/view/155851

Bicauk HAKKKIM N¢ 1’202

Humanities, 23, vol. 2, 95-100. Retrieved from:
http://www.aphn-journal.in.ua/archive/23_2019/part_2/
20.pdf [in Ukrainian].

3. Kuznetsova, N. B. (2019). Creativity and
Creative Work: Multi-Aspect Content. Electronic Scientific
Professional Publication in Economic Sciences ‘Modern
Economics’, 14, 110-114. DOI: https://doi.org/10.315
21/modecon.VV14(2019)-18 [in Ukrainian].

4. Kucher, H. M. (2018). Development of a
Creative Personality. Scientific Journal of the
Drahomanov National Pedagogical University. Series 5.
Pedagogical Sciences: Realities and Prospects, 60, 229—
231. Retrieved from: https://enpuir.npu.edu.ua/
bitstream/handle/123456789/23612/Kucher H. M..pdf?
sequence=1 [in Ukrainian].

5. Lymar, V. B. (2021). Creativity as a Practical
Manifestation of Freedom (Historical and Theoretical
Context). National Academy of Kyiv Mohyla Academy
Herald. Philosophy and Religious Studies, 8, 10-17.
DOI: https://doi.org/10.18523/2617-1678.2021.8.10-17
[in Ukrainian].

6. Muzyka, O. L. (2006). Abilities, Creativity,
Giftedness: Theory, Methodology, Research Results.
Zhytomyr. Retrieved from: http://eprints.zu.edu.ua/
2799/1/monographiya.pdf [in Ukrainian].

7. Sadovenko, S. M. (2014). Amateur Artistic
Creation: Cultural Aspects of Conceptualisation. Culture
and Modernity, 1, 53-60. Retrieved from: https://
journals.uran.ua/kis/article/view/148243 [in Ukrainian].

8. Sanotska, N. (2009). Creativity: Categorical-
Definitive Analysis. Herald of Lviv University.
Philosophy Series, 12, 108-115. Retrieved from: http://
publications.Inu.edu.ua/bulletins/index.php/filos/article
IviewFile/952/977 [in Ukrainian].

9. Shandruk, S. K. (2015). Creativity as an
Empowerment of Personality Abilities. Psychology and
Society, 3, 86-91. Retrieved from: https://pis.wunu.edu.
ua/index.php/uapis/article/viewFile/770/770 [in Ukrainian].

10. Shcherbyna, B. S. (2022). The Right to
Freedom of Literary, Artistic, Scientific and Technical
Creativity. Scientific Bulletin of the Uzhhorod National
University. Series Law, 71, 152—-157 [in Ukrainian].

Jimepamypa

1. HimitpoBa-bypmaenxko C. /1. Hedinimii
MOHATH «TBOPYICTBY» 1 «KPEATHBHICTB» Yy Cy4acCHOMY
HAYKOBOMY IUCKYpCi. [ledazoziuni nayku. Kuis. 2017.
Bum. 135. C. 81-89. URL : http://nz.npu.edu.ua/article/
view/155851 (nata 3BepHeHHs: rpyaeHb 2024).

ISSN 2226-320 2409-0506 (o

2. Tmmaxoa M. KpeaTHBHICTH 1 TBOPUICTE:
neiHiii TOHITh. AKMYAnbHI NUMAHHA 2YMAHIMAPHUX
nayk. 2019. Bum. 23, Tom 2. C. 95-100. URL : http:/
www.aphn-journal.in.ua/archive/23_2019/part_2/20.pdf
(maTa 3BepHEeHHS: TpyHeHDb 2024).

3. Kysnuenosa H. b. TBopuicTh Ta KpeaTHBHICTD:
GararoacrnexktHuil KouteHt. Modern Economics. 2019.
Ne 14. C. 110-114. DOI : https://doi.org/10.31521/
modecon.V14(2019)-18.

4. Kyuep I'. M. Po3BuTok TBOpUOi 0COOUCTOCTI.
Hayxoesuii waconuc HITY imeni M. 1. Jlpacomanosa.
C. 5: Iedacociuni Hayku. peanii ma nepcnekmugu.
2018. Bum. 60. C. 229-231. URL : https://enpuir.npu.
edu.ua/bitstream/handle/123456789/23612/Kucher  H.
M..pdf?sequence=1 (nata 3BepHeHHS: TpymeHs 2024).

5. Jlmmap B. b. TBopUicTb SIK IPaKTHIHMUIA TIPOSIB
cBOOOIM (iICTOPUKO-TEOPETUIHUH KOHTEKCT). Hayxosi
sanucku HaVKMA. ®@inocoghis ma peniciesnascmeo.
2021. T.8. C. 10-17. DOI : https://doi.org/10.18523/
2617-1678.2021.8.10-17.

6. Myzuka O. JL. 30i6HOCTI, TRBOPYICTh, 00IAPOBAHICTS:
TeOopisl, METOANKA, PE3YJbTaTH JOCIIKEHb @ KOJEKTUBHA
monorpadis / 3a pea. B. O. Momsko, O.JI. My3uku.
HKuromup, 2006. 320 c. C. 36. URL : http://eprints.zu.
edu.ua/2799/1/monographiya.pdf (mara 3BepHEHHS:
rpyneHs 2024).

7. Canopenko C. M. CamoistTbHa Xy I0KHS TBOPHICTb:
KYJBTYpOJIOTIUHI aCTIEKTH KOHIeTyami3amii. Kyzsmypa
i cyuacnicms. 2014. Ne 1. C. 53-60. URL: https://
journals.uran.ua/kis/article/view/148243 (nata 3BepHEHHSL:
rpyness 2024).

8. Canonpka H. TBopuicTe: KareropiajibHo-
nediniTuBHUI aHami3. Bichuk Jlveis. yH-Ty Cepis disoc.
2009. Bum. 12. C. 108-115. URL : http://publications.
Inu.edu.ua/bulletins/index.php/filos/article/viewFile/95
2/977 (nara 3BepHeHHs: rpyaeHb 2024).

9. Ilaagpyk C. K. TBopdYICTh SIK yIIOTY>KHEHHS
3nibHOCTEH OcoOucTOCTI. [lcuxonozia i cycninbcmeo.
2015. Ne 3. C.86-91. URL : https://pis.wunu.edu.ua/
index.php/uapis/article/viewFile/770/770 (mara
3BepHEHHS: TpyIcHb 2024).

10. Hlepouna b. C. ITpaBo Ha cBoOOy JliTepaTypHOI,
XY/I0’KHBOT, HAYKOBOT 1 TeXHIYHOT TBOpYOCTi. Haykosuii
BICHUK Yo1c20poOcbKo20 HayionanbHo2o yHigepcumeny.
Ilpaso. 2022. Bum. 71. C.152-157. URL : https://
visnyk-juris-uzhnu.com/wp-content/uploads/2022/
08/26.pdf (nara 3BepuenHs: rpyaeHs 2024).

Cmamms naoditiwna do pedaxyii 06.01.2025

Ompumano nicis doonpayiosanns 07.02.2025
IHpuiinamo 0o opyxy 14.02.2025

397


http://www.aphn-journal.in.ua/archive/23_2019/part_2/%2020.pdf
http://www.aphn-journal.in.ua/archive/23_2019/part_2/%2020.pdf
https://doi.org/10.315%2021/modecon.V14(2019)-18
https://doi.org/10.315%2021/modecon.V14(2019)-18
https://enpuir.npu.edu.ua/%20bitstream/handle/123456789/23612/Kucher%20H.%20M..pdf?%20sequence=1
https://enpuir.npu.edu.ua/%20bitstream/handle/123456789/23612/Kucher%20H.%20M..pdf?%20sequence=1
https://enpuir.npu.edu.ua/%20bitstream/handle/123456789/23612/Kucher%20H.%20M..pdf?%20sequence=1
https://doi.org/10.18523/2617-1678.2021.8.10-17
http://eprints.zu.edu.ua/%202799/1/monographiya.pdf
http://eprints.zu.edu.ua/%202799/1/monographiya.pdf
http://nz.npu.edu.ua/article/%20view/155851
http://nz.npu.edu.ua/article/%20view/155851
https://doi.org/10.31521/%20modecon.V14(2019)-18
https://doi.org/10.31521/%20modecon.V14(2019)-18
https://doi.org/10.18523/%202617-1678.2021.8.10-17
https://doi.org/10.18523/%202617-1678.2021.8.10-17
https://pis.wunu.edu.ua/%20index.php/uapis/article/viewFile/770/770
https://pis.wunu.edu.ua/%20index.php/uapis/article/viewFile/770/770

